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The doctoral thesis of Kosovare Krasniqi with scientific supervisor Assoc. Prof. Dr.
Rusana Beyleri "National Myths and Symbols in Albanian Poetry. Thematology and
Imagology" in direction 2.1. Philology, scientific specialty: Literature of the Peoples of Europe,
America, Asia, Africa and Australia (Albanian Literature) consists of 204 pages. The
dissertation includes seven chapters with subchapters, conclusion, listing of scientific
contributions, the bibliographical titles are 161, and the scientific publications of the doctoral
student exceed the number required for the respective scientific degree (3 monographs, 21
articles in scientific journals and collections, of which a sufficient number are specifically on
the topic).

The topic on which the doctoral student is working is extremely extensive and complex
and contains numerous subtopics, which in themselves could be the focus of separate research
papers. The concepts of "myth" and "symbol" are basic for any literature, even more so with
regard to its functioning at the national level, but they also have a particular sensitivity for
contemporary Kosovo literature/literary studies, given the historical -circumstances
surrounding the formation of the independent state of Kosovo in 2008. Kosovo as a historical
region, Kosovo as a modern state on the map of Europe are concepts that contain their diverse
content and are in the process of crystallizing within the framework of the modern map of
Europe, of the commonly shared ideas, values, and ethical norms of the entire European
community. The theme of "the Other" is a priori embedded in the thus outlined conflict of
historical upheavals, which we ourselves, as inhabitants of the Balkan Peninsula, are witnesses
and contemporaries of, embedded, however, with diverse ethno-political charges,
contradictions, subtle psychological and good/bad neighborly interstate nuances, which makes

the very discussion of the political case of "Kosovo", and in the sphere of the national, it



remains exactly such, a political case, difficult. It is no coincidence that archives worldwide
are declassified after the expiration of a period of 50 years, it is no coincidence that it is delicate,
complex, and often uncomfortable to comment in close-up on events in which the flame of
military-political tensions still smolders. "The Other" is a concept with which we automatically
open the door to dialogicity, but "the Other" is a category with which we also affirm the
dominance of dangerous stereotypes, the beginning of hatred and rejection, because "the Other"
by default in every language carries the semantics of "different", and we do not always like
those who are different.

The topic of the dissertation is undoubtedly relevant and already in the first chapter,
where the choice of topic and methodology is justified, the dissertationist states that imagology
is a new scientific field in literary studies in her homeland and research through the prism of
the ideas of the Other is not well known, so this fact in itself makes her work a contribution.
Kosovare Krasniqi defines the goals of her research: “The present dissertation aims to examine
how national myths and symbols manifest themselves in poetic literary works, how this is seen
“self-imagologically” and what topics have the strongest influence on public consciousness”
(p. 9: extended abstract). The first chapter also provides a brief overview of the history of
Albanian literature, with Robert Elsey's seminal study, "Albanian Literature - a Short History,"
as a key work, mentioning the perverse historical significance of the establishment of a
dictatorship in Albania in 1944, which led to the country's further isolation from global
development processes, but also created a specific situation in which "the Albanians of Albania
and Kosovo, separated by state borders, remained geographically blocked and without contact
with each other during the dictatorship. This is important because among the topics forbidden
to artists is the topic of Kosovo. Like all themes and motifs, the theme of Kosovo in Albanian
literature from the period of dictatorship is subordinated to the dogma of socialist realism” (p.
12: extended abstract). On the other hand, the situation in Kosovo is traced, where within the
framework of the Yugoslav state, postmodernist tendencies and authors are permitted, but “the
patriotic themes of Albanian poets are prohibited” (p. 12: extended abstract). The dissertation
correctly defines the difficulties of her research, attracting content from the field of political
history, without which we cannot reach honest conclusions regarding the topic.

Chapter two contains a scientific-research summary of the main postulates of
comparative literary studies in relation to the direction of "thematology" with an overview of
the main themes of Albanian literature, among which patriotic literature stands out, and of the

main literary works in this direction.



The third chapter is dedicated to "imagology", the other main research direction of
comparative literary studies, which is defined as unknown to Albanian literary studies. In the
subchapter "3.4. Definitions of individual scholars. Significance of imagology", the author
justifies the need for such studies, relying on the opinions of contemporary studies on the issue,
which are aimed at expanding the intellectual spaces of the concepts of “the Other" and their
place in contemporary science (the works of M. Todorova are cited), or aim at achieving better
relations between the peoples inhabiting certain geographical territories, i.e. a pragmatic
humanistic interpretation of the tasks of science is reached (according to the understanding of
the Moldovan researcher Elisaveta Iovu), or one sets out in a psychoanalytic direction, which
is also a very modern perspective on the problems (Croatian researcher Vladimir Biti, Croatian
comparatist Davor Duki¢, who also speaks of autoimagology/autopresentations). The author
correctly defines the purpose of such research as research that overcomes borders, because, as
Shaban Sinani is quoted in the text, the literatures of the Balkan peoples remain isolated from
each other, with their languages becoming their borders (Sinani, 2019: 57, p. 17: extended
abstract). In the subchapter “3.6. Albanian literature — identity as a defining element”, a
unifying point between Albanian and Kosovo literature is again sought through historical
retrospection in the linguistic marker, a topic that is relevant for the literary studies of the
Albanian-speaking communities in the Balkans, divided — to what point and to what extent —
1s a question that concerns critics such as Agim Vinca, Virion Graci and Gazim Aliu, and also
a question that the author cannot skip without betraying reality. The connection with current
topics of modernity, concerning the relations between the Albanian state and the Kosovo state,
respectively their literatures and cultural life, also gives an unchanging journalistic quality to
the text, in which the author expresses her personal positions, based on personally conducted
interviews with fellow literary critics. Imagology as a direction in comparative literary studies
is traced in the cultural life of the Republic of North Macedonia (attention is paid to an author
such as Luan Starova) and Italy. The Arbereshi world is perceived as “our better national
model” (p. 24: extended abstract), and at the same time the ancestral homeland is described “in
idyllic colors, with nostalgic notes and often with elements of sadness” (p. 25: extended
abstract), reflections with which the ideas in this chapter are complemented and the
contribution of the Arbereshi poets to the cultural mosaic of the different and the common in
relation to literature written in Albanian is presented.

The sub-chapter “3.9. The image of the Kosovo woman as seen by Albanian authors
abroad” is among the so-called macro-sub-themes that we discussed at the beginning. In this

part of the text, the themes analyzed through specific works and authors range from comments



on social challenges to conclusions regarding the domestic, psychological and social
restrictions imposed on women from the time when customary law functioned until today.

The fourth chapter with sub-chapters “4.1. Contribution of Boyka Sokolova to
Albanology” and “4.2. The Albanian literature in the research of Rusana Beyleri” is dedicated
to the scientific research relations between Albania and Bulgaria. Here, the names of our
colleagues — Rusana Beyleri, Ekaterina Tarpomanova, Anton Panchev, who undoubtedly have
contributed to Albanology and the knowledge of the “Other” in its broad sense are deservedly
and worthily mentioned. A special place is given to the research and theses of Assoc. Prof. R.
Beyleri, which are currently undoubtedly fundamental for the development of Albanology in
Bulgaria. The poetic work of Blaga Dimitrova, provoked by the conflict between Serbia and
Kosovo, with the collection of poems “Balkaniada”, which talks about the fate of Bosnia and
Kosovo in the modern history of the Balkans, is also examined.

The fifth chapter, entitled “Emigration,” analyzes “writers with a dual identity in the
literary world” (p. 44: extended abstract), focusing primarily on Turkish literature and the poet
of Albanian origin Mehmet Akif Ersoy (1873-1936), author of the text of the Turkish national
anthem, adopted in 1921. The dual life affiliation of the author, who was born in Kosovo, wrote
in Turkish, and resided in the Ottoman Empire, witnessing its collapse, is analyzed. Krasniqi
considers his poems to be a “practical example for the study of imagology” (p. 45: extended
abstract). The author talks about the fate of the poets Agim Gjakova and Adem Istrefi in the
subchapter “5.4. Intra-national migration of Albanian poets,” who were deported from Kosovo
to Albania in the 1960s. and draws attention to the work of Arshi Pippa.

Chapter Six, “Albanian Myths,” begins with an analysis of the connection between
Kosovo poetry and the history of Yugoslavia and the thematic diversity generated by the
stronger contact with modern European culture after the 1960s, when, unlike Kosovo, Albania
found itself under a dictatorship that was crushing with its isolationism. The topic of myth is
examined through a literary-historical excursion, presenting the opinions of various researchers
in relation to the functions and semantics of myth (with national — Osman Gashi, Agim Vinca,
but also with global status — Mircha Eliade, etc.), but also with specific examples of the
formation of a national literary mythology around certain images (Skenderbeg, the Battle of
Kosovo, zoomorphic images — eagle, snake, the Albanian tower, the besa, etc.). The most
successful synthesis of the legendary-historical with the national-philosophical is the work of
Ismail Kadare, who manages to transfer the symbols of Albanian identity into the field of world
literature. In this part, special attention is also paid to the myth of Kosovo, which has its

national-pragmatic interpretation in Kosovo literature and literary studies.



Chapter seven continues the study of symbols and their significance for literature
written in Albanian — fortress, bridge, Ithaca. The place of women as symbolic characters is
sought. The conclusions summarize highlights from the content. Among the contributions of
the dissertation, I would highlight its significance, especially in the field of formulating and
exploring aspects of imagological research, unknown to literary studies in Kosovo, outlining
geographical boundaries and distinguishing the characteristics of different literary areas that
are relevant to literature written by Albanian-speaking/dual-identity authors, concerning topics
related to the Albanian-speaking community in the Balkans and beyond (Italy) (Chapters 3 and
5).

I consider Krasniqi's work worthy of a dissertation and I fully support the awarding of
the scientific and educational degree "doctor" to doctoral student Kosovare Krasniqi in
Professional field: 2.1. Philology; scientific specialty: Literature of the peoples of Europe,

America, Asia, Africa and Australia (Albanian literature).
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