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c epamHcTBeH KaHamaaT: BECEAMH XPNCTOB KAPAATAHACORB

l. AaHHM 3a KOHKYypCa

KoHKypchbT e obABeH 3a HyxanTe Ha KaTeapa ,Mysuka” b PHOW Ha CY ,Cs.
KanmeHT Oxpuackun”. Haavue e HeobxoaMMUAT 3a npoueaypaTa XxopapuyM.
AOKYMEHTUTe Ha KaHAMAATa ca pasrAepaHyn M opobpeHu Ha  3acepaHue Ha KaTeapa

.My3unka” c HeOBXOAMMUA NPOTOKOA.

[I. AaHHW 3a KaHAMAATA

BeceanH KapaaTtaHacoB e poaeH npe3 1966. BvanutaHuk e Ha CpepHo
My3MKaAHO yumanie ,MaHaroT MNunkos” B MaeBeH. 3aBbpluBa TeopeTuyeH dpakyaTeT B
HaumoHanHa MysukaaHa akaaemusa ,[lpod. MaHuyo Braaunrepos” npes 1991 cve
CMeuManHoCT ,KoMnosmuma” B KAaca Ha npod. Arexkcanabp TaHeB. B caeapawiaTa
roAMHa npaBu cneumaAmsauma B KpaackaTa KoHcepBaTopuMsa 3a My3uKa un Teatbp (Xara)
MO KOMMO3WNUMSA, KOMMIOTbPHa M eAeKTPOHHa My3uka npu npod. Teo AyseHau. MNpes
2016 zawmTtaBa poktopaT B CY Ha Tema: ,MeToaMyecKM NpakTnku B OBy4YeHMeTo Mo

KOMMIOTbPEH HOTOMUC W MPUAOXKHa opKecTpauma”.

NHTepechT My KbM HOTHaTa TUNorpadms e AOMUHMPaALL 3a NpodecroHarHaTa My
peaamzauma. Ot 1992 e cbTpyaHUK Ha uspateactso Donemus, Amctepaam 1 ,Aupa”
Coodua. Ot 1999 yyacTBa B NPOEKTU Ha HaW-PEHOMUPAHU EBPOMENCKM U3AATEACKUN 1
MY3MKaAHW LIEHTPOBE, KbAETO € aHra)kKupaH C KAABUPHW PeAaKLMK Ha OPKEeCTPOBMU
NPOu3BEAEHMA U HOTHa Tunorpadusa. Vima nsasmn kato paanosoaey B Classic FM paauvo

M KaTo nNnaHucT B Kaneaa ,Coduna baa 3akca”, Fepmannsa, 1998.



BeceanH KapaaataHacoB pabotu B 3Byko3anmcHo ctyamo ,Ckan” ot 2014 kato
KOMMO3UTOP, apaHxXop W ToHpexucbop. Onpeapena cebe cu Kato  KOMMO3UTOP,
apaHXop N OpKecTpaTop Ha CBOOOAHa MpPaKTWKa, PEAAKTOP Ha CbBPEeMeHHa OnepHOo-
CUMOHMYHa My3nKa, HOTHa TUNorpaduna, My3MKaAeH KOHCYATAHT MO GUAMOBUK MPOEKTH,
My3MKa 3a pPeKAaMa, KOMMIOTbpPHa WHTeprnpeTauma Ha CUMOOHUYHW, OPKECTPOBU W

COAOBUM MNpon3BeAeHUA 3a dDVI/\Ml/I N CUHXPOHUM3aLMOHHN TPaKOBe.

lNpenoaaBateackata My aenHoct B CY ,Cs.KanmeHT Oxpuacku” B Kateapa
My3uka” 3anousa ot 2016 caep npupobMBaHe Ha AOKTOPCKa cTeneH. YaeHyBa B

International Sosiety for Contemporary Music (ISCM), CBK, Myzuk aytop.

[ll. Obw nperaea 1 oueHKa Ha AOKYMeHTUTe
1. KoMno3utopcko TBOPYECTBO

Komnosntopbt BeceanH KapaataHacoB vMa pecnekTMpalia akTUBHOCT KaTto
aBTOp Ha ¢WAMOBaA My3MKa, OPKECTPaTop U aBTOP Ha apaHXWUMeHTW 3a OduAMoBa

My3MKa. 3a HAKOW OT NOCOoYeHUTe TBOpbUM KapaaTaHacoB NpaBn HOTHU U3AAHUA.

Tol nuwe non 1 AXKas3 apaH>XMMEHTU 1N aBTOPCKa My3MKa 3a HAKOAKO duaMa
(,AbbakaTa” - 3a AXas-kombo cbcraB, ,LBetata” - 3a cMMdOHMYEH OpKecTbp,
,Oraepana” - 3a opraH, ,3aepHO” - 3a cMMGOHUYEH OPKECTBP), KAKTO M OpKecTpaumm
Ha My3uka oT CtedaH Bbvasobpes (,CBeTbT e roaamM u cnaceHve aebHe OT BCAKbAE” -
cuMboHnyHN dparmeHtn , 2008; ,LLlokoBo cbcToAHME” , CAOBEHCKU OUAM -
opkectpauusd, 2012; ,HepaaeHute” - opkectpoBu dparmenTn , 2013; ,CoramaniueTo” -

CUMPOHNYHN dparmeHTn, 2014).

B crHoncuKca oT apaHXMMEeHTU aTPaKTUBHO Ce OTKPOABa OPKeCcTpauuaTa C HOTHO
n3paHne Ha ,boxemMcka pancoaus” 3a AETCKM XOp, MWAHO U CTPYHEH  OPKEeCTbp,
cb3paseHa cneumanHo 3a KA ,Codurickn coamctn” n 3a Aetckua paamoxop (2020), 3a
KOWTO MpaBu Olle eAMH paboTeH BapMaHT - apaH>XWUMEHT C HOTHO M3AaHWE 33 AETCKM

XOp W nMnaHo.

ABTOpckaTa My3uka Ha BeceanH KapaataHacoB e cBbp3aHa C HEroB no-paHeH
TBOpYecKM nepmop ot 1989 ao 1997 (KoHuepT 3a cTpyHeH opkectbp, 1997; Devicebee
vicissitudses , enekTpoHHa My3uka, 1997; Perplexities - conata 3a nuaHo, 1996; Suffusion
in dark grey, enekTpoHHa My3uka, 1994; KaaBupeH kBuHTeT, 1992; KBapTteT 3a drenTa,
BUbpadoH, Mapumba, BrnoaoHuyenro, 1991; Tpmo 3a daerita, BMOpadoOH U BUOAOHYENO,

1990; Proposition 3a koHTpabac n nnaHo,1989).



TBop4yecTBoTO Ha B. KapaaTaHacoB noka3Ba AOMWHUPALLMAT My UHTEPEC KaTo

KOMMO3UTOP KbM KMHO-TEATPAAHUTE U APYTU MPUAOMKHN MY3UKaAHU GOPMMU.

2. [TybAMKaunm - HOTHU U3AAHNA

BeceanH KapaaTaHacoB e cpea BUCOKO eTabAMpaHuTe CrneuuaAnctm B obaacTTa
Ha HOTHaTa TMnorpadua. ATecTaums 3a TOBa € HeroBaTa aHra>kKMpPaHoOCT B eKuna Ha Hali-
PEeHOMMPaHNTE U3AATEACKM KbLLM 3a HOTHa AUTepaTypa Kato Boosey and Hawkes, Schot
Music (MarHy), Noten Grafik Berlin, Durand-Salabert-Eschig, Litolff, Edition Peters, Casa
Ricordi, Universal Edition (BueHa) n aop. AenHocTTa My e aHpOBO W CTUAUCTUYHO
pa3HoobpasHa: KAaBUPHW pepakLMM Ha KaMepHW MNPOW3BEAEHWA, KaHTaTHO-
opaTopuaAHM TBOPOW M onepwn OT CbBPEMEHHU KOMMO3UTOPW, NOCTaBAHM Ha CLEHa B
MHOro rpaasose Ha EBpona u Tokuno. B aAoKyMeHTaAHaTa cnpaBka MO HacToALMA
KOHKypc BeceanH KapaataHacoB npeactaBsa obuwo 24 M3paTEACKW NpOeKTa C HeroBo
y4acTme, cpep KOUTO COAOBU U KaMEepPHU MPOWM3BEAEHUA, HaMMCaHW CrneunmasHo 3a
NMbPBOKAACHW W3MNbBAHUTEACKW CbCTaBW KaTo KBapTteT ,Apantn”, BueHckwu
pasnocMboHmyeH opkecTbp, lapuxka duaxapmoHusa, PuaxapMoHUMYEH OpPKecCTbp

bapuenoHa.

To noAyyaBa BUCOKU pedepeHLnn 1 Harpaam 3a cBoa NPodeCcMOoHaAM3BbM Y Hac U
3ap rpaHuua. Mpes 2019 3aeaHo ¢ raaBHUA peapakTop Ha Schott Music ctaBa HocuTeA Ha
Han-NpecTMXxHaTa Harpaaa Ha [epMaHcKaTa acoumaumna Ha MysmKaaHuTe nsaateam BEST
EDITION B kateropusa ,CueHundyHa My3nka” 3a peaamsauma Ha oneparta ,Infinite Now"”ot
X. HYepHoBUH.

3. MNMybankaumm - KHUru

B AOKyMeHTUTe Mo HacToAWMA KOHKYPC TA. ac. A-p KapaataHacoB npeacTaBA
MoHorpaduaTa ,CTPYHHU ABKOBU MHCTPYMeHTUM B opkectbpa”’, 2020. AxkaseMuyHo
CTPYKTYPUPAHOTO CbAbPI)KAHME BKAIOYBA UCTOPUYECKM 0630p, eBOAOLMA U
NPUAOXKEHMe Ha CTpyHHaTa rpyna B CUMPOHWYHWUA OpKecTbp. 3aas TOBa CTOAT
HEBMAMMO, HO OCEe3aeMO U APYTM AMYHW MOCAAHWA Ha aBTOPa, 3a Koroto ,MyaukaaHuTre
MHCTPYMEHTU ca UuMBUAM3aLMOHeH bGeaer. CUAYeTbT U U3ABYBAHETO WM Mpecb3paBaT
KYATYpHUA Hanpeabk B obuectBoto.”( cTp. 11 ) C Tasm raeaHa TOUYKa Ha aBTOpa TEKCTbT
e OpWeHTMpPaH W KbM obyyeHuneto no WIHcTpymeHTO3HaHne un OpkecTpauua -

ANCUNTANHN, C KOUTO TOW €aHra>krpaH KaTto npenoApaBaTeEA B KaTeApPa ,,My3l/lKa”.

JKoMnoTbpeH HoTonue ¢ nporpamarta Finale” e yuebHo nomMarano, pbKOBOACTBO,

HapbYHWK 3a paboTa c Nporpama 3a KOMMIOTbPEH HOTOMUC - cdhepa, B KoATo BeceanH



KapaataHacoB mMa 6oraT onuT M MNOCTMXKEHWA. YMEHUEeTO Aa CcUcTeMaTm3vpall, Ad
BU3YyaAM3Mpall U NMPeACTaBul BepbarHO eAuH ODbyYMTeAeH Mpouec B MaAKka Mo obem
nyoAMKaLMA M3UCKBaA TaAaHT M MHOTO BAbxHOBeHMe. B To3m cayvyal pesyaTaTsT €

HaAuMLe, NeAarorm4eCKknAT ycnex - rapaHTrpaH.

ChepBawmte ape nybamkaumm Ha B. KapaataHacoB ca TeMaTU4yHO 06BBbP3aHu C
nbpBute aBe. Ctyamata ,EBoAoLMA Ha CTPYHHO-ABKOBUTE MHCTPYMEHTU” , NyOAMKyBaHa
B KHura MskyctBa Ha loamwHuka Ha CY, 3a QHOWM (2020), npocTpaHHO pa3raekaa
NCTOPUYECKMA MbT Ha pPasBUTUE Ha CTPYHHUTE UHCTPYMEHTUM OT TAXHaTa MosABa AO
TEXHUA CbBPEMEHeH BUA U ynoTpeba. Cratmata ,HoTHOTO nucmo - oT rpaslopaTta A0
codTyepa”’(B AamaHax Ha HMA, 2016) npocaeasBa nctopmaTa Ha HOTHOTO MWUCMO W
npaBu cBoeobpa3eH MOCT BbB BPEMETO, KOWUTO MO3BOAABA TbAKYBaHeTO, 4e
MYy3UKaAHUAT copTyep e 3aKkOHOMepHa npoABa M 4acT OT eBOAlOLMATa Ha

HOTOMNEe4YaTaHeTO.

4. [leparorvyecka AeMHOCT

BeceanH KapaataHacoB 3ano4Ba npenopaBaTeAcKaTa CU AEMHOCT KaTo rAaBeH
acucteHT B Kateapa ,Mysuka” npes 2016 caep 3awmta Ha amcepTauma. lNpenoaasa
VIHcTpyMeHTO3HaHWe, EAEKTPOaKyCTUYHU MYy3MKaAHU UHCTPYMeHTU, My3nKaneH aHaAms,
KomntoTbpeH HoTtonuc u [NpuaoxHa opkecTpauna B cneunasHoctn ,Mysunka” n ,MMTT"
N € aBTOP Ha y4ebHUTe NAaHOBe 3a TAX. 3@ HAKOM OT y4ebHUTE AMCLMMNAUHW Cb3paBa
y4ebHu nomarana - ,HoTtHu wpudTose” (3a KomnioTbpeH HoTonuc u NpurAo»KHa
OpKecTpauua), a 3a APyrm - nopeamua OT AUCTaHLUMOHHU KypCcoBe ((no
VHcTpyMeHTO3HaHWe, KoMnioTbpeH HoTonuc 1 XapMoHUA).

OC'bLLI,eCTBFIBa Hay4HO PBKOBOACTBO Ha ABaMa Marmctpmn m ydactBa B

peaKOAermAaTa Ha M3papeHnA YyebHuK no Mysumka 3a 4 kaac, 2019.

PbkoBOAM 2 HayYHW MPOEKTa 3a akTyaAMsmMpaHe (bNAenT 1 bNrpemnT) Ha CoOPTYepHOTO U
XapAyepHoTo obopyaBaHe Ha MysunkaaHo ctyamo (2019) u marparkpaHe Ha MObBUAEH
KabVMHET MO KOMMIOTbPEH HOTOMUC 4Ype3 anpobupaHe Ha apaHXOPCKU TEXHUKU W

anapatypa (2020).

5. Y4yactua B ceMrHapu 1 Hay4HW KOHPepeHumnn

[A. ac. BeceanH KapaaTaHacoB y4yacTBa peryAdpHo B HaydHu dopymu,
MHULMMPaHK OT Kateapa ,Mysnka” ¢ akTyaAHW TeMW Ha CBOUTE AOKAAAM W CbOOLLLEHMA

(,KoHBeHUMOHanHa n cbBpemeHHa HoTauma”, , ANSI versus SMuFL noapeaba Ha



My3uKkaaHuTe cumBoan, 2019; CUMPOHNYHMAT OpPKECTbP B aKyCTMYeH U 3anmcaH Bua”,
2019, ,Vctopna Ha HoTHOTO nucmo”, 2018).

6. Hay4yHn npuHocu

Hay4HnTe npuHOCKM B LAAOCTHaTa AEMHOCT Ha TA. ac A-p Beceann KapaaTtaHacos
MoraT Aa ce 0bobLWAT B HAKOAKO MOCOKM CMopeA 30HaTa Ha HeroeaTa npodecrnoHanHa

aKTUBHOCT.

Kato aBTop Ha nevatHW wuspaHus (MoHorpaduma, CTyaMA, CTaTuW, y4ebHM
nomMarana) TOW MNpwuAara CbBPEMEHHW MOAXOAM B EKCMOHMPAHETO Ha MoCTaBeHuTe
Hay4yHM npobaemMn n oboratABa  AHELWHOTO Hay4YHO MO3HaHMe CbC CBOA COOCTBEH
YHWKaAeH MorAeap, a C TOBa MOAyYaBa BWCOKa CTeMeH Ha MNPaKTUKO-MPUAOXKHO
npu3HaHve. Hay4yHO-M3CAeAOBaTEACKOTO My TBOPYECTBO e obBbp3aHO C

neparorm4eckata My AGVIHOCT, KOATO HOCK beAe3nTe Ha MHOBATMBHOCT.

BescnopHu ca noctm>keHmnATa My B NyOAMKYBaHETO Ha HOTHU U3AAHWA C HETOBW
HOTHU TUNOrpadnM Ha HOBOCH3AAAEHMW, aPaHXKNPaHN U OPKECTPUPaHN TBOPOU, KOUTO
AOMPWHACAT 3a TeXHUA NYyOAMYEH XMBOT U NMOMNYyAAPU3MPaHe Ha HalwaTa U CBETOBHaTa

MY3UKaAHa CLueHa.

/. Untnpane

['A. ac. A-p BeceanH KapaaTaHacoB e uutupaH Kato aBTop B 4 nybAMKaumm Ha

KoAern oT kaTeapa ,Mysnka”.

8. CnpaBKa 3a HayKOMEeTPUYHUTE MOKa3aTeAM

B CnpaBkata C HayKOMeTpUYHWTE MapaMeTpu ca OTPa3eHW MOAPOOHO W
NPaBUAHO OLEHEeHW BCUYKK npodecroHarHu mnssem Ha BeceamHn KapaataHacos: no
noxkasaten A-50T., nonokasateaB -100T., no nokasatea - 155 1., no nokasaTea
A -80 1., nonokazaten E- 60 1. ObwmaTt cbop ot 445 1. npaBun HeroeaTta KaHAMAATYPA

B HAaCTOALLUMA KOHKYPC HaMbAHO apryMeHTupaHa.

V. 3akaoueHue

Hal'lpaBeHl/IFlT nperaea Ha Ael7IHOCTTa Ha TA. aC. AP BeceaunH KapaaTaHaCOB

NMoKa3Ba Heroemte BUCOKN I'IpOCI)eCVIOHa/\Hl/I NMOCTNXKEHNA BbBB BCUYKUA CCI)epl/I oT



HeroBaTa AEMHOCT - KaTO KOMMO3UTOP, MY3MKAAEH TEOPETUK 1 Nneaaror. Te ca oTpaseHu
B peueH3umnTe 3a HeA. ToBa MW paBa OCHOBaHWE Aa MOAKPENA M3LAAO M MOTUBUPAHO
HeroBaTa KaHAMAATYpPa B HaCTOALWMA KOHKYpPC 3a ,AoueHT” 1 ce HapABaM Aa HanpasAaT

ToBa 1 YneHoseTte Ha OC Ha PHOW.

1.11.2020 npod. aA-p NaHka Heapenuesa,
Codus YAeH Ha Hay4HoTO »Kypwu

Scientific Research Evaluation

by Prof. Dr. Ganka Nedelcheva

Sofia University “St. Kliment Ohridski”, FESA

in a competition for “associate professor”

by professional field 8.3. Music and dance art

(Instrumentation, Music Analysis, Computer Music Engraving and
Applied Orchestration)

announced in SG, no. 67/28.07.2020

with the only candidate: Wesselin Christoph Karaatanassov

|. Data for the competition

The competition has been announced for the needs of the Department of Music at the
FESA, Sofia University Kliment Ohridski ”. The schedule required for the procedure is
available. The candidate's documents were reviewed and approved at a meeting of the

Department of Music with the necessary written statement.

ll. Candidate details
Wesselin Karaatanassov was born in 1966. He is a graduate of the “Panayot Pipkov” High
School of Music in Pleven. He graduated from the Faculty of Theory at the National

Academy of Music “Prof. Pancho Vladigerov” in 1991 with a degree in composition in



the class of Prof. Alexander Tanev. The following year he specialised in composition,
computer and electronic music at the Royal Conservatory of Music and Theater (The
Hague) under Prof. Theo Loevendie. In 2016 he defended his doctorate at Sofia
University on the topic: “Methodological practices in the teaching of computer notation

and applied orchestration”.

His interest in music printing is dominant for his professional realisation. Since 1992 he
has been a contributor to Donemus Publishing House, Amsterdam and Lyra, Sofia. Since
1999 he has been involved in projects of the most renowned European publishing and
music centers, where he is engaged in piano editions of orchestral works and music
typography. He has performed as a radio moderator and editor at Classic FM radio and
as a pianist in the Sofia Bad Sachsa Chapel, Germany, 1998.

Wesselin Karaatanassov has been working at the “Sky” recording studio since 2014 as a
composer, arranger and sound engineer. He defines himself as a freelance composer,
arranger and orchestrator, editor of contemporary opera and symphonic music, music
typography, music consultant for film projects, advertising music, computer

interpretation of symphonic, orchestral and solo works for films and dubbing tracks.

His teaching activity at Sofia University “St. Kliment Ohridski” in the Department of Music
began in 2016 after obtaining a doctorate. He is a member of the International Society

for Contemporary Music (ISCM), Union of Bulgarian Composers, Music Author.

[Il. Review and evaluation of documents

1. Composer's work
The composer Wesselin Karaatanassov has a respectful activity as a composer,
orchestrator and composer. Karaatanassov makes musical editions for some of the

mentioned works.



He wrote pop and jazz arrangements and original music for several films ("The Apple" -
for jazz combo, "Flowers" - for symphony orchestra, "Mirrors" - for organ, "Together" - for
symphony orchestra), as well as orchestrations to music by Stefan Valdobrev ("The world
is big and salvation lurks everywhere" - symphonic fragments, 2008; "Shock state",
Slovenian film - orchestration, 2012; "The Unborn" - orchestral fragments, 2013; "The

court" - symphonic fragments, 2014).

In the synopsis of arrangements the orchestration with a musical edition of "Bohemian
Rhapsody" for children's choir, piano and string orchestra, created especially for KA
"Sofia Soloists" and for the Children's Radio Choir (2020), for which he makes another
working version - arrangement, stands out attractively. with music edition for children's

choir and piano.

Wesselin Karaatanassov's original music is related to his earlier creative period from
1989 to 1997 (String Orchestra Concerto, 1997; Devisable vicissitudes, electronic
music, 1997; Perplexities - piano sonata, 1996; Suffusion in dark gray, electronic music,
1994, Piano Quintet, 1992; Quartet for flute, vibraphone, marimba, cello, 1991; Trio for
flute, vibraphone and cello, 1990; Proposition for double bass and piano, 1989).

W. Karaatanassov's work shows his dominant interest as a composer in cinema-theater

and other applied musical forms.

2. Publications - music editions

Wesselin Karaatanassov is among the highly established specialists in the field of music
printing. Certification for this is his involvement in the team of the most renowned
publishing houses for music literature such as Boosey and Hawkes, Schot Music (Mainz),
Noten Grafik Berlin, Durand-Salabert-Eschig, Litolff, Peters Edition, Casa Ricordi,
Universal Edition (Vienna ) and others. His activity is genre and stylistically diverse: piano
editions of chamber works, cantata-oratorio works and operas by contemporary
composers, staged in many cities in Europe and Tokyo. In the documentary on this

competition Wesselin Karaatanassov presents a total of 24 publishing projects with his



participation, including solo and chamber works, written especially for first-class
ensembles such as Arditi Quartet, Vienna Radio Symphony Orchestra, Paris

Philharmonic, Barcelona Philharmonic Orchestra.

He receives high references and awards for his professionalism at home and abroad. In
2019, together with the editor-in-chief of Schott Music, he became the winner of the
most prestigious award of the German Association of Music Publishers BEST EDITION in
the category "Stage Music" for the realisation of the opera "Infinite Now" by Chaya

Czernowin.

3. Publications - books

In the documents of this competition Chief Assistant Professor Ph.D. Karaatanassov
presents the monograph “Bowed chordophones in the orchestra”, 2020. The
academically structured content includes a historical overview, evolution and
application of the string group in the symphony orchestra. Behind this are invisible but
tangible other personal messages of the author, for whom “Musical instruments are a
sign of civilisation. Their silhouette and their radiance recreate the cultural progress in

the society.” (P. 11)

With this point of view the author is oriented to the teaching of Instrumentation and
Orchestration — disciplines with which he is engaged as a lecturer in the Department of

Music.

"Computer notation with the program Finale" is a textbook, guide, manual for working
with a program for computer notation - an area in which Wesselin Karaatanassov has
extensive experience and achievements. The ability to systematise, visualize and verbally
present a learning process in a small publication requires talent and a lot of inspiration.

In this case the result is there, the pedagogical success is guaranteed.



The next two publications of W. Karaatanassov are thematically related to the first two.
The study “Evolution of stringed bow instruments”, published in the Book of Arts of the
Yearbook of Sofia University, for FESA (2020), extensively examines the historical path of
development of stringed instruments from their appearance to their modern form and
use. The article “The music notation — from engraving to software” (in the Almanac of the
NMA, 2016) traces the history of the music letter and makes a kind of bridge in time,
which allows the interpretation that music software is a natural manifestation and part of

the evolution of music printing.

4. Pedagogical activity

Wesselin Karaatanassov began his teaching career as a senior assistant at the
Department of Music in 2016 after defending his dissertation. He teaches
Instrumentation, Electroacoustic Musical Instruments, Musical Analysis, Computer
Notation and Applied Orchestration in the specialties "“Music” and “MMTT" and is the
author of the curricula for them. For some of the disciplines he creates textbooks —
“Music Fonts” (for Computer Notation and Applied Orchestration), and for others - a
series of distance learning courses (in Instrumentation, Computer Notation and

Harmony).

Provides scientific guidance to two masters and participates in the editorial board of the

published Music Textbook for 4th grade, 2019.
He manages 2 scientific projects for updating (updating and upgrading) the software
and hardware equipment of Music Studio (2019) and building a mobile office on

computer notation by testing arrangements and equipment (2020).

5. Participation in seminars and scientific conferences



Ch. Assistant Professor Wesselin Karaatanassov regularly participates in scientific forums
initiated by the Department of Music with current topics of his reports and
communications (“Conventional and contemporary notation”, "ANSI versus SMuFL
arrangement of musical symbols”, 2019; Symphony Orchestra in acoustic and recorded

form ”, 2019, “History of the music notation”, 2018).

6. Scientific contributions

The scientific contributions in the overall activity of Ph.D. Wesselin Karaatanassov can be
summarised in several directions according to the area of his professional activity.

As an author of printed publications (monograph, studies, articles, textbooks) he applies
modern approaches in exposing the scientific problems and enriches today's scientific
knowledge with his own unique view, and thus receives a high degree of practical
recognition. His research work is linked to his pedagogical work, which bears the

hallmarks of innovation.

His achievements in the publication of music editions with his music typographies of
newly created, arranged and orchestrated works, which contribute to their public life
and popularisation of our and the world music scene, are indisputable.

7. Citation

Ch. Assistant Professor Ph.D. Weselin Karaatanassov is cited as an author in four

publications of colleagues from the Department of Music.

8. Information on the scientometric indicators

The Report with the scientometric parameters reflects in detail and correctly evaluated

all professional performances of Wesselin Karaatanassov:



by indicator A - 50 points,

by indicator B - 100 points,

by indicator D - 155 points,

by indicator D - 80 points,

by indicator E - 60 points.

The total sum of 445 points makes his candidacy in the current competition fully

substantiated.

IV. Conclusion

The review of the activity of Ch. Assistant Professor Dr. Veselin Karaatanasov shows his
high professional achievements in all areas of his activity - as a composer, music theorist
and pedagogue. They are reflected in the reviews for it. This gives me reason to fully and
motivatedly support his candidacy in the current competition for “Associate Professor”

and | hope that the members of the Faculty Council of FECA will do the same.

November 1, 2020 Prof. Dr. Ganka Nedelcheva,

Sofia member of the Scientific Jury



