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N300pa3uTeTHOTO M3KYCTBO € €IHO OT MHOTOOpPOMHHUTE MPOSBICHUS HA
KyJITypaTa, KOUTO 00yCIaBAT CIOKHOCTTa M KaTo OOIIECTBEHO siBJIeHHE. Taka
B3aMMOOTHOIICHHETO JeTe — KyJITypa c€ JIOmbJiBa W OT CBeTra Ha
HU300pa3HTETHOTO M3KYCTBO. TO ChXpaHsABa IEHHOCTH OT Pa3jIMYHU MOKOJCHUS
U ChblIEWCTBA 3a TMpHUCHOCOOABAaHETO Ha JeuaTta KbM MaTepualHarta,
oOmecTBeHaTa U moHATHHATa cpema. CbC 3HAKOBUS CH  XapakTep
M300pa3UTETHOTO U3KYCTBO C€ MPEBPBIIA B CBOEOOPA3EH MEPCIEKTUBEH MJIaH 32
’KMBOTA, 3aTOBa ITIEJaro3uTe TPsOBa Ja Ch3JaBaT HAW-TTOJXOJSANIUTE YCIOBUS,
IIPH KOUTO TO3W MPEAMET JIa TIOJIIOMOTHE YCBOSIBAHETO Ha OOIIECTBEH OIHT, J1a
MOJATOTBM JIellaTa 3a II0-CJIOKHA TI03HABaTeIHA JEWHOCT W TJaBHO Ja
NPEINoCTaBsl Pa3BUTHETO Ha COLMAIHO-HPABCTBEHM KadecTBa y  TsX.
PasmupsiBaiiku upe3 n300pa3uTEIHOTO W3KYCTBO TPAHUIIMTE HA MMO3HAHUETO CH
3a]l HEMOCPEACTBEHOTO BBL3MPHUATHE, JelaTa MPOHUKBAT B CBETa HA YOBEUIKUTE
B3aMMOOTHOIIICHUS, B TpaBujaTa W HOPMHTE Ha OOIIECTBEHHUS XHUBOT. Te
KHUBESAT B WH(POPMAIMOHHO OOINECTBO, a HATPYyNBaHETO Ha WHpOpMamus e
XapaKkTepHO 3a TO3U nepuo. M300pa3uTenHoTo U3KyCTBO TpsiOBa Aa ChaencTBa
IIPH THPCEHETO Ha OTrOBOPA KaKBO JIa OYaKBaT OT CBETa M KAKBO CBETHT OYAaKBa
oT TsaX. IMEHHO TyK YYUTEIUTE WIrpasT OCOOCHO BaKHA pOJII U Te TPsiOBa
aKTUBHO JIa MOAIIOMAarar Ch3/1aBaHeTO M YChBBPIICHCTBAHETO HA KOHIIEIITUATA
3a OKOJHATa JEHCTBUTETHOCT, B KOSATO JellaTa M YYCHHUIIUTE 3aCAHO C
BB3PACTHUTE 1€ KUBEAT. MM, HaKpaTKO Ka3aHO, COIMAIHO MpeaajeHaTa
uH(pOpMAIMs WMa IIEHTPATHO 3HAYCHHE B OTIPECIITHETO Ha JEHCTBUTEIIHOCTTA,
a OTHOIIIEHUETO Ha JIellaTa KbM JCHCTBUTEITHOCTTA B JIAJICH MIEPHUO/] BIHIE BHPXY
HAaYMHWTE Ha M3MO0JI3BaHE HA Ta3W COIMAIIHO onocpeacTBana nHdopmamms. ToBa
BaXH OCOOEHO 3a M300pa3sMTETHOTO M3KYCTBO KaTO ydeOeH MpEeaMEeT, KOWTO
BKJIFOYBA CHCTEMA OT 3HAHMS, YMEHUS U OTHOIICHHMSI, ChIIECTBEHO pa3jiryaBaiia
Ce OT CUCTEeMHTE Ha TPEIMETUTE B IPYTHTE KyJITypHO-00pa30BaTEIHH O0IACTH.
JlocTpriHaTa 3a JAenarta W y4YeHUIUTe HHPoOpMaIus € TBbpAe oOeMHa U
pa3HoOOpa3Ha U KOJKOTO CBETHT, 33 KOMTO T C€ OTHACS, € MO-pa3inyeH,
TOJIKOBa BEPOSITHOCTTa OT NMPOMEHU B IOCIICJCTBUATA OT COIMAIM3AIMSITA CE
yBenuuaBa. Conmanuzanusata € (QyHKIUMS Ha pasrpbhIIalluTe ce€ ChOUTHS BHB
BCEKH OTJICJICH MOMEHT, a TOBa, KOETO Ce Hay4yaBa, € pe3y/ITar Ha crienupuaHus
KU3HEH OIUT, TOTPEOHOCTHTE W CIOCOOHOCTHUTE Ha BCEKM ydeHUK. ToBa
npeamnoaara 000co0siBaHe U aKTyalM3upaHe Ha BIUSHUETO HA KOMIIOHCHTHUTE B
M300pa3UTETHOTO M3KYCTBO, BB3JICHCTBANIM BBPXY Jenara u ydeHururte. OT
eIHaTa CTpaHa ca JIbp)KaBHUTE OOpa30BATEHU W3UCKBAHMSA, KOUTO Ce€
peanm3upart upe3 yaeOHOTO ChAbPIKaHUE, a OT Apyrara — J00poTO MO3HABaHE OT
YUUTENTE Ha Y4EOHOTO ChABPIKAaHUE, CUCTEMaTa Ha paboTa 1o u300pa3uTeIHO



M3KYCTBO U YMCHHUSITA UM J1a HAAHUPAM, OCOULECMEA6AM I OUAZHOCHUWUDAM
MOJTY4YEHUTE Pe3yJITaTH.

Y4eOHOTO ChAbpPIKAHUE CE IIPEMNOo/IaBa He CaMO B KOHTEKCTA Ha OTJICITHUTE
3a/1a4M, HO W Ype3 Ch3/laBaHe Ha MPOOJIEMHHU CUTYyalllU, KOUTO JIaBaT OIle eaHa
BB3MOXKHOCT Ha IeJlarora Jia u3rpajad KOHKpETeH Mojiesl Ha yuyeOeH IpoIlecC C
pPa3IMYHA BapUaAHTH CIOpE] M3IMOJI3BaHUTE MeToAu U moaxoau. Crnenudukara
Ha TeopHsATa W MeETOoJAuKaTa 3a OOydeHHE MO H300pa3uTETHO H3KYCTBO,
IpeACTaBeHa B JUCEPTALlMOHHUSA TPYH, CE€ OIPENENst OT peanuzayusimd Ha
YyueOHoOmo cvOwbpIicanue 6 mpu cgepu, yCio8HO paA3paHudenu om COYUAIHO-
ncuxono2uyecka ieoHa mouxka — oeunocm, oowysane, camocvsnanue. OOIIOTO
MEXIy TSAX € MPOIEChT Ha pa3NIMpsSIBAaHE HA COIMAITHUTE BPH3KH HA JIEIaTa ChC
cBera. Meroaukara mpeBpbIia Te3M BPh3KH B MHOBAIIMOHHU MEXaHU3MH, KOUTO
Ce peam3upar 4pe3 yueOHOTO ChAbPKAHUE KATO 3HAHUS, YMEHUS N OMHOULEHUSL.
TsaxHoTOo emmHCTBO mpeAmoyiara ©  (QopMupaHeTo Ha  ChOTBETHATa
KOMNEemeHMHOCM — OeUHOCMHA, KOMYHUKAMUBHA W COYUAIHA, B PAMKUTE Ha
y4eOHOTO ChIBbPIKAHUE IO U300PA3UTEITHO U3KYCTBO.

[Ipu omnpenensHETO Ha LEJIUTE HAa OOYYEHHETO 110 HM300pa3UTEIITHO
U3KYCTBO TpsOBa Jla C€ M3SICHAT HAKOMW NMPUHIMITHU MOJIOKEHHUS, OTHACSIIU CE
70 €CTETUKO-XYJI0)KECTBEHOTO pa3BUTHE Ha Jelara U ydyeHunurte. Taka ce
OTroBapsi Ha BBIPOCA KaAK Oememo Moxce 0a 0voe CHUMYIUPAHO KbM
uzzparicoane Ha JauveH u3zoodpazumesieH Onum, Koumo 0a ce npesvpHe 6
0CHO6a 3a pazeumue Ha MEOPUYECKO HAUAI0 U 04 CROCOOCMEA 3a NPEHOCaA HA
3HAHUA U YMEHU OM eOHA 0elHOCH 6 OpY2a.

[lenaro3ure, 3aHMMaBam ce€ C NPOOJIEMHUTE Ha HU300PA3UTEITHOTO
M3KYCTBO, 3HASAT, Y€ XYAO0XKECTBEHOTO BB3IMPHUATHE € OOCKT Ha MPOy4YBaHE OT
CTpaHa Ha pa3IMYHU HAYKH — €CTETUKA, W3KYyCTBO3HAHWE, TIEIaroTHKa,
ncuxotiorusi. Komniekcnomo e6v30eiicmeue Ha W300pa3UTETHOTO H3KYCTBO
JlaBa BB3MOXKHOCT 3a CUCMEMHU NOOX00uU, TIPU KOUTO CE€ OTYUTAT UMEHHO TE3HU
UHmMeZPamueHU 3HAHUA, CHACUCTBAIM 3a XYJA0KECTBEHO-U300pPa3UTEITHUTE
JNEeWHOCTH Ha Jenara M TAXHOTO MHTENEeKTyaaHo pasButue. llenure Ha
00y4eHHeTO 10 M300pa3uTETHO M3KYCTBO OOXBallaT MPOOJEMUTE, CBBbP3aHU C
BB3MOKHOCTUTE Ja C€ Pa3KpHAT TUIIOJOTUUYHUTE OCOOECHOCTH HA OTHOIICHUETO
Ha JiellaTa KbM HM3KYCTBOTO, M Taka Ja c€ peaiu3upa ydeOHaTa Mporpama,
oOxBamania KyJATypHaTa MpakTAKa Ha BUIOBETE W YKaHPOBETE M300pPA3UTEITHO
M3KyCcTBO. ETO 3amo oTaenHuTe eAMHUIM, MPEICTAaBEHH B METOJMKATa IO
M300pa3uTeTHO HM3KYCTBO, OOXBallaT €JIEMEHTHTE Ha aKTa Ha BB3MPHEMaHe:
XY00)HCeCmBEHO 8b3NPUANIUEC, XYOOHCECHBEHO NPEHCUBABAHE, XYO0IHCECHBEHA
YC06HOCH, KAaTO B TIpoIrieca Ha TOBa BB3MPHUEMaHE HA M3KYCTBOTO CHBCEM
HEMOCPENICTBEHO M TMPSAKO C€ BKIIOYBA H PA3BUTHETO Ha JIeTCKaTa
u3o0pasurteHa AeHHOCT — pucysane, moodenupare, aniukupaue. Ilo TO3M
HA4YWH MOKa3BaMe, 4ye U300pa3uTesiHaTa JeHHOCT Ha JeraTa U YYSHUIIUTE ChIIO0
€ MOJYMHEHA Ha OMNPEJENIEHU THUIOJOTHYECKH OCOOCHOCTH, MPEaOTPeaeIIsIIH
METOIUYECKHUTE UJIEU U HACOKU — 3all03HABAHETO UM C Mpolleca Ha TBOPUYECTRBO:



OT TpaUIHHUTE, KUBOMUCHUTE U TUIACTUYHUTE M300pa3UTEIIH MaTEpUATH [0
KOMITO3UIIMOHHUTE PEIICHUS ¢ H3I0JI3BaHE Ha pPa3HOOOpa3HU TEXHUKH M
MaTeprayid. TOYHO TOBa HAATrpaKAaHe BHB BH3PACTOB IUIAH CTaBa OCHOBCH
INYHKT B JHCEPTANMOHHMSI TPYJA, a HaCOYBAHETO KbM oOocoOeHuTe chepu —
Oelinocm, o0wyeamne, CaMOCvb3HaHUe W TIABHO IIOCJAEAHATA MOXE Ja Jaje
BB3MOYKHOCT JIa C€ Pa3KpHAT TepalleBTHUYHHUTE (PYHKIIMU HA W300pa3UTEITHOTO
U3KYCTBO.

Konkpernara pabGoTa Ha memarora B TNPEIyYWIMIHA W HAYalHA
VYWIWIHA BB3PACT, CBBP3aHA C XYJOKECTBEHOTO BB3MPHEMaHE BKIIOYBA
CIIEJHUTE OCHOBHU MOMEHTH:

PaGora mo mocoka Ha CyOEKTHMBHOTO OTHOIIEHHE HA JETETO IpHU
BB3MPUEMAHETO HA [[BETOBETE.

PaGoTta BBB BpB3Ka ChC CYOSKTHMBHOTO OTHOILICHHE Ha JIETETO KbM
pa3nu4HUTE HOPMH.

Paborta cBBp3aHa ¢ XyIOXKECTBEHOTO BB3MPUSATHE HA JElara BHPXY
OCHOBaTa Ha CHENM(UYHOTO CEH30PHO Pa3BUTHE H300PA3UTEITHOTO
U3KYCTBO.

Pabota, mpu KOSTO Ce HM3HMCKBA CaMH Ja YIoAOOSAT OIpeesieHH
eMOIIMOHAJHU TPOLIECH YPE3 PUCYBaHE.

Pabota, pu KOSITO ce MpaBH Mmapajes MeKIY U3Pa3eHU U ONpeIeIICHH
C IyMH €MOIMOHAIHH CBhCTOSIHUS, OT €IHa CTpaHa, C I[BETOBETE OT
I[BETOBUS CIIEKTHP U KOHTYPHUTE U300paKeHUs HA pazandHu (Gopmu,
OT JIpyra CTpaHa.

PaGota, mpu KOSATO ce THPCH BpPB3Ka MEKIY ONPEACICHH KOHTYPHH
n300pakeHmsl, 3ByKOBHUSI ChCTAaB Ha YHNOTPEeOSBaHUTE yMH OT Jerara
M TSIXHATa CMHUCIIOBA CTPaHa.

Pabota, mpu KOSATO ONpEAeNieH CEH30peH o0pa3 MpSKO Ce ChOTHACA
KbM ONpEAETCH XYHO0XKECTBEH 00pa3, upe3 XyI0KECTBEHOTO
BB3MPUATHE HA JelaTa OT MPEIyYHIIUIIHA Bb3PacT.

PaboTa, mpu KOsATO ce MpaBU OMUT Jenarta 1Mo cBoeoOpa3eH HaYMH Ja
OLICHSIBAT OTIPE/ICTICHN MPOU3BENCHUS HAa W300pa3UTEITHOTO U3KYCTBO
—KHBOMHKCTA, CKYJITypara.

Pabota, m3rpajgeHa BbpXy OCHOBaTa Ha CHHTE3a MEXIY JKUBOIUC H
MYy3HWKa: BOJIEIlIa € )KUBOIIMCTA; BOJIEIIA € My3HKaTa.

Pabota, u3rpaseHa BbpXy OCHOBaTa Ha CHHTE3a MEX/1y XyJO0KEeCTBEHA
JAUTEpaTypa, My3uKa, )KUBOTIHC.

PaGora, npu KosTO ce mpaBu cBoeoOpazHa CTHIIOBA XapaKTEPUCTHKA
Ha OT/ICTHH XYI0KHHIIH.

Pabota, mpu KOsITO Ype3 BB3NPHEMaHe Ha ONpPEesiCHH POU3BEICHMUS
Ha M3KYCTBOTO C€ LIEJIM Ja C€ 3aCHIM MaKCHMAaJIHO BB3MOXKHOCTTa 3a
NO-MHTUMEH, WHAWBUAyalM3WpaH KOHTAaKT Ha  Jemnara  CbC
CHOTBETHOTO XYAOXKECTBEHO TIPOU3BEICHUE, KAaTo C€ OTYUTaT



0COOCHOCTUTE Ha TNPEIKOMYHUKATHBHATa, KOMYHHUKAaTHBHATa U
ClIeIKOMyHHKaTUBHaTa ()a3u mpu OOLIyBaHETO C H300Pa3UTEITHOTO
U3KYCTBO.

Coumannara peanu3anus Ha u30poeHuTe MpoOIeMu MpUI0OMBaAT
OIpeJieieHa PeaTHOCT, KOETO TU NMPEBpbhIa B 00€KT, OCBEH HA H3CIICABAHETO,
HO W B O0EKT Ha WHOBAIlMOHHATA AEWHOCT HA JMYHOCTHO, TPYIOBO U
MHCTUTYLIMOHAJIHO HUBO. Ta3u n3cnenoBaTeicka OpUEeHTAIMs € IPOAUKTYBaHa U
OT HEOOXOAMMOCTTAa Ja ObAAT AMATHOCTULHMPAHM AKTYaJHU U TEPCIEKTUBHU
npobiieMd M TEHACHUMHW B TMOCOYEHAaTa BpbB3KA, KATO C€ aKIeHTHpa Ha
Bb3MOKHATa MHOBAIMOHHA JEHHOCT M pe3yiATaTH B PAMKUTE HA KOHKpPETHA
COLIMOKYJITYpHa cpesia. Bcuuko ToBa Moke J1a ce KOHKpeTH3Mpa upe3 LEeNuTe U
3aJjauuTe  HAa  M3CIEABAHETO. TeopeTnunata  KOHKpeTH3auuss U
omepaloHaIn3alusl Ha  MPOYYBAHETO  OCBHIIECTBEHO B  HACTOSILIUS
AUCEPTAIMOHEH TPYJ € CBHP3aHO U MPEICTABEHO C OMPEEICHN MOCTAaHOBKHU U
KJIFOUOBH JTyMH.

Haif-o0umre ocHOBaHMS Ha M3CIEABAHETO MOraT Ja ObJIaT CBEACHH 0
CIIEZIHUTE TeOPeTHKO-MeTO0I0TH4YeCKH MOCTAHOBKU:

1.M300pa3uTeJHOTO M3KYCTBO CTHMYJHPAa COLHAJTHHTE BPb3KH,
OTHOIIEHUS] W OO0IIyBaHe Ha [eHaTa W YYeHUIUTe B YCJIOBHAITA Ha
KOHKpeTeH J0CTHII 10 Xy/10KecTBeHaTa uHdopmamnus.

2.M300pa3uTeIHOTO  M3KYCTBO  MNPENAOCTABA  XYA0KeCTBEHATa
KOMYHHMKAIUS 1aBAa Bb3MOKHOCT M MOPAXK/Ia YCJI0BHUS 32 aKTUBU3MPaHe HA
MHOBALIMOHHA AKTHBHOCT NPH Peaju3alusTa HA AKTYAJHH XYy107KeCTBEHO-
eCTeTHYeCKH TOTPe0OHOCTH, HMHTEepecM W OpPHEHTAllUM Yy Jelara u
y4YeHHIUTE.

UYpez Tazu wum3cienoBaTeicka  OpMEHTaluss  Morar jga  Objar
AUATHOCTHIHPAHN AKTYAJHH M NEPCNEeKTUBHHA MP00JIeMH M TeHIeHIUH TIpU
pabotata 1o H300pa3UTENTHOTO W3KYCTBO, KOETO TMpeArojara aHaliu3 Ha
ChIbpPKATEITHUTE KOMIIOHEHTH Ha M300pa3UTENHO-TBOpUYECKaTa NEHHOCT Ha
Jenara OT NPENyYHIUINHA Bb3pacT M YUEHHUIUTE OT HayalHa YUYWIMIIHA
BB3PACT.

Peanu3upaiiky mpe3 roqMHUTE KaTo 1€ Ha MPOYYBAaHUATA Pa3KPUBAHETO
Ha KJIIO4OBUTE NpoOiemMu npu (HOpPMUpPAHETO Ha ecTEeTHYecKaTa KyaTypa y
Jenara oT MpeIydyrsIUIIHA Bh3pacT, Ha aHaIu3 0sxa MoAJaraHu €CTETUYECKOTO
BB3NPUEMAHE U €CTETHYECKOTO OTHOIIEHHWE KbM CBETa KaTO KOMIIOHEHTH Ha
ecTeTHYecKaTa KyJlTypa B YCJIOBUATA HA IHKBJIA XYI0)KECTBEHO-ECTETUYECKU
JIeHMHOCTH B eTckara rpaauHa. [lo To3u HauWH Beye e HAJIUIE Bb3MOXKHOCTTA
Jia ce JJOCTUTHE 10 OOCKTUBHA OLIEHKA Ha Ch3JajlaTa Ce CUTYyallusl U Ce HAIIPaBST
KOHKPETHH METOJMYECKH TMPEAJIOKEHUsI 3a ONTHUMH3alus Ha padoTara Mo
M300pa3UTETHOTO M3KYCTBO OT JellaTa HE caMO B MpeAy4yWIWIIHA, HO U B
HayaJHa Y4YMJIMIIHA BB3pPacT IO MOCOKa M300pa3sUTETHO-TBOpUECKaTa ACHHOCT
Ha Jerara 1 y4eHUIHUTe.



Bcuuko ToBa moBene, OT eaHa CTpaHa, A0 OTACISIHE U 000COOsSiBaHE Ha
TaKMBa MPUHIIMIM, KOUTO I1I€ OCUTYPSBAT ISFIOCTHO M €IMHHO pa3rieXaaHe Ha
JETETO KaTo CyOeKT Ha coluajiHuTe B3auMOOTHoleHus. OT apyra crpaHa
UMaMe U pas3riiekJaHe Ha CBOEOOPa3HOTO My CIHMBAHE C XYAO0XKECTBEHOTO
POU3BEIEHUE, CHIIO OOEKT B Mpolleca Ha TAXHOTO B3aumojeicTeue. M B nBata
cily4as — KaKTo CyOeKThT mpeoOpazyBa 00€KTa, Taka U OOCKTHT IO ONpeAcsiCH
HaunH QopMmupa cyOekta. B gerckara rpaguHa M HAYATHOTO YYWIIUIIE
€CTETUYECKOTO BB3MPHUEMAHE M €CTETUYECKOTO OTHOIICHHE KBhM CBETa, KaTo
KOMITOHEHTH Ha €CTeTHYecKaTa KyJATypa, KaKTO CIIOMEHaxMe II0-TOpe Cce
dbopMupar UYpe3 MUKBI OT XYJAOKECTBEHO-ECTETUYECKH JEeHHOCTH. A Te
MOCJIETHUTE CIYXXaT 3a pa3BUTHE HA KOMIUIGKC OT CIIOCOOHOCTH
XapakTepu3upamu TBOpYECKaTa JUYHOCT. OTyWTaiiku B Ta3u Bpb3Ka
(GbyHKIIMOHATHATA POJIS M 3HaYEHUE Ha paboTaTa Mo U300Pa3UTEITHOTO U3KYCTBO
B COIIMAJTHUSI KUBOT € HEOOXOAMMO KOHKPETHO Ja C€ BHIM MSICTOTO MY B
COLIMAJIHUTE aclEeKTH Ha MOATOTOBKATa Ha Jenara 3a yuwiuine. OT Ta3u rieaHa
TOYKa, CHEIHAJIHO BHUMAaHuWE B [MCEPTAIMOHHHUS TPYyA ce oOpblla Ha
NOJIM(PYHKIIMOHAIHOTO BB3JACUCTBUE HA HM300pa3UTETHOTO HM3KYCTBO  BBPXY
pPa3IMYHUTE BH3PACTOBH IPYIH JIELa.

IIpeaMerbT Ha M3cienBaHE, OT KAa3aHOTO JI0 TyK, BEYE € CBBbP3aH C
XapakTepa Ha HW300pa3uTeIHO-TBOpUECKaTa JEHHOCT HAa JAemara oT
NpelyYuJuIHA Bb3PACT W YyYEeHMIHUTE OT Ha4YaJHA YYWJIMIIHA
Bb3pact.Taka TeopeTnyHaTa OpHUEHTAIUS TPU TMPOYYBAHETO OOXBaIIa
€AMHCTBOTO W TPOTHUBOPEUMATA TMPOSBSIBAIIM CE HA PA3IMYHU PABHHINA TIPH
dbopMHpaHETO W  PaA3BUTHETO HAa HM300pPA3UTEIHUTE CIOCOOHOCTH Yy
MOIPACTBAIINTE Ype3 M300pa3UTEIIHOTO M3KYCTBO. Taka ToBa ce peanu3upa B
JIBe HACOKU: ITBPBO, MO TMOCOKA HA €IWHCTBOTO Bb3NpPHEMaHe, U3MbJIHEHHE,
TBOPYECTBO; U BTOPO, B TICHATa OpPraHUYHA BPH3KA MEKIY O00YYEHHUETO H
Pa3BUTHETO HA IETCKOTO TBOPYeCTBO. Odpazosanuemo Kamo eOUHCmMeEo HA
nyonuuHu npoyecu Ha 6v3numanue u odyyenue: 00XBaIIa KaKTO NMPoIecUuTe
HA pa3rpblllaHe HA Bb3MOKHOCTH, TAKA W BJHMSHNETO HA BH3NMNUTAHUETO H
00y4YeHHETO BBPXY THAX KATO MNOA00peHA CTelmeH Ha H3pa3siBaHe Ha
uHauBuayasanocrra (I'topos,2007) B mpenyyuiuviliHAa W HayajdHa YYWIMIIHA
BB3pAacT.

Taka odepTraHaTa HAaCOYEHOCT HA W3CIICBAHETO HU TI03BOJISBA Ja
OTIPEICTTNM HETOBUTE IEJIU:

1.Pa3zkpuBaHe Ha OCHOBHUTE MPOCKITMN HA W300PA3UTEITHOTO U3KYCTBO H
MPUOPUTETH HA W300pa3UTEITHO-TBOpUECKaTa JIEWHOCT HA Jelara ot
NpeayYnJIuIHA Bb3PACT U YUYEHUIINTE OT HAYATHA YYWIHIIIHA Bb3PacCT.

2.Pa3zkpuBade Ha (PYHKIIMOHAIHM 3aBUCHUMOCTH TP HW3MOJI3BAHETO Ha
M300pa3uTEIHOTO HW3KYCTBO M  M300pa3uWTEIHO-TBOpYECKaTa JEHHOCT B
AeTCKATa rpaJiiHA U HAYAJTHOTO yYUIIHIILE.

3.Pa3kpuBane poisiitTa Ha U300PA3UTEIHOTO U3KYCTBO M HM300pa3UTEIHO-
TBOpYECKaTa JEHHOCT Ha Jelara 10 OTHOUICHHWE WHIAWBHIYAJIHO-



MOTHUBAIIUOHHUTC u CMOIIMOHAJIHO-OLICHBYHUTC KOMIIOHCHTH B
MNpCAydInInIIHa 1 HaYaJIHa YUYUJIMIIHA Bb3PacT.
3a MoCTUTaHe Ha OEJIUTE CH IIOCTAaBAMC 34 HU3IIBJIHCHUEC CICOAHUTE II0-

KOHKPCTHHA 3aaa1du:

1.la ce wusciaenBa B YCIOBHATA Ha OOYYEHHETO M BB3IUTAHUETO
ouazHocmuKkama Ha N300pa3UTETHO-TBOpUYECKATa IEHHOCT U U300Pa3UTENHOTO
U3KYCTBO KATO MOMUGUPAHO OMHOUWIEHUE KbM eCHemuuyecKku o0Oekmu W
Xyo0orcecmeenume OeliHoCcmu OT Aeuara.

2. la ce wu3cinenBa B YCIOBUSITA Ha OOYYEHHETO U BBH3IMUTAHUETO
ouazHocmukama Ha W300pa3UTETHO-TBOpUYECKATA IEHHOCT U U300Pa3UTEIHOTO
U3KYyCTBO KaTO XYyJ0KECTBEHO NpeCchb3AaBaHe U YMEHUA 34 Ue1eHACOUEHO
U3NBIIHEHUE HA eCIMEMUKO-XY00HCeCmEeHU 3a0a4u OT JleraTa.

3. la ce wu3cinenBa B YyCHOBHUSITA Ha OOYYEHHETO U BB3IMUTAHUETO
ouazHocmuKkama Ha N300pa3UTETHO-TBOpUYECKATa IEHHOCT U U300Pa3UTENIHOTO
U3KYCTBO KaTO yMeHUue 3a CAMOOCH3HAGAHE 6 npoyeca Ha U3NBIHEeHUe U
peanuzayua Ha Xy00iHcecmeeHo-meopuecKu OeliHocmu OT elara.

4. la ce ycTaHOBH B YCIOBHUSTA Ha OOYYEHHETO M BB3IUTAHUETO
ouazHocmuKkama Ha 1300pa3UTETHO-TBOpUYECKATa IEHHOCT U U300Pa3UTENHOTO
M3KYCTBO Ha Jelara W y4eHULUTe (PyHKLIMOHAJIHATa Bpb3Ka MEXIY sapara:
Xya0KeCTBEHO Bb3IIpHEeMaHe, Xyno0xecTBEHO npecb3/aBaHe,
N306pasuresno Teopuectso oT JIOU 3a moarorButenHuTe rpyna B JeTcKaTa
rpaguHa u obnactute Ha KoMmieTeHTHOCT oT JIOU 3a mbpBU KiIac-4eTBBPTHU
kiac: Ob0exkr um cpexa, OO0ekt m o0pa3, 3pures u TBopOa, Busyanana
KOMYHHMKanus, MaTepuanau U TeXHUKH.

Karo otuntame Bb3MOKHUTE BPB3KU MEXKAY peaula sBIeHUS U (EHOMEHU
CcbOOpa3HO MOCTABEHUTE 3a/1a4M, IPOYYBAHETO HU € MOCTPOEHO BHPXY OCHOBATa
Ha clleJJHaTa XUIoTe3a:

[Ipeanonarame,  4e  BKJIIOYBAHETO  HAa  OuazHocmukama WU
OuazcHoCmMu4yHume  npouedypu TpPU  PA3KPUBAHETO HA  KJIIKOYOBUTE
3aKOHOMEPHOCTH Ha M300pa3UTeNHO-TBOpUECKaTa JEeWHOCT Ha Jerara u
YUYECHHUIIUTE KATO pA3BUTHE HA wuU300pasumennume um CROCOOHOCMU 11E
CIOCOOCTBA 3a U3rPAKIAHETO HA CUCTEMA 3a HAATPaK/1aHE Ha 3HAHUS, YMEHHUS U
OTHOLIEHUS TP 3all03HABaHE W YCBOSIBAHE OCHOBHUTE Ha HM300pa3UTEIHOTO
U3KYyCTBO B JIeTCKaTa TIpajJdHa M HAYaJIHOTO YYMWIIMINEG, KaKTO U Ha
TE€paneBTUYHUTE MY Bb3MOKHOCTH.

MeroauTe Ha MPOBEACHOTO OT HAC U3CIEABAHE M0 TEMAaTa ca BKIIOUEHU B
CbOTBETHHUTE pa3/ieJid, a OCBEH TOBa M3IIOJI3BAME HEMYOJMKYBAaHU JTaHHU OT
AHKETHO MpPOYYBaHE — JIOMUTBAHETO € MPOBEJAEHO B PAMKUTE Ha HAIIMOHAIHO
u3cienBaHe Ha Tema ‘‘/lereto B ChbBpeMEeHHUA HWHGOPMALMOHEH CBST
MPOBEJICHO B YETUPH eTarna — nociaeanusT npe3 2014 r. 3BectHa aganTtanus Ha
CTaHJapTU3MpaHaTa aHKETa C€ HaJIOXKHU W MOpaJd NPOMSIHA Ha HSIKOU OT



JaHHUTE BKIJIIOUYEHU B HES BB BPb3Ka C BPEMEBHsI MEPHO, KOWTO TS oOXBalla
KaTo eTanyd Ha MpoBexJaHe. J[OMbJIIHUTETHO ca W3MOJ3BaHU U PE3yiTaTH OT
CJICIHUTE TECTOBE:

[IpoektuBeH TecT "CxXxeMaTUYHU PUCYHKH', PHUCYBATE€JIE€H TECT
"JloBbpiiBaHe Ha pucyHka'", TecT "KOHCTpyKTUBHA 3arajka’.

B rnaBa nepBa ‘“Teopusi Ha U300pa3uTeTHATA JEHHOCT CE PA3IIICKIAT
KOHIIEMIIMUTE 3a JIETCKOTO H300pa3UTETHO TBOPYECTBO, OCOOEHOCTHTE Ha
TBOpUYECKaTa M300pazuTenaHa IEeHHOCT Ha Jelara, eTaluTe B Pa3BUTHETO HA
M300pa3UTETHUTE CIIOCOOHOCTH, PA3BUTHETO HA H300PA3UTEIHUTE CITIOCOOHOCTH
Y TBOPYECTBO, KAKTO U BUJIOBETE U300pa3UTeNHA ACUHOCT.

Pa3BuTHero Ha CHOCOOHOCTUTE M TBOPYECKOTO HAyajao Yy Jerara
MIPEACTABIISIBAT JIBE€ CBBP3aHM 33Ja4dM HAa XYJ0XKECTBEHOTO Bb3IUTAHUE,
OCHOBaHU BBPXY 3all03HABAHETO UM C OOKpBKaBallata IEHCTBUTENHOCT. B
NeJarorukara TO3M BBOPOC C€ pasriexzaa 0o JApyr HauuH. HoBoTto u
MHOBAaTUBHOTO B pasriieIaHUTE TEOPUHU € TOBa, Y€ TBOPUYECKOTO PA3BUTHUE €
[IOCTABEHO KaTO OCHOBHA 3a/laua Ha ECTETHKO-XYIO0XECTBEHO pa3BUTHE H
BB3MOKHOCTTA 32 TaKOBa Pa3BUTHE € IMPHU3HATA 3a BCUUKU JEla, KaTO BakHA
poJig ce ompenensi Ha cpeAara, Ha nenarora. CaMOTO ChIbp)KaHHE, BJIaraHo B
MNOHSTHETO ,,TBOPYECTBO, TO CTECHSABA CAMO JO HSKOJKO KOMIIOHEHTa —
aKTUBHOCT, WHHUIIMATHUBA, CAMOCTOSITETHOCT, KOMTO Ca HEOOXOAMMH, HO HE
€IMHCTBEHU B paboTaTa Ha XyHOKHUKA.Ts ce ChbCTOM HE caMO B pelllaBaHE Ha
HEOOXOUMUTE MPAKTUUYECKH 33/a4H, MPEeAJaraHd OT KUBOTA, HO U B CaMOTO
MOCTaBsIHE HA TE3M 3a/1a4¥, B U3THKBAHETO HA HOBU MPOOJIEeMHU, KOUTO TpsiOBa n1a
HaMepsAT MSCTO B IPAKTUKATA.

ToBa pa3Oupane Ha TBOPUECTBOTO THPCH BpPB3KA C HHTEIEKTYaIHOTO
pa3BUTHE, C HATPYIBAHETO HA 3HAHUA. B NEHCTBUTENIHOCT MEXAY TAX MMa TSACHA
Bpb3Ka U B3aWMOOOYCIOBEHOCT: KOJIKOTO TOBEYE 3HAHMs MPUA0OHBA YOBEK,
TOJIKOBA IO-JIECHO TOM MOXeE J]a CTUTHE JI0 PeIllaBaHeTO Ha NMOCTaBeHaTa 3a/1a4ya
U TIO-JIECHO U MO-OPUTMHAIIHO Ja 51 U3IbJIHA. BepeH € u u3BoJIbT, 4e B OCHOBaTa
Ha TBOpYEecKaTa NEWHOCT MMaT MSICTO M 4YyBCTBaTa, MHTyulusTa. B Tpyzna ce
aKlIeHTHpa BBPXY TOBAa, Y€ MpodJieMa 3a pPAa3BUTUETO HA TBOPUYECKHUTE
CIIOCOOHOCTH Ha JelaTa MOXe MPAaBUJIHO Jla Ce PEelId caMO OT MO3UIMUTE Ha
ChbBPEMEHHOTO pa30upaHe 3a pa3BUTHUETO HA YOBEUIKATA JUYHOCT.

AHanmu3bT Ha peaulaTa MpoBEACHU W3CIIECIBAHMS Ha Bpb3Kara ‘“memna —
U3KYyCTBO B IOcienHuTe noBede OT 20 roJWHM IOKa3Ba €IHAa TpailHa
TEHJEHUUS KbM OpraHU3MpaHE Ha KOHKPETHUTE EMIMPUYHH W3CIEHOBATEICKU
IIPOGKTH B TpallHa HayyHa M[apajJWrMa, CBbp3aHa C XyJA0’KeCTBeHATa
KOMYHHUKAIUA U €CTETHKO — XYyJI0XKECTBEHOTO pa3Butue. MiIMeHHO Ta3u TpaiiHa
Hay4Ha MapajJdMa U MOJyYEHHUTE Pe3yJTaTH MPEAONPEAEIAT U3rPaKIaHETO Ha
CUCTEMATA.

B chBpemMeHHUTE TeOpeTUUHU pa3zpaboTKU MPOOIEMBT 32 XYJ0KECTBEHOTO
BB3NpPUEMAHE, WM3MbIHEHUE M TBOPUYECTBO € CPABHUTEIHO J00pe H3SICHEH.
Bpb3kata u B3aMMOJIEWCTBHETO MEXKIY TE€3M TPU CTPAaHU Ha XYJOKECTBEHaTa



JAEHHOCT ca 100pe pasKpuTH, HO B MpaKTHKaTa BCE OIIE CE€ JOMyCKaT MHOTO
cnaboctu. B  wu3o0pasutenHara HAEWHOCT ce OMajioBaXkaBa poJiATa Ha
BB3MPHUEMAHETO Ha MPOU3BEJICHUS HA MU3KYCTBOTO. ECTETHMUECKOTO BB3MUTaHUE
CE€ OCBIIECTBSBA IJ1aBHO Ype3 M300pa3uTe/IHATA JAEHHOCT Ha JIe1ara, KosTo €
U3KJIIOYUTENIHO Ba)KHA, HO ChUETaHA C BH3MPHUEMAHETO Ha JIOCTHIIHM 3a JelaTa
POU3BEJCHUS Ha H3KYCTBOTO, TS CTaBa OIle MO-€(EeKTUBHA 3a TAXHOTO
xynoxectBeHo pazputue (Jlerkoctym,2005). Pasriexmar ce ocoOeHOCTHTE Ha
npoleca Ha n300pa3uTeNHa IeHHOCT Ha JETETO OT MPEAyYMIIUIIHA Bh3pacT BbB
BpPB3Ka C yCIOBUATA, HEOOXOIMMU 3a XyI0’KECTBEHOTO TBOpUeCcTBO. M3ThKBA Ce,
ye B HAYYHHTE H3CJIEIBAHUA 1O BBIPOCHUTE HA JETCKOTO TBOPUYECTBO Ce€
oTOeNsA3BaT peAnlia YepPTH, XapaKTepu3upalld HATMYUEeTO Ha TBOPUECKO Havyallo
B JIEHHOCTTA Ha JETETO: MPOsIBa Ha aKTUBHOCT, CAMOCTOSITETHOCT U MHULIMATUBA
IpU MpUJIaraHeTo Ha Beue YCBOCHH METOAM 3a paboTa B HOBO ChIbpXKaHHUE, IPU
HAMUPAHETO HAa HOBU HAUMHU 3a peEllaBaHE Ha IMOCTaBEHUTE 3aJayu, MpHU
€MOIIMOHATHOTO U3pa3siBaHe Ha COOCTBEHUTE YyBCTBA C MOMOIITA HA Pa3TUYHU
M300pa3UTEIHU CPEACTBA.

[IpaBunHOTO pazOupaHe Ha Bb3MOKHOCTUTE U CBOCOOPA3UETO HA JIETCKOTO
TBOPYECTBO HM3HMCKBAa OT IeJarora MO3HABaHE Ha XapakKTepa Ha JIEMHOCTTa B
U3KYCTBOTO BBOOIIE — KaKBU HM3pa3HU CPEACTBA W3MOJ3BAa XYAOKHUKBT IPU
Ch3J]aBAHETO Ha XYA0KECTBEHMsI 00pa3, KOM ca €TaluTe Ha HeroBaTa TBOpUecKa
JIEHHOCT. 3armo3HaBaliku ce ¢ OOKPBKABAIUS T CBSAT, JIellaTa CE OMMUTBAT JIa TO
OTpa3iT — C WIPU, pUCYBaHE, MOJelIWpaHe, pa3ka3BaHe M T.H. boratu
BB3MOKHOCTH B TOBa OTHOILIEHUE MIPEI0CTaBs H300pa3uTeNHaTa JeHHOCT, KOSITO
uMa Tpeodpas3yBall] U TBOpPUECKU xapakTep. JlereTo moiyyaBa Bb3MOXKHOCT Jia
OTpa3u CBOUTE BIEYATICHHUS OT CBETa OKOJIO HEro, Ja mpedane odpasu OT
BHOOPaXKEHUETO, N3PA3ABANKHU TH C pa3HOOOpa3HU MaTepUail B pealHu (HOPMHU.

B nuceprammonHus TpyA ce pasriexaaT ocoOEHOCTUTE Ha Ipoleca Ha
M300pa3uTeNHa JIEWHOCT Ha JETETO OT MPEeay4YMIIUIIHA BB3PacT BbB BpPb3Ka C
yCIIOBUATA, HEOOXOJUMH 3a XYAOKECTBEHOTO TBOpUYeCTBO. B HayuHuTe
U3CIIE[IBaHUs TI0 BBIIPOCUTE HA JETCKOTO TBOPUECTBO ce OTOENsA3BaT peaulia
YepTH, XapaKTepu3Hpalld HAJIMYUETO HAa TBOPYECKO HAyajo B JEMHOCTTa Ha
JETETO: TMposiBa HAa AaKTUBHOCT, CAMOCTOSTEIHOCT W UWHHUIMATUBA IMPU
pUJIaraHETO Ha BEY€ YCBOEHUW METOJU 3a paboTa B HOBO ChAbPKAHHUE, MPU
HAMUPAHETO HAa HOBU HAUMHU 3a peEIlaBaHE Ha IMOCTaBEHUTE 3aJayu, MpU
€MOLIMOHAIHOTO M3pa3siBaHe Ha COOCTBEHUTE UYBCTBA C MIOMOIITA Ha Pa3iINuHU
M300pa3UTEIHN CPEICTRA.

TBopueckusiT mpolec Ha BCEKHM XYAOKHHK € cBoeoOpazeH. Toiu
Mpe/CTaBIsIBa HEPABHOMEPEH, MOHSAKOTra MPOIBIKUTENECH BT HA Ch3JaBaHe Ha
oOpa3z. Mosxke a HaOene:)KUM caMO OCHOBHHTE €TaIly Ha TO3U IMPOIIEC.

[IbpBH eTam Ha TBOPYECTBOTO € GB3HUKBAHE HA UOeAmd, 3aMHUCHIA.
OTtHayvasio Toil Moxe J1a Objie HesiCeH, U3UCKBA CE BpEMeE, 3a Ja C€ YTOUHH, J1a Ce
opopMu HaesTa B KOHKPETHO ChAbpxKaHue. ToBa ogopmsane Ha 3amucvia e
BTOpUST €Tall Ha TBOpYECKaTa JEeWHOCT. TpeTusT eram € peanusayusi Ha
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3amucwvia, B Tpoleca Ha KOWTO Ce W3BBHPINBA IMO-HATATHINHO YTOYHSBAHE W
pa3paboTKa Ha ChIbP)KAHUETO, BHILTHIIABAHETO My B KOHKPETHU (DOPMH.

JlokasBa ce, 4e BCHUKHTE TPH €Tala Ha TBOPUYECKHS IPOIIEC ChIICCTBYBAT U
B JICHHOCTTA Ha JCTETO, HO CHOTHOIIEHUETO MEX/y TE€3H €TalH € MO-Pa3IMYHO
OT TOBa Ha BB3PACTHHUS XYyJI0KHHUK. Taka JETCKOTO M300pa3HTEIIHO TBOPYECTBO
ce pa3dupa KaTo CB3HATEIHO OTpa3siBaHE OT JIETETO Ha OOKphXKaBaliaTa
JEHCTBUTETHOCT TIPU PHUCYBaHE, MOJACIIMpaHE, KOHCTpyHpaHE — OTpaKeHHe,
MOCTPOEHO HAa OCHOBaTa Ha BHOOPAKEHHETO, M300pa3siBaHe Ha COOCTBEHUTE
HAOJTIOJICHUS M Ha BIICYATIICHUS, TIOJYUYCHH Upe3 TyMH, 00pa3 U T.H.

N3cnenBanusaTa Ha JACTCKOTO TBOPYECTBO pa3IIUpPsIBAT W JOIBJIBAT TOBA
BIKAaHe. Taka XymoXKeCTBEHaTa JCHWHOCT Ha JETETO CE pasriiekia KaTo
CIIOCOOHOCT KbM HM300pa3siBaHe, T.€. KbM YMEHHE IPaBWJIHO Ja Ce HapucyBa
npeIMeT M CIIOCOOHOCT J1a ce Ch3aane oOpa3, M3pas3sBall OTHOIICHHUETO Ha
pucyBamus KbM Hero. Tas3u crmocoOHOCT 3a M3pa3siBaHe € MoKa3aTel 3a JIETCKO
TBOpYEeCKO Hadajgo. CaMOCTOSTEIIHOTO CEH30pHO YCBOSBAaHE Ha KauecTBaTa Ha
IPEIMETHTE € U3TOYHUK Ha JETCKOTO TBOPUYECTBO. B mpeaydyminiHara Bb3pacT
TOBa TBOPYECTBO € HEPA3PUBHO CBBP3aHO C BHOOPAKEHHETO, C TTO3HABATEIHATA
U MpakTrueckata aeiiHoct. CBoOOMaTa IpH TBOPUECKOTO M3Pa3siBaHE Ha JIETETO
ce ompenens He caMO OT OOpa3HHTE MPEACTaBH M JKEJaHWE Ja TH IMpeaajac B
pUCYHKAaTa, HO U OT TOBa, KaK Bjajece M300pasuTenHHTe cpenctBa. OOpassbT,
Ch3MaJicH OT Jelara B pe3yiTarT Ha TBOpYecka pabora, He OuBa Ja ce
OTBXKJICCTBSBA C XYJI0KECTBCHHsI 00pa3, Ch3aJeH OT Bb3PACTeH, ThH KAaTO TE
HE MOTrar Jia HampaBsT 3aabJI00ueH0 o0oOmaBane. Cb3naaeHuTe OT TIX 00pa3u
MPHUTEKABAT IMO-TOJIIMA WIIM TTO-MaJIka U3Pa3uTEITHOCT, 3aBHCEIIa OT CTEICHTa
Ha 00III0 pa3BUTHE W NMPHUIOOUTH HaBUIM. M3pa3HUTE cpeicTBaTa, W3IMOI3BAHU
OT Jermara, ca pa3HooOpasHu: mBAT, (popma, kommosunms. Te momarar ma ce
npenazgaT XxapakTepHHTE YepTH Ha oOpa3a, OTHOIICHHWETO KbM Hero. CrereHra
Ha W3PA3MTEIIHOCT 3aBUCH Ha IBPBO MSCTO OT Pa3BUTHETO Ha OOPa3HOTO
BIDKJAHE Ha JIETeTO, OT 3araca Ha BICYATJIICHWS M OT paBHUIIETO Ha
M300Pa3UTEITHUTE CIIOCOOHOCTH. J[€TCKOTO TBOPUYECTBO CE XapaKTEPU3Hpa U C
M3II0JI3BAHETO HA JAPYTH KOMITO3UIIMOHHU CPEJCTBA, HA MMBPBO MSICTO PUTHM H
cumerpus. Te HE caMO TpHUaIaBaT CTPOMHOCT, XapMOHUYHOCT Ha CaMHs 00pa3 |
Ha Is1aTa KapTHHA, HO W OCBOOOXKTaBaT HM300paKCHUETO, KOETO € 0COOCHO
BKHO 32 JeIlaTa, HEOBJIAJIEIN BCE OINE M300pa3WTETHUTE HABUIU. 1Bl KaTo
PUTBMBT € CBOWCTBEH 3a JBIDKEHUATA HA YOBEKa H300I0, eTeTO OBP30
3alo4Ba Jila TO W3MOJ3Ba CH3HATEIIHO C I[N Ja HampaBd pHCYHKara
KpacuBa.ll[sutata KOMITO3UITUST HA PHCYHKaTa Ha MaJIKOTO JIeTe C€ Ch3JaBa OT
pUTBMa, KOHTO W TpHIaBa W3Pa3UTEIHOCT: PUTHM HA JMHHUHTE, PUTHM IIPH
pasIojiaraHeTo Ha I[BETHUTE NeTHA.Taka B MpeIydrIMIHA Bh3PACT TyBCTBOTO
3a PUTHM ITOMara Jia ce Ch3/1aJie KOMIIO3UIIMOHHO 3aIThTHEHA KapTHHA.

Jletckata rpagMHa W HA4YaJHOTO YyYWJIMIIE Kato (akTtop Ha

€CTETUYCCKOTO BB3MUTAHUE HUTPAST OTHOCHUTCHO IMO-OTpaHUYCHA POJIS B dKUBOTA
Ha YOBEKa, HO 3HAYEHHWETO UM € TBBPJEC TOJSIMO, 3all0TO €CTETHYECKOTO

11



u3rpakaaHe Ha JETcKaTa JMYHOCT C€ M3BBPIIBA B YCIOBUATA, OOMKHOBEHO Ha
OpPraHM3UPAHO U CHOTBETHO LIEJIEHACOUYEHO BB3CHCTBUE U B3auMojieicTBUE. B
JeTcKaTa TpaJiHa He ca 00XBaHAaTH BCUYKHU Jiella OT MpPEeayYMIIUIIHA Bb3PaCT,
HO C MOATOTBUTEIHUTE TPYNU 3a YUWJIMILE TS CE€ IPEBPbHIIA B MAaCOBO
OOLIECTBEHO OPIraHM3MPAHO BB3MUTATEIHO 3BEHO, KBJIETO CE€ U3BBpIIBA
BB3IIUTAHUE M OOyUEHHUE 4pe3 HAY4YHO CH3JaJCHU U YTBBPJACHHU IpOrpamu, B
KOMTO C€ Mpeanoyiara, a B HAKOM OT TAX € U (PaKT — BaXKHOTO MACTO Ha
€CTETUYECKOTO Bb3NHMTaHWEe. HyXHO € H aJeKBaTHO pearupaHe Ha
HEO0OXOUMOCTTa OT MEXIYNPEAMETHO UHTETPUPAHE U KOMIUIEKCHO €MHCTBO C
yueOHUTE TpeIMeTd B WBPBH KjJac MO TOCOKa Ha 00pa3oBaTEIHOTO
chabpxkanue. He Ha mociieHO MSCTO — M3MOJ3BAaHE HA HOBU TEXHOJOIMHU 3a
BB3MUTAHUE U O0yYeHHE B TAXHOTO €AMHCTBO M TEXHHUKA HA B3aUMOJICHCTBHE
BbB BpPb3Ka C OTUYMTAHE Ha MOCTIKEHHUATA M TAXHOTO aJEKBATHO MyOIUYHO
orjacsisane. Bcuuko ToBa omnMpa HE caMO J0 HOBaTa MO3MLMUSA Ha JeTcKaTa
UHAMBUYAJIHOCT, HO M JIO HOBUS AaBTOPUTET HAa OBIrapcKus y4uTen’
(I'topos,2006).

3Hae ce, U TOBa B JUCEPTALMOHHMS TPYJ € BAXKHO, Y€ ,M3KYyCTBOTO €
crenu@uyUHa NposiBa Ha J{yXOBHUS KUBOT Ha OOILLECTBOTO, KOSATO NPEICTaBIsIBA
oTpakeHHe Ha HeroBoto Outme. To oTpaszsgBa HAEHWCTBUTENHOCTTa B
XYZO0KECTBEHU 00pa3y M 3aToBa IMPEACTaBIsBA €IMH OT Hali-BaXXHUTE HAUYWHU
Ha €CTETUYECKOTO M YCBOSIBAHE, HA HEWHOTO BB3IPUEMAHE U Npech3jaBaHe. B
TaKbB CMHCHJ XYAO0KECTBEHHMSIT 00pa3 M M3KYCTBOTO H300II0 MPEICTABISABAT
KOHLIGHTPUPAaH HM3pa3 Ha XapaKTEpPHOTO B JKUBOTA. B moBeuero ciiydan TOU €
TBOPYECKM CHUHTE3 Ha PEAJHM, B3E€TU OT CaMHsl JKUBOT, YEPTU U NpOsiBU. ETO
3aI10 U3KYCTBOTO MOXE U cliefBa Ja ObJe pasriekJaHO U KaTo OTpakeHUe, u
kato TBopuecTBO’ (Jlerxkoctym,2006). Taka mpoOnemMuTre Ha E€CTETHUYECKOTO
BB3NUTAHUE, Ha IsJIaTa CUCTeMa Ha 00y4YeHHe MO U300pa3UTEeNTHO U3KYCTBO ca
CBBbpP3aHHU ChC CHOTHOIIEHUETO MEXAY YCIOBMSTA 33 BCAKO JETE, PU KOUTO TO
Ja MOXE Ja C€ peaju3upa KaTo TBOPUECKA JIMYHOCT, U Bpb3KATa MEXKAY
nejarora U JE€TETO, KOSITO CE€ peaju3upa KaTo €IUHEH TBOPYECKU IPOLIEC,
CbOOpa3eH ¢ BB3PACTOBUTE M IICUXOJIOTMYECKUTE OCOOEHOCTH Ha Jelara,
IPOLEC, IPU KOWTO JETETO MOXKE /1a MPOSBU BCUYKO LIEHHO KOETO HOCHU B cebe
CH KaTro 3aj10xk0a, napba, KaTo MOTEHIMaIHA Bb3MOXKHOCT. [Ipu Hanmuuuero Ha
OJIarONpHsITHUA YCIOBUS AETETO B MPEIYyUMWINIIHA U HAYAIHA YUYUIIUIIHA BB3PacT
MOK€ U TpsOBa Ja cTaHe TBOPELl IPU HAMUPAHETO Ha COOCTBEHH, OPUTHHAIIHU
HA4YMHU 32 u3passiBaHe. M Tyk Bb3HHMKBA MPOOIEMbT, JaJId JIelaTa U YUCHULIUTE
MMaT YCIOBHS, 32 €CTETUYECKAa AKTUBHOCT M JalM JIeTcKaTa TpajuHa |
YUHJIMIIETO MPENAOCTABAT TaKWBa Bb3MOKHOCTH. SICHO €, 4e IpH pean3anus OT
JenaTa re1aro3uTe ca UTHOPUPAIM ONAacHOCTTA OT MAaCUBHOCT M KOHCYMaTHBHA
Harjiaca Ha €CTeTUYECKOTO Ch3HAHME U MOBEJIECHUETO Ha aenara. CiaenoBaTeiHo
€ Ba)XKHO HapaCTBAHETO HA €CTETHUYECKATA KyJITypa Ja HE BOJU 10 HAMAJIIBAHETO
Ha €CTeTHYecKaTa AaKTUBHOCT (MO OTHOLIEHWE Ha JAeTcKara TIpajJuHa U
YUWJIMILETO). 32 pa3pellaBaHETO Ha Te3W NPOoOJIEMU € HYXKHO Jla ce OObpHE
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3HAYUTEIHO MMOBEYEe BHUMAHUE Ha M300pa3UTelIHaTa U TBOpUYECKaTa ACHMHOCT Ha
nenara. B mpoiieca Ha TBopueckaTa JEHHOCT T€ OBIAASBAT ONPEICICHN 3HAHUS
M KOHKPETHH YMEHHS, HABWIIM, OTHOIICHHWS, ydaT ce Jaa oOWYaT BCHUYKO
CBBpP3aHO C HM300pa3UTEIIHOTO H3KYCTBO, KOETO TPsAOBa Ja € XYHO0XKECTBEHO,
PEAUTMCTUYHO M JCKBATHO Ja OTpa3sBa OKOJHHUS JKHUBOT, Ja Obae Oorato u
pa3HOOOpPa3HO MO CHIBPKAHUE U TIOXBATH Ha XYAO0KECTBEHOTO HM300paKeHHE.
ETo 3amo emuH OT TriaBHUTE MPOOJIEMHU, KOWTO Ce MOCTaBsl MpeJ Teaarora B
OPEeIyYUIUIIHOTO M HAYajlHO YYWIMIMHOTO BB3MHTaHHE M OOpa3oBaHHE €
npoOieMbT 32 pa3BUTHETO Ha TBOPUYECKUTE CIHOCOOHOCTH TMPHU JIETETO.
CpoOpa3siBaiikil ce C OINpeeJICHUTEe HACOKH, NIEaro3uTe UMaT MpaBoTo CaMu Ja
OpraHM3MpaT 4YacT OT BpPEMETO M [eHHOCTUTE Ha Jeunara C Oriej Ha
NeAarornyecKuTe 1eu, KOUTO CH MOCTaBsT, T. € T€ MOTraT J1a HacouBat padoTara
Ha Jenara cmopel COOCTBEHOTO CH BWXAAaHE 3a WHIUWBUIYaTHUTE UM
Bb3MOKHOCTU. AKTHUBHAaTa MO3HABaTEIHA JEHHOCT ChICHCTBA 3a Pa3BUTHE Ha
JIETCKOTO BBOOpaXCHHE, MHUCJICHE W 4YyBCTBa, 0€3 KOUTO € HEMHUCIHMO
Ch3aBaHEeTO Ha HOBU (hopmu, oOpas3u U curyarnuu. He mo-mManoBakHa cTpaHa Ha
€CTEeTHYECKOTO BB3JICHCTBUE € Bb3NMPHEMAHETO HA TMPOU3BEJeHHs] Ha
M300pa3UTETHOTO HM3KYCTBO, 3all0OTO TO TOMara IMo-i1o0pe nma ce pasdepe
pEaTHUs CBST, MO-BJIOOKO /1a Ce OTI03HAE JCUCTBUTEIHOCTTA U OTPAKEHUETO U
B XyJIO)KECTBEHH 00pa3u. Upe3 M3KyCTBOTO C€ BB3MUTaBa YMEHHE Ja CE BHIU
TUMIUYHOTO, XapaKTePHOTO, Ja ce o0000mAT HaOMI0JaBaHUTE SIBJICHMUS.
Bb3nuraBanero Ha yMeHHMs nda ce BB3IpHEMar, pa3doupaT U oueHasam
MPOU3BEICHUATA Ha U3KYCTBOTO € CJOXEH ICHUXOJOTHYECKH IMpOIEeC, KOHUTO €
HEPa3pUBHO CBBP3aH C €CTETHMUECKOTO BB3MpPHUEMaHEe Ha JCHCTBUTETHOCTTA U
camocTrosiTenHaTta u3o0pasutenHa nedHocT. M300pa3suTesHHTE H3SIBM Ha
jenara ca OCHOBHa cdepa 3a €CTETHYECKO BB3ACHCTBHE, 3allOTO
n300pa3siBaiiku, T€ OTpa3sBaT CBOMTE BIIEYATIICHWS M OTHOUICHHE KbM
JICHCTBUTETHOCTTAa. ETHOBPEMEHHO C TOBa Ce€ 3aTBBPASBAT W 00OTaTsABaT
TEXHUTE 3HAHMS, YMEHUS W HABUIM 3a paboTa C pa3nyHU H300pa3uTETHU
MaTepuai M TEXHHUKH, Pa3BUBAT CE€ OCHOBHHM TICMXWYECKH MPOILECH U T.H.
KommiekcHOTO BBb3AeiicTBHEe HAa  €CTETHYECKOTO  BB3MpHUEMaHe Ha
JICHCTBUTETHOCTTa W BB3MPUEMAHETO Ha H3KYCTBOTO B ChUETAHUE ChC
camMoCTOsITeNTHATA XYA0KECTBEHO-N300pa3nuTeIHa IEHHOCT Ha JeraTa CheiHCTBa
3a oborarsBaHe Ha JETCKaTa PUCYHKAa M 3a HHTEJIEKTYaJIHOTO WM pa3BUTHE
(JIerkoctym,2006).0t aeiicTBUs MO MOKa3, MO MOAPAXKAHUE JiellaTa MPEeMUHABAT
KbM CaMOCTOSITETHO ThpPCEHE Ha W300pa3UTEIHH CpPENCTBA, KbM TBOpYECKA
VMHUIMATHBA U OMUTH CAaMOCTOSITENIHO J]a U3IMOJI3YBAaT YMEHUs, YCBOCHH 3HAHUS,
KaTo B MPAaKTUYECKaTa UM JIEHHOCT TSIXHATa CAMOCTOSITETHOCT HapacTBa.
Cnopen Hac, BB3IPUEMAHETO Ha MPOMU3BEACHUATA HA U300PA3UTEIHOTO
U3KYCTBO CBILO € 8ANHCHO 36€HO 8 CUCIEeMama Ha U300pazumeanama 0eiHocm
Ha Jenara oOT TMPeAyYWIWIHA BB3PACT. 3a CHKAJICHHE KOHTAKTUTE C
XyZ0KECTBEHH TBOpPOM BCe OIlle ce€ MOAIEHsABAaT. B pesyiarar Ha ToBa jere,
KOETO HE € HaCOYBAHO KbM M300pa3UTEITHOTO M3KYCTBO, OOMKHOBEHO OCTaBa Ha

13



MO3HABAaTEJIHOTO W YTUJIUTApHO ThJIKyBaHe Ha TBopOuTe. IlogxoasT B
OUCEpTAlMOHHUSA  TpPyA, Hpeanojara OTHOUIEHHME KbM  OOEKTUTE  OT
JNEHCTBUTENHOCTTA, M3rPa)KJaHE y JellaTa Ha yMEHHE 3a Bb3IPHUEMaHE Ha
IPOU3BEJICHUATA HAa M300pa3UTEIHOTO M3KYCTBO, T. €. JIETETO Jla BHUKHE B
ChJIbPIKAHUETO, Ja pa30depe crnenrdukaTa Ha U3MOA3BAHUTE U3PA3HU CPEJICTBA U
Ja OLIEHH CIIOpe]l Bb3MOXHOCTUTE cu TBopOarta. ETO 3amo 3HayeHHeTo Ha
N300pa3uTEIHUTE JEHHOCTM 3a pPa3BUTUETO Ha JAETeTO HE TpsibBa na ce
pasriiexaa eqHonocoyHo. TouHo 00paTHOTO, Upe3 TAX TPsAOBa JAa ce aKTUBU3UPA
MO3HABATENHUAT ONUT U 000TaTAT 3pUTETHO-00pa3HUTE MPEICTaBH Ha JAelara,
Ja ce CTUMYJIMpa CAMOCTOSATETHOCTTa M HHMIMATUBHOCTTa B JAEMHOCTTA, a
OTTaM W B Jpyrute JedHocTH. Jla ce cb3aaBaT yCIOBHS, pa3BHUBAIIM
TBOpUYECKaTa U34Ba U BhOOPAKEHUETO.

PaskpuBaneTo Ha cOCOOHOCTHTE Ha JelaTa U TAXHOTO Pa3BUTHE € €IHA
OT Hail-BaXHUTE MEJAarormyeckd 3agaud. s TpsOBa ga ce peliaBa, KaTo ce
B3€MaT MpeABUJA Bb3pacTTa Ha JETETO, ICHUXO-(U3MYECKOTO MY pa3BHUTHE,
yCIIOBHSITA 3@ Bb3IMUTAHUE U APYTU (PAKTOPH.

Pa3BuTtnero Ha H300pa3sUTENIHHUTE CIOCOOHOCTM Ha Jeuara uie Aanie
CBOMTE IUIOJOBE CaMO KOraro OOy4E€HHETO IO PUCYBaHE CE€ OCBLIECTBSIBA OT
neaarora IIaHOMEPHO U CUCTEMATUYHO. B poTuBEH ciay4ail TOBa pa3BUTHE 1€
[IOEME IO CIIy4alHU ITBTUIA U U300pa3UTEIHUTE CIOCOOHOCTH Ha JIETETO MOXKE
71a OCTaHAT B 3apOJUIIL.

B nmpegyumnuinHa W HayajlHAa YYMJIMINHA BB3PACT C€ M3BBPLIBAT OHE3U
KOJMYECTBEHM M KAYECTBEHW IMPOMEHU B JETCKOTO Ch3HAHHE, KOUTO ca
¢dbyHnaMeHTa 3a HeroBaTa couuanuzanusi. Tyk ce oQopMsT U OHE3U 0COOCHOCTHU
Ha JIMYHOCTTA, KOWTO M TO3BOJISIBAT Ja BB3OPUEMA M  CHIPEKUBABA
XYJ0)KECTBEHUTE LEHHOCTH. lIpe3 ompeneneHu BB3pacCTOBU HHTEPBAIU CE
dbopMupar pen crnocoOHOCTH, KOUTO UMAT OTHOIIEHUE 332 B3aMOICHCTBUETO Ha
JETETO ¢ U3KycTBOTO. Hali-paHo ce ¢popMupar xXyn0KecTBeHO-U300pa3uTEIIHUTE
U MY3UKaJIHUTE CIIOCOOHOCTH, CJEJ TOBa TEATPAIHUTE W HAU-KbCHO —
auTepaTypHuTe. ,,Ho u TBOpueckuTe CriocCOOHOCTH, U TIXHOTO PAHHO Ch3psIBAHE
3aBUCAT OT YCHEWHOTO (OPMUPAHE HA CIIOCOOHOCTUTE 3a XYI0XKECTBEHO
Bb3npuemane Ha cBeta’ (['opanos, 1983, c. 104). IIo To3u HaAYMH OTHOBO CE€
BUK/Aa 3HAYMMOCTTAa HA BB3MMTATEIHO-00pa30BaTEIHUTE HW3MEPEHUs Ha
npobinema.B chepara Ha XymoxkecTBeHaTa KyinTypa JETETO YCBOsIBa
MPAKTUUYECKH HE W3KYCTBOTO BBHOOILIE, a OTAETHUTE My BuaoBe. M3kycTBOTO
kato 1o e abcrpakius. C ToBa MCKaMe Ja MOMYEpTaeM 3HAUYCHHUETO Ha
OTJIEJTHUTE BHUJIOBE M3KYCTBA, KOUTO MMAT CBOM BB3MOKHOCTH 1@ Bb3JEHCTBAT
BBpPXY JIMYHOCTTA. XYAOKECTBEHOTO U pAa3BUTHE MO TO3M HAYUH CE
OCBIIECTBSIBA YpPE3 TBOPYECTBOTO B PA3IUYHUTE OOJACTH HA HM3KYCTBOTO Ha
OCHOBaTa Ha 00y4ueHHneTo. Tyk ChIO ca HANWIIE MapaMeTpU, KOUTO MOCIYKHUXa
IpU CbH3/1aBaHE Ha OINpEJAESICHA TUIOJOTUs U INeAaroruveckKara cucremMa 3a
Bb3/eiiCTBHEe HAa M3KYCTBOTO. ToBa € Taka, 3all0TO CTPEMEXHUTE Ha Jenara
KbM M3KYCTBOTO CE€ OKa3BaT CBBpP3aHU CbC CXOJAHM BBbB BbB3PACTOB IUIAH
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OpUEHTalUU KbM OTAeaHuTe My BHoBe. Taka Hanpumep A. H. Jleontues u C.
JI. PyOuHIIElH omnpenensar 3a NbPBUYEH HArjeaHO-JACHCTBEHHUAT €Tam Ha
TBOPYECTBOTO, KOMTO ChOTBETCTBA HA 3aHUMAaHUs C H300PAa3UTETHO U3KYCTBO,
xopeorpadus. Creapamusr eTan € TO3U Ha CIIOBECHO-PEYEBOTO TBOPUECTBO. P.
ApHXElM J0Ka3Ba, 4Y€ € HEBBb3MOXKHO pAa3BUTHETO HA JETETO BBH OT
H300pPa3UTETHOTO M3KYCTBO, KOETO € KpalHO MPOSBICHUE HA BU3YAIHOTO
MUCJIEHE — Mpeo0aaBall HauMH 3a MHUCJIEHE B paHHa Bb3pacT. CienoBaTesnHo
IIPOU3BEJCHUATA HA H300PA3UTETHOTO U3KYCTBO Ca HE CAMO WJIIOCTPALlUU KbM
MUCBJITA HAa aBTOpa UM, HO M KPaeH eTal Ha caMoTo MucJieHe (ApHxeim, 1981).
BbB (QuiioreHeTnyeH MU OHTOTEHETHYEH acCleKT Te3HW MpeArnojoxkeHus Ha P.
ApHXeliM ce MOTBBP)KIaBaT OT HCTOPHATA Ha U3KYCTBOTO U HAOIIOJCHHSITA
BBPXY J€laTa, NO-KOHKPETHO, TAXHOTO ICUXMYECKO pa3Butue. W B naBata
aCIIeKTa CJIOBECHOTO M3KYCTBO BB3HUKBA IIO-KBCHO OT OCTAHAJINATE, 3aLI0TO €
OuYeBHHA MOTPEeOHOCTTA 3a JIellaTa IbPBOHAYAIHO KbM HarjeAHO-ICHCTBEHUTE
(dbopMH Ha XyI0KECTBEHOTO YCBOSIBAHE HA JIEHCTBUTEIHOCTTA.

N300pa3uTeTHOTO HU3KYCTBO CBICHCTBA 3a TBOPYECKOTO pa3BUTHE Ha
muyHocTTa. CroCcOOHOCTUTE HAa 4YOBEKAa M TIXHOTO (opMupaHe Mpernosarat
yCBOSIBAaHE Ha ompeneieHn (opmMu Ha AEHHOCT, Ch3IaJeHUM B IMpoleca Ha
COLIMAJIHOTO pa3BuTHE. B gnerckara rpaauHa wu300pa3uTenHaTa JEeHHOCT
BKJIFOYBA PA3JIMYHU BUJOBE JNEWHOCTH —pUCYBaHE, MOJEIMpAHE, alIuKauus U
KOHCTpyHpaHne. ETo 3a1o B 1ucepTaiMoHHUsA TPY CE MIOKA3Ba, Y€ BCSIKA OT TE€3U
JICHHOCTH MMa CBOM BB3MOXXHOCTH B HM300pa3sBaHETO Ha BIEYATICHHUITA Ha
JeTeT0 OT OOKpBXKaBalldsg TO CBAT. 3aToBa OOLIUTE 3aqaud, CTOSIIM TpPE.
n300pazuTenHaTa JIeHHOCT, € KOHKPETHU3UpaT B 3aBUCUMOCT OT OCOOEHOCTUTE
Ha BCEKH BUJ] JIEHHOCT, OT CBOCOOpa3neTo Ha MaTepualia U HAUMHHUTE 3a paboTa
C HEro.

BeB  Bropa rmaBa  M300pa3MTeSTHOTO U3KYCTBO U
U300pa3UTETHO-TBOPYECKATA JIEHHOCT B CHCTEeMAaTa Ha JeTcKara

rpajyHa M Ha4YaJHOTO YYMJIMIIE’ ce pasriexaar OCHOBHUTE HHU
BIDKJIAHUS CBBP3aHU ¢ (YHKIIMOHATHU U3MEPEHUS B MIPEAYUMIHIINHA U HaYaTHa
VUYWJIMIIIHA BB3PACT; JAUArHOCTHMKATa — METOJOJOTUS M TOAXOIU KbM
M300Pa3UTEITHOTO U3KYCTBO U M300pa3uTETHO-TBOpPUECKATA JACHHOCT; aHAIN3 Ha
CBABPKAHUETO MO M300Pa3UTETHOTO M3KYCTBO KaTO CHCTEMa 3a HaJTrpak/iaHe
Ha 3HAHUS, YMEHUS U OTHOIICHUS; MPUHIIMIIUTE HA CUCTEMaTa 3a HaJrpakIaHe
npu  OOy4EeHHETO 1O H300pa3UTETHOTO H3KYCTBO, KOPEKIIMOHHHUTE W
TEPAleBTUYHUTE  BB3MOXKHOCTM  Ha  HM300pa3UTEIIHOTO  M3KYCTBO U
M300pa3uTeTHO-TBOpUECKaTa JEHHOCT; N300pa3UTEITHOTO U3KYCTBO B KOHTEKCTA
Ha ECTETUKO-XYJ0KECTBEHOTO Pa3BUTHUE — OIIEHKA, TOTOBHOCT 3a YYWJIUIIE,
JIMArHOCTHKA.

B cucremara Ha oOpa3oBaHHMETO AETCKaTa TpagdHa € MBPBOTO 3BEHO.
[IpueMcTBEHOCTTa € OCHOBHOTO  YCJIOBHME 3a  ChIIECTBYBAaHETO  Ha
00pa3oBaHMETO, TS BKIIOYBA MOCTABSHE W PEIIaBaHEe Ha y4eOHO-BB3MUTATEITHH
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3aJayd B JETCKara TpaJlHa C TMEpPCHeKTHBAa 32 TIXHOTO IO-HATATHIIHO
YCHBBPIIEHCTBAHE B YUMIIHIILIE.

[IpoOneMbT 3a MPUEMCTBEHOCTTAa MEXAY JAETCKATa TpajgruHa U YUYUIUIIETO
CE€ € MOSIBUJI C Bb3HUKBAHETO HA MPEAYYMIIMIIIHOTO 0Opa3oBaHUE U € 0COOEHO
OCTBp Mpe3 MOCIECTHUTE TOJIMHU, KOTATO MOBEYETO Jella UABAT B YUUIIUIIE OT
nerckara rpaauHa. CbC cpeacTBaTa Ha pPHUCYHKaTa, I[BeTa M IUIaCTUKaTa
XYJOKHUKBT Ch3/laBa BBPXY IJIOCKOCT WM B IPOCTPAHCTBOTO KapTHUHU OT
OOKpBKaBalllvsl HA )KUBOT, CUJIHHM M MIPEKPACHU YOBEIIKH o0pasu. B gymara Ha
YOBEKa, B HETOBOTO Ch3HAHUE TBOPOUTE HA Pa3IMUHUTE BUOBE M300pa3UTEITHO
M3KYCTBO NPOOYXJaT HE CcaMO €CTeTHYECKH, HO M HPABCTBEHU UYYBCTBA,
crocobcTBar 3a (hopMHUpaHEe HA HOBO MO-YYyBCTBEHO pa3dupaHe U Bb3MpHUEMaHe
Ha SIBJICHUATA OT JACUCTBUTEIHOCTTA, KOETO AaKTUBHO MOXE Ja C€ NpOSBU B
HErOBUTE TMOCTHIIKH, B IIOBEICHUETO My, B OTHOLIEHHETO My KbM
oOKkpBmxkaBamute Tr0. HoO  BB3MpHEMaHeTO Ha  NPOU3BEACHUSATA  Ha
U300pa3UTEIHOTO HM3KYCTBO, CIOCOOHOCTTAa 3a BIUIEKJAHE IBJIOOKO B THX,
OTKPUBAHETO HA ChIbP>KAHUETO, Jlajied He ca MPUCHIIM HA BCUUYKU XOpa. 3a Ja
ce BB3MpUEMa H3KYCTBOTO, TpsiOBa Mpeld BCHUYKO y HHAMBUAA A3 ObAe
BB3MHUTAHA MOTPEOHOCT OT OOLIyBaHE C MPOU3BEIEHUATA MY, KAKTO
nonuepraxme mo-rope. IlpousBeneHusiTa My, LEIEHACOUYEHO NOAOpPaHU H
aJIeKBaTHO W3MOJ3BaHM B Y4eOHOTO ChIbpP’KAaHUE, Ch3/1aBaT €MOLIMOHAIHA
Harjaca, CTUMYJIHpPAT TBOpPUECKAaTa aKTUBHOCT, BB3IHUTABAT €CTETUYECKU BKYC.
Crnopen Hac Bb3MPUEMAHETO HA MIPOU3BEICHUATA HA N300PA3UTETHOTO U3KYCTBO
CBHILO € Ba)XHO 3BEHO B CHCTEMara Ha M300pa3uTesHaTa JACWHOCT Ha Jerara oT
NpeIyuynsIfIIHa Bh3pacT. 3a ChKAJICHUE KOHTAKTUTE C XYJ0KECTBEHU TBOPOU
BCE OIlE ce MOJLEHABAT. B pe3ynrar Ha ToBa /eTe, KOETO HE € HACOYBAHO KbM
M300pa3UTETHOTO M3KYCTBO, OOMKHOBEHO OCTaBa Ha I[O3HABATEIHOTO U
YTUJIUTApHO ThIKYyBaHe Ha TBopOuTe. B ocHOBara Ha ecCTETHYECKOTO
BB3JIEUCTBHE CTOM €CTEeTHYECKOTO Bb3IMpPUEMaHE Ha JIEWCTBUTEIIHOCTTA.
bnaronapenue Ha ToBa CUCTEMHO ce 00OTaTsBaT BB3MPUATHUATA, YTOUHSABAT CE
CMUCJIOBUTE U JIOTUYECKUTE BPBH3KH MPHU U3PAKIAHETO HA 3PUTEITHH TIPEICTABU
Ha JieraTa 3a pa3HoOOpa3HU OOEKTH, SIBJICHUS, CbOUTHS M MPOLECH, pa3KpUBaT
Ce TEXHUTE ECTETUYECKM KayecTBa U OCOOEHOCTU. AKTHBHATa MO3HaBaTEIHA
JNEHHOCT CBIEHCTBAa 3a pa3BUTHE Ha JETCKOTO MHCIEHE, BbOOpaKeHue u
9yBCTBa, 0€3 KOMUTO € HEMHCIMMO Ch3/IaBaHETO Ha HOBU (OpMH, 00pa3u u
CUTYaIUH.

[Ipy uM300pa3uTETHOTO M3KYCTBO C€ IIOCTHIa HArjeJHO OCE3aeMO
n300paxKeHre Ha JACHCTBUTETHOCTTA B MPOCTPAHCTBEHU (PopMH (CKyanTypa) U
BBPXY IJIOCKOCT (3kuBOMUC U rpaduka). [IponsBenenuara Ha n300pa3uTEIHOTO
M3KYCTBO OTpa3sBaT MpEAMETUTE M SBJICHHUATA CTATUYHO, HO pPa3KpUBaT B
3pUTETHU 00pa3u TUIACTHYHOTO U I[BETOBO OOTaTCTBO HA PEaIHUS CBST. 3aTOBA
TO3U BHUJ H3KYCTBO CE€ Hapu4ya oOIllle IJacTUYHO. Jlokaro mnuTeparypara u
My3HUKaTa XyJ0KeCTBEHO OTpa3sBaT 00raTCTBOTO Ha CBETA MOCIEJOBATEIHO BbB
BpEMETO, M300pPa3UTETHOTO H3KYCTBO MPaBH TOBAa B IPOCTPAHCTBOTO, KOETO
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MO3BOJISIBA HETOBHUTE TBOPOW /1a BBH3NEWCTBAT €IHOBPEMEHHO W ISJIOCTHO Ha
peuunuenta. B n300pa3uTEeNHOTO M3KYCTBO C€ pa3BUBa BH3NPUEMAHETO Ha
JNEUCTBUTETHOCTTA; BB3IPUEMaHEe Ha MPOU3BEIACHUS Ha HU300pA3UTEITHOTO
U3KYyCTBO; OOydeHHME 1O puCyBaHe, TIpaduka, KUBOIUC, CKYJINTYpa,
JIE€KOPATUBHO-TIPUIIOKHO U3KYCTBO U KOHCTPYHMPAHE; MPEnojaBaHe Ha OCHOBHU
no3HaHusA B 00JlacTTa HAa M300pa3uUTETHOTO M3KYCTBO (Heromara crnenuduka,
BUJIOBE M KaHPOBE; MOHSATHUS 32 LIBSAT, KOMIIO3UIMS U T. H.); 3all03HABAHE C
00III0eCTeTHUECKH TTOHATHUS; pa3BUBAaHE HA HABHUIIY 32 BU3YaJTHO BH3NPUEMAHE U
T. H. OT Ta3u rienHa Toyka nNpoOJeMHUTe B JETCKAaTa TPaJMHA C€ CBEXAAT 0
CI€AHUTE KOMIIOHEHTH:
1. 3HadeHue Ha U300PA3UTEIIHOTO U3KYCTBO MPHU MOJArOTOBKATa Ha JeraTa.

2. Ipunnmnu npu pazpaboTBaHe Ha spaTa Ha Y4eOHOTO ChAbPIKAHUE.

Upe3 HHTErpalMOHHUTE BPB3KUM HA H300pa3UTEIHUTE JCHHOCTU BbHB
BB3IIUTATEIIHO-00pa30BaTEIHMUsI NPOLEC B Jelara €€ M3rpaxaa OLEHBYHO
OTHOILIEHHE KbM pe3yJiTaTa OT COOCTBEHATa XYJOKECTBEHA JACHHOCT M Ta3u Ha
npyrute neuna. Cp3maBa ce cucTeMa OT KPUTEPUM M YMEHHMs J1a W3Ka3BaT
apryMEHTUPaHU €CTETUYECKU CBXKJICHHsA, KaTo C€ IojaraT OCHOBHUTE Ha
OLICHBYHO OTHOIICHHE KbM OKOJHMS CBAT U €CTETUYECKH BKYC, @ TOBA BOIU 10
CTUMYJIMPAaHE Ha TAXHOTO HHTEIEKTyaJHO pa3BUTHE. OCBHINECTBSIBAHETO Ha
MHTETPAIIMOHHUTE BPB3KH B OOYUEHHETO MEXAY H300pa3sUTEeNHUTE NEHHOCTU
CrocoOCTBa 3a pa3BUTHE HA €CTETUYECKH BB3MPHUATHS, €CTETUYECKH UyBCTBA,
dbopMH, €CTETMYECKO OTHOILIEHHWE KbM JEHCTBUTENHOCTTAa W JaBaT CTUMYI] 3a
TBOPYECKOTO M JIMYHOCTHO M3IPAXKIAHE HA JETETO OUIE B MPEAYYUIIMIIHA
Bb3pacT.Taka npu uenuTe M 3aJa4yUTe€ HAa EJIEMEHTApHATA M HadajaHa
n300pasuTenHa TPaMOTHOCT W KyJITypa B Mporpamara 3a MNpeaydHIIUIIHO
BB3IIUTAHUE M MOATOTOBKAa — 0Opa3oBaTeNHO HampasieHue I300pa3uTenHo
U3KYCTBO C€ B3€MaT IIPEIABU:

1.Ilcuxo-pusnosoruyauTe ocodeHocTd Ha 3 — 6 TOJUIIHUTE Jela,
HEOOXOJMMHM 3a YCBOSIBAHE Ha 3HAHUS W YMEHUS, CBbP3aHU C M300pa3UTEITHOTO
U3KYCTBO.

2.MuHaIMAT CEeH30pEH U MO3HABATEJIEH OMUT Ha JelaTa.

3.Y4yebHOTO  ChAbpKAHME MO  HM300pa3UTENIHO  W3KYCTBO B
MOATOTBUTEIHATA TPYIIa B IETCKAaTa TPaJiIiHa U B ITbPBU KJIacC.

OcHoBHaTa 1€ Ha MOJArOTOBKaTa MO M300pa3uUTENHO U3KYCTBO € 4pes
Ch3JJaBaHE Ha aJeKBATHO MeJAroru4ecko B3auMOJECTBHE  MEXIY
XY/10:KeCTBEHOTO BBb3NpPUEMaHe, XY/JA0:KeCTBEHOTO Ipech3laBaHe M
H300pa3uTEeTHOTO TBOPYECTBO Ha JIETETO Ja C€ JaJe€ BB3MOXKHOCT 3a
YCBOSIBAHE HA €JIEMEHTAapHM W HAYaJlHW 3HAHWS, YMEHUS W OTHOIICHUS 3a
M300pa3uTeIHATa TPAMOTHOCT U KYJITYpA.

Konkpernure oOpa3oBaTeHU U BBH3MUTATEIHU LU 1O U300pa3UTEITHO
U3KYCTBO Ca:
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1.JlereTto nma pasnmo3HaBa WIIIOCTPALMH, ITPOU3BEACHUS HA DPA3JIUYHUTE
BUJI0BE U300pa3UTEIHO U3KYCTBO U KaHPOBETE IEH3aK, HATIOPMOPT, IOPTPET U
¢durypajiHa KOMIO3HLIHSL.
2.]la ce KOHKpeTu3upar, audepeHuupar U o0oraTIT OOpa3HUTE
IpEICTaBU HA JETETO 32 BUJOBETE U )KAHPOBETE B N300pa3UTETHOTO U3KYCTBO.
3.Jlerero na oOmiyBa M CHOAENS €MOLMOHAIHOTO CH OTHOIIEHHWE NpU
BB3IIPUEMAHE Ha JOCTBIIHU IIPOU3BEACHUS HA N300pa3UTEIHOTO U3KYCTBO.
4.]1a ce ¢opMupar M YCHBBPIICHCTBAT CEH30MOTOPHU YMEHHS Ha
JeTEeTO0, HeOOXOIUMU 3a M300pa3uTeNHa JEHHOCT U aJeKBaTHO Bh3IIpUEMaHE Ha
MPOU3BENCHNUS HAa H300Pa3UTEIHOTO U3KYCTBO;
5.Jleteto na mo3HaBa, MU3NON3BA U (pOpMHUpa €IeMEHTApHU TOHATHS U
rpadUyHN yMEHHUSA, CBbP3aHU C YCIIOBHU 3HAIM 32 BU3YyalHa MHQOpMAIUS U
KOMYHHKAIHS;
6./la mpecp3naBa BrmedaTieHUs, MPEKUBABAHUS M COLMAIECH OIMT B
OTIENHU 00pa3u, Nei3axu, HATIOPMOPTH U (QUIypadHU KOMIIO3ULIUU ChC
CpelcTBaTa Ha XyJJ0’)KECTBEHATa U3Pa3UTEITHOCT.
7./1a mo3HaBa OCHOBHUTE U3pPa3HU CPEICTBA 3a PUCYBAHE, AIUIMKUPAHE U
MOJIEJIMpaHe U Ja TM U3I0JI3BA C OIVIE]] HAa 3aMHUCHIA, )KaHpa U XapakTepa Ha
n300pazuTeaHaTa 3ajaaqa.
8.Jla ycBOM HayaJlHU yMEHHUsI 3a paboTa B EKUII.
9./Ia ce BB3MMTABaT y JETETO ECTETUYECKHM BKYC, OTHOLIEHUE U
NOTPEOHOCTH M €MOIMOHATHO-OIIEHPYHO OTHOIIEHHE KbM COOCTBEHOTO
M300pa3UTETHO TBOPUYECTRBO.

[Iporpamure mo wu3zoOpazuTenHa AEWHOCT 3a JETCKaTa IpaguHa U IO
M300pa3uTEeTHO HW3KYCTBO 33 YYWIMIIE MNPEABMKIAT BB3MHUTABaHE Ha
€CTEeTUYECKO OTHOUICHHE KbM JCUCTBUTEIHOCTTA W KbM IMPOU3BEACHHUATA Ha
M3KYCTBOTO, pa3BUBaHE Ha BhOOPA)XKEHUETO W Ha TBOPUECKUTE CIIOCOOHOCTH Ha
Jenara, OBJaJsiBaHe Ha U300PA3UTEIHUTE YMEHUS U OTHOILLICHUS.

Ha curyauuure mno wuzoOpasuTenHa AEWHOCT B JETCKaTa rpajulHa ce
pelaBar 3a7auy 3a pa3sBUTUETO HA JIeLaTa, KOETO € HE0OXOJUMO 3a YCHEIHOTO
oOyuenue B yuwmiaumie. Oka3Ba ce, ye 3a paboraTa HO Pa3IMYHUTE BHJIOBE
M3KYCTBa, KAKTO U BbB BPb3Ka C MPOTrpaMHUTE U3UCKBAHUS MO MU300pa3UTEIIHO
U3KYCTBO € BaXHO HHTErPHMPAHETO IpU CTUMYJIMpPAaHE Ha H300pa3UTEIHO-
TBOpYECKaTa aKTUBHOCT Ha Jenara B [poleca Ha [eJaroruyecko
B3auMojencTBue. ToBa cmopenq Hac HMMa ONPENEIEHO 3HA4YeHUE IIpU
pa3paboTBaHETO Ha 00PA30BATETHOTO ChAbP:KAHUE TI0O HN300PA3ZUTEITHO
u3kyctBo. KakBo nmame npen Bun?

1.Tpaiino m TO-3aABJIOOYCHO YCBOSIBAHE HAa HEOOXOJUMUTE 3HAHUS U
M300pa3uTEeTHN yYMEHHs C IIeHaTa Ha MO-MajKO YCHJIMS M HalpeKeHHe OT
CTpaHa Ha Je1aTa;

2.Ilo-HenpuHYIEHO YCBOSIBAHE HAa 3HAHUATA OT JPYTM HANpaBlICHUS U
TpaHcdepa UM OT €1Ha JEHHOCT B ApYTa;
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3.CtumynupaHe Ha HW300pa3WTeNIHaTa AKTHBHOCT W IIOBHINIABAHE HA
KauyeCTBOTO HA MU300pa3UTEITHUTE PE3yJITaTH;

4.dopmupaHe Ha  €CTETHYECKM BKYC U OTHOIIEGHHE  KbM
JNEHUCTBUTETHOCTTA U MTPOU3BEICHUATA HA U300PA3UTETHOTO U3KYCTBO.

OdepraBaT ce TpWM BapUaHTAa Ha HWHTErpUpPaHe B KOMILIEKCHAaTa
opraHuzanus Ha cneuu@UYHUsS BbB3MUTATEIHO-00pAa30BaTENCH MPOLEC IO
M300pa3UTETHU IEUHOCTH:

- NCUXHUYHA MHTErPalus, KOSITO € ChIIHOCT HA TICUXOJIOTMYHUS ACTIEKT
Ha TO3W NoaxoA. L[A710CcTHOTO pa3BUTHE HA AETCKATa JIMYHOCT € Pe3yJTar OT
MICUXWYHATA UHTErPalMsi, OCHIIECTBEHA UPE3 MPUIIATAaHETO U M3IIBJIHEHUETO Ha
KOMIUIEKCHHU 3aJ]a4H, IPEAN3BUKBAIIN PA3BUTUETO HA ICUXUYHUTE MPOLIECH.

- MO3HABATEJHA MHTErPamus, ChIIHOCT HA ChIBPKATEIHUS ACHEKT Ha
KOMILUIEKCHO-UHTETPATHUS MTOAXO/I.

ChpabpxkaHueTo Ha OOY4eHHETO MO M300pa3uTENHU JIEHHOCTH OTpas3siBa
00EKTUBHOTO CHIIECTBYBAHE HA JIEUCTBUTEIHOCTTAa U CyOECTUBHUS MCUXUYEH
CBAT Ha YOBEKA.

- MeTOAMYecKa HMHTerpaumms, KosTO o00yciaBs KOMIUIEKTHOCTTa Ha
MeTonuyeckute cpeactBa. CpeiacTBO 3a TNOCTHTaHe Ha MeEToAuYecKaTa
UHTErpalys € OCBIIECTBSIBAHETO Ha O0OeIMHEHM oOydaBallll Bb3IECHUCTBUS
MEXAY Pa3Iu4yHU CTPAHU Ha JAETCKATa JIMYHOCT.

Jlemata ycBosiBaT HeoOXoauMara TMpakTHYeCKa TMOATOTOBKA  3a
OCBIIIECTBSIBAHE HA B3aMMOJICUCTBHETO MEXIYy COOCTBEHAaTa HM300pa3UTEITHO-
TBOpYECKAa JEHHOCT M XYJ0KECTBEHO-TBOpYECKATa UM JEHHOCT B IMO-LIUPOK
acriekT. ToBa I1e 3acWiid MHTEpeca MM, 3a Jla C€ YCTaHOBU IMO-aKTUBEH H
JNEUCTBEH KOHTAKT C OKOJIHUS CBSIT, KOETO OT CBOSI CTpaHa IIe JONPHUHECE 3a IO-
ISUIOCTHOTO W MO-MIBJIHOTO MY OIO3HaBaHE W 1€ CTUMYyJIUpa TAXHOTO
MHTEJIEKTYaJIHO Pa3BUTHUE.

Kou ca HOBHUTE mpenu3BUKAaTENCTBAa KbM Bpb3KaTa ,JIETCKa rpajuHa —
HAYaJIHO YYUJIUILE OTHECEHH KbM H300PA3MTEJHOTO H3KYCTBO, WIM KbM
OTJIEJTHU BUJOBE H3KYCTBA, KAKTO FOTOBHOCTTAa Ha Je€laTa 3a y4YWJIUIIE, a U
HellHaTa JHATHOCTHUKA?

IIvpeo, ToBa ca HOBUTE M3UCKBAHMS KbM YYEHETO U 00pa30BaHMETO Ha
BCUYKU TPAXKIAHU MPE3 LU UM Ch3HATEJIEH KUBOT, KAKTO U HEOOXOJUMOCTTa
OT LieJIeHacO4YeHO o0pa3oBaHHe OT paHHA Bb3pacT. OOpa3oBaHMETO THEC CTaBa
BCE TIO-ONpPENeNsI], KI0U40B (GaKTOp 3a MPOCIEPUTET B )KUBOTA, 32 MOCTUTAHE
Ha 1MO-A00po ku3HEeHO paBHUIE. OT yCHENTHUS CTapT B HAYAJIIOTO YUUIIUIITHOTO
oOydeHwue, 10 ToysiMa CTETICH 3aBUCH yCIieXa U B TIOCIIEACTBHE.

Bmopo, HenpexkbCHATO 3aCHJIBAIOTO CE€ COIMAIHO pPAa3CIOCHHE Ha
OBITApPCKOTO O0OIIECTBO, KAaTO CJIEACTBHE OT COIMATHO-UKOHOMHYECKOTO
mudepeHIupane, I0BeAe 10 3HAYUTEIHHU Pa3Inyusl KaKTO B yCJIOBHSTA Ha
KUBOT Ha Jierara, 1 0COOCHO BbB BB3MOXKHOCTUTE 32 TSIXHOTO BB3MUTAHUE U
oOpa3zoBanue. Hanuuumero Ha rojsiMm Opoil Jnena, OT MapruHaIM3UpaHUTE
OOILIIHOCTH U CEMENCTBA, HEAOCTATHYHUTE YCIOBHUS U Bb3MOXKHOCTH 32 TIXHOTO
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BB3MUTAHWE M OOpa3oBaHHE, OOIIYBaHETO B CEMEMCTBOTO W KBapTaja Ha
MalluuH W/WIN AUAJEKTEH €3UK, KaKTO U JIPYyTd MAaKpo- U MHUKpPO-(aKTopyu Ha
collMajn3anusaTa Ha Jenara, JOBEJ0Xa /10 ChUIECTBEHU pa3iuyus B CTAPTOBUTE
BB3MO>KHOCTH Ha TaKMBa Jiela 3a 00yUeHUE B YUHIINLIE.

Tpemo, 3aKOHOAATETHOTO PEIICHUE 32 BbBEKJAHE HA MOJATOTBUTEIIHUTE
rpyn (pec., IOArOTBUTENEH KJIac), IOCTABU Ha MPEAEH IUIaH KaKTo, IpodiieMa
32 YCTaHOBSIBaHe (OuacHOCMUKA) HA 6XOOHOMO pasHuuje Ha USAIOCTHOTO
pa3BUTHE, KAaTO OCHOBAa 3a OpraHU3WpaHe M NpPOBeXJaHe Ha €(QEeKTHBEH
oOpa3oBaTefieH M BB3MUTATENIEH NPOLEC, Taka M 3a CHUHXPOHU3HMpAHE Ha
y4eOHOTO ChIbpKaHHE M METOAMKAaTa Ha paboTa B HAYAJHOTO YYHIIUIIE, C
HEroBHUTE OCOOEHOCTH U M3MCKBaHUs. Ta HamM Jenara ce MoJAroTBAT, UMEHHO 3a
MOCTBIIBaHE U 00YUYEHHUE B CHUIOTO TOBA HAYAIHO yUMIIHILE!

Yemevpmo, HanuIle c€ MHOKECTBO HOBHU PE3yJTaTH OT HAIIMOHATHU H
MEXIyHApOJAHU U3CIIEABAHUS HA MAPAMETPUTE, AaCMEeKTUTe, KpPUTEpUUTEe 3a
JAMarHoCTHKa Ha TOTOBHOCTTa 3a yuwiumie. CraBa BBIPOC 3a TIXHOTO
oOoratsiBaHe M pasmmpsBaHe. OCBEH TPaJIULUOHHOTO YMCTBEHO, PU3NUECKO U
€3UKOBO pa3BUTHUE, BCE IMO-TOJIIMO BHUMaHUE ce 0OpbIlla Ha (OPMUPAHETO HA
no3HaeamenHOmo, VHTEIEKTYaJHOTO pa3BUTHE KaTO €IUH  LSJIOCTEH
KOHCTPYKT, = Ha  COUUAIAHOMO,  eCHemu4eckomo,  Xy00cecmeeHo-
U300pa3umenHomo, emMoyuoOHAaIH0-801e60mo pazeumue. IloctaBs ce U HOB
aKILIEHT, HACOUEH KbM pooumenume, 3a TAXHOTO MO-TOJIIMO U HEMOCPEICTBEHO
y4acTue, CbIIPUIACTHOCT U IPUKa 32 COOCTBEHUTE UM JIella, KKAaTO U 3a TSIXHOTO
Hienaroruzupane”. CtaBa BBIOPOC 3a U3BECTHO OOyUeHHWE M HACOKH, KakK Te
camMuTe 1a HaOI0JaBaT Pa3BUTHETO Ha JenaTa CU BKbIIM, [0 OTHOIIEHWE Ha
MOCOYCHHUTE TO-TOpe ACTepMUHAHTH. TOBa € CpaBHUTEIHO HOB aKIIEHT B
JOCETallHNUTE U3CIEeIBaHUS U OCOOCHO B TMATHOCTHKATA.

Ilemo, noceramHuTe OMUTH 32 AJAMHMHUCTPATUBHO BBBEXKIAHE HA
ONpeAeeHd MAHATHOCTMYHM MeTOAM B oOpa3oBarenHara cuUcCTeMa 0Oe3
JOCTaThbUHO HAYYHO OCUTYpsSIBaHE, BKJ. M 4pe3 IUIaHUpaHe U (PUHAHCUpaHE Ha
U3CJIEeIBaHUs B Ta3U 00J1aCT, MOTaT Ja 10BeAaT 10 AeOopMUpaHE U AeBaJIBUPAHE
Ha HEOOXOAMMOCTTa OT JUArHOCTHKA, KAKBUTO IPUMEPHU MOTaT Ja Ce HAMEpsAT U
B CBETOBHATA IIPAKTHKA, 0OCOOEHO C MacCOBOTO BbBEXK/IaHE HAa TECTOBE.

CrnenoBaTenHO TE€3U AMArHOCTHYHU MeETOAM TpsiOBa Ja OTroBapsT Ha
CIIETHOTO ChABPKAHME KAaTO OTYUTAME OCOOCHOTO 3HAYEHHE HA PA3BUTHUETO U
Ha agpexmuenama oo1acm (eMOIMOHATHO-LIEHHOCTHATA), BbPXY TOTOBHOCTTA
Ha JIETETO 3a YUHIIUIIIE:

Cohabp:xanue: 6-7 roIunIHOTO JeTe MOoXKe /1a:

. Bp3npuema npoCTpaHCTBOTO B TPUTE MY U3MEPEHUS.

. Pa3no3HaBa OCHOBHM M JOI'BJIHATE LIBETOBE U TEXHUTE
HIOAHCH.

. Pasnmo3naBa wm mpeacrtaBs (pucyBa) T€OMETPUYHH
dbopMu (TPUBI'BIHUK, KPBT, KBaAPAT, IPABOBI'BIHUK).

. Pa3no3HaBa (0TkpuBa) pa3nuyuHu GOpMHU.
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. HaGnrogaBa u  OTKpuBa TpPEIIKM UM MPOITYCKH
IPOIYCHATH €JIEMEHTH B KAPTUHHU U300paXKEHU.

. Hamupa cxoncrsa u paznuums

. AHanu3upa — 4acT-15U10 W/JY LsU10-4acT.

. CuHTe3upa — 4acT-115J10 W/JIU 1SU10-9acT.

. CoriocTaBs U CpsIBHSIBA.

. [Toapexxna kKapTHHHYM W300paKEHHMS, 3HAIIM U CUMBOJIH
— knacudupa.

. [Toapexxna kKapTHHHN W300PaKEHHMS, 3HAIIM U CUMBOJIH
— cepuanus.

. OTkpuBa NMpUYUHA U CJIEACTBUE.

. Nma ycroWuMBO BHMMAaHUE B  3aBUCUMOCT  OT
€MOIIMOHAJIHATA HArjaca u UHTEPeC KbM U3BbpIIBaHATA JEHHOCT.

. [IpeBkBiIOYBA  BHMMAHUETO CH 1O  IOCOKa
MHTEPECHOTO U EMOIMOHAIHO 3HAYUMO 3a JIETETO.

. Pasmnpenens BHUMaHUETO CH.

. KonnienTpupa BHUMaHUETO CH.

. Obem Ha BHUMaHue Mex1y 4-6 oOekra.

. N3nonsBa onepatuBHa aMeT.

. Nsnon3sa 1) 3purtenna, 2) asurarenHa v 3) CiayxoBa
TaMer.

. AHanmu3upa W CHHTE3Wpa KOHKpPETHU Oene3n Ha
MPEIMETH U SIBJICHUS.

. O600611aBa eJ1eMEHTapHHU 3aBUCUMOCTH.

. OTkpuBa U TIPaBU CHXKJICHUS 110 aHAJIOTHS.

. [IposiBu enemeHTapHu GOpMHU Ha aOCTPAKTHO MHCIICHE.

. Pa30upa npaBuna (Ha moApexaane) U MPUHIUIIH.

. N3BBpiiBa pa3niuuHu MaHUITYJIAIMHHA IEHHOCTH.

. KonTpoaupa HEpBHO-MYCKYIHA KOOPAUHAIIHS.

. N3non3Ba pa3nuuuH BUJOBE MOTOPHA JACHHOCT.

. Jla oTpa3u B pucyHKaTa CBOsITa MPEJICTaBa M YyBCTBA
3a CBETa U SBJICHUSITA.

. PucyBa (TOBa KOETO € Ba)XHO 3a HEro), U HE TOBA,

KOCTO BHXKJA.

EcTeTnko-xya0:xecTBeHA TrOTOBHOCT
JluarHocruka
[.XynoxkecTBeHO Bb3NpUEMaHEe — MOMUGUPAHO OMIHOWIEHUE KbM
ecmemuyecKu 00eKmu, Xy00xcecmeeHu 0eiiHoCmu:
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1.OTHOIIEHNE Ha JIETETO KbM IPOU3BEACHUS HA M3KYCTBOTO —KapTHUHHO-
BepOaseH tect ‘“3aranka’, kapToH 31, JI.Aneenosa, Iln.Jleckocmyn, “llpusmenu
Ha yeemogeme”’ — 0OyyeHUe, 8b3NUMAaHUe U OUASHOCUKA.

2.1leneHaco4eHO BB3NPHUEMAHE HA XYIOKECTBEH 3aMHCBII — KapTUHHO-
npaktuuecku Tect “JlopucyBail ronsimata kaptuHa; H.Butanoma, K.I'etona,
JI.LAnrenoBa , Tecmoge 3a usmepsane HA NCUXOCOUUATHAMA 20MOBHOCM HA
oememo om noozomseumenrama epyna/xnac u Il.xkuac.

3.1lenenacoueHo Bb3MpUEMaHe Ha M300pa3eH OOEKT U HErOBHTE YACTH —
KApTUHHO-NIpakTH4Yeckn TecT “OTkpuil ckputure dyacty’; H.BurtaHoga,
K.I'eroBa, Jl.AuremoBa , Tecmose 3a usmepsane HA NCUXOCOYUATHAMA
20MOBHOCM HA Oememo om noocomeumennama epyna/knac u l.xaac.

4.OTHOIIIEHWE HA JIETETO KBM XYJIOXKECTBEHU OOCKTH — MPOCKTHUBHO-
npaktnyecku Tect  “‘Jloppum  pucyHkute’; H.Burtanoa, K. 'erosa,
JI.AnrenoBa , Tecmoee 3a usmepéane HaA NCUXOCOUUATHAMA 20MOBHOCH HA
oememo om noozomseumenrama epyna/xknac u l.xknac.

5.Pazbupane 0T JeTeTo Ha XYIOXKECTBEHH H300pakeHUs Mpu
1eJIeHacoYeHo rpa)uyHoO U LIBETOBO M3TPAXAaHE — KAPTUHHO-TPAKTUYECKU TECT
“Jlosbpmin kaptunute”’; H.ButanoBa, K.I'eroBa, JI.AurenoBa , Tecmoge 3a
usmMepeame  Ha  NCUXOCOYUAIHAMA  20MOBHOCM ~ HA  O0ememo  Om
noozomseumennama epyna/xknac u l.xnac.

6.YMEHHETO Ha JETETO 3a LIEJIEHACOYEHO CPAaBHIBAaHE M PA3IO3HABAHE IO
BU/J| MPOU3BEACHUSA Ha U3KYCTBOTO — KapTUHHO-BepOasieH TecT “‘Pasmo3naii mo
BUJI XyHoxkecTBeHuTe TBopOw”’; H.Butanora, K.I'eroBa, JI.Anrenosa , Tecmose
3a usmepsane HA  NCUXOCOYUATHAMA  2OMOGHOCH HA  O0ememo  Om
noozomsumennama epyna/knac u l.xnac.

7.YMEHHETO Ha JETEeTO 3a ILEJIEHACOYEHO BB3NPUEMAHE HA CHOXKETEH
3aMUCHJ MIPU Pa3JIMUHU NPOU3BEICHUS HA U3KYCTBOTO — MPOEKTUBEH KAPTUHHO-
npaktuuecku tect “KpacuBa npukaszka’, c. 7, 8, 23, JI.Aurenoa, “Kpacusa
npukaska’ — OuazHOCMUYHU NPoYeoypu.

8.YMeHue 3a ynaBIHETO HACTPOCHHETO Ha My3HMKara IIpU HEWHOTO
BB3MPUEMAaHEe — KapTUHHO-BEepOaJeH TecT “KpacuBa mnpukaszka’, .28
JI.LAurenoBa, “Kpacusa npukaska” — Ouacnocmuynu npoyeodypu; OUESHBUYHO
ynpaxHeHnue ‘“Yerupure roguiinu Bpemena’, JI.Aneenosa, “llpuxkaznama ¢es 6
ceema Ha Kpacusomo” — oyeHbUHU YAPAICHEHUS.

I1.Xyno:xxecTBeHO Npech3IaBaHe — YMEHUA 30 Ue1eHACOYEeHO U3NDIIHEHUE

Ha eCMemuKo-xXy0024cecmeeHu 3a0aqu:

1.OTHOIIIEHNE KHM IBETOBETE KATO M3PA3HO CPEACTBO B H300PA3UTEIIHOTO
U3KYCTBO — KapTUHHO-BepOaneH Tect “KakBOo TH TOBOpSAT LIBETOBETE;
H.Buranosa, K.'eroBa, JI.AurenoBa , Tecmoge 3a u3zmepsane Ha
NCUXOCOYUATTHAMA 20MOBHOCH HA 0ememo Om NoO020MEeUmMenIHama pyna/knac u
1.xnac.

2.EMOLIMOHAIHO OTHOIIIEHHE KbM HM300pa3eHH ECTETHYECKH OOEKTH U
U3pa3HUTE BBH3MOXKHOCTH Ha IIBETAa — MPOEKTUBEH KapTHUHHO-BEPOAJEH TECT
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“HapucyBait ¢ nmoaxoasimu 1serose’”’; H.Burtanosa, K.I'eroBa, JI.Aurenona ,
Tecmose 3a usmepsamne Ha NCUXOCOYUAHAMA 2OMOBHOCH HA Oememo Om
noozomseumennama epyna/xknac u l.xuac.

3.EMOLIMOHAJIHO OTHOLIEHHWE KbM MPOU3BEICHMATA HA XYIOKECTBEHATa
auTepatypa — KapTHHHO-BepOaieH TecT “T'hKHU WM BECENM NPUKA3KH ;
H.Buranosa, K. 'eroBa, JI.AurenoBa , Tecmoge 3a u3mepsame Ha
NCUXOCOYUATIHAMA 2OMOBHOCH HA 0ememo Om N0O020MEUmMenIHama 2pyna/knac u
l.xnac.

4 EMOIIMOHATTHO  OTHOIIEHUWE KbM TNEPCOHAXU OT JIUTEPATYpHU
IIPOU3BEACHUS — IIPOEKTUBEH KAPTHUHHO-NIpAKTH4YeCKu TecT “llpukasku u
npukaszuu repoun’’; H.Buranosa, K.I'etoa, JI.AurenoBa , Tecmose 3a uzmepgane
HA NCUXOCOYUAHAMA 20MOGHOCH HA O0ememo Om HOO020MEUmMeIHama
epyna/kaac u 1.xnac.

5.MOTHUBHPAHOCT U TIEJICHACOYEHOCT HA M300pPA3UTEIHUTE NCUCTBUS MPHU
npechb3aBaHe Ha M300paxkeHue — KapTUHHO-MpakThuuecku TecT “IIpepucysait
MalIkoTo B roisaMmo’; H.Butanosa, K.I'eroBa, JI.AHremoBa , Tecmose 3a
usmMepeame  Ha  NCUXOCOYUAIHAMA  20MOBHOCM ~ HA  O0ememo  Om
noozomsumennama epyna/xknac u Il.xuac.

6.YMeHune 3a U3M0I3BaHE HA HPAaBCTBEHU €TAJOHM 34 OLIEHKA HAa F€POU OT
JUTEpATYpHU TPOU3BENCHHUS — MpOeKTUBHO Bepbanen TecTt ‘“‘Kpacusa
npukaska”’, c.3; Jl.Aurenosna, “Kpacusa npuxaszka”’ — OuacHOCMUYHU
npoyedypu; OUEHbYHO yrpaxHenue ‘“XapecBa mu’, JI.Auneenosa, “lIpuxaznama
Qes 6 ceema Ha Kpacusomo” — OYeHbYHU YAPAHCHEHU.

7.YMeHUE 3a OpPUEHTHPAHE B CIOKETEH 3aMHUCBJI 4YPE3 CHOTHACAHE Ha
4acTh KbM 1710 — KapTuHeH Tect ‘“‘Hamepum nuncBamara uact’, c.30,
JL.Aneenosa, Iln.Jleckocmyn, “Maeusi om ysemoge” — 0byueHue u OUAZHOCMUKA.

8.YMenne 3a oOpueHTHpaHe B H300pa3eHa JACHUCTBUTEIHOCT U
nudepeHupaHe Ha H300pa3UTENHU €JIEeMEHTH — KAapTUHHO-BEpOasieH TeCT
“Saraaka”, kaptoH 1, JI. Aneenosa, Iln.Jleckocmyn, “llpusmenu na yeemoseme”
— obyueHue, 6b3numanue U OUA2HOCMUKA.

1. Xy10:XeCTBEHO TBOPYECTBO — yMEHUE 3a4 CAMOOCH3HABAHE 6 npoyeca
Ha U3NBIIHEHUE U PeaTU3AyUsa HA XY00IHCECMBEHO-MEOPYECKU OCUHOCHU:
1.YMeHueTo Ha J1eTeTO 3a IIeJIEHACOYEHO pa30hpaHe U H3IIbIHEHUE Ha
3a/1aud B XYJ0KECTBEHO-TBOPYECKA CUTYyallus — KAPTUHHO-NPAKTUYECKH TECT
“Ousetn pucynkute”’; H.BuranoBa, K.I'etoBa, JI.AuremoBa , Tecmoge 3a
usmepeame  Ha  NCUXOCOYUANHAMA  20MOBHOCM ~ HA ~ O0ememo  Om
noozomsumennama epyna/knac u l.xnac.

2.YMEHHETO Ha JEeTeTO 3a IEeJICHACOYCHO pa30upaHe W W3MbIHCHUE Ha
n300pazuTenHa 3ajaya — KapTHUHEH BepOamHO-mpakTHuecku TecT “OuBeTd u
otkpuii kaptuHata’; H.BurtanoBa, K.I'etoBa, JI.AurenoBa , Tecmoge 3a
usmMepeame  Ha  NCUXOCOYUANHAMA  20MOBHOCM ~ HA  O0ememo  Om
noozomseumennama epyna/xknac u l.xuac.
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3.lleneHaco4eHO ydYacTHE B XYJIOKECTBEHO-TBOPYECKH CHUTyalUd —
KapTUHHO-TIpakThuuecku TecT “‘KpacuBa mnpukazka”, c.4; Jl.AHrenosa,
“Kpacusa npuxaska” — OuacHOCMuyHu npoyeoypu.
4.YMmenue 3a npeoOpa3yBaHe Ha CXEMATUYHU U300pAKEHUS B CIOKETHU
o0pa3u /TBopuecko BhOOpakeHHe/ — pucyBarelieH TecT ‘“‘J/loBbpIIiBaHe Ha
pucynka” no JI.Benrep; JI.AurenoBa, Ecmemuko-xyoooicecmeeno pazeumue 6
npeoyYUNUHA 8b3PACHI.
5.¥YMeHue 3a chp3aBaHe Ha CIOKETEH 00pa3 OT H3XOAEH EINEeMEHT —
NPOEKTUBEH KapTUHHO-TIpakTuyecku TecT ‘U3oOpaxkenus”, Jl.AHrenosa,
Ecmemuxo-xyodooicecmseeno pazeumue 6 npedyuunuwna 6v3pacm; JI.AHrenona,
“Kpacusa npuxaska” — ouacnocmuynu npoyedypu, c.13.
EcTeTnko-xyaoxecTBeHa roTOBHOCT
I. XynoxkecTBeHO Bb3NIpUeMaHe
[loka3arenu 3a AMarHOCTUKA:
1.OTHOIIEHWEe Ha JeTeT0 KbM MPOU3BEIAEHUS Ha H300pa3UTEITHOTO
U3KYCTBOTO.
2.1leneHaco4yeHoO Bb3MpHEMaHe Ha Xy10KECTBEH 3aMHUCHII.
3.llenenaco4yeHo Bb3MpHUeMaHe Ha U300pa3eH 0OEKT U HETOBUTE YaCTH.
4.OTHOIIIEHHE HA AETETO KbM XYy/10KECTBEHU OOEKTH.
5.Pa3bupane oT 1eTeTo Ha XYJ05KECTBEHU U300paKEHUS MPHU 11€JIEHACOYEHO
rpaduyHO U IIBETOBO U3TPaAKIAHE.
6.YMEHHETO Ha JIETETO 32 IIEJICHACOYEHO CPABHSABAHE M PAa3MO3HABAHE 110
BU/JI TPOU3BEJEHUS HA U3KYCTBOTO.
7.YMEHUETO Ha JAETeTO 3a LEJICHAaCOYEHO BB3IPHUEMAHE Ha CHOKETEH
3aMUCHI IPU PA3IUYHU TPOU3BEICHUS HA U3KYCTBOTO.
8.YMeHHe 3a YyJaBIHETO HACTPOEHUETO Ha My3HMKaTa Ipd HEWHOTO
BB3IPHUEMAHE.
I1.XynoxkecTBeHO npechb3aBaHe
[TokazaTenu 3a AMATHOCTHKA:
1.OTHOLIEHNE KbM I[BETOBETE KATO M3PA3HO CPEACTBO B U300pPA3UTEITHOTO
U3KYCTBO.
2.EMOLIMOHATHO OTHOIIEHHWE KbM H300pa3e€HU €CTETHYECKH OOEKTH U
U3pa3HUTE Bb3MOKHOCTH Ha I[BETA.
3.MoOTUBHPAHOCT U IEIEHACOYCHOCT HA HM300pa3UTEHUTE NEUCTBUSA MPH
npech3/laBaHe Ha N300pakeHue.
4.YMeHue 3a OpUEHTUPAHE B CIO)KETEH 3aMUCHI YpE3 ChOTHACSHE HA YacTH
KbM II5J10.
5.YMeHue 3a oOpueHTHpaHE€ B U300pa3eHa  JIEUCTBUTEIHOCT U
audepeHnrpane Ha n300pa3uTeIHH eIEMEHTH.
1. XyxoxecTBeHO TBOPYECTBO.
[TokazaTenu 3a TMATHOCTHKA:
1.YMeHueTo Ha AETETO 3a LIEJIEHACOYEHO pa3OupaHe W M3I'BIHEHHE Ha
3a/layu B XYy 0’KECTBEHO-TBOPUECKA CUTYaIIUS.
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2.YMeHHeTo Ha JETeTO 3a LEJICHACOUYeHO pa30upaHe W H3MbIHEHHE Ha
n300pa3uTeHa 3a/1a4a.
3.1lenenaco4eHo y4acTHe B Xy10K€CTBEHO-TBOPUECKH CUTYAIIHH.
4.YMeHue 3a mpeoOpa3dyBaHe Ha CXEMATHYHU M300paXEHUS B CHOKETHU
00pasu /TBOpUYECKO BbOOpaxkeHue/.
5.YMeHue 3a ch3aBaHe Ha CIOXKETEH 00pa3 OT U3XOCH €JIEMEHT.
EcrectBeHO € HEOOXOAMMOCTTAa OT JUArHOCTHKAa HAa TOTOBHOCTTa Ha

JenaTa 3a yYWIUIIHO OOydYeHHue, /1a ce BIWIIE B JyXa Ha HOBHUTE PEATTHOCTH,
II'bPBOCTENIEHHO 3HAY€HUE OT KOWUTO, HUMaT CJIEAHUTE: Hnedazo2uydecku
OocHosanusa - pegopmama 6 oOpazoeanuemo — Hoeama o00pazoeamenna
napaduzma — OCHOBaHa Ha pa3OWpaHETO, Y€ 2IA6HAMA UEHHOCH 6
oopazosamennama cucmema e oememo (yuenuxvm). Besika uaes 3a pa3BuTue
Ha OBJrapcKOTO YYWIMIIHO OOpa3oBaHHE M MPEAyUWIHMIIHO 00pa3oBaHME
TpsiOBa Ja OblEe OCMHUCISHA IMpe3 Mpu3MaTa Ha Ta3u LeHHOCT. ETo 3amio
3HAYCHHUETO Ha M300pa3UTEITHUTE ACHHOCTH 3a PA3BUTHETO Ha JIETETO HE TPsiOBa
Ja ce pasriexiaa emIHOnmocoyHo. TouyHO oOpaTHOTO — dYpe3 TAX TpsiOBa ga ce
aKTUBU3WpA MO3HABATEIHMS OMUT U O00OTATAT 3PUTEITHO-00pPA3HHUTE TPEICTABH
Ha JielaTa, 1o TO3M HauMH CE€ Ch3/1aBaT yCJIOBUS, Pa3BUBAIIM TBOPUECKATA U3Ba
U BbOOPAKEHUETO U C€ CTUMYJIMpPAa CaMOCTOATEITHOCTTa M MHUIIMATUBHOCTTA B
u3o0pasuTenHara  JeMHocT, a oTTaM W B JIpyruTe  JeHHOCTH
(JIerkoctyr,2006a,c.27-28). CnenuguyHOTO TOraBa 3a BCsAKa OTJETHA CTENEH —
JeTcKaTa TpaJMHa WIM HAYaJlHOTO YYWIMIIE 1€ CE XapakTepusupa upe3
NMOJAX0AUTE ¥ MPUHIIUIIKUTE 32 TTOA00p HA MTPOTPAMHOTO ChABPKAHUE.

B ocnoBara Ha TO3u mo0Op aBTOpUTE HA PAa3IMYHU CUCTEMH, CBbP3aHU
CbOTBETHO U C TMpOOJEMUTE HaA BB3MPUEMAHETO Ha H300Pa3UTETHOTO
U3KyCTBOTO, TOCTaBAT CTAHAAPTHU3ALMATA MPEJICTABEHA KAaTO KPUTEPHH U
NMoKa3aTejM OTHOCHO HaBJIM3aHETO Ha Jelara B u3KycTBOTO0. OOMKHOBEHO TOBA
ce OTHacsi 10 OOEKTUTE CBBbP3aHU C U3KYCTBOTO KaKTO M KOHKPETHUTE JEHCTBUS
Ha Te3U 00eKTH — HAOJI0/IeHNEe, TEXHUKHU 32 U3pa3siBaHE HA OMpE/IeJICHN YyBCTBA
ype3 cpejara Ha HU3KYCTBOTO M OTHOIIEHHME KbM camMoTO H3KycTBO. I[lo
OTHOLIEHHWE Ha u3pabOTBAHETO HAa CTAHAAPTHTE AaKIECHTHT TMaaa BBPXY
HAOJIIOICHUETO M BbOOPAXKEHMETO — B TMOJrOTOBKAaTa 3a TBOpYECcKa padoTa
JIETETO Ja MOKa)Ke Bh3MOXKHOCT Jia HaOJI0/jaBa U J1a Ch3/aBa Ype3 TBOPUECKOTO
BhOOpakeHne HOBU 00pa3u. Tyk ce BKJIIOUBA OMHMCAHHWETO Ha BHHIIHOCTTA Ha
MO3HATH MPEAMETH U TEXHUTE OCOOEHOCTH KaTro LBAT, (opma, pasMmepw,
pPONOPIMU M T. H. , ONHWCAHHE HA OINPEACICHH YYBCTBA CBBpP3aHU C
BB3IPHEMAHE HA Hella OT >XMBaTa W HEXHWBaTa NPHUPOAA, OINHCAHHME Ha
MOBEJEHUETO HA OIpPEACIICHH MPEACTaBUTENM Ha JKUBaTa MPUPOJAA, WU
,[IOBEICHUETO HAa OTIEIHU HPEAMETH — PA3JIMYHOTO MYy CBCTOSHHE IIO
pa3IMYHO BpEME WJIM Ha Pa3IU4YHO MsCTO. TBBpJE TOJsSMO BHHMaHHUE Ce€
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oOpbllla HA OHE3W MEPUENTUBHU U JABUTATEIHU YMEHHsI, KOUTO MOraT Ja ObaaT
IpeAnocTaBka 3a KOHKPETHAa apTUCTUYHA MPOAYKIUS, KAaTo TYK C€ JIbpXKH
TBBPJE MHOTO Ha (popMmara, IIBETOBETE, pa3Mepute U T. H. He ce mpomycka u
poJiAiTa Ha OINpEAENICHH CUTyalldd B KOWTO JI€TeTO TpsOBa Ja H3M0JI3Ba
onpenereH KOHUEMIMU 3a M3KYCTBOTO M OCOOEHO OTHECEHUTE 10 HEro
TEXHUKH, TIPOLIEYPHU, UpE3 KOUTO CE€ MOCTHUra ONMpEeieH KelaH pe3ynrar. Tyk
0COOEHO MACTO ce OT/AENs Ha BPB3KUTE ChHIIECTBYBAIUM MEXKAY OTICITHHUTE
BUJIOBE M3KYCTBAa M MaTepHaIUTE, KOUTO CE€ M3IMOI3BAT WM Jie)KaT B OCHOBATa
Ha TAXHOTO u3paborBane. ETO 3amio cranjaapTuTe omupaT W 10 HampaBara Ha
no3HaTH (QopMH, Ype3 MpeAOCTaBsHE Ha Jenara OT MpEeAydYHIHIHA Bb3PacT
HEOOXOUMHUTE MaTepuajy, Ype3 KOUTO T€ MOTaT Ja HapHucyBaT, 0(GOpMST,
MOJIETUPAT U T. H. ONPEIEICHN MPEAMETH, HO B KOHTEKCTAa Ha pa3liuKaTa WU
OpWinMKaTa C ONpEJeTIeHH TMPOU3BEACHUS Ha H3KycTBOTO. [lo TO3M HaumH
CTaHJAAPTU3AIUATA II€ ONpPE U J0 CaMOIMO3HAHUETO — JIaBaHE BB3MOXKHOCT Ha
JIETETO JIa C€ CaMOOIIHIIIe, N3MOI3BalKi MHOTOO0OPA3UETO CH3/I/IEHO OT cpeaaTa
Ha HM3KYCTBOTO, Jla MOKE J1a pa3lo3Hae HSAKOM MPUCHIIA MY WHIWBHUIYATHU
YepTh 4Ype3 HU3KYCTBOTO. TBBpAE BaKeH MOMEHT MpuU H3paOOTBAHETO Ha
CbOTBETHUTE CTAHAAPTH WM M3UCKBAHUS KbM 00pa30BATEIHUTE CUCTEMU 10
OTHOLIEHUE OBJIAJIBAHETO OT JIellaTa B MPEIy4YWJIMIIHA ¥ HAYaJIHA YYWUIIUIIHA
BB3pACT Ha €CTETUYECKaTa KYyJITypa U HABJIM3AHETO UM B HU3KYCTBOTO € TO3H
CBBpP3aH C BB3MOXKHOCTTa Ha Jerara ga paboTAT W TBOPST ChC cpeaara Ha
U3KYCTBOTO, T. €. JIETETO Ja MOKaKe MPOJYKTUBHHU, TBOPUECKHU, MOTOKUTEITHU
OTHOIIIEHUS U ChOTBETHO MOBEJCHUE KbM KOHKpETHaTa JAeiHoCT. ToBa oOxBaria
npolec CBbP3aH C IUIAHMpPAHE U 3aBbpIIBAaHE HA JAaJeH IUIaH WU IMPOEKT,
I00POBOJIHO MOKa3BaHE Ha 3aBBPIICHUS MPOAYKT, JKEIaHHE J1a C€ OMHUTa HOBa
cpena, BbIIPEKH MPOABIKUTETHOTO U3MOJI3BaHEe HAa €IMH U ChI] BUJ MaTepHau
— npu u300p MEXAY MO3HATa WM HEMo3HaTa cpefa CBbp3aHa C M3KYCTBOTO,
JeTeTO J1a u30epe Hermo3HarTara 1 Jia s U3M0JI3Ba B CBOATA JIEUHOCT 3a IMOCTUTaHe
Ha HOB MPOAYKT.

[learute Ha OOy4YeHHETO IO UW300pA3UTENHO H3KYCTBO OOXBamaT
npo0ieMuTe, CBbpP3aHU C BB3MOXKHOCTHTE Jla C€ Pa3KpUAT TUIOJIOTUYHHUTE
0COOEHOCTH Ha OTHOILIEHHWETO Ha Jenara KbM HM3KYCTBOTO. Taka Y4YUTEeNsT
peanu3upa ydeOHaTa mporpama, KOsATO oOxBallla KyJTypHaTa IMpakTUKa Ha
BUJIOBETE W JKaHpPOBETE€ H300pa3uUTEIHO M3KYCTBO, KaToO ce€ cbhboOpassBa C
nu3o0pasuTenHara JAEWHOCT Ha Jelara, ChIIO MOJAYMHEHAa Ha OMpeAesICeHU
TUIIOJIOTUYHU 0cOOeHOCTU. Te MMEHHO MpenonpeaeniaT METOJUIECKUTE UIEH U
HACOKH, CBbP3aHU C IpoIeca Ha TBOPUECTBO: OT TpaUUHUTE, KUBOIMHUCHUTE U
IUIACTUYHUTE W300pa3UTETHH MaTepuaid 10 KOMIIO3WIIMOHHUTE PELICHHS C
M3IOJI3BaHE HAa Pa3HOOOpA3HU TEXHHUKHU U MaTepuain. Bp3MokHOCTTa Ha JeTETO
da u30upa MO CBOE MPEANOYMTAHHWE MaTepuaid M TEXHHUKH, €JIEeMEHTH Ha
M300pKEHUETO W paslojiaraHe BbpXY JHUCTAa WM B MPOCTPAHCTBOTO HE
O3HayaBa Jla ce JMIIM y4yeOHaTa paboTa Mo H300pa3UTENIHO H3KYCTBO OT
HEOOXOMMOTO TEJAaroru4ecko Bb3aeicTBue. (OQuakBaHUTE peE3yJTaTd ca
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3aKOHOMEpHAa CBHBKYITHOCT OT TPWIOKEHUTE 3HAHUA W yMEHHUS B
IIEJIOTOANIIHATA pad0Ta Ha YUHUTENs, KaTO y4eOHOTO ChIbpKAaHUE CE OMHpa Ha
OCHOBHUTE TPOOJIEMHU, CBBP3aHH C BB3MPUEMAHETO Ha JCHCTBUTEIHOCTTA, Ha
M3KYCTBOTO, y4eOHO-TBOpUYECKaTa M300pazuTenHa JeWHOCT. M3o0pa3uTenHuTe
BBH3MOXKHOCTH Ha JiellaTa ca CBbpP3aHH C YMEHHUE, KaKTO Be4e Moa4epTaxme, mo-
n00pe Ja opraHu3upar U3MBIHCHHETO Ha TIOCTAaBEHUTE M300pa3UTEIHU 3a7auH,
KOETO OT CBOsSI CTpaHa € CBBP3aHO C MPOsiBa Ha IMO-TOJsIMAa KPUTUYHOCT U
CAMOKPUTUYHOCT U C BB3MOKHOCTTAa UM Jla aHaJU3upar Mo-00EKTUBHO, 1a
paskasBart, (paHTa3upaT U MEUTasIT.
PesyntaTute TpsiOBa ma oTpa3sBaT 3HAHUS U YMEHHS 3.

1.O6oraTsiBaHe IpeACTaBUTE 3a peasHu U (haHTa3HU 00pasy.

2.M3pa3sBaHe HA HACTPOCHUE U COOCTBEHO OTHOIICHHUE KbM MTPOOJIEMUTE
Ha OKOJIHATa cpena.

3.Bmaneene Ha pa3sHOOOpa3HU M300pA3UTETHU CPENCTBA, MAaTepUaTU U
TEXHHKH.

4.YyacTtue BbB (OpMHU Ha BU3yajTHa KOMYHHUKAIIUA.

5.Bp3npuemane Ha TPOU3BENEHUS OT H300Pa3UTETHOTO HM3KYCTBO H
HapOJHOTO TBOPUYECTRBO.

6.ITom3Bane o00pa3mu OT HApPOJHOTO XYJ0KECTBEHO TBOPUYECTBO B
n300paszuTeHaTa JeHOCT.

OdvakBaHWTE pE3yNTaTH HE MOTraT Ja HE BKIIOYBAT JCHCTBUTEITHUTE
M300pa3uTeTHN BB3MOXKHOCTH HA JlellaTa W YYCHUIIMTE, KaKTO W aHAJIA3 Ha
TeXHUTE UHTepecu M  crnocoOHocTu.llomyuaBaneto Ha  CBOEBpPEMEHHA
uHpOpMallKs 3a KAa4eCTBOTO Ha H300pa3uTenHaTa JIEHHOCT 3aKOHOMEPHO ce
CBBp3Ba C IMOCTABSIHETO U M3MOJ3BAHETO CHUCTEMHO U MOCJeJ0BATEJIHO Ha
pasTMYHU  BHJOBe JAHArHocTuka. ToBa mpeamojara pe3yiaTaTuTe OT
00Oy4eHHETO 0 M300pa3UTEITHO U3KYCTBO Ja ObIaT MPOBEPSBAHU U OICHSBAHU
Ype3 pa3IudHU TPATUIIMOHHN U ChBPEMEHHU METOIN B (POpMH.

Konnenmusara Ha aUCepTAllMOHHHS TPYJ € M3rpajicHa Ha OCHOBaTa Ha
(GYHKIIMOHANIEH aHAJIM3 M BBH3MOXKHOCT 3a pealu3allis Ha pelulla MapameTpu
BKJIFOYBAIIH B ce0€ CH CIIETHOTO:

1. Anamu3 Ha TOTPEOHOCTUTE HA YUYCHHUIUTE — TEPUOAWYHUTE HU
NpOy4YBaHUs B TIOCICAHUTE TOAWHM HWMAIIW MPEJCTABUTEICH XapakTep 3a
cTpaHaTa 1o OoTHomeHne Ha yyeHuuure ot [ — IV kiac nagoxa Bb3MOXKHOCT aa
Ce OTyUeTaT pa3IMYHU TeHAEHIHH pPEeQIICKTUPAIA TPSKO BBPXY YyUECOHHUS
mpoiiec — 00EKTH, BUIOBE JEHHOCT, B3aUMOJCHCTBUS U T.H..

2. CpOoTBETCTBHE HAa KOHIICTITYaJTHHS MOJed W ydeOHaTta mporpama —
BB3MOKHOCT 3a MpUJIaraHe Ha WHOBAIMOHHU CTPATeruu TPH 3ar03HABAHETO
Ha YYEHUIIUTE ¢ U300pa3UTEITHOTO U3KYCTBO U HETOBUTE OCOOEHOCTH.

3. OnpenensHe Ha KOHKPETHA KOHIIEHIUS OTHOCHO YYEOHHS MPOIEC —
aHaJIM3 Ha OCHOBHUTE JUJAKTHUECKU SAMHHUIIM 0OXBaIaIlly eJIEMEHTUTE Ha aKTa
Ha Bb3MpHEeMaHe PU N300pa3uTEITHOTO U3KYCTBO.
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4. CpoTBEeTCTBUE Ha CTpPYKTypara M IeIuTe Ha oOOydeHue [0
M300pa3UTEIHO M3KYCTBO — aHaJIW3 HAa THIOJOTHYHUTE OCOOEHOCTH Ha
OTHOIIECHUETO Ha YYCHUITUTE KbM U300Pa3UTEITHOTO U3KYCTBO.

5. Oprasmzangs W CKCIIEPUMCHTAJIHA IPOBEPKAa Ha  OTJACIHU
JTUIAKTUYHY 33J1a9U — KOHCYJITAIlUS ¥ INATrHOCTUKA YPE3 TECTOBU OaTepru Ha
OTIpEJICIICHHU €JIEMEHTH OT Y4EeOHOTO ChIbpKaHHUE.

M3KycTBOTO € BakeH (haKTOp 3a MHTEIEKTYaJTHOTO pa3BUTHE Ha 5-6 -
TOJIMIITHUTE JIETa, Thil KATO B HETO € ChOpaH COIMATTHO-UCTOPUUIECKUSIT OIHUT HA
o0mecTBOTO. BKITIOUBaHETO HA TBOPYECKH JIEWHOCTH B KMBOTA Ha JIemaTta € OT
rojiiMO 3HA4YCHHE, 3all0TO TOBAa MM TIO3BOJISIBA J1a TPOsBSIBAT cede cu, aa
peanu3upaT TBOPUYECKH WJICH M Ja OCBIIECTBABAT COOCTBEH CBOOOAECH H300p.
N3KkycTBOTO ce € M M3TOYHHMK Ha Haciaja ¥ Taka QYHKIUUTE My C€ TPOCTUPAT
OCBEH BBPXY MO3HABATEIHOTO Pa3BUTHE HA JIETETO, TaKa M BHPXY €CTETHUKATA.
Bcuuku BHIIOBE XyH0KECTBEHO-TBOPUYECKH JEWHOCTH Ca CBBP3aHU C BaXHU
IICUXMYHHU MPOIICCH: BB3MPUATHE, 00pa3HO MUCJICHE, BbOOPaKCHHUE, BHUMAHKE H
nameT. Besika mercka TBopOa 0TpassiBa yCBOCHHS OT JIETETO BU3YalleH, CETHBEH
U MPAKTUYECKU OIUT, KOMTO OT CBOS CTpaHa CIOCOOCTBAa 3a Pa3BHTHETO Ha
WHTEJICKTa. B jamcepranmoHHUS TpyA c€ JOKa3Ba, Y€ aKO C€ H3IMO0JI3Ba
OpTraHU3MPAHO W KOMIUIEKCHO IIEJaroru4ecKoTO B3aMMOJEHCTBHE C 5-6-
TOJUIITHUTE Jela, KaTo Ce€ CTHUMYJIUpa aKTUBHOCTTA IPU Pa3BUTHETO Ha
M300pa3uTEeTHUTE MM CIOCOOHOCTH, Ie c€ 00OTraTH TSIXHOTO ITO3HABATEITHO,
MHTEJIEKTYaIHO U TBOpUYECKO pa3BuTue. M300pasuTennara qeiiHOCT ce M3Moi3Ba
KAaKTO BHB BB3IUTATEITHUS MPOIEC B JETCKATa TPaJHAa W MAaCOBOTO YUMIIHIIE,
Taka W KaTO BaXKHA TEpaneBTUYHA NPAKTUKA IO OTHOIICHHE Ha Jerara C
YMCTBEHAa HM30CTAHAJIOCT WU JPYTH 3aTpyAHEeHHWs. braromapeHue Ha
MOCTOSTHHUSI KOHTaKT ¢ M300pa3UTEIHOTO M3KYCTBO, JelaTa B HOpMa U Jerara
ChC CHEIUATHU TEeJaroru4eCKd HYKIH, IOKa3BaT BB3MOXHOCTHTE CH Ja
BB3MpPUEMAT, Ja W3pa3sBaT M Jla M300pa3sBaT CBETa OKOJIO ce0e CH ChC CBOHM
PUCYHKH, aIUTMKAIlMA W TUTACTHKHU. [10CTENEHHO YyBCTBUTEIHOCTTA Ha JCTETO
KbM KpacoTaTa ce oboraTsiBa W ce IpeHacs BBB BCEKH JPYr BHJ JICHHOCT.
MucaeHeTo TIOCTEIIEHHO C€ OTKBbCBAa OT HEIMOCPEJCTBEHAaTa CH BPB3Ka C
KOHKPETHUTE JEHCTBUS M BB3IPHUATHS U 3all0UBa JIa CE€ ONMUpa Ha Pa3IIMpPCHUS
KpBI' OT MPEJACTAaBU M CIIOBECHH 0000mIeHus. BcenencrBue Ha pasmIMpeHOTO
CETUBHO W WHTEJICKTYaJIHO BBL3MPUEMAaHE HA JIEUCTBUTEIIHOCTTA CE pa3BUBA W
naMmeTTa Ha 5-6-roAMIIHUTE, a IPU JAelaTa ¢ UHTEJIEKTyalHa HeJJOCTaThYHOCT CE
pa3BUBa ISUIOCTHOTO KOTHUTHBHO, €MOIIMOHAIHO, aJalTHUBHO IMOBeaeHuEe. B
pedeBaTa CH MpaKTUKa Jerara ce CTPEMST J1a pa3depar rpamMaTH4IecKaTa OCHOBA
Ha e3uka. ChIINO Taka ce pa3BuBa M BhoOpaxeHuero. OOpa3uTe ce MpeBpbhIIaT B
CPEIICTBO 3a OCHINECTBIBAHE HA IETa, B MIPEABAPHUTEIHO IUIAHUPAHA OT JIETETO
UIPOBA, KOHCTPYKTMBHA WM  OCHOBHO M300pasuTesiHa JeifHocT. UYUpes
IPEIOCTaBIHE Ha HY)KHATa IeJarormyecka cpega M OCHOBHO MaTepuald B
nenara ce ¢popmupar 0000IIeHH TIPEACTAaBU 3a 00EKTa HA M300pa3siBaHe: YacTH,
dbopma, TONIEMHUHA, TMpomopiuu, Oene3u, MBAT. KoJIKOTO mMoBeue wuMaT
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BB3MOXKHOCT Ja HaOmogaBaT MpeAMEeTH U CHTyallud OT OKOJIHAaTa
IEMCTBUTEIHOCT, TOJKOBA IOBEYE CE€ PA3IIUPSABAT BB3IMPUATUATA M Pa3BHUBA
uHTenekTa. llpum 3amaum Ha Jenara 3a Ipech3gaBaHE HA BIEYATICHUS U
NpeXUBSIBAaHUS, Cb3laBaHE Ha TBOPOM MO aconuanus OT TPUKA3KH U
HpPOU3BEACHUS Ha U3KYCTBOTO ce 3a0els3Ba pa3BUTHE Ha BOOPaKEHHETO.
Bpb3kata Mexay pa3BUTHETO Ha U300pasUTENTHUTE CIIOCOOHOCTH U
MHTEJIeKTa TpU S-6-TOOUIIHUTE € Heocmopuma. Pa3BUTHETO ce MposiBaBa B
MUCJICHETO, IMaMeTTa M BbOOpaXECHHMETO Ha Jelara, B 00OraTsSBaHETO Ha
€MOLIMOHAIHO-00pa3HUsl CBAaT M HW3KMBABAHETO HA TCHUXUYECKH KOM(OPT OT
TBOpUeckaTa JAeilHocT. HecbMHEHO H300pa3uTesHaTa JEeMHOCT BbB3ZCICTBA
MOJIOKUTETHO KaKTO MpHU JleraTa ¢ HOpMajeH MHTENEeKT, Taka M MpU Jeuara ¢
YMCTBEHa M30CTaHAJIOCT. B TO3M KOHTEKCT Ce€ ThPCH M MSCTOTO Ha TepamnusTa
ype3 u3KycTBaTa. Mcropusara Ha apT-Tepanuara € OTHOCUTEIHO KpaTKa — MaJIKO
MoBeYe OT MOJOBHUH BeK. [lo MHEHHETO Ha pyCcKus apT-TepaneBT AJEKCaHIbp
KonutuH, yTBBp)KIAaBaHETO Ha apT-TepamusATa KaTo HaNpaBleHHE B
TEpaneBTUYHO — KOPEKLMOHHATA U MpoduIakTHyHa paboTa, KaTo Hay4eH METOA
Ha M3CJeBaHE W MpaKTHKa cTaBa OKOJIo cperara Ha XX Bek. M3KycTBOTO ce
M3I0J13Ba aKTHUBHO BbB BB3NUTATENHATa M COIMAJIHATA MPAKTHUKa ChOOpasHO
HeroBata CTUMYJIMpalla, pas3BHBamla, QopMmupalia, HO U KOPEKTHBHA U
NpeBaHTHBHA CHITHOCT. BB BB3MUTATENHUS HPOIEC M3KYCTBOTO CE€ M3IOJI3BA
npead BCHMYKO IO TIOCOKa Ha €eMOIMOHAlHaTta cdepa Ha HWHAUBUAA, 3a
MpeIM3BUKBAHETO HAa YyBCTBAa U MpexuBsiBaHusA. [lo TO3M mbT ce paskpuBa u
Bpb3KaTa MEXJIy KpacHUBOTO M HPABCTBEHOTO, MEXAY €CTETUUYECKUS U
HPaBCTBEHU uaean. Upe3 chabpKaAHUETO CH W3KYCTBOTO OKa3Ba IMOJIOKUTETHO
BIMSHUE BBPXY (QopMupalmiata ce JMYHOCT; oOorarsBa MO3HABaTEIHATA
JICHHOCT; pa3BHBa BBH3NPUEMATEIHUTE BB3MOXHOCTUM HA JETETO, pa3IIMpsiBa
HETOBUS JAYXOBEH CBST, (OPMHpA OTHOIICHUS U OIEHKH KbM IPOU3BEICHUATA
Ha W3KYCTBaTa M KbM 3a00WKaJsIIMs TO CBAT, KbM XOpara M YOBEHIKHTE
B3auMOOTHOIIeHUs. ETO 3a110 HapacTBa MCTOTO U poOJIsiTa Ha apT—Tepanusira B
OOIIEeCTBEHHSI KUBOT KaTO LSJI0, TIOBUIIABAHETO HA COIMANHHS CTAaTyC Ha apT-
TEpaneBTUTE, PErJaMeHTHPAHETO Ha TEXHUTE IpaBa, Ha 3alljIalllaHeTO 1o
aJieKBaTeH HAa4YMH 3a TpyJa UM — TOBa ca CpeJ NPUOPUTETUTE, KOUTO CHU
MOCTaBAT KaTO LM Ha IEHHOCTTa Pa3IMYHUTE apT-TeParieBTHUHU 00eINHEHMS.
Taka Hampumep mnpu jgemara ¢ YMCTBEHA HEIOCTaThUHOCT MPOLECHT Ha
MHTErpalys Ype3 U3KyCTBOTO CE€ OCHIIECTBSBA B CHIIIHOCTTA Ha siBJIeHUATA. ToM
oOxBaIla B €AMHCTBO METOBT HAa paboTa, CyOEKTHT (IETETO ¢ KOETO pabOTUM) H
cpenata, B KOSITO IETETO TpsAOBa J1a mpuaoOue colfaiHa KOMIIETEHTHOCT, 3a Ja
ce ajanTtupa mo-ycrnenrHo. MHTerpanusta € npuchlla KakTo 3a BCEKH MPOIIEC,
Taka U 3a TepamnusTa uype3 u3KycTBa. Upes3 TBOpueckuTe AEWHOCTH MO M3KYCTBa
I'BJIHOIICHHO C€ OCBHIIECTBSIBAT TEPANIEBTUUHO-KOPEKIIMOHHU U Pa3BUBAILH EJH.
Wuterpanusita obeAuHsBa BB3MOXKHOCTUTE Ha METO/a, BBH3MOKHOCTUTE Ha
JETEeTO W TepareBTa M 4Ype3 B3aMMOJCHUCTBHETO UM C€ Ch3JaBaT YCIOBHUS 3a
MHTErpupane B cpenara. OCHOBHUTE 1I€IM HA TepanusITa Yype3 H300pa3UTeTHOTO
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U3KYCTBO U M300pa3uTejJHATa [eHHOCT CBBIAAAT C MPOLECUTe Ha
UHTETpUpaHe: WHTETPUpPAHE Ha dYyBCTBA — CTpax, THAB, 0OWma, TBra,
OTXBBpJISIHE, TIPHEMaHe, PaJOCT W JpPyrd; KOTHUTHBHA WHTETPALUS —
MHTETpUpaHEe Ha TMO3HAHWA B pa3IMYHA O0JIaCTH; WHTETpUpaHe Ha
B3aMMOOTHOIIICHUS B Tpynara — CaMOYTBBbpPXKJaBaHE, TOJIEPAHTHOCT,
B3aMMOIIOMaraHe, THPIIEHUE, WHTETpUpaHe Ha JIMYHU KadecTBA — CaMOOIICHKA,
CaMOKOHTPOJI, CAMOCTOSATEITHOCT; MHTETpUpaHE Ha TIO3HAHUSA 3a cebe Cu, APyTruTe
1 3a00MKasAIIaTa cpeia; MHTErpupane Ha COOCTBEHUTE yCEIIaHus, MPEACTaBA 1
YyBCTBAa C TE€3W Ha JAPYrUTe B peaiHara >XM3HEHA Cpela; WHTerpupaHe Ha
OTHOILIEHUSTa B CEMEWCTBOTO — OJM3KM, NMPUATENN U B HEMo3HaTa cpena. BB
BB3MUTATENHATa cepa KaTo 0COOCHO 3HAYMMH CE€ OTKpOSBAT M OIIE peauia
Apyrd BaxXHW (YHKIMA HAa W3KYCTBOTO, KOUTO OCOOCHO TMPH CHIIHO
eMOLIMOHAJIHATa chenuduKka Ha JeTCKaTa JHYHOCT C€ EKCIOHHUpaT C
JAETEPMUHUPALIOTO CH 3HAUYEHHUE: Y€ U3KYCTBOTO 000TaTsABa JIUYHOCTTA HE CAMO
C TIO3HAHMS , HO U C MUCJIHM W TPEKHUBSIBAHUS, Y€ TO Mpeajiara ecreTuiyecka
Hacliajga, BB3IMWTAaBA €CTETUYECKUS BKYC M KPUTEpUH, BOAW [0 CHIHHU
€CTETHUYECKU TIPEKUBSIBAHMS.

CrienuamucTuTe KOUTO ca padOTHIIM B Ta3H 00JaCT CIIOETIAT HeATa, Y€ 3a
no noOpuTe pe3ynTaTH Ha Tpolieca Ha OOy4YeHHWE W Tepamus upe3 M3KyCTBa €
HEOOXOJMMO Ch3JaBAaHETO HAa CHUCTEMa 3a sICHa WACHTU(UKAIWS HA YYCHETO U
OLICHABAHE Ha TEpaNeBTHUYHHUTE pe3ynaTaTd. To3u BHUI Tepamusl MOTBBbPKIaBa
Te3ara, Y€ M3KYCTBOTO OKa3Ba HEM3YEpPIIaeMO BB3JICHCTBUE U CHIIA BBPXY
€MOLIMOHAIHOTO ChCTOSIHUE U Pa3BUTHE HA JETETO, KAKTO U MpU (POPMUPAHETO HA
HEroBara JUYHOCT, TSl pa3unTa Ha COOCTBEHUTE CUJIM Ha OTJENIHATA JTUYHOCT, Ha
HEWHUTE caMoJieueOHN CBOMCTBA, CHIO TaKa HA TBOPUYECKUTE i BH3MOKHOCTH 32
ajanTaiys ¥ CaMOChXpaHEHHEe, a HE Ha JICYEHUETO C JIEKapCTBa WM MbK IPYTrU
nporenypu. [Ipu genata ¢ aeguuuT TepanusTa € HPSKO CBbp3aHA C TAXHOTO
BB3MHUTAHUE U 00yYEHHE, HO B CHIIOTO BpEME T€ MMAT HYXK/Ia OCBEH OT 00y4YeHHE
U oT mncuxoTepanus. OmnpeneneHo 3aTpyJAHEHHE YECTO € CHIPOBOACHO C
NICUXWYHU HAPYIICHUS MPUYUHEHHU OT JOMBIHUTEITHN NICUXUYHHA TPABMHU, YUHTO
NPUYHHA MOTaT Ja ObJaT KaKTO B CEMEHHUTE YCIIOBUS, TaKa U B APYTU BHHIITHU
dakropu. MHOTO 4ecTo Te3H Jela He OCh3HaBaT HEOOXOIMMOCTTa U CMUCHIIA Ha
JICYEHNETO, KOETO O3HAa4yaBa 4e T€ C€ HYXAAST OT MO-CIEHUAICH TepareBTUYCH
METO/I, @ UMEHHO TepanusATa upe3 U3KyCTBO, KOATO € BKJIFOUEHA B UTPOBA JICHHOCT
3a JIETETO.

Eto 3amo yueOHummre mo m3obpasurenHo u3kyctso 3a I - IV kiac ca
CTPYKTYpUpaHH HA OCHOBAaTa Ha EHIUKJIONEIUYEH MOIXOJ, BH3MOXKHOCTH 3a
MEXIYNPEIMETHH BPB3KH W CHENM(PUIHOCTTa HA BUAOBETE M JKAHPOBETE B
n300pa3uTenTHOTO M3KycTBO. Karo ce mma mpen BUA, Y€ B YETBBPTU KIac
3aBbpIIBA YCJIOBHO €AMH HUKBJ OT OBIAASIBAHETO HA ONpECIIEHHW 3HaHUA,
TIOHATHUSA, TEXHUKH U BHB BPH3Ka C 00EKTa Ha 00ydYeHHE MPEAJIOKEHUTE B HETO
BUJIOBE JIEHHOCTH MOTAT Jia C€ CBEXKIAT JO CJICIHOTO: JeHHOCTH, BKIIIOUBAIIU
YMEHHS J1a C€ TOBTOPH WJIM BB3MPOM3BEIEC BEYE€ YCBOCHO IO OTHOIICHHE

30



n3o0pasurenHaTa JEHHOCT —  pHUCYBaHe, MOJACIMpaHe, AaIlTUKUpaHE.
N3o00pa3urenHaTa AEHHOCT Ha YYEHMIIMTE, BKIIOYUTEIHO M TE3U C ACPUIIUT,
MMa TUTIOJIOTMYHUA 0COOEHOCTU CBBP3aHHU C MpoIleca Ha TBOPYECTBO, HO MOPaaU
TOBa, CIIOMEHATUTE JIEWHOCTHM 4YECTO W'BTH IMpeArnojarar MOBTOpPeHHe Ha
ompenereHn JeHUCTBUS, TEXHUKW, MaTepuanu. Taka ca Haaule U APYrd
NeHHOCTH, TAKMBA CBBbP3aHHU C MpOIeca Ha O3HAHUE, U3UCKBAIIY OT YYCHUIIUTE
OMpeeIeHO MHTEeJEKTYAJTHO YCWINE WM TpaHc(opmalus Ha Mo3HaTara Bede
uH(}OpMAaIUs IO OTHOIIIEHUE Ha N300PA3UTETHOTO U3KYCTBO — KOMIIO3UIIMOHHHU
pEIIeHUS C U3IM0JI3BaHe Ha Pa3HOOOPA3HU TEXHUKH, CXEMU U MaTepHAIIH.

[Ipu pabGoTtara mo u300pa3uUTENHO H3KYCTBO B JETCKaTa IpaguHa U
HAYaJTHOTO yYHIUIEe 0€ HE0OXOIMMO /1a TIOKAXEM M POJIsiTa Ha TpeTaTa CTpaHa
OT EIWHCTBOTO OOydYeHHWe, BB3MUTAHWE, JUATHOCTHUKA, a WMEHHO —
AUATHOCTHKATA U TO KaTO BH3MOXXHOCT 32 KOPEKIHMOHHA MPaKTUKA. B Ta3u
BpBh3Ka cCa W3KIIOYUTETHO BaXKHU OHE3W AaCMeKTH Ha BB3MHTAHUETO U
00y4EeHHETO, KOUTO OCUTYpPSIBAT Bb3MOKHOCTTA /1a CE OLEHSIT MOCTHKEHUSITa Ha
nenata M ydeHuuure. KakTo Bede cTaHa SCHO OT TEOPETHUYHMS aHAIU3 B
NPUABM)KBAHETO B TE3U ACHEKTH C€ Peau3UpaT CTPATErHU 3a MPOEKTUPAHE U
peanu3upaHe Ha NeAaroruuecky NepCrneKTUBY, a U ChIIEBPEMEHHO IMarHOCTHKA
3a omnpejeNsiHe Ha MbPBOHAYAIHUTE Bb3MOXKHOCTH HA JIelaTa, 3a yNpaBIIsIBaHE
Ha 0Opa3oBaTEIHUTE CPEACTBA B CHCTEMa MpPHU CYOEKTUBH3UMpAHE HA JIMYHUS
orut (JIerkoctymn,2003,I'topos,2007).

JlmarHocTMKaTa Ha  €CTETHKO-XY/0’KeCTBEHOTO  Pa3BHTHE  BKIIOYBA
MMOKa3aTeINTe: CEH30PHKA, T[MO3HAHWETO, OOIIYBAaHETO C  U3KYCTBOTO,
TBOpUYECKaTa HMHTeprnperauus u camoussiBa. [Ipeanmoxen e Oorat Ha®op oOT
JTMATHOCTUYHU METOJH M CPEJICTBA, BKIFOYBAIIN N300pa3UTEIIHA UTPHU U 33]1a4H;
JTUTHOCTUYHU U MIPOCKTUBHU TECTOBE; TUArHOCTUYHO HAOIIOJCHUE W aHATIN3 Ha
NeTcKoTo TBOpuecTBO (bBuowckos, I. Kp. Tenesa, Jl.Anzenoea, P.3axapuesa,
@.Cmosinosa .Metoiuka 3a IMarHOCTHKAa Ha TOTOBHOCTTA Ha 6-7 roj.neua 3a
yumiuaiie.,2008,1.MOMH; Anzenosa,JI., 'eopeuesa,H., u op.,Tecmosu 3adauu
u ynpasxcnenus 3a 4.xnac,Ilpoceema,2005). OTTyK uaBa U HEOOXOJAUMOCTTA OT
aJIeKBaTHU METOJM 3a IMarHOCTHKA, KaKTO CTAHAAPTHU3MPAHM HA HAIIMOHAIIHO
paBHUILE, TaKa W 3a BCEKWJHEBHA, TEKYIla, BXOJAIIA, U3XOAIIA U MEKIUHHA
NPaKTUYECKA OpPUEHTUpaHa AuarHocTuka. ScHo e, ue He Ou TpAOBaO
M3MOI3BAHETO HA TUATHOCTHYHUA METOJH, Ja MPUKII0UYBA CaMO C TOJTy4aBaHETO
Ha JUAarHOCTUYHATA OIIEHKAaTa 3a Pa3BUTHETO M TOCTIDKCHHSITA Ha JCTETO.
[IpenyioxeHnTE TECTOBE, aHATM3UPAHU B TUCEPTAITMOHHUS TPYJ, 3a IPOYyIBAHE
Ha TIpeoOpa3yBaIuTe Wik Ipech3aaBaniuTe PyHKIIMN Ha MPECH31aBaIIOTO WU
TBOPYECKOTO BHOOPAKECHHE Ca ampoOOMPaHM ¥ CTAHAAPTU3MPAHU, KAKTO
nosicauxme mo-rope. Karo ce mo3oBaBame Ha pa30upaHETO Ha 3HAYCHHETO HA
BHOOpKEHNETO B TIO3HABATENHATA JCHHOCT MPU M300pa3UTEIIHOTO U3KYCTBO U
Ha W300pa3uTETHO-TBOpYECKaTa JEHHOCT Karo creud(uyuHa mno3HaBaTeIHa
JNEHHOCT C€ HACOYMXME KbM JOKa3BaHE Ha OHa3M 4acT OT XUIOTe3aTra, 4e
aKTUBU3UPAHETO HA BBOOpaKEHHWETO Ha 5-6 W 6-7-roguIIHUTE  Jeua B
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MO3HaBaTelIHATa JEHHOCT C€ TIIOCTUTa TPHU OCUTypeHa HepapxudHa
CBHIOJUYMHEHOCT WJIM HaArpaXkJaHe Ha (YHKIUMUTE Ha y4acTBYBAIIUTE B Hes
MO3HABATENHU MIPOLIECH — BB3NPUATHE, MUCIIEHE, BLOOPAKEHHUE OT TJIe/THA TOUKa
Ha CUTyalusTa, XapakTepa Ha MMO3HaBaTeJIHATa 337ja4a U JJUYHOCTHATA TTO3UIIUS.
ToBa Baxxu M 3a Pa3BUTHETO HA U300pA3ZUMETHUME UM CROCOOHOCMU.
OcHoBHaTa UWHTErpatuBHa (QYHKIMS B TOBAa €IMHCTBO, W3IBJIHSIBAHA OT
BHOOpaKEHUETO CE€ OTHACS J0 CaMOCTOSITEIHATA MO3HABaTeJIHA W3siBa Ha S5-7-
rogumiHoTo Aere (baea,2009). Ta ce ocHOBaBa Ha JIBJITOTOJUIIHHUS
METOJMYECKH OMUT Ha aBTOPHUTE, HAa TEAArOTMUECKUTE TPAJAWIIMN Yy HAC U B
qy)KOMHA ¥ OTroBapsi Ha ChBPEMEHHUTE HAyYHU W3UCKBAHMS 3a TOJTOTOBKA HA
KBATH(UITUPAHU TPETOJaBaTeICKA Kaapu. [1oCnemHuaAT UKBI, KOUTO € TPSIKO
CBBP3aH C HACTOSIIUS JWCEPTAMOHEH TPYA € CBBpP3aH ChC CH3ABAHETO Ha
oOpa3oBaTeHU TPOIYKTH IO H300pa3UTETHO H3KYCTBO KAaTO CHCTEMa OT
MMO3HABATEIIHA KHXKKHM 3a BCUYKU TPYNH B JIeTCKaTta rpaauHa ,, UyneHn cBar” ,
u3a. ,IIpoceera”, 2018 r.

Bcuuko ToBa npeanosara cieHUTE U3BOIU:

1. Ha ocHOoBaTa Ha TEOPETUYHMS aHAJIU3 U TMOJYYEHUTE PE3YJITaTU Ce
JI0Ka3a, 4ye B yCIOBUSTAa HA OOYYEHUETO U BH3MUTAHUETO OUAZHOCMUKAMA HA
M300pa3UTENHO-TBOpUECKaTa  JEHHOCT W M300pa3UTENHOTO  M3KYCTBO
npeanosjara MOMmMueUpPaHo OMHOWIEHUE KbM eCHmemuyecKku o00eKkmu u
Xyo0orcecmeenume OeiHocmu OT Aeuara.

2. Cro0pa3HO MOJIYYCHUTE Pe3yATaTH, CPABHUTEIHUAS aHAJIN3 U OICHKA Ha
MOCTIKCHHATA Ha JeraTa U yYCHUIIUTE OIPEACIICHO MOXKEM Ja TBBPIUM, 4e
ouazHocmukama Ha N300pa3UTEITHO-TBOpUECKATA JEHHOCT U N300Pa3UTEITHOTO
M3KyCTBO KAaTO XY/AOKECTBEHO Tpech3laBaHe pa3BUBA yMeEHUA 34
1 e/1eHACOYEeHO U3NDIIHEHUE HA eCIEeMUKO-XY00HCeCmEeHU 3a0ayu OT AenaTa.

3. OT cbueTaBaHETO HA TEOPETUYHHUS AHAJIU3 U CPABHUTEIHUS ACIEKT
Opy UHTEpOpeTalMsITa Ha TOJYYEHHUTE PE3YJNTaTh MOXE Ja C€ TBBPAM, 4e
ouaznocmukama Ha N300pa3UTEIHO-TBOpUYECKATa JEHHOCT U U300pa3UTEITHOTO
M3KYCTBO CIIOCOOCTBA pPa3BUBAHE HA yMEHUE 34 CAMOOCH3IHABAHE 6 NpoUeca HA
U3NBIAHEHUE U Peanu3auus HaA XY00HCeCH 8eHO-MEOPUecKU OellHOCmU OT
neuaTa.

4. CpoOpa3HO MOJYYEHHUTE PE3YJITAaTH CE€ YCTAHOBH, Y€ B YCJIOBHSTA Ha
0Oy4YEHHETO M BB3MUTAHUETO OUAZHOCMUKAMA HAa N300Pa3UTEITHO-TBOpUECKaTa
JIEHHOCT W W300pa3UTEITHOTO M3KYCTBO HA JelaTra M YYCHUIIUTE € HaJuIe
dbyHKIMOHATHATA BPB3KA MEXIy sapara:  XyIOKECTBEHO BB3MpPHEMaHe,
Xya0KecTBeHO Ipech3gaBane, M3oOpaszurenHo tBopuectBo oT JIOU 3a
JIeTCKaTa rpajiiHa U MOATOTBUTENHATA Tpyma, u sapata oT JIOU 3a mepBu Kiac-
yeTBBpTH Kiac: O0ekT u cpema, O0exT u 06pa3, 3puren u TBOpOa, Busyanna
KOMyHUKamus, MaTtepuaniu W TEeXHUKA W C€ J0Ka3a, 4e€ T€ ca OCHOBHU
napamMeTpu B CHCTeMa [0 HaArpaXkJaHe M0 H300pa3UTETHO HU3KYCTBO H
M300pa3uTETHO-TBOpUECKaTa IEUHOCT.
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Ha ocHoBaTa Ha BCHMYKO TOBa OMNpPEJEICHO CUYMTaMeE, Y€ BKIIOYBAHETO Ha
ouaznocmukama WV OUAZHOCMUYHUmME NpPoyedypu TIpU pPa3KpUBAHETO Ha
KJIIOYOBUTE 3aKOHOMEPHOCTH Ha HW300pa3uTEeIHO-TBOpUECKaTa JEWHOCT Ha
JenaTta U yYeHHUIUTE KaTo pa3BUTHE HA U300pazumennume umM CROCOOHOCMU
JlaBa Bb3MOXKHOCT 33 M3Tpa)KJaHETO Ha CHUCTEMa 3a HaATpaXkJaHe Ha 3HAHU,
YyMEHUSI W OTHOUIEHUS TpU 3al03HAaBaHE M YCBOSIBAHE OCHOBUTE Ha
M300pa3UTETHOTO U3KYCTBO B JETCKATa IpajiHa U HAYATHOTO YUYUJIUIIE, KaKTO
U J1a IpeAroJiara TeparneBTUYHN TPAKTUKU.

HpI/IHOCHI/ITe MOMCHTH B HACTOAIIUA TPy CC CBCKAAT 10 CICAHOTO:

1. udepennmpanero Ha Te3U OCHOBHHU MapameTpu IO H300pa3HTEITHO
M3KYCTBO KaTO PE3yJITATH B AUCEPTALMOHHMS TPYJI CIIOMAra 3a ONpeaeIssHE Ha
IIEPCIIEKTUBHUTE JINHUU HAa JAETCKOTO PA3BUTUE CBBP3aHU C HETO WIM PA3BUTHE
Ha U300pa3umennume cnocoOHOCmMU HA Oeyama U yueHuyume.

2. B nmuceprauuoHHMS TpyA C€ pa3KkpuBa crneuurdukara Ha OTIEITHHUTE
BB3pacTOBU MEPUOAM 3a KOHCTPYHUpaHE Ha Y4eOHOTO CBbABPKAHHUE TIO
N300pa3UTEIHO U3KYCTBO, Ch3JaBAHETO HA KOMILIEKC OT e€Tanu, OpMHU, METOIU
Ha B3aUMOJICHCTBUE MEXIY Jelara U YUYUTENs, U KOETO € 0COOEHO BAaXKHO 3a
U3CJIEIBAHETO — HAATrPaKJIaHETO KaTo oOpa3oBaTENIHO ChAbpPXKAHUE B TE3U
Bb3pacTy. I10 TO3u HaUMH (YHKIIMOHUPAHETO HA N300pa3UTETHOTO U3KYCTBO U
N300pa3uTEIHO-TBOpUYECKATa JEHHOCT B TE3U BB3pPACTU € MPEAIOCTaBKa 3a
yCIIELIeH MIPEX0]] MEXAY 00pa30BaTEIHUTE CTETIEHU.
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Fine art is one of the many manifestations of culture that determine its
complexity as a public phenomenon. Thus the relationship child-culture is
complemented by the world of fine arts. It preserves values from different
generations and helps to adapt the children to the material, social and conceptual
environment. Characteristically, pictorial art becomes a kind of perspective for
life, so educators should create the most appropriate conditions for this subject
to foster the learning of the public, to prepare children for more complex
cognitive activity, and to predict the development of their social and moral
qualities. Expanding through the fine arts the limits of their knowledge behind
the immediate perception, the children penetrate the world of human
relationships, the rules and norms of social life. They live in an information
society, and the accumulation of information is typical of this period. Fine arts
should assist in seeking answers to what to expect from the world and what the
world expects from them. It is here that teachers play a particularly important
role and they must actively support the creation and improvement of the concept
of the environmental reality in which children and students together with adults
will live. Or, in short, socially transmitted information is central to determining
reality, and the attitudes of children to reality at a given time affect the ways in
which this socially mediated information is used. This applies especially to the
art of art as a subject which includes a system of knowledge, skills and attitudes
that is fundamentally different from the systems of subjects in other cultural and
educational fields. The information available to children and students is too
large and varied, and the world it concerns is different, the likelihood of changes
in the consequences of socialization increases. Socialization is a function of the
unfolding events at every moment, and what is learned is the result of the
specific life experience, needs and abilities of each student. This presupposes the
differentiation and updating of the influence of the components in the art that
affect children and students. On one side are the state educational requirements
that are implemented through the curriculum, and on the other - the good
knowledge by the teachers of the educational content, the system of work on art
and their skills to plan, implement and diagnose the results obtained.

Learning content is taught not only in the context of individual tasks, but
also through the creation of problematic situations that give the teacher another
opportunity to build a specific model of a learning process with different options
according to the methods and approaches used. The specificity of the theory and
methodology of art education presented in the dissertation is determined by the
realization of the educational content in three spheres, conditionally separated
from socio-psychological point of view - activity, communication, self-
consciousness. The common among them is the process of expanding the social
ties of children with the world. Methodology turns these links into innovative
mechanisms that are implemented through learning content such as knowledge,
skills and attitudes. Their unity implies the formation of the relevant competence



- activity, communicative and social, within the framework of the educational
content in fine arts.

In defining the objectives of the art education, certain principles should be
clarified regarding the aesthetic and artistic development of children and pupils.
Thus, the question is how the child can be stimulated to build a personal
pictorial experience that will become a basis for creative development and to
Joster the transfer of knowledge and skills from one activity to another.

Art educators know that artistic perception is the subject of research by a
variety of sciences - aesthetics, art science, pedagogy, psychology. The complex
impact of visual arts allows for systematic approaches that take into account
these integrative knowledge that contribute to children's artistic and imaginative
activities and intellectual development. The objectives of art education cover the
problems related to the possibilities to reveal the typological features of the
attitude of the children to the art, thus realizing the curriculum, encompassing
the cultural practice of the types and genres of fine arts. That is why the
individual units represented in the art-based methodology encompass the
elements of the act of perception: artistic perception, artistic experience, artistic
conditionality, and in the process of this perception of art, the development of
children's painting activity , modeling, application. In this way we show that the
pictorial activity of children and students is also subordinated to certain
typological features determining the methodical ideas and guidelines - their
acquaintance with the process of creativity: from graphic, pictorial and plastic
imagery to compositional solutions using various techniques and materials. This
age-based upgrade becomes a major point in the dissertation, and focusing on
the spheres - activity, communication, self-consciousness and, in particular, the
latter may enable the therapeutic functions of art to be revealed.

The specific work of the pedagogue in pre-school and primary school

age related to artistic perception includes the following main points:

» Work towards the child's subjective attitude when adopting the colors.

* Work on the subjective attitude of the child to the different forms.

» Work related to the artistic perception of children based on the specific
sensory development of the art.

* A task that requires itself to resemble certain emotional processes
through drawing.

A work that parallels between expressive and definite words with
emotional states, on the one hand, with colors of color spectrum and
contour images of different forms, on the other.

* Work looking for a connection between certain contour images, the
sound composition of used words by children, and their meaningful
side.

* A job in which a sensory image directly relates to a particular artistic
image through the artistic perception of preschool children.



A work where children are experimented in a particular way to
evaluate certain works of art, such as life painting, sculpture.

* Work built on the basis of the synthesis between painting and music:
leading is painting; music is leading.

e Work based on the synthesis of fiction, music, painting.

* A work that makes a peculiar style of individual artists.

* Work where, through the perception of certain works of art, the aim is
to maximize the possibility of more intimate, individualized contact of
the children with the respective artistic work, taking into account the
specifics of the pre-communicative and communicative phases in the
communication with the fine arts.

The social realization of these problems acquires a certain reality, which
turns them into an object besides the research, but also the object of the
innovation activity at personal, group and institutional level. This research
orientation is also dictated by the need to diagnose current and prospective
problems and trends in this relation, focusing on possible innovation activities
and results within a specific socio-cultural environment. All this can be
concretized through the objectives and tasks of the study. The theoretical
concretisation and operationalization of the research carried out in this
dissertation is related and presented with certain phrases and key words.

The most general findings of the study can be summarized in the
following theoretical and methodological guidelines:

1. Fine art stimulates social ties, relationships, and communication
between children and students in terms of concrete access to artistic
information.

2. Fine arts provides artistic communication enables and generates
conditions for activation of innovation activity in the realization of current
artistic and aesthetic needs, interests and orientations of children and
students.

Through this research orientation, current and perspective problems
and trends in the work of art can be diagnosed, which implies an analysis of
the content components of the pictorial creativity of preschool children and
pupils of primary school age.

Realizing the discovery of the key problems in the formation of aesthetic
culture in preschool children, the aesthetic perception and aesthetic attitude
towards the world as components of aesthetic culture in the context of the
artistic and aesthetic cycle of the kindergarten were subjected to the analysis. In
this way, it is already possible to reach an objective assessment of the situation
and to make specific methodological proposals for optimization of the art work
by the children not only in preschool but also in primary school age in the
direction of the artistic activity of children and students.

All this has led, on the one hand, to the separation and differentiation of
such principles, which will ensure a complete and unified examination of the



child as a subject of social relations. On the other hand, we also have a look at
its peculiar fusion with the artistic work, also a subject in the process of their
interaction. In both cases, as the subject transforms the object, the object also
forms the subject in a certain way. In kindergarten and elementary school,
aesthetic perception and aesthetic attitude to the world as components of
aesthetic culture, as mentioned above, are formed through a cycle of artistic and
aesthetic activities. And the latter serve to develop a complex of abilities that
characterize the creative personality. Taking into account the functional role and
importance of work on art in social life, it is necessary to specifically see its
place in the social aspects of preparing children for school. From this point of
view, special attention in the dissertation thesis deals with the multifunctional
impact of fine arts on different age groups of children.

The subject of the study, from what has been said, is already connected
with the character of the pictorial activity of preschool children and pupils of
primary school age. Thus, the theoretical orientation of the study covers the
unity and contradictions manifested at different levels in the formation and
development of the imaging abilities of adolescents through fine arts. This is
done in two ways: first, towards the unity of perception, performance,
creativity; and secondly, the close organic link between education and the
development of childhood creativity. Education as a unity of public processes
of education and training: it covers both the development of opportunities
and the influence of education and training on them as an improved level of
expression of individuality (Gyurov, 2007) at pre-school and primary school
age.

The outlined direction of the study allows us to determine its objectives:

1. Discovering the main projections of pictorial art and priorities of the
pictorial work of pre-school children and pupils of primary school age.

2. Disclosure of functional dependencies in the use of pictorial art and
pictorial work in Kindergarten and elementary school.

3. Discovering the role of fine arts and children's creative work in relation
to individual-motivational and emotional-assessment components at pre-
school and primary school age.

In order to achieve our goals, we set the following more specific tasks:

1. To study in the conditions of education and education the diagnosis of
the pictorial and artistic activity as a motivated attitude towards aesthetic
objects and artistic activities by the children.

2. To study in the conditions of education and upbringing the diagnosis of
pictorial work and art as artistic recreation and skills for purposeful
implementation of aesthetic and artistic tasks by children.

3. To study in the conditions of education and upbringing the diagnosis of
pictorial work and art as a skill for self-awareness in the process of
implementation and realization of children's artistic and creative activities.



4. To establish in the conditions of education and upbringing the
diagnosis of the artistic activity and the art of children and students the
functional connection between the nuclei: Art perception, Art recreation,
Creative work of SER for the preparatory group in the kindergarten and areas
of competence of SER for First-Fourth Class: Object and Environment,
Object and Image, Viewer and Work, Visual Communication, Materials
and Techniques.

Taking into account the possible connections between a number of
phenomena and phenomena according to the tasks set, our study was based on
the following hypothesis:

We assume that the inclusion of diagnostic and diagnostic procedures in
revealing the key laws of pictorial creativity of children and students as a
development of their imaging abilities will help to build a system for building
knowledge, skills and attitudes in acquainting and absorbing the basics of the
pictorial art in kindergarten and elementary school, as well as its therapeutic
capabilities.

The methods of our research on this topic are included in the relevant
sections, and we also use unpublished survey data - the survey was conducted in
the framework of a national study entitled "The Child in the Contemporary
Information World" conducted in four phases - the last in 2014 Some adaptation
of the standardized questionnaire was also necessary due to a change in some of
the data included in it in relation to the time period it covers as stages of
conducting. Additionally, results from the following tests were used:

Design Test “Schematic Drawings”, “Painting Completion Drawing”,
“Test Constructive Riddle”.

The first chapter "Theory of Fine Arts" deals with the concepts of
children's fine arts, with the features of children's artistic imagery, the stages in
the development of imaging abilities, the development of imaging abilities and
creativity, as well as the types of pictorial activity.

The development of children's abilities and creativity is two related tasks of
artistic education based on their familiarity with the surrounding reality. In
pedagogy, this question is dealt with differently. The new and innovative theory
i1s that creative development is the main task of aesthetic and artistic
development, and the possibility of such development is recognized for all
children, as an important role is played by the pedagogue environment. The very
content embedded in the notion of "creativity" narrows it to just a few
components - activity, initiative, autonomy that is necessary but not only in the
work of the artist. It consists not only in solving the practical practical tasks
offered by life , but also in the very placement of these tasks, in highlighting
new problems that need to be found in practice.

This understanding of creativity seeks to connect with intellectual
development, with the accumulation of knowledge. In fact, there is a close



relationship and interdependence between them: the more knowledge a person
acquires, the easier he can get to solving the task and easier and more original to
accomplish. It is also true that the basis of creative activity has a place and
feelings, intuition. The work emphasizes that the problem of developing
children's creative abilities can be properly solved only from the point of view of
the contemporary understanding of the development of the human personality.

The analysis of the number of studies conducted on the relationship
"children - art" in the past over 20 years shows a lasting tendency to organize the
specific empirical research projects in a permanent scientific paradigm related to
the artistic communication and the aesthetic - artistic development. It is this
lasting scientific paradigm and the results obtained determine the construction of
the system.

In contemporary theoretical developments, the problem of artistic
perception, performance and creativity is relatively well understood. The
relationship and interaction between these three aspects of artistic activity is
well-established, but many weaknesses are still present in practice. In the
pictorial work, the role of the perception of works of art is diminished. Aesthetic
upbringing takes place mainly through the children's pictorial activity, which is
extremely important, but in combination with the perception of child-friendly
artwork, it becomes even more effective for their artistic development
(Leggstup, 2005). The peculiarities of the process of pictorial activity of the
child of pre-school age are considered in relation to the conditions necessary for
artistic creativity. It is pointed out that research on children's creativity is
characterized by a number of features that characterize the existence of a
creative start in the child's activity: manifestation of activity, autonomy and
initiative in the application of the already learned methods of working in new
content, finding new ways to solve the tasks assigned, emotional expression of
one's own feelings using different imaging tools.

The correct understanding of the possibilities and the distinctiveness of
child creativity requires the educator to know the nature of the activity in art in
general - what expressions the artist uses in the creation of the artistic image,
what are the stages of his creative activity. Familiarizing with the world around
them, children try to reflect it - with games, drawing, modeling, telling, etc. Rich
possibilities in this regard provide the pictorial work, which has a transformative
and creative character. The child is given the opportunity to reflect his
impressions of the world around him, to convey images of the imagination,
expressing them with various materials in real forms.

The thesis discusses the peculiarities of the process of pictorial activity of
the child at pre-school age in relation to the conditions necessary for artistic
creativity. In research on children's creativity, there are a number of features that
characterize the existence of a creative start in the child's activity: manifestation
of activity, autonomy and initiative in the application of already used methods of
working in new content, in finding new ways of solving the tasks assigned, the



emotional expression of one's own feelings with the help of various imagery
tools.

The creative process of each artist is kind. It is an uneven, sometimes
lengthy, way of creating an image. We can only pinpoint the main stages of this
process.

The first stage of creativity is the emergence of the idea, the concept. At
first, it may be unclear, it takes time to specify, to shape the idea into specific
content. This shaping of the concept is the second stage of creative activity. The
third stage is the realization of the concept, in the process of which further
elaboration and development of the content, its embodiment in concrete forms.

It turns out that all three stages of the creative process exist in the activity
of the child, but the relationship between these stages is different from that of
the adult artist. Thus, childlike art is understood as the deliberate reflection by
the child of the surrounding reality in drawing, modeling, constructing -
reflecting, built on the basis of imagination, depiction of own observations and
impressions obtained through words, images, etc.

Childhood research expands and complements this vision. Thus, the child's
artistic activity is seen as an imaging ability, to the skill to properly paint an
object and the ability to create an image expressing the attitude of the painter
towards it. This ability to express is an indicator of a child's creative start. The
self-sensory absorption of the attributes of the objects is a source of child's
creativity. At pre-school age, this creativity is inextricably linked to imagination,
cognitive and practical activity. Freedom in the creative expression of a child is
determined not only by the imagery and willingness to convey them in the
drawing, but also by the way in which the imaginary means prevails. The image
created by children as a result of creative work should not be identified with the
artistic image created by an adult as they can not make a profound summary.
The images they create have greater or lesser expressiveness, depending on the
degree of common development and acquired habits. The means used by the
children are varied: color, shape, composition. They help to convey the
characteristic features of the image, the attitude towards it. The degree of
expressiveness depends primarily on the development of the child's vision, the
impressions and the level of imaging abilities. Children's creativity is also
characterized by the use of other compositions, primarily rhythm and symmetry.
Not only do they make the image, the harmony of the image itself and the whole
picture, but also release the image, which is especially important for children
who have not yet succeeded in imaging habits. Since the rhythm is unique to
human movements in general, the child quickly uses it consciously to make the
drawing beautiful. The entire composition of the little child's painting is created
by the rhythm that gives it expressiveness: the rhythm of the lines, the rhythm of
the deployment coloring spots. So in pre-school age the sense of rhythm helps to
create a composite picture.



Kindergarten and elementary school as a factor of aesthetic education
play a relatively more limited role in human life, but their significance is too
great because the aesthetic building of the childhood personality takes place in
the conditions, usually of organized and accordingly purposeful influence and
interaction. All preschool children are not included in the kindergarten, but with
the preparatory groups for school it becomes a mass publicly organized
educational unit, where education and training are carried out through
scientifically established and approved programs, which are supposed, and in
some of them it is also a fact - the important place of aesthetic upbringing. It is
also necessary to respond adequately to the need for inter-subject integration and
complex unity with the first-class subjects in the direction of educational
content. Last but not least, the use of new technologies for education and
training in their unity and the technique of interaction in relation to achievement
reporting and their adequate public disclosure. All this rests not only on the new
position of the child's individuality but also on the new authority of the
Bulgarian teacher "(Gyurov, 2006).

It is known, and in the dissertation it is important that "art is a specific
manifestation of the spiritual life of society, which is a reflection of its being. It
reflects the reality in artistic images and is therefore one of the most important
ways of aesthetic and absorption, of its perception and recreation. In this sense,
artistic image and art in general represent a concentrated expression of the
characteristic in life. In most cases, it is a creative synthesis of real life, traits
and manifestations. That is why art can and should be considered both as
reflection and as creativity "(Leggstup, 2006). Thus, the problems of aesthetic
education and the whole system of art education are related to the relationship
between the conditions for each child in which it can be realized as a creative
personality and the relationship between the pedagogue and the child, which is
realized as a single creative process tailored to the age and psychological
characteristics of the children, a process in which the child can show all the
valuable that he carries in himself as a gift, gift, as a potential opportunity.
Under favorable conditions, a child in pre-school and primary school age can
and should become a creator in finding his own, original ways of expressing.
And here comes the question of whether children and students have conditions
for aesthetic activity and whether kindergarten and school provide such
opportunities. It is clear that in the realization of the children the educators have
ignored the danger of passivity and the consuming attitude of the aesthetic
consciousness and the behavior of the children. Therefore, it is important that
the growth of aesthetic culture does not lead to a reduction in aesthetic activity
(in terms of kindergarten and school). To solve these problems, it is necessary to
pay much more attention to the children's creative and creative work. In the
process of creative activity, they acquire certain knowledge and specific skills,
habits, relationships, learn to love everything related to the fine arts, which must
be artistic, realistic and adequate to reflect the surrounding life, to be rich and
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diverse in content and techniques of the artistic image. Therefore, one of the
main problems faced by the pedagogue in pre-school and primary school
education and education is the problem of developing the child's creative
abilities. In line with the guidelines, educators have the right to organize part of
their children's time and activities themselves in view of the pedagogical goals
they set, ie they can direct the work of the children according to their own vision
of their individual abilities. Active cognitive activity contributes to the
development of childlike imagination, thinking and feelings without which it is
inconceivable to create new forms, images and situations. No less important
aspect of the aesthetic impact is the perception of works of art because it helps
to better understand the real world, to get to know the reality and the impact in
artistic images. Through art, one learns the skill to see the typical, characteristic,
to summarize the observed phenomena. Developing skills to perceive,
understand, and appreciate artworks is a complex psychological process that is
inextricably linked to aesthetic perception of reality and self-image. Children's
imagery is a major sphere of aesthetic impact, because depicting them reflects
their impressions and attitudes to reality. At the same time they consolidate and
enrich their knowledge, skills and habits for working with different pictorial
materials and techniques, developing basic psychic processes, and so on. The
complex impact of the aesthetic perception of reality and the perception of the
art combined with the children's artistic and pictorial activity contributes to the
enrichment of the child's drawing and to their intellectual development
(Leggstup, 2006). From the act of showing, the children move to self-
imaginative tools, creative initiative, and attempts to self-use skills, knowledge
acquired, and in their practical work their autonomy grows.

In our view, the perception of works of art is also an important link in
the system of pictorial activities of pre-school children. Unfortunately, contacts
with artistic works are still underestimated. As a result, a child who 1s not
directed to the visual arts usually remains the cognitive and utilitarian
interpretation of the works. The approach in the dissertation suggests a relation
to the objects of reality, the building of the children's ability to perceive works
of art, ie the child to understand the content, to understand the specifics of the
used means of expression and to evaluate the work according to its possibilities.
Therefore, the importance of pictorial activities for the development of a child
should not be considered one way. On the contrary, they should stimulate the
cognitive experience and enrich the visual imagery of the children, stimulate the
autonomy and the initiative in the activity and hence in the other activities.
Create conditions that develop creativity and imagination.

The revelation of children's abilities and their development is one of the
most important pedagogical tasks. It has to be decided taking into account the
age of the child, his / her psycho-physical development, the conditions of
education and other factors.

11



The development of children's imaging abilities will give their fruit only

when the training of drawing is done by the educator planically and
systematically. Otherwise, this development will take on occasional paths and
the child's imaging abilities can remain in the bud.
At the pre-school and primary school age, those quantitative and qualitative
changes in the child's consciousness, which are the foundation of his
socialization, are carried out. Here are also the features of the personality that
allow her to perceive and enrich the artistic values. Some abilities are formed at
certain age intervals, which are relevant to the interaction of the child with art.
At the earliest, the artistic-imaging and musical abilities are formed, then the
theatrical and, at the latest, the literary ones. "But also the creative abilities and
their early maturity depend on the successful formation of the abilities of artistic
perception of the world" (Goranov, 1983, p.104). Thus, again, the significance
of the educational and educational dimensions of the problem is again seen. In
the sphere of artistic culture, the child acquires practically not the art in general,
but the individual types. Art as a whole is an abstraction. With this we want to
emphasize the importance of the different types of arts that have their own
potential to influence the personality. Its artistic development is thus
accomplished through creativity in the various areas of art based on learning.
Here are also some parameters that served to create a certain typology and
pedagogical system for the impact of art. This is because the aspirations of
children towards art turn out to be related to age-related orientations towards
their individual species. For example, Leonhard Leontiev and LL. Rubinstein
define for the primary visual-stage stage of creativity that corresponds to art,
choreography. The next stage is that of verbal-speaking creativity. R.
Arnhemem proves that it is impossible to develop the child out of the fine arts,
which is the ultimate manifestation of visual thinking - a predominant way of
thinking at an early age. Consequently, works of art are not only illustrations of
their author's thought, but also the final stage of thinking itself (Arnheim, 1981).
In a phylogenetic and ontogenetic aspect these R. Arnheim's assumptions are
corroborated by the history of art and the observations of children, in particular,
their psychological development. In both aspects, verbal art arises later than
others because it is obvious the need for children to initially look at the visual-
acting forms of artistic uptake of reality.

Fine art promotes the creative development of the personality. The human
abilities and their formation imply the assimilation of certain forms of activity
created in the process of social development. In the kindergarten the pictorial
activity includes various types of activities - sculpting, modeling, application
and construction. That is why in the dissertation it is shown that each of these
activities has its own capabilities in portraying the impressions of the child from
the world around him. Therefore, the common tasks facing the pictorial activity
are specified according to the specifics of each type of activity, the nature of the
material and the ways of working with it.
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In the second chapter '"Fine Art and Fine Arts in the System of
Kindergarten and Elementary School' are discussed our main views related
to functional dimensions in pre-school and primary school age; diagnostics -
methodology and approaches to fine arts and pictorial creativity; analysis of the
content of the art as a system for building up knowledge, skills and
relationships; the principles of the system for upgrading the art education; the
corrective and therapeutic capabilities of pictorial art and pictorial creativity; art
in the context of aesthetic and artistic development - assessment, readiness for
school, diagnostics.

In the system of education, the kindergarten is the first unit. Continuity is
the main condition for the existence of education, it involves placing and solving
educational tasks in the kindergarten with the perspective of their further
improvement in school.

The problem of continuity between kindergarten and school has emerged
with the emergence of pre-school education and has been particularly acute in
recent years when most children come to school from kindergarten. With the
means of painting, painting and sculpture, the artist creates on the plane or in
space paintings from the surrounding life, strong and beautiful human images. In
the soul of man, in his consciousness, the works of the various types of fine arts
awaken not only aesthetic but moral feelings, they contribute to the formation of
a new sensual understanding and perception of phenomena from the reality that
can be actively manifested in his actions, in his behavior, in his attitude towards
the surrounding. But the perception of works of art, the ability to look deeply in
them, the discovery of content are far from inherent to all people. In order to
perceive art, the need to communicate with his works must be brought to the
individual, as we have emphasized above. His works, purposefully selected and
adequately used in the curriculum, create emotional attitude, stimulate creativity,
educate aesthetic taste. In our view, the perception of works of art is also an
important link in the system of pictorial activities of preschool children.
Unfortunately, contacts with artistic works are still underestimated. As a result, a
child who is not directed to the visual arts usually remains the cognitive and
utilitarian interpretation of the works. At the heart of the aesthetic impact lies
aesthetic perception of reality. Thanks to this, the perceptions are systematically
enriched, the meaning and logical connections are established in the children's
visual vision for various objects, phenomena, events and processes, revealing
their aesthetic qualities and peculiarities. Active cognitive activity contributes to
the development of childlike thinking, imagination and feelings without which it
1s inconceivable to create new forms, images and situations.

Visual art achieves a visually perceptible image of reality in spatial
forms (sculpture) and on a plane (painting and graphics). Artworks reflect
objects and phenomena statically but reveal in visual images the plastic and
color richness of the real world. That's why this kind of art is still called plastic.
While literature and music artistically reflect the wealth of the world
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consistently over time, artwork does this in the space that allows its works to
impact both the concurrently and the whole of the recipient. The perception of
reality evolves into the art of art; the perception of works of art; painting,
graphics, painting, sculpture, decorative art and construction; teaching of basic
knowledge in the field of fine arts (its specificity, types and genres, concepts of
color, composition, etc.); acquaintance with commonestheistic concepts;
developing visual perception habits, etc. From this point of view, the problems
in the kindergarten are limited to the following components:
1. The importance of pictorial art in the preparation of children.

2. Principles in the development of core content cores.

Through the integration links of the pictorial activities in the educational
process in the children, a valuational attitude towards the outcome of the own
artistic activity and that of the other children is built. It creates a system of
criteria and skills to express reasoned aesthetic judgments by laying the
foundations of a valuing attitude towards the surrounding world and aesthetic
taste, and this stimulates their intellectual development. The realization of the
integration links in the training between the pictorial activities contributes to the
development of aesthetic perceptions, aesthetic feelings, forms, aesthetic attitude
towards reality and stimulate the creativity and personality of the child in pre-
school age. Thus, in the objectives and tasks of the elementary and initial
pictorial literacy and culture in the pre-school education and training program -
educational field Fine arts are taken into account:

1. The psycho-physiological features of the 3 - 6 year old children needed
to acquire knowledge and skills related to fine arts.

2. The past sensory and cognitive experience of children.

3. The educational content of fine art in the preparatory group in the
kindergarten and in the first grade.

The main goal of the fine arts preparation is to create an adequate
pedagogical interaction between the artistic perception, the artistic creation
and the fine artistic creation of the child to enable the acquisition of
elementary and initial knowledge, skills and relations for pictorial literacy and
culture.

The specific educational and educational objectives in fine art are:

1. The child recognizes illustrations, works of various types of fine arts
and landscape genres, still life, portrait and figure composition.

2. Concrete, differentiate and enrich the child's imagery about the types
and genres of art.

3. The child communicates and shares his emotional attitude towards the
perception of accessible works of art.

4. To develop and improve the child's sensomotor skills necessary for
pictorial activity and adequate perception of works of art;
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5. The child should know, use and form elementary concepts and
graphic skills related to conditional signs for visual information and
communication;

6. To recreate impressions, experiences and social experiences in
individual images, landscapes, still-life and figural compositions with the means
of artistic expression.

7. To know the basic means of drawing, applying and modeling and to
use them in terms of the concept, genre and character of the pictorial task.

8. To master initial teamwork skills.

9. To educate the child about the aesthetic taste, attitudes and needs,
and emotionally valued attitude towards his own creative work.

The pictorial activities for kindergarten and school art provide for aesthetic
attitude towards reality and works of art, developing the imagination and
creative abilities of children, mastering pictorial skills and relationships.

Pictorial activities in kindergarten solve problems for children's
development, which is necessary for successful schooling. It turns out that it is
important for the work on the different arts as well as with the programming
requirements for fine arts to integrate in the stimulation of the children's
creative work in the process of pedagogical interaction. This, we think, is of
particular importance in the development of educational content in fine arts.
What do we have in mind?

1. Continuous and in-depth learning of the necessary knowledge and
pictorial skills at the cost of less effort and tension on the part of the children;

2. Making lessons learned from other directions more easily and
transferring them from one activity to another;

3. Stimulating pictorial activity and improving the quality of visual
results;

4. Formation of aesthetic taste and attitude to the reality and works of fine
arts.

There are three options for integration into the complex organization of
the specific educational and educational process for pictorial activities:

- psychic integration, which is the essence of the psychological aspect
of this approach. The overall development of the childhood personality is a
result of the psychological integration achieved through the implementation and
implementation of complex tasks that trigger the development of psychic
processes.

- cognitive integration, essence of the content aspect of the complex-
integrated approach.

The content of pictorial education reflects the objective existence of the
reality and the subjective psychic world of man.

- methodological integration, which determines the complexity of
methodological means. A means of achieving methodological integration is the
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realization of unified learning impacts between different aspects of the child's
personality.

The children acquire the necessary practical preparation for the realization
of the interaction between their own artistic activity and their artistic and
creative activity in a wider aspect. This will strengthen their interest in
establishing more active and active contact with the world, which will contribute
to its fuller and fuller understanding and stimulate their intellectual
development.

What are the new challenges for the relationship "kindergarten -
elementary school" related to fine arts or to certain types of arts, such as the
readiness of children for school and its diagnosis?

First, these are the new requirements for the learning and education of
all citizens throughout their conscious life, as well as the need for purposeful
education from an early age. Education today is becoming more and more
important, a key factor for prosperity in life, to achieve a better standard of
living. From successful start to school, success depends largely on success and
consequently.

Secondly, the ever-increasing social stratification of Bulgarian society,
as a consequence of socio-economic differentiation, has led to significant
differences both in the living conditions of children, and especially in the
opportunities for their education and education. The presence of a large number
of children, from marginalized communities and families, insufficient conditions
and opportunities for their education and education, family and maternal and / or
dialectal language communication, as well as other macro- and micro-factors of
children's socialization have led to significant differences in the starting
capacities of such children for school education.

Thirdly, the legislative decision on the introduction of preparatory
groups (respectively, preparatory class) has highlighted both the problem of
establishing (diagnosing) the entry level of overall development as a basis for
organizing and conducting an effective educational and educational process, so
and for the synchronization of the curriculum content and the methodology of
primary school work, with its features and requirements. The children are
preparing, namely, to enter and study at the same elementary school!

Fourth, there are a number of new results from national and
international studies of parameters, aspects, criteria for diagnosing school
readiness. It is about their enrichment and enlargement. Apart from the
traditional mental, physical and linguistic development, increasing attention is
paid to the formation of cognitive, intellectual development as a whole
construct, of social, aesthetic, artistic-imaginary, emotional-volitional
development. There is also a new focus on parents, their greater and more direct
participation, empathy and care for their own children, as well as their
"pedagogy". It is about some training and guidance on how to monitor the
development of their children at home in relation to the above-mentioned
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determinants. This is a relatively new emphasis on past research and especially
on diagnostics.

Fifth, the attempts to administer certain diagnostic methods in the
educational system without sufficient scientific support, incl. and by planning
and funding research in this area can lead to the deformation and devaluation of
the need for diagnosis, as examples can be found in the world practice,
especially with the massive introduction of tests.

Therefore, these diagnostic methods must correspond to the following
content, taking into account the particular importance of development and the
affective area (emotional-value), on the readiness of the child for school:

Content: The 6-7 year old child can:

. It perceives space in its three dimensions.

. Recognizes basic and extra colors and their nuances.

. Recognizes and represents geometric forms (triangle,
circle, square, rectangle).

. Recognizes (discovers) different forms.

. Observes and detects errors and omissions of missed
items in image images.

. Finds similarities and differences

. Analyzes - part-whole and / or whole-part.

. Synthesize - part-whole and / or whole-part.

. Compares and splits.

. Arranges images, characters and symbols - classifies.

. Arranges images, signs, and symbols - Serial.

. Finds cause and effect.

. There 1is sustained attention depending on the
emotional attitude and interest in the activity.

. It turns its attention to the interesting and emotionally
significant for the child.

. Distributes its attention.

. It concentrates its attention.

. Volume of attention between 4-6 objects.

. Uses RAM.

. Uses 1) visual, 2) motor and 3) auditory memory.

. Analyzes and synthesizes specific features of objects
and phenomena.

. Summarizes elementary dependencies.

. Discovers and makes judgments by analogy.

. Shows elementary forms of abstract thinking.

. Understands rules and principles.

. Performs various manipulative activities.
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. Controls neuromuscular coordination.

. Uses different types of motor activity.

. To reflect in the drawing his / her notion and feelings
about the world and the phenomena.

. Draws (what is important to him) and not what he sees.

Aesthetic-artistic readiness
Diagnostics
I. Artistic perception - motivated attitude towards aesthetic objects, artistic
activities:

1. Child's attitude towards works of art - the cartoon-verbal test "Mystery",
cardboard 31, L. Angelova, Pl.Legkostup, "Friends of the colors" - education,
education and diagnostics.

2. Purposeful perception of artistic design - a practical and practical
painting "Draw the big picture"; N. Vitarova, K. Getava, L. Angelova, Tests for
measuring the psychosocial readiness of the child from the preparatory group /
class and 1. grade.

3. Deliberate perception of a depicted object and its parts - a practical-test
"Find hidden parts"; N. Vitarova, K. Getava, L. Angelova, Tests for measuring
the psychosocial readiness of the child from the preparatory group / class and 1.
grade.

4. Child's Attitude to Art Objects - Project-Practice Test "Finish the
Drawings"; N. Vitarova, K. Getava, L. Angelova, Tests for measuring the
psychosocial readiness of the child from the preparatory group / class and 1.
grade.

5. Understanding of the child of artistic images in purposeful graphic and
color construction - painting-practical painting "Finishing the paintings"; N.
Vitarova, K. Getava, L. Angelova, Tests for measuring the psychosocial
readiness of the child from the preparatory group / class and 1. grade.

6. The child's ability to purposefully compare and identify by type of
artwork - Picture-Verbal Test "Recognize by Art"; N. Vitarova, K. Getava, L.
Angelova, Tests for measuring the psychosocial readiness of the child from the
preparatory group / class and 1. grade.

7. The child's skill for purposeful perception of a plot in various works of
art - a project-based practical and practical test "Beautiful Fairytale", 7, 8, 23, L.
Angelova, "Beautiful Tale" - Diagnostic Procedures.

8. Skill to capture the mood of the music in its perception - picture-verbal
test "Beautiful tale", p.28 L. Angelova, "Beautiful tale" - diagnostic procedures;
"The Four Years of the Year" Assessment, L. Angelova, "Fairy Fairy in the
World of Beauty" - Assessment Exercises.

I1. Art recreation - skills for purposeful implementation of aesthetic and
artistic tasks:
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1. Attitude towards colors as a means of expression in pictorial art - a
picture-verbal test "What the colors tell you"; N. Vitarova, K. Getava, L.
Angelova, Tests for measuring the psychosocial readiness of the child from the
preparatory group / class and 1. grade.

2. Emotional attitude towards depicted aesthetic objects and the expressive
possibilities of color - projected paint-verbal test "Draw with appropriate
colors"; N. Vitarova, K. Getava, L. Angelova, Tests for measuring the
psychosocial readiness of the child from the preparatory group / class and 1.
grade.

3. Emotional attitude towards the works of art literature - Picture-verbal
test "Sad or cheerful tales"; N.Vitarova, K.Getova, L.Angelova, Tests for
measuring the psychosocial readiness of the child from the preparatory group /
class and 1.class.

4. Emotional attitude towards characters from literary works - projective
pictorial-practical test "Tales and fairy-tale characters"; N. Vitarova, K. Getava,
L. Angelova, Tests for measuring the psychosocial readiness of the child from
the preparatory group / class and 1. grade.

5. Motivation and purposefulness of pictorial actions in image
reproduction - pictorial-practical test "Draw small in big"; N. Vitarova, K.
Getava, L. Angelova, Tests for measuring the psychosocial readiness of the
child from the preparatory group / class and 1. grade.

6. Ability to use moral standards to evaluate characters from literary works
- Prognostic Verbal Test "Beautiful Story", p.3; L. Angelova, "Beautiful Tale" -
Diagnostic Procedures; "l Like It" Assessment, L. Angelova, "The fairytale
fairy in the world of beauty" - assessment exercises.

7. Skills for Oriented Oriented Orientation by Correlation of Parts to
Whole - Picture Test "Find the Missing Part", 30, L. Angelova, PIl. Lekkostup,
"Magic of Colors" - Training and Diagnostics.

8. Skills for orientation in depicted reality and differentiation of visual
elements - pictorial-verbal test "Mystery", card 1, L. Angelova, Pl.Legkostup,
"Friends of colors" - education, education and diagnostics.

I1I. Artistic creativity - a self-awareness skill in the process of performing
and realizing artistic and creative activities:

1. The child's skill for purposeful understanding and execution of tasks in
an artistic-creative situation - painting-practical test "Paint the drawings"; N.
Vitarova, K. Getava, L. Angelova, Tests for measuring the psychosocial
readiness of the child from the preparatory group / class and 1. grade.

2. The child's ability to purposefully understand and execute a pictorial task
- a verbal-practical painting test "Paint and discover the picture”; N. Vitarova, K.
Getava, L. Angelova, Tests for measuring the psychosocial readiness of the
child from the preparatory group / class and 1. grade.
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3. Purposeful participation in artistic and creative situations - a practical
and practical test "Beautiful tale", p.4; L. Angelova, "Beautiful Tale" -
Diagnostic Procedures.

4. Skills for transformation of schematic images into plot images / creative
imagination / - Drawing test "Completing a drawing" by L. Welger; L.
Angelova, Aesthetic-artistic development at pre-school age.

5. Ability to create a plot of the elementary element - a project-based
image-practical test "Images”, L. Angelova, Aesthetic- artistic development at
pre -school age; L. Angelova, "Beautiful Tale" - Diagnostic Procedures, p.13.
Aesthetic-artistic readiness

I. Artistic perception
Diagnostic indicators:
1. The attitude of the child towards works of art.
2. A purposeful perception of artistic intent.
3. Purposeful perception of a depicted object and its parts.
4. The attitude of the child towards artistic objects.
5. Understanding the child of artistic images in purposeful graphic and color
construction.
6. The child's ability to purposefully compare and identify by type of
artwork.
7. The child's ability to purposefully perceive a plot of art in various works
of art.
8. Skill to capture the mood of music in its perception.
I1. Art recreation
Diagnostic metrics:

1. Attitude to colors as a means of expression in the art.

2. Emotional attitude towards portrayed aesthetic objects and expressing
color possibilities.

3. Motivation and purposefulness of pictorial actions when recreating an
1mage.

4. Ability to plot in a plot concept by referencing parts to a whole.

5. Skill for depicted reality orientation and differentiation of pictorial
elements.

II1. Artistic creativity.

Diagnostic metrics:

1. The child's ability to purposefully understand and perform tasks in an
artistic-creative situation.

2. The child's ability to purposefully understand and execute a pictorial task.

3. Purposeful participation in artistic and creative situations.

4. Ability to transform schematic images into plot images / creative
1magination /.

5. Ability to create a plot element from a source element.
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Naturally, the need to diagnose children's readiness for school education, to
fit into the spirit of new realities, of primary importance, has the following:
pedagogical grounds - education reform - the new educational paradigm -
based on the understanding that the main value in the educational system is the
child (student). Any idea of the development of Bulgarian school education and
pre-school education should be understood through the prism of this value.
Therefore, the importance of pictorial activities for the development of a child
should not be considered one way. On the contrary, the cognitive experience
must be enhanced and children's visual imagery enriched, thus creating
conditions for creative expression and imagination, and stimulating autonomy
and initiative in pictorial activity and hence in other activities "( Leggstup,
2006a, pp. 27-28). The specific then individual grade - kindergarten or
elementary school will be characterized by the approaches and principles for
selecting the program content.

At the core of this selection, the authors of various systems related also
to the problems of the perception of the fine arts, put the standardization
presented as criteria and indicators on the children's entry into art. Typically,
this refers to objects related to art as well as the specific actions of these objects
- observation, techniques for expression of certain feelings through the art
environment and attitude to art itself. Regarding the elaboration of standards,
the emphasis is on observation and imagination - in the preparation for creative
work, the child should show the opportunity to observe and create new images
through creative imagination. This includes the description of the appearance of
familiar objects and their peculiarities such as color, shape, dimensions,
proportions, etc., description of certain feelings associated with the perception of
things from living and inanimate nature, description of the behavior of certain
representatives of the living nature , or the "behavior" of individual objects - its
different state at different times or in different places. Too much attention is paid
to those perceptual and motor skills that can be a prerequisite for a specific
artistic production, where too much shape, color, size, etc. are behaved too
much. The role of certain situations in which the child must use certain concepts
of art, and especially the techniques applied to it, procedures to achieve a
desired result. Here, a particular place is devoted to the links between the
different types of arts and the materials used or underlying their elaboration.
Therefore, standards also rely on familiar forms by providing the children of
pre-school age with the necessary materials through which they can draw, shape,
model, and so on, but in the context of the difference or resemblance to certain
works of art art. Thus standardization will be based on self-knowledge -
enabling the child to self-describe, using the diversity created by the art
environment, to recognize some inherent individual traits through art. A very
important point in the development of the relevant standards or requirements
to the educational systems regarding the preservation of the aesthetic culture by
children in preschool and primary school age and their entry into art is related to
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the ability of children to work and to create with the art environment, it is the
child to show productive, creative, positive attitudes and corresponding behavior
to the specific activity. This involves a process related to planning and
completing a plan or project, voluntary display of the finished product,
willingness to try a new environment, despite the prolonged use of the same
kind of materials - choosing between a familiar or unknown art environment,
choose the unknown and use it in their activity to achieve a new product.

The objectives of art education cover the problems related to the
possibilities of revealing the typological features of the attitude of children
towards art. Thus, the teacher implements the curriculum that encompasses the
cultural practice of the art genres and genres, taking into account the children's
pictorial activity, also subject to certain typological features. They predetermine
methodological ideas and guidelines related to the creative process: from
graphic, pictorial and plastic imagery to compositional solutions using various
techniques and materials. The ability of the child to choose materials and
techniques, elements of the image and placement on the sheet or in space in their
own preference does not mean depriving the artwork of the necessary
pedagogical impact. The expected results are a regular set of applied knowledge
and skills in the teacher's year-round work, and the curriculum is based on the
main issues related to the perception of reality, art, art-creative art. Children's
imaginative abilities are related to skill, as we have already highlighted, to better
organize the performance of the imaginative tasks, which in turn is associated
with greater criticism and self-criticism, and with their ability to analyze more
objectively, to tell, fantasize and dream.

The results should reflect knowledge and skills for:

1. Enriching the concepts of real and fantasy images.

2. Expression of mood and attitude towards environmental issues.

3. Possession of a variety of imaging tools, materials and techniques.

4. Participation in forms of visual communication.

5. Adoption of works of art and folk art.

6. Use of examples of folk art in pictorial work.

Expected results can not exclude the actual imaging capabilities of
children and students, as well as an analysis of their interests and abilities.
Obtaining timely information about the quality of the pictorial activity is
inherently related to the systematic placement and use of different types of
diagnostics. This implies that the results of the art education should be checked
and evaluated through various traditional and contemporary methods and forms.

The concept of dissertation is built on the basis of functional analysis and
possibility of realization of a number of parameters including the following:

1. Analysis of pupils' needs - our periodic researches in the recent years,
representative of the country in terms of pupils from the 1st to the 4th grade,
made it possible to take into account different tendencies that directly affect the
learning process - objects, types of activity, interactions, etc..
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2. Conformity of the conceptual model and the curriculum - an
opportunity to apply innovative strategies to acquaint students with fine art and
its peculiarities.

3. Defining a specific concept about the learning process - an analysis of
the basic didactic units covering the elements of the act of perception in the art.

4. Conformity of the structure and objectives of art education - an
analysis of the typological features of pupils' attitude towards visual arts.

5. Organization and experimental verification of individual didactic
tasks - consultation and diagnostics by test batteries of certain elements of the
curriculum.

Art 1s an important factor in the intellectual development of 5-6-year-old
children, as it harnesses the socio-historical experience of society. The inclusion
of creative activities in children's lives is of great importance because it allows
them to manifest themselves, to realize creative ideas and to make their own free
choice. Art is also a source of delight, and so its functions extend beyond the
cognitive development of the child as well as aesthetics. All kinds of artistic and
creative activities are related to important psychic processes: perception,
Imagination, imagination, attention and memory. Each child's work reflects the
child's visual, sensory and practical experience, which in turn contributes to the
development of the intellect. The dissertation thesis proves that if the
pedagogical interaction with the 5-6-year-old children is organized and complex
and the activity in the development of their imaging abilities is stimulated, their
cognitive, intellectual and creative development will be enriched. The pictorial
activity is used both in the nursery and mass school as well as as an important
therapeutic practice for children with mental retardation or other difficulties.
Thanks to the constant contact with the fine arts, the children in the norm and
the children with special pedagogical needs show their ability to perceive,
express and depict the world around them with their drawings, applications and
sculptures. Gradually the child's sensitivity to beauty is enriched and transferred
to any other type of activity. Thinking is gradually detached from its direct
connection with concrete actions and perceptions, and begins to rely on the
extended range of ideas and verbal summaries. As a result of the expanded
sensory and intellectual perception of the reality, the memory of the 5-6-year-
olds develops, and in the case of children with intellectual insufficiency the
overall cognitive, emotional, adaptive behavior develops. In their speech,
children seek to understand the grammatical basis of language. It also develops
the imagination. The images become a means of achieving the goal in a child's
pre-game play, constructive or basic painting. By providing the necessary
pedagogical environment and mainly materials in the children, generalized
representations for the object of representation are formed: parts, shape, size,
proportions, scar, color. The more they have the opportunity to observe objects
and situations from the surrounding reality, the more they expand the
perceptions and develop the intellect. Children's tasks to recreate impressions
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and experiences, the creation of works by an association of fairy tales and works
of art reveal the development of imagination.

The relationship between the development of imaging abilities and
intellect in 5-6-year-olds is undeniable. The development is reflected in the
thinking, memory and imagination of the children, in the enrichment of the
emotional-fantastical wedding and in the experience of psychic comfort from the
creative activity. Undoubtedly, pictorial activity affects positively both children
with normal intellect and children with mental retardation. In this context, the
place of therapy is sought through the arts. The art-therapy story is relatively
short - just over half a century. In the opinion of the Russian art therapist
Alexander Kopitin, the establishment of art therapy as a direction in therapeutic,
corrective and prophylactic work as a scientific method of research and practice
took place around the middle of the 20th century. The art is actively used in
educational and social practice according to its stimulating, developing, forming,
but corrective and preventive nature. In the educational process, art is used
primarily in the direction of the individual's emotional sphere, in the induction
of feelings and experiences. This way reveals the relationship between the
beautiful and the moral, the aesthetic and the moral ideal. Through its content art
has a positive influence on the forming person; enrich cognitive activity;
develops the perceptual possibilities of the child, extends his spiritual world,
forms relations and assessments of the works of the arts and the surrounding
world, people and human relationships. That is why the place and role of art
therapy in public life as a whole, the increase in the social status of art
therapists, the regulation of their rights, the adequate remuneration for their
work - are among the priorities they set as goals of the various art-therapeutic
associations. For example, in children with intellectual disabilities, the process
of integration through art occurs in the essence of phenomena. It includes the
method of work, the subject (the child we work with) and the environment in
which the child has to acquire social competence in order to adapt more
successfully. Integration is inherent in every process as well as therapy through
the arts. Creative arts activities are complemented by therapeutic, corrective and
developmental goals. Integration combines the capabilities of the method, the
possibilities of the child and the therapist, and through their interaction,
conditions for integration into the environment are created. The main goals of
therapy through fine arts and visual work coincide with the processes of
integration: integration of feelings - fear, anger, insult, sadness, rejection,
acceptance, joy, and others; cognitive integration - integration of knowledge in
different fields; integration of group relationships - self-assertion, tolerance,
mutual assistance, patience; integrating personal qualities - self-esteem, self-
control, self-reliance; integrating knowledge about yourself, others and the
surrounding environment; integrating your own sensations, ideas and feelings
with others in the real living environment; integrating family relationships -
close, friends and in an unfamiliar environment. In the educational sphere, a
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number of other important functions of art, which especially in the highly
emotional specificity of the child's personality are exposed with their
deterministic significance, stand out as particularly significant: that art enriches
the person not only with knowledge, but also with thoughts and experiences;
that it offers aesthetic delight, educates the aesthetic taste and criteria, leads to
strong aesthetic experiences.

Experts who have worked in this area share the idea that for the best results
of learning and arts therapy it is necessary to create a system for clear
identification of learning and evaluation of therapeutic results. This type of
therapy confirms the thesis that art has inexhaustible influence and strength on the
emotional state and development of the child, as well as in the formation of his
personality, he relies on the individual's own strengths, the self-healing properties,
adaptation and self-preservation, not medication or other procedures. In children
with deficiency, therapy is directly related to their education and training, but at
the same time they need, besides training and psychotherapy. Certain difficulty is
often accompanied by mental disorders caused by additional mental trauma, the
causes of which can be both in family conditions and other external factors. Very
often, these children do not realize the need and meaning of the treatment, which
means that they need a more special therapeutic method, namely art therapy,
which is included in the child's play activity.

That is why the Class I - IV class textbooks are structured on the basis of
an encyclopedic approach, possibilities for interdisciplinary links and the
specificity of the genres and genres in fine arts. Considering that in the fourth
grade, one cycle of the acquisition of certain knowledge, concepts, techniques
and in relation to the learning object is conditionally endorsed, the activities
proposed in it may be limited to the following: activities involving repeating
skills or reproduce already acquired with regard to the pictorial activity -
drawing, modeling, application. The pictorial activity of students, including
those with deficits, has typological features related to the creative process, but
because of this, these activities often imply a repetition of certain actions,
techniques, materials. Thus, there are other activities related to the learning
process, requiring students a certain intellectual effort or transformation of the
already familiar information in the field of fine arts - compositional solutions
using a variety of techniques, schemes and materials.

In the works of art in kindergarten and elementary school, we also needed
to show the role of the third party in the unity of education, education,
diagnostics, namely diagnostics and as an opportunity for correctional
practice. In this respect, those aspects of education and training that make it
possible to assess the achievements of children and students are extremely
important. As it has been clear from the theoretical analysis in these aspects,
strategies for designing and realizing pedagogical perspectives, as well as
diagnostics for determining the children's initial abilities, for managing the
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educational tools in a system in subjectivizing the personal experience
(Lekkostop, 2003, Gyurov, 2007).

The diagnostics of aesthetic and artistic development include the
sensors, the knowledge, the communication with art, the creative interpretation
and self-expression. A wide range of diagnostic methods and tools, including
pictorial games and tasks, are proposed; diagnostic and design tests; Diagnostic
observation and analysis of children's creativity (Bijkov, G. Teneva, L.
Angelova, R. Zaharieva, F. Stoianova, Methodology for Diagnostics of
Preparedness of 6-7 Years for School, 2008, DMMNH; Angelova, L.,
Georgieva, N., etc., Test Tasks and Exercises for Class 4, Prosveta, 2005).
Hence the need for adequate diagnostic methods, both standardized at national
level and for daily, current, inbound, outbound, and intermediate practically
oriented diagnostics. It is clear that the use of diagnostic methods should not
only end with obtaining the diagnostic assessment of the child's development
and achievement. The proposed tests analyzed in the dissertation to explore the
transforming or recreating functions of the reproductive or creative imagination
are scrutinized and standardized, as we have explained above. Referring to the
understanding of the importance of the imagination in the cognitive activity in
the fine arts and the artistic activity as a specific cognitive activity, we focused
on proving that part of the hypothesis that the activation of the imagination of 5-
6 and 6-7-year-old children the cognitive activity is achieved by providing a
hierarchical constellation or building upon the functions of the cognitive
processes involved - perception, thinking, imagination from the point of view of
the situation, the nature of the cognitive task and the personal position. This also
applies to the development of their imaging abilities. The main integrative
function in this imagination unity refers to the self-cognitive expression of the 5-
7-year-old child (Baeva, 2009). It is based on the long-standing methodological
experience of the authors, the pedagogical traditions in Bulgaria and abroad and
meets the contemporary scientific requirements for training of qualified teaching
staff. The last cycle, which is directly related to the present dissertation, is
related to the creation of educational products in fine art as a system of cognitive
books for all groups in kindergarten "Wonderful World", ed. Prosveta, 2018

All this implies the following conclusions:

1. On the basis of the theoretical analysis and the results obtained, it has
been proved that in terms of education and training, the diagnosis of pictorial
work and fine art presupposes motivated attitude towards aesthetic objects and
artistic activities by children.

2. According to the results obtained, the comparative analysis and the
assessment of the achievements of children and students, we can definitely claim
that the diagnosis of pictorial work and art as an artistic reproduction
develops skills for purposeful implementation of aesthetic and artistic tasks by
children.
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3. By combining the theoretical analysis and the comparative aspect in
the interpretation of the results obtained, it can be argued that the diagnosis of
pictorial creativity and fine art contributes to the development of a self-
awareness skill in the process of realization and realization of children's
artistic and creative activities.

4. According to the results obtained, it is established that in the conditions
of education and education the diagnosis of the artistic activity and the visual
arts of the children and the students has the functional connection between the
nuclei: Art perception, Art recreation, Creative work of the SER for the
kindergarten and the preparatory group, and the kernels of the SER for the first-
fourth-grade class: Object and Environment, Object and Image, Viewer and
Work, Visual Communication, Materials and Techniques, and have proved to be
the basic parameters in a system of upgrading to fine arts and visual arts.

On the basis of all this, we definitely believe that the inclusion of
diagnostic and diagnostic procedures in revealing the key laws of pictorial
work of children and students as a development of their imaging abilities
enables the development of a system for building knowledge, skills and
relationships acquainting and learning the basics of fine art in kindergarten and
elementary school, as well as suggesting therapeutic practices.

The contributing factors in this work are as follows:

1. The differentiation of these basic parameters in fine arts as results in the
dissertation work helps to determine the prospective lines of child development
related to it or to develop the imaging abilities of children and students.

2. In the dissertation thesis is revealed the specificity of the individual
ages for the construction of the educational content in fine arts, the creation of a
complex of stages, forms, methods of interaction between children and the
teacher and which is especially important for the study - the upgrading as an
educational content at these ages . Thus, the functioning of fine arts and artwork
at these ages is a prerequisite for a successful transition between degrees of
education.
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