PELIEH3WA

oT npocp. o-p AapwaH Neoprues ,

Nno KOHKYPC 3a 3aeMaHe Ha akagemunyHaTa gnwxHoct JOUEHT 1.3. MNeparornka Ha oGy4yeHneTo
no...(Nctopust Ha my3ukaTa, ctopusa Ha GbnrapckaTta My3uka), obsseH oT kaTegpa ,Myauka“, PHOWU,

CVY ,Cs. KnumeHT Oxpuackun”, (OB, 6p.67, 2020 r.)

[o yyactme B KOHKypca 3a ,JloueHT" e gonycHaT eauHCTBEHWUs] kaHaouaaTt — rn. ac. o-p bopsHa 3naTtkoBa

MaHroBa, npenogaeaten B kategpa ,My3uka“, PHOW. KaHangateT BopsiHa MaHroea npeacraes 3a y4acTue B

KOHKypca criegHuTe nyonukaumm:

* MoHorpadwus:
o Mysukata npe3 CpeaHOBEKOBMETO (NMUTYPrMyHa 1 CBETCKa My3unka B cpegHoBekoBHa EBpona).
MoHorpacdusaTta nscnensa peniMrmo3HUTE U CBETCKM KYNTYPHU B3aUMOLEWCTBUS Mexay

M3Ttoka u 3anaga Ha cpegHoBekoBHa EBpona, KaTo akueHTUpa BbpXY TEXHUTE My3UKanHu
acnekTn. NanoxeHneTo npocnegsiea naparenHo pa3BUTUETO Ha CpegHOBEKOBHATa M3TO4YHA U
3anagHa eBponencka Mysuka KaTo HeoTAenMma 4YacT OT AYXOBHUS M CBETCKUS XMBOT, OT
Hay4YHaTa MUCBII, N3KYCTBOTO M BuTa Ha enoxaTa. HabniogasaHu ca BL3rnegmTe 3a Myaukarta B
CpeaHOBEKOBHUTE TpaKkTaTu, B NMONUTUYECKUTE CTpaTernm Ha CBeTcKaTa U LbpKOBHA BMNacTu, B
€CTECTBEHUTE [OYXOBHW, €MOLMOHANHNU N U3NYECKM CTPEMEXN HA BCUYKM OOLLECTBEHMU
NPOCMNOWKN OT KOHTaKTU C My3uKaTa, TpeTMpaHa KaTo Hayka, U3KyCTBO MK NPOCTO CpeacTBO 3a
pa3BrneveHne. ABTOPbLT Ce CTPeEMN a 0OBbpKE MY3UKOITOrMYHOTO 3HaHME 33 CPEeAHOBEKOBHUTE
KOMMO3MLUMOHHMN TEXHMKM W KaHPOBE, 3a OCHOBHU LUKOAM W JIMYHOCTM B Pas3BUTMETO Ha
My3MKaTa C JXWUTEWCKATE W MMUCNOBHM MOOENM Ha CPeaHOBEKOBHOTO o0O6LWectBo OT
COLUMOMOrMYECcKNn M KynTyponorndHm nosvumn. [pegnoyntaHn meToouM Ha w3cregBaHe ca
KynTYPONOrMYHUAT, CPABHUTEMHUAT U MY3UKaNTHO-COLIMOSTOrMYECKUAT.
MprnHoCcK Ha MoHorpadusaTa:
— cpaBHsiBa K ob6obwaBa cbluecTByBawmTe nepuoamsaumm Ha CpeaHOBEKOBMETO B
n3crnegBaHmMs OT obractta Ha ucTopusiTa, NUTepaTypo3HAHWETO, W3KYCTBO3HAHMETO W
MY3MKO3HaAHUETO, KaTo Bb3nprueMa cobcTBeHa no3mumsa no npobnema,
— u3creaBa MyaukaTa KaTo OpraHudHa 4acT OT CpeJHOBEKOBHaTa KynTypa, oT dmnocodusTa,
©orocnoBmeTo, NUTYpruyHaTa NpakTuka n CBETCKUS XXMBOT,
— MOCTaBs My3MKalTHATE NPOLIECK B KOHTEKCTA Ha KynTyponornvyeH o630op OT Bb3HUKBAHETO Ha
XPUCTUAHCTBOTO, NMPUETO KaTO Havano Ha CpeQHOBEKOBHWUTE TeHAeHUun, Ao Hadvanoto Ha XV

BEK,



— npocneasiBa NMUTYPrmyHUTE M CBETCKM B3aMMoOencTBusa mexay esponenckute Matok n 3anag
N My3uKaTa KaTo HeoTaenMma 4acTt OT TaX B pa3BuTMe — oOLLO Havaro, 3ana3eHnTe CXoA4cTea u
obocobunure ce pasnunuus,
— TbpCW Napaneny Mexay CUHXPOHHUTE SIBMEHUsSI OT pasfUYHUTE KyNTypHU cdepun C akueHT
BbpXy OobnacTTa Ha My3ukaTa,
— CbNoCTaBA pasBUTMETO Ha W3TOYHATa W 3anagHata OorocrnoBcka MUCHLIT 3a  My3uKarta,
cucTeMaTusnpa MHpopMaLms 3a Han-3Ha4YMMUTe 1 NpeacTaBUTENN C TEXHUTE Hay4HU NPUHOCH,
— KaTO CuHTe3unpa wuscnegBaHusiTa Ha HaW-yTBbPAEHW MY3MKONO3U-MeaNeEBUCTN, MOHorpadusTa
npocnegsisa pasBMTUETO Ha OCHOBHUTE MEPUOAN B CPEeQHOBEKOBHATA MYy3MKa, LUKOMN C TEXHUTE
OCHOBHM NpeacTaBUTENN, XXaHpoBe, HoTaLuu,
— CbMOCTaBsi CXOAHW WMNN MPOTMBOPEYMBM CTAHOBULLA M XMMOTE3N MO MOCTaBeHWUTE Npobrnemn Ha
YTBbpAEHN CbBPEMEHHU hmnnocodun, nctoprum, 6orocrosm, M3KyCTBOBEAN U MY3MKOIO3MU,
— oboraTaBa Hay4HaTa nuTepaTypa C negarormdecko npegHasHaveHue, KosaTo obcnyxea ydebHaTta
OENHOCT Ha YYEeHUUM M CTyOEeHTW, M3yyaBaluM AUCLMMIIMHUTE UCTOpPMS Ha My3ukaTta, UCTOopusl Ha

M3KyCTBOTO, ©orocnosue 1 T.H.

Cryoun:
o Mysukama e b6ozocnosuemo u 6o20crnyXeHuemo Ha paHHoOmo xpucmusiHemeo om | 0o
Havanomo Ha V 8. (U3 npobnemamukama Ha JIeKUUOHHUME Kypcoege o UCmopusi Ha My3ukama
U u3moyHoripagocnasHa My3uka e kamedpa ,Mysuka“ kom ®HlIT Ha CY ,Ce. KnumeHm
Oxpudcku®).

CtyousTa ocBeTnsiBa Marko No3HaT 3a HawaTa My3ukanHa nctopuorpadus BpeMeBu pparmMeHT —
3apaxgaHeTo W paHHOTO pasBUTME Ha XPUCTUSIHCKATa My3uka KaTo ©OOorocrnoBcka MWCb U
borocnyxebHa npakTuka. MacnegBaHeTo cuctemartmampa MHdopmaumsa no npobnema, pasnpbcHaTta B
M3TOYHMLUM OT pasfuMyHM Hay4yHM obnactu nNpeaMMHO B YyxgoesuyHata nuTepaTtypa, C KoeTo 6wu
NnoAnoMorHamno MHgopMaTMBHO Y4ebHus npouec. Ha 6Gasata Ha pasnuMyHM Nepuoaun3aunoHHK
Bb3rnean aBTopkara Npuema CBbp3aHOTO C npouecnte Bpeme oT | — HayanoTto Ha V B. KaTo rpaHuyeH
nepvopg mexay KyntypaTa Ha AHTUYHOCTTa n CpegHoBekoBMETO. TSt Habens3sa TepuTopunTe, B KOUTO
CE pasnpocTpaHsiBa XPUCTUSHCKOTO YYEHME, KaTo TbpPCU Tam OOLIUTE TEONOTMYHU U NUTYPrUYHU
KOpPEHU, XPUCTUSIHCKUTE durypu, kouTo obeamHsieat LibpkBaTa B Te3n BekoBe. Kora n 0o kakBa cTeneH
ce obocobsiaTt M3Toka M 3anaga — ToBa € eduMH OT OCHOBHWUTE BBMPOCK, HA KOUTO Ce OTroBaps.
XpUCTUSIHCKUTE BBL3rNean 3a MyaukaTa ca pasrfiegaHyu B CBeT/IMHaTa Ha Bb3HWKHANUTE OCHOBHM
©orocnoBckn Wkonu — AnekcaHaApuUNcka C LeHTpaneH npeacraButen cB. KnumeHT AnekcaHOpuicku,
AHTMOXMIICKA C LeHTpaneH npeacTtaeuten Cs. WMoan 3natoycT u Kaprarencka ¢ LUeHTpaneH
npeacraButen TepTynuaH, B KOHTEKCTA Ha cneuuduyHata METOAOSIOrMsl Ha ekseresaTa, KOATO
pasrpaHn4yaBa — aneropuyeH MeTod WM UCTOPUKO-rpamaTtudeckm metod. CneumanHo OTHOLUeHue e
OTAENEHO Ha My3uKanHuTe aneropum n metacdopu B TBOPYECTBOTO Ha cBeTUTe oTuu. PasrnegaHa e

NnPpMeMCTBEHOCTTa MexXay My3uKanHuTe unaen Ha [ApeBHOrpbuUKUTE CbVIJ'IOCO(bVI N Ha naTtpuctute,



OTHOLUEHNETO H MocnegHMTe KbM MCanMOMNeeHeTo M KbM MNyonMyHUTE pasenedeHus. Kato cnepgpa
CPeOHOBEKOBHM CBUAETENCTBA W CbBPEMEHHM TEOpPEeTUYHW aHanusn, CcTyamsita npocregsisa
XpuUcTusiHckata 6orocnyxebHata npaktMka OT MbpBUTE MNECHOMEeHMs [0 pPas3BUTMETO Ha
npobrnematuyHuTe 3a gedmHMpaHe xaHpoBe aHTUGOH M aHTU(OHHATa ncanmMoams U PEeCNoOH30pUn n
pecnoH3opHaTta ncanmMoams, KOMTo o3HadaBaT CbLUO U HAYMH Ha M3MbIIHEHNKE.

MpnHocK Ha cTyausTa:

— OcCBeTnsiBa Manko no3HaT 3a Obnrapckata MysukanHa uctopuorpadus dparmMeHT —

3apaxgaHeTo U HayanHoTO pasBUTUE Ha XPUCTUSIHCKaTa My3uka kaTo 6orocrnoscka MWUCHN U

BorocnyxebHa npakTuka,

—  U3SACHAIBA NPUEMCTBEHOCTTA MEXAY XPUCTUAHCKOTO W HOOENCKOTO OorocnyxeHue, mexay

My3UKanHUTE MAEen Ha aHTUYHaTa unocodmsa n paHHOXpPUCTUSIHCKaTa 6orocrnoscka MMUCH,

—  uM3rpaxga Cxema Ha XpUCTUSIHCKMS CBAT B nepuoga | — V B., HA WMHCTUTYLUOHAITHOTO

pasgeneHve mexay Matoka n 3anaga, pa3sBMTUETO U B3aMMOLENCTBUSITA Mexay 60rocrnoBcku nageu

N NIUTYPrUYHN NPAKTUKN B TEXHUTE TEPUTOPUN,

—  paswupsiBa OBbNArapckoTo My3MKanHO-UCTOPUYECKO 3HAHME OTHOCHO MACTOTO Ha My3uKaTa B

paHHOXpUCTUSIHCKaTa GOrocnoBcka MMUCHLJI, HaANMUMETO Ha My3uWKarHa CUMMBONWKa (aneropuun wu

mMeTachopu) B TBOPHECTBOTO HA NaTpucTure,

— npocneasiBa pa3BUTMETO Ha M3TOYHATa M 3anagHaTta ncanMoaus n XumHorpadgums, cbrnacysa

3aKMNIOYEHNATA Ha W3TOYHWTE M 3anagHM M3crefoBaTenyM OTHOCHO LIbPKOBHUTE My3WKarHute

dopMM 1 XKaHpPOBE B paHHOXPUCTUSAHCKATA LbPKBa,

— npunara cobGCTBEHM nNpPeBOAM Ha TEKCTOBE OT TBOPYECTBOTO Ha PaHHOXPUCTUSHCKUTE
6orocnosw.

o OcHosHU npobriemMu Ha My3ukanHOmo obpasogaHue 8 bbrzapckomo ydunuwe om 20-me 00

Havanomo Ha 40-me 200uHu Ha XX 8eK 8 COUUOKYIMYPHUS KOHMEKCM Ha 8peMemo.

[lBeTe mexayBOeHHU gecetunetuss B bbnrapus cbobpXaT eguH OT Han-akTUBHUTE U
NnogOTBOPHW MNepuoan B UCTopusTa Ha Obnrapckata Kyntypa. bbnrapckoto obLiecTtso
npoab/rkaBa [a Bb3npuema pasfnuyHuTe TeHOEeHUMM B €BpOMEncKoTo obpasoBaHue U B
W3KYCTBOTO, BKMOYMTENTHO  aKTyanHUTE  MOOEPHU3bM M EKCMPECUOHM3BM, HO ¢
pasBrnekatenHata KynTypa C He BMHarM BUCOKO kKadecTBO. CblLUEBPEMEHHO Ce paxaa
ABWXeHneTo ,PoOHO M3KYCTBO C OT3BYK M B My3MKarnHOTO obpasoBaHue, B ngeute Ha [obpu
XpuctoB 1 Bopuc TpudkoB 3a ObIrapckM MeTond, CbOTBETCTBAL, Ha Obirapckata MysukanHa
cpena.Bv3rneavte n metoamte 3a My3ukanHo oOyyeHue Ha BOAELUTE yuyuTenu no Mysuka,
OTpaseHun B negarornyeckaTa u MyaukanHata Nnepmoamnka, NocTmKeHmsTa u cnaboctute Ha To3u
nepmog ca npegMeT Ha wu3cnefBaHe B HacToswaTta CTyauMst Kato 4acT oT obwwute
COLMOKYNTYPHM NpoLiecu.

MpnHocK Ha cTyausTa:

— pasrnexga 6bnrapckoTo MysukanHo obpasoBaHMe KaTo 4acT OT COLMOKYNTypHUTE

npoLecy Ha nepvoaa Mexay ABeTe CBETOBHW BOWMHW, OTYMTA AEWCTBMETO Ha OBE reHeparnHu



TEHOEHUMM B Pa3BUTUETO Ha KynTypaTta U yYUNULLHOTO My3ukanHo obpa3oBaHMe B YACTHOCT —
HaLUWOHaNUCTMYHa 1 eBponensnpatla,

— npegctaeBa oboblieHa KapTMHa Ha ObhrapckoTo My3ukanHo obpasoBaHue B
pasrnexgaHvs nepuo4 C  My3uKarHo-obpasoBaTenHUTE MHCTUTYUMM 3a MNOAroTOoBKA Ha
negarormyeckM Kagpw, C BOAELWMTe nedaro3v U OUCKYCUUTE MexXy 3acTbhBaHUTE OT TAX
negarorm4yeckm MetToau,

— OTYMTa CbLUECTBYBAHETO Ha anTepHaTMBHa nefarormyecka no3uumsi, KoATo oTpuya
3acTbnBaHETO Ha eAnH eguHCTBEH obpasoBaTeneH MeToq

— oyepTaBa npobnemaTuvkaTta, aHraxupana BHUMaHMETO Ha Obhrapckute yuuTtenu no
My3uKa OT MEeXOYyBOEHHMS nepuod Ha GasaTta Ha TexHu nybnukaumm B negarornyeckarta wu
My3uKanHaTta npeca, NosIOKUTENHUTE U OTPULATENHN KOHCTaTauum,

— TbpCM OT3BYKa Ha [OBWXEHMeTo ,PoOoHO U3KYCTBO“ M pasBMTMETO Ha Obrrapckus
HaUWOHanNM3bM B MosiBaTa Ha My3MKanHO-Megarormieckn MeTtoam Ha Obrrapcka OcHoBa C
aBTopu [obpun XpuctoB n bopuc TpnykoB, B OTCTOSABAHOTO NPUCBLCTBME HA HapogHaTa NeceH B
YyacoBeTe Mo neeHe ¢ HE0H6XO0ANMOTO KONMUYECTBO U KA4YeCTBO,

— [JaBa U3BOAM 3a OCHOBHUTE Meaarormyecky nNpuHUMNU B y4ebHuumTe no Mmysmka ot 20-
Te n 30-Te roguHw,

— pedmHMpa NOCTMKEHUSTA Ha nepuoga B YYMNULWHOTO My3uKanHO obpasoBaHue:
HanaraHeTO Ha YYUIULLHUTE XOPOBE WM OPKECTPM KaTo obla npakTuka, YTBbpXOaBaHETO Ha
MeXayaUCUUNIIMHAPHM BPb3KW, Bb3NMTABaAHETO HA My3MKariHa rpaMOTHOCT, eCTETUYECKN BKYC,
napos ycer.

» Cratum (17 no npegocTaBeHus CNUCHK), OT KOUTO BUX OTKPOUIT HAKOW, KaTo Hanp.:
o [pokodmeB n LocTakoBnd — B3aMMOOTHOLUEHUATA MeXOy [ABamMa reHuM B enoxata Ha
counanunama.

Cratnsta e marpageHa OCHOBHO BbpXy MaTepuanu, KOMTo ocTaBaT M3BbH obcera Ha
coumanuctudeckata LueH3ypa. HanpaBeH e onutT 3a npocreasBaHe B3aMMOOTHOLLEHUATA
Mexay ABamarta Haur-ronemu TBopuun Ha CbBeTcka Pycusa B Texkute ycrnoBus Ha CTanuHcKus
Tepop, Aa HaMepu cxoacTBaTa U pasnuumnaTa B TEXHUTE NUYHOCTU, CXoACcTBaTa U pasnnymara B
TEXHUTE CbabM peakummn cnpsiMo NONUTUKaTa Ha pexuma.

o My3sukanHo-negarormyeckm NPUHUUNN Ha OUCUMNMHATA ,NeHne” B OBbNrapckoTo ydunuiie ot
Kpast Ha XIX n nbpBuTe geceTnneTna Ha XX B., OTpaseHn B y4ebHUTe Nnocobums oT ToBa BpeMe.

Cratunsarta nscnegsa y4ebHuUM NO neeHe B O6bnrapckoto obLoobpasoBaTenHo yunnuile
oT kpas Ha XIX n nbpBUTE ABe AeceTuneTtusi Ha XX Bek. Te ca egHn OT NbpBUTE Nocobus no
avucuunnuHaTta, a TexHuTe ,CbCTaBuUTENU®, KakTo camu ce onpegenat — [eoprn bargaHos
(1853-1927), uexbT Kapen MaxaH (1867—1935) u [dobpu XpuCTOB (CamMOCTOATENHO WNK B
CbTpyaHu4decTso ¢ Oumutbp Pages n Bacun Mupues), ca nuoHepu u Bogewm curypum B 1asm
obnacT 3a gBa nepuoda OT UCTopusTa Ha Gbnrapckarta mysuka. [NpegmeT Ha m3crnegBaHe ca

CTPyKTypaTa Ha y4ebHuUTe nocobusi KaTo CbOTHOLLEHME MeXay My3uKarnHa Teopus U NpakTuka,



N3rnon3BaHUTe MeToauM 3a 00y4eHne, CONPEXHUTE U NECEHHU MaTepuanu, NyonukyeBaHn B TSX,
B3aUMOOTHOLLEHNATA ,0e3ns-My3mKa“.

o [MbpBute 6BNrapckn getckm onepetn oT MNaHanoT NnNKoB — ONUT 3a CbBPEMEHEH Mnornea.

Mo cblecTBO TOBa € HOB My3uKarnHo-gpamaTyprmiyeH aHanms Ha onepetute J[eua u
nTnakn“ n LUlypew n MpaBkn® B TbpCeHE Ha KOMMO3WMLMOHHWUTE 3aMUCIM Ha TexHUa aBTop. B
CbLLOTO BPEME Ce TbPCK OTroBOpP Ha BbMpocuTe: MiMa N ToBa TBOPYECTBO akTyarHO 3Ha4eHue U
NpUNoXeHWe 1 gHeC, KoraTo AeTckaTta U Mnagexka nybnuka nspacrea B YCroBuATa Ha €MeKTpoHHa
n MyntumeguiHa cpega? MoraT nu repoMTe Ha Te3M OMNEPETU U TEXHUTE My3UKaIHK
XapaKTepUCTMKM OTHOBO [fa BbNHyBaT M Bb3nuTaBat? bopsHa MaHroBa yTBBbpPXKOaBa
HENpPexogHUTE WM CTOMHOCTW, OTIOBapsillM Ha CbBPEMEHHUTE KpUTEPUW, HaA UenuTe un
N3NCKBaHMATa Ha o6pa3oBaTENHUSA NPOLEC.

o llpeocmuncnennat LLloctakoBny B My3ukanHute mscreaBaHusa ot 80-Te roguHu Ha XX B. 0
OHec. CobBeTckaTa CTanMHWCTKA MponaraHga wsgura INMYHOCTTA WM TBOPYECTBOTO Ha
LoctakoBny kato embnema Ha pasBuMBallaTa Ce  couuanucTMdecka  KynTtypa.
AMOMBaNEHTHOCTTA Ha HEroBOTO MNOBEAEHWE W My3MKaNHM KOMMO3NLUW — OTpaXeHue Ha
obwmTe XUTENCKM OOCTOATENCTBa, Cb3daBa MPOTMBOPEYMBa MpeacrtaBa 3a KOMMNosutopa B
Pycua n B ceeTa. XXepTBa unu npegaH cnyxurten Ha CTanuHCKUs peXxum — ToBa € BbNPOCHT, Ha
KOWTO aBTOpPbLT Ha Nybnukaumsita ce onuTBa Aa Hamepu OTroBop. ApryMeHTauusiTa 3a Hero e
n3BrievyeHa OT CBETOBHUTE M3CNeaBaHUS 3a NocnegHuTe OeceTuneTns Ha XX U HavarnoTto Ha
XIX Bek. NpaBun BnevyaTneHne npouechbT Ha OCBOOOXOaBaHe OT MOEO0NOrM4Yeckn NnpucTpacTus B
TbPCEHE Ha CbLUHOCTHU MY3MKaNHU U XyMaHHWU CTOMHOCTMW.

o Oneparta ,Hoc” ot Omutpuin LLlocTakoBMY KaTo MPOAYKT Ha pyckaTta aBaHrapgHa ecTeTuka oT
NbpBUTE AeceTuneTmns Ha XX Bek.

TBOpYeCKMTE KOHTaKTKU Mexay mnagus LUloctakoBuy u npenctaBUTENUTE Ha PyCcKus
XyOOXXeCTBEH aBaHrapd oT MbpBUTE OeceTuneTnss Ha XX B. ca MHTPUryBall, akTyaneH npegmeT
Ha u3crneaBaHe 3a CbBPEMEHHOTO My3MKO3HaHWe. Hactoswarta nybnukaums oyeprasa kpbra ot
aBaHrapaHu Te4YeHust C TEXHUTE MHOBALMN U OCHOBHW NPeACTaBUTENN, aHanM3npa TBOpYeckuTe
uMm B3ammopenctema ¢ LloctakoBud, nposiBeHn B onepaTta ,Hoc“. YTBbpKOaBa ce
aBaHrapgHata CbLHOCT Ha HenHaTa abcypaHa CTUAUCTUKA C  KOHKPETHUTE ”  u3pasHu
CpeAcTBa, TbpCAT Ce coumanHuTe M HPaBCTBEHW BHYLUEHWSI Ha KOMMO3WUTOpa, CKpUTKM 3ag
ABYCMUCIIEHMTE NapoaunHK noxeatn. PaskpuTta e HeHaTta ucropuyecka cbada, HanpaensiBaHa
OT MEXaHU3MUTE Ha ynpaBrieHne N KOHTPOS B YCINOBUSTA HA CbBeTCKaTa Ky/nTypHa NOfnTUKa.

o [HenHocTTa Ha HapogHaTa onepa kato o6ekT Ha oTpaxeHue B cn. 3natopor (1920 — 1943).

CbBpeMEHHNTE peBU3MPaHM OLIEHKM 3a chnucaHue ,3naTtopor‘ npusHaBaT HEroBoTO
3HayeHne 3a Obnrapckata KynTypa M HauuoHaneH nOyx Mexay BOWMHMTE, OTpaseHn B
nyonukaumMm Ha CbTPyOHMUM C  pasfnnyHa MonuMTuMyecka W CTUIMCTMYHA OpUeHTaums.
CnuncaHueTo oTpexaa MOCTOSIHHO MSACTO 3a NpobreMnte Ha My3MKanHOTO M3KycTBO. OTHOCHO

onepHUTe cnekTaknu Ha HapogHaTta onepa uanmsat ok. 40 peueHaun — 3a 32 onepHu n 8



GaneTHn noctaHoBkM. Te oTpasaBaT 6bpP3nsa pacTex Ha Tasu MHCTUTYLMS OT CKPOMHU MbpBU
MOCTaHOBKM 4O CMEKTaKnu ¢ eBPOMENCKU CTaHOapT, MPEBb3MOrBaHETO Ha peauua TPygHOCTH.
[lokyMeHTUpaHn ca NOCTMXKEHUATa U cnabocTuTe Ha BenexnTn Nesun, PeXNcLOpPU, AUPUTEHTH
W Op. ONepHN Aenum, KOUTO ro npespbLlaT B cBoeobpasHa Uctopus Ha 6bnrapckoTo onepHoO
N3KYCTBO.

o ,The Shostakovich Wars”: ns nscnegosatenckata mucbn 3a LLoctakoBu4y oT kpas Ha XX u
Ha4vanoTto Ha XXI Bek.”

Mpes 1979 r. B CALL e nybnukyBaHaTa kHurata Ha ConomoH Bornkos Testimony
(,CBnoetencrteo®), npeacrtaBeHa OT aBTopa kaTo memoapu Ha [Omutpui LloctakoBumy. T4
pa3TbpcBa ouUManHNA CbLBETCKM MUT 3a KOMMO3UTOpa KaTo MPOAYKT W MPOBOAHWMK Ha
cbBeTCKaTa KynTypHa ngeonorus, npeactaBs €4Ha CbBbPLUEHO pasfnnyHa no3uums — UCKpeHa
M OCTPO KpUTUYHA, NpeausBMKBA CUMHU M MNPOTUBOPEYMBM peakumMM cpej CBeTOBHaTa
My3ukanHa obwectseHOCT. B oTroBop wuHTepecbT kbM LlocTakoBuy HapacTBa, McCTMHaTa
OTHOCHO aBTEHTUYHOCTTA Ha KHUrata M NMYHOCTTA Ha KOMMO3UTOpa CU OCMOpBaT UMEHUTU
MY3MKOO3M U NPOBOKATUBHU XypHaNUCTu. Nonemunkute mexay Tax ctaBaT u3secTHu B CALL
kato The Shostakovich Wars (,Bonnute LLocTtakoBuy®). Te aktuBmampat nybnukaumute u B
Pycusa, cbwo npenctaBswy NpoTMBOpEYMBM hakTu M nosvumn. HactoswoTto wuscnenBaHe
paboTn ocHOBHO ¢ MaTepuanuTte oT cbopHuka A Shostakovich Casebook (2004), sknouBallo
cTaTum Ha Hamn-aBTOpUTETHM My3ukonoam ot Amepuka u Pycua (Jlopwn. den, Jiogmuna
KoBHaukasi, Puuapg TapyckuH, JleBoH AkonsH, Hensug danvHr v gp.). Lenta my e ga
npeactaBun pasnnUyHM Hay4yHM CTaHOBMLLIA MO Npobnema n ga paswmpun 3HaHneTo B bbnrapus 3a
pyckata my3uka Ha XX Bek. KateropmyHa nosvumsa KbM AUCKYTUPAHUTE BBLMPOCU aBTOPBLT He
ycnaBa aa Hamepw, BkntodntenHo B The Oxford History of Western Music (2010) Ha TapyCkuH.
Upe3 Tean 1 peauua no-HOBM Martepuanu (nucma v cnomeHn 3a LloctakoBumy oT Mcaak
mwukmaH, EpgucoH [eHucoB u pgp.), nybnvkaumsTa Tbpcu CBOSTA MWCTMHA OTHOCHO
nonueaneHTHaTa fIMYHOCT M TBOpYECTBO Ha LLlocTakoBuu.

o ,Ctbnbuuyara”’ B TEOPETMHHOTO M3noxeHne Ha bopuc Tpuykos.

MeToabT 3a ,Cb3HaTeNHO HOTHO NeeHe” ,CTbnbuuarta“ e BbBeAeH B ObNrapckoTo yumnuie
OT Ha4vanoto Ha 20-Te roguMHM Ha XX Bek. HelHuaT cb3gaten bopuc TpuykoB ycnsaesa na
MOCTUrHEe BUCOKM YCMEexXuM 3a KpaTko Bpeme OrnarogapeHve Ha CBOsTa nejarormdecka wu
My3uMKarnHa KOMMNETEHTHOCT, MOCTOSIHCTBO M BUCOKAa CTEMEH Ha cucTeMaTmsauusi B y4ebHOTO
cbaobpkaHue. [lpe3 pecetunetusTa Mexgy [ABeTe CBeTOBHM BonHu ,CTbnbuuata“ ce
yTBbpXXAaBa KaTo OOLWECTBEHO-KYNTYPHO [OBWXEHWEe B YydyuTenckute cpean. CratmsTa
pasrnexpga TeopeTUYHOTO HacneacTBO Ha TpMYKOB, NPeACTaBEHO HAN-MBbSIHO B HEroBaTa KHUra

,CTbnbuuara — 6bnrapckn MeTof 3a Cb3HaTeNHo HOTHO neeHe” (1940).
B 3aknioueHue mora ga kaxa, Ye Bb3 OCHOBa Ha nNpeAcTaBeHUTe TpydoBe, TAXHATa 3HAYMMOCT, WU
Hay4YHOMPUMAOXHN MPUHOCK, KaKTO U MMYHUTE MW BMeYaTneHusl, OLueHsBaM MNONOXUTENHO U ybeauTenHo

nokpenaM kaHaugaTypata Ha rn. ac. A-p bopsHa 3naTkoBa MaHroBa 3a 3aemMaHe Ha akagemuyHaTa



anbxHoct JoueHt* no 1.3. lNeparormka Ha oOyyeHneto no...(Mictopua Ha mysukata, Wctopua Ha
Obnrapckata Mysuka) BbB Pakynteta no Hayks 3a obpasoBaHmeto M uskycreata — CY ,CB. KnumeHt
Oxpuacku®.
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Mpod.a-p Aapuan Neoprues

REVIEW
By prof. Adrian Georgiev, Phd,

Concerning a competition for academic position ,,Associate Professor —
Professional field 1. 3. Pedagogy of training in ...
(History of music, History of Bulgarian music),

announced by Department of music,

the Faculty of Educational Studies and the Arts (FNOI), Department of music, Sofia
University ,,St. Kliment Ohridski‘, (State Gazette, issue Ne 67 from 28/07/2020)

The only candidate is allowed to participate in the competition for ,,Associate Professor* — Asst. Prof.
Boryana Mangova, PhD, lecturer in Department of music, Faculty of Educational Studies and the Arts (FNOI).

The candidate Boryana Mangova presents the following publications for participation in the competition:

* Monograph:
Music in the Middle Ages (liturgical and secular music in Mediaeval Europe).

This research monograph explores the religious and secular cultural interactions between the East and the
West of Medieval Europe, focusing on their musical aspects. The author examines in parallel the development
of Mediaeval Eastern and Western Music as a substantial part of mediaeval Church and aristocratic Life, of
scientific thought, art and everyday life. The functions of Music in different public spheres, in political
strategies, in everyday customs and holiday entertainment of rich and poor people, in theological views were
observed. The knowledge of the music genres and techniques of music composition in Mediaeval era, of
outstanding schools, composers and theorists/theologians is connected with sociological and culturological

knowledge. The basic methods of study are comparative, socio musicological and culturological.



Contributions to the monograph:
— compares and summarizes the existing periodizations of the Middle Ages in research in the field of history,
literature, art and musicology, taking its own position on the problem,
— explores music as an organic part of medieval culture, philosophy, theology, liturgical practice and secular
life,
— places musical processes in the context of a culturological overview from the emergence of Christianity,
accepted as the beginning of medieval trends, to the beginning of the 15th century,
— traces the liturgical and secular interactions between Europe's East and West and music as an integral part of
them in development — a common beginning, preserved similarities and distinctions,
— seeks parallels between synchronous phenomena from different cultural spheres with an emphasis on the field
of music,
— compares the development of Eastern and Western theological thought about music, systematizes information
about its most important representatives with their scientific contributions,
— by synthesizing the research of the most established medieval musicologists, the monograph traces the
development of the main periods in medieval music, schools with their main representatives, genres, notations,
— compares similar or contradictory opinions and hypotheses on the problems posed by established
contemporary philosophers, historians, theologians, art critics and musicologists,
— enriches the scientific literature with pedagogical purpose, which serves the educational activity of pupils and
students studying the disciplines history of music, history of art, theology, etc.

Studio:

1. Music in theology and liturgy worship of early Christianity from the first to the beginning of fifth
centuries (on the issue in lecture course of History of Music and Eastern orthodox music in Faculty of Preschool

and Primary School Education of Sofia University ,,St Kliment Ohridski®)

This study enlightens a little known time fragment for Bulgarian musical historiography — the birth and
the early development of Christian music as a theological thought and liturgical practice. The research
systematizes the available information, dispersed into sources from different scientific fields and mainly in the
foreign languages literature in the way it would support the information learning process. On the basis of
different periodization views the author accepts the process-related time from the 1" c. — the beginning of the 5%
c. as a boundary period between the culture of Antiquity and the Middle Ages.

The author identifies the territories in which Christianity teaching has spread, looking there for the
common theological and liturgical roots, the Christian figures that united the Church in these centuries. When
and to what extend East and West have been differentiated — this is one of the main questions, that is being
answered. Christian views on music are presented through the main theological schools — Alexandria with

representative st. Clement of Alexandria, Antioch with representative st. John Chrysostom and Carthage with



representative Tertulian, their specific methodology of exegesis, which distinguishes them — allegorical method
and historical-grammatical method. The continuity between the musical ideas of the ancient Greek and the
church fathers, the attitude of the latter to psalm singing is examined. The problematic genres antiphon and
anthiphonal psalmody, responsory and responsorial psalmody, which also mean the way of performing, was
commented on.

Study contributions:
— sheds light on a fragment little known to Bulgarian music historiography - the origin and initial development
of Christian music as a theological thought and liturgical practice,
— clarifies the continuity between Christian and Jewish worship, between the musical ideas of ancient
philosophy and early Christian theological thought,
— builds a scheme of the Christian world in the period I - V century, the institutional division between East and
West, the development and interactions between theological ideas and liturgical practices in their territories,
— expands the Bulgarian music historical knowledge about the place of music in the early Christian theological
thought, the presence of musical symbolism (allegories and metaphors) in the work of the patristics,
— traces the development of Eastern and Western psalmody and hymnography, agrees on the conclusions of
Eastern and Western researchers on church musical forms and genres in the early Christian church,
— applies his own translations of texts from the works of early Christian theologians.

2. General problems of the musical education in Bulgarian school from 20s, to the beginning of 40s of the

twentieth century in the socio cultural context of the time

One of the most active and prolific periods in the history of Bulgarian culture was the two interwar
decades of 20™ century. In that time the Bulgarian society accepted many European arts and music tendencies
like modernism and expressionism. At the same time an essential part of the Bulgarian intellectuals, including
prominent music teachers, adopt the ideas of the Native art movement, based on the Bulgarian folklore and born
in the circles of Bulgarian painters (1919). The ideas of the movement had an influence over the music

education.

Boris Trichkov and his system of note education ,,The Ladder* registered a significant success in the field
of the musical literacy. The intention of the author is to create a Bulgarian method of music education as the
composer Dobri Christov’s intention was. But they are not alone — various number of other musicians gave their
contribution to the development of Bulgarian school music education in that time in agreement with the
common socio cultural beliefs and principals. Their contributions in the musical development of the Bulgarian
children by means of music textbooks for primary school and collections of singing are considerably important
stage in the development of our music school education.

Publications of music teachers in different Bulgarian periodical press editions expressed their opinions

about the status of school discipline ,,singing®, the achievements and the faults,



give to us not only the information, but advises and directions for the present.

The study reveals the presence of different European methods for the music education in Bulgaria between
the 20s and the beginning of 40s, the individual specifics in the pedagogical practices of the Bulgarian school
teachers.

Study contributions:

— considers Bulgarian music education as part of the socio-cultural processes of the period between the two
world wars, takes into account the action of two general trends in the development of culture and school music
education in particular — nationalist and European,

— presents a generalized picture of the Bulgarian music education in the considered period with the music-
educational institutions for training of pedagogical staff, with the leading pedagogues and the discussions
between the pedagogical methods advocated by them,

— recognizes the existence of an alternative pedagogical position, which denies the overlap of a single
educational method

— outlines the issues that have attracted the attention of Bulgarian music teachers from the interwar period on
the basis of their publications in the pedagogical and music press, the positive and negative findings, seeks the
echo of the movement ,,Native Art* and the development of Bulgarian nationalism in the emergence of musical
and pedagogical methods on a Bulgarian basis with authors Dobri Hristov and Boris Trichkov, in the asserted
presence of folk song in singing classes with the necessary quantity and quality,

— draws conclusions about the basic pedagogical principles in music textbooks from the 1920s and 1930s,

— defines the achievements of the period in school music education: the imposition of school choirs and
orchestras as a general practice, the establishment of interdisciplinary links, the education of musical literacy,

aesthetic taste, sense of modes.

Articles (17 on the list provided), of which I would like to highlight some, such as:

Prokofiev and Schostakovich — the relationship between two geniuses in the era of socialism.

This article is mainly based on some new studies in Russian, English and American musicology on the
life and the works of both Sergei Prokofiev and Dmitri Shostakovich — the greatest composers of Soviet Russia.
In searching of the truth, the author juxtaposes the real facts in their biographies, the specifics of their characters

and personal relations, their behavior in the context of Stalinist repression.

Some Principles of Music Education in the Bulgarian school from the end of the 19" century to the end of

10s of the 20" century.

This research observes the specifics of the young Bulgarian music education from his real beginning in

the end of the 19" century to the end of 1910s. They were the childhood’s decades in music education of the



Bulgarian school. The first of our musicians and music pedagogues — Gheorghi Baydanov (1853-1927), the
Czech Karel Machén (1867-1935) and Dobri Chistov (1875-1941) — independently or together with the authors
Dimitar Radev and Vasil Mirchev, like their colleagues in the other spheres of culture, were opened to receive
the possibilities and the systems of the European education. They created some of the first Bulgarian music
textbooks, which practical solfeggio part is possibly taken up from the European ones, but the music part
contains a large amount of Bulgarian folksongs. The structure of these editions, their music terminology and

educational methods are commented in this report.
The first Bulgarian children’s operettas by Panayot Pipkov — an attempt at a contemporary interpretation.

Panaiot Pipkov’s children’s operettas The Cricket and the Ants and Children and Birds were performed
on multiple occasions in different cities in Bulgaria in the period from 1910 until end 1930s and were received
very well by the audiences. Nevertheless today they are almost entirely excluded from concert and school
performance programmes. The article poses the following questions: are Pipkov’s works topical today and are
they relevant to our national music scene, are they capable of tugging at the heartstrings of children’s and
adolescents’ audiences that grew up amidst a digital and multimedia environment; can the characters from The
Cricket and the Ants and Children and Birds and their musical features provide excitement and cultivate moral
backbone? The present publication is an attempt at a new musical and dramaturgical analysis of the two
operettas — an analysis which is focused upon the compositional concept of the composer viewed through the

prism of the above-stated questions.
The ,,Rethought“ Shostakovich in the Musical Research from the 80¢ of the 20™ Century Until the Present.

Soviet Stalinist propaganda elevates Shostakovitch’s person and art as being an emblem of flourishing
socialist culture. The ambivalence of his behavior and music compositions — a reflection of complex life
circumstances, creates a controversial approach towards the composer in Russia and in the world. Is he a victim
or a devoted servant of Stalin’s regime — this is the question undertaken by the author of the present
presentation. Argumentation stems from Shostakovich research in the world from the last decades of the 20"
and the beginning of 21 centuries. A certain process has been noted of liberation from ideological emphasis,

and a thorough research of a musical legacy that has a substantial musical and humanist value.

Dmitri Shostakovich’s Opera ,,Nose* as a Product of the Russian Avant-guarde Esthethics at the First
Decades of the 20" Century.

Creative contacts between the young Shostakovich and Russian Art avant-guarde representatives in the
first decades of the 20" century is an interesting research object for the contemporary music science. The

present article analyzes their technical interaction, displayed in the opera ,,Nose“. This work’s avant-guarde



essence is revealed together with its historical fate and development of music theory thoughts about it, in

conditions of political terror, artistic passions and their subsequent revisions of past decades.
The activities of the national opera as an object of observation in the Zlatorog magazine (1920 — 1943).

Today’s revised assessments for ,,Zlatorog* magazine recognize its importance for Bulgarian culture and
national spirit between wars. The editor-in-chief Vladimir Vasilev devoted a permanent place to music articles
and reviews. The activities of National Opera were reflected in almost every anniversary of its release, except
1925, 1926, 1927 and 1928. About 32 reviews for opera productions and 8 reviews for ballet productions were
written down from outstanding Bulgarian intellectuals like the musicologist Ivan Kamburov, the opera director
Dragan Kardzhiev and the conductor Liubomir Romanski. They reflect the rapid growth of this institution from
modest first productions to performances of European standard, the overcoming of a number of difficulties. The
achievements and weaknesses of famous singers, directors, conductors etc. were documented. These

publications turned the magazine into a kind of history of Bulgarian opera.

, The Shostakovich Wars*: From a Research Thought about Shostakovich from the Late 20" and Early
21% Century

In 1979, the Solomon Volkov’s book Testimony was published in the United States, presented by the
author as the memoir by Dmitri Shostakovich. The official Soviet myth of the composer as a product and
conductor of Soviet cultural ideology was shaken. The book presented a completely different position — sincere
and sharply critical, provoked strong and contradictory reactions among the world music community. In
response, the interest in Shostakovich grew up, and the truth about authenticity of Testimony and the real
composer’s personality were disputed by eminent musicologists and provocative journalists. The controversies
between them became known in USA as The Shostakovich Wars. They activated the publications in Russia, also

representing controversial facts and positions.

The present study explores the materials of the edition A Shostakovich Casebook (2004), including articles
by the most prominent American and Russian musicologist (Laurel E. Fay, Ludmila Kovnatskaya, Richard
Taruskin, Levon Hakobian, David Fanning etc.). Some new Russian sources were used — letters of
Shostakovich and Isaak Glikman and memoirs about him by Edison Denisov. The author of article aims to
present different scientific opinions and interpretations on the matter and to expand the knowledge in the

Bulgarian Musicology about the composer and the music in Soviet Russia.

,» The Ladder* in the theoretic exposé of Boris Trichkov

The system of ,,conscious singing* ,,The Ladder* began its life in the Bulgarian school at the beginning of

the 20ies of XX century. Its creator Boris Trichkov achieved a high degree of logic, systematics and consistency



allowing in short terms to get pedagogical results. In the course of two decades ,,The Ladder turned into a

socio-cultural movement for music teachers.

The article looks into part of Trichkov’s musical-pedagogical activities — his theoretic heritage presented
in a complete manner in his book ,,The Ladder — A Bulgarian Model of Conscious Note Singing* (1940).

Considerable changes in the book are the following:

— The thesis of the necessity of achieving note and musical literacy as an important precondition for
involving larger public circles in the art of music and their gradual transition from listeners and connoisseurs to
participants and music performers.

— The problem of the folk song in musical education and the achievement of an optimal ratio in the study
of European traditions and Bulgarian national folk music.

Some practical principles of Trichkov’s work are of extreme value for musical education in school — a
systematic choir work, the development of the mood feeling and harmonic ear, the cultivation of note reading a
prima vista as a necessary base for participation in vocal and instrumental groups, the development of

improvisation.

In conclusion, I can say that based on the presented works, their significance, and scientific contributions,
as well as my personal impressions, I positively and convincingly support the candidacy of Asst. Prof. Boryana
Zlatkova Mangova, PhD, for holding the academic position of ,,Associate Professor under 1.3. Pedagogy of
teaching... (History of Music, History of Bulgarian Music) at the Faculty of Educational Studies and the Arts —
Sofia University ,,St. Kliment Ohridski®.

05.11.2020 Signature:Prof. Adrian Georgiev, PhD



