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CHAPTER ONE 

METHODOLOGICAL ISSUES OF THE DISSERTATION AND INTRODUCTION 

 

Preface-The study titled “National Myths and Symbols in Albanian Poetry: Thematology and 

Imagology” aims at shedding light on how Albanian literature, particularly poetry, has addressed 

and preserved myths and national symbols throughout the centuries. Myths and symbols, as 

carriers of national identity and inspiration, occupy a central position in the Albanian poetic 

tradition, serving as a bridge that connects historical past with future aspirations.  

The selection of a contemporary topic by your Department, such as the one under discussion, is of 

significant importance. According to my research, there has yet to be a comprehensive work in 

Kosovo that explores this subject matter, whether in the form of a dissertation or monograph, 

which effectively analyzes and studies the poetry of poets residing both within and outside the 

country. 

In this study, through thematological and imagological analysis, we aim to investigate how these 

elements are represented in Albanian poetry, focusing on the works of various Albanian poets, 

including Azem Shkreli, Ali Podrimja, Ismail Kadare, Agim Vinca, Din Mehmeti, and Arshi Pipa. 

Additionally, we will consider the contributions from Arbëresh authors such as Vorea Ujko known 

also as Domenico Bellizzi, Carmelo Candreva, and Giuseppe Schiro Di Maggio, while also 

acknowledging the works of Balkan poets, including the Bulgarian poet Blaga Dimitrova and the 

Turkish poet Mehmet Akif Ersoy.  

The significance of this topic lies in the fact that myths and symbols are not merely artistic 

expressions; they are also elements that have contributed to the formation of the Albanian national 

consciousness. This study represents an effort to shed light on how our poets have preserved and 

furthered these values through utilization of the language of art. 

Chapter One - 1.1. Theoretical Approach to the Research Problem - 1.2. Reasoning of the Topic 

and Importance of the Study - In the first chapter, we address the theoretical approach to the 

research problem, the reasoning of the topic, and the significance of the study. The focus of this 

scientific inquiry is the research titled “Myths and National Symbols in Albanian Poetry: 

Thematology and Imagology.” The initial section of the first chapter introduces the primary 
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objective under discussion, a fundamental theme for Albanian culture and literature: the role of 

myths and national symbols as sources of inspiration and reflections of national consciousness in 

Albanian poetry. Albanian poetry, with its rich and diverse heritage, serves as a space where 

historical myths, archetypal figures, and national symbolism interact to construct national identity 

and articulate the collective aspirations of the Albanian people. Thus, Myths and National Symbols 

are essential components of the national identity of any nation.  

In the history of Albanian literature, national themes and mythology have played an extraordinary 

role, particularly during periods fraught with historical challenges. This paper examines how 

Albanian poets have utilized these myths and symbols not only to reflect national identity but also 

to create an artistic discourse that unites imagology and thematology. They play a significant role 

in the construction of collective consciousness, cultural heritage, and in the manner in which a 

nation presents itself both internally and externally. Through a thematological and imagological 

analysis, the aim is to uncover how poetry has contributed to the preservation of Albanian identity 

and history. The inclusion of the corpus of Albanian poets in my study represents a significant step 

towards deepening the understanding of Albanian literature and contributing to the field of literary 

studies. By selecting poets and their works that are relevant to my theme, and by applying 

appropriate theoretical approaches to the topic required, it is possible to achieve valuable and 

fruitful results for Albanian literature. 

My paper encompasses poets from various periods and all Albanian areas, including Albania, 

Kosovo, North Macedonia, and the diaspora. 

Furthermore, this dissertation aims to: 

Analyze the emergence and development of myths and national symbols in Albanian poetry. 

Provide a critical approach to literary imagology, treating poetry as a space where myths and 

symbolism create new meanings. 

Shed light on the relationship between poetic aesthetics and the historical consciousness of 

Albanian poets. 

Considering the complex nature of this topic, the dissertation aspires to make a modest contribution 

to the field of imagological studies. For the first time, it will explore the modern discipline of 
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imagology within a broad Balkan and global context, a subject that has been relatively 

underexplored and undertreated in Albanian literature, at the same time presenting both a 

challenging and inspiring endeavor. 

The study of myths and national symbols is essential for a deeper understanding of our nation's 

identity, culture, and history. This research also involves a comprehensive and structured approach 

to analyzing how imagology, as a new scientific discipline, along with myths and national symbols, 

is manifested in literary works. 

Through thematology and imagology, this research aims to explore how these myths and symbols 

shape national consciousness, perceptions of the self and of the “other,” as well as their influence 

on literature and art. 

3. Research Methodology - The first chapter outlines several key steps in my research 

methodology, which include: 

Theoretical Research. In the initial phase, it will be conducted a review of the general literature on 

the concepts of imagology, myth, and symbol in literature and Albanian culture. 

Thematic Analysis. This thematic analysis will identify themes related to imagology, myths, and 

national symbols in literature. 

Comparative Study. A comparison of national literature with other cultures will be employed to 

examine how national myths and symbols are treated in the literature of various nations, 

particularly in relation to Balkan literature. The dissertation is broadly based on the definition 

provided by Bulgarian scholar Roumyana L. Stantcheva, who states that comparative literary 

science “compares, transcends boundaries, and creates models” (Stantcheva, 2010: 9). 

Imagological Approach. Imagology, as a discipline, aids in the deconstruction of national images, 

both internal and external, to understand their impact on collective consciousness. The introduction 

of the subject of imagology into this paper, enriches Albanian literature with a new modern 

discipline, namely Imagology. 

1.4. Definition of the Topic and Fundamental Concepts - The first chapter continues with themes 

such as the Definition of the Topic and Fundamental Concepts, from which we learn that the study 

is organized into key theoretical chapters, including: Thematology, Imagology, Myth, and Symbol. 
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The aforementioned chapters will also be supplemented with additional subchapters. Furthermore, 

the literature utilized for the preparation of this paper includes bibliographic sources and scholarly 

articles in both Albanian and foreign languages. The concluding section of the paper encompasses 

the scientific contribution of the dissertation as well as the Bibliography. 

1.5. A Brief Overview of Albanian Literature - Albanian literature does not have a long history of 

development. This perspective is shared by many researchers in their inquiries into this subject. 

The earliest recorded instance of written Albanian dates back to 1555 with the publication of the 

book “Meshari [The Missal]” by author Gjon Buzuku, followed by other documents. To delineate 

Albanian literature clearly across its various periods, a descriptive and analytical approach is 

required. Given that part of this topic is accessible on the university's online platform and can be 

read by Bulgarian and foreign scholars, my aim is to provide a brief overview of the history of 

Albanian literature. This is particularly important as foreign readers may not be sufficiently 

familiar with it, and understanding the history of another literature is valuable and appreciated by 

readers of diverse identities. 

Among the foreign scholars of the Albanian language and literature is Robert Elsie (1950), who 

has focused his studies on the journey, challenges, and obstacles faced by the Albanian language. 

The empirical data presented by Elsie, along with his various comments and analyses, reveal how 

little our literature is known. In the preface of his book he states, “Very little has been written 

about Albanian letters, especially at the international level, and the topic of Albanian literature 

remains largely unaddressed.” (Elsie, 2006:7). 

The distinct perspective he holds regarding the comprehensive study of Albanian literature is 

reflected in his noteworthy assertion: “It is more prudent for the history of the Albanians and their 

narrative to commence from the moment they entered the annals of documented history”. (Elsie, 

2006: 9)  

Furthermore, when discussing foreign scholars of the Albanian language, one must acknowledge 

Russana Beyleri, who has made a significant contribution to the study of Albanian, enriched by a 

long tradition of writing. 

1.6. Literature during the period of censorship in Albania and Kosovo - The dictatorship 

represented another misfortune that befell the Albanian people following the end of World War II. 
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For centuries, the Albanians of Albania and Kosovo lived in close proximity to one another; 

however, during the years of dictatorship, they were geographically separated with limited 

interaction.  

1.7 Key characteristics of literature in the 1980s and 1990s - This era was marked by the repression 

of the Yugoslav regime and the efforts for liberation of Kosovo from this control. During the 1980s 

and 1990s, literature in Kosovo emerged as one of the primary means of cultural resistance, with 

poets from Kosovo during this time serving as powerful voices of cultural and national resistance. 

1.8. The most prominent Albanian poets of this period - Poetry reached the pinnacle of Albanian 

literature in Kosovo, beginning in the late 1950s, particularly with notable figures such as Din 

Mehmeti, Fahredin Gunga, Rrahman Dedaj, Enver Gjergjeku, Azem Shkreli, Ali Podrimja, Besim 

Bokshi, Eqrem Basha, and Sabri Hamiti. In prose, distinguished authors include Anton Pashku, 

Ramiz Kelmendi, Azem Shkreli, Nazmi Rrahmani, Rexhep Qosja, Mehmet Kraja, and Musa 

Ramadani, among others. In addition to the literature created and published in Kosovo, primarily 

in Prishtina, works were also produced and disseminated among the Albanian community in 

Macedonia, notably through the poetry of Murat Isaku, Abdyl Azizislami, and later through the 

works of Adem Gajtani, Agim Vinca, Nehas Sopaj, Kim Mehmeti, and others. It is also worth 

mentioning the distinguished Albanian writer, Luan Starova, who is recognized as the second most 

translated author after Ismail Kadare.  
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CHAPTER TWO 

THEMATOLOGY 

    

2.1. Thematology as a discipline - Thematology in Albanian literature encompasses a broad field 

that includes a wide variety of themes reflecting the historical, cultural, and social realities of the 

Albanian people. The science that studies these themes is referred to as thematology, as noted by 

scholar Sabri Hamiti.  

Chapter Two continues with additional subsections such as;  

2.2. The primary themes of Albanian literature include The struggle for independence and 

freedom, National identity and efforts to preserve it, Experiences of life under dictatorship, Love 

and interpersonal relationships, Migration and the experiences of exile, as well as the Conflicts 

between tradition and modernity.  

2.3. Universal themes - Universal themes in literature encompass themes of universal character, 

i.e., those subjects that are of timeless and comprehensible nature for individuals across all cultures 

and historical periods. The Albanian literary themes have been drawn from various aspects of life, 

spirit, and Albanian history, which include: Folk themes - sacrifice, Besa-loyalty, revenge, the 

Renaissance; Historical themes - the Illyrians, Skanderbeg, Ali Pasha, the League of Prizren; 

Literary themes - The Sacred Bridge, Aga Ymeri, Konstantin and Doruntina [The Ghost Rider]; 

Contemporary themes - daily life, migration; Persistent themes - the Albanian language, the 

Renaissance, the Hero, the Anthem.  

2.2. Albanian Scholars of Thematology - Among the notable scholars and writers who have made 

significant contributions to the analysis of Albanian literature, ‘exploring’ a wide range of themes 

and emphasizing those that permeate literary creation throughout various historical periods, are: 

Eqrem Çabej (1908-1980), Rexhep Qosja (1936), Sabri Hamiti (1950-), Ali Aliu (1934-), Shaban 

Sinani (1954), Ismail Kadare (1936-2024), among others. 
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CHAPTER THREE 

IMAGOLOGY 

 

 3.1. Imagology as a Modern Discipline in the Field of Literature - 3.2. A Brief Introduction to the 

Realm of Literary Imagology - The subsequent chapter focuses on Imagology as a contemporary 

discipline within the realm of literature. The literary communication between diverse cultures 

increasingly asserts its significance. In today's context, a vital task for Albanian culture is to 

contribute to the modern comparative discipline known as Imagology. The emergence of 

Imagology as a crucial area of comparative studies inspires us, as researchers, to explore it further, 

generating new ideas and perspectives, whether they are formed by others about us or vice versa. 

Albanian literature remains insufficiently acquainted with Imagology as a novel current in 

comparative literature; thus, Imagology as a discipline still represents an uncharted territory within 

the framework of Albanian literature, leaving the question of its study open.  

3.3. Imagology as a Discipline—The Essence of Imagology—Origin and Development—is a 

subchapter that focuses on the core aspects of imagology, including its origins and development. 

Literary images have existed since antiquity. They were present even before 1950, when French 

comparatists Marius-Francois Guyard and Jean-Marie Carré, provided a new profile to their field 

of research, that of imagology. The discipline of imagology first emerged in the 1950s, with its 

history beginning within comparative literature, and its development covering France, the 

Netherlands, Belgium, and Germany. From this historically verifiable trend, it can be concluded 

that imagology first appeared in France in 1947, following World War II, with the publication of 

Jean-Marie Carré's Les écrivains français et le mirage allemand in that same year. Since then, it 

has evolved as a new discipline across the globe. 

3. 3. 1. Definitions from Various Scholars - The Importance of Imagology - This paper aims to 

highlight the significance of imagology, particularly in the context of Albanian literature, which 

currently stands as one of the most prominent fields of research within contemporary comparative 

studies. To provide a clearer understanding of the importance and scope of the discipline of 

imagology and its relevance among scholars, we present here some thoughts, ideas, and definitions 

from researchers in the field of imagology. Numerous scholars, including Joep Leerssen, J. Moura, 
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M. Beller, and H. Dyserinck, have contributed to the expansion of the discipline's network through 

their research approaches. 

3. 3. 2. René Vellek and the Discipline of Imagology - As this literary discipline began to expand 

significantly across various regions of Europe, it also started to gain widespread international 

recognition, including in the United States. However, it has undoubtedly faced notable opposition 

in other parts of the world, particularly within the Anglophone academic community. The modern 

discipline of imagology has not been spared from severe critical scrutiny, especially from the 

prominent American scholar René Vellek, who argued that imagology transcended the boundaries 

of comparative literature and questioned the authenticity of this discipline. 

3. 3. 3 Imagology and the role of Hugo Dyserinck - The strong critiques directed at the discipline 

of imagology by Rene Vellek led to another compilation by Hugo Dyserinck, an internationally 

recognized comparatist. He has emerged as a true advocate for the discipline of imagology, and in 

his study titled “Comparative Imagology Beyond ‘Immanence’ and ‘Transcendence’, he addressed 

the aforementioned critiques posed by Vellek.  

3.3.4. Balkanism as a Concept - Maria Todorova - In the current discourse, it is worth mentioning 

the Bulgarian scholar Maria Todorova and her book “Imagining the Balkans.” In relation to the 

theme of imagology as a scientific discipline, she broadly states: “Today, we have an entire genre 

that deals with the issue of 'otherness.' This genre spans various disciplines, from anthropology, 

literature, and philosophy to sociology and history in general,” further noting that “A completely 

new discipline has emerged – Imagology – which deals with literary representations of the other” 

(Todorova, 2013: 21). 

3.3.5. The Contributions of Davor Dukić to Imagology—Scientific works aimed at exploring the 

essence of Imagology as a modern discipline—have been furthered by other scholars as well. The 

Croatian researcher, Davor Dukić, has chosen to focus particular attention on this field, as he 

believes that Imagology has been somewhat neglected. His studies present the advantages of 

Imagology through various scholarly works. Additionally, the compilation of scientific papers and 

the range of topics discussed at the international scientific conference on Imagology, titled 

“Imagology Today: Achievements, Challenges, Perspectives,” led by Dr. Davor Dukić in Zadar in 

2009, serves to reinforce the fundamental concepts of Imagology. “The first step in any 

imagological analysis is the mapping of geo-cultural spaces. Initially, there is the delineation of 
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one’s own boundaries from uncharted territories, which involves defining the limits of self-

presentation (auto-image) in relation to the foreign concept (hetero-image)”. (Dukić, 2014: 166). 

3.3.6. The Expansion of Research in Imagology – Elizaveta Lovu – From my perspective, a 

significant example of this subject matter is the scholar Lovu, who develops a study aimed at an 

audience that is less informed about this discipline. Her research aids in enhancing our 

understanding of how these images are presented both within and outside the nation, creating the 

impression that Lovu's text is nearly all-encompassing regarding the field of imagology. She 

further states, “The aim is to achieve, for the first time in Romanian research, a synthesis that 

encompasses the main contributions of literary imagology and proposes a theoretical-practical, 

methodological, and terminological support for the study of literary texts from the perspective of 

this new discipline.” (Luvo, 2020:6). Given that the primary objective in this section of the paper 

is the definitions provided by scholars, we will continue to focus on her definition of the discipline 

of literary imagology. Accordingly, she asserts: “As a literary discipline, imagology studies the 

entirety of images/imaginary representations and symbolic/stereotypes or clichés and ethno types 

that one people forms about another people/a foreign country/culture as well as about its own 

people. The object of imagology's study is the imago type, that is, the image-type of the other, of 

the foreigner”. (Luvo, 2020;13). 

3.3.7. Katarina Ivon and the Key Elements of Imagology - The development and significance of 

the discipline of imagology are evident in the studies of Croatian scholar Katarina Ivon, 

particularly in the journal “Narodni kalendar,” an important annual calendar that accompanied the 

latter half of the 19th century. Her study, titled “The Turks in the Whirlwind of the Renaissance 

Movements in Dalmatia,” examines stereotypes associated with the Turkish entity. Ivon 

fundamentally traces the history of imagology while also presenting her views on the importance 

of ideas concerning various countries and peoples. The scholar articulates in her text that 

“Imagology is based on the thematization of constructions of 'national character' and 'otherness' in 

literary practice, meaning it deals with images and notions of a country and its culture in a different 

context”. (Ivon, 2008: 2) 

3.4.0. Balkan literature and Albanian literature - The Balkans represent one of the oldest European 

cultural spaces. Among the Balkan nations are now recognized the tragic dimensions resulting 

from the division of Kosovo from the Albanian roots. Kosovo, though a small state, boasts a rich 
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literary heritage. This literary greatness has been significantly contributed to by the world-

renowned writer Ismail Kadare, alongside other authors who, while less prominent, have also been 

translated. The Balkans is home to a multitude of peoples and languages, including Albanians, 

Serbs, Croats, Bosniaks, Macedonians, and others. This diversity brings forth a significant cultural 

and linguistic wealth, while also posing challenges for researchers and linguists. A response to this 

inquiry can be provided from the perspective of the renowned Serbian linguist Dr. Ivan Popović 

(Popović, 2018:275), a distinguished scholar in the field of Slavic-Albanian and Balkan linguistic 

relations, who states that “The terrain of the Balkans is a diverse mosaic of peoples and languages, 

where linguists encounter surprises and complexities at every turn”. (Popović,2018:275).  

3.4.1. Albanian Literature - Identity a Shared Element - The borders of the Albanian nation were 

established by the London Conference in 1913. The history of the Albanian nation has imparted a 

distinct border dimension, creating a dividing line between “Us” and “Them.” The delineation of 

Albanian territories and the tragic experiences endured by the Albanian people contribute to 

constructing the foundational idea of the Other or Otherness. In this new or the current century, 

Albanian literature is confronting this misfortune, grappling with the contradictions between the 

states of Kosovo and Albania. What designation can we assign to the literature of these two states 

that represent a single Albanian nation, two states that have shared a nearly identical history until 

recently? Are we truly dealing with a comparative field within the literary landscape of both 

countries, Kosovo and Albania?  

Despite the historical circumstances that have been endured and the fact that Albanians no longer 

reside within the same state, it can be asserted that literature continues to serve as a vessel for 

communication regarding both the evolution of language and our cultural identity. What was once 

straightforward has now become complex. The writers who assume the role of judges in this paper, 

noted for their acuity as scholars who seek the truth on this subject, include Agim Vinca, Virion 

Graçi, and Gëzim Aliu. Language, and perhaps literature, represent the oldest and most 

indispensable elements of a nation; therefore, Albanian literature must strive to find a balance 

between the two states. This endeavor will give a breath of hope to the idea of necessity of fostering 

interconnections between the official capitals of Tirana and Prishtina, thereby facilitating the 

dismantling of forcibly imposed borders or paradoxical boundaries. 
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3.4.2. Imagology and Albanian Literature - With the significant development of comparative 

literature, which includes imagology, it is natural for increasing attention to be drawn to the 

commonalities and differences among cultures. Albanian literature is not widely recognized in 

relation to the concept of imagology as a discipline within comparative literature; thus, imagology 

remains an underexplored area within the framework of Albanian literature, and the question of its 

study remains open. 

A brief overview of the image of Albania through the eyes of foreign travelers and scholars is 

presented, encompassing a wide Albanian geographical scope. Geographically, Albania is situated 

in Southeastern Europe, on the western part of the Balkan Peninsula. Its rich natural landscape, 

characterized predominantly by mountainous terrain as well as coastal features, has captivated 

foreign travelers for centuries. These visitors have subsequently shared their impressions, often 

documenting their experiences in journals about this country located at the edge of Europe, where 

they recorded the sights and wonders they encountered in Albania during that era. Thus, Albania 

has been in Europe, and it was only in the nineteenth century that Europe began to discover 

Albania, as noted by writer Albert Vataj on the online portal Kult Plus. He further introduces 

several other renowned medieval foreign writers who visited Albanian territories, including the 

English historian Edward Gibbon, the diplomat François Pouqueville in 1806, the archaeologist 

William Martin Leake, the famous English poet Lord Byron along with his companion John 

Cameron Hobhouse in 1809, and the physician Sir Henry Holland between 1812 and 1813. 

Additionally, the English poet and painter Edward Lear (1812-1888) is mentioned as perhaps the 

first traveler and writer to undertake a comprehensive journey through both southern and northern 

Albania. 

3.4.3. The Imagological Research in Arbëresh Literature - The history of otherness in Arbëresh 

literature commenced when the Albanian nation found itself within new territorial boundaries, not 

excluding the significant exoduses that occurred throughout history. The otherness of the same 

ethnicity becomes even more significant as the Arbëresh world, serving as an alter ego for the 

entire Albanian world, represents our finest national model. The division into “Us” and “Them” 

reflects a geographical separation, yet it does not extend to a spiritual one. The theme of perceiving 

oneself through the eyes of the other was introduced in Arbëresh poetry by the poet Vorea Ujko in 

his collection titled “Kosova” (1973). This imagological segment is also represented in other 
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volumes by various authors, such as the poet Zef Skiro Di Maxhio (Giuseppe Schiro Di Maggio) 

(1944), whose work “Poesie d’amore in tempo di morte” [Poezi dashurie në kohë vdekjeje - Poems 

of Love in Times of Death] was published in 2000, Carmel Candreva with the poem “Në Prizren 

për qindvjetorin e lidhjes” [In Prizren for the Centennial of the League], Zef Kakoca – 

“Mirëmëngjesi Kosovë” [Good Morning Kosovo],” Francisk Fuska - “I pari mall” [The First 

Longing] (dedicated to brother Ibrahim Kodra), and “Prishtina” by Imri Badallaj. The perspectives 

of Arbëresh authors further expand with Guiseppe del Gauido (1921), who published the collection 

“Një kurorë vjershash për Kosovën” [A Crown of Verses for Kosovo] (Corigliano) in 1980. The 

thematic realm of their poetry revolves around the nation and love, with poetry serving as a 

favorable ground for the Arbëresh to preserve their identity and feeling of being Arbëresh. 

Arbëresh literature is a precious treasure of Albanian culture. Undoubtedly, Arbëresh literature 

continues to be present in Albanian literature, shining through poetry and other emerging writers, 

thus playing a significant role not only in the Albanian cultural diversity but also in Italian one. 

3.4.4. The Figure of Women Across the Border – We come across presence of Kosovo women as 

characters in the poetry of numerous Albanian poets from both Albania and poets from the 

Arbëresh community. Meanwhile, the themes and motifs associated with Kosovo women are 

diverse, encompassing topics such as existence, emancipation, and love, among others.  

Notable authors who focus on the figure of the Kosovo woman in their poetry include Dritëro 

Agolli, Xhevahir Spahiu, the Arbëresh poet Buzëdhelpri (Agostino Giordano), and Guiseppe 

Cacozza, among others. 
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CHAPTER FOUR 

GENERAL IMAGOLOGY OVERVIEW OF THE RESEARCH  AND LITERARY 

CONTACTS BETWEEN BULGARIAN AND ALBANIAN LITERATURE 

 

A Comprehensive Imagological Overview of the Scholar and Literary Concept in Bulgarian 

Literature and Vice Versa - The literary and friendly communication between the two Albanian 

cultures and the Bulgarian culture is not scarce. This interaction represents an important aspect of 

the historical and cultural relations between the two nations. It has evolved through various phases, 

influenced by historical and political events, resulting in mutual impacts on language, culture, and 

literature. Literature has served as a primary medium for communication between Bulgarian and 

Albanian cultures. Through utilization of literature, art, cultural activities, and academic research, 

these two cultures have found ways to foster understanding and collaboration. Furthermore, 

numerous Bulgarian scholars, such as Boika Sokolova, Russana Beyleri, Ekaterina Tarpomanova, 

Anton Panchev, and Ivalena Taneva, have also contributed to the studies between the two cultures. 

This reciprocal academic communication has led to a deeper mutual understanding and has aided 

in preserving the unique cultural values inherent to each nation.  

4.1. Boika Sokolova's contributions to Albanology – Boika Sokolova is a significant figure in 

Albanology, and she has contributed substantially in the study of the Albanian language and 

culture. A considerable portion of her work has focused on Albanian literature, where she has 

examined historical developments, literary influences, and the literature's role in preserving 

Albanian identity. Sokolova has played a crucial role in making Albanian literature more 

accessible to Bulgarian scholars. She concludes her study with the assertion that “the number of 

books and newspapers published in Bulgaria, their artistic qualities, ideological and political 

orientations, their role in the national struggle, and the names of the authors position Sofia among 

the foremost centers that have contributed to the development of Albanian literature during the 

Renaissance”. (Sokolova 1978: 245) 

4.2. The Albanian literature and Albanology scholar Russana Beyleri successfully provides 

Bulgarian readers with accurate information about Albanian literature through her extensive 

studies. She examines and analyzes the key characteristics of Albanian literature across its various 
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periods. Bulgarian Albanologist Russana Beyleri, who regards Albanian literature as deserving of 

transmission to the Bulgarian audience, through her numerous studies manages to provide a 

comprehensive approach always grounded in facts, arguments, and scientific truths. As a result of 

her thorough research into Albanian literature, she published a book in Bulgarian in 2009 titled 

“Albanian Literature as a Reflection of the Spirit of the People.” Recently, her body of research 

work has been expanded with the release of a monographic study in Albanian entitled “Shkrimtari 

shqiptar Thoma Kacori në Bullgari- Jeta dhe vepra (1922-2005) [The Albanian Writer Thoma 

Kacori in Bulgaria - Life and Work (1922-2005)], published to commemorate the centenary of 

Kacori's birth. Russana Beyleri's approach to the study of the Albanian language and literature is 

encapsulated in her own words regarding the external scholar of a culture: “An external scholar of 

a culture, if they are to be competent, must penetrate deeply into it.” (Beyleri, 2006: e-article). Her 

scientific studies on Albanian literature are primarily organized within several fundamental 

directions:  

a) In the linguistic aspect (comparative linguistics, languages in contact, authors' bilingualism),  

 b) In the literary and cultural aspect (history of literature, dissident literature, art, ethnology), and,  

c) Albanian literature in the context of Balkan and European integration. 

Additional facts presented by the researcher Russana Beyleri, which further enhance the 

significance of her creative work, include translation. 

4. 1. 1. The Two Peoples in the Field of Literature - Particularly concerning the Albanian language 

and literature, despite being rooted in a single ethnicity, are characterized by boundaries. Albanian 

literature is not confined to its true geographical limits. The term ‘Albanian literature’ 

encompasses works from several countries; in addition to the literary creations within Albania, 

Albanian literature is also produced in Kosovo and other Albanian regions in the former 

Yugoslavia. Furthermore, Albanian literature continues to thrive among the Arbëreshë community 

in Italy and within the diaspora. Translations do play a crucial role in literature, contributing 

significantly to the understanding of how the literature of others is perceived, particularly the 

concept of the “Other” in one's own literature. In my research aimed at highlighting works 

translated from Bulgarian to Albanian by translator Russana Beyleri, I identified several notable 

works: the translation of the sketch “Çështje tё integrimit” [Issues of Integration] by writer Stefan 
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Çapaliku, the poetry collection by Adem Gajtani, “Poetry,” “Kërcimtarja e Dukagjinit” [The 

Dancer of Dukagjini] by Ernest Koliqi, the short story “Robi” [The Slave] by Kim Mehmeti, the 

poem “Toka” [Earth] by Nehas Sopaj, and excerpts from the novel “The Alpinist” by Eqrem 

Basha. I believe that while some of the information presented to us by studies by Russana Beyleri 

may be familiar to us as Albanian readers, it is the Bulgarian reader, on the other hand, who 

engages with a different literary tradition, language, and culture. Thus, Beyleri's in her studies 

provides us with insights into the mutual bilateral influences and various translations.  

It is both beautiful and profoundly moving to recognize that her scientific contributions continue 

to enrich the field of Albanian language studies, for which we will forever be grateful for her 

extraordinarily significant contributions to Albanological research. 

4. 1. 2. The Imagology and the Poetic Art of Thoma Kacori – Current analysis will primarily focus 

on classifying intercultural relationships among authors of Albanian descent residing abroad, as 

well as the application of the concept of Imagology to these very authors, who perceive both their 

own people and others.  

In the initial section of this paper, I will endeavor to present an overview of one of the most 

important literary theories, or the concept which is particularly related to understanding of the 

Other, which the Croatian scholar articulates this concept scientifically, stating, “The first step in 

any imagological analysis is delineation of geo-cultural spaces. Initially, there is the delineation of 

one’s own boundaries from uncharted territories, thus establishing the limits of self-presentation 

(auto-image) in contrast to the foreign concept (hetero-image))”. (Dukić, 2014:166). 

4. 1. 4.  Across the Boundaries -The discourse surrounding Albanian identity has a tragic history 

within their geographical boundaries and space. Among Albanians, who have been separated by 

nature and history, the primary concern has been their unification (Skendi, 1980:53). 

Consequently, the number of poets who aspire to belong to a singular Albanian nation, without 

divisions, is not few. This dimension of the poet's connection to the homeland is evident in the 

works of poetry of Thoma Kacori, who incorporates his homeland as a central theme in his poetry. 

The author experienced a sense of otherness when he departed from a geographical entity known 

as Albania and entered exile under the other name as Bulgaria. The political circumstances in 

Albania during the 1940s compelled Thoma Kacori to seek refuge in Bulgaria. Essentially, the 

image of the homeland, for exiled authors, often manifests as a “estranged” image throughout 
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various periods in Albanian literary culture. There is no way to sever a writer's roots from their 

homeland. The literary discourse present in Kacori's poetry is primarily grounded in patriotic 

motifs. Kacori and his literary contributions have also become the subject of study by Russana 

Beyleri. In her examination of Thoma Kacori's work, she refers to him as the last Albanian 

Renaissance figure. It is important to note that, regarding the poetic context, Beyleri discusses his 

poetry, suggesting that the creation of his poetry is heavily influenced by the burdens of exile. The, 

poet, Kacori, “Remaining deeply connected to his homeland and his mother tongue through 

various genres and activities, has not allowed his poetic silence to be perceived merely as a 

personal preference”. (Beyleri,2011:504) 

4.2. In-depth Studies regarding the Life and Work of the Writer Thoma Kacori, have been 

conducted by Bulgarian scholar R. Beyleri, who regards Albanian literature as particularly worthy 

of being introduced to the Bulgarian readership. To date, Beyleri has published a series of studies 

on Albanian literature, providing Bulgarian readers with a comprehensive understanding of this 

literary tradition, consistently grounded in facts, arguments, and scientific truths. In collaboration 

with researcher Liliana Beyleri, a recent addition to her body of work is the publication of a 

monographic study in Albanian titled “Shkrimtari shqiptar Thoma Kacori në Bullgari. Jeta dhe 

vepra (1922- 2005) [The Albanian Writer Thoma Kacori in Bulgaria: Life and Work (1922-2005)], 

published to commemorate the centenary of Thoma Kacori's birth. 

4.2.1. Thoma Kacori as a Writer and Scholar in Two Cultures - In her comprehensive examination 

and studies of Thoma Kacori's works, the researchers –Beyleri, approach the subject with careful 

consideration from various perspectives, resulting in a meticulous critical assessment within the 

framework of this monographic study. The monograph by the two scholars offers a significant 

contribution, as Thoma Kacori has left behind a considerable legacy, part of which includes 

Bulgarian translations. Albanian literature remains is not sufficiently familiar with imagology as a 

new trend in comparative literature, as well as in relation to Thoma Kacori's poetry. Therefore, 

this article provides a brief study of Kacori's poetry alongside some of the key theoretical issues 

of Imagology, as a modern discipline in a broad Balkan context that has been relatively 

understudied and underexplored in Albanian literature. 

4. 3. 0. Imagology and Translation- 4. 3. 1. Translations from Albanian to Bulgarian and vice versa 

- To identify the presence of foreign writers and scholars in literature, it is essential to examine the 
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existing translations. The translation of an author into a foreign language represents a significant 

aspect of the quality and value of their work and creativity. Thus, translations constitute a crucial 

part of literature that shapes the fundamental concept of the ‘other’ or ‘otherness’. The 

representation of Albanian literature within Bulgarian literature encompasses a considerable 

number of works. The translation of books of Albanian authors into Bulgarian and vice versa 

serves as a primary pillar for enhancing cultural recognition between the two peoples. 

4. 3. 2. Albanian Literature in the Eyes of Bulgarian Scholars - Those scholars, writers, and critics 

who appreciate the culture of the ‘other’ manage to act not only as promoters but also as facilitators 

of the two cultures in which they engage. Albanian literature, even at a Balkans level, remains 

underexplored; however, in the last two decades, there appears to be a notable increase in 

development, particularly in the past twenty years, which saw an increased attention as far as 

translations are concerned. In Bulgaria, studies on the Albanian language and literature have been 

extensive and interconnected for a long time, dating back to the Renaissance, and continue to be 

numerous and comprehensive. Historically speaking, Albanian literature has been recognized 

alongside Bulgarian literature since the 19th century. The connection between Albanian literature 

and the Bulgarian literary space began to communicate more freely when Albanian expatriate 

writers established their colony in Sofia, known as the Sofia Colony. 

We may mention several notable Bulgarian Albanologists specializing in the Albanian language, 

including Rosica Cvetkova, Greta Delceva, Russana Beyleri, Ekaterina Tarpomanova, Anton 

Panchev, and Ivalena Antonova Taneva, among others.  

4. 4. 3. The Two Peoples in the Realm of Translation - The study will emphasize the approach to 

translation within an imagological context. By analyzing the concept of objectives of the discipline 

of imagology, it becomes evident that within a specific literature, judgments from a foreign 

literature are present. In this case, the research approach will focus on the networking of books 

translated from Albanian to Bulgarian and vice-versa, from Bulgarian to Albanian. A significant 

number of works of the Albanian language and literature have been published in Bulgarian, 

ranging from literary to scholarly texts.  

Furthermore, according to Xhaxhiu, Bulgarian poetry draws inspiration from history, reflecting 

significant events in the nation's past and everyday life, infused with a blend of joy and concern. 

This emotional resonance profoundly impacts the reader, awakening noble thoughts and feelings 
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through the enchanting power of words that resonate with myriad sounds and associative colors. 

Ultimately, he concludes that this is the mission of poetry. (Xhaxhiu, 2001; 7) 

We are witnesses to the fact that the world and its needs are evolving, and humanity is necessitating 

an open-minded approach to the changes of our time. The transformation of concepts is 

accompanied by shifts in the realities of life. Therefore, the movement towards new goals is 

essential in every society. The integration of Albanian literature with other literatures and the 

creation of a broader readership can be achieved through a greater focus on the study of imagology 

as a modern orientation within comparative literature. Although, about Albanians and Albanian 

culture there are numerous scholars, historians, and linguists who write about identifying the 

presence of both local and foreign writers, it is equally important to examine translations that are 

proper ones for our literature. It would be beneficial for the Balkan states to adopt the most modern 

approaches possible, translating works of other emerging writers to significantly enrich the 

cultures of the Balkan peoples and to learn about the cultural values of their own literature as well 

as that of others. 

4. 5. Kosovo and the Truth Poems of Blaga Dimitrova - Kosovo, as a theme in Balkan literature, 

has not been extensively represented, yet it follows the line of historical contexts in the artistic 

expressions of the region. The subject of Kosovo also extends to Bulgarian poets. Notably, the 

Bulgarian poet Blaga Dimitrova, in her collection “Balkaniada: Poems & Essays,” has her works 

translated into Albanian by the translator Agim Vinca in 2000. The prevailing motif throughout 

this poetic collection is the war that affected Bosnia and later Kosovo, and since both conflicts 

shared a common adversary, poetess Dimitrova brings forward a negative portrayal of the Serbs.  

Chapter Five - 5.1. Albanian Poets and Emigration - Emigration has profoundly influenced the 

trajectory of Albanian literature. The circumstances surrounding emigration are peculiar and 

unbalanced. Unlike other nations, where the geographical map of the world offers individuals 

numerous opportunities for living and exploration of many places, emigration for Albanians has 

often been a consequence of violence inflicted by various invaders, leading to waves of 

displacement in multiple directions. The current analysis in this study will primarily focus on the 

poetry of several poets whose central theme is emigration. Furthermore, as can be observed from 

the titles and subjects of the poems, it concludes that emigration is characterized merely as a 

geographical separation but not as a spiritual one.  
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CHAPTER FIVE 

EMIGRATION 

5. 1. 1. Poets - Exiled Lyricists - Albanian literature, in comparison to other literatures, has 

developed relatively late; however, the theme of emigration can be traced back to the early stages 

of our literary history. Poetry becomes the primary force that illustrates the poets' connections to 

their homeland. The theme of emigration has been extensively documented in the existing 

Albanian poetic literature. To clearly articulate this phenomenon, Rexhep Qosja states: 

“Emigration is a phenomenon—a wound of our life and a theme of pain in our literature. (Qosja, 

1997: 7).  

5. 1. 2. Epic Verses on Emigration - Throughout the course of this study, the focus will be on the 

perspectives of poets who write about emigration within the homeland (Mehmeti, Agolli, Vinca), 

as well as those who have experienced the darker side of this phenomenon, having lived in exile, 

outside the geographical boundaries of their homeland. The aim of this study is to highlight several 

Albanian poets who have written about “a grave phenomenon of our lives and a theme that is 

almost permanent in our literature: emigration”. (Qosja, 1997: 7). 

Migration leaves individuals divided between two worlds – their homeland and a foreign land, 

depicting the struggle to preserve identity and culture while confronted with new realities. It often 

results in a clash between the culture of origin and that of the new country. Poets delve into how 

these two cultures intertwine and conflict within the experience of migration, frequently 

highlighting a sense of alienation. 

-5. 2. Tabaku and Oseku, under the shared title “Encyclopedia of Migration,” present a harmonious 

blend of poetic artistry. Entela Tabaku and Shqiptar Oseku, these two poets, who have established 

themselves among the masters of Albanian national literature, have created a poetic work titled 

“Encyclopedia of Migration”, characterized exactly by the theme of migration. The weight of 

memories from both poets, who are deeply connected to their homeland, is evident in their verses. 

5. 2. 1.  The two migrant lyricists, Tabaku and Oseku, are a successful combination in exploring 

the human spirit as poets. Each line in their collection conveys the impression of a fully 

experienced reality. It is the sharpness of both authors in their comprehensive volume of poetries 

that brings to light the fate of the Albanian people, showcasing their profound and vibrant 



23 
 

imagination. The border was their emotional bridge, always marked by a sense of pain, as 

expressed in the line,  

“Let us say – this border will be the murder of the entire species” (Tabaku, Oseku, 2019: 35). 

5. 3. The Internal Migration of Albanian Poets - In the 1960s, verses dedicated to Kosovo were 

primarily composed by creators deported from Kosovo to Albania, notably Agim Gjakova and 

Adem Istrefi. These two poets predominantly wrote poetry that expressed their outrage regarding 

the dire situation prevailing in Kosovo during the early decades following World War II. 

Additionally, their poetries often evoked the glorious history of Kosovo and the hope that one day 

it would reunite with the national homeland. The expulsion represented the bitter reality of the era 

concerned, particularly in the 1950s when tensions in Kosovo were palpable. The number of 

deported individuals was alarming. Both poets, Agim Gjakova and Adem Istrefi, experienced the 

repercussions of being deported from their homeland. Consequently, driven by the pain and the 

heavy atmosphere prevailing Kosovo at the time, they articulated their sensitivity towards the fate 

of Kosovo primarily through their lyrical poetry. In the poetry of Agim Gjakova and Adem Istrefi, 

the drama of poets deprived of their homeland, their birthplace, and their loved ones is portrayed. 

5. 4. Identity and Otherness - Kosovo in the poetry of the Albanian-Turkish poet, Mehmet Akif 

Ersoy (1873-1936) - Another category of figures representing the foreign element consists of 

writers who embody dual identities within the realm of literary art. Among the masters of Turkish 

literature was the poet of Albanian descent, Mehmet Akif Ersoy. The genesis of poetic history on 

Kosovo emerged from the fervent atmosphere of the Albanian nation during a time when the 

politics of the great powers led to its devastation. He belongs to both Turkish and Albanian 

literatures. Having been born and raised in a different country from that of his father's origin, he 

represents a unique figure, who successfully managed to balance his fondness for his two national 

backgrounds. 

5. 4. 1. The Literary Image of Kosovo – Kosovo is central to the author's focus and self-awareness. 

Literary art serves as a form of communication between the poet and his homeland. His poetry was 

inspired from the grandeur of his nation and the martyrdom that his country, Kosovo, was 

enduring. Through his poetic mastery and deeply rooted feelings for his nation, he articulates the 

essence of the Albanian spirit. 
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5. 5.  The Ethno Types in the Poetry of the Albanian Poet Arshi Pipa-Leerssen, reflect a long-

standing career as a professor at the University of Amsterdam. He has gained significant 

recognition for his research on the impact of cultural stereotypes on national identity and the 

historical developments of nationalism. A specific area of his research focused on the concept of 

ethno types, which are stereotypical representations of peoples and nationalities constructed in 

literature, art, and public discourse. Leerssen contends that ethno types are not merely reflections 

of social realities; rather, they are cultural constructs that reinforce or create divisions among 

different national groups. In Western literature, the ethno types of Albanians are often depicted as 

rugged, combative, and deeply connected to their ancient traditions, such as the concepts of Besa 

and blood feuds. These ethno types appear in various literary works and travel accounts by foreign 

visitors to the Balkans, contributing to an image of Albanians as a closed and traditional people, 

yet at the same time honest and proud. Based on the broader concept of imagology, imagologists 

refer to the representation of national stereotypes as “ethno types.” They argue that, through the 

lens of imagology, ethno types serve as a tool for analyzing how national and international 

identities are created and manifested through literature. In the literary works of Arshi Pipa, 

Kosovans become subjects of his imagination. In Pipa's poetry, stereotypes about Kosovans 

function within the context of his literary-historical poetics, endowing it with the significance of a 

national idea. 
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CHAPTER SIX 

MYTHS 

6.1. Albanian Myths - 6.2. A General Overview of Albanian Myths - Fundamental Concepts and 

Definitions - Contemporary Albanian poetry, created in Kosovo and the Albanian areas of former 

Yugoslavia, began to engage with modern literature around the late 1960s. The defining 

characteristic of contemporary Albanian literature created in Kosovo was particularly evident 

during this period, as the late 1960s marked the onset of the maturation of this poetry. Until that 

time, this poetry had served as a voice for the new society, reflecting the enthusiasm for the rights 

of Albanians, the National Anti-Fascist Liberation War, the struggle against backwardness, and 

the emancipation of women, addressing current and relevant themes such as war. However, it now 

turned towards exploring the roots of existence, a quest that involved revisiting the past, 

particularly the mythical and legendary times. Meanwhile, in the poetry created in Albania until 

the 1990s, when the ideological regime fell, the primary influence was class-based, which shaped 

the prevailing paradigm. Within this framework, myths were also subjected to class interpretation, 

seeking historical and contemporary myths that served class interests. As everything was serving 

to class ideology, myths were similarly subject to this idea: “The initial period of the emergence 

and crystallization of the socialist realism method in our literature coincides with a time when it 

utilized very few mythological materials and figures. This fact is undoubtedly related to the actions 

of specific historical circumstances of that period. For instance, as academic Alfred Uçi articulates, 

it pertains to the struggle of our literature of socialist realism against the 'mythological wing' of 

the reactionary literature from the Zog regime and the fascist occupation, among other factors (Uçi 

1982: 362). In the context of the definitions surrounding myth, literature, and art that have been 

created in Kosovo, the Albanian critic Alfred Uçi, in his study, makes a noteworthy observation 

that remains relevant today in all its details: “In numerous works of poetry, prose, painting, etc., 

by Kosovo writers, the figurative language, symbolism, and poetics of popular mythology and 

folklore have been successfully activated, thus being of service to the understanding of national 

identity, the history and culture of the Albanian nation, and the struggle for justice and social 

equality, as well as for freedom and democratic rights. Through this approach, dignified works 

have been created, distinguished by their national and popular individuality and creative 

originality”. (Uçi, 1982: 366). 
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This paper is also supplied with various concepts and definitions of myth as presented by both 

foreign and local scholars. These researchers, through their extensive studies, generally perceive 

myth as a complex phenomenon deeply rooted in their historical contexts, where the literature of 

a people is rich and inexhaustible. Notably, the scholar Osman Gashi articulates that “Myth has 

been referred to as the grammar of the imagination. (Gashi, 2006: 126) 

The most representative scholar in the field of comparative literature, who pays particular attention 

to the concepts of myth, succinctly states that “Myth in literature is a community of interconnected 

elements that signify a human experience; more concisely, myth is a symbolic configuration. 

(Chevrel, 2016: 80) 

There are bibliographies focusing on a specific myth, particularly within Albanian literature, with 

some dedicated to the figure of Skanderbeg. 

There are also studies focusing on a specific mythical motif, such as the walling up of women, the 

Battle of Kosovo 1389.  

Additionally, research has been focused towards particular mythical figures, including the giant 

and the serpent, among others.  

Furthermore, there are reflections on the role of myths in literary history, particularly regarding 

kulla [the stone tower house] as both a place and a symbol of identity. 

The Albanian myths, viewed through the lens of imagology, represent the manner in which 

Albanians have shaped their collective identity and how they are perceived by others. Skanderbeg 

stands as a central figure in the Albanian national mythology. Through the imagological 

perspective, his image has been utilized to construct the Albanian national identity, reinforcing the 

idea of an ancient people who have fought for their freedom and independence. For Albanians, he 

symbolizes resistance against Ottoman invaders and national perseverance, while for foreigners, 

he embodies the myth of a Balkan hero who defended Europe from the Ottoman Empire. Another 

significant myth within Albanian imagology is that of “Besa” (the given word). Besa signifies 

loyalty, honor, and the keeping of one’s word, a value closely associated with Albanian identity. 

This myth enhances the image of Albanians as individuals of their word, characterized by honesty 

and who stick to their promises. Under the lens of imagology, this myth is employed to shape both 

internal and external perceptions of Albanians as a people with strong moral values. 
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Imagology examines not only how Albanians depict themselves through these myths but also how 

they have been perceived by others. For instance, during various historical periods, Albanians in 

Europe have been portrayed as a proud, warrior-like, and unique people who uphold their ancient 

customs.  

In some instances, these myths have reinforced negative stereotypes, such as being isolated, 

backward, or violent, while in other cases, Albanians have been admired for their Besa (given 

word), bravery, and preservation of identity. 

The poetry of Albanian poets magnificently illustrates the enduring resistance of the Albanian 

people throughout the centuries, particularly evident when their literary history is explored in 

depth. A prime example is Ismail Kadare's poem “The Defeat of the Balkan peoples by the Turks 

on the Field of Kosovo in 1389,” which is regarded as one of the most significant myths in 

Albanian literature. A scholar, Basri Çapriqi, reflecting on the contemporary reality, notes that 

“Contemporary Albanian poetry extensively utilizes myth and creates new myths upon the ruins 

of the old ones” (Çapriqi, 2005: 13). The artistry of Kadare's poetry, along with that of many other 

poets, lies in its ability to dismantle the Serbian myth around Kosovo. Their poetry transcends 

superficial realms, dispelling the false illusions created by the Serbian people about Kosovo, and 

revealing the underlying reality. 

6. 3. Kosovo Myth and its Mythologization - In the context of Albanian literature, the theme of 

Kosovo in poetry is layered and multifaceted, constructed through myth and the mythologization 

of its narrative. Authors draw upon events that have emerged over the years, weaving a rich 

tapestry of images, subjects, and motifs related to Kosovo in their poetry. Each era has its own 

preferred myths and mythology (Isufaj, 2013: 29). Poets such as Ali Podrimja, Beqir Musliu, Agim 

Vinca, Din Mehmeti, Visar Zhiti, and many others, who embody the spirit of poetry dedicated to 

Kosovo, and consistently picked out as basis the mythic material as a subject for their poetry. 

6. 4. Kosovo – History and Myth – The poet who activated mythological and legendary figures, as 

well as the mythical narrative, in Albanian poetry created in Kosovo is Beqir Musliu. In Musliu's 

poetry, Kosovo is depicted as a “Field” that is invaded by a “terrible choir,” yet the specific time 

of such an event/act is never clarified. This phrase reflects its enduring conquests, such as those in 

the medieval period, specifically in 1389, and again in 1913. Literature serves as the most suitable 
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terrain for keeping the myth alive, as expressed by Professor and researcher Osman Gashi during 

a lecture at the international seminar held in Prishtina. (Gashi, 2006: 131). 

6. 5. Kosovo, a Land of Myth and Poetry - 6. The sixteenth century (XVI) - Kosovo as a source of 

a myth - For an imagological study, looking into historical periods holds significant importance, 

and a pivotal moment in the history of the Balkan peoples, including both the Slavic and Albanian 

populations, is the year 1389. This year highlights the most significant battle that took place on the 

Field of Kosovo, involving the Balkan peoples and the Turkish crescent. The poetry that evokes 

Kosovo of the year 1389 is Ismail Kadare's poem “The Defeat of the Balkan peoples by the Turks 

on the Field of Kosovo in 1389.” The weight of history in Kadare's verses is as substantial as 

history itself, lacking an authentic seal that confirms such an experience. The subject of the poem 

embarks on an imaginary journey to that time, delving deeply into the tragic situations intertwined 

with the fatal metaphor of a land that at the time of the dawn is in Europe and by the time of the 

sunset is in Asia. This battle that took place in the Field of Kosovo (1389), known as the “Battle 

of Kosovo”, is recognized as one of the most decisive battles in the path of Turkish conquests 

toward Western Europe. The essence is captured in the two common points that constitute the core 

of the poem, which are the tragic and sorrow experienced by the Balkan peoples. The symbol of 

the Ottoman state, the crescent moon, dominated half of the sky, taking control of all things in the 

Balkan. Therefore, it is essential to understand that the true power of the verses lies in the future, 

in a different timeline, when Kadare wrote: What blood will be shed to rectify what has been 

broken here. (Kadare, 2002: 162) 

Chapter Seven - 7.0. Symbolism - Albanian literature is rich in symbols that reflect the history, 

culture, and national identity. A symbol serves as a figure with dual meaning, employed by 

Albanian poets who utilize these symbols as artistic tools to express their feelings, thoughts, and 

to address various social and political issues. The outcomes achieved by symbols in Albanian 

literature act as bridges between poets and readers, creating a universal language that transcends 

the boundaries of time and space. The use of symbols is among the most significant aspects of 

literature, as it has allowed Albanian poets to convey intense emotions through vivid illustrations 

in their verses, expressing complex ideas and feelings in a figurative and poignant manner. 

Through symbolism, they have tackled issues of identity, freedom, love, suffering, and human 

aspirations, thereby enriching Albanian culture and literature. 
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CHAPTER SEVEN 

SYMBOLS 

7.1. National Symbols in Albanian Literature - The National Flag - A Symbol of Identity: It 

represents the identity and sacrifices of the Albanian people. The Double-Headed Eagle - a symbol 

of strength, freedom, and unity. The Albanian Language - A Symbol of Cultural Independence: 

Language is one of the key elements of national identity. 

Since the myths and Albanian national symbols are fundamental elements that enrich Albanian 

literature and culture, the symbols mentioned—namely, the Flag, the Eagle, and the Language—

also serve as unifying factors between the two states of one nation, Albania and Kosovo. The flag, 

the language, and other national symbols foster a shared sense of identity and belonging among 

the fragmented pieces of the Albanian nation. In Albanian literature, one could metaphorically 

describe it as a vast sea of poetry where symbols are employed. The sociologist of Russian origin, 

George Gervitch, states, “Symbols reveal by concealing and conceal by revealing” (Gervitch, 

2005:86). 

The language of symbols in Albanian literature is characterized by the intensity with which it is 

utilized. 

7. 2. The Symbolism in Arbëresh Poetry - The Arbëresh poetry, created by the Arbëresh 

communities in Italy, frequently employs symbols that reflect their unique cultural identity, 

historical experiences, and profound connection to their homeland of origin. The central symbols 

utilized in Arbëresh literature encompass elements such as Morea, the land, Skanderbeg, Arbëria, 

the sea, the language, the village, the church, and the scattered blood. 

The national symbols most commonly referenced by Arbëresh poets include: the double-headed 

eagle, Gjergj Kastrioti-Skanderbeg, the National Flag, the Homeland (Albania), the Albanian 

Language, Traditional costumes, and Albanian nature. The most potent symbol employed by 

Arbëresh poets to illustrate the dispersion of the Albanian people and the challenges of preserving 

national identity outside their homeland is “the Scattered blood.” Consequently, this term has 

become the most significant for Arbëresh poets, and “the Scattered blood” can also be interpreted 

as “dispersed blood” or “shed blood”. 
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7. 3. Universal Symbols with Balkan Dimensions - The Fortress, Ithaca, and the Bridge - When 

discussing universal symbols with Balkan dimensions in literature, we can reference several, 

including the Fortress, Ithaca, and the Bridge. It becomes evident that all three symbols possess 

profound and complex meanings that are intricately connected to identity and history, while also 

resonating with universal significance. Ithaca, the Fortress, and the Bridge embody deep and 

important ideas related to identity, spiritual journeys, protection, and the connections among 

peoples in the Balkans. These three mentioned symbols have a powerful resonance not only within 

the region but also on a global scale, carrying universal meanings that relate to human experiences 

beyond cultural and geographical boundaries. These symbols intertwine mythology, history, and 

shared human experiences. 

7. 4. Woman as a Symbolic Character - In almost all global literatures representation of women as 

a character and symbol is prominent. In Albanian literature, the figure of women serves as a 

multidimensional symbol. She is depicted in various aspects of Albanian life and culture, 

encompassing her roles as a guardian of tradition, a symbol of sacrifice and resilience, as well as 

a figure representing emancipation and modernization. Within Albanian literature, women often 

emerge as victims of the circumstances faced by the Albanian people throughout their history. In 

traditional Albanian literature, she is sometimes portrayed as a victim of customary laws and, at 

other times, as a victim of the harsh conditions of life stemming from patriarchal norms. In more 

contemporary Albanian literature, she is also depicted as a victim of war. Notable works 

addressing such themes include Shefkije Islamaj's novel “Mos më thuaj se më ke parë ëndërr – 

Don’t’ tell me you saw me in a dream” and Elvira Dones' book “Luftë e vogël e përkorë [Small 

and moderate war],” among others. This symbolism ranges from her representation as a mother, 

wife, and custodian of traditions to her role as a symbol of resistance, sacrifice, and national 

endurance. 
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CONLUSIONS 

 

The conclusion of the topic “National Myths and Symbols - Thematology and Imagology” within 

the framework of thematology and imagology may encompass several key points: 

Albanian literature, as a reflective mirror of its society and history, employs national myths and 

symbols to express and convey the values, beliefs, and aspirations of the Albanian people. 

Fundamentally, the thematological and imagological analysis of national myths and symbols in 

Albanian literature is essential for understanding the depth of the cultural and historical 

intertwinements that shape national identity. 

From the contents of this discussion, we come to the conclusion that in the modern world, where 

globalization and cultural interactions are ever increasing, national myths and symbols face new 

challenges that necessitate a more profound thematological and imagological analysis. 

Ultimately, the thematological and imagological analysis of the national myths and symbols in 

Albanian literature not only enriches our understanding of the literary works of Albanian authors 

but also underscores the significance of literature as a powerful tool for the construction and 

preservation of national identity. This analytical approach provides a profound insight into how 

Albanian culture and history are expressed and conveyed through literature, thereby contributing 

to the enrichment of our nation's literary and cultural heritage. 
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SCIENTIFIC CONTRIBUTION OF THE DISSERTATION 

 

1. Imagology as a modern scientific discipline remains an undeveloped segment within 

Albanian literature. The scientific analysis in this direction is a significant step forward. 

2. The thesis demonstrates the importance of imagology for comparative studies. The 

systematized theoretical views on the discipline, especially of Croatian researchers, formulate clear 

and informative concepts on the subject of imagology , which are acceptable and applicable to 

Albanology . 

3. Promotion of Albanian literature within the framework of Balkan literatures by introducing 

the Bulgarian scientific community to important aspects of Albanian literature. 

4. Imagological approaches to the analysis of Albanian authors who live abroad and have a 

sense of belonging to two nations, which applies both to individuals and to compact Albanian-

speaking groups outside national borders. 

5. A presentation of poets on the border of dual identity, such as the Albanian-Turkish poet 

Mehmet Akif Ersoy. The dissertation proves through an analysis of his works that he belongs to 

both literary traditions – Turkish and Albanian, although he wrote only in Turkish. 

6. Italo-Albanian literature, which consists mainly of poetic work, can also be examined 

imagologically. This is done through analysis of the themes and motifs dedicated to the lives of 

the ‘distant Albanians’ in the ancestral homeland, which inspire the creative imagination of the 

authors. Literary works published in poetry collections or in magazines are presented. 

7. Special attention is paid to poetic trends during the dictatorship, which suggest an outside 

perspective for readers on both sides of the border and create a sense of otherness.  

8. Imagology plays an important role in the way people perceive and relate to each other. A 

contribution to the study is the topic of the war in Kosovo through the eyes of the Bulgarian writer 

Blaga Dimitrova. 

9. The themes that diaspora authors bring to Albanian literature are important for their 

integration into it, on the one hand, and for its diversity on the other. These are emigrant authors 

who shaped themselves as artists far from their homeland and thus enriched the art with plots and 

themes that transcend the framework of "otherness".  
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10. National symbols such as the national flag and the anthem and important historical figures 

are presented. This allows for comparative analysis with other cultures. Universal symbols with 

Balkan dimensions such as Fortress, Bridge and Ithaca are comparatively examined. 

11. Comparative studies based on literary myth are rare in Albanian literary criticism. This 

thesis examines the presence of the same myth in different Balkan cultures and its projection in a 

broader European context. The historical Battle of Kosovo Field has been exploited in such a way 

up to nowadays. 

12. Presentation of the achievements of Bulgarian Albanology in the literature field. 
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