Publications Summary

Books:

1. Three Lectures on Heidegger. Modality and Indexicality in Being and Time, Sofia: Iztok:
Zapad, 2023.

The monograph is a kind of introduction to Being and Time, offering a map of Heidegger's work,
which has two guiding threads. On the one hand, it presents Heidegger’s conception without
having to follow the text of the book sequentially, while at the same time avoiding references to
other works of the philosopher and to the secondary literature. On the other hand, the map
chooses a specific prism that serves as an entrance to Being and Time. This prism is the
philosophical question of the relationship between modality and indexicality. A question that in
Heidegger probably cannot be formulated in this way at all. For, although the interweaving of
modality and indexicality is key to the work and in a sense forms its foundation, the German
philosopher does not name things by these names and hardly thinks of some of the modalities in
terms of modalities (at least the affective, intellectual, perceptual ones). The problematization that
I propose finds its inspiration not in Heidegger but in Bulgarian thinkers like Hristo Todorov,
Deyan Deyanov, Dimitar Vatsov and Boyan Manchev. In this part the readings proposed in the
monograph are no longer and do not try to be an introduction, but an interpretation that would
highlight and formulate in a different manner what is already in Being and Time.

The focus on the relationship between modality and indexicality in Being and Time leads to two
surprising theses that to a large extent orient the direction in which the monograph unfolds. One
states that time reveals modalities as indexical. And according to the second, when possibility is
anchored to the intra-worldly being, other modalities emerge. But the basic position from which
the entire reading begins is the turning of possibility towards itself, the self-referential movement
of possibility through which it is made possible.

2. The Labyriinth of Modalities, Sofia: Versus, 2024.

The book is an attempt to think of modalities as forces that, in their differentiation, collision or
consolidation, determine states and processes, while at the same time determining the subject
formed by the forces and its attitude. Such a conception does not imply the disciplinary limitation
of a scientific field; it must necessarily move between different fields of knowledge and is in a
sense condemned to remain a homeless wanderer in the disciplines it crosses. However, the specific
conception that I propose here has its double starting point in literary studies and philosophy.

The monograph has two main research objects. The first is the relationship between modality and
indexicality. I claim that this relationship allows us to think of indexicality as related not only to a
specific context (spatial and temporal orientations, a situation of communication and
communicants), but also to modalities that simultaneously transcend individual contexts and orient
them. On this basis, a distinction has been made between two different types of indexicality —



contextual and modal indexicality, the latter assuming that indices can refer to a modality and that
some modalities can indicate other modalities. The second research object is the multiplicity of
modalities. In many particular fields, say, in logic, in ethics, in linguistics, it is possible to comment
and offer a specific approach to the issue of specific connections between some of the modalities,
which allow them to be grouped according to a certain characteristic. The group of alethic
modalities usually includes possibility, impossibility, necessity and chance; that of deontic
modalities includes obligation, prohibition and permission; and so on. However, the distinctions
between the groups of modalities, in the light of the dynamological hypothesis proposed in the
monograph, are not once and for all determined, they change, historically, culturally, in different
everyday practices. This means that the study of modalities in their multiplicity must, on the one
hand, always be oriented towards a specific practice (everyday, literary, scientific), and on the other
— cross disciplines precisely because the very problematic of modalities is transversal and is an
intersection point for a variety of fields, such as linguistics, logic, literary studies, cultural studies,
ontology, ethics, epistemology, sociology, political science, psychoanalysis, psychology, pedagogy.
The first part of the book is charged with the task of presenting the general contours of the study
of modalities in a way that allows the use of modal analyses in various fields. The first chapter
gives a concept of modality and discusses the question of the relations between different groups of
modalities from the perspective of a multimodal analysis. The second and third focus on the
connection between modality and indexicality. The fourth develops the analysis of modalities as
an analysis of forces through the use of “I need you” and “I need something”.

The second part of the book turns to modalities in literature. I distinguish several different types of
literary potentiality, each of which is associated with a specific function of the modalities. For
example, narrative potentiality, or the potency of the story, is something that is exhausted as events
progress and after a certain point it becomes impossible, from a narrative point of view, that is,
from the point of view of the logic of the story, for the story to continue. The connection of
individual events in the gradual exhaustion of narrative potentiality, however, is not subject only
to chronological or causal connections. What holds events together at the level of history are modal
relations. This is the thesis of the Bulgarian francophone literary scholar Hristo Todorov, who,
together with Krasimir Manchev, develops an ideogenetic theory in the field of linguistics and
literary studies. If the hero does first one thing, then another, then a third, then most likely he has
some desire or duty that moves him and in view of the fulfillment of which the hero will overcome
various obstacles. Desire and duty, however, are modal categories that function in a certain way in
the story, moving it forward. I discriminate character potentiality from narrative potentiality.
Character potentiality is related to the characters and characterizes them in a way that does not have
to end with the end of the story. Moreover, character potentiality in certain cases allows characters
to move beyond the story in which they first appeared and move not only to other stories, but also
to philosophy, law and other areas. Examples can be given with the famous names of characters
from European literature — Odysseus, Don Quixote, Hamlet, Ivan Karamazov, Bai Ganyo. For a
long time, jokes with Bai Ganyo were popular, placing him in a new situation and imagining what
he would do. I interpret this as the potential of Aleko Konstantinov’s character to go beyond the
stories written by the writer himself. Other types can also be distinguished — fictional, rhetorical
potentiality. For each of them, the modalities can be grouped in a different way and function
differently. Narrative and character potentiality, however, are of particular importance, because



through them we see how social and cultural categories that are generally “external” to literature
can be activated as an immanent mechanism in literature that limits literary potentiality. Anything
can happen in a work, but not with regard to the specific modal logic of the story; not with regard
to the way in which the respective character is constructed.

In the fifth chapter, the meanings of the use of “figure” in literature and philosophy are examined
and various literary potentialities are highlighted that allow the elevation of literature in
philosophical readings.

The names of Hristo Todorov and Krasimir Manchev are very important for the entire monograph.
In almost all texts, their presence can be noticed on a conceptual level. Among other things, their
theory allows one to think about the immanent emergence of hierarchy in the relations between
modalities. Its philosophical stake can hardly be overestimated. Chapters six, seven and eight are
more specifically focused on the ideogenetic theory. Chapter six sketches, following Hristo
Todorov, a rethinking of the narratological concept of point of view in the plan of modalities.
Chapter seven turns to the situation of Hristo Todorov's literary concepts in the early 1970s and
offers a historical-theoretical reconstruction of the complex situation in which it finds itself. The
theories that have inspired me have their own contexts and their own destiny. I think that my own
environment has its complex origins in the development of literary theory in Bulgaria, so it seemed
appropriate to present here that part of this origin that is most directly related to the conceptual
framework that I develop in this book. Chapter eight continues in the same direction, trying to
identify new chances for work on and through Hristo Todorov and Krasimir Manchev.

Chapter nine offers a modal reading of a specific literary work — the story “Baked Pumpkin” by
Elin Pelin. If the earlier chapters are mainly theoretical, here an analysis is deployed to show how
modal analytics can be used as a tool.

The third part of the book transfers the modal concept from literature to areas close to literature,
such as those of video games and literature in the era of what is called the Metaverse. There is
something dominantin the cultural mechanism that seems to insist that possibilities be thought of
not through exhaustion, but through a force that grows and surpasses itself. Chapters ten and twelve
deal with this issue.

The figure of self-overcoming power is the figure of the will to power. In chapter eleven, |
compared Heidegger’s reading of Nietzsche’s Will to Power, in which desire turns not to something
in the world but to itself, and there it cannot find any other object than its power, which from now
on will only have to overcome itself, with the self-reflexivity of desire in Boyan Manchev’s thought,
in order to show an alternative possibility for the self-referential movement of modalities.

In the last part, I return to the question of possibility and the different types of possibility and
impossibility. Chapter thirteen comments on Giorgio Agamben’s understanding of impossibility
or im-potentiality. Agamben commits a logical error on which he builds his ontological and
philosophical-political project, at the center of which is the figure of Bartleby, the scribe, the hero
of Herman Melville, who repeats the phrase “I would rather not.” According to the thesis of the
book, Bartleby should not be used as a figure of resistance. I have tried to show how in Agamben’s
impotence a basic “I can” — “I can my impossibility” — is preserved, which prevents us from seeing
how action as a non-predetermined action changes its situation and its conditions. For an alternative
understanding of impossibility, I turn to Maurice Blanchot and Derrida in the next, fourteenth,



chapter, where the question of impossibility is posed through the prism of the problem of
metamorphosis and catastrophe.

In the fifteenth chapter, I examine the problem of fatigue in modern times as involving an
impossibility of a different order from that discussed in the previous chapters, turning to the work
of Miglena Nikolchina. In various texts, she not only outlines the dangers of contemporary forms
of fatigue in the broader context of the renegotiation of human boundaries, but also suggests a
possible way out.

The last chapter offers a modal analysis of the concept of symptom in Freud. My aim there was not
simply to show that the symptom contains a modal node, but that modal analytics would allow the
development of a transversal concept of symptom, which would allow a conversation between
different disciplines where symptoms are discussed, without reducing the specificity of each of
them.

Theoretical and Critical Texts

Studies in Journals included in Scopus or Web of Science
Darin Tenev, “The Den of Theoretical Monsters”, Differences, (32) 1/ 2021, pp. 7-29.

The paper takes the form of a commentary on Glain Thianov’s he Birth and Death of Literary
Theory in which I try to reconsider what does literary theory, on the one hand, and Theory with a
capital “T”, on the other, mean, and then I pose the question about the fate of literary theory
today. I claim that literary theory can take form as literature or as an institutionalized discipline
but in any case the potentiality of literature, if it exists, calls for theorizations, not for a particular
theory but for the movement of theoretical thought. Therefore, even if one is done with theory,
one is not done with theorization.

Studies in Journals and Essay Collections not included in Scopus or Web of Science

,Figurative Potentialities: Between Narrative Characters and Rhetorical Devices*,
Qunocoghcku armepnamusu, 2-3/ 2017, ¢. 17-35.

The understanding of ‘literary figure’ is often divided between the narrative character and the
rhetorical device. Both meanings are often operatively employed and thematically analysed in
contemporary philosophy. The first part of this essay is focused on the effects stemming from the
generalization of the role of metaphor and the correlative reduction of the figure in present day
Bulgarian philosophy, with a particular stress on the notion of metaphorical potentiality,
introduced by Christian Enchev, and that of metaphorical effect, introduced by Dimitar Vatsov.
The second part of the essay discusses the use of literary characters (such as Antigone, Don Juan,
Bartleby, etc.) in philosophical texts, the main claim being that this use reveals the transfiguration
of narrative figures into rhetorical figures, related to the difference between narrative potentiality
and character potentiality.



» This is Fiction?*, E3ux u nyoauunocm, 6p. 2, xu. 7, 2018, c. 154-180.

The study examines the problem of artistic fiction and fictionality from the perspective of
Vatsov's philosophy of truth in the way it is developed in This is the Truth!, while at the same
time highlighting some of the consequences that dealing with the problem would have for this
philosophy and for the mode in which the relationship between truth and fiction is thought. On
this basis, a special modal indexicality of fiction is deduced, through which fiction declares itself
as fiction and poses a double question — to the world, and to itself. In this movement, fiction
functions analogously to truth and at the same time undermines statements of the type "This is the
truth!" Artistic fiction seems to double the telling of the truth, duplicating all its mechanisms,
while at the same time displacing and unsettling them, making them uncertain in the process of
their own activation. And thus it suggests, among other things, that truth is not something given,
but something that is affirmed every time anew, even when it comes to the truth of fiction. In
order to analyze and highlight the mechanism of truth-telling, it is necessary to go through a
wavering of identity, through a de-actualization that does not lead to omni-actuality, through a
currently driven “counter-actuality.” Thinking about truth must inevitably go through
fictionalization, even if it is not artistic. Thinking about truth is subordinated — whether we realize
it or not — to telling fictions, to creating fictions.

“Tension Episodes (A Fragment of the History of Literary Theory in Bulgaria. The Case of
the Bulgarian Guillaumist School)”, Slavica TerGestina, No. 28 (2018/1), pp. 118-149.

The development of structuralist ideas in Bulgaria coincided with the liberalization of the human
and social sciences during the 1960s and the 1970s and from the start it was involved in various
discussions, both internal and external. The present paper focuses on the case of the literary
theoretician Christo Todorov, a representative of the Bulgarian Guillaumist School, and his
curious siding with Pantelei Zarev, a powerful professor in the highest ranks of the Bulgarian
Communist Party and at the time a Rector of the University of Sofia, during his attack on
structuralism. At the end I propose a Guillaumist interpretation of the situation in which Todorov
found himself, using his own methodological instruments.

RN FFOES VT 4 OF—T Y F LA TH—IZBT 2B OV TOHM] |
FREN GR) . SmfES, (Darin Tenev, “Shihyousei ga motsu Modariti no nazo —
Derrida to Heidegger ni okeru shihyousei nit suite no dokkai [The Modal Secret of Indexicality —

A Reading of Indices in Derrida and Heidegger]”, trans. Wakasugi Naoto, Ritsumeikan
Tetsugaku) Vol. 34,2023, pp. 57-87.

In the first part of the paper, I focus first on the way the question of indexicality can be traced in
Derrida’s early work on Husserl. Then, I turn to Heidegger’s Being and Time. In my reading I show
how Sein und Zeit is just as much a book on indexicality as it is on possibility and, what is more,



the two are tightly associated. In the short third part of the paper, I go back to Derrida and explicate
some of the main differences between his and Heidegger’s understanding of the interrelation
between indexicality and modality. I finish the paper with a brief discussion on Derrida’s notion of
experience that can be traced back to his interpretation of indexicals in the 1960s. The main point
of the paper is that both in Heidegger and in Derrida one can differentiate between two forms of
indexicality, a contextual and a modal indexicality. Modal indexicality, named as such by neither
of the two thinkers, is a genuine discovery both in the field of Logics, as well as that of Philosophy
in general.

“The Hidden Presuppositions, or How Literature Finds Smarter Readers Than Those It
Seeks”, B: Anekcannwsp KvoceB (cbet. u pen.), Yumamenu ¢ mexcma, Codusi: YU ,,Cs.
Kmument Oxpuncku‘, 2022, ¢. 200-232.

The text examines two collections of short stories and one journalistic article from the Bulgarian
press. The two collections are Symphony of the Dead by Sibin Majnalovski and Keder by
Yordanka Beleva. The journalistic article was written by Toma Bykov and published in the
newspaper Galeria.

(1) Symphony of the Dead 1s a book that clearly declares its belonging to the genre of horror
literature. The stories present both strange encounters with supernatural nightmares and
frightening stories related to the dark sides of the human psyche. The action of the vast majority
of them takes place in the USA and only once in Bulgaria.

The implied reader, whom Sibin Majnalovski’s book constructs, should be familiar with
contemporary American popular culture. There are repeated references to Hollywood actors,
Disney films, American television series, etc. At the same time, almost no other knowledge is
assumed, and when mentioning realities that go beyond those mentioned, a footnote is usually
added to explain what is being discussed (for example, who is Nikola Tesla, who is Escher, etc.).
Majnalowski's stories are composed in a complex way; there is a play with points of view,
techniques such as stream of consciousness are used, the reader is left to unravel the plot
connections between individual episodes. However, the stories are not at all difficult to read,
because all these narrative games rely on the conventions of this genre.

In short, the reader must have experience with previous horror works and be familiar with
contemporary American pop culture. This is the image of a universal reader in an American-
dominated global situation.

(2) Unlike Symphony of the Dead, Y ordanka Beleva's book, in which the action of all the stories
takes place in Bulgaria, constantly demonstrates attention to the medium of the language in which
it is written (Bulgarian) and to the culture in which it sees the light of day. The stories do not
belong to a specific literary subgenre, they convey sad stories from the beginning of the twentieth
century to the present day, in which everyday events reveal deep dramas and ironies of fate.

The reader that Keder constructs should possess diverse communicative competences, a sense of
nuance, the ability to read a complex historical context behind delicate hints. He is given
possibilities and is not particularly limited in which of the possibilities to choose.



(3) The article by Toma Bikov from Galeria newspaper touches on the issue of the decrease in the
number of prospective students who have applied for Bulgarian higher education. The text does
not carefully present the news about the unfilled positions in universities, but rather pushes away
from it in order to try to say something more general. A reader is constructed, aware of the
ongoing public and media debates and able to reconstruct the value hierarchies implied by the
article. This reader must agree with the position expressed, but at the same time not be able to
provide arguments for himself why this is the right position. This reader is not required to be
highly educated, to read carefully (Bykov's text is full of repetitions, suggesting a quick and
inattentive reading), to be aware of linguistic registers and levels.

Articles included in Scopus or Web of Science
1. Darin Tenev, “Language Models and the Study of Literature (Bulgarian Guillaumist
School versus Roland Barthes and the Saussurean Legacy)”, History of Humanities, Vol.
4,2/ 2019, pp. 389-400.

The paper focuses on the critique of Barthes and the structuralist presuppositions in the study of
literature, formulated by Bulgarian representatives of the school of the Gustave Guillaume in the
beginning of the 1970s. Interestingly, this critique was taken up by the officials of the socialist
regime as an argument in the ideological battle with the bad influence of Western academia. The
complex context superimposes different agenda in the use of the critique. There is an internal
split in semiotics (put roughly, Barthes vs. Greimas) which is seen in the specific vein of the
Dominant Bulgarian Marxist criticism as an attack against structuralism as such. What the
dominant criticism did overlook however is that in this gesture of distancing, operated by the
Bulgarian Guillaumist school, a complication was introduced in the very core of the Marxist
orthodox literary studies. Between Bulgaria and France, between Marxism and Structuralism, as
these turn out to be misleading and false oppositions, a new mapping of what happened in the
Humanities during the last period of the Cold war becomes possible. The task of the paper is to
outline some of the main tendencies in this process.

2. Darin Tenev, “Bulgarian Literature’s Localism and (Im)mobility”, In: M. Harper, D.
Kambourov (eds.), Bulgarian Literature as World Literature, London, Oxford:
Bloomsbury, 2020. ISBN 9781501348105

The paper offers an analysis of the change Pencho Slaveikov introduced in his poem
‘Michelangelo’ between 1895 and 1907 in the light of the question of reading Bulgarian literature
as world literature. It demonstrates in what way this change was an attempt on the part of the poet to
distance himself from an author from the previous generation, namely Ivan Vazov. Paradoxically this
change made the second version closer precisely to one of Vazov’s poems. The two versions of
Slaveikov’s poem were dictated by the desire to implement modernist values in Bulgarian literature and
yet his success was unavoidably based on his failure to deal away with Vazov’s heritage which was
considered as not Modernist enough.



World literature itself in the paper is conceived in terms of an epigenetic model. To speak of
world literature in terms of epigenome should not be understood as a metaphor but as a
theoretical model for the observation of the way external circumstances exert internal control on
literary production. The literary DNA can be conceived as an inheritable code made immanent to
literature. It can be easily seen that not all the coded information will be activated. Baudelaire, for
example, in his sonnets stressed out some aspects of the European sonnet tradition while leaving
other aspects non-active. The point of the present paper is the claim that what aspect or feature
will be expressed is not decided by the literary codes and the coded information but by exterior
factors such as context, culture, society, politics, religion, science, factors that came to be
inscribed in the texture of the literary texts, forming their epigenome. ‘World literature’ is one of
the places of the crosstalk between literary works and outside factors. World literature forms the
epigenome of literature, of what is called “literature” since the end of the 18" Century.

Articles not included in Scopus or Web of Science

1. Darin Tenev, “The Right to Secrecy and Subjectivation”, B: Jlw6oema npu coyuanruzma.
Obpasyu, obpaszu, mabyma, cbet. Jlannena Konesa, Codus: LlenTsp 3a akageMudHu
n3caensanms, 2015, c. 273-287.

The paper examines an episode taken from a diary written in the 1960s by a high school student
during the socialist era. The episode tells how a theory teacher takes a love letter from a
classmate and the entire class defends her, saying that the teacher has no right to read the letter.
The episode is analyzed through the prism of Lacanian theory, with an emphasis on how secrecy
and desire are combined in the period and how their interweaving relates to the issue of the
ideological apparatus and the political system.

2. Darin Tenev, “Two Versions of Ontological Transfiguration”, cri. /fupon, 6p. 9, nmponet
2015, nocTheIeH Ha:
http://piron.culturecenter-su.org/2015-9-darintenev-dve-versii-na-ontologichnata-transfiguracia

The paper examines Louis Marin’s concept of ontological transfiguration and its uptake by Hans
Belting in his anthropology of the image and its slight shift from Marin’s usage. The comparative
analysis shows that while the former insists on the empowerment of images, the latter emphasizes
the way in which they support and help to reproduce the social fabric. A hypothesis is proposed
for the possibility implied by this shift to think in a new way about the relationship between
social fabric and the potency of the image. The concept of repotentialization is introduced to
name the movement of the image from power back to potency.

3. Darin Tenev, “The Truth about the Truth”, Coyuonoecuuecxu npobnemu, 1-2/ 2017, c. 231-
245.



The article offers a reconstruction of Dimitar Vatsov's philosophical work with an emphasis on
his book This is the truth! And on the basis of this reconstruction, it offers its own philosophical
attempt to rethink the actual and the question how the truth about the truth can be told. The actual
distinguishes and makes difference. This difference that the actual brings to the present is the
difference of the actual with itself, its multiplicity. Doesn't the multiplicity of the actual, the fact
that it comes out behind the present, mean that the actual should be thought of as a difference and
self-differentiation? This would lead to a challenging situation: the actual does not coincide with
itself. At the same time, to the question "How is the truth about the truth told?", Vatsov answers
"By giving examples." This is a methodological move that says that there is no single truth about
the truth, because there is no metaposition that can be extracted from the current processes. There
are only actual interactions. But this answer also implies that the example penetrates the question
itself — the philosophical question cannot be asked if it is not already thought through concrete
examples, woven into certain contexts, actually activated. The very question of truth — and of the
truth about “truth” — already refers to something that is happening “today”. For example, the
problem of what is called “post-truth”.

4. Darin Teneyv, ,,On Fatigue*, B: Ilapauosewikomo: epayus u epasumayus. FObunreern c6oprux 6
yecm na npogh. Muenena Huxonuuna, pen. K. Cnacosa, JI. Tenes, M. Kanunosa, Codus: YU
,»CB. Kitument Oxpuacku®, 2017, c. 361-374.

The paper offers an analytic of fatigue in terms of modality with a particular focus on the
question whether there is something specific about contemporary forms of being tired. This
question is answered through the prism of the way time-consciousness constitutes a trap for itself
in the way it operates a specific form of temporalization in which the present and the acutal are
predominant. Fatigue appears in the form of unwillingness, a lack of desire to do anything. The
analysis shows however that behind the lack of desire there is a lack of force, a certain
impotentiality, and in this sense the problem that needs to be solved concerns that self-made
impotentiality.

5. Darin Tenev, “Modalities, modalizations, modal transitions”, Coyuonocuuecku npooremu,
1/2018, c. 196-219.

The article discusses the question of the relations between different groups of modalities from the
perspective of a multimodal logic, which would help develop the methodological apparatus of
socioanalysis.

6. Darin Tenev, “Point of View and the Modalities of Narrative”, Prace filologiczne.
Literaturoznawstvo/ Philological Studies. Literary Research, No.8 (11), part 1, 2018, Warszawa,
pp. 27-42.



In this paper I envisage the relationship between narrative modalities and point of view with the help of
the narratological theory of Christo Todorov, a representative of the Bulgarian Guillaumist school. First, |
will point to the multimodality of narrative modal logic with its combination of different types of modal
categories (alethic, deontic, volitive, etc.). Then, I will introduce Christo Todorov distinction between
modal and transmodal categories, according to which modality (ability, desire, obligation) is what
characterizes the actions, and transmodality (perception, emotion, intellection) is what characterizes the
subject of action. With Todorov, I will claim that there are both modal and transmodal points of view, but
unlike him, I will define the point of view based not on the subject-image, but on the directedness it
introduces. My point will be that there is a double direction of the point of view: on the one hand, a
direction of a subject to an object; and on the other, a direction from one modality to another. This double
direction, [ will argue, is at the very basis of the narrative logic, or of what I would call ‘narrative
potentiality.’

7. Darin Tenev, ,,Symptom and Modality*, Xemepoooxcus, 1-2/ 2020, c. 13-29.

The article raises the question of the possibility of thinking about a transdisciplinary concept of a
symptom and proposes a modal analysis of the symptom in the way it is defined in Sigmund
Freud's psychoanalysis. The first part of the text reconstructs Freud's understanding of the
symptom as having two sides — topical-semantic (the symptom has meaning, but this meaning is
unconscious) and semiotic (the symptom is a sign, a derivative and a substitute). Based on this
reconstruction, it is insisted that the symptom can include different types of signification and its
boundary is shown — between the unconscious and the Self. The second part examines how, when
the Self incorporates the symptom, two modal fluctuations take place: (1) from "it is possible" to
"I can", passing through "I cannot", so that the final position of the Self, who has accepted its
symptom as part of itself, is "I can insofar as I cannot"; (2) from "I want to, but I cannot" to "I
want to, I cannot".

8. Darin Tenev, ,,Context, modality, Indexicality, Kpumuxa u xymanusvm, xa. 52, 1/ 2020, c.
9-24,

The paper focuses on the relationship between the notions of modality and indexicality. First, it is
demonstrated, on the one hand, how modalities are indexicalized and made relevant to a particular
context and, on the other, how indices are modalized. The indexical expression “there” not only
points to a place but also to the place as a desired place, or as a forbidden, or as a possible place,
etc. And at the same time the desire, and the prohibition, and the possibility are contextually limited.
In this sense, indexicality assures the association of context and modality. Second, the paper
distinguishes between two types of indexicality. The first one is contextual indexicality where the
indices point to a context. The second type is that of modal indexicality where the indices point to
modalities. Finally, the paper shows how modalities can indicate other modalities.

9. Darin Tenev, ,,On the Forces of Nasture, Coyuonocuuecku npooremu, 1/ 2021, c. 131-148.



The paper proposes a rethinking of the concept of nature in terms of non-predetermined possibility. In the
first part the author retraces the notion of nature implied by the theory of mediation structures; in the
second part he moves to a critical rereading of Aristotle and Hegel and their respective understanding of
nature in order to outline a basis for a redefinition of nature that could help the contemporary critical
theory, social and human sciences. Put succinctly, nature is conceived as a constitutive exteriority that
functions as an internal element. Nature is limiting its own self in such a way that it produces the very
distinction between natural and not natural as a natural distinction. Thus, it allows us to question the
nature of technology, of history, of society, of culture, in short, of everything that traditionally has been
opposed to nature.

10. Darin Tenev, ,,Resonance as Memory*, B: Maiis ['pexoBa, [lerss Kabaxunea, Momumi
XpuctoB, Musnena Jlkumona (cbCT.), Bpeme u namem, KObuneen coopauk 3a 70 roqunriHuHaTa Ha
Jlunsna Jlesnosa, Codus: YU ,,C. Kmument Oxpuacku®, 2021, c. 368-376.

The text offers a brief experience, phenomenological in a broad sense, on resonance as memory.
Taking up the great theme of Lilyana Deyanova on memory, but also in conversation with
Minkowski, Bachelard and Blanchot, I try to show in what sense the concept of memory can be
expanded. The main direction of expansion will be in relation to distance in time, insisting, in
harmony with Bergson, but also in a different way, that memory is contemporary with the
present. Along with this, I will highlight how memory in the sense that I develop far exceeds the
time of the individually remembered. Finally, I point out that resonance as memory allows us to
generalize the concept of memory in such a way as to think also of memory of the inanimate,
memory of matter, independent of man and forming him.

11. Darin Tenev, “Indicatng the Impossible, Or Why There is No Method In
Deconstruction”, /Tupon, 22/ 2022

The paper focuses on Derrida’s insistent statement that deconstruction is not a method and
interprets it in terms of the relation between deconstruction and the event of the impossible. The
impossible as no longer opposed to the possible offers a particular difficulty to thinking in that it
cannot be rendered actual, cannot be rendered present without being reduced to presence and
actuality; yet it seems one cannot work with the impossible as such without making it actual and
rendering it present. The event as the advent of the impossible that remains impossible (a singular
affirmation of aporia) is every time unique. Conceiving deconstruction as something that
happens, has to take into account this singular and unique character. The paper takes up Derrida’s
reading of Blanchot’s “The Madness of the Day” and analyses the way in which Derrida’s
strategy allows him to use elements of what he works on as instruments that point to the
impossible each time in a unique way. And it is precisely in the act of indicating the impossible
that deconstruction circumvents both the difficulties of not having a method and of keeping the
impossible as impossible in the actual and the present.



12. “Budi Budev and the Animals in the Forest of Brocéliande, B: Murnena Hukomunna, Amenns
JInueBa, Mupsina SInakuesa (cweT.), Ecmemuxa u conpomusa. /[umumovp Aépamos, Amanac
Hames, 1Jeeman Cmosanos, Codpusi: YU ,,C. Knmument Oxpuacku®, 2022, c. 153-162.

This paper proposes a reading of a novel by Tzvetan Stoyanov, The Extraordinary Life of Budi Budev, that
relates it to his theoretical work on the problem of alienation. The main claim is that the novel unfurls as a
long argument against the notion of communication, the very same notion which once Stoyanov
considered as a means to escape from the deadlock of the Iron Curtain

The analyses focuses on the singular role that the animal figures play in the novel and connects it to
contemporary debates on the relationship between man and animal in order to point out the ironical way in
which to distinguish the voice of the animal from the voice of the human being comes down to
distinguishing within the voice of the animal the impossibility to distinguish the voice of the animal from
that of man.

13. Darin Tenev, ,,Back to the Canon: Possibility and Power”, B: ['anuna ['onuaposa, Kupun
Bacunes, Monunka BakapenoBa (cbet.), Moeonocus, ymonus, penpezenmayus. FObuneen cooprux
6 uecm Ha npog. Anexcanovp Kvoces, Codus: U ,,Cs. Knument Oxpuncku‘, 2024, c. 292-309.

Reconstructing the trajectory of Alexander Kiossev’s work on the literary canon and its genesis,
the article takes up the problematic of the canon and poses the question: what is the relationship
between possibility and politics in literature? The canon is political, it arises and reproduces itself
always through institutions, through a certain political conjuncture, through power struggles to
decide on the common (what will be the values, what will be the models, what will be the ideals,
etc.). But it is both anti-political and “beyond-political”, because it has the power to repotentialize
and thus suspend any concrete politically oriented reading. It is a canon insofar as it has this
potenctiality. Is the potentiality within the canonical works? Both yes and no. The political
construction of the canon is the conditional constitution of something unconditional. The canon is
one of the conditions for the unconditionality of literature. But precisely for this reason this
unconditionality, the freedom that the unpredetermined possibility brings, is fragile.



