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Assoc. Prof. Dr. Rusana Hristova Beyleri on the topic: “National Myths and Symbols in Albanian
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of Europe, America, Asia, Africa and Australia (Albanian Literature)

Imagology is an interesting scientific discipline, with broad possibilities in comparative
literary and thematological studies, which is why I first of all welcome the choice of the topic,
especially since, as the doctoral student herself notes, this discipline is in the initial stage of
development in her homeland, which is why the dissertation will represent a special
contribution from this point of view. The structure responds to the problems on which the
author focuses and allows for a broad and in-depth insight into both the details and the overall
picture of the researched field. The territorial-geographical scope includes the entire Albanian-
speaking area - Albania, Kosovo, North Macedonia and the diaspora.

The dissertation covers poetry in this area, focusing on the main topic - mythology and
national symbols in it, with a special emphasis on their role and influence on national self-
consciousness and the construction of Albanian identity. An undoubted merit of the dissertation
work is the entry into the waters of comparative literary studies, and the look at how national
myths and symbols are viewed in the literatures of the Balkan countries.

A useful introduction to the issue under consideration is the brief overview of Albanian
literature, which provides a key to understanding the cultural similarities and differences with
other Balkan literatures, as well as the images, stereotypes, and national representations created
through the tools of imagology.

The examination of the Balkan aspects of imagology through the eyes of famous
researchers contributes to the theoretical basis of the study, but also to the Balkan aspects in a
comparative and literary plan. For their mutual recognition, despite the linguistic borders, the
role of scientific and artistic translations and publications between neighboring countries is
particularly important, as is the already proven thematic approach, with only one example from
the relatively recent past - the collection of papers titled “Dance in Balkan Literatures”, which

has shown how fruitful it is precisely in this kind of comparative literary studies. In this



particular case, the doctoral student quite naturally raises the question of writers writing in a
language other than their native language, problematizing their belonging to one or another
national literature. She points out the thesis that “Although they were created in different
realities, these literatures are based on the same language, which is a national identifier” (p. 19
of the abstract), and believes that “All of them (authors from Albania, Kosovo, the diaspora —
note by M.S.) are united by the definition “author of Albanian literature”, as well as that
“Kosovo has its own political identity, but the ethnic, cultural and spiritual identity is Albanian,
because 92% of the country’s population are Albanians”, referring to the thesis of another
author. (p. 20). But at the same time, she also looks for the specifics that have arisen either due
to the different cultural and socio-political environment, or for other, cultural reasons (cultural
policies, for example).

The Italo-Albanian authors, a centuries-old historical diaspora who never lived in
Albania, are the subject of a separate part of the dissertation. It is about the so-called Arberesh
literature, without the consideration of which the dissertation would not be complete and
sufficiently comprehensive. Arberesh writers have preserved their memory of Albania for
centuries and, as emphasized in the dissertation, describe their ancestral homeland in idyllic
colors, with nostalgic notes and often with elements of sadness. (p. 26) The peculiarities of this
poetry in different periods, especially complicated during the war with the Serbs, are presented
from the perspective of imagology. Ultimately, the authors writing in the Arberesh dialect
retain their sense of belonging to the Albanian people and, as the doctoral student points out,
“These are authors who have not alienated themselves and do not want to be “the other”...
What unites them is language and cultural identity, although historical circumstances have
imposed differentiating differences in this community” (p.30).

From the point of view of Bulgarian comparative literary studies, the part of the
dissertation that deals with the contributions of Bulgarian scholars to the development of
Albanology, as well as poets such as Blaga Dimitrova, is of particular interest. Boyka Sokolova
is perhaps a pioneer of Albanian studies at the Institute of Balkan Studies at the Bulgarian
Academy of Sciences. Not only in terms of language, but also of Bulgarian-Albanian cultural
ties in the late 19th and early 20th centuries, especially the revivalist press of the Albanian
diaspora in Bulgaria.

Today, undoubtedly, a central figure in Albanian literary studies and in comparative
literary studies in the Balkan context is Assoc. Prof. Dr. Rusana Beyleri, not only with her

academic research, but also as the head of Albanian studies at the Sofia University, who has



prepared many doctoral students. Her research on Toma Katsori and the monograph in
connection with his 100th anniversary are presented extensively.

An interesting point in the study is the one about Kosovo in the poetry of Blaga
Dimitrova. The Bulgarian poet Blaga Dimitrova dedicates a large part of her poetry collection
“Balkaniada-ada” to Kosovo, notes the doctoral student. She is the first to introduce the Kosovo
theme into Bulgarian poetry. The analysis of her works from an imagological point of view,
but also from a general, humane one, is in accordance with the tasks set by the doctoral student.

The Albanian-Turkish discourse on the personality and work of Mehmed Akif Ersoy is
a little different. The doctoral student asks herself whether Ersoy looks at Kosovo through the
eyes of a Turkish poet or an Albanian poet? The poet wrote “at the dawn of time”, that is, when
the Ottoman Empire was falling apart and the Turkish Republic was rising in its place. Let's
not forget that he was also the author of the Turkish national anthem. Like many other artists
of that time, Akif Ersoy was certainly influenced by the national idea, which became blurred
during the decline of the empire, when the thesis of Ottomanism was accepted, i.e. that all
subjects had an Ottoman self-consciousness. At the same time, the Islamic religion formed a
significant part of his identity.

In fact, rarely are the answers to these complex realities unambiguous, on the contrary,
they must contain multifacetedness, perhaps that is why the doctoral student comes to the
conclusion that .. his (Akif Ersoy’s) poetry about Kosovo is not limited to its geographical
borders, but goes beyond the Albanian world. He belongs to two literatures, but to another
world, since he was born in a country different from his father’s homeland. He manages to
balance two national feelings.” (pp. 45-46). This “duality” is correctly assessed by the author:
“Thus we observe a duality - on the one hand an Albanian inspired by the highest national
ideals, and on the other hand a Turkish citizen filled with admiration for his country. Ersoy's
poetic message is clearly dual, of a poet with two citizenships” (p. 50).

The section dedicated to Albanian myths, in particular the mythification of Kosovo, is
well-founded and contains many examples and analyses. “The myth of Kosovo sometimes
functions by analogy with the legends of Albanian folklore, and at other times with ancient
myths, and is often accompanied by legendary creatures and images... The myth has evolved
over time and is now part of the modern paradigm of Albanian poetry,” the author concludes.

Chapters Six and Seven examine national symbols in Albanian literature, with many of
the symbols also discussed in the section on myths and mythification, with a natural
intertwining between them. Universal symbols in the Balkan context are examined, such as

fortress, bridge, Ithaca. (p.68).



The conclusions note key points, such as that national myths and symbols within the
framework of thematology and imagology reveal “the way in which national culture is
maintained through stories and plots (myths) and signs (symbols) representing identity and
cultural heritage.” (p. 69).

Thematic and imagological analysis of myths and symbols in Albanian literature is
extremely important in order to understand the Albanian identity in its complexity. Naturally,
this approach not only enriches literary interpretation, but also contributes to the preservation
and presentation of the dynamics of cultural interactions, processes and influences, serving to
preserve the cultural heritage.

The dissertation has both its theoretical contributions, especially in terms of imagology,
and in the empirical presentations of numerous works, authors, in the context of time and the
dynamics of cultural and political processes. The processes in all communities inside and
outside the country are examined, with particular attention to the topic in the works of authors
from the diaspora. Particular attention is paid to the contribution of Bulgarian science and
Bulgarian scholars to the development of Albanology and literary Balkan studies in general
and to comparative literary studies.

| highly appreciate the dissertation work as a serious contribution to this field and | fully
support the awarding of the scientific and educational degree “Doctor” to the doctoral student
Kosovare Krasnigi in Professional field: 2.1. Philology; Scientific specialty: Literature of the
peoples of Europe, America, Asia, Africa and Australia (Albanian literature).
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