PELIEH3UA
oT npo¢. x-p FOuman CrossnoB Kyrommxknen
3a MaTepuaInTe, MPEJACTAaBEHU 32 YIaCTHE B OOSBEHUS OT
Codwuiickust yausepcuteT ,,CB. Knmument Oxpuacku®
(IbpxaBen BecTHHK Op. 67 ot 28.07.2020 1.)
KOHKYPC 32 3a€MaHe Ha akaJleMUYHaTa JIbXKHOCT ,,Jlotent*

B npodecroHaHO Harnpasienue 1.3. , Ilenarornka Ha 00y4eHHETO M0 My3HUKa™

(,,MAcTopus Ha my3ukara”, ,, IcTopus Ha Obarapckara My3uka’)
C €IMHCTBEH KaHIMUIAT

ri. ac. 1-p bopsina 3iaTtkoBa MaHrosa

JlaHHHU 32 KaHaAU/IaTa

bopsua Manrosa e 3aBwpmmia bBJIK (mmec HMA |, IIpod. Ilanuo
BnanurepoB™”) cbc cnenuanHoct ,,My3uko3Hanue” mpe3 1989 r. Ot 1993 no
2015 r. e mnpenomaBaren mno ,Mcropus Ha wmy3ukata® u ,,My3ukanaHa
nuteparypa’ B HMY ,JIro6omup [Munkos” B Codus. Ilpe3 2004 r. 3amurana
aucepranuss Ha Tema  , bbiarapckara aBTOpcKa MAaTpUOTUYHA TMECEH OT
OcBoOoxaenuero A0 cpenara Ha 40-te roguHu Ha XX Bek” W IOJIy4yaBa
Hay4HaTa U oOpa3zoBarenHa cTeneH ,,Jlokrop”. Ot 2015 1. e T1aBeH acUCTEHT B
Codmiickusa ynusepcuteT ,,CB. Kimmment Oxpuacku®, kareapa ,,My3uka” BbB
QdaxynTeTa 1o HayaJHa U MPeyYrIIUIIHA Melaroruka, cera @akynaTeT Mo HAyKH
3a 00pa30BaHMETO W M3KycTBaTa. Pa3BuBa M JEHHOCT KaTO MY3HKAaJIE€H KPUTHK,
uMa MyOJMKYyBaHM CTaTUM B cHOHCaHUATAa ,,My3UKadHU XOPU3OHTU H

,ZApTnanopama” u BbB BecTHULIIUTE ,,KynTypa” wu ,,My3uka Viva”. YuactBaia e



B Hay4YHHM KOH(epeHuu, opranuzupanu or HMA | Ilpod. [Tanuo Brnagurepor®,
Coduiickus yauBepcurer ,,CB. Knmument Oxpuacku®, Cbhro3a Ha OBJITapCKUTE
KOMITO3UTOPH, MMa HAy4YHH MyOJIWKallMd B CHEIUAIN3UPAHU TEPUOIUIHU

W3IaHusI B COOPHMIIH.

OuneHka Ha MpeJACTABEHUTE 32 yYacTHe B KOHKYpca MaTepuaIu

3a yyacTue B KOHKypca TIJ. ac. n-p bopsHa Manrosa e mpejacraBuiia
MoHorpadusara ,,My3ukara npe3 CpemTHOBEKOBHETO (JIUTypruYHa W CBETCKA
My3uka B cpenHoBekoBHa Eppoma)” (Codus: CBMTJH - My3ukainu
xopu3oHTH, 2020, ISBN 978-619-91025-1-0, 248 c.), 2 crynuu u 17 craTtum,
myONWKyBaHM B CIOUCAaHUA ,,bBJITapcKO My3uKo3HaHue , ,,My3uKaaHu
XOPU30HTH , ,,BU3yallHM HM3KyCTBa M MY3UKa , B MEPUOJAUYHUTE U3JAHHUS Ha
HMA ,Ilpod. Ilanuo Bmamgurepo” — ,,Anmanax’, ,,AKaJleMUYHU TPOJICTHU
yeteHus” U ,,JIHTerpasHa My3uKaiHa TEOpHs ’, B CIICHUATM3UPAHU COOPHUIU OT
Hay4YHU KOH(PEPEHIIMHU U eJIeKTpOHHH u3aanus. [Ipunokenara crpaBka nokassa,
4ye MpeJCTaBeHUTE OT TJ. ac. A-p bopsiHa ManroBa marepuaiu OTroBapsT Ha

n3uckBanuara Ha 3PACPB.

OCHOBHO MSCTO B TMpPEJACTABEHWTE MaTepHaIM 3aeMa MoOHorpadusra
,2My3ukara npe3 CpeaHOBEKOBUETO (JIUTypruyHa M CBETCKAa MYy3HMKa B
cpenHoBekoBHa EBpona)”. Kakrto mnoguepraBa B yBOJa aBTOpKaTa, TS €
3aMuciieHa Kato YydeOHO mocoOue BBB BpbB3Ka C ,,HEOOXOAUMOCTTA OT
Marepuagd 3a OOy4YeHHMETO Ha CTyJaeHTH mno ,lcropus Ha Mmys3ukara’ W
,,JI3TOUHONpaBOCcIaBHa My3uka’ B Kateapa ,,My3uka” Ha CY ,,CB. KnumeHnr
Oxpuacku’ (c. 7), HO pe3yJITaTUTE B U3JAHUETO HAIXBBPJISIT TOBA PABHUIIIE.
ABTOpKaTa IOCOYBA KaTO TMPEIAMET Ha H3CIEABAHETO ,,KYyJTYpPHUTE
B3auMojecTBUs Mexay HM3roka u 3amaga B cpeqHOBEKOBHAa EBpoma —

PEIUTHO3HU U CBETCKH, B KOUTO MY3HMKaTa 3a€Ma €JHa OT BOACHIUTEC HOBI/IHI/II/I”



(c. 8). Eto 3amio T ThpCH ,,TEXHUTE OOLIM KOPEHH, IO CHINHOCTTA CH
XPUCTUSHCKU SIBJICHHS, CXOJICTBATa M Pa3lInUMsiTa, €BOJIOMpAIN B IIpolieca Ha
MOETanmHoO 000CO0sBaIM ce OOIIHOCTH, ,,IPOCTEASBA JAKOHUYHO W B TIapaies
pPa3BUTHETO HA CPEJHOBEKOBHATA M3TOYHA W 3alajHa €BpoIlelicka My3uKa B
KaueCTBOTO W Ha OpPraHWYHA ChCTaBKAa OT JYXOBHHSI W CBETCKUS JKHBOT, OT

HayyHaTa MUCHJ U U3KYCTBOTO Ha enoxara” (c. 8).

Monorpaduara Ha 1. ac. A-p bopsna ManroBa cTbIBa BBPXY
3HAYUTEJIHO KOJMYECTBO HAyYHU H3CICIBAHUS HAa ABTOPUTETHU aBTOPU B
oOjacTTa Ha MEIMEBHCTHKATa — KaKTO 3amajHaTa, Taka W M3TOYHaTa (BCUYKU
M3TOYHULIM KOPEKTHO Ca BKJIKOYEHHU CJEJ ChOTBETHHUTE YaCTM HA KHUrara —
YBOJl, YETUpU IJIaBU U 3akiroueHue). Cpen TAX IIe mocodya HMMEHaTa Ha
yyxzaectpanuure aBtopu JKak npo ['od, Epsun Ilanodcku, Ymbepto Eko,
Puuapn Tapyckun, Apon I'ypeBuu, Muxann baxtun, Bukrtop buukos, Muxann
CanonoB, Koncrantun ®mnopoc, Humutpu OOOJIEHCKM W Ha OBJITApPCKUTE
Jumutsp Anrenos, ['eopru bakanos, UBan bornanos, Kanun fnakues, ['eopru
Kamnpues, Ilouo bosmxues, Cumeon XamxukoceB, Jlonka IletkanoBa, Enena
TonueBa, Csernana KyrommxueBa, nskon WBan HMBanoB, Knapa Meukosa.
CrpeMexxbT Ha aBTOpKaTa € Ja JajJe IIMpOoKa MaHopaMma Ha BbB3MJIEAUTE 3a
CpenHOBEKOBHETO, KATO CHIIOCTABSl PA3JIMYHU MO3UIMKM U YMEE Jla M3BJIMYA
OCHOBHHUTE AKIECHTH B Pa3jIM4YHU HayyHd Te3u. [lo TO3M HaumH 3HaHHETO 3a
CpenHOBEKOBHETO € MPEACTAaBEHO KaTO AWMHAMHYHA CIUIaB OT MHOXECTBO
IJIEIHM TOYKH, KOMTO TS YCIsiBAa J1a OOCIMHM B €IWHHA CTPYKTYpa,
MPEJICTABINKYN AKTyaJIHA KapTUHA HA HAYYHOTO MUCIICHE 3a Ta3u ernoxa. B tasu
NaHopamMa Ha aBTOPCKU Te3u I-p bopsiHa ManroBa aprymeHTHpa U CBOsITa
MO3ULHS CIIPSIMO €JTHHU WJIW IPYTH BB3IJIEAM B PAMKUATE HA AaHAJUTUYHUS MOTJIE]T
KbM CBOTBETHHUTE U3CJIEABAHUA. 103M IIUPOK TOINIEA KbM akKTyaJlHaTa
nutepartypa 3a CpeIHOBEKOBUETO U YMEHUETO Ha aBTOpPKATa Ja UHTEPIPETUPA

Pa3IIMYHUTE U3TOYHHUIYM € HCCbMHCH IIPUHOC Ha MOHOI‘pa(bI/I}ITa.



B nmwpBata TrnaBa aBTOpKaTa BBBEXJIAa B IpoOremMaTMkata Ha
CpenHoBEKOBHUETO, KaTo MIpaBu 0030p HAa BB3HUKBAHETO M PA3BUTUETO Ha
XPUCTUSIHCTBOTO, Ha CpeIHOBEKOBHaTa ¢unocodus u u3KycTBo Ha M3TOK U Ha
3anan. Bropa u Tpera riaBa ca mOCBETEHHU Ha JUTYpPruyHaTa My3HKa Ha 3anaj u
Ha U3tok, choTBeTHO N0 11. Bek (BTopa rnaBa) u ot 12. no 14. Bek (Tpera
rasa). B mepBus pasznen Ha BTOpa rnasa n-p bopsna Manrosa mpocienssa
My3MKaTa Ha PAaHHOTO XPUCTUSHCKO OOTOCIY>KEHHE U TPe/ICTaBsl OOLIUTE YEPTH
B HaAyajmoTo Ha (opMupaHe Ha XPUCTHSHCKaTa OorocimykeOHa My3uKa, a
BTOPUSIT W TPETUSl pasliesl Ha ChlllaTa IjaBa HacOYBAT KbM cleluduKara Ha
dbopmupaiuTe ce pa3nuuus B Tpaguuuute Ha M3tok u Ha 3anag — ,,My3ukata
Ha MPaBOCIABHOTO OorociykeHue” U ,,My3uKaTa Ha 3aMagHOTO XPHUCTUSHCKO
6orociyxenue”. U Tyk 1mie or0enexa olle eJMH HECbMHEH MPUHOC Ha HeilHaTa
kaura. Jlokato B myOJMKYBaHUTE Y HAC MPE3 TOCIETHUTE TOJUHU U U3TIOJI3BAaHU
KaTo yuyeOHU MocoOus 4uykKAeCTpaHHU u3laHus — ,Jictopus Ha my3ukara” OT
(dbpeHcku aBTOpPCKU KoJieKTUB Haueno ¢ Mapu-Knep benrpango-Ilatue (1. gact
1997, 2. vact 1999) u ,,Atnac My3uka” OT HEMCKHUS My3HUKOJIOT ¥Yapux Muxernc
(B 2 toma, 2000) cpenHOBEKOBHUSIT M3TOK € WM HambjiHO UTHOpUpaH (BBHB
(PEHCKOTO W3MIaHWe) WM TMPEJICTABeH CHBCEM JIAKOHWYHO (B HEMCKOTO), B
KHMUrara c A-p MaHroBa cu mocTaBs 3a LI€JI 1a OYepTae NapajeaHOTO pa3BUTUE
Ha Te3u JABE TpaJulMU B eBporeiickara My3uka Ha CpelIHOBEKOBHETO U Ja
M3BeJe CHHXPOHHO TeXHUTE criennduku. B To3m miaH B TperaTa riiaBa TS IpaBu
U CBIOCTaBKa MEXIy My3ukata Ha Apc Hosea Ha 3amaag W
U3TOYHOIPABOCIABHOTO Apc HO6a, KAaTO MPEACTaBsl HAKPaTKO JAEHMHOCTTA Ha CB.
Moan Kyky3sen, OTHOBO ONMpaiiku ce Ha CHBPEMEHHHM MEIMEBHCTUYHU
u3cneBanusa. YeTBbprara IjiaBa MnocTaBs akleHTa BbPXY CBETCKAaTa My3HUKa Ha
CpenHOBEKOBHETO, KAKTO M Ha MSCTOTO Ha TaHUA B HEd, B CaMOCTOSITEJIECH
paszien ca pasriefaHd MYy3UKaJHUTE MHCTPYMEHTHM B Ta3M eroxa, TAXHara

cnernuuka u yrnorpeoa.



[IpunoxeHuTe HOTHU HPUMEPU C KOPEKTHO MOCOYEHU H3TOYHHUIU U
CUCTEMATU3UPAHUTE KATO MPWIOKEHUE TEPMUHU M TOHATHS, W3MOJ3BaHU B
KHUTaTa, ca IIEHHU U TOJE3HH U HU3BEKIAT OTHOBO KbM OCHOBHATa LEd Ha
aBTOpKaTa Jia cb3fajze ydeOHO mocoOue. 3aelHO C TOBa MOHOrpadusTa
»2My3ukata mpe3 CpernHOBEKOBHETO (JIUTyprU4Ha U CBETCKa My3HMKa B
cpeaHoBeKoBHa EBpomna)” mpenjiara MHOTOCTPAHEH MOIJIel KbM Ta3u €roxa H
JaBa BB3MOXKHOCT 3a OCMHCISIHETO M, aKo HM3MO0JI3BaM IUTUpaHaTa OT -
ManroBa B yBoga wmucha Ha ¢uinocopa Cepreiri CredaHOB, H3BBH

,,ydeOHHUKapcKaTa paMka’ KaTo ,,peaiHO UACHTHU(PHUIINPYEM BPEMEBH OTPA3BK .

Cpen octananuTte mMyOIUKaIUK, MPEICTABCHH 33 YUacTHE B KOHKYpCa, I
akKIIEHTHpaM BBbPXY TpHU IPYIHU OT TAX, O€3 /a mojueHsBam ocraHanute. Eqnara
rpyna BKJIIOYBA M3CJIECABAHUS BBPXY MAJIKO TO3HATH IPOU3BEICHUS OT
Obnrapckata my3uka (,,IIppBuTe OBATapcKM AeTcKku omepetd otT I[laHaioT
[IunkoB — onwuT 3a chBpemMeHeH norien’, ,,IIpuHochT Ha Mumo TogopoB B
pPa3BUTHETO Ha OBJTapcKaTa orepeTa 3a jera u oHomu u ,,Mumo Tomopos —
nuaHucThT ). B Tpute Texcra a-p bopsiHa ManroBa oOpblla MOTJIEH BBPXY
PAIKO U3OBJHSIBAHM JHEC KIABUPHU TMHECM U JACTCKH ONEPETH, TbhPCHU
ChBpPEMEHHA OIICHKA 3a TSAXHATa CTOMHOCT U apryMEHTHpa HEOOXOAMMOCTTA OT
TAXHOTO MPUCHCTBUE KAKTO B KOHUEPTHATA U MY3UKaJTHOCUEHUYHATA IPAKTHKA,

TaKa W B I€Jaroru4eCKus mpouec.

Ha omeproto TBOpuecTBO Ha IlapamikeB XapKueB € MOCBETEHA BTOpATa
rpyna myomukaruu (,,OCHOBHU J1aJI0OBO-XapMOHWUYHHU CPEICTBA B OIEPHOTO
TBOpuecTBO Ha [lapamkeB XamKHEB W TEXHUTE MY3UKAJTHOAPAMATypTHYHU
byakmmn”’, ,,My3uKkagHOIpaMaTyprudHu aclekTh B omepute Ha [laparikes
XamxueB ,,Anmbena” wu ,Maiicropu” wu ,HabGmomeHus BbpXy HIKOU
MY3UKTHOAPAMAaTyYpTHUHA MOJenu B omnepute Ha IlapamkeB Xamkues”), B
kouto 1-p bopsHa ManroBa aHanm3upa pasIUYHU aCIEeKTH OT CTHJIA Ha

KOMITIO3UTOpa U U3BCIKAAd ICHHU Ha6JHOI[eHI/I$I U U3BOOH.



Tperata rpyma myOJMKalluM € CBbp3aHa ¢ WHTepeca Ha A-p bopsna
Manrosa kbM [Jmutpuii I[lloctakoBuu (,,IIpeocmucnenust IllocrakoBuu B
My3ukanHute wusciaeaBanus ot 80-tre roamHu Ha XX B. Ao jgHec”, ,,The
Shostakovich Wars”: u3 uscnenoparenckara MUChI 3a [llocTakoBUY OT Kpasi Ha
XX wu wnavamoro Ha XXI Bex” wu ,llpokopueB wu IllocrakoBuu -
B3aMMOOTHONIIEHUATA MEXY JBaMa '€HUHU B enoxara Ha couuanu3ma’). B Tax
TSI MHTEpPIpETHpa AaCleKTH Ha HErOBOTO TBOPYECTBO B CBETJIMHATA Ha

CBbBPEMCHHHU HU3CICABAHUS 3a KOMIIO3HUTOPA.

3akJIoueHue

[{stmocTHaTa AeMHOCT HA 1. ac. A-p bopsiHa MaHroBa ouepraBa HEUHOTO
AKTUBHO NPUCBCTBHE KAaTO M3CIEAOBAaTEl M HECBMHEHO JONpUHAcCA 3a
pa3BUTHETO Ha KaTenapa ,,Mysuka“ BpB dakynTera no HayKu 3a 00pa30BaHUETO

n n3kycrBara Ha Coduiickusg yauusepcurer ,,Cs. Kinument Oxpuacku®.
b

Bb3 ocHOBa Ha mpeACTaBEHUTE MaTepUald, KOUTO HMAT MHPUHOCEH
XapakTep v oTroBapsT Ha u3uckBanusta Ha 3PACPB, kakTo 1 Ha MOUTE TUYHU
BIICUATJICHUsI TIpejylaraM Ha 4YICHOBETE Ha HAYyYHOTO JKypH Ha KOHKypca Ja
u3bepar . ac. 1-p bopsHa 3naTtkoBa MaHrosa Ha akaJeMHYHATa JITHKHOCT
,,JlolIeHT* B mpodecrnonanno HampasieHnue 1.3. ,Ilemarormka Ha 0O0y4YeHHETO

no my3uka” (,,Mctopus Ha my3ukara”, , Jictopus Ha Obirapckara my3uka”).

30 oktomBpu 2020 .

[Ipod. a-p ¥Onuan Kyrommxuen



REVIEW

By Prof. Yulian StoyanovKouyumdzhiev, PhD

for the materials submitted for participation in the announced by
Sofia University ''St. Kliment Ohridski ”’
(State Gazette, issue Ne 67 from 28/07/2020)

competition for academic position ,,Associate Professor
Professional field 1.3. Pedagogy of training in ...
(History of music, History of Bulgarian music) -

with sole candidate:Asst. Prof. BORYANA ZLATKOVA MANGOVA,
PhD

Data about the candidate

Boryana Mangova graduated from BDK (now NMA ,Prof. Pancho
Vladigerov*) with a degree in Musicology in 1989. From 1993 to 2015 she was
a lecturer in ,,History of Music* and ,,Musical Literature* at NMU ,,.Lyubomir
Pipkov* in Sofia. In 2004 she defended a dissertation on the topic ,,Bulgarian
author's patriotic song from the Liberation to the mid-40s of the twentieth
century* and received the scientific and educational degree ,,Doctor®. Since
2015 she has been Assistant Professor at Sofia University ,,St. Kliment
Ohridski*, Department of Music at the Faculty of Primary and Preschool
Education, now the Faculty of Educational Studies and Arts. She is also active
as a music critic, has published articles in the magazines ,,Musical Horizons
and ,,Artpanorama‘“ and in the newspapers ,,Culture* and ,,Musica Viva*. She

has participated in scientific conferences organized by the NMA ,,Prof. Pancho



Vladigerov*, Sofia University ,,St. Kliment Ohridski* the Union of Bulgarian

Composers, has scientific publications in specialized periodicals and collections.

Evaluation of the materials submitted for participation in the

competition

For participation in the competition Asst Prof. Boryana Mangova, PhD
presented the monograph ,,Music in the Middle Ages (liturgical and secular
music in medieval Europe)“ (Sofia: SBMTD - Musical Horizons, 2020, ISBN
978-619-91025-1-0, 248 p.), 2 studios and 17 articles, published in the journals
,,Bulgarian Musicology*, ,,Musical Horizons*, ,,Visual Arts and Music*, in the
periodicals of NMA ,,Prof. Pancho Vladigerov* — Almanac*, ,,Academic Spring
Readings* and ,,Integral Music Theory”, in specialized collections of scientific
conferences and electronic editions. The attached reference shows that the ones
presented by Asst. Prof. Boryana Mangova, PhD, materials meet the
requirements of the Law on the Development of Academic Staff in the Republic
of Bulgaria.

The main place in the presented materials is occupied by the monograph
,Music in the Middle Ages (liturgical and secular music in medieval Europe)®.
As the author emphasizes in the introduction, it is designed as a textbook in
connection with the need for materials for the training of students in ,,History of
Music and ,,Eastern Orthodox Music* in the Department of Music at Sofia
University ,,St. Kliment Ohridski® (p. 7), but the results in the publication
exceed this level. The author points out as the subject of the study ,,cultural
interactions between East and West in medieval Europe — religious and secular,
in which music occupies one of the leading positions* (p. 8). That is why she
seeks ,,their common roots, essentially Christian phenomena, the similarities and
differences that evolved in the process of gradually differentiating

communities®, ,,follows succinctly and in parallel the development of medieval
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Eastern and Western European music in its quality as an organic component of
the spiritual and secular life, of the scientific thought and art of the epoch* (p.
8).

The monograph of Asst. Prof. Boryana Mangova, PhD is based on a
significant amount of research by authoritative authors in the field of medieval
studies — both Western and Eastern (all sources are correctly included after the
relevant parts of the book — introduction, four chapters and conclusion). Among
them I will mention the names of foreign authors Jacques Le Goff, Erwin
Panofsky, Umberto Eco, Richard Taruskin, Aron Gurevich, Mikhail Bakhtin,
Viktor Bichkov, Mikhail Saponov, Konstantin Floros, Dimitri Obolenski and the
Bulgarian Dimitar Angelov, Ivan Bogdanov, Georgi Bakalov, Kalin Yanakiev,
Georgi Kapriev, Tsocho Boyadzhiev, Simeon Hadjikosev, Donka Petkanova,
Elena Toncheva, Svetlana Kuyumdzhieva, deacon Ivan Ivanov, Klara
Mechkova. The author's aim is to give a broad panorama of views on the Middle
Ages, comparing different positions and being able to extract the main accents
in different scientific theses. In this way, the knowledge of the Middle Ages is
presented as a dynamic fusion of many points of view, which it manages to unite
in a single structure, presenting an up-to-date picture of scientific thinking for
this era. In this panorama of author's theses, Dr. Boryana Mangova argues her
position in relation to one or another view within the analytical view of the
relevant research. This broad view of the current literature on the Middle Ages
and the author's ability to interpret various sources is an undoubted contribution
of the monograph.

In the first chapter the author introduces the problems of the Middle Ages,
reviewing the emergence and development of Christianity, medieval philosophy
and art in the East and West. The second and third chapters are devoted to the
liturgical music of the West and the East, respectively to the 11th century
(second chapter) and from the 12th to the 14th century (third chapter). In the

first section of the second chapter Dr. Boryana Mangova traces the music of
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early Christian worship and presents the common features at the beginning of
the formation of Christian worship music, and the second and third sections of
the same chapter point to the specifics of emerging differences in Eastern
traditions and in the West — ,,The Music of Orthodox Worship* and ,,The Music
of Western Christian Worship®“. And here I will note another undoubted
contribution of her book. While in the foreign editions published in our country
in recent years and used as textbooks — ,,History of Music* by a French team led
by Marie-Claire Beltrando-Patier (Ist part 1997, 2nd part 1999) and Atlas
,Music* by the German musicologist Ulrich Michels (in 2 volumes, 2000) the
medieval East is either completely ignored (in the French edition) or presented
quite succinctly (in German), In her book, Dr. Mangova aims to outline the
parallel development of these two traditions in the European music of the
Middle Ages and to bring out their specifics synchronously. In this regard, in the
third chapter, she makes a comparison between the music of Ars Nova in the
West and the Eastern Orthodox Ars Nova, briefly presenting the work of St.
John Kukuzel, again relying on contemporary medieval studies. The fourth
chapter emphasizes the secular music of The Middle Ages, as well as the place
of dance in it, in a separate section are considered the musical instruments in this
era, their specifics and uses.

The enclosed musical examples with correctly indicated sources and the
terms and concepts used in the book, systematized as an appendix, are valuable
and useful and lead again to the main goal of the author to create a textbook.
Along with this, the monograph ,Music in the Middle Ages (liturgical and
secular music in medieval Europe)“ offers a multifaceted view of this era and
provides an opportunity to make sense of it, if I use the thought quoted by Dr.
Mangova in the introduction of the philosopher Sergei Stefanov, outside the
,textbook framework* as a ,,realistically identifiable period of time.*

Among the other publications submitted for participation in the

competition, I will focus on three groups of them, without underestimating the
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others. One group includes research on little-known works from Bulgarian
music (,,The first Bulgarian children’s operettas by Panayot Pipkov — an attempt
at a contemporary interpretation, ,Misho Todorov's contribution to the
development of Bulgarian operetta for children and adolescents* and ,,Misho
Todorov — the pianist). In the three texts Dr. Boryana Mangova looks at rarely
performed today piano pieces and children's operettas, seeks a modern
assessment of their value and argues the need for their presence in concert and
music practice and in the pedagogical process.

The second town is dedicated to the opera of Parashkev Hadjiev (,,Basic
Modal and Harmonic Features in Parashkev Hadzhiev’s Operatic Works, and
Their Functions in his Musical Dramaturgy®, ,,Aspects of Musical Dramaturgy
in Parashkev Hadzhiev’s Operatic Works , Albena“ and ,,Masters®
,,;Observations over some musical and dramatic models in Parashkev Hadzhiev’s
Operatic Works*, in which Dr. Boryana Mangova analyzes various aspects of
the composer's style and draws valuable observations and conclusions.

The third group of publications is related to the interest of Dr. Boryana
Mangova in Dmitry Shostakovich ( ,,The ,Rethought* Shostakovich, in the
Musical Research from the 80° of the 20" Century, Until the Present®, ,,The
Shostakovich Wars*: From a Research Thought about Shostakovich from the
Late 20" and Early 21% Century*“ and ,,Prokofiev and Schostakovich — the
relationship between two geniuses in the era of socialism®). In them she
interprets aspects of his work in the light of contemporary research on the

composer.

Conclusion

The overall activity of Asst. Prof. Boryana Mangova, PhD, outlines her
active presence as a researcher and undoubtedly contributes to the development
of the Department of Music at the Faculty of Science, Education and Arts of
Sofia University ,,St. Kliment Ohridski*.
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On the basis of the presented materials, which have a contributing character and
meet the requirements of the Law on the Development of Academic Staff in the
Republic of Bulgaria (ZRASRB), as well as my personal impressions, I propose
to the members of the scientific jury of the competition to choose Ch. Assistant
Professor Dr. Boryana Zlatkova Mangova for the academic position of
,Associate Professor in the professional field 1.3. ,Pedagogy of music

education® (,,History of music®, ,,History of Bulgarian music*).

30.10.2020 Prof. Yulian StoyanovKouyumdzhiev, PhD
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