N3BUPAEMU JUCHUITIJIMHA 3A SUMEH CEMECTDBP 2026-2027 T
CIEIUAJHOCT "AHTJIMVCKA ®WJIOJOT A"

IHosicHenus:

1) IMonpo6Ha mHpOpMaIHs 3a TexHONIOTHsATA 32 3anucBaHe npe3 CYCU e myOnukyBaHa B ,,YKa3aHHS 32 3aHCBaHE HA N30MpaeMu JUCIUILTUHY TIPe3
cycu«.

2) CMHUCBHABT HA IOCOYEHOTO ,,OrpaHUYEHNE" € KOU CTYIEHTH UMAT Bb3MOXHOCT /1 3alIMCBAT JUCLMILIMHATA:

- 0e3 - 0e3 orpaHUYeHUE, T.€. BCEKU CTYJIEHT OT Y HUBEPCUTETA;
- (hak - caMo 3a CTYJIeHTHU OT ChUIHs (DaKynTeT;

- cIell - caMo 3a CTYACHTHU OT ChIllaTa CIEIHAIHOCT;

- KypC - CaMo 32 CTY/ICHTH OT ChIIHUS KypC.

3) Koraro nucrumninHara e nocoueHa B rpyrnara JUCHUIUIMHEI, KOUTO ca 3a MPEIUIIeH KypC OT ChllaTa CIEeUAIHOCT, 32 JIa MOJYYUTe TOCTHII JI0 Hes
npu 3anrcBane npe3 CYCH, TpsidBa na ce nzbepe paanodyTona ,,Camo Te3u KbM MOS y9eOeH IUIaH — OCTaHAIU .

4 ) Koraro nucuuIuiiHaTa € mocoueHa B Ipynara JUCHUILTUHYU OT ApYyra CHelHalHOCT, 3a Ja MOJIy4YuTe AJOCTHI 10 Hed mpH 3anucBane mnpe3 CYCHU,
TpsOBa 11a ce n3bepe paanodyToHa ,,CaMo Te3H U3BBH MOsI YUeOeH TUTaH™, KaTo B MPEIJI0KEHOTO MEHIO MOJXKE JIa ce m30epe CIeHaTHOCTTa (32 MoApoOHa
nH(pOpMaLUs BUXKTE ,,YKazaHUS 3a 3aMucBaHe Ha nu3bupaemu qucruruinau npe3 CYCHU™).

5) Koraro nucnuminaara € 9act oT mpodui, KOHTo aaBa npodecnonanta kpanudukamms, CYCHU naBa Bb3MOXKHOCT T 13 ObJIe OTKPUTA ITO-JIECHO
(BIDKTE OMMCAHUETO B ,,YKa3aHUs 3a 3aUcBaHe Ha n3bupaemu puciuminau npe3 CYCHU®)
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I KYPC - VII 2026-2027

N30upaemuTe TUCHUIIMHY NPe3 y4eOHATA roAMHA TPAOBA 1a HOCAT MUHUMYM 12 KpeauTa 3a npoecoHaIHA KBATH(PUKALUSA
¢ustosor (6 kpenurTa 3a NbLPBU ceMecTbP M 6 KpeauTa 3a BTOPU ceMecThbp) U 8 3a npodecuonanna kpaanpukanusa yauresa (6 kpeaura
3a IbPBHU ceMeCThP U 2 KPeJAUT 32 BTOPH ceMecThbp).

TBopuecko nucane
U pelaKuus Ha
TEKCT

rpynu

0+0+2

1-p Bnagumup
[Toneranos

This course will use a variety of creative writing techniques with a focus
on editing as a means of improving and enhancing English language
skills. Through directed writing and reading exercises, students will
explore ways to expand their vocabulary and increase their grammatical
competence through creativity. At the same time, they will learn how to
revise their own writing and develop the editorial skills necessary to
produce clear, well-written and accurate texts in English. In-class
creative exercises will offer opportunities to explore the voice, tone, and
mood of their own texts and experiment with different writing styles and
introduce students to different forms and genres of writing - from non-
fiction through creative non-fiction to fiction — and different strategies




for revising text in order to improve first-year students’ writing and
editing skills. They will be introduced to editing techniques through
samples, assignments, and exercises to help them overcome ‘bad’ writing
habits: careless repetition, overstretching thoughts, out-of-focus ideas,
long sentences, redundancy, missing links, misplaced modifiers and
others.

English Through Literature is an elective course based on a selection of
literary texts to be discussed in class. It offers first-year students the

1 chance to overcome inhibitions about speaking in English, and to learn
Aurmmiicki upes | rpyna | oo FHMZ;HI; P | to express ideas and develop arguments more confidently and more
Teparypa 10 20 competently. It will encourage them to ask themselves more questions as
cryne HUMUTPOBA | they read, and to read on a greater number of levels. It will also help them
HTH to expand and vary their general vocabulary, and will introduce them to
the basic vocabulary we need when we talk about literary texts — about
the way we make sense of them, respond to them, and evaluate them.
[lenta Ha Kypca 1Mo TUCHMIUIMHATA ,,E3MKOBa KynTypa™ € aa Jale Ha
CTY/ICHTUTE TIPAKTMYCCKA TMO3HAHHS 3a CBBPEMEHHHs OBJITapcKu
KHMKOBEH €3UK M YMEHHs Ja OOpaBsT C HEro, KaTo Cb3/aBaT H
3 peIaKTHpaT pa3IMYHK THIIOBE TEKCTOBE. B Kypca ce 0Opbliia BHUMaHUE
Ha HOPMUTE Ha OBJIrapCKus KHIKOBEH €3UK, KaKTO U Ha Hali-4eCTOTHUTE
E3ukoBa kynirypa, | rpy;(l;l 04042 CBbBPEMEHHM OTKJIOHEHHS OT KoAu(UIMpaHaTa KHUKOBHOE3UKOBA
qacT i[;)yne HOpMa.
T B B kypca 1o e3uKkoBa KyJiTypa ce 00ChKIaT aKTyaTHH ITPOIIECH, 3aCATaIIN
rpyna JeKCcUKaTa U (pazeosorusiTa Ha CbBPEMEHHUS OBJITapCKH €3UK, KaKTO

OCHOBHHU I'paMaTH4C€CKHU HpO6HeMI/I, C KOUTO CTYACHTHUTC CC cOIIbCKBAT B
MMUCMEHATAa CH IIPAKTHKA.




The course develops students’ basic presentation skills: choosing a topic,
researching it, organizing the information in a logical sequence, avoiding
stage fright, using visuals and other props to support the presentation,

3 ) ! !
- poster presentations and PowerPoint presentations. Students are expected
. Py to take active part in the class discussions and activities, to reflect on and
AHTIIUNICKY 3a 1o 20 1. ac. 1-p . . . X
learn from their presentation experience, as well as to evaluate others
npodecuonanmna | cryme | 0+0+2 Emunust . . . D
presentations and give feedback to their peers. They work individually
KOMYHUKAITUS HTH B CrnaBoBa . . . )
roVIA and in groups in order to prepare their oral presentations. At the end of
Py the course, students are expected to be able to choose, research and
present a topic with confidence. Regular attendance is required.
Evaluation is based on class participation, a portfolio of written
assignments and two oral presentations.
The course aims to familiarise students with the Gothic genre by
introducing them to its main aspects and development through various
VYxachT B historical periods. The syllabus focuses on major works and concepts
MOIyJIsIpHAaTa | which are characteristic of the Gothic genre in English literature from its
aHIIOC3N4HA Pyma | 5. 0+0 L ac. a-p beginnings to the present. The selection of works discussed in class gives
JmTeparypa n0 20 Paiina an idea of the stages through which the genre passes, as well as the
(1,3,5m7 cryne Pocenosa changes it undergoes in its various literary manifestations. At the end of
CEMECTDP) HTH the course, students are expected to submit a collaborative project, which
consists of writing a paper on a chosen topic and presenting it to the class
in the form of an oral presentation.
This course will attempt to develop an awareness of science fiction not
so much as a “genre”, but as a way of reading. We believe that the reading
strategies that science fiction encourages and rewards can develop a
reader’s skills in a different way than those of non-SF literature, skills
— that would extend to the reading and interpretation of non-fiction, as well
1 JOM. AP as various sorts of political and social rhetoric. The course is close
Hayuna AnekcaHnabp . . . . ..
rpyna reading oriented and is built around of a syllabus containing some of the
¢danTacTHKa 0+0+2 ITonos u n-p . . L . .
10 25 most powerful short stories written in science fiction. Theory and history
(1, 3 cemectnp) Bnagumup . . . : .
CTyne of the genre will be limited, but will be mentioned where pertinent. Every
[Toneranos . . . . S
HTHU good science fictional text is a collection of suggestive images and

statements about how the world could be. We hope to encourage an
atmosphere of free textual interpretation and exchange of ideas about
what lies in the gaps between those images and statements, stitching them
into robust and powerful tapestries of alternative realities.




II KYPC - VII 2025 - 2026

N30upaemuTe TUCHUIJIMHY Npe3 y4eOHATA FOAMHA TPAOBA 1a HOCAT MUHUMYM 7 KpeauTa 3a npodecuoHa Ha KBaaupukauus
¢uosor (4 kpenurTa 3a NLPBU ceMeCTbP M 3 KpeauTa 3a BTOPU ceMecThp). 3a npodecuoHATHA KBATUPUKALMSA “yduTe] ” KpeauTHTe

ce cbOMpAaT OT JUCUMIJIMHUTE B MOYJIA ,, YUHTea".

The course aims to familiarize students with the Gothic genre by
introducing them to its main aspects and development through various

VYkaceT B o . .
Moy IApHATA 1 h1stpr1cal periods. Th; syllabus foguses on major 'WOI"kS and concepts
R — r L. ac. A-p which are characteristic of the Gothic genre in English literature from its
pymna . o . . ) .
muTeparypa 10 20 2+0+0 Paiina beginnings to the present. The selection of works discussed in class give
(1,3,5u7 cTy e Pocenosa an idea of the stages through which the genre passes, as well as the
cemecTsp) AT changes it undergoes in its various llterar‘y manlfestatlgns. At‘ the end‘ of
the course, students are expected to submit a collaborative project, which
consists of writing a paper on a chosen topic and presenting it to the class
in the form of oral presentation.
Globalization has opened up countless opportunities for intercultural
contacts across the globe, but has also given rise to various problems in
communicating with people from different cultural backgrounds. The
Intercultural Communication course provides an introduction to
language and  intercultural communication: globalization,
Hsama L. ac. A-p communication, and miscommunication across cultures; cultural
MexnaykyiatypHa . . .
orpan | 2+0+0 Emunus differences; different face systems; politeness; verbal and non-verbal
KOMYHUKAITUS N - _ .
U4EH CnaBoBa communication; stereotypes; culture shock; the use of English as an
ust international language. Students are expected to participate actively in
discussions, to find and share examples illustrating the topics discussed,
and to conduct independent research on a topic of their choice.
Evaluation is based on a portfolio of written assignments, an oral
presentation and a term paper.
1 _— This course will attempt to develop an awareness of science fiction not
oM. AP so much as a “genre”, but as a way of reading. We believe that the
rpyma AJnekcanabp . - . g
(113 cemectbp) 025 | 01042 oMo 1 1- reading strategies that science fiction encourages and rewards can
p itIT . Bia HMI); P develop a reader’s skills in a different way than those of non-SF
YA JIMHD literature, skills that would extend to the reading and interpretation of
HTH [Toneranos

non-fiction, as well as various sorts of political and social rhetoric. The




course is close reading oriented and is built around of a Hayuna
(danTacTrka

syllabus containing some of the most powerful short stories written in
science fiction. Theory and history of the genre will be limited, but will
be mentioned where pertinent. Every good science fictional text is a
collection of suggestive images and statements about how the world
could be. We hope to encourage an atmosphere of free textual
interpretation and exchange of ideas about what lies in the gaps between
those images and statements, stitching them into robust and powerful
tapestries of alternative realities.

The course will focus on the various stages of developing and
delivering a presentation.

Some of the topics to be discussed are:

- choosing a topic

- structuring the presentation

ype - developing the introduction, body and conclusion of the
resentation
2 P O
[Ty6mmuna peu, 11 rﬂOnI/I 0+2 Jparomu i cditing
Y pet, py P P - grabbing and holding the attention of the audience
4acT 1o 20 Mapunos . . o e
Ve - the presentation as a communicative, gift-giving act
A The course will be completely hands-on. Within it, students will be
HTa B . . o .
asked to do a variety of exercises and activities that aim to develop
rpymna . )
eloquence, confidence, and relaxation under stressful circumstances.
Prior participation in other public speaking courses is not required.
Evaluation is based on a variety of public speaking assignments, as well
as a 10-15-minute speech in front of a live audience at the end of the
semester.
Kypcost no Bropu e3uk - anrjmiickn Bl.1 e na HuBo Intermediate.
M3non3Ba ce yuyeOHuK mo cucremara Headway, kaTo ce mokpuBa
Bropu uyxn e3uk, I 044 Hesena mbpBaTa MoJIoBMHA OT ypouute. Llenrta Ha Kypca € na ce pa3BuUBaT
qacT Anekcuena YETUPUTE OCHOBHU YMEHHS B OBJIQJSIBAHETO Ha UyXJ €3UK — UYETEHE,

nucaHe, ciayuiaHe U roBopeHe. KypchT 3aBbpiiBa ¢ MUCMEH M3MHUT -
TECT.

III KYPC - VII 2024 - 2025




N30upaemMuTe TUCHUIIMHY Npe3 yueOHATA roAMHA TPsi0OBa 1a HOCAT MUHUMYM 8 KpeauTa 3a npodecuoHaTHa KBaTUGUKAIUS
¢pustos0r (4 KpeauTa 3a NBPBH ceMecTbP U 4 KpeaAUTAa 3a BTOPH ceMecThbp) U 4 KpeauTa 3a NpodeCHOHATHA KBATH(UKALUSA YyUUuTeN (32

I'bPBH CEMeCTbP).

This survey course provides an introduction to the complex cultural and
socio-political mosaic of Canada. Emphasis is laid on Canadian geo-

Hsama political structure, colonial and contemporary history, multilayered
orpax diversity and society-building processes, intergroup dynamics,
HUYeH multiculturalism and community policies, practices of bilingualism.
us 3a During the course students read and critically discuss a variety of non-
Kanana — JIOIL. JI-p . X . .. .
MaKc fiction texts concerning the history, political system and socio-cultural
KyJnTypa, 00IIeCTBO, 2+0 [anuna : : . )
O THKIL uMat Apamosa practices of Canadg and its peopl;. In thlS‘ way stqdents deYelop Skl‘HS of
eH selecting, contrasting and analyzing empirical evidence with the aim of
Opoii shaping their communicative behavior and increasing their intercultural
CTyIe knowledge.
HTHU The overall course achievement is evaluated through one course
assignment during the semester, participation in class discussions, a mid-
term/final quiz and a project.
The aim of this course is to introduce students to James Joyce's pivotal
1922 novel Ulysses; a work which is notorious for its difficulty and is, as
aresult, declared "unreadable" by many. Ulysses is very challenging, and
takes a very long time to complete; however, with a careful analytical
approach, (including an exposure to outside materials, including music,
maps and video), the majority of the novel can be readily and
1 comprehensively, understood.  This course is exclusively devoted to
Boeenenue B L. ac. 1-p Ulysses: the easier sections in the first half of the novel being the focus
"Onuceit" Ha rpy;(a)l 2+0 JxoHnaran of study. "Penelope", (Molly Bloom's lengthy soliloquy delivered by at
Jxeitmc Jxoiic ?fyzle Makpuiinu the close of the novel), a single chapter void of all punctuation, will also
e receive a large amount of attention. The course will consist largely of

lectures, interspersed with occasional multimedia recordings. The novel
will be analysed through the use of canonical academic annotation guides
and accessible secondary sources including maps of Dublin, and DVD
recordings of the two film adaptations. Students will be evaluated
through the writing of two essays: both chosen from a list of given
questions, and submitted at the end of the semester.




The course aims to introduce students to the genre system and
development of utopian fiction, as well as to theoretical work concerning
the concept of utopia. In parallel with that, the lectures and seminars pay
close attention to thorny related issues discussed in the social sciences

J01L. A-p and the humanities, in disciplines such as anthropology, sociology,
YTonuynara . . . . !
sTepatypa: Anexcauabp | philosophy, historiography. Utopian fiction is analysed broadly as
’ [TonoB u a-p | containing a multiplicity of subgenres, some of which have emerged as a
COIIMAJTHO, 1 rpyna i . . . .
1+2+0 Koncrantun | form of critique and as reaction to classical utopian narratives. The course
TEXHOHAY4YHO U 1o 25 . o . .
I{BeTanoB focuses mainly on: point of view as a key for determining the boundary
€KOJIOTUYHO CTYJCHTH . : . . . i
I'eoprues between utopias and dystopias, utopias and anti-utopias, etc.;
BBOOpaKECHHE e . . o
distinguishing between dystopia and anti-utopia; the emergence of the
so-called “critical” utopias and dystopias in the second half of the 20th
century, as well as the genre of “heterotopia”; problematizing binaries
such as human-nature and human-machine in the eco- and techno-utopias
of the present.
The course aims to familiarize students with the Gothic genre by
V5KAChT B introducing them to its main aspects and development through various
romyApHaTA . hlsﬁorlcal periods. Thg syllabus foguses on major ‘wor'ks and concepts
R — 1 rpyna - ac. 1-p whlfzh are characteristic of the Gothlg genre in Englllsh llteraj[ure from. its
muTeparypa 10 20 2+0+0 Paiina beginnings to the present. The selection of works discussed in class give
P . .
(1,3,5u7 CTy/IeHTH OCCHOBA an idea Qf the stages' th.rough' whlqh the genre passes, as well as the
cemecTn) changes it undergoes in its various literary manifestations. At the end of
the course, students are expected to submit a collaborative project, which
consists of writing a paper on a chosen topic and presenting it to the class
in the form of oral presentation.
Kypcbt no Bropm e3ux - aunrumiicku B2.1 e na HuBo Upper
Intermediate. V3non3Ba ce yueObHuk no cuctemara Headway, kaTo ce
Bropu 4y e3uk, 04044 Hesena MOKpYBa TIbpBaTa MoJOBHHA OT ypouute. LlenTta Ha Kypca e ma ce
I gact AnekcueBa IPOIBIDKU Pa3BUBAHETO Ha YETUPUTE OCHOBHU YMEHHUS B OBJIA/SIBAHETO

Ha 4YyXJ €3UK — YeTeHe, IucaHe, ciymaHe U roopeHe. KypchbT
3aBbpIIBA C MMCMEH M3IUT - TECT.

IV KYPC - VII 2023-2024

HN30upaemuTe TUCHMILIMHY IIPe3 y4yeOHATA roAMHA TPA0Ba 1a HOCAT MUHUMYM 23 kpeauTa (14 kpeaura 3a MbPBH ceMecTbp U 9
KpeauTa 32 BTOPH ceMecThp) 3a npodecnonanna kpanuduxanus puiionor u S kpeaura 3a npodecnoHanHa Kpaaupukanus yunreJl.




[Tomynsipaa KynTypa
Ha CAIIL

1 rpyna
1o 20
CTyJEHTa

2+0

Hou. 1-p
Aunekcanjipa
I'naBanakoBa

Popular Culture of the United States is offered as an elective to students
who have already taken the mandatory course, Society and Culture of the
United States. The course studies the production and dissemination of
American popular culture in a global context, especially its cultural
translation or appropriation in Bulgaria. The course explores the diverse
forms and practices of popular and mass cultures in literature, film,
television, advertising, and music, with particular attention to new
popular genres and forms emerging in the digital information society.
The forms that are considered include Hollywood Film, music videos,
television shows, social media and digital platforms, theme parks, video
games, and comics. But we will also examine popular phenomena,
practices and events such as slave and plantation music and dance,
blackface, Buffalo Bill’s Wild West, quilting, drag performances, and
festivals such as Woodstock among others. Various social and cultural
aspects of contemporary American society are studied: race, ethnicity,
class, gender, age, and other categories of difference that are
simultaneously shaped by popular culture and engender various forms of
opposition through popular culture. Special attention is paid to the
influence of American images and myths on Bulgarian culture and their
reception as part of the general process of globalization. Do American
media and art bring cultures together or do they simply Americanize
everyone? How does this spectacle of sameness and replication -
promoted in the Hollywood formula film, in the rush to mallification or
in Walt-Disneysation - connect to the differences in local cultural
practices and identities today? How American can you get?

MynTukyaTypanusm
BT B KaHaJcKaTa
auTeparypa

Hama
orpaHuye
HUS 32
MaKCHMa
eH Opoit
CTYICHTH

2+0

0L J1-p
lNanuna
ABpamoBa

The course focuses on the historical and genre development of Canadian
literature, discussing some of the most prominent writers in Canada today
— Margaret Atwood, Michael Ondaatje, Alice Munroe, Thomas King
among others. The topics include indigenous writing, regional writing,
women writing, multiethnic writing in a variety of genres -
autobiography, poetry, drama, short fiction and the novel. In addition the
developments specific to Canadian literature and culture are projected
against American and British cultures, which enhances students’
understanding of Canadian culture and provides a broader perspective for
understanding the processes of creation in Canadian literature, as well as
of identity-formation and nation-building in an era of globalization and
multiethnicity. The course also gives an opportunity to the students to




become part of the larger network of Canadian Studies and apply for
scholarships and grants from the International Council for Canadian
Studies and the Central European Association for Canadian Studies.

ABcTpanus —
00I111eCTBO, KYITYpa,
auTeparypa

1 rpyna
1o 20
CTYJEHTH

2+0

npod. A-p
Maanen
JanoBa

This course presents an overview of Australian Culture and Cultural
Identity for beginners to this, what some would say, exotic part of the
world. The story evolves from its earliest beginnings with the
commencement of British colonization in 1788 until the present day.
Topics to be covered include a sketch of Australian history, influences of
Aboriginal culture and language, Australians' relationship with nature
and the natural environment, urban verses rural identity, immigration and
the Australian identity and finally the contemporary influence of
Australia on the world at large in areas such as cinema and music. An
overview of lexical and grammatical differences between Australian
English and and those of British and American English is also given.

AHTIIMACKUIT KaTO
MEXIYyHApOAEH €3UK

I rpyna
1o 20
CTYJICHTH

2+0

TJL. ac. I-p

Hpena Jlumosa

In this course students will have an opportunity to learn about:
v' the growth of English as an international language (EIL) and the

factors — historical, political, socio-economic, etc. — causing its
spread;

v" the multiple shapes of English in today’s globalizing world,

v' the relationship between English and globalization, identity,
national languages and cultures;

v' the standards for EIL with reference to teaching/learning and
use;

v' the future of global English.

During the course students read and discuss articles from distinguished
scholars, conduct surveys and participate in debates. Evaluation: 1.
presentation of assigned readings, 2. small-scale survey of the English
spoken in Bulgaria, 3. participation in a roundtable debate.

TBOp‘-ICCKO NUCaHe

I rpyna
1o 20
CTYJIEHTH

0+2

n-p Biagumup
Iloneranos

This course will use a variety of creative writing techniques with a focus
on editing as a means of improving and enhancing English language
skills. Through directed writing and reading exercises, students will
explore ways to expand their vocabulary and increase their grammatical
competence through creativity. At the same time, they will learn how to
revise their own writing and develop the editorial skills necessary to




produce clear, well-written and accurate texts in English. In-class
creative exercises will offer opportunities to explore the voice, tone, and
mood of their own texts and experiment with different writing styles and
introduce students to different forms and genres of writing - from non-
fiction through creative non-fiction to fiction — and different strategies
for revising text in order to improve first-year students’ writing and
editing skills. They will be introduced to editing techniques through
samples, assignments, and exercises to help them overcome ‘bad’ writing
habits: careless repetition, overstretching thoughts, out-of-focus ideas,
long sentences, redundancy, missing links, misplaced modifiers and
others.

The course aims to familiarize students with the Gothic genre by
introducing them to its main aspects and development through various

YxachT B historical periods. The syllabus focuses on major works and concepts
MonyJisipHaTa which are characteristic of the Gothic genre in English literature from its
1 rpymna IJL. ac. 1-p o . . . .
AHTIIOC3UYHA 020 240 Paiina beginnings to the present. The selection of works discussed in class give
TuTepaTtypa I an idea of the stages through which the genre passes, as well as the
CTYJCHTH PocenoBa . . ) : . )

(1,3,5u7 changes it undergoes in its various literary manifestations. At the end of
CEMECTB]) the course, students are expected to submit a collaborative project, which
consists of writing a paper on a chosen topic and presenting it to the class

in the form of oral presentation.
Kypcbr no Bropu e3uk - anrimiicku C1.1 e Ha HuBo Advanced.
NsnomsBa ce yueOHuMK mo cucremara Headway, kaTto ce mokpuBa
Bropu uyxn e3uk, V 044 Hesena mbppBaTa IMOJOBMHA OT Yypouurte. llenta Ha kypca € ma ce
9acT AJnekcueBa YCHBBPIICHCTBAT YCTUPUTE OCHOBHU YMEHUS B OBJIQ/ISIBAHETO HA TYK

€3MK — YeTeHe, MucaHe, ciyllaHe W roBopeHe. KypchT 3aBbpuiBa c
NMCMEH U3IUT - TECT.

*3adenexka: Jucuunannara ,,Ilenarornka® u IuaIaKTHYeCKUTE TUCIHUIJIMHYU Ce MOJaBaT OT KaTeapa ,MeToaunka Ha HEO“




