A-p BeceanH Xpucros KapaataHacos

CnuncobK ¢ peueH3nu:

1

Prof. Schmidt, Dorte; Odenthal, Bert;

Struck-Schloen, Michael; Folster, Jan-Séren; Muller, Mario;
peLeHs3na Ha Xypu 3a NPUCbKXAaHe Ha Harpaaara

Ha [epMaHcKaTa acoumauma Ha My3MKaAHUTE N3AATEAN
"Best Edition 2019" (category Performance materials)
DMV - German Music Publishers Association V.

Schott Music; Mainz

Lektor: PD Dr. Andreas Krause

Notengraphik: Wesselin Karaatanassov, Ph.D.

AVIHK:
https://www.best-edition.de/id-2019/articles/chaya-czernowin-infinite-now.html|

2019
2
Phillips, Max; Heart Chamber - Piano Reduction
pPeLeH3mnA 3a KAaBUPHa peaakuma Ha onepata “CopaedHa kamepa”
N3AATEACTBO:
Schott Music GmbH & Co. KG,
Mainz, Germany
AVIHK:
https://en.schott-music.com/shop/media/freedownloads/
0/37/49/374943/500_MAVE/DOWNLOADS/
Review_of_the_piano_reduction_by_Wesselin_Karaatanassov.pdf
2019

3
Ruggero, John; Dr. Wesselin Christoph Karaatanassov: An Appreciation
peLeH3nd 3a My3rKaAHO-TUNorpadcka A@MHOCT U THOTHO paBupaHe
N3AATEACTBO:
Cantilena Press,
Raleigh, Wake,
North Carolina, USA
AVIHK:
https://cantilenapress.com/cpDrKaraatanassov.htm
2020



4
[paaes, Hukonar; HOBO METOANYECKO MOHOIPA®UNYHO N3CAEABAHE
B OBAACTTA HA KOMIMKOTBPHVA HOTOTNC
peLeH3nd Ha KHurata “KomMnioTbpeH HoTonuc ¢ nporpamara Finale”
“AaMaHax” Ha HaunoHaAHa MysukanHa akaaemus ,lpod. NaHyo Baaaurepos”
AVIHK:
almanac.nma.bg/HoBo-MeToAMYECKO-MOHOTPadUUYHO-U3CAEABAHE-B-OBAACTTA-Ha-
KOMMIOTbPHMA-HOTONMUC/
2020

5
KapaboeBa, EMuana; CTpyHHU AbKOBU MHCTPYMEHTU B OPKECTbpa
peueH3na Ha MoHorpaduna “CTpyHHN AbKOBU MHCTPYMEHTWN B OpKecTbpa”
“Musicology BG”, Online CnucaHue
AVIHK:
http://musicology-bg.com/karaal.pdf
2020


http://almanac.nma.bg/%D0%BD%D0%BE%D0%B2%D0%BE-%D0%BC%D0%B5%D1%82%D0%BE%D0%B4%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%BE-%D0%BC%D0%BE%D0%BD%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%87%D0%BD%D0%BE-%D0%B8%D0%B7%D1%81%D0%BB%D0%B5%D0%B4%D0%B2%D0%B0%D0%BD%D0%B5-%D0%B2-%D0%BE%D0%B1%D0%BB%D0%B0%D1%81%D1%82%D1%82%D0%B0-%D0%BD%D0%B0-%D0%BA%D0%BE%D0%BC%D0%BF%D1%8E%D1%82%D1%8A%D1%80%D0%BD%D0%B8%D1%8F-%D0%BD%D0%BE%D1%82%D0%BE%D0%BF%D0%B8%D1%81/
http://almanac.nma.bg/%D0%BD%D0%BE%D0%B2%D0%BE-%D0%BC%D0%B5%D1%82%D0%BE%D0%B4%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%BE-%D0%BC%D0%BE%D0%BD%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%87%D0%BD%D0%BE-%D0%B8%D0%B7%D1%81%D0%BB%D0%B5%D0%B4%D0%B2%D0%B0%D0%BD%D0%B5-%D0%B2-%D0%BE%D0%B1%D0%BB%D0%B0%D1%81%D1%82%D1%82%D0%B0-%D0%BD%D0%B0-%D0%BA%D0%BE%D0%BC%D0%BF%D1%8E%D1%82%D1%8A%D1%80%D0%BD%D0%B8%D1%8F-%D0%BD%D0%BE%D1%82%D0%BE%D0%BF%D0%B8%D1%81/
http://almanac.nma.bg/%D0%BD%D0%BE%D0%B2%D0%BE-%D0%BC%D0%B5%D1%82%D0%BE%D0%B4%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%BE-%D0%BC%D0%BE%D0%BD%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%87%D0%BD%D0%BE-%D0%B8%D0%B7%D1%81%D0%BB%D0%B5%D0%B4%D0%B2%D0%B0%D0%BD%D0%B5-%D0%B2-%D0%BE%D0%B1%D0%BB%D0%B0%D1%81%D1%82%D1%82%D0%B0-%D0%BD%D0%B0-%D0%BA%D0%BE%D0%BC%D0%BF%D1%8E%D1%82%D1%8A%D1%80%D0%BD%D0%B8%D1%8F-%D0%BD%D0%BE%D1%82%D0%BE%D0%BF%D0%B8%D1%81/
http://almanac.nma.bg/%D0%BD%D0%BE%D0%B2%D0%BE-%D0%BC%D0%B5%D1%82%D0%BE%D0%B4%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%BE-%D0%BC%D0%BE%D0%BD%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D1%87%D0%BD%D0%BE-%D0%B8%D0%B7%D1%81%D0%BB%D0%B5%D0%B4%D0%B2%D0%B0%D0%BD%D0%B5-%D0%B2-%D0%BE%D0%B1%D0%BB%D0%B0%D1%81%D1%82%D1%82%D0%B0-%D0%BD%D0%B0-%D0%BA%D0%BE%D0%BC%D0%BF%D1%8E%D1%82%D1%8A%D1%80%D0%BD%D0%B8%D1%8F-%D0%BD%D0%BE%D1%82%D0%BE%D0%BF%D0%B8%D1%81/

2019 - BEST EDITION | Deutscher Musikeditionspreis

QEUTSCHEp "0

&
2
\\\&
am@
B, T SO | e E—
=0 4 N
—_— "‘D/f"fl\_ 6 ?g‘%G£

5/ FARBOTONE

Hermann Veeh

Die Jury 2019

)‘l |

Von links:

Bert Odenthal,

Michael Struck-Schloen,
Prof. Dorte Schmidt
Jan-Soren Folster,

Mario Muller

DMYV - Deutscher Musikverleger-Verband e. V. / www.dmv-online.com // Impressum // Datenschutzerklarung

https://www.best-edition.de/id-2019-278.html


http://www.dmv-online.com/
https://www.best-edition.de/impressum.html
https://www.best-edition.de/datenschutzerklaerung.html
https://www.best-edition.de/

Chaya Czernowin: Infinite now - BEST EDITION | Deutscher Musikeditionspreis

https://www.best-edition.de/id-2019/articles/chaya-czernowin-infinite-now.html

START

PREISTRAGER

‘\.’._;9
0N°‘\'\°
ARCHIV PRESSE PREIS

TEILNAHME

KONTAKT


https://www.best-edition.de/
https://www.best-edition.de/
https://www.best-edition.de/preistraeger.html
https://www.best-edition.de/archiv.html
https://www.best-edition.de/presse.html
https://www.best-edition.de/preis.html
https://www.best-edition.de/teilnahme.html
https://www.best-edition.de/kontakt.html

Chaya Czernowin: Infinite now - BEST EDITION | Deutscher Musikeditionspreis

https://www.best-edition.de/id-2019/articles/chaya-czernowin-infinite-now.html



Chaya Czernowin: Infinite now - BEST EDITION | Deutscher Musikeditionspreis

Infinite noW ot

Chaya Czernowin

Infinite now ® SCHOTT

Oper in 6 Akten

Lektor: PD Dr. Andreas Krause

Notengraphik: Wesselin Karaatanassov, Ph. D.

Schott Music

https://www.best-edition.de/id-2019/articles/chaya-czernowin-infinite-now.html


https://www.schott-music.com/
https://www.schott-music.com/
wess
Highlight


Chaya Czernowin: Infinite now - BEST EDITION | Deutscher Musikeditionspreis

Mainz

Beschreibung

Chaya Czernowins Oper ,Infinite now" wurde 2017 an der Flaamse Opera Gent
uraufgefiihrt und gelangte kurz darauf am Nationaltheater Mannheim zur
Deutschen Erstauffuhrung. Bel der Kritiker-Umfrage der Zeitschrift Opernwelt
wurde das Werk der an der Harvard University lehrenden israelischen
Komponistin zur Urauffihrung des Jahres gewahlt. Die Herausforderung bei der
Umsetzung des Manuskripts in eine praktisch nutzbare Partitur und in Stimmen
bestand in der extremen Durchmischung von grafischer Notation,
elektronischen Komponenten und anspruchsvollster zeitgenossischer
Komponierweise in klassischer Notation. Zudem erforderten zwei Vokal-Trios

und ein Instrumental-Quartett das Erstellen separater Auszuge.

Das Stuick basiert auf zwei Texten: Zum einen auf der Kurzgeschichte
,Homecoming" des chinesischen Schriftstellers Can Xue, zum anderen auf dem
Theaterstuck ,Front” von Luk Perceval, dem wiederum der Antikriegsroman ,Im
Westen nichts Neues" von Erich Maria Remarque zugrunde liegt; hinzu kommen
Briefe von Soldaten aus dem I. Weltkrieg. Beide Texte beschreiben einen Zustand
des Verharrens. In ,Front” liegen die Soldaten im Graben und sind einem
scheinbar nicht endenden Kampf ausgeliefert. Sie riicken einige Kilometer vor,
um dann wieder auf ihre urspriingliche Position zuriickzukehren. Ein todlicher
Teufelskreis. In ,Homecoming" glaubt eine Frau, auf ihrer Reise ein Haus zu
durchqueren, bis sie merkt, dass es unmoglich ist, das Haus zu verlassen, welil es
sich oberhalb eines Abgrunds befindet, wo ein alter Mann als illusionarer Fuhrer
dient. Das langsame Verschmelzen zweier scheinbar nicht miteinander
verbundener Welten legt nahe, dass man, um zu tiberleben, den Willen finden
muss, weiterzumachen und Hoffnung im einfachsten Element des Lebens zu
finden, im Atmen. In diesem Sinne geht es in der Oper nicht nur um die
Heimkehr oder um den I. Weltkrieg. Sie handelt von unserer Existenz im Hier
und Jetzt. Wie wir iberleben, wie wir zum Uberleben bestimmt sind und wie
selbst der kleinste Funken Lebenskraft unser Uberleben und damit vielleicht

Hoffnung ermaoglicht.

https://www.best-edition.de/id-2019/articles/chaya-czernowin-infinite-now.html

Begriindung der Jury

Dass man Opern ohne Auffiihrungsmaterial nicht auf die Biihne bringen kann,
scheint ein Gemeinplatz — jeder, der in ein Opernhaus kommt, blickt zuerst in
den noch leeren Orchestergraben und sieht vielleicht die Partitur fur den
Dirigenten und die vielen Notenstander mit den Stimmen fiir die Musiker. Selten
aber sieht ein breiteres Publikum, was da wirklich steht. Zeitgendssische,
avantgardistische Opern zu verlegen, ist immer ein Abenteuer und braucht in
vieler Hinsicht Engagement von allen Beteiligten — umso mehr, je weniger und
vor allem je weniger selbstverstandlich offentliche Mittel fiir die Herstellung der

Auffihrungsmateriale zur Verfigung stehen.

Das Material zu Chaya Czernowins Oper ,Infinite now" zeigt, wie die Interaktion
zwischen Komponistin und Verlag zur Herstellung eines differenzierten und auf
die verschiedenen Funktionen im Gesamtgeflige abgestimmten
Auffihrungsmaterials fur ein groRbesetztes, hochkomplexes Bithnenstuck mit
sieben Solisten, zwel Vokaltrios, Orchester mit Solisten, drei sehr
ausdifferenzierten Schlagzeugparts und Elektronik fithren kann. Schon der Blick
In die Partitur zeigt schnell, dass hier — um der Lesbarkeit willen — jede Seite
einzeln skaliert und in sehr hoher Auflésung gedruckt werden muf3te, um jeweils
die wechselnden Besetzungen in groRtmoglicher Schriftgroe und -scharfe zu
prasentieren. Das Stimmenmaterial eines solchen Stiickes kann nicht einfach
aus der Dirigierpartitur herausgezogen werden, sondern muss jewells individuell
mit Verweisen auf Einsatze anderer Stimmen, Stichnoten, Textstichworten etc.
ausgestattet werden. Koordinierte Parts wie etwa getellte Streicherparts oder die
beiden Vokaltrios brauchen eigene Partitur-Auszuge. Dies alles ist aufwandig
und erfordert professionelle Sachkenntnis von vielen Beteiligten, ermaoglicht
aber Uberhaupt erst, ein solch komplexes Werk in vertretbarer Zeit so
einzustudieren, dass man als Zuschauer von diesem ganzen Aufwand nichts
mehr bemerkt. Grund genug, solch ein Material im vorliegenden, vorbildhaft

gelungenen Fall einmal selbst auf die Bithne zu bringen.



Chaya Czernowin: Infinite now - BEST EDITION | Deutscher Musikeditionspreis

DMV - Deutscher Musikverleger-Verband e. V. // www.dmv-online.com // Impressum // Datenschutzerklarung

https://www.best-edition.de/id-2019/articles/chaya-czernowin-infinite-now.html


javascript:history.go(-1)
http://www.dmv-online.com/
https://www.best-edition.de/impressum.html
https://www.best-edition.de/datenschutzerklaerung.html

Heart Chamber — Piano Reduction

Although never witnessed by the majority of audience members, rehearsing with a piano
reduction of the orchestral score is one of the many challenges of producing a
contemporary opera. The great complexity of many of today’s experimental opera scores, as
well as the prominent role played by timbre, spatialization, densely layered polyphonic
textures, and other effects difficult to emulate on the piano, make the job of the rehearsal
pianist uniquely difficult: simulating the impression of an entire orchestra grows in difficultly
as the orchestral textures of the music become more heterogeneous. For the pianist to be
able to perform their function and for rehearsals to run smoothly and efficiently, a high-
quality piano reduction of the orchestral score is the first prerequisite. This requires a
virtuosic engraving technique, creative problem solving, and intimate knowledge of the

music on the part of the person preparing the reduction.

Wesselin Karaatanassov’s piano reduction of Chaya Czernowin’s 2019 opera Heart Chamber
is an exemplary illustration of what a rehearsal score can achieve. Heart Chamber, with the
engraving of which | assisted Dr. Karaatanassov, is an expansive work full of mutating
textures and breathtaking sonic landscapes. Creating a piano reduction for such a work is
inherently more than simply a question of assembling pitches and rhythms into a grand
staff: the sound and idea of the music must be captured within the confines of the piano.
For Heart Chamber, this often meant developing sonic parallels to the orchestral
instruments using extend techniques on the piano. In m. 902, for example, Dr.
Karaatanassov employs a yarn mallet inside the piano to emulate a scratch tone in the
lowest register of the contrabass. Much thought and care is put into the selection of such
sounds — they should not merely be similar to the orchestral version, but also be able to
function in a musically parallel way. Such techniques must often be employed alongside
‘normal’ playing, requiring from the arranger a careful choreography that strikes the right
balance between approximating of the orchestral sound and playability. Dr. Karaatanassov’s

reduction achieves exactly this balance.

The piano reduction is intended not only as a rehearsal tool, but also as an aide for the
singers in the learning process. For a complex work like Heart Chamber, with singers, choir,
electronics, instrumental soloists and orchestra, this entails other, more detailed layers of

information that must be embedded in the score of the reduction: the singer must be able
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to understand what to expect when singing with the full ensemble. The result is a score for
the piano reduction that is more complex than the scores of many orchestral works.
However, this complexity is managed in a highly skillful way, so that the engraved score can

be read quickly and easily.

One of many examples of Dr. Karaatanassov’s virtuosic clarity is the passage beginning in m.
422. Here the densely polyphonic texture is further complicated by a musical layer that
separates itself both in tempo and meter from the rest of the orchestra. The highly complex
rhythmic activity unfolds disconnected from its surrounding context, yet must be
coordinated with it. In the piano reduction, this complexity is rendered transparent by the
skillful arrangement and lucid engraving style. The presentation enables the pianist to
understand the rhythmical structure of the bars directly — no deciphering necessary — and

even offers hints regarding the prioritization of certain salient voices or musical features.

The key to the lucidity of his engravings is Dr. Karaatanassov’s intimate understanding of the
music he is engraving and arranging. The score does not only give us the notes and rhythms:
it organizes the music graphically on the page in a way that communicates qualitative
information. We understand from the score not only what should be played, but how it
should be played. This ideal of a “musical” style of engraving can be recognized in all of Dr.
Karaatanassov’s work. In Heart Chamber, the score of the opera and the piano reduction, he

has pursued this ideal with striking success.

Max Phillips

https://en.schott-music.com/shop/media/freedownloads/0/37/49/374943/500_MAVE/DOWNLOADS/
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Dr. Wesselin Christoph Karaatanassov: An Appreciation

I first encountered the music engraving of Dr. Karaatanassov, or “Wess”, as he is
known in music engraving circles, on the MakeMusic Finale forum several years ago.
He illustrated his points with some of the most beautiful computer engraving that I
have encountered. I then discovered that Dr. Karaatanassov was an extraordinary
person who had thought about music engraving at a depth that was really unparalleled.
He had not only exhausted the capabilities of the most advanced engraving software
but gone far beyond it, devising his own fonts both for music and words, and working
out meticulous techniques for achieving results that possessed both the warmth of old
hand plate engraving and the precision of modern computer engraving. It was easy to
see why major music publishing companies like Schott have had Dr. Karaatanassov
engrave their most difficult scores. There are very few engravers in the world who can
do justice to some of the extreme requirements of much contemporary music like Dr.
Karaatanassov I am reminded of my days as a hand music copyist in New York working for Arnold Arnstein,
who was well-known as the best copyist in New York City. The foremost composers and publishing companies
went to Arnstein because of his excellence. Were Dr. Karaatanassov working in New York today, he would be in
the same position.

On further acquaintance through the various forums, and later through email, it became clear that Dr.
Karaatanassov was much more than a technical engraving wizard, but a caring person who enjoyed helping his
fellow musicians and sharing his knowledge. Numerous times he has answered my questions as well as the
questions of many others in great depth on the public forums and helped me improve my work, even supplying
me with several of his fonts. [ use his Vortragbezeichnung font exclusively for the performance indications in my
recent work because of its excellence and because it blends so well with the rest of my house style. I also use his
superb Finale settings for piano braces both large and small, and have at times used various characters from his
Vintage GHMA and Vintage ECP1 fonts. The following is his description of these fonts which will give some
idea of his work in music font creation:

I have dedicated over three years to design two music fonts that combine modern and old elements.
Click here to see samples.

Vintage GHMA is delicate, distinctive and Henle-like. It contains almost 200 glyphs imported from
precisely traced and vectorized micro-photographs. The glyphs are easily interchanged with Maestro
glyphs to give a Finale score a very different appearance. I have tested it in both classic and
contemporary piano music, and it fits very well, as one can see in the samples. Vintage ECP, on the
other hand, resembles the scores published by C. F. Peters. While not extra bold, it is somewhat
heavy and most suitable for scores and parts. The Henle-like font looks well in combination with
Bauer Bodoni text font and some other modern serifs like Baskerville. The Peters-like font, its
opposite, works well with "old school” serif fonts.

Both fonts contain normal, narrow and wide quarter and half note heads. The Henle-like font also
contains various shapes for naturals, sharps, flats, and quarter rests. Moreover, the imbedded glyph
ligatures help Sibelius users place indications like sf, sfz, ff, mp, mf, sffz, f{ff by simply typing them
directly —for example, typing p p p will redirect automatically to the single character ppp. There are
also dozens of kerning pairs never seen before for better-looking combinations of glyphs. They are
applied not only to single characters, but also to hairpins beginning or followed with a dynamic
symbol. Each font has postscript and open type versions, plus the necessary Finale Font Annotation
file. There is also a library of wide, narrow and normal note heads, flag connections and so on.

https://cantilenapress.com/cpDrKaraatanassov.htm 172
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Knowing Dr. Karaatanassov has been an inspiring experience and caused me to become a better engraver and
thus improved the quality of my publications.

The world music engraving community at large has also profited from his advice and research. For example, a
new music engraving software called Dorico is being developed which may ultimately achieve preeminence in
the field. I recently learned that the font devised for this software incorporates the rounding techniques that Dr.
Karaatanassov has been applying for many years.

There are many who have profited from Dr. Karaatanassov’s work and he certainly deserves the respect that he
maintains within the music community. I consider his artistry and dedication unique in these times and very

inspiring.
C?onm ;Q Hegero

(biography)

https://cantilenapress.com/cpDrKaraatanassov.htm 2/2



HOBO METOAMYECKO MOHOIPA®GU4HO
W3CJIEABAHE B OBJIACTTA HA
KOMMKTbPHUA HOTONKUC
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Mownorpadusta Ha Becenun Kapaaranacos ,,Kommtorspen HoTomnuc ¢ mporpamara Finale*[1]
¥Ma BaXKHa MPAaKTUKO-IPUIIOKHA (PYHKIKA — 1a OTTOBOPH Ha ,,HEOOXOJUMOCTTA OT
nobaBsHETO Ha TIpeaMeTa ,,KommoTepeH HoTomuc B 001aCTTa Ha My3UKaJTHO-
00pa3oBaTeHUTE MPOrpaMu‘‘ B CIIEHUATHOCT ,,My3uka‘ kbM DakysTera 1o HayKu 3a
oOpazoBanueTo u m3kycrara Ha CY ,,CB. KimumenT OXxpuicku® u ¢ momoIira Ha
JUTUTAITHATE TEXHOJIOTUU U ayJu0-BU3YaJIHU PECYPCH, KaTo €1Ha OT OCHOBHUTE HACOKHU Ha
ChbBPEMEHHOTO 00pa30BaHUe, J1a Ch3/a/le HOBU Bb3MOXKHOCTH 32 ,,KOMIUIEKCHO 00yUYeHHUE T10
MY3HKaJHO TEOPETUYHUTE TUCHMIUIMHU U CTYACHTUTE Aa MOyyar ,,IIUPOK MOIJIea HaJl
MY3HMKaJIHO TEOPETUYHUTE TUCLMUILUIMHY C MPAKTUYECKa HacoueHOCT . C MpeBPBIIAHETO HA

KOMITIOTBbPHUSA HOTOIIMC B 3aAbJDKUTCIIHA AUCHUIITIMHA, B ,,HCOTMCHHA YaCT OT MY3UKAJIHOTO
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oOpasoBaHue*, 00y4eHHETO B CIEIMaIHOCT ,,My3uka“ B CVY mie npuaoorne CbBpeMEHHH
W3MEpEHUs, ChIIOCTABUMU C YCTAHOBEHUTE MPAKTUKH B aKaJIEMHUYHOTO 00pa3oBaHue 1o

cBeTa. B ToBa BIXK/1aM OCHOBHUS IIPUHOC HA MOHOTpaduATa.

Jlpyro He mo-MaJjKo ChIIECTBEHO TOCTOMHCTBO Ha MOHOoTrpadusta Ha B. Kapaaranacos e
»»PA3LMIUPSIBAHETO HA METOAMYECKUTE MOJIEH 32 YCBOSIBAHE HA 3HAHUS IIOMEXAY Pa3IndyHU
MY3UKAJIHO MPAaKTUYHU JUCIUIUIMHY, 0a3upaHu Ha OOeAMHSBAIIO 3BEHO , KAKBOTO 3a aBTOpa
€ IMEHHO KOMIIOTHPHUST HOTOIUC, KaTO MO TO3W HaYMH ObJ/I€ MOCTUTHATO ,,yJIECHEHO
YCBOSIBAHE Ha BCUUKH JAMCLMIUIMHY, 3aJIETHAJIN B IIporpamara 1o My3ukajiHa Teopus' u
,,JIPAKTHYECKA pean3alis Ha BCHYKH YMEHHsI, HEOOXOAMMH B3€TH 3a€THO 3a U3TPAKIAHETO
Ha €/IMH 3aBbPLIECH MY3UKaHT U ObJell KBaTupuIMpaH npernoaasaren‘. 3a 1enTa aBTopbT
pa3paboTBa OpUTHHAJTICH CUCTEMATUYEH ,,METOAMYECKN MOJIET Ha KypcC 3a 00ydeHue 1o
KOMITIOTHPEH HOTOMKC , Mpe/ICTaBeH B 15 TemMu, rpynupaHu B S OCHOBHU paszjena (Tema I.
BwBenenue, tema Il. BeBexxnane Ha HOTEeH TekCT, Temu 1. — V. [Ipaktnuecku Hacoku npu
pabotata ¢ uHCTpyMeHTa ,,Speedy entry*, remu VI. — XIV. [lo6aBsiHe Ha neTailian KbM
HOTHHUS TeKCT U TeMa X V. OgopMsiHe Ha 3aBbPIIBAILKA U3IIIE] HA MAPTUTypaTa U IIUMOBETE),
KaTO BCHUUYKH MPUMEPH B TSIX Ca UIIOCTPUPAHH Upe3 Bh3MOXKHOCTUTE Ha mporpamara Finale.
ToBa MO CHIIECTBO € UATOCTEH YUEOHO-METOANYECKH TPY/, IIPEIHA3HAYEH 32 YUEOHUK 3a
npenBHUIeHUS B OakalaBbpcKaTa mporpamMa Ha ¢akyiaTera Kypce Mo KOMIIOThPEH HOTOMHC U

MMPpUJIOKHA OpKECTpalud C IPOABJDKUTCIIHOCT IBA CCMCCTbHPA.

OT ChIIECTBEHO 3HAYEHHE € U (PAKTHT, Y€ TO3H y4eOEH KypcC OT TOJIMHU € BbBEJAEH OT B.
KapaaranacoB 1 o HeroBa npeneHKa, KOsITO Ce MOTBbPKIaBa U OT HHTEPECA Ha CTYJEHTUTE
KBbM Kypca, ,,6 JoKazaHOo padoTel] MoCcpeICTBOM HalpaBeHaTa arnpoOaius npe3 yueoHara
2014 — 2015 roguna B AeHCTBAIIMTE MAarKCThPCKU IPOrpaMu ,,My3HKaaIH!U MEIUNHA

TEXHOJOTUH " U ,,My3UKaIHU KOMITFOTBPHU TEXHOJIOTHH U TOHpexucypa*“. [IpoBenenure ot
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aBTOpa Ha MOHOTpadusITa aHAJIU3U U EKCIIEPUMEHTH KaTo opma Ha oOpaTHa Bpb3Ka ca
JIOKa3aTeJICTBO 3a O€3CMOPHUTE ,,[IPAKTHYECKHU MOJI3U B MOCOKA MOJIMOMAaraHe Ha yCBOsIBAHETO
Ha y4yeOHUSl MaTepual Mo ChI'bTCTBAIINTE MY3UKATHO-TEOPETUYHU AUCIUILIUHUA — CONAPEK,
XapMOHHUS, HHCTPYMEHTO3HAHKE, OPKECTPAIIHs, My3UKaJICH aHAIU3 U MOTH(POHUS‘, KOUTO
MOrar J1a ¢e MOCTUTHAT ¢ ITOMOIITAa Ha HOTUPAIIUTE MPOTPAMH U MEPCIEKTUBUTE 32
,,YCKOPEHO yCBOSIBAHE HA PYTUHHUTE U HOBUTE MO3HAHUS TTOCPEICTBOM cOTyep, KOUTO

U3MBJIHABA THKMO Ta3u 00eIuHsIBaIa QyHKIIHS .

[{sutocTHUTE MU BIIEYATIIEHUs OT U3ciieaBaHeTo Ha B. KapaaranacoB Mu 1aBat 0OCHOBaHHE J1a
TBBP/Is, Y€ OCHOBHATA 11eJ1 Ha MOHOTpadUIHUS TPY/ — ,,Ja CE U3CITIEABAT Bh3MOKHOCTHUTE 32
Ch3/1aBaHe Ha UHTEPAMCLUIUIMHAPHU BPB3KHU B O0OYUEHHETO MO MY3UKATHO-TEOPETUYHU
MpeIMETH MOCPEICTBOM YCBOSIBAHETO Ha cOoTyep, MpeIHA3HAYCH 332 KOMITIOTHPEH HOTOMHC U
IIPUTEKABAIL Bb3MOKHOCTH 32 POCBUPBAHE HA HOTHUS TEKCT WJIM €KCIIOPTUPAHETO MY BbB
BuJ Ha ctranaapteH MIDI ¢daitn popmar 0 unu 1 — e uznbanena ycnemso. M3cneasaneTo
MOTBBPIK/IaBa XUIIOTE3aTa Ha aBTOpa, (hopMynupaHa B yBoja: ,,AK0 MPU 00YUEHUETO T10
KOMITIOTHPEH HOTOIMC U MPUJIOKHA OPKECTpalUs Ch3aeM HEOOXOAUMUTE YCIOBUS 32
WHTEPIMCUUIIITNHAPHO EKCIIOHUPAHE Ha W3y4yaBaHATa MaTepusl B KOMIUIEKCAa Ha My3HUKAJIHO-
TEOPETUYHUTE AUCLMIUINHY, 1€ T0OMEM KaueCTBEHO HOBO OTHOLIEHUE KbM MPHIOKEHUETO
Ha MY3UKaJIHUTE KOMITIOTHPHU TEXHOJIOTHH B MPAaKTHKaTa Ha My3ukanHus nenaror. C Te3u
CBOU KauecTBa MoHOrpadusita Ha Becenun Kapaaranacos ,,Kommrorspen Hotonuc ¢
nporpamara Finale* 6u npeau3Bukana mupok HHTEpeC — 32 00yuyeHre Ha YUYECHULIU OT
TMMHAa3HaIHUS KypC B MY3UKAJIHUTE YUWINIIA WU NPOPUIMPAHUTE TapaJiesIKi ¢ U3yuyaBaHe
Ha MY3UKaJIHO-TE€OPETUYHHU JUCIUIUIMHHU, 32 CTYJEHTH OT BUCHIUTE YUYCOHU 3aBEIACHUS C
TEOPETUYHA, U3ITBIHUTEIICKA U TIeJarornyecka HaCOUYCHOCT, a ChIIIO TaKa U 3a KpeaTUBHU
HATypH — OPKECTPATOPHU U apAHKOPHU, AUPUTEHTH U KOMIIO3UTOPH, YUUTENH 110 My3UKa, KaKTO

H 3a HaAIIpCaAHaJInu U HOTHO O6p330BaHI/I JIOOUTENHN HA MY3HUKaAJIHOTO U3KYCTBO.

pasBuBaIla ce npodecus

,My3ukara Ha gu3ukara‘ —
Pa3IMYHOTO MY3UKAIHO ChOUTHE

Tomu Keprimcuiicku. ETrony 3a
KJIaBUPHA TOKara. 3a TBOpYECKaTa
JUHAMUKA BbB B3aUMOOTHOIICHHUS
MEX Ty CTUII, JKaHp ¥ opma B

TOKaTH 3a MMAHO B My3UKa Ha XX
— XXI Bek

CabuH JIeBH — psAKo SIBICHUE B
HaIls MY3UKaJICH )KUBOT




[1] Pasrexxmanoto MmoHorpaduyHo u3cieasane Ha B. KapaaranacoB mopa3BuBa uaenTe Ha
aBTOpa OT AWCEPTALUOHHUSA MY TPy ,,MeTONUYECKH MPAKTUKU B 00yUYEHUETO 110
KOMIIIOTHPEH HOTOIHC U MPUJIOKHA OPKECTpALUs ‘, 3aIlIUTEH B Kareapa ,,My3uka™“ Ha CY

,»CB. Kitument Oxpuncku® npe3 2016 .
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PEIIEH3U Y

3a 11-p Becesmmu Kapaaranacos
XabmmraunoneH Tpy, “ CTpyHHMU JIBKOBY MHCTPYMEHTU B OpKecTbpa”

Knurara nipericrasiisiBa MbTeBOANTEII B CBeTa Ha Hall-ToJsiMaTa rpylia B
opkecTbpa - crpyHHaTa. Chirbpika 382 cTpaHUIIN U e pasiipesielieHa B II1ecT IJIaBy,
KOWTO 3arl03HaBaT YnTaTesIsd ChC ClIelPUYHNTEe Bb3MOKHOCTY Ha MTHCTPYMEHTUTE 1
CJIOXKHWTE B3aIMOOTHOIIIeHVs IToMexay nM. HammcaHoTo cbabpka KOHKpeTHI
Ieflaror4ecKyt HacOKy, 0ObpHATV KbM aKaJleMUYHaTa 4acT OT ayAUTOpHATa, KOATO
BIIOCJIeZICTBIe 011 pasiiosiarasia ¢ Bb3MOXXHOCTTa BI'/bXHOBEHO fla I'Ml IIpuJlara B
TBOPYECKMTEe CV1 HauMHaHSL.

[TepBuUAT pasmert odxsBalia 6711130 eHa YeTBbPT OT Iieyins Tpy. Tov ce
doKycrpa BbpXy TeOpeTUYHITe OCHOBV Ha M3C/IejBaHeTo 1 HacoYBa BHUMaHWMETO KbM
oOruTe 110105keHMs B mIparixa. CriefiBa MCTOPMYECKH IIperyIef], KOVTO SICHO U CTeTHATO
IIpOoCJIeisiBa 3apak/laHeTo M eBOJIIoINsATa Ha paHHWUTe JIbKoBYM 0Opasiy. CreryaaiHo
MSICTO e OT[IeJIeHO Ha CTapVHHITE BIOJIM KaTo IIpefiTeul, HO 1 ChIIepHUIIM Ha
HOBOCHOPMMPAIIIOTO Ce IIUTYIIKOBO CeMeVICTBO.

YeTuprTe OCHOBHM IIaBM ca IIOCBeTeHN Ha IIUTyJIKaTa, BroJlaTa, BUOJIOHYEI0TO
1 KoHTpabaca. ITompoOHo ca pasriieqaHm TexHUTe aKyCTUUeCKM CBOVICTBA, CTPOVA,
Avialla30H, Ha4VHY 3a 3BYKOU3BIIMYaHe, IIIPVIXV, TEXHUYeCKU V1 eCTeTUYeCcK/
BB3MOKHOCTM, COJIOBA 11 OpKecTpoBa yroTpeba. VcToprieckoTo chabpikaHye e
MIOJIKpeIleHo C VWIICTPAIIN, a TeOpeTUYHaTa JacT ¢ aHaamsu 1 350 nobpe nonOpaHn
HOTHW IpUIMepa, U3SIITHO I'paBypaHy CIelajIHO 3a TOBa M3aHue.

3a aBTOpa

Becesmnn KapaaTtanacos e pogeH B 'opHa Opsxosutia. 3asbpiasa CMY
“ITananor IIunikos”, rp. Il1eBeH, cbe crielmaTHOCT KOHTpabac. Yan KoMITo3nIns B
HMA “ITanuo Bragurepos” B xi1aca Ha mpod. Astekcanabp TaHes. Crielnaymisipa
KOMIIO3M1IVIsL, KOMITIOTbPHA U eJIeKTpOHHa My3uKa B KpajickaTa KoHcepBaTopus 3a
My3uKa U TeaTbp B Xara, Hunepnanaws, npu npod. Teo Jlysenan. Ot HauasioTo Ha
1992 r. 3agp1bouaBa MHTepeca cv KbM HOTHATa TUIIOrpaduist 11 cTaBa CbTPYIHUK KbM
m3naTesictBo Donemus, Amsterdam m “JIupa”, Codpust. Ot 1999 r. yuacTBa B mpoekTm
Ha yTBbPIeHV eBPOIIeVICKI My3UKaIHU U U3daTesIcKu LieHTpose: Boosey and Hawkes,
Schott Music, Noten Grafik Berlin, Durand-Salabert-Eschig, Litolff, Edition Peters, Casa
Ricordi, Universal Edition n gp. ABTOp € Ha JeceTKM KJIaBUPHM pedaKInNy Ha KaMepHN
Hpou3BeeHNs, MHCTPYMeHTaIHV KOHLIePTH, KaHTaTHOOPaTOPMaIH TBOPOM 11 oriepu
Ha CbBpeMeHHV KOMIIO3UTOPY, IIOCTaBsAHM Ha ClleHaTa Ha ollepHUTe TeaTpu B ['eHT,
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Amntseprien, Xaste, Manxainm, Ecen, ®pankdypr Ha Marin, bepi, Buena, Lropux,
Mwnano, Iaprx, Toxmo n gp.

ITpes 2019 r. B. KapaaTanacos 3aefHo ¢ ri1aBHMS pefgakrop Ha Schott Music,
Mainz, n-p Angpeac Kpayse, craBaT HocuTe It Ha Hall-IIpecTVDKHaTa Harpazga Ha
I'epmaHcKaTa aconmaiyis Ha My3ukatHnuTe nsgateny, “Best Edition”, B kateropmsita
“CuennuHa MysuKa”, 3a peayimsanmsita Ha orepara “Infinite Now” na X. YepHoBUH.

B nauasnoro Ha 2016 r. Becestma KapaaraHacos 3amiurasa JOKTOpaT B
Codmurickns yausepcuret “Cs. KimmmenTt Oxpupckn”, karenpa Mysuka, a OT eceHTa Ha
chblllaTa FOfIVHa IIpeliojjaBa MHCTPYMeHTO3HaHNe, eJIeKTPOaKyCTUUYHM My 3/KaJITHI
VHCTPY-MeHTM, My3VKaJIeH aHaJI3, KOMITIOTbPeH HOTOIINC M IIPUJIOXKHA OpKecTpaliys.

1-p Emmmis Kapaboesa
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