M3BUPAEMU ONCUUNNIUHU 3A NETEH CEMECTDBP 2021-2022 r.
CNELIMATHOCT "AHTIMMCKA dUN0n0rna"

MoAcHeHusA:

1) NoapobHa nHPopmaLms 3a TEXHOIOTMATA 3a 3anucBaHe npe3 CYCU e nybiMKyBaHa B ,YKa3aHuA 3a 3anncBaHe Ha nsbupaemu gucuunamuam npes CYCU”.
2) CMUCBHABT Ha NOCOYEHOTO ,,OrpaHMYeHne” e Kom CTyAEeHTM MMAT Bb3MOXKHOCT Aa 3aMMCBaT AUCLMNANHATA:
- 6e3 - 6e3 orpaHMYeHune, T.e. BCEKU CTYAEHT OT YHUBEPCUTETA;

- daK - camo 3a CTYAEHTHM OT CblmA GaKynTeT;
- cnevy, - Camo 3a CTYAEHTU OT CblaTa CNeLmanHocT;
- KYpC - CaMo 3a CTYAEHTU OT CbLUMA KYpC.

3) Korato aucumnanHaTta e nocoveHa B rpynaTta AUCLMMIANHKU, KOUTO Ca 33 NpeauLLeH Kypc OT CbliaTa CnewmanHocT, 3a 4a NoayyYnTe AOCTbN 40 HeA Npu 3anuceaHe npes CYCK, Tpabea ga ce
nsbepe pagmobytoHa ,,Camo Te3n KbM MoA y4ebeH naaH — ocTaHanun”.

4 ) KoraTto gucumnavMHaTta e nocoYyeHa B rpynaTa AUCLMNAVHM OT Apyra cnewmanHocT, 3a 4a NoyynuTe AOCTbN 40 HesA npwu 3anuceBaHe npes CYCU, Tpabsa aa ce nsbepe paanobyTtoHa ,Camo
Te3n U3BbH MoA yuyebeH NaaH”, KaTo B MPea/ioKEHOTO MEHIO MOKe Aa ce u3bepe cneuunanHocTTa (3a nogpobHa MHGoOpMauma BUKTE ,YKa3aHUA 33 3anucBaHe Ha M3bupaemmn ANCLUNANHK npes3

cyen).

5) Korato aucumnanHata e yact ot npodun, KOMTo gasa npodecmoHanHa keaamdbukauma, CYCU aaBa Bb3MOXKHOCT TA Aa 6be OTKpUTa NO-N1eCHO (BMXKTe ONmncaHneTo B ,YKaszaHua 3a

3anucBaHe Ha nsbupaemu ancumnanHm npes CYCH*)

Ne 3arnasue

OrpaHuyeHuns
Xopapuym

Kpeautu

Mpenopasaten
TUTYNApP

AHoTauua

I KYPC -V 2021 r.

YuuTen no aHrIMUCKKU e3uK 1 autepatypa‘“).

N36upaemute gucumnanHm npes yyebHata rogmHa TpAa6Ba Aa HOCAT MMHMMYM 6 KpeguTa (3a ,,Punonor aHrAMLMUCT U amepUKaHUCT) n 2 KpeguTa (3a ,,PUN0N0r aHFANMLMUCT U aMEPUKAHUCT.

Kypc 1
o 3 rpynu
L] comamn xovmac o2 | 3
H (no 20
Aywn)

ln.ac. a-p
Emnnna
CnaBoBa

The course is based on an understanding of language learning as learning to communicate effectively in various
situations. Students are exposed to a range of literary texts such as short stories, poems, articles and so on.
These texts become the starting point for class and small group discussions, role plays and other communicative
activities.

The aim of the course is to engage the students in the performance of various discussions and simulations and to
encourage the creative use of language. At the end of the course, students are expected to be able to speak with
greater confidence on a variety of topics and in a range of different situations, to have extended their linguistic
repertoire and to be more aware of language in its social context. Evaluation is based on current assessment:

class participation, a portfolio of written assignments, performance in the communication activities and a written
assignment.




OucumnaunHata “My6anyHa pey” Mma 3a CBOA OCHOBHA Le/1 A3 NMOMOTHe Ha CTyAeHTUTe Aa nogobpat csouTte
YMeHWA B roBOpeHeTo npeg nyb/1MKa, KaTo 3a LenTa ce paboTh B HAKOIKO OCHOBHWM HAaCOKMU: apTUKyNaLMa U cuna

ZKZpE);nlM XOH.ac. Ha rnaca; NpeofoNsBaHe Ha CLEHMYHATA TPECKA; OPraHM3NPaHOCT Ha peyTa; MHTOHALUMA W Naysu; e3MK Ha TANOTO
My6nuna pey | yact 042 [paromup W 3pUTENEH KOHTAKT. KypCbT e U3LAN0 NPaKTUYECKM, KAaTo 3a MOCTUIaHETO HAa LenuTe My ce M3Mo/3BaT peamua
(no 20 MapuHos YyNpaXKHEHMA W 33[a4M, KOUTO MO3BO/ABAT HAa CTYAEHTUTE A3 M3AM3aT npes nyb/avMKa BbB BCAKO 3aHATUE, A3
aywn) rpagAaT YMeHUs U CaMOYyBCTBME, KaTo PefoBHO MoayYaBaT obpaTHa BPb3Ka.
B Kypca Ha oby4yeHune no gucumnamHata “fNMybnmyHa pey” ca npeasnaeHu 15 paspaboTtku.
OueHKaTa ce popmumpa Ha 6a3aTa Ha TEKYLL KOHTPOA U GUHANEH U3MNUT - U3HACAHE HA peyd npes nybaunka.
This course is a survey of the main trends in the development of comparative literary studies. It aims at
familiarizing the students with the basics of comparative approach to literature seen as a cultural institution in
YBoga B Kypc 1 XOH. ac. 4-p the whole complexity of its connections with other fields of human expression. It also offers an introduction to
CPaBHUTENHOTO 1 rpyna 240 Napws the practice of comparative literary analysis and the writing of comparative papers through close reading of
NNTepaTypo3HaH NasapeHko works from different genres, perllods and countrles.. Example§ and h.and's-on exerC|ses.W|II engage the kgy texts
ne (30 aywm) of the Western canon and materials drawn from various media: music, visual arts, movies, social networking and
so on. This will provide a deeper insight into the way literature transcends its own confines becoming a powerful
synergistic force in the modern cultural continuum. The course is taught in English.
KypcbT AHrnunicka ¢paseosiorns nma 3a Len fa 3ano3Hae CTyAeHTUTe C Pa3iMyHuTe GpaseosiorMyHn eauHULM B
aHTMIMIACKM €3UK, KaTo ce 3ano4yHe oT $paseosiormM3mumTe C Hali-HUCKa CTeneH Ha ngmomatuyHocT, phraseological
Kypc 1 Jlou, a-p combinations (no KnacudoukauusaTa Ha BuHOrpagoB), npe3 Tesu, KOUTO MOKa3BaT MO-BMCOKA CTEMeH Ha
Anrnuiicka 1rpyna 042 Pocuua ngnomatuyHoct (phraseological unities) u ce cturHe po cbwuHckute unamomm (phraseological fusions).
dpaseonorua MWnekosa AHanu3upat ce Te3n Tpu Buaa GpPa3eonorM3Mm KakTo OT CTPYKTYpHa, TaKa U OT CeMAHTM4YHA reAHa TouKa.
(20 aywm) E3MKOBMAT mMaTepuan, KOWTO ce pasriexga BKAOYBAT TEKCTOBE OT PA3/IMYHM AMCKYPCU, KAaTo ce Habnsra Ha
NONUTUYECKMA AMCKypc. OCBEH TOBa Ce TbPCWM W KOHLENTyanHaTa MOTMBALMA Ha GPa3eosiorMyHuTe eauHuum,
TaM KbJETO € YMECTHO.
KypcbT uMmMa 3a uen pa npeactaBu npes CTYAEHTUTE Pas/IMYHM  TUNOBE TEKCT, Heobxoaumu 33
Hay4Hou3cnezLoBaTe/IcKaTa MM paboTa, A3 NPUAOBMAT NPAKTUUECKM YMEHUS Aa CbCTaBAT NOAOOHWM TeKcToBe,
Kypc 1 KOETO Lie M'M y/JecHeHM B camocToaTesnHata MM pabota. CTyLeHTMTe LWe MOoraT Aa HayyaT Kak ce nuwat M
XoH. ac. opopMAT AMMNIOMHA M KypcoBa paboTa, Ja NpeacTaBAT KOPEKTHO 6ubanorpadckute eavHUUM B Hay4yHaTa
E3nkosa kyatypa Il . 2 rpynu 0+2 Mwuxaena 6ubnuorpadma, Aa NULWAT aHOTaUMA, pe3toMe, eKCno3e, peLeH3mna, AoKNaA, HayyHa cTatva u ap. Te we numat
(no 25 Mockosa KaKTO TEOPETUYHW MO3HAHWUSA, TaKa M YMUCTO MPAKTUYECKM, LLEe Ce MMAT Pas/IMyHM CaMOCTOATE/NIHU KOHKPETHU
aywn) 3afaun. CTyaeHTUTE LLe CUM NPUNOMHAT HOPMUTE HA BbAraPCKUA KHUKOBEH €3MK U1 LWe NogobpaT ymeHuaTa cv Aa
cnaseaT M NpunaraT NpaBmaaTa Ha 6bArapcKUA NPABONUC U NYHKTYauua.
BepTuKaneH Shakespeare through Performance (STHRUP) is an elective laboratory course, which aims at profound
Kypc understanding of Shakespeare’s work and their cultural context. Moreover, the course develops a number of
1 rpyna rn. ac. a-p transferrable skills, which students may use in their academic, professional and social lives, such as trusting their
Lekcnup (mo 30 2+0 leoprm own capabilities, active interest in achieving knowledge, working in a non-hierarchical environment, self-
nocpeacTBoOM TeaTbp aywim) Haronose discipline, teamwork, and transferring information across media, etc. The immediate objective of the course is to
(2pn, 4tn, explore one Shakespeare play. This project will have the following stages: a) analysing the text of play and its
61K, 8MU cultural context, b) adaptation for the stage (discussions, adaptation, cutting, offering new interpretations and
cemecTbp) perspectives, exploring staging possibilities), and subject to students’ interest c) rehearsals and production.




Meparoruka

Il cem.

4+0

Cuiika
leoprmesa
YaspapoBa-
KocTtoBa
(®n)

Ypes obyyeHueTo no aucumnaunHata Meparornka ce uenm dopmmpaHe Ha No-3a4baboyeHa U no-getanansmpaHa
npeAcTaBa 3a NOCTUXKEHUATA U NpobaemuTe Ha NegarorMyeckaTa Teopua U NpakTUKa.

Moauenn:

- 3aMo3HaBaHe C OCHOBHWTE NefarorMyeckmn NOHATUSA;

- 0YepTaBaHe Ha OCHOBHUTE NpobnemHu 061acT Ha NegarorMyeckaTa HayKa;

- dopmMmupaHe Ha YyMEHUA 33 aHa/IN3 U MHTepNpeTMPaHe HA KOHKPETHWU Neaarornyeckn npobaemu;

- ¢$opmupaHe Ha OTHOLIEHME KbM Negarornyeckata npodecus.

Il KYPC -V 2020 r.

N3bupaemute gncumnanHu npes yuebHata roamHa Tpabsa Aa HOCAT MMHUMYM 3 KpeauTa 3a ,,Punonor aHrUUKUCT U amepukaHucT” u 0 Kpegura 3a ,,PUNONOT AHFAULUCT U AMEPUKAHUCT.
Yuuten no aHrNMMACKU e3nK U autepartypa“.

This course will attempt to develop an awareness of science fiction not so much as a "genre,” but as a way of
reading. We believe that the reading strategies that science fiction encourages and rewards can develop a
reader's skills in a different way than those of non-SF literature, skills that would extend to the reading and
interpretation of non-fiction, as well as various sorts of political and social rhetoric. The course will be close
reading oriented. Theory and history of the genre will be limited, but will be mentioned where pertinent. Here are

Ac. a-p some of the general activities that will be taking place in the course:
Kypc 2 AnekcaHgbp | - Reading and discussing stories that present their altered reality with varying levels of subtlety, from classic
Monos "spaceships and aliens" tropes to throwaway phrases, easily missed, indicating a slight shift in the world.
HayyHa ¢aHTacTmKa 1 rpyna 0+2 “n - Reading and discussing stories from various periods, tracing the development of trends and concerns in the
XOH. ac. genre, as well as putting them in historical context.
(20 gywm) Bnagmumup - Reading and discussing mainstream texts as if they were science fiction.
MoneraHos - Writing short science-fictional passages using subtle rhetorical devices to indicate altered realities.
- Writing short analyses of fictional texts employing the concepts and methods discussed in class.
Every good science fictional text is a collection of suggestive images and statements about how the world could
be. We hope to encourage an atmosphere of free textual interpretation and exchange of ideas about what lies in
the gaps between those images and statements, stitching them into robust and powerful tapestries of alternative
realities.
BepTuKaneH The aim of the course is to introduce students to some of the main varieties of English spoken around the world
BapuaHTy Ha Kypc today. It first compares the two “standard” accents of Eng!and (RP) and the 'Unit.ed States (GA), discusses the
roBOpUMUA 1 rpyna flow, a-p cha.nges that have affected RP over the last century, the rise of'E.stuary English, mtrodgces s.tudents to other
AHTAMACKI ©31K 2+0 CHesUHa major accents of England, as well as to other accents of the British Isles (Welsh, Scottish, Irish, etc.). Accent
(20 pywm) variation in the USA and main southern-hemisphere English accents (Australian, New Zealand, South African) are
Advmuntposa . . . . . .
also considered. Throughout the course, students listen to and watch a variety of audio and video materials and
(4T n 8mn analyze the recordings both in class and as part of their individual assignments. Assessment is based on a mid-
cemecTbp) term test and a term project consisting of a written paper and a class presentation.
BTOpPM Uy e3unK XoH.ac.HeseHa KypcbT no Bropu e3uk - aHrnninckn B1.2 e Ha HMBO Intermediate. M3non3sa ce y4ebHUK No cuctemata Headway.
bak 0+4 Llenta Ha Kypca e 4a ce pa3BMBaT YeTUPUTE OCHOBHU YMEHUA B OBNAAABAHETO HA Yy €3MK — YeTeHe, nucaHe,

Ilyact

AnekcueBa

cNylaHe 1 rosopeHe. KypcbT 3aBbpLuBa C MMCMEH M3MUT - TecT




Meparoruka

IV cem.

4+0

Cuiika
leoprmesa
YaspapoBa-
KocTtoBa
(®n)

Ypes obyyeHueTo no aucumnaunHata Meparornka ce uenm dopmmpaHe Ha No-3a4baboyeHa U no-getanansmpaHa
npeAcTaBa 3a NOCTUXKEHUATA U NpobaemuTe Ha NeJarornyeckaTa TeEOPUA U NPaKTUKa.

Moauenn:

- 3aMo3HaBaHe C OCHOBHWTE NefarorMyeckmn NOHATUSA;

- 0YepTaBaHe Ha OCHOBHUTE NpobnemHu 061acT Ha NegarorMyeckaTa HayKa;

- dopmMmupaHe Ha YyMEHUA 33 aHa/IN3 U MHTepNpeTMPaHe HA KOHKPETHWU Neaarornyeckn npobaemu;

- ¢$opmupaHe Ha OTHOLIEHME KbM Nejarormyeckata npogpecus.

Il KYPC-YN 2019 r.

N3bupaemute ancumnanHu npes yuebHata rogmHa TpsabBa Aa HOCAT MMHUMYM 2 KpeauTa 3a ,,Punonor aHrMuUcT u amepukaHuct” u 0 Kpegura 3a ,,PUNONOT AHFAULUCT U AMEPUKAHUCT.
Yuuten no aHrNMMCKU e3uK U auTepatypa“.

MpnaHacKa Kyntypa

Kypc 3
1 rpyna

(20 aywm)

0+2

In.ac. a-p
[KoHaTaH
Makpuinan

The "Irish culture" elective course covers a multitude of topics pertaining to cultural studies: exclusively through
the medium of literature (and supported by in-depth historical background knowledge). The classes are
arranged thematically and according to a broad list of topics: a deep knowledge of each being essential upon
one's completion of the course. Assessment primarily takes the form of a series of coursework essay
assignments. Students will be presented with a list of canonic Irish literature texts: the majority of which will be
paired in twos and threes. The topics include (with some selected affixed authors and books): 19th Century
agricultural peasant life and the Irish 'Diaspora’; the Irish language; Catholicism; the "Irish Literary Revival”; Irish
early 20th politics; mid to late Irish politics and "Troubles" literature; Music; late 20th century to 21st century
Irish economics. The aim of the course is to introduce students to some of the most central debates in Irish
cultural studies as well as provide a survey of Irish literature. The topics will be discussed in lectures where
student participation is of the essence. The approach to the material will be interdisciplinary while both
presentation and discussion will be facilitated by the use of multimedia. Students will work with texts and other
materials independently and this work will culminate in a final project which will be part of the assessment. No
previous knowledge of Irish studies is assumed but a requirement is the willingness to develop an understanding
of the key issues through out-of-class preparation. Since the seminars cover a wide range of topics, the attempt
will be made to provide a set of materials selected for their representativeness as well as their appeal and depth.

BTopu uyxna e3nk
IV vact

dak

0+4

XoH.ac.HeBeHa
AnekcueBa

KypcbT no BTopu e3uK - aHrauiickm B2.2 e Ha HMBo Upper Intermediate. M3nonssa ce yuebHMK no cuctemata
Headway. Llenta Ha Kypca e Aa ce NpoAb/AKM Pa3BMBAHETO HA YeTUPUTE OCHOBHU YMEHUA B OBJAAABAHETO Ha
Yy, €3UK — YeTeHe, NMcaHe, caylwaHe 1 rosopeHe. KypcbT 3aBbplusa € MMCMEH U3NUT - TECT.

NHpopmaumnoHHN n
KOMYHUKaLNOHHMU
TexHonormu u pabota
B AMrUTanHa cpena

VI cem.

2+0

Mn.ac. a-p
HukonunHa
Uckbposa

KypcbT no MHGOPMALMOHHM U KOMYHWMKALMOHHU TexHonormm u pabota B AurutanHa cpega Mma 3a uen ga
pa3bue nocTaBeHWUTe CTEPEOTUNM Ha 0BYUYEeHNE B e4HOMMEHHMA KYPC U Aa NPeAoKM Ha cTygeHTute oT ®PKH® Ha
Coduitickn yHusepcuteT ,CBeTn KammeHT OXpUACKM® eguH M3LAA0 HOB MNOrFAes BbpXy CbMbTCTBALLMTE U
TEXHWYECKU CpeacTBa, LefAl, OCHOBHO HAaco4YBaHE Ha BHMMAHMETO BbPXY YMCTO NPaKTUYHaTa rneaHa TouKa.
KypcbT ce cbetom oT 30 yuebHM Yaca, pasnpeseneHn paBHOMEPHO B eAMH CEMECTbp M BK/OYBA TEOPETUYHA U
NpaKTUYecKa NoAroToBKa 3a paboTa ¢ pasMyHM MHGOPMALMOHHN U KOMYHUKALMOHHM cpeacTsa. B TeyeHue Ha
BPEMETO BCEKM OT MOCellaBalluTe Kypca MMa Bb3MOXKHOCT 33 M3ABa Ha COBCTBEHWUTE CU XY[OMKECTBEHWU U
TEXHWYECKM CnocoBHOCTM, TaKa Ye Aa pa3Bue yMeHMeTO cu B AadeHaTa obnacr.

B Kypca ,MHPOPMALMOHHN M KOMYHUKALMOHHM TeXHo/MorMM M paboTa B AuruTanHa cpeda” ce pasuckeaT
npob6aemu, CBbP3aHM C NOAIOTOBKATa Ha yuMTeA 3a Yaca, B KOMTO ce Npeasuskaa M3noa3BaHe Ha 3BYKOBO W/uau
BMAEO OHarnegsBaHe, KaKTo Ha nNpenogasaHuna yuebeH matepuas, Taka 1 3a NpoBepKa Ha 3HaHMATa.




Mprobuwasawo
obpasoBaHue

VI cem.

1+0

MNpod. aH
JaHann JaHos
(dHOW)

HactoawwmAT Kypc npegnara 3aaba1604eHN 3HAHUA, MPAKTUUCKM YMEHUA U NON O KUTENHW HArnacu, CBbP3aHu ¢
npunaraHeTo Ha NpUHLUMNUTE Ha NpuobaBawoTo obpas3oBaHUe B exxeHEBHATA NPaKTUKa Ha CneLmanmcTmuTe no
YyXKL0e3MKoBO 0byuyeHue. KypcbT pasriexaa B CPaBHUTENEH MAaH TPagWUMOHHOTO M npuobuiaBawioTo
ob6pa3oBaHMe KaTo NOKa3Ba NpegMmcTBaTa Ha BTopua TUN. Hapes c ToBa ce cnupa M Ha Pas/IMYyHK CTpaTerMu 3a
YY}KA0E3MKOBO 06yYeHWE, CbNOCTABANKU M C MPUHLUNNTE Ha NpunobLyaBaw,oTo obpasoBaHme.

IVKYPC-YN 2018 r.

N3bupaemute gucumnanHm npes ydyebHaTta roguHa TpA6Ba Aa HOCAT MUHMMYM 9 KpeauTa (3a ,,PUN0N0r aHFAULUCT U amepUKaHUCT) n 1 KpeguT (3a ,PUN0NOT AHFANLUCT U aMEPUKAHUCT.
Yuyuten no aHrNMMUCKKU e3uK u auteparypa‘“).

KypcbT uma npakTUyecka HaCOYEeHOCT M Lean Aa 3ano3Hae CTyAeHTUTe C ABaTa OCHOBHW BMAaA KOHd)EPEHTEH

Kypc 4 NpeBos — KOHCEKYTMBEH M CUMyATaHeH. Ype3 npaKTUYecKM 3aHATUA B CMMyJMpaHa cpefa ce nomara Ha
CTYAEHTUTEe Ja YCBOAT Haya/HM YMEeHWA 3a aHanu3, BogeHe Ha 6ene)kku, pestomupaHe U BEepPOATHOCTHO
KoHbepeHTeH 1rpyna 042 M. ac. ap NPOrHo3MpaHe Mo OTHOLEHME Ha U3XOAHWA TEKCT, a CbLLO M 43 BHUKHAT B NPOLLECa Ha Cb3ZaBaHe M NpeacTaBsaHe
npesog, Henm fikvmosa | 1@ MPEBOAHNA TeKcT. 3a MaKCcMManHo [o6aMXKaBaHe A0 pPeanHW KOMYHUKATMBHM CUTyauuu ce WM3nonssat
(8 aywmn) pa3fiMyHM TUMNOBE CbOUTUA — NEeKLMU, NpeckoHdpepeHuMM, oduumanHn peun, obydeHua u ap. MNpepgnarat ce
WKMPOK Kpblr OT TeMuM OT OOLECTBEHO-NONNTUYECKMS U  WMKOHOMMYECKM IKMBOT. Pasrnexkpgat ce w
npodecrMoHanHaTa eTMKa U HOPMKM Ha NoBedeHME B KOHTEKCTA Ha eKMnHata paboTa M B3aMMOOTHOLIEHMATA C

Bb3/1I0KUTENN.
KypcbT Mo CbBpEMEHHA aHIIMIACKA Apama Lean Aa 3ano3Hae CTYAeHTUTe C OCHOBHUTE TEHAEHLMMU B Pa3BUTUETO
Ha aHrAuMickata apama npe3 XX B. KypcbT cbyeTaBa NaHOpPaMHWMA MOAXOZL C AeTalineH aHa/iu3 Ha KA4oBU
CbBpemeHHa Kypc 4 npoussegeHua. CTyaeHTUTe LWe 3a4bnboyaT No3HaHMATA CU, KaKTo B 06/1aCTTa Ha CbBPEMEHHaTa aHrIuiicKa
aHrAncKa gpama ot Oou. a-p ApaMa, Taka M Mo OCHOBHW MO/MIOXEHMA B TEOpPUATA HA ApamaTta. B ceMuHapHWUTe 3aHATMA CTyAeHTUTE e ce
XX BeK 1rpyna 2+0 Acnapyx KOHLEHTPMPAT BbPXY UAENHOTO CbAbpXKaHMe U cneunduyHaTa gpamaTyprmyHa popma Ha usyyasaHuTe TBOp6HY,
Acnapyxos KaTo ce cnupaT Ha AeTalanTe U noatekcTa. Te Wwe moraTt Aa U3BbpLuBaT U3cneno0BaTecka paboTa Bbpxy M3bpaH
(25 pywm) OT TAX aBTOP. B ynpaxkHeHMATa e ce pasraexaat gpamu oT BbpHapg Loy, Meitte, T. C. EAubT, OcbpbH, MUHTBD,
Cronapg,. OT BCEKM CTYLEHT LLe ce OYaKBa Aa M3Hece Npe3eHTaums Bbpxy eauH aBTop U 4a A pa3Bue B KypcoBa

paborTa.

Llenta Ha Kypca e Aa AONbAHW NO3HAaHMATA Ha CTyAEeHTUTE 33 PasBUTMETO Ha AuTepaTypaTta OT NOCOYEHUs
nepuog, 8 CALL 1 KaHaga, Kato o6bpHe NO-roNsMO BHMMaHWe Ha TaKa HapedyeHaTa ,nonynspHa auTepatypa”,
MonyaApHara cpes KoATO Hal-bypHO pa3BUTME NpeTbpnABaT AUTepaTypuTe Ha eTHUYeckuTe rpynu B CeBepHa AMepuKa U
fuTepatypa 8 )KaHpOBe”KaTO beHTb3N, cTopuyeckuTe ,CI,ETGKIMBCKM pOME}IHM-MMCTepVIM, XOPBbPBT, KAKTO U NOCTGEMUHUCKUTE
CeBepHa Amepyka 5 Kypc 4 JUMK-INTY pomaHn. CAMBaHETO Ha ,BUCOKA“ M ,HUCKA" KyATypa, KOETO CTaHa OTAMYMTeNHa 4YepTa Ha
kpan Ha XX BeK v 240 [n. ac. 4p NoCcTMOAEPHOCTTA, A0BEAE A0 Cb3[ABAHETO Ha XMOPUAHM KaHPOBE, KOUTO paGOTiIT KaKTO CbC CTepeoTMnuTe Ha
HaYaNOTO Ha XXI Bek: 1 rpyna Fanvba nonynspHaTa AMTepaTypa, Taka U ¢ HAPaATUBHUTE eKCNEepPUMEHTU Ha ,cepuo3HaTa” antepatypa. CTyaeHTuTe Wwe
UCTOpHEcKA Aspamosa MOFaT Aa ce 3aMn03HanAT B AbN60YMHA C MexaHM3MUTe Ha paboTa Ha nonynspHaTa AMTepaTypa v ¢ nperathaHeTo
MeTadUKLIN, (25 aywm) Ha rpaHuuaTa M'e>+<p,y bak™1 K cb!/mu.vm. Cpep,lpaa'rnemp,aHMTe aBTopU 'VI npousseneHua ca: Stephen Klr?g, The
(beHTb3M, XOPHP 1 Stand; Audrey Niffenegger, The T/me Tra\(ellers Wife; George RR Martln, A'Game of Thrones; Guy‘Gav‘rleI Kay,
NOCThEMUHM3bM Under Heaven; Yan Martel, The Life of Pi; Dan Brown,The Da Vinci Code; Elizabeth Kostova, The Historian, ASA

Harrison, The Silent Wife. John Grisham, Jodi Picoult, Michael Connelly, Anne Rice, The Vampire Chronicles
(Interview with a Vampire); Silvia Moreno-Garcia, Young Blood, Sex and the City; Kim lzzo, The Jane Austen
Marriage Manual. B Kpas Ha Kypca CTyAeHTMTe Lie ca 3amno3HaTW C Pas/IMYHU KPUTUYECKM MepcrekTuBu 3a




o

u3cneaBaHe Ha MONynsipHaTa /auTepaTypa M C Hall-XxapaKTepHWUTe I MPOABAEHWA B CEeBEPHOAMEPMKAHCKUA
KOHTEKCT. CTyAeHTUTE e YCbBBbPLIEHCTBAT YMEHMATA CM 33 KPUTUYECKO OCMUCIAIHE HA INTEPaTyPHUTE TEKCTOBE
M Cb3aaBaHe Ha COBCTBEHU KPUTUYECKM aHANN3KU Ha Te3u TekcToBe. KypcbT 3aBbpLluBa C HANUCBAHE HA KypcoBa
paboTta no Tema, obcbKaaHa B YacoBeTe. KpaliHaTa oueHKa e cbop OT MosiydeHUTE TOYKM 3a y4acTue B 4ac,
npeacTaBsHe Ha YCTHA Npe3eHTauusa M KypcosaTta paborTa.

This course will survey the variety of themes, genres and styles as represented in the works of prominent
twentieth and twenty-first century American playwrights such as S. Glaspell, T. Williams, E. Albee, A. Wilson, D.
Mamet, D. Hwang, S. Shepard, M. Norman, J. Guare, T. Kushner, and others. We will be looking at their plays as

AmepyKaHckara Rype 4 Npod. a-p art, as Ii?erary. creations but also as cultural objects in 'the public a!rena of t.heatrt.e and in'the respec'tive 'cultural
[1pama B KHOTO 1 rpyna 2+0 KopHenus context in which they can be best understoc?d and enjo-yed. Special attention will be paid to the historical a.nd
Chasosa cultural fac'.cors that have shaped the adaptation of the discussed plays for the screen (e.g. the role of censorship,
(25 ayum) Hollywood industry etc).
Class discussions will be supplemented with watching film versions of the original works to trace the
transformations of the dramatic text in performance and film. For the purposes of analysis some grounding
concepts of drama and film theory will be introduced.
BepTukaneH The aim of the course is to introduce students to some of the main varieties of English spoken around the world
BapuaTy Ha Kypc today. It first compares the two “standard” accents of Eng.land (RP) and the 'Unitfad States (GA), discusses the
roBOpUMIA 1 rpyna flou, a-p cha-nges that have affected RP over the last century, the rise of-E.stuary English, mtrodgces s?udents to other
- 2+0 major accents of England, as well as to other accents of the British Isles (Welsh, Scottish, Irish, etc.). Accent
QHMIMICKK e3KK CHeXXMHa . . . . . :
(20 gywm) variation in the USA and main southern-hemisphere English accents (Australian, New Zealand, South African) are
Oumuntposa . . . . . .
also considered. Throughout the course, students listen to and watch a variety of audio and video materials and
(4T n 8mun analyze the recordings both in class and as part of their individual assignments. Assessment is based on a mid-
cemecTbp) term test and a term project consisting of a written paper and a class presentation.
B cvotBeTcTBMe ¢ HapepbaTta 33 eAuMHHUTE AbPMKABHW M3UCKBaHMA 33 nNpupobusaHe Ha npodecroHanHa
Mpod. AnH KBanndukauusa “yunten” (OB, 6p. 34 ot 25. anpun 1997 roauHa, yn. 9) obyyeHneTo no y4yebHata AUCUUNAMNHA
Topop LWonos | “CTa)kaHTCKa NPaKTMKA“ ce NpoBeXKAa Ha CbOTBETHUSA e31K B onpeaeneHu 6a3osu yunamuia.
Fn.ac. p-p Pasa | CTakaHTCKaTa MpaKTMKa BK/KOYBA M3HACAHE HA ypouM M HabaoaeHWe, aHaIM3 U OLEHKA Ha ypoLMTe U3HEeCEeHU
Kpynesa OT OCTaHanuTe KoJsieru B rpynarta. OcbliecTBABA NOA HENOCPeACTBEHOTO PBLKOBOACTBO Ha npenogaBaTten oOT
CTamaHTCKa Kanka KaTefpaTa no MeToAMKa Ha Yy»KA0Ee3MKOBOTO obyuyeHue. Ype3 AeMHOCTUTe, OCbLLECTBABAHM MO Bpeme Ha
HuKkonosa CTa)KaHTCKaTa NpaKTUKa, Ce pa3BMBaT NpenoaaBaTeNcku ymeHus. CTyaeHTuTe Gunonosm ce noaroTeat Aa 6bvaar
nNpakTuKa VIl cem. 0+6 o
TaTAHa YUUTENIM NO aHTZIMNCKU E3UK.
MBaHoBa B ceMuHapuTe KbM gucumMnanHaTa «CTaxKaHTCKA NpaKTUKa» ce paboTu ¢ AMAAKTUYECKM MaTepuanu u
CseTnaHa ayano-BM3YanHU TeXHUYECcKU cpencTsa. Llenta e cTyneHTUTE Aa pasBUAT M YCbBLPLIEHCTBAT YMEHUATA CU 33
MeTKoBa MOArOTOBKa, NAaHMpPaHe U NPeACTaBAHE Ha YPOLWM MO aHIIMACKM €3MK M 33 aHaM3 U OLleHKa Ha HabatoaaBaHUTe
NnnaHa YPOLM MO aHTNACKM e3UK.
leopruesa B Kypca Ha obyyeHve no aucumnamHata «CTa)kaHTCKa MpaKTMKa» ca npeasuaeHn TemMaTUyHO

OPVEHTUPAHU NPAKTUYECKU Pa3paboTKu.




AHanus Ha

MEXAYEe3MKOBOTO 1. ac. A-p Pan
AY Vil cem. 2+0 Kpynesa
pa3bupaHe
Llenta Ha obyyeHWETO MO AUCLMNANHATA «E3UMKOBM TecToBe» e CTyAeHTUTE Aa NpPUAobUAT 3HaHUA, YMeHusn,
pasbupaHe u oueHABaHe Ha NPUHLMUNUTE U OCHOBHUTE NOHATUA B KNacMYeCcKaTa TeCTOBa TEOPUS.
EUKOBM TeCTOBE Npod. Ank B Kypca Ha obyyeHune No ANCLMUNAMHATA «e3UKOBM TECTOBE» BCEKU CTYAEHT pa3paboTea M CTaHAApTU3Mpa eanH
2+0 Po®. A e31KoB TecT. OcBeH TOBa CTYAEHTLT aHaAM3Mpa U3CNef0BaTe/ICKM NPOEKTU HA M3cnedosatenn ot bvarapusa u
VIl cem. Tonop Wonos
YyK6UHa.
B nekumMuTE N0 «e3UMKOBM TECTOBE» Ce PasMCKBaT NpobaemMu, CBbp3aHU ¢ 06eKTUBHUTE U CYBEKTUBHUTE TECTOBE.
MpeaMeT Ha 3aHMMaHKATA ca M NpobaemuTe Ha NNAaHUPAHETO, NPOBEXAAHETO M HAMUCBAHETO Ha €31KOB TecT.
Llenta Ha NEeKUMOHHMA KypC € Aa 3ano3Hae CTyAeHTUTE C OCHOBHWUTE MOHATUA WM NPUHUMNM Ha paboTa Ha
WnTepher KOMMIOTbPHUTE MpPEXKM, CbC CPeacTBaTa M Bb3MOXKHOCTUTE 33 TbpPCEHE W U3B/AMYAHE 3a MHPopMauus B
MHGOPMALIMOHHM MHTepHEeT, cbC CTPyKTypaTa M odopmaeHneto Ha html JOKYMEHTM, KaKTO M C HAKOW yeb NpUIOoNKeHwus,
P OPWEHTUPaHM 33 HyKAMUTe Ha 06pa3oBaHMETO.
TeXHONormn B Mn.ac. a-p
Llenta e cTygeHTMTe Aa NPUAOOMAT 3HAHMA U YMEHUA OTHOCHO OCHOBHMTE MOHATMA M MPUHUMNU NPK
HynloeankoBoTo Vill cem 2+0 HukonuHa abota ¢ html goKymeHTH, Aa 3HAAT U YMEAT Aa U3MN0A3BAT UHTPYMEHTUTE HA Pa3NUYHKN COPTYepHM cpeaun, KakTo
obyyeHne Mckbposa P y ! y Py P yep PEA,

W @ KOMBUHMPAT MATEPUAU, U3TPALEHN C PA3NYHU NPUNONKEHUS.

B nekumoHHMA kKypc UUT B YEO ce pasuckeaT npobsemu, cBbP3aHU ¢ nogbopa U MU3rparkaaHeTo Ha
MmaTepuann 3a oHarnegAsaHe Ha NpenofasaHWA maTepuan, a CbLO Taka M Ha maTepuanu 3a MpoBepKa Ha
3HAHUATA U YMEHUATA NO YyXKA e3UK.




