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c eanHcTBeH KaHauaat : bOPAHA 3/1ATKOBA MAHTOBA

I. JaHHM 32 KOHKYypCa

KoHKypcbT e 06ABeH 3a Hy»KAUTEe Ha KaTeapa ,,My3uka”. MpeactaBeHuTe
OT KaHAaupaTa [AOKYMEHTW ca pasr/iefaHu OT NpenoaaBaTesiCKUs CbCTaB Ha
Kateapata M ofobpeHUM ¢ Heobxoammuma npoTokon. CnaseHuM ca BCUYKM
3aKOHOBW M3NCKBaHKUA No obsiBeHaTa npoueaypa.

Il. AaHHM 332 KaHAMAATa

ln. ac. a-p bopaHa MaHrosa 3asbpwBa CpegHO MY3MKANHO y4yuaulle
,aHaiot Nunkos” B MneseH, a npe3 1989 — HMA cbc cneunanHoct Uctopus
Ha My3uMKata u condex. [onyyasa npodecnmoHanHa KBanduKauma
»My3nkoBen”. Kato [OOKTOpPaHT Ha camocToATe/Ha MOAroToBKa (nak Tam)
3alWmTaBa gmceprauma Ha Tema: ,,bbarapckaTa aBTOpPCKa NaTPUOTUYHA NeceH OT
OcBoboxaeHneTo Ao cpepata Ha 40-te roauHu Ha XX Bek”. PaboTtu KaTto
YYMTEN NO UCTOPUA HA My3MKaATa U My3MKanHa nutepatypa B HMY ,Jliobomump
Munkos”- Codua B nepuoga 1993-2015, a ot 2015 go cera npenogasBa BbB
®HOW KaTo rnaBeH acUCTEHT B KaTeapa ,,My3uka”.

lll. 06w, npernea 1 oueHKa Ha NpPeACTaBEHUTE B KOHKYPCA AOKYMEHTH

1. Ny6naunkauun

B HacToAawaTa npoueaypa 3a ,40ueHT’ aA-p MaHrosa npeacTtaBa obuo
20 nybaukaumu: 1 moHorpadwma, 2 cryaum mn 17 cTtatvum, Cb3OafeHuM B
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npoab/xKeHue Ha nepuog ot 30 roanHu (1990-2020). Te A eKCnoHUpaAT KaTo
aBTOP W MUCTOPMK C LIMPOK KPbr OT HAy4yHM WHTepecM — npobnemu Ha
YYUIULLHOTO MY3MKaNHO 06pa3oBaHMe U HEFOBOTO UCTOPUUYECKO pPasBUTUE —
(cratma 2,17, ctyaua 2, nocoyBam MnopeaHaTa HoOmMepauusa, nogageHa B
MaTepuannTe oT aBTOpa); €BONIOLMA HA 6Gbarapckata KOMNO3UTOPCKa LWKOANA
W }KAaHPOBO-CTU/INCTUYHU NMPOABU B TBOPYECTBOTO HA Pa3/IMMHU NOKONEHUSA
6barapcku kKomnosutopu [laHaiot MNunkos (ctatva 3), KoHcTaHTUH Unues
(ctatma 8), Napawkes Xagwues (ctatum 9, 10, 11), l'eoprn ApHaygos (cTatua
12), NaHyo Bnagurepos (ctatua 13), BecennH CroaHoB (ctatna 14), mucma Ha
HapoaHaTa onepa KaTo MHCTUTYLUMA B KOHTEKCTa Ha HauMOHa/HaTa
My3uKanHa mucropua (ctatnsa 6); TMpokodpmeB u LLOCTaKOBUY KAaTO PYyCKO-
CbBEeTCKU My3uKanHu ¢eHomeHn (ctatum 1, 4, 5, 7) U XPUCTUAHCKM
MY3UKaZIHU NPAKTUKK (cTyama 2 u moHorpadus).

Bux o0606wwmna ToBa MHOroobpasme c eaHa metadopuyHa durypa Ha
apKa, KOHCTpyuMpaHa BbpXy [ABE OCHOBHM KONOHWM — nNbpBaTa OT TAX —
XPUCTUAHCKATA KYNTypa M NPUCHCTBMETO Ha My3MKaTa B Hes, U My3MKa/HaTa
negarornka M NPocBeTa, KaTo BTOpaTa OT TAX. BCMYKO ocTaHano noA Kynona Ha
Tasn apKa e COLMOKYNTYPHO BUTUE, KOETO Ce CAy4YBa, MHTPUTYBA U PE30HMpPa B
WMHTE/IEKTYa/HOTO MPOCTPAHCTBO Ha npodecuoHanucta — My3uKoBed W
NUCTOPMUK.

MoHorpaduara ,Mysukama npe3 CpedHosekogsuemo. JlumypauyHa u
ceemcKa My3uKa 8 cpedHosekosHa Espona” (2020) e cbBMECTHO M3aaHWe Ha
Cbto3a Ha 6HbArapcKkmUTe My3uKaaHM M TAaHLLOBU AENLUM U HEFOBMA NeYyaTaH opraH
cnucanue ,My3uKanHM XOPU3OHTKU”. HeHaTta nosaBa Moxe paa bObae
KBanduuMpaHa KaTo CbbUTME C LWKMPOK KynTypHoobpasoBaTeNeH pPe30oHaHC.
KoHKpeTHa HeobxoAMMOCT OT MaTepuann 3a JIEKUMOHHUTE KypcoBe Mo
,MNcTopua Ha mysukaTta” un ,M3TouHONpaBocnaBHa My3nKa”, Konto aA-p MaHrosa
npenogasa Ha CTyAeHTM OT cneumanHoct ,My3mka” paBa nbpBOHAYaneH
MMMYAC Ha HayyHO-m3cnepoBaTenckata h pabota. KpalHuMAT npoaykT obaue,
HagXBbpNA aKafAeMUYHUTE TepuTopuu, 3a Aa Ce NpPeBbpHE B TEOPETUKO-
nctopuyecka paspabotka Ha npobnem, KonMTo € 06EKT Ha WHTepec OT
XYMaHUTAPUCTN, MY3UKAHTU, LDBPKOBHU CAYXKUTENN WU NOOUTENN HA TO3M
nepuos oT Pa3BUTUETO HA XPUCTUAHCKATA KynTypa. PennurmosHuTe m cBeTckuTe
KYNATYPHM B3aumopgenctsnma mexay WM3Toka M 3anaga Ha cpeaHOBEKOBHA
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EBpona, HelHaTa HayyHaTa MWUCBA U WU3KYCTBO CE MPEeBPbLLAT B €KpaH 3a
eKCNoHUpaHe, HabnaeHNe, KOMEHTApP W CUCTEMATU3UPAHE HA MY3MKaNHMU
dEeHOMEHUN: CPelHOBEKOBHU KOMMO3ULMOHHU TEXHWUKU, KAHPOBE W LUKO/WN.
MpucbcTBMETO Ha TasuM MNOAMBANEHTHOCT, BoAdewa A0 cTepeoPOHUYHOCT B
KOHLUEeNTyanHuA noaxoa Ha A-p MaHrosa onpeaena HemHuA 6e3ycnoBeH ycnex
KaTo aBTOP M KaTEropuyeH NPUHOC KbM MeAMaBUCTMKATa CNPAMO AHELWHUA AeH
OT HEMHOTO buTKe.

Kbm TOoBa TemaTU4HO rnone nNpuHaaneXKu U npeacrtaBeHaTa oT bopsHa
MaHrosa crygua (1) ,Mysukama 8 6ozocnosuemo u 6oz2ocayieHuemo Ha
paHHomo xpucmusHcmeo om | 0o Hayanomo Ha V eek” (2019 ). Ts
XPOHONOIrMYECKM NpeaxoKaa NosBaTa Ha Beye KOMeHTUpaHata moHorpadus u
€ OpMeHTUpaHa KbM y4yebHaTa nporpama no AaucumnamHata ,Mctopums Ha
My3ukata” B 4 4yactn (oT gpeBHocTTa A0 XX BeK), ,McTtopma Ha 6barapcKaTa
My3uKa” B 2 yactu 1 o6Bbp3aHua ¢ Tax 3N ,MU3ToyHONpaBociaBHa My3uKa”.
MpocnegeHn ca NbpPBUTE XPUCTUAHCKM Borocny>KebHW NpakTUKM C NecHONeHus
M TAXHOTO pa3BUTME A0 nosiBaTa Ha aHTMPOH M aHTMOHHA ncanmoams,
PECNOH30pPMN N PecnoH30pHa ncaamoams. MIHTepeceH M M3UAI0 aBTOPCKU e
aCNeKTbT Ha HAYYHOTO TbPCEHE, KOMUTO Hamumpa O0b6WM TEONOrNYHU ¢
NIUTYPIUYHN KOPEHU B MY3MKAZIHUTE NPOABU OT TOBA MCTOPUYECKO BpPEME.

BropaTta ctyaua (2) ,OcHosHu npobaemu Ha My3uKasaHomo obpaszosaHue
8 bwvs12apckomo y4yunuuwe om 20-me 00 Ha4yasnomo Ha 40-me 200uHU Ha XX seK
8 COUUOKY/IMYPHUA KOHMeKcm Ha spememo” (mod neyam) BU3Mpa BTOPOTO
TEMAaTU4YHO NONe OT HayyHa aKTUMBHOCT Ha MaHroBa — My3MKanHo-
negarornyeckoTto. TA pasrnexga KAw4YoB nepuon B bbarapckata KynTypHa
NCTOPMA, KOATO KOpecTnoHAMpa C 6bArapckoTo My3MKa/IHO MPOCBELLEHME C
BCMYKM HEFOBM NOCTUXKEHMA U cnabocTu, Konto MaHrosa 06eKTMBHO OLLEHABA.

[TepumMeThpbT HA HEWHUTE MEIATOTUISCKUTE POYIBAHUS M HAOTIOICHUS
€ MapKUpaH | C OIIe eIHA MyOJIMKAIMs B TO3M apean — cTaTusirta , My3ukaino-
neoazoeudecKu NPUHYUNU Ha OUCYUNIUHama ,,neHue” 6 0vba2apcKomo yuunuue
om kpas Ha XIX u nvpsume Odecemunemus na XX @ex, ompasenu 8 yueOHume
nocobus om mosa epeme.” (2) TEKCTHT € CTaTUSI-IOKIJIaJT OT OTKPHUTA JIECKIIHS T10
MOBOJT 25 TOJMHU OT Ch3IABAHETO HA CIEIMATHOCT ,,My3uka” C MpeacToso
npeAcTaBsHe W Ha HayuHo-npaktudecka koHpepeHnus ,,O0pa3oBaHue W



M3KYCTBA: TPAJUIIMU U TIEPCIIEKTUBU , IeTIO3UpaHa B COOPHUK C MaTepUaIu OT
Hes. CbAbpXKaHMETO NpeacTaBa NaHopama Ha NbpBUTe nocobuAa no neeHe —
CTPYKTYpa, MeToaAuM Ha obydyeHue, CcONdEeHM U NEeCeHHM MmaTepuanm,
MHTEPEeCceH MacuMB OT apXMBHWU eAWHUUM, pas3rnefaHu, aHaauM3upaHu u
KOMEHTUpaHU npodecnoHanHO OT aBTopa. Te3n My3uKanHo-obpa3oBaTenHu U
NUCTOPUYECKN ANCKYPCU OTAABHA NPUCHCTBAT B NOJIETO Ha NpodecnoHanHuTe
MHTepecu Ha pA-p MaHroea. [loTBbpXKAaBa ro M paHHATa W CTaTvA
,Cmvnbuyama” 8 meopemu4yHomo usnoxceHue Ha bopuc Tpuykos” om 1990
(17).

Mo-HaTaTbK 3a HYXKAUTE HA HacToAwaTa peueH3snAa o0630pbT Ha
nybamkaummte ot bopsiHa MaHrosa e TeMaTU4HO CUTYMpPaAH M 0606LLEH cnopea,
obekTa n npegmeTa Ha HabaoaeHMEe B HEMHUTE CTaTUMN.

My3nKoBeACKUTE MHTEpPECUM Ha UCTOpuKa bopaHa MaHroBa rpaBuTupar
OKOJI0 OHe3n apTedaKTU M MMeHa B HaUMOHa/HaTa HU My3MKasHa MCTopuA,
KOWUTO onpeaenaT HermHaTa YHUKA/NIHOCT. 3aTOBa MHTEPECHT M KbM Bbarapcku
TBOPUM OT Pas/IM4HU MNOKOJIEHUA M TAXHOTO TBOPYECTBO MMA JIOTUYHO U
npodecmoHanHo obAcHeHMe. Taka My3MKaNHO-APAMATYPruYyHUAT aHAIN3 Ha
NbpBUTE AETCKM onepeTn oT MaHaloT MNUNKoB M3BeXKAa apryMmeHTU 3a TAXHATa
aKTYa/IHOCT M MPUIOXKEHME B AHELWIHOTO BPEME B MPAKTMKATA HAa MYy3UKaNHUA
negaror (cratma 3 ,[Tepsume 6wvazapcku demcku onepemu om [laHaliom
Munkos — onum 3a cvepemeHeH noened”, 2020). MocoyeHaTa nyb6aAUKauums
WNIOCTPMPA U YMEHMETO Ha aBTopa Aa CMHTE3Mpa NOMEeTO Ha My3MKanHaTa
NCTOPUSA C TOBA Ha My3MKanHaTa negarornka.

MaHyo Bnagurepos n BecennH CToAHOB, 3HAKOBM MMEHA, BNMCAHU BbB
dyHAAMeHTa Ha b6barapckaTa npodecnoHasHa My3MKa, ca Apyra NpoBOKaums
33 aHa/IUTUYHUTE pPa3CbXKAEHMA Ha My3uMkoBeda MaHroBa. EBponeiickute
OMepHU TPaaUUMM U BBATAPCKOTO MY3MKANHO-UHTOHALUMOHHO MWUCAEHE Ha
Bnagurepos B HerosaTa egMHCTBEHA onepa e 06eKT Ha HabatoaeHne M OLEHKaA
B cratmata ,Poss Ha aalimmomusume 8 My3UKAAHO-OpamamypauyHomo
usepaxdaHe Ha onepama ,Lap KanosH” om [laH4yo Bnadueepos”, 2005
(ctatna 13). Tpute KnaBUMpPHWM KoHUepTa Ha BecenuH CTosHOB ca noBof 3a
YKQHPOBO-CTU/INCTUYHM  KOHCTaTauMKM, KOUTO OTBeXAaT A0 CymMMpaHe Ha
KOHCTaHTHUTe 6enesn Ha HeroBusA aBTOPCKU CTUA U XMMoTe3a Ha A-p MaHroBa

4



33 BMAMMA JIMHMA Ha MPUEMCTBEHOCT CMPSMO KNAaBUPHUTE KOHLEPTU Ha
Bnagurepos. (ctatma 14 ,Hakou cmuaucmu4Hu ocobeHocmu 8 KaasupHume
KoHuepmu Ha BeceauH CmosHos”, 2002).

B Ta3uM npocnegeHa esonouUMA Ha ObATAPCKMA My3MKaNeH e3nK ce
BMMCBA W NPOCTPAHHOTO HabatoaeHMe BbpXy TBOPYECKUA npouec Ha MNapalkes
Xapxues. Tpu nocnenosaTe/IHU CTAaTUM, PA3r/IeKAaT KOMNO3ULMOHHKU NOXBaTH
B onepHoTo my TBOpYectBo (9) ,OcHOBHU 1000B80-XAPMOHUYHU cpedcmea 8
onepHomo meop4yecmeo Ha [lapawikes Xadxcues U mexHume My3UKAsIHO-
opamamypauyHu  ¢pyHKkyuu”, 2013, (10) ,My3ukanHo-OpamamypauyHu
acriekmu 6 onepume Ha lMapawkes Xadxwues ,,AnbeHa” u ,,Maticmopu”, 2012
(11) ,HabnwoeHus 8bpxy HAKOU MY3UKAAHO-OpamamypauyHu mooenu 8
onepume Ha lNapawkes Xadxues”, 2013.

NHTepecbT Kbm Bbarapckata onepa Kato MHCTUTYLMA € AOKYMEHTUPAH C
ncTopuyeckusa obsop n nssoam B cratuara (6) ,/ZeliHocmma Ha HapoOHama
onepa Kamo obekm Ha ompaxeHue 6 cn. ,3namopoe” (1920-1943) .
KomeHTupaHute ot aBTopa 40 peueH3nM 3a 32 OMNEpHU CneKkTakbna m 8
6aneTHM MOCTaHOBKM Ca CBMAETE/NCTBO 33 3HAYMMOTO MNPUCLCTBME Ha
MY3WKaNHO-CLLEHMYHOTO WM3KYCTBO B MNpOXOXKAalaTta Obarapcka MysuKanHa
KyATypa B Ha4a/lI0TO Ha BekKa.

MNpodecnoHanHmat pednekc otsexkaa bopsaHa MaHrosa n B 30HaTa Ha
aBaHrapgHuTe nposiBuM B Gbarapckata mysuka. ,bosHckusm malicmop om
KoHcmaHmuH Wnues — Hos eman 8 b6bvaeapcKkomo onepHo meop4yecmso”
(ctratma 8, 2015) e cTaTMA, B KOATO HEWHUTE cobCTBEHUTE HabawoaeHuA
ybeantenHo peructpupat M MNoOTBbPXKAABAT NoABaTa Ha HOBM npouecu B
6barapckata onepa. HoBuTe M3pasHM cpeacTBa — MOAANHOCT, 12-cTeneHeH
3ByKopeZ, NoAMPYHKUMOHA/IHA XapMOHMA, MNPUCHLCTBAWLM B ManuTpaTa Ha
KOMMNO3UTOpP, NpPeAcTaBUTEN HA NO-maajaTta reHepauua, ca nNoBojg 3a Apyra
nybnvkauma Ha MaHroBa — cratmata ,Hakou cmunosu ocobeHocmu 8
Kanmama 3a 0amcKu xop u cmpyHeH opKecmdbvp ,,XUMH Ha rnposemma” om

leopau ApHaydos” ( 12).

Kbm Tasu nopeguvua, Haco4YeHa Kbm HOBU U CMeNTIn TBOPYYECKU
XOpU30HTN, Ce acoununpatr U HAKOJKO I'Iy6J'IVIKaLI,VIVI, nocBeTeHn Ha



embnemaTnyHn PYyCKO-CbBETCKU TBOPLUM-MHOBATOPU B My3MKaTa Kato Ceprei
Mpokodmes n Omutpuin LLlocTakoBmY, pasrnegaHn Ha ¢oHa Ha OTMMHaNA
COLIMOKYNTYPHA M nonutuyecka cpeaa (cratua 17 ,[lpokogues u Lllocmakosuy
— 83QUMOOMHOWeEHUAMa mexoy 08amMa 2eHUU 8 eroxama Ha coyuaausma”).
N3cnepoBaTencknat mHTepec Ha MaHroea e npmsseyeH oT onepata ,Hoc” Ha
LWocTtakoBuy (cratua 5 : ,Onepama ,,Hoc” om Amumpuli LLlocmakosu4y Kamo
MPOOYKM HA pycKama ag8aH2apOHa ecmemuKa om nvpsume decemunemus Ha
XX eek”, 2016) KaKTO M OT NPOy4YBaHUATA BBPXY MY3UKANHUSA apXMB Ha
LLloctakoBny oT Kpaa Ha 80-Te roanmHM Ha XX BeK M Ha4danoto Ha XXI BekK
(cratna 4: ,lpeocmucneHuam” LlocmaKkosuy 8 My3uKasHUMeE U3Ca1e08aHUSA
om 80-me 200uHU Ha XX eexk 0o OHec”, 2018 wn cratua 7: , The Shostakovich
Wars” : u3 uscnedosamesnckama mucwva 3a LLlocmakosuy om Kpasa Ha XX u
Hayanomo Ha XXI eexk”, 2016)

My3WKanHMAT UCTOPUK A-p MaHroBa AEMOHCTPUPA MHTEPEC U KbM
OBbNrAapPCKN MY3UKAHTU, YMETO MPUCHLCTBME MO HelHa npeueHKa, HaaxBbpaAa
PEerMoHaNHOTO 3HAaYeHME M Ce BMNUCBA B SIETONKCA Ha Bbarapckata My3mKaiHa
nucropusa. [1ge ot nybamKauuuTe i B eNeKTPoHHM cantose (cratum 15, 16) ca
nocseteHn Ha Mwuwo TogopoB - MUAHUCT, AUPUTEHT, KOMMO3UTOP, YMATO
AENHOCT e CBbpP3aHa C My3MKaNHUA }KUBOT M NpocBeLeHne Ha CnBEH.

2. Hayynn npuHOCH

HayuHo-u3cnepoBaTtenckata pgenHoct Ha bBopsHa MaHroBa npuTtexkasa
6e3cnopHN MPUHOCM B TPU 30HM HA MY3MKO3HAHMETO — WUCTOPUA Ha
XPUCTUAHCKATa My3MKa, WUCTOpUA Ha Obarapckata My3uKa, MCTOpMA Ha
O6bNrapckoTo My3MKanHo obpasoBaHue. Bcsika oT HelHuTe nybauvkauum e
NPOAYKT Ha CepuMO3HO W 3aabnb0O4YeHO nNpoyyBaHe,  AOKa3aHW HayydHuU
XUMNOTE3U W APTUKYIMPAHU npodecuoHanHM OoueHKU. Ta mma pednekc 3a
OTKpMBaAHe Ha HOBU GaKTU U rNeAHU TOYKM B UCTOPUYECKOTO MY3MKO3HAHME.
Cb3paaeHata OT HeA HayyHaTa npoaykuua oboratasa no cneunpuyeH HauymH
neparorMyeckata M akTMBHOCT M 0BCNYy»KBa yyebHaTa AeMHOCT Ha YYeHUUU U
CTYAEHTW, M3y4yaBawM AUCUMMNINHUTE UCTOPUS Ha My3MKaTa, WUCTOPUA Ha
N3KYyCTBOTO, bOrocsioBme U T.H.



3. UutupaHe

BopsiHa MaHroBa e aBTOp, YMUTO NPODECUOHANHUN OLEHKU N KOMEHTapH
ca 06eKT Ha uuTMpaHe OT KoJsiern — npenogasatenn B KaTteapa ,My3uka”, B
Apyrn  0bpa3oBaTeNHM CTPYKTYPU, KAKTO M OT eauH OT HaW-ronemute
aBTOpPUTETM B OBArapcKOTO My3nKo3HaHue — npod. MBaH Xnebapos. Cam no
cebe cn To3n PaKT 6e3 CbMHEHNe OTPeXKAa BUCOKa aTecTaums 3a A-p MaHrosa.

4. CnpaBKa C HAYKOMETPUYHU AAHHU

MNpepctageHata CnpaBKa 3a U3MbJIHEHWE HA MUHUMANTHUTE HALMOHANHMU
M3NCKBaHMA no 4n. 26 ot 3PACPB poKymeHTMpa geTannmte B
npenogasaTenckaTa M HAay4YHO-U3C/ie40BaTeNCKa AEMHOCT Ha A-p MaHrosa ¢
06w cbop oT BcuYKM nokasatenun — 400 Toukn. KaHamaaTypaTa ¥ B HacToALLATa
npoueaypa OTroBapA Ha BCUYKM HOPMATUBHMU M3UCKBAHMA. 3alLMTEHA € CbC
CTOMHOCTEH NpodecnoHaneH akTMe 1 6e3ycOBHN NOCTUMKEHMUS.

IV. MpenopgaBatencKa gemMHocT

HanpaBeHunAT 0630p Ha nybanKkauumte ot rn.ac. A-p bopsaHa MaHroBa A
NPeAcTaBAT KaTo NPOdEeCMOHANUCT C WMPOKa BaeHaa HAa HAayYHUTE UHTEepPecCH.
ToBa 6e3 cbmMHeHMe oboratABa W negarormyeckata W paboTta KaTto
npenogasaTten no Ucropua Ha my3mkata u Uctopma Ha BGbarapckata mysukKa.
HeiHunat 20-roguweH neparorndyeckn onut 8 HMY ,Jliobomup Munkos” e ot
3Ha4yeHMe 3a MO-HATaTbWHOTO W neaarorMyecko passutme. [-p MaHrosa
npenogasa Ha CTYAEHTM CbC cneymanHoct ,My3nka” ot 2015. AHraxkupaHa e u
B HoBaTa cneunanHoct MMTT. Boau neKuMoHHM KypcoBe M yrparkKHeHUA no
ABe MY3MKANHO- UcTopuyeckn gucumnavmimn n 3N ot y4ebHMA NnaH, OTpaseHu
B CnpaBKaTa 3a aKageMW4yHa aHraxkupaHoct. CTygeHTUTe A yBarkaBaT KaTo
negaror, KoMto oborataBa TeEXHUTE 3HAHWUA 3@ My3MKaTa U HelHaTa UcTopuA
KaTo YacT oT obwata um npodecnoHanHa neaarorMyecka NoAroToBKa.

V. KputnuHm 6enexxku

Bux npenopbyana no-rondma NpPEUU3HOCT NPU NPeACcTaBAHETO Ha
AeTannm oT AenHocTTa Ha A-p MaHroBa crnopes 0b6aBeHUTE TEXHUYECKU
TabnnuHn dopmat . XPOHONOMMYECKUAT NOAXOA MOXKE Aa ce oboratu c



aHPOBO-MepapxmyeH, ocobeHo B M3pexaaHeTo Ha nybauKauuute U TaKa
nsnoxeHata MHdopmauyma 6u nonyynna no-noaxoaaALl, CMMUCIOB NOPALBK.

V| .3aknryeHue:

Bb3 ocHOBa Ha KOMEHTapuTe U OLEHKUTE B LANOCTHATA AENHOCT Ha
rn.ac. bopaHa MaHroBa, oT/M4YyaBalWla ce C MalLAabHOCT U BMCOKU HAyYHU
npuUHOCK, noakpenam 6e3ycnoBHO HeWHaTa KaHAuaaTypa B KOHKypca 3a
LyAoueHT” n ce Hagasam, ye ®C Ha PHOW we oueHU KaHauAaTypaTa , 3a Aa
3aemMe Tasn akagemmyHa nosmums.

1. 11. 2020 npod. a-p NaHKa Hepenuesa,

YNieH Ha Hay4yHOoTO Kypw

REVIEW

By prof. Ganka Nedelcheva, PhD, SU ,,St Kliment Ohridski‘‘, Faculty of
Educational Studies and the Arts (FNOI), Department of music

Concerning a competition for academic position ,,Associate Professor —
Professional field 1. 3. Pedagogy of training in ...
(History of music, History of Bulgarian music) —

for the needs of the Faculty of Educational Studies and the Arts (FNOI),

Department of music, Sofia University ,,St. Kliment Ohridski‘,
published in the State Gazette, issue Ne 67 from 28/07/2020
with sole candidate: BORYANA ZLATKOVA MANGOVA

I. Data for the competition
The competition has been announced for the needs of the Department of Music, Faculty
of Educational Studies and the Arts, SU ,,St Kliment Ohridski“. The documents submitted by
the candidate have been reviewed by the teaching staff of the department and approved with

the necessary protocol. All legal requirements under the announced procedure have been met.



II. Applicant data

Asst. Prof. Boryana Mangova, PhD, graduated from the Secondary School of Music
»~Panayot Pipkov* in Pleven, and in 1989 — NMA with a degree in Music History and
Solfeggio. She received a professional qualification ,,musicologist. As a doctoral student in
self-study (ibid.) she defended a dissertation on the topic: ,,Bulgarian author's patriotic song
from the Liberation to the mid-40s of the twentieth century*. She worked as a teacher of music
history and music literature at NMU ,,Lyubomir Pipkov* — Sofia in the period 1993-2015, and
from 2015 until now she teaches at FNOI as a chief assistant at the Department of Music.

III. Overview and evaluation of the documents submitted in the competition

1. Publications

In the current procedure for ,,Associate Professor Dr. Mangova presents a total of 20
publications: 1 monograph, 2 studies and 17 articles created over a period of 30 years (1990-
2020). They exhibit her as an author and historian with a wide range of scientific interests —
problems of school music education and its historical development — (article 2,17, studios
2, I indicate the next numbering submitted in the materials by the author); evolution of the
Bulgarian composer's school and genre-stylistic manifestations in the work of different
generations of Bulgarian composers: Panayot Pipkov (article 3), Konstantin Iliev (article 8),
Parashkev Hadzhiev (articles 9, 10, 11), Georgi Arnaudov (article 12), Pancho Vladigerov
(article 13), Veselin Stoyanov (Article 14), mission of the National opera as an institution
in the context of the national musical history (Article 6); Prokofiev and Shostakovich as
Russian-Soviet musical phenomena (articles 1, 4, 5, 7) and Christian musical practices
(studies 2 and monograph).

I would summarize this diversity with a metaphorical figure of an arch constructed on
two main columns — the first of them — Christian culture and the presence of music in it, and
musical pedagogy and education, as the second of them. Everything else under the dome of
this arch is a socio-cultural existence that happens, intrigues and resonates in the intellectual
space of the professional — a musicologist and historian.

The monograph ,,Music in the Middle Ages. Liturgical and secular music in medieval
Europe* (2020) is a joint edition of the Union of Bulgarian Musicians and Dancers and its
printed body the magazine ,,Musical Horizons*. It appearance can be classified as an event
with broad cultural education resonance. A specific need for materials for the lecture courses

in ,,History of Music* and ,,Eastern Orthodox Music*, which Dr. Mangova teaches to students



from the specialty ,,Music* gives initial impetus to her research work. However, the final
product goes beyond academic territories to become a theorized and historical development of
a problem that is the subject of interest from humanitarians, musicians, church officials and
lovers of this period of the development of Christian culture. The religious and secular
cultural interactions between East and West of medieval Europe, its scientific thought and art
became a screen for exhibiting, observing, commenting and systematizing musical
phenomena: medieval compositional techniques, genres and schools. The presence of this
polyvalence, leading to stereophony in Dr. Mangova's conceptual approach, determines her
unconditional success as an author and a definite contribution to media studies compared to
the present day of her existence.

To this thematic field belongs the study presented by Boryana Mangova (1) ,,Music in
theology and liturgy worship of early Christianity from the first to the beginning of fifth
centuries (on the issue in lecture course of History of Music and Eastern orthodox music in
Faculty of Preschool and Primary School Education of Sofia University ,,St Kliment
Ohridski*‘) (2019). It chronologically precedes the appearance of the already commented
monograph and is oriented to the curriculum in the discipline ,,History of Music* in 4 parts
(from antiquity to the twentieth century), ,,History of Bulgarian Music* in 2 parts and related
Compulsory elective discipline (ZID) ,,Eastern Orthodox Music*“.The first Christian liturgical
practices were followed with chants and their development until the appearance of antiphon
and antiphonic psalmody, a responsory and a responsive psalmody which finds common
theological and liturgical roots in the musical manifestations of this historical time. Interesting
and entirely authorial is the aspect of scientific research, which finds common theological and
liturgical roots in the musical manifestations of this historical time.

The second study (2) ,,Main problems of music education in the Bulgarian school from
the 20s to the early 40s of the twentieth century in the socio-cultural context of the time* (in
press) refers to the second thematic field of scientific activity of Mangova — music the
pedagogical. It examines a key period in Bulgarian cultural history, which corresponds to the
Bulgarian music education with all its achievements and weaknesses, which Mangova
objectively assesses.

The perimeter of her pedagogical research and observations is marked by another
publication in this area — the article ,,Pedagogical principles in music of the discipline
,singing“ in the Bulgarian school from the end of the XIX and the first decades of the XX
century, reflected in the textbooks of that time*.(2) The text is an article-report from an open
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lecture on the occasion of 25 years since the establishment of the specialty ,,Music* with an
upcoming presentation at the Scientific and Practical Conference ,,Education and Arts:
Traditions and Perspectives®, deposited in a collection of materials from it. The content
presents a panorama of the first singing aids — structure, teaching methods, solfeggio and song
materials, an interesting array of archival units, reviewed, analyzed and commented
professionally by the author. These discourses of musical history and musical education have
long been present in the field of Dr. Mangova's professional interests. This is confirmed by
her early article ,,The Ladder* in the theoretic exposé of Boris Trichkov* from 1990(17).

Furthermore, for the purposes of this review, the review of publications by Boryana
Mangova is thematically situated and summarized according to the object and subject of
observation in her articles.

The musical interests of the historian Boryana Mangova gravitate around those artifacts
and names in our national musical history that determine its uniqueness. Therefore, her
interest in Bulgarian artists from different generations and their creativity has a logical and
professional explanation. Thus, the musical and dramaturgical analysis of the first children's
operettas by Panayot Pipkov leads to arguments about their actuality and application in the
practice of the musical educator nowadays. Pancho Vladigerov and Veselin Stoyanov, the
iconic names listed in the foundation of Bulgarian professional music, are another provocation
for the analytical reasoning of the musicologist Mangova. Vladigerov's European opera
traditions and the Bulgarian musical thinking in his only opera is the subject of observation
and evaluation in the article ,,The importance of the leitmotifs in the Musical Dramaturgy of
the opera , Tsar Kaloyan*“ by Pancho Vladigerov*, 2005 (article 13). Veselin Stoyanov's
three piano concertos are an occasion for genre and stylistic findings, which lead to a
summation of the constant features of his authorial style and Dr. Mangova's hypothesis of a
visible line of continuity to Vladigerov's piano concertos. (Article 14 ,,.Some stylistic features
in the piano concerts of Veselin Stoyanov*, 2002).

In this tracked evolution of the Bulgarian musical language fits the simple observation
on the creative process of Parashkev Hadzhiev. Three consecutive articles examine
compositional techniques in his operatic work (9) ,,Basic Modal and Harmonic Features in
Parashkev Hadzhiev’s Operatic Works, and Their Functions in his Musical Dramaturgy*,
2013, (10) ,Aspects of Musical Dramaturgy in Parashkev Hadzhiev's Operatic Works
LAlbena“ and ,,Masters* 2012 (11), ,,Observations over some musical and dramatic models
in Parashkev Hadzhiev’s Operatic Works*, 2013.
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The interest in Bulgarian opera as an institution is documented with the historical
overview and conclusions in the article (6) ,,The activities of the national opera as an object
of observation in the Zlatorog magazine (1920 — 1943)%. The 40 reviews commented by the
author for 32 opera performances and 8 ballet performances are a testament to the significant
presence of musical and performing arts in the bulgarian musical culture at the turn of the
century.

The professional reflex also takes Boryana Mangova to the area of avant-garde events in
Bulgarian music. ,,The Master of Boyana*“ by Konstantin Iliev — a new stage in Bulgarian
opera‘* (Article 8, 2015) is an article in which her own observations convincingly register and
confirm the emergence of new processes in the Bulgarian opera. The new expressive means —
modality, thelf-tone scale, polyfunctional harmony, present in the palette of composer,
representative of the younger generation, are the occasion for another publication of Mangova
— the article ,,Some stylistic features in Cantata ,,Hymns to the Spring“ for female chorus and
String orchestra* by Gheorghi Arnaoudov.

This series, aimed at new and bold creative horizons, also features several publications
dedicated to iconic Russian-Soviet artists-innovators in music such as Sergei Prokofiev and
Dmitry Shostakovich, examined against the background of a past socio-cultural and political
environment (article 17 ,,Prokofiev and Shostakovich — the relationship between two geniuses
in the age of socialism*).

Mangova's research interest is attracted by Shostakovich's opera ,,Nose“ (Article 5:
»Dmitri Shostakovich’s Opera ,,Nose* as a Product of the Russian Avant-guarde Esthethics
at the First Decades of the 20" Century*, 2016) as well as from studies on the music archive
of Shostakovich from the late 80s of the XX century and the beginning of the XXI century
(Article 4: ,,The ,,Rethought“ Shostakovich, in the Musical Research from the 80° of the 20"
Century, Until the Present*, 2018 and article 7: ,,The Shostakovich Wars”: From a Research
Thought about Shostakovich from the Late 20" and Early 21°' Century*, 2016)

The music historian Dr. Mangova also demonstrates interest in Bulgarian musicians,
whose presence, in her opinion, exceeds the regional significance and fits into the annals of
Bulgarian music history. Two of her publications on electronic sites (articles 15, 16) are
dedicated to Misho Todorov - pianist, conductor, composer, whose activities are related to the
musical life and education of Sliven.

2. Scientific contributions
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Boryana Mangova's research activity has indisputable contributions in three areas of
musicology — history of Christian music, history of Bulgarian music, history of Bulgarian
music education. Each of her publications is the product of serious and in-depth research,
proven scientific hypotheses and articulated professional assessments. She has a reflex to
discover new facts and points of view in historical musicology. The scientific production
created by her enriches in a specific way its pedagogical activity and serves the educational
activity of pupils and students studying the disciplines history of music, history of art,

theology, etc.

3. Citation

Boryana Mangova is an author whose professional assessments and comments are
quoted by colleagues — lecturers in the Department of Music, in other educational structures,
as well as by one of the greatest authorities in Bulgarian musicology — Prof. Ivan Hlebarov. In
itself, this fact undoubtedly determines a high attestation for Dr. Mangova.

4. Reference to Scientometric data

The submitted Information for implementation of the minimum national requirements
under Art. 26 of the Law on the Development of Academic Staff in the Republic of Bulgaria
(ZRASRB) documents the details in the teaching and research activities of Dr. Mangova with
a total of all indicators — 400 points. Her candidacy in this procedure meets all regulatory

requirements. It is proven by a valuable professional asset and unconditional achievements.

IV.Teaching activity

The overview of the publications by Chief. Asst. Prof. Boryana Mangova, PhD,
presents her as a professional with a wide range of scientific interests. This undoubtedly
enriches her pedagogical work as a lecturer in the History of Music and the History of
Bulgarian Music. Her 20 years of pedagogical experience at NMU ,,Lyubomir Pipkov* is
important for her further pedagogical development. Dr. Mangova has been teaching students
with a degree in Music since 2015. She is also engaged in the new specialty ,,Music and
multimedia technologies and sound design® (MMTT). She leads lecture courses and exercises
in two musical and historical disciplines and Compulsory Elective Courses from the
curriculum, reflected in the Academic Engagement Report. Students respect her as an
educator who enriches their knowledge of music and its history as part of their general
professional pedagogical training.
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V. Critical remarks
I would recommend greater precision in presenting details of Dr. Mangova's activities
according to the announced technical formats. The chronological approach can be enriched
with a genre-hierarchical one, especially in the ranking of the publications, and the

information thus presented would receive a more appropriate semantic order.

VI. Conclusion
Based on the comments and assessments in the overall activity of Asst. Prof. Boryana
Mangova, distinguished by her scale and high scientific contributions, I unconditionally
support her candidacy in the competition for ,,Associate Professor and I hope that the Faculty

Council (FS) of FNOI will evaluate the candidacy to take this academic position.

1.11. 2020 Prof. Ganka Nedelcheva, PhD

member of the Scientific Jury
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