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Hanmcanoto Tyk e 6erbi IPOYHT HA HJIEH U TPO3PEHUS, POJCHU CPeJl OTIIOMKHTE Ha JI0C-
TUTHAJIH JI0 HAC pa3ka3u M apTe(akTH, KOUTO IPaaAT 3HAHUETO HU 3a IMHUTE, TAXHATA
npescTaBa 3a OOrOBETE U MPUCHCTBUETO MM B CBeTa Ha Xopata. [IpTaT Ha monoOHu nu-
CaHus € MPOKapaH OT BEJUKHU IMPEIXOJHUIM, THEC € J100pe YThIKaH KOJOBO3 OT BEK
BpeMme, yn0o0eH, HO U OTpaHUYEeH OT YTBBPJEHU NocTynatu. ToBa 6¢ OCHOBaHME 3a Thp-
CEHMS OT MEH MO-Pa3JInYEH MOAXO0, Ype3 KOMTO Ja 0003ps ,,ropara‘ Ha €JIMHCKUSI PEJIn-
THO3€H MOJIelN, HO 0e3 Ja Ty0st OT B30pa CH OTJCIHHUTE IbPBETa, KOUTO S U3IIBJIBAT ChC

CMUCBHII ...

ToBa He € ucTOpUs Ha TPbLKATa PEJIUTUs, HE € U TEOJIOTHs, a IOIJIE] Ha YOBEK OTBb]L
BPEMETO U IIPOCTPAHCTBOTO Ha IPEBHUTE €JIMHU, KOWTO CE OIIUTBA J1a Bb3CTAHOBH IIPE]-
cTaBaTa 3a €JIMHCKUTE OOroBe C MOAPHYHHU CPEICTBA — JIUTEPATYPHU TEKCTOBE U THIIKY-
BaHMS Ha CHBPEMEHHHUIM, OTKBCICYHH OOpa3u W MpEeIMETH B apXeoJOTHUYecKa Cpeia,
TBBpJE Oe/IeH peneproap, 3a Ja OCMUCIMM JHEC HACHHUS CBIT Ha IPEBHUTE MY TBOPIIH.
Ho nbk TOBa € M Ipeau3BUKATEICTBO 32 MOJEPHUS YOBEK J1a ThJIKYBAa CbOUTHS, KOUTO
JIOPH U 32 J)KUBEJIMUTE TOraBa ca OMiim oOrbpHATH B TAllHCTBO ...

Temara € 3a TyXOBHHUS CBST HA €JIMHUTE, U3MHUCIIEH U OCBUIECTBABAH OT MIOKOJICHUS BAp-
Ballly, MaTepUATU3UPaH B 00pa3u U KOHCTPYKIIMH, PEATHUA KaTO IETHUYHUS CBST, HO ITbK
BSIPBAHU KaTo ,,0THEYaThIHU U ,,BMECTUJINILA  HA €JIUH IPYT, CBPbXECTECTBEH U MOTBIIL,
1mo00€eH Ha YAUBUTEIHHUTE C KpacoTaTa CH MPUPOIHA MECTa, KOUTO OOTOBE U 00kKECTBa
oburtaBanu. ToBa € MHTpUTaTa Ha MUCAHOTO TYK — CTPEMEX J1a C€ pa3rpaHuyaT MpocT-
paHCTBaTa Ha CBETA, pEaJHU U UMAaruHEpHH, /1a CE€ MOTHPCH MSACTOTO HA CBPbXECTECTBE-
HUTE OOUTATENN U XOpaTa B TAX, Hail-Beue MPUCHCTBUETO Ha OOTOBETE B MPOCTPAHCTBOTO
Ha YOBEKa, BUJISTHO TIPE3 OYUTE HA JPEBHUTE eMMHU. Taka B IEHThpPa HAa MOETO BHUMaHUE
ca MOJICJIUTE Ha OOIIyBaHE MEXy O€3CMBbPTHU U CMBPTHH, MPOCIICACHHN B TMHAMHUKATA
Ha MMPOMEHUTE BHB BpeMeTO. TOBa HE € HOBAa TeMa, PEITMTHO3HUTE MPEACTaBU U MOBEIe-
HUE Ha eTUHUTE ca 00EKT Ha U3CIIeI0BATEIICKH UHTEPEC OIlle B JPEBHOCTTA, MOCICTHUTE
JIBa BEKa TS MPUCHCTBA HEOTMEHHO B HAYYHHUTE MPOTPaMU U JUPEHUS Ha U3CIIe10BATENN
Y HAyYHH [IEHTPOBE B OOIIMPHHUS CBSIT Ha MOJIEpHATa HayKa. BhpXy acriekTu Ha peuru-
O3HUSI )KHBOT M OOIITyBaHETO C OOTOBETE € HaTpyMaHa OrpOMHA KHIKHIHA, HO CTPEMEKBT
TYK € B3aUMOJICHCTBHETO C TAX Ja ObJie MPOCIeNeHO BCEOOXBATHO: MOsSBAaTa B MUTA U
ernoca, HO M B TIOJIMCHATA JpamMa U UCTOPUUYECKH MHCAHUS, B PEJTUTHO3ZHUTE JICHCTBUS Ha
MOJIMCHATA OOIIHOCT, B IPOPHIIATUIIA U MUCTEpUAIHU TTpa3HuUIly. [Ipount, koiTo e rpa-
JIeH BbpPXY HICHHUTE MPO3PECHHsSI Ha IPEBHU HAOII0aTeNn; B THIKYBAaHU OOpa3HU CIIEHU
U apTeaKTH B apXEOJIOTMUECKU KOHTEKCT, BCHYKO TOBA € BIPaJICHO B aHAIIN3, KOUTO MOJI-
3Ba TMOCTUTHATOTO, 32 J]a OTKPUE HOBU M3MEPEHHsI HAa U3BECTHOTO B CIIOKHUS CBIT Ha
ujeiiHa 0OBBP3aHOCT M 3aCTHIIBAIIM CE CMHUCIH, KOETO C€ HaJsIBaM Jia € CpeJl JOCTOMHC-
TBaTa Ha MPEJIOKEHUS TYK TEKCT. Taka HampaBEHOTO TYK HE € CaMollel, a M0-CKOpO
CTPEMEX Ja C€ ThIKYBa €IMHCKOTO OOIIECTBO, BUSHO Mpe3 MpU3MaTa Ha PEIIUTHO3HUS



’KUBOT M B ThPCEHE Ha IPaJIMBHUTE YCTOM HA TBOPEHUS OT HErO JyXOBEH CBAT. A Ta3u
KapTHHA CTaBa Mo-pazdupaeMa B CPaBHEHHETO MEXAY apXxaunyHaTa oOpa3HOCT U Ipe.c-
TaBU, CHIIOCTABEHH C €JIMHCKUS UJIEEH CBAT BbB BpeMeTo Ha rpblkara Kiacuka.

ToBa e BojemarTa meJ1 B 3aMHChJIa Ha U3CIIEBAHETO, A IUCKYCUsATA 3a TE3U MPOSBU I1OC-
TaBsi HEMUHYEMO BBIIPOCUTE 3a MPHpOJaTa Ha OOTOBE M XOpa, U 3a MPOCTPAHCTBATA, KO-
UTO JPEBHUTE CIUHH B IPEACTABUTE CH ca pasNpeAessuii 3a cede CH 1 MHOTOOpPOMHHUTE
Oorose: rpaZcKoTo, KOETO OOMTABAIHM T€ ¥ MPUPOJHOTO 32 CBPHXECTECTBEHUTE CH TBO-
pEHHUs, B TSIX U UMaruHEpHOTO, BUJSTHO Hail-Beue B ChYETAHUETO OT KEPTBEHUK, XpaM U
cTarys, upe3 Kouto OIMMNUACKUTE OGOroBe MPUCHCTBAIN PUTYAIHO, 3a Ja ca 3ae/IHO B
I'bCTPOTO €MHCTBO HA MOJMCHHUS MIPA3HUK. A B TOBA € ThPCEH OTTOBOP M HA CTpaHHATa
00BBP3aHOCT HA YOBEKA C HETrOBUTE OOT0OBE, KOraTO KOHTPOJIBT HaJl TAX MY JlaBajl CUTYp-
HOCT B TPYAHOTO OUTHE U HAJEXK]Ia B HESICHOTO ObJEIIE.

IIpocTpaHcTBOTO, BEPXY KOETO CE TPay HACTOSIIOTO U3CIIEABAHE, € IPEBHUAT CBAT Ha
€JIMHUTE, HO MPEeAu BCUUKO MAaTepUKOBa ['bplus, Hall-Beue 3apajayu MO-sACHATa KapTUHA
Ha PEIUTHO3HUSA KHUBOT, I10-J0JOBUMUTE IIPOLIECU B PA3NI03HABAEMHU BIUAHUS U OTKPOSI-
Ballli ce TEHJEHIUMHU. B MHOIO city4au ca IoJI3BaHu IPEBHU CBEJEHUS U apXEOJOTHYECKU
IIPUMEPH OT EJIMHCKUTE IPaJIoBe MO0 3alaHUs Manoa3uiicku opsr u ocrposute B Ereiicko
Mope, no-psaKo ot Marna ['penus.

BpemeTo, B KOETO € ChCPEIOTOYCHO U3CIICIBAHETO, € TOBA Ha Irphllkata Apxanka u Kia-
CHUYECKHS TIEPUOJI, HO HE KaTO XPOHOJIOTMUYECKU OTPaHUYEHHs, 3al[0TO B MHOTO OT JHC-
KyTHpPaHUTE TYK apTe(akTH (CTaTyu U OJTapH) € ThPCEH MO-PaHeH MPOU3XO0/ U BIUSHU
ot ['eomeTpuyHaTa emnoxa, 4e U mo-paHo B T.Hap. ,, 'bMHU BeKOBe™ clief] pasmnaaa Ha Mu-
KCHCKUA )IBOpHOB CBAT. HO-pr)IKO ca I[I/ICKyTI/IpaHI/I CBCACHUS OT ITIO-KBbCHO BpeMe, KOorato
B TJIOOQIM3UPAHOTO OOIIECTBO HA CIMHUCTUYECKUTE MOHAPXUU MpeJCcTaBaTa 3a Oora u
peJII/IFI/IO3HI/I$[T JKHUBOT HpeT”preJ'H/I HpOMeHI/I B pGSYJ'ITaT oT HpOMeHeHaTa IIOJINTUYECCKA N

CTHUYCCKA CpClid, HOBU UACHHU TEUCHUS U (I)I/IJ'IOCOCI)CKI/I KOHIICTIITUHA.

MetoauTe ca obuuaiiHuTe 3a paboTa ¢ MUTOBE U JMTEPATypHU TEKCTOBE, C MUCMEHH
CBUJIETEJICTBA, HO Haif-Bedue ¢ 0Opa3HU CLEHH U apTe(dakT, MPOCIEICHHU B apX€OoJIOTrH-
geckaTa uM cpena. Ho Thif kaTo n3cieaBaneTo He € 000OMIMTENHO KaTO MOAXO0 U HAMA
U Kak 1a e (!), a e mpoOJIeMHO U 1O CBOSI 3aMKCHJI TO ce T00JIMKaBa /10 T.Hap. ‘case stud-
ies’, mopajy TOBa M3PEKIAHUTE B TEKCTa CBHICTEICTBA HE Ca MPEICTaBEHH B TSAXHATA
BCEOOXBATHOCT, a cCaMO NMOJ0paHM MPUMEPH, SICHU KaTo MpOosiBa M CIioMaraiiy Jia ce pe-

KOHCTPYHMpaT IPOLECH U UIEH.

I[I/IFI/ITaJIHI/IHT cBAT:. IlocTurnarusar TYK IIPpOYUT HA PCIUTHO3HUTC HICH B CIIMHCKHA
CBAT Oe ABJI'0 TaCHa TEMaA, TBBPAC CHBKPOBCHA KaTO JIMYHO J'IIO601'II/ITCTBO, JOKOCBaHa
YECTO B PAHHUTE MU IMMHUCAHUSA, HO ITOCTCIICHHO MN3TJIaCKaHa C IPUTCCHECHUCTO 3a HEIOC-
TBITHHUA OKCaH OT 3HAHUA U HY6J'II/IKYBaHI/I HU3CJI€aABaHus. ,Z[HCC B IIPOMCHAIIHA CE CBAT HA



JUTHUTAIHU TCXHOJIOTHU JOCTHIIBT MU 10 MHOI'O OT HAIIMCAHOTO CTaHa HCOYAaKBAaHO Bb3-
MOEH, KOETO ITOPOJIH HAJISKA, Y€ U TYK, B IPEBHUTE TPAKUHUCKHU 3eMH, OM MOTJIO Ja ce
THJIKYBa U MHUIIIE 32 eTMHCKUTE OoroBe. ToBa Bee Mmak He e moruies oT Tpakus Ha TpakuTe,
TaKbB €/IBa JIM € Bb3MOXKEH C MAJIKOTO, KOETO 3HaeM 3a camuTe Tax. Ho bk Toit 61 Omi
MHTEPECEH 3apajy TBbPJE CUIHUSA OOMEH Ha Oorose, MoJ00HO Ha pa3MsHA Ha JapoBe
Mexay ceeen (!).

CTpykTypara Ha TEeKCTa € HaJIo)KeHa OT camaTa TeMa. HauanoTo e mocTtaBeHo ¢ ThIKy-
BaHe Ha Oo)kecTBeHaTa mpupoja [#1.1] u odepraBaHe Ha MpPOCTpaHCTBaTa 3a OOroBe U
xopa [#1.2], moBeue XUIMOTETUYHO KATO MOAXO0M, OTKOJIKOTO COJIMIHA OCHOBA 3a IpeJic-
TOSIIIMS aHAIM3, HO 3aTOBA MK aMOMIIMO3HO B THPCEHE Ha pas3liMyHa IJeJHa Touka. B
OTJICTHH YaCTH Ca TUCKYTHUPAHU MPOSBUTE Ha OOTOBETE B YOBEIIKOTO MPOCTPAHCTBO, U3-
BECTHHU B CKa3aHUA U JIETEHJW U OCMHCIIEHU B JINTEPATypHU TBOPOU [#2]: MHKOTHUTO B
ernoca [#2.1], B 60)ecTBeH 00JIMK B XUMHUTE [#2.2] 1 KaTO ChIHUIIMA HA YOBEIIKUTE IIPOC-
TBIKU B ApamuTe [#2.3]. OCHOBHUAT aKLEHT Ha aHAIN3a € BbPXY PUTYAIHOTO IPUCHCT-
BUE Ha OOroBeTe, MOCTUTAHO B MIPa3HUKA Ype3 CBEILEHU JCUCTBUA: KEPTBOIIPHUHOILICHHE
Ha oJyitapu [#3.2], puTyanu ¢ aHUKOHWYHU npenMetu [#3.1], cbe cratyu [#3.4] u Haii-
BEUE B IOJIMCHA CPeJia C IECTBUSI U PUTYAITHU MPEJCTaBICHUs. TpyIHO ce pasrpaHuvaBaT
TE3M JICHCTBUSA, 3aTOBA U MOApendaTa MOHIKOra € TBbPJE U3KYCTBEHA KaTO MOYUTAHUTE
KaMbHH U TIpeAMETH 0e3 00pa3, KOUTO 3apajy KyJITOBUTE JEHCTBUS C TSAX ca BKIIOYCHHU
B aHalM3a Ha 00’KECTBEHOTO MPUCHCTBHE YPE3 PUTYaAId, HO OOMYAHO T€ ca B U3BBHT-
pazacka cpeaa. Mnu mek puTyangHaTa ApaMa, KOSTO, Makap U 4acT OT PEeITUTrHO3HUS 1pa3-
HUK, TYK € IUCKyTHpaHa KbM TeaTpaiHaTa ApaMa, 3a /1a C€ OTKPOSIBAT MO-ICHO CXOJCT-
Bara M paznukuTe. ChIIeBpEMEHHO MHUCTEpUaIHATA IpaMa € BKJIIOYEHa KbM IJIaBaTa 3a
MHUCTEPHUUTE C SICHATA IEJT J1a C€ OCMUCIIHU TO-SICHO CIIYYBAIIOTO C€ B TO3M ThU pa3inyueH
MOJIe]l Ha O0IlyBaHE U MPUCHCTBUE HA OoroBere. CBETHT € TBBHP/AE €IWHEH, a HAIIUTE
3HaHUSl OIPAaHMYEHU, KOETO HEMHHYEMO IMpeArojara ,,pa3kbCBaHe’ Ha U3BECTHOTO B
0003puMH MpobsieMu, nmoapeadaTta UM B CTPOMHM TUIIOJIOTHH, 32 Ja ObJaT T U3yUeHHU.
Ho xorato ru crmobum oTHOBO, TpsiOBa Ja MpHEeMeM, Y€ TOBA € PeaTHOCT, KOSITO HHE CMe
CHUYMHWIMA B YIOTa Ha KaOMHETHO 3aHMMaHue. He Oux crmopwi ganu MCcTUHATA € MOCTH-
KUMa, HO TIOHE ChbM YOE€JICH, Y€ TTIOCTUTHATOTO OT MOKOJIECHUS U3CIICIOBATEIHN CH € CTPY-
BaJI0 YCUJTUSATA.
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YoBekomnoao0H!, MOT'BIIU U OE3CMBPTHHU, OOTOBETE B €JIMHCKATA MPEJICTaBa 00U-

TaBaJId BCHYKU MU3BECTHU MPOCTPAHCTBA — JOMBT UM OMJI BUCOKO B TUIAHMHATA,
MO-CKOPO HEOECHO OOWTANHIIE, )KUBEEIN B MOpETaTa, BIaJACeNId U MOJ3EMHUS CBST, HO
MPUCHCTBAIM U Ha 3eMsTa MPU XOpa U )KUBOTHU, KBJAETO YUACTBAIM B MUPUIECTBA U MO-
CellaBalii CMbPTHUTE cu robumu [#1.2.6]. ToBa 60 B 1aI€YHOTO MUHAJIO HA MUTA,
JIOKaTO B ermoca KapTHHATa Ouia MpoMeHeHa — OoroBeTe OTHOBO Owmiv Ha OnuMmi U B
MOPETO, CBIIO ¥ B IMBOTO MPOCTPAHCTBO, M TOBA Ca MECTaTa, KBJETO XOpaTa He JKUBEEIIH,
a caMO MHITUACHTHO MPUCHCTBAIHN (MOPETO M IUBOTO), T KaTO 3a TSIX T€ OWJIM OMAaCHHU.
B octaBeHOTO Ha YOBEKa MPOCTPAHCTBO OOTOBETE CE€ IMOSBSIBAIM B MaTepHaliHAa 3€MHa
dbopMa — B HOBEK WIJIM KUBOTHO, WU ONPHIWYCHH Ha mpupoaeH genomen. Taka e, 3a-
[IOTO YOBEIIKHUSAT CBST € H3BEYHO MaTepHaleH, HO 3aTOBa M CMBPTEH, HETO XopaTa o0u-
TaBaJ¥ B MaTepHaiHaTa CU OOBHBKA — TSJIOTO, C KOETO C€ pa3/Ielisii, KOraTo ro HalycKaT
B cMbpTTa [#1.1.3]. To ocTaBano morpedbaHo TykK, a Ayliara OTHBaja B OTPEICHOTO 3a Hes
MSICTO U3BbH OOMTaBaHOTO — Ha 3amaj oTBB] pekata Okean B OMHupoBaTa mpecTaBa uiu
B IIOJI3EMHOTO IIapCTBO Ha MBPTBUTE BHB BpemeTo Ha [Iunaap. 3amoro HAMano Kak ,,Ma-

TEPUATHUAT YOBEK Jia HAIyCHEJl I'paHulaTa Ha HEroBus cBAT. Jloka3BaT ro W TE€3U OT



CMBPTHUTE, KOUTO MPEMUHAIH B CBeTa Ha OoroBere — JlMoHMC u XepaKbil H3TOPUIU
CMBPTHUTE CU OOBUBKH, HACIEACHHU OT TEXHUTE MaWKH, 3a ]a OCBOOOAST OOKECTBEHHUS
Jisi1 Ha Oara cu 3eBC M UMEHHO Taka ce Bh3kaurim Ha Onumn [#1.1.4]. ToBa o0sicHs1Ba 1
eaHa crneurduyuHa 30Ha B nepudepusTa Ha YOBEIIKHUS CBAT, KOSTO BCHIIHOCT Ouia rpa-
HUIA ¢ O0KECTBEHMSI, 3aTOBA M MSICTO Ha cpemu [#1.2.5] — oburarenure TaM, Xumnepoo-
peu U eTHOMIH, OMIIM OJaKeHU M CIIPaBEIJIUBH, 3al0TO TOCTH HA TEXHHUTE MHUPIIECTBA
6unu camute 6orose. Tyk ,,Ha pp0a“ OmiM U enara Ha 6OroBeTe OT CMBPTHHU, 3aTBOPEHH
B OTpaHUYEHUTE NMpocTpaHcTBa Ha EnucelickuTte nomis uinu biaxkeHute ocTpoBU, MBPTBU
3a OOIIIHOCTHTE, KOUTO T€ HAIyCHAIU, HO ChbXPAHWIM €IUHCTBOTO Ha AYIIa U TSIIO, Thid
KaTo He OWJIM MPeMHUHANU OTBB] pekata OkeaH. BChIIHOCT Te OMiM 3aCTUHAIHN BbB Bpe-
METO, CAMH OCHTYPSIBAJIU TIPEXpaHaTa CU C M300MITHA PEKOJITa U OUITN OJIaKEHU B CBOCTO
Oe3rprkue.

[TosiBaTa Ha OoroBeTe B 0OJMKA HA CMBPTHU OWJI HAYMHBT UM JIa IPUCHCTBAT B
MaTepuaIHUs CBAT, HO B MHTpUTaTa Ha IMTEpaTypHaTa TBopOa Oui 100aBeH U MOTUBBT
3a MosiBaTa UM IO CBOE >KeJlaHHWe, a He B Pe3yJTaT Ha pUTYaJHU ACWCTBUS HA XopaTa,
3aToBa M Hepas3no3HaBaeMu (uxkocHumo) [#2.1]. Pa3ka3Banu ca u Ipyru MosiBu, mpeau3-
BUKAHH OT XOpa, KOUTO CIIYYailHO ca Cpel[HAIM OOTHMHH B JWBOTO M Ta3W HEXKeIaHa
cpeia Ouia maryoHa 3a TSX; WK II'bK 32 XOpa, KOUTO ca MPUHYIUIN OOTOBETE Ja Ce MOo-
SBSIT B IEJIUSI UM OJISICHK — B 3peUIIHA meoganus [#2.2], BBpXY KOATO OWI TpajieH pe-
JUTUO3HUAT 00pa3.

Tyk u 3a rpajanusTa B 00KECTBEHHsI CBSIT U OOTOBETE, KOUTO BHIAUMO OWJIH pa3-
JUYHU B CBOWTE MPOSIBU: B IUBOTO MPOCTPAHCTBO M MOPETO 0OMTaBaliu OOXKECTBA C JIO-
KaJTHO MPUCHCTBHE. Te OWIM YacT OT MPUPOJHHS CBAT, BUIHO U B OOJIMKA UM MEXTY
YOBEIIKOTO M KUBOTHHCKOTO, CTPAHENIM OT XOpaTa M HE CE MOSBSBAIIU B JIPYTH CBETOBE,
HUTO C€ BCEISBAIM B JPYTH ChIIECTBA. TaM cpej TAX MOXKENH Ja ObJaT CpemHaTH U
6orose oT Onumnuiickara ¢pamMunus Ha 3eBC, MOT'BIIN M BCEPUCHCTBAIIN, 3aTOBA U T10-
SBSIBAIIIA C€ HABCSAKBJIE, C BB3MOXKHOCT JIa CE€ BCENSBAT B CMBbPTHU U KUBOTHHU, JOPH U B
npeaMeTu ¢ obpa3 (cratym) win 6e3. Hait-morsin cpes Tax Ouin 3eBc, KOWTO masen nape-
TBEHA JTUCTAHIIMS OT BCHUYKH, TOH HE ce SBSIBAJI CPEJ] XOpara, a KoraTo ce MoKaxes, 00-
JUKBT My OHJT U3ITIETISIISIBAI, JIOPH U 32 HEroBara JIIOOMMa OT CMBPTHHUTE.

Konkoro no mpuponara Ha GoroBere — 1Mo oOJWK Te OWIM MOJOOHM Ha Xopara
(cmiopen Teos103UTe 0OPATHOTO), HO MTO-TOJIEMH OT TAX, TO-CUJTHH, IO-KPACUBHU U CUSIHH,
HO Haii-Beue 6€3CMBbPTHH, 3aTOBA HETJIICHHU U Oe3rTbTHU. EfBa i 6UX MOTBJI 1a Tpe-
JI0’Ka OTTOBOP, HO CXOZCTBO OM MOTJIO J1a c€ ThPCH B HUJeATa 3a YOBEIIKaTa JayIia — 0e3-
CMBPTHA YaCT, BEPOSATHO C OOKECTBEH IMPOM3XOJI, KOSITO OOTOBETE OMITU BIIOKHIIN C aHT-
porioreHesuca B CMbPTHOTO Tsu10 [#1.1.3]. 3aToBa €MMHCTBEHO AyIIaTa Ha YOBEKa Mpe-
MHHaBaJla B OTBBJ, KOETO MPUHAIJICIKAIO HA ,,HeMaTepHaTHUA " 00kecTBeH CBAT. Cb-
1iaTa Ta3u Jayila B MO-KbCHUTE MPEICTaBU OWjla OCMHCIECHA KaTO BUTAIHA CHUJIA, KOSTO
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70 BB3MOXKHOCTUTE Ha Oorosere. Ho T Bce mak Omia orpaHuyeHa B OOMTaBaHOTO OT
YOBEKa MPOCTPAHCTBO, MaKap Olle B HanucaHoTo oT IlnaroH na ce npokpaaBar uiaeu u
3a actpanHo Oe3cmbprue(!). U pasnukara e Hail-Beue B cuiiaTa, KOSATO Ta3u Oe3IIbTHA
CBILIHOCT IPUTEKaBala, pa3llo3HaBaHa OT HAC B rpajalluaTa TyK U OTBbJI, HAUEHATa ChC
CMBPTHHSA YOBEK, MIPe3 Xepost/ moryoor u JokainHuTe 6oxectBa 10 Onumnuiickure 60-
rOBE.

EnocwT oTpassaBa enHa pa3BuTa IpecTaBa 3a OOroBeTe, B KOATO TEXHUSAT CBAT €
SCHO OTI'PaHUYEH U B IPOCTPAHCTBOTO, OOMTABAHO OT YOBEKA, OCBEH HHKOTHUTO, TE IIPU-
ChCTBAJIM €IUHCTBEHO pUTYyasHo [#3]. ToBa ce ciyuBaso B T.Hap. ceewyeHo NPOCTPAHCTBO
— B XpaMOBeTe, KOUTO OWJIM TEXHUTE 3€MHH JKWINILA U B CTaTyUTE KaTO TEXHU 3aMECTH-
TeNU B MaTepuaiHus cBiT. C puTyanu OMIIO OCUTYPsIBAHO IPUCHCTBUETO UM TaM, 3aTOBA
Y IIPOCTPAHCTBOTO € AeHUHUPAHO KATO puUmyaniHo, Chblo U UMACUHEPHO, ThIA KaTO B HETO
€ BbOOpa3siBaHa cpelara Me/y Xxopa U OOrose, KOSITO € rapaHTHpasia yCTOMYMBOCT U
OJiaroleHCTBYE Ha OOILIHOCTTA.

BcebiiHoCT B TOBA MPOCTPAHCTBO €€ OTKPOSIBAT JIBA aKLIEHTa — CTaTysTa U OJTa-
PBT, KOUTO HSIKAK CH HE C€ JOI'BJIBAIM B IPAKTUKYBaHUTE puTyanu [#3.4]. 'apantupa-
HEeTO Ha O0KEeCTBEHA MOJAKpEIa B Mo/ieIa Ha O0IlyBaHe Ype3 cTaTysATa € Halarajio Hei-
HOTO NPEMECTBaHE TaM, KbJIETO OOIIHOCTTA CE € HyXk/1aeja OT IPUChCTBUETO U MOMOIITA
Ha Oora. OnTapbT IBK OWJT ,,MHCTPYMEHT' 32 TUPEKTEH KOHTAKT ¢ OOTOBETE — MO IHACS-
HaTa Ha HEro >KepTBa Ouiia Jisi1 OT odliara Tpane3a, KOWTO B apOMaTeH JIUM C€ Bb3Urail
KbM HEOECHOTO UM OOUTAIUINE U Taka Te OUIIM YYaCTHULM Ype3 pUTyasa B CbBMECTHO
nupuiectBo [#3.2]. KepTBonpuHOIIEHHETO € 0OBBP3BAO JBaTa CBSTAa B €IMHHO CaK-
paJIHO MIPOCTPAHCTBO, KOETO € U €THOBPEMEHHO C O0KECTBEHOTO — TYK HSIMaJId CMUCHII
BBIIPOCUTE OT €roca Jaiau OOr'bT CIU WM MK OTChCTBA (!). 3HaMeHateneH Qaxt e, ue
OJITApBT OCUTYpSIBAJI MIPUCHCTBUETO Ha OOra, KbAETO U Ja ObAeN MOCTaBeH B OOUTaBa-
HOTO mpocTpaHcTBO. OCHOBaHKE 3a Ta3M BsIpa BEPOATHO OWIIO B MpejcTaBara 3a HeOec-
HaTta nosycdepa, KosTo OUX OmpeAesu Ho-CKOpo KaTo ,,KOHMYHA™ — HEMHHUAT BpbX Oe-
JeKeNl IeHTBPBT, KbAETO Ouian 6oroBeTe M JUMBT OT OJTapa BUHATU € JOCTUTAll JI0
Tsx(!). ToBa Hanarano ToH J1a € Moja OTKPUTO Hebe, KOEeTO OCTaBs U UHTEPECHUSI BBITPOC
3a COIMAJIHUS OOJIMK Ha yYaCTHUIUTE B KynTa. B Twmuume 6exose ontapbT OUI CUTYU-
paH B MMPOCTPAHCTBOTO MpEJl BIAJETEICKHS IOM U TaM OOIIHOCTTa oOllyBaja ¢ Hebec-
HuTe 6orose [#3.3]. JlokaTro peructprpaHara BbTpe peIMrio3Ha akTUBHOCT OMJIa ¢ yyac-
THETO Ha eJIUTa, KOUTO Ca MOYUTAIN 0ora, BEpOsATHO ChbOPaHU OKOJIO OTHUIIETO.

B ta3u cpena ca ce mosBUIM U IBPBUTE CTaTyH — IPEHOCHMU 33 BPEMETO HA pU-
Tyana/ npa3Huka. HaOmatojaBame ToBa B paHHUTE IPaJICKU XPaMOBE, KbJIETO TE MOJTYUUITH
MOCTOSTHHU ITOCTAMEHTH B MAJIKH ITOMEIIEHHUS C OTHUILE U TaM € MIPOTUYaJI0 PUTYAITHOTO
o011yBaHe, BEPOATHO OTHOBO C MPEICTABUTEIN HA TPAJCKUA €IUT. Te3n xpamoBe Ouin
NPUEMHHIIN Ha KWIMIIETO Ha BIaJETENs B IPaJCKUs LICHTHP, HACTEIMIN IO U KaTo cpe-
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YCTPOMCTBO Ha Me2apora. PaznuyHa € KapTHHATa B U3BBHIPAJCKUTE CBETHIINIIA, KOUTO
B [IPAa3HUIIM CHOUPATH STUTHTE HA MHOTOOPOMHHU TPAJIOBE U KBJETO JI0 MO-PAHHHUTE OJI-
Tapu OWiM T00aBSHU CTPajyl, BEPOSTHO Xecmuamopuu 3a MUPIIECTBOTO B MPa3HUKA C
Oora/6orunsita. Ho BenHbK mocTaBeHa 0a3a 3a cTaTyaTa BbTpPE, TIOMEIICHUETO OUIIO yc-
TPOEHO KaTO XpaM M YYaCTHULIUTE To HamycHainu [#3.3.1].

ToBa conmanaHo pa3rpaHnyaBaHe HaOII01aBaMe BEKOBE MTO-KbCHO B Irpajia Ha aTh-
HSTHUTE, KBJIETO OT BpeMeTo Ha [Iu3ncTpaT npa3sHUKBT HAa OOTHHATA OHMIT ChYICHEH OT /1Ba
OTJICITHU KYJITA U JIB€ OOUTHOCTH, KOUTO S IOYUTAIN — O(QUITUATHUTE MTPEICTABUTEIIN HA
rpajickara ynpaBa y4acTBajJH B )KEPTBOIPHUHOIIECHHE Ha ATHHA [loiuac B Xpama M ChC
CBEIlleHaTa CTaTys B M3TOYHHS Haoc Ha EpexreiioHa, ToKaTo rpajickaTa OOIHOCT, Opra-
HU3UpaHa 1o ¢uim, ce ormnpassuia KbM ['osleMust onrap Ha OOTHHSTA ¥ TaM T€ Y4aCTBAIN
B JKEPTBOIIPUHACSHE HA MHOTOOPOWHH >KMBOTHH, MECOTO OT KOMTO OWJIO pa3/iaBaHO B
rpana no nemu [#3.5.5]. 3a ApeBHUS U ApUCTOKPATUUCH XapaKTep Ha MOYUTaHaTa CTaTys
CBUJICTEJICTBAT U CBEICHUSATA 32 YYaCTHETO HA KCHH OT JPEBEH POl B TPHKUTE 3a Hes,
BKITIOYHMTEITHO U XKpHUIaTa Ha OOTUHSATA, KOATO OMiIa M30MpaHa OT POJI C HA4ajo OT [apeTe
Ha aTtuHsHUTE. Y TyK OMX MOJCKa3ai eHa Bb3MO)KHA KapTHUHA, B KOSATO BIMSHUETO HA
W3TOYHH MPAKTUKU ChC CTAaTyH Ha OOTrOBE NMPOHUKBA B apUCTOKpaTHYHA cpeaa M (yHK-
IIMOHUPA KAaTO apUCTOKpaTHUYeH KynT. JokaTo MoJHAacsHATa Ha OJTapa »KepTBa Ouia B
NPUCHCTBUETO HA OOIIHOCTTA M C IOJUTHYECKUTE IPOMEHHU B CBETA HA EIMHUTE TOBA CE
HAJIO’KUJIO KaTO OCHOBEH MOJIEN 3a o0I1yBaHe ¢ OOroBeTe, a CTaTysTa OCTaHalla 4acT OT
TpaAuLIKATA, KOSATO MPOABbKaBaja Ja ce U3IMbJIHsIBA U 1o BpemeTo Ha [laB3anuii. Brk-
JlaMe SICHO TOBa B pasliMKara ¢ MOSIBUJINTE CE B 5. BEK HOBU CTAaTyH, TOCTUTHATH ¢ OOTOB-
IBXHOBEHOTO ymMeHue Ha Gunuii [#3.5.4]. B ch3manenaTa ot Hero xpusenedaHTUHHA CTa-
Tys Ha ATHHA TOW CKbCAJ C PETUTHO3HATA TPATUIIHSI Ha MAIKUTE CTaTyH, IPEHOCHMH B
HIECTBUS, OOJMYaHW M YKpacsiBaHW MO HAYMH, KOWTO € TBBHPJE YOBEHIKH M OYaKBAHO
apuctokparuueH. Herosara crarys Hocena BHyleHreTo Ha OMupoBara mpejcrasa 3a 6o-
roBeTe KaTo OrPOMHHU, OMUPAIIH TJaBa B TPeIUTE Ha TaBaHa, ITAPCTBEHU KaTO 1M03a U U3-
JTHUBAIIM CUsSHUE, KoeTo DUanii € MOCTUTHAI C BUPTYO3HOCT — OTpa3siBaliara moBbpX-
HOCT Ha CTaTysTa B MEKOTO CHSTHHE Ha CJIOHOBATa KOCT U OJIICHKBT HA 3JIaTOTO, BEPOSTHO
CTBKJIO ¥ M3ITbCKaH OpOH3, MPOHU3BAIIUTE OYM OT CKBIIOIICHHN KaMbHU M CBETIIMHATA,
NPOHMKBAIIA B CyMpaka Ipe3 OTBOPEHATa BHCOKA MOPTa, MOJCHIIEHA ChC CTPAHHYHHUTE
IPO30PIH U OTPOMHOTO BOJIHO OTJIe/Ialio HA MOoJia MpeJl Hesl, BCUYKO TOBAa HOCENO U BHY-
I1aBaJIO WIIO3Ms 32 00’KECTBEHO NMPUCHCTBUE. Taka, ako CTapuTe CTaTyu ChABPKAIU Oora
B ce0e cH ¥ ToBa OMJIO IEMOHCTPUPAHO B PUTYAJIUTE, HO HE TOJIKOBA LIECTBUS, KbIIaHE U
o0nMyaHe U XpaHeHe, KOUTO ca TBBPJC YOBEIIKH U MOKa3BaT CTATysATa KaTo KUBA, KOJI-
KOTO B PUTYaJIH, KOUTO JEMOHCTPHPAIIN CHJIaTa M J1a Bb3/ICHCTBA, CPe TSIX U pa3Ka3BaHU
CJIyYKH, Hal-4eCTO CIIyXOBE 3a BbPILECHH OT TAX uyneca [#3.4.7]. 3a pa3nuka oT TIX HO-
BUTE CTAaTyH OMJIM TI0-CKOPO KpacuB Jap 3a Oora (agalma), koiTo B 0OMeHa Ha IIEHHOCTH
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panBai OoroBere U T€ OMIN OJIArOCKIIOHHU KbM CMBbpPTHHTE naputenu. Taka mucen [lna-
TOH, HO JaJii ITbK CaMo Jap WK YTBbPKJaBaHE Ha HOBA IMPAKTHKA, B KOSTO IpajckaTa
OoruHs B M300pa3uTesHaTa Mporpama Ha HOBOIIOCTPOEHUS XpaM, HapeueH [lapmenon,
OuJia M3sBEHA KaTO M3BEUHA 3aKPWJIHULIA cpelly Bparose u nopouu. Ho ®@unuii e moc-
TUTHAJ HENIO [MOBEYE — XpPaMbT TON M3TPAAII U YKPACUIT KATO BHYIIUTEICH apXUTEKTY-
PEH JIeKOp Ha W3BEYHAaTa Cpella Ha IpaJickaTa OOIHOCT ChC CBOSATA MOKPOBHUTENKA — PpHU-
3BT C HOCEHHS JTAPOBEH IEIUIOC B MPOLECUITa Ha IPa3HUKA OMJI OYKBaJIHO BUHATU MPE.
ounTe Ha OOTHMHATA B CTAaTyATa U HA BUCOUMHATA HA HEWHUS MOTJIE/, €UH HOB U palfo-
HAJICH HAa4YMH Ja ce 3aTBbPAU €AMHEHHETO B HEroBOTO €XKEIHEBHO OCBHIIECTBSBAHE
[#3.5.3].

Ho bk MHTEPECHOTO €, Ye HOBUTE CTATyH YE€CTO AYOIUpPaIH CTapUTe, JOPH €IHA
JI0 IpyTra B €1H XpaM WIH B CbCEIIHU B TPAHUIINTE HA cBeTrinieTo [#3.5.4]. ToBa moc-
TaBs MHTEPECEH BBIPOC — JIaJIM B ChYETAHUETO HA JIBETE HE € MOCTUTHATA MO-1[SUIOCTHO
uzesTa 3a 0ora, oJ0OHO Ha PUCYBAHHU CILIEHHU, B KOUTO JI0 CTAaTyATa B XpaMa € U CaMHST
6or? Ilpecunena Ou Ouia mo100HA UHTEPHIPETAIHS, I0-CKOPO T MOJCKa3BaT, Ye CTary-
ATa € cCaMO MOMEHTHO BMECTUJIUIIE Ha Oora, KOMTO MPUCHCTBAN HE3aBUCHMO OT Hesl.
ToBa OMX TPEAIONIOKMUI 32 BPEMETO Ha 5. BEK, KOTaTO Ce MOSABSBAT TE3U AYOJIUpaIIH
0o0pa3u U CIIEHH U KOraTo MHOI'O OT JIPEBHUTE MPAKTUKU ca OUIIM MPEOCMUCIEHH, BKIIIO-
YUTEJIHO U CTaTyUTe, 32 KOUTO XepaKJIuT TBBP/ISI, Y€ pa3roBOpbT € TAX OWJI HalpaseH,
noI00HO Ha TO3M C KbIlaTa, aKO C€ OMHTAaMe J]a TOBOPUM C Hes. A CUTYPHOTO, KOETO
JIBETE CTaTy! IEMOHCTPUPAIIU B CBOSITA ,,3a€THOCT", OUJIO0, Ue TpaskJaHUTE CE BHIHYBAIU
OT HOBHUTE MJIEU U TAX TE€ MOUYUTAIM 3a€JHO C BEKOBHaTa Tpaaulus. Ho e BuaHO, ye Ta3u
Tpaauuus He Ouia Bb3MPOU3BEKIaHa B HOBUTE KYJITOBE U 3aTOBA MpHIIKYAJIa [10-CKOPO
Ha OT’KUBEJIMIIA B PETTUTHO3HUS KUBOT Ha KJIACUYECKUTE CIIMHCKU TTOJIUCH.

CrpIiocTaBuM JIM JBaTa MoOjieja Ha KOHTAKT ChC CBPbXECTECTBEHUTE ChIIECTBA B
XPOHOJIOTHUATA HA TSIXHATA MPOsIBA, HEMUHYEMO Bb3HUKBA UEsTa 32 U3KOHHUS aHUKOHHU-
YeH KYNT [PH OJITapa U 4y>KA0TO BIMSHIE B UKOHUYHUS Che cTaTyd. Ho Tyk OMX ocriopui
no100eH BB3TIIeN — TBhpJIe Oorara e oOpazHara KyJaTypa Ha eTMHUTE, KOETO HAKAK CH He
Tpearnoara a rd NpoTHBOIIOCTaBsIME, TTIOHE BHB BPEMETO Ha ApxaukaTa M MO-KbCHO,
KOraTo €/iBa JI1 OTChCTBHETO Ha 00pa3 B pUTYaJTHOTO MOJHACSHE Ha )KepTBaTa OU Bb3II-
pensTcTBajo OOTOMOJIIUTE J1a CH MPEJICTaBAT Oora B yTBbpJeHa HKOHOTpadcKka cxema.
OO0pa3uu ciieHu ¢ 00T 10 oNTapa, MPUCHCTBAII U TPUEMAII] TOJHECeHAaTa KepTBa, CBH/Ie-
TeJcTBar 3a ToBa [#3.2.2; 3.4.5], a cBemIeHOTO MPOCTPAHCTBO (Ha ENIMHUTE) € TPETbIHEHO
¢ oOpasu Ha OoroBe, Hail-Beue OOPOYHU TTOCBEIIEHUS OT OOIIHOCTTA, KAKBATO € MIacTHY-
HaTa KaMEHHa yKpaca Ha XpaMa KaTo aKLEHT B apXWUTEKTypaTa Ha Ipaja WM CBETUJIH-
IETO, HO 1 MHOTOOPOIHM JINYHU AapOBE B KAMBK, OpOH3 UM PUCYBaHH, BCHUKH TOTHA-
CsiHU Ha Oora ¢ HeroB 00pa3 U ¢ HaJek/a 3a MOMOIL. A Taka U3MbIHEHO € U JEITHUYHOTO
MPOCTPAHCTBO C 00pa3u Ha OOTOBE BHPXY pPHCYBaHAa KepaMUKa, TEPAKOTCHH, IbPBCHH
WIN OT KOCT (PUTYPKH.
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Borosere ca 6unu HyxHH Ha nonuca. M qymarta e 3a eqHa 10cTa mo-ciaoxHa 00-
BBP3aHOCT OT OOMYAaHOTO OOLIyBaHE C JapoBe U cObIHATH KenaHus. JlojaBsime TOBa B
MOJIMCHUS MIPa3HUK, KOWTO € MHOTOJIIOJIEH U MHOT00OOpa3eH, HO Haii-Beue MOJIUTUYECKU
KaTo BHYILEHUE — U3pa3 Ha TOBA € U3sBaTa My B OOILECTBEHOTO MPOCTPAHCTBO, OCBEH B
CBEIIECHOTO, 110 YJIMULUTE U Ha IpajickaTa aropa KaTo MU3aHCLIEH Ha IIECTBUETO U HEro-
BaTa pUTYaJHOCT, HA arOHa B CHO’KETA Ha CIYyYBaIIOTO CE€, C yUaCTUETO Ha IPAJICKUTE Ma-
ructpatd u obmHocTy [#3.5.5]. Ho Hali-ICHO € MOJUTHYECKOTO MOCIIaHUE OT TeaTpall-
Hata cueHa [#2.3]. JIpamara BbBeka B MUTUYHOTO BpEME, KOETO € BPEMETO U Ha Ipas-
HUKa, B KOITO TS ce CIIy4Ba, ChIIEBPEMEHHO BHYIICHUSTA HA JApamMaTypra ca KbM ChBpe-
MHUETO Ha MyOyuKaTa. A BbBEACHHUTE B JCHCTBHETO OOroBe MPUCHCTBAIM, 3a J]a peliaBaT
CHIIOM U Ja HAKa3BarT, 3aTOBA U IPAMATUYHOTO TPEACTABICHUE HE OMIIO PEIIUTHO3HO Ch-
OuTHEe, a MOJTUTUYECKH HHCTPYMEHT 3a UJIEWHHU U MOPAJIHA BHYIICHHS, KOETO (POpMHUPATIO
rpakaancka mo3uius. ChIIeBpeMEHHO KaHaBaTa Ha pa3Kka3uTe BHBEXKIAla B rpaaa 4yo-
BEIIKUTE JieJia OT OOUIMPHUS €IMHCKH CBST M HA TAX aTUHCKaTa MmyOsuKka Ouiia crpaBe-

JIUB CbJHHUK.

Tyk € pe30HHUAT BBIPOC 32 CMUCHIIA HA Ta3W TUCKYCHUsI BBPXY Bpb3KaTa Ha YOBEK
& u 6or. ToBa, KO€TO € BUJHO, TBK M OYaKBAaHO, € 32 0OIIyBaHe, KOETO C€ IPOMEHS
C BpEMETO U ¢ o0mIecTBOTO. BsipaTa, ue Hsikora xopa u 60orose ca o0myBaiu cBOOOIHO,
HE € UCTOpUYECKa KOHIIETUs, a MOJIeNl, Haro100sBall uaesra 3a Mszzybenus paii, KOUTO
YOBEK C€ OMUTBAJ JIa TOCTUTHE OTHOBO C PUTYaJIHU AeUCTBUS. B ToymHnume 6exoge enuThT
0KOJI0 6a3uiieBca € moyuTaja OoropeTe B 3aTBOPEHOTO MOMEIIEHUE HA Me2apoHa, TOKATo
OOIIHOCTTA € MPUHACSIIA KEPTBU HA 0JITapa OTBHH. OMUPOBUAT €MOC MPOSICHIIBA KapTH-
HaTa B JICTAIJIHO ONMCAHO XEPTBOIIPHHACSHE HA OJITapa OT MMETO Ha OOIIHOCTTA, HAY-
yaBaMe W 3a IMOJHACSHE B OTHUIIETO HA IBPBHS 3aJbK KATO JIMUEH aKT OT MHPYyBaIIH
XepoHu, KoeTo O HU IMOJICKA3aJI0 CIYyYBAIlOTO CE B CPEIUTE Ha €JIUTa B iBopena [#3.2.4].
HoBoTo e choOIIeHOTO 3a XpaM ¢ KyJITOBa CTaTysl, KOSTO OMjia lapsBaHa, CIIOMEHATH ca
JpexH, a TOBa IpeAroara, 4e TS € MUCJIeHa KaTo KMBO BBILUTBLICHUE Ha Oora, Moxke Oou
3aTOBa M OOPBINEHUETO KbM Hes € KaTo KbM camMoTo OoxecTBO [#3.4.7]. IlosBata Ha
Xpama B OTPEIEHOTO Ha 00ra CBEMIEHO MPOCTPAHCTBO € 3HAK U 32 HErOBOTO MOCTOSTHHO
NPUCHCTBHE TaM, JOKATO PUTYAIbT HA KEPTBOIPHHOIICHHUE BBPXY OJITap € CBHP3aH C
SBSIBAHETO MY I10 BpeMe Ha JKepTBONPUHACIHETO (B Ipa3HUKa). ToBa mocTaBsi HA4aJI0TO
¥ Ha MOHYMEHTAJIM3HpaHe Ha OTpeJeHHs Ha Oora Jsul OT YOBEUIKHUS CBAT, OPOPMIHETO
MY KaTO apXUTEKTYPEH M XYJI0’)KECTBEH aKIeHT U MpOsBa HA MPECTHXK 3a rpaja u oOul-
HOCTTA.
EnmockT mocoyBa u efHa paznuyHa (opMa Ha PUTyaJieH KOHTaKT, B KOSITO OOTO-
BETE HE IOMAarajid B MOCTUTAHETO Ha OJIaronosiyyue, a HalmbTCTBAJIM MUTAIIUTE KbM Ipa-
BIWIHU perieHus. CIIOMEHaTH ca MpOPHUIAUINA, KbJETO OOT'BT € JaBaJl OTTOBOPH, Ka3BaT

JIMYHO Ype3 IPOPULIATEIH, Ha BBIIPOCH, KOUTO Ca BBIHYBAJIU X0pa U rpaaose [#4]. Haii-
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MOCEIIaBaHUTE OT TAX, BCHUKUTE OUIIM U3BBHIPAJCKH, pa3Oupa ce, He U BbH OT IOJIUC-
HUTE UHTEPECH U UHTPUTH, HO IIBK TBHPJIE Jajiey, B IPOCTPAHCTBA, KbJETO BSPBAIH, U
OoroBere MOXeNu Aa ObaaT cpemHaTH JudHo. [IpuckcTBUEeTO HA Gora OMIIO HYXXHO, 3a
J1a IPUA0OUST NaeHUTE MPECKAa3aHUs U TEXHUTE THJIKYBaHHS TEXKECTTa U aBTOPUTETA
Ha HEroBaTa JlyMa. 3aTOBa U MPEACKa3aHUETO C€ € OChUIECTBABAIO B PAMKHUTE Ha CBETH-
JWIIA U B JoMa Ha Oora. Taka Ka3aHOTO OT HETO MPaBesio HOHOCUMU TPYIHHUTE pEIIeHUs,
BIbXBAJIM YBEPEHOCT B OBTHOTO U B 1I0OPOTO, KOETO MPECTOs10. BhiaHyBaIa urpa, Ko-
ATO € TIopaXkJiana NCUXUYECKU KOMPOPT B OOIIECTBOTO, Ye CBETHT € MOJPECH U €AUHEH.

B emoca TBbpAe KapTUHHO € pa3Ka3aHo 3a BMEIIATeJCTBaTa Ha OOroBeTe B 4O-
BEIIKUTE JIea, T€ KOHTaKTyBalld CbC CMBbPTHUTE IO CBOE XKEJIaHUE, MOTAllHU U TBBPJE
Karpu3HU OWJIM B TIOMONITA CH U B Mpeciie/IBaHe HA CBOU JUYHU 1enu. CIydkuTe U 1mo-
BEJICHUETO BEPOSATHO OMJIM ITOYEPIIEHN OT MUTOBE H JIET€H/IH, a CA2 MHOTOOPOIHH, 3aII0TO
MOTHBHUPAJIH JICHCTBHUATA HA TPOTArOHUCTUTE U Hali-BEYe HA MHTPUTATA B IUTEpaTypHATA
TBOpOa. IMeHHO B nmuTepaTypaTa, BKIIOUUTEIHO U B JIpamara, Te 3ala3uiu Ta3u CBOS
pOJIsl HA HeTIPeAN3BUKAHO/ HEKaHEHO MPUCHCTBHUE, HO B TIO-KbCHUTE TEKCTOBE Ca CIIOME-
HaBaHU MPEIMMHO B KPU3UCHU MOMEHTH [#2].

Taka mozpeieH CBeThT Ha €IMHUTE OMII BB3IPOU3BEXKIAH U Mpe3 ApXxankara, HO
HSKBJIE B IPEX0a KbM BpeMeTo Ha rpbiikata Kiacuka ce pazrno3HaBaT IpOMeHH, BCHUKH
Te 00OBBP3aHM C CBOJIONMITA HA MAaTEPUAIHUS U JTyXOBEH CBST M Hail-Beue MPOAYKT Ha
JMHAMUKAaTa B MOJIUTUYECKUTE MpeoOpa3oBaHus Ha nosuca. JKepTBOIPUHOILIEHUETO Ha
oJITapa ce HAJIOKUJIO KaTo aKIEHT B IPa3HUYHMS KaJlleHaAap, TO CbOMpaio MHOTOJII0IHATa
rpajcka OOIIHOCT, KOSTO OWila M BOJEII MOJIUTHYECKU CYOeKT. JIpeBHUTE cTaTyu mpo-
IBIDKABAJIH 1A Ca YacT OT I'PaJCKH CHOUTHS M IPOIIECHH, HO MPECTIKBT Ha TPasia ce Me-
pell ¢ HOBUTE MUMETUYHH 00pa3u, TBOPOM Ha M3BECTHH CKYJITOPU M CKBITH KaTO Harl-
paBa [#3.5.4]. C ToBa Ouia ocMuUCIIeHa U poJiATa Ha Oora, HeroBaTa 0OBBP3aHOCT C Ipajia
ce M3MepBajia ¢ IIeHaTa Ha MOJHECeHUTE JlapoBe. A Taka Ouila MOThbpCeHa U Bpb3Ka Ha
CKBIIMTE J1TapOBE OT BapBapckuTe lape 3a Jenduiickara [Inutus u opakynure, KOUTO T
naBajia, Topu Ouia oOBUHSBaHA, Y€ nepceguicmeana, KOETo MbK MOPaXaaao CbMHEHHUS
B 00KECTBEHHUS TIPOM3XO/T HA TIOTy4aBaHUTE OTTOBOPH. CTPEMEXBT B TO3H TBBPIE payu-
oHanen 5. BeK O J1a ce 00sSCHU HaJJUOBENIKaTa cCllocoOHOCT Ha Jlenduiickata mpopoduiia
KaTo TMpHUpPOAeH (PEHOMEH, KOETO s OTJajieuaBalio OT JAPEBHOTO YIOBAaHWE B HES KaTo
,»TJ1ac Ha 6ora® u mopakaajio HauBHU MHTEPIIPETALH, JOPH U ¢ AHenHa nata. CiayuBa-
IIOTO CE €pO3HpaJIo BpaTa B OOTOBETE U TAXHOTO MPUCHCTBUE B YOBEIIKHS CBSIT, IIOPAXK-
JIaJI0 CKETITUIM3MBT Ha U3SBEHH MUCIMTENN, KOMTO 00XBaHaJI BCUYKHU Cepu Ha TyXOB-
HUS CBSIT — yyBaMe Kak EBpHUIHI CH € TI03BONMII J1a M3pa3u HelloBepue B OOKecTBeHaTa
CTIpaBeITUBOCT, BIbKAaMe [IpakcuTeln, KOWTO TH € pa3KpHil B €IUH TBBP/IE YOBEUIKH 00-
JMK, 3HaeM u 3a [Iporarop, ye ce yCbMHMII OpY B CaMOTO UM ChllecTBYBaHe. To3u cTpe-
MEX Ha MOZEPHH M3CIIEI0BATENH J1a THIKYBAT €AMH MO-JUCKPETEH MO/Ie] Ha OOIIyBaHe

MCKAY pasACJICHUTC CBCTOBEC, 3BYyUH y6€I[I/ITCJIHO B IMCaHUATA HA JPCBHUTC MUCIIUTCIIN
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U B JIUTEpaTypaTa, KbJ1eT0 00’KECTBEHOTO BMEUIATEJICTBO CTABAJIO MO-PSIIKO U MOTAMHO.
Taka ¥ apuCTOKPAaTMYHOTO OJAKEHCTBO B IICUXOCOMAaTHYHO OE€3CMBpPTHE Ha Kpas Ha
CBETa OCTaHaJI0 KpacUB CIIOMEH B IIPEJCTaBaTa 3a OTBBIHOTO, a 332 MbPTBUTE OUJIO OTpe-
JICHO €IMHCTBEHO MTOJI3€MHOTO LIApCTBO HAa CMBPTTA. Tam OuiM oTAeaeHH OnaXkeH! poc-
TPaHCTBa 3a JIYIIUTE HAa XOpa JO0OPOAETEIIHU U MOCBETEHH, 3alI0TO J0pu OorousOpa-
HOCTTa Be4e He OMjIa COIMAIHO MPEANOCTaBeHa, a OCTIKUMA B 0J1aroIeTeNeH KUBOT U
mucTepuaianu oopenu. B ToBa gonaBsMe HOBaTa poJisi Ha AEMOCa, KOMTO pa3no3HaBaeMo
e 6un GpokycupaH BbpXY NMOJUTHUYECKATA PEATHOCT HAa TyK-U-Cera, ¢ KOeTO U TpaHuLiaTa
¢ Oorosere cTaHasla IO-OTYETINBA, @ TEXHUST CBST HEJAOCTbIICH.

Ho nanu ta3u TeHaeHus Ouia Bojelia B peIuruo3Hus >kuBot? OTroBopsT € oI
ckaszan E. Jlonnac, kato ce € mo3oBail Ha Sl. bypkxap ¥ € OTHECHJI KbM BPEMETO Ha €JIMH-
CKHS 5. BEK Ka3aHOTO OT HETO 3a pesiurusara Ha 19. BeKk Karo ,,pallioHaIu3bM 332 MajIuHa
Y Marus 3a MHOT0 Xopa*“. BuiHoO € ¥ B KkbCHOTO Bpeme Ha [laB3aHuii, KOraro yCTOM4uBOTO
BB3IIPOM3BEXK/IAHE Ha JpEeBHATA TPaAULUs ¢ OOKeCTBEeHUTE cTaTyu [#3.5.5] moackassa,
ye Ch3aJeHaTa OT JUTEPATOPU U MUCIUTEIN KApTUHA HA PEIUTHO3HUS )KUBOT € CIEKY-
JaTUBHA U TBBPJE Jajied OT eXKEJHEBHATA PEIUTHO3HA PAKTUKA.

Hskaxk cu BcTpaHu OT T€3M IPOLECH OCTaHAl €IMH Pa3IM4eH MOJEI Ha cpella ¢
00XECTBEHHUSI CBSIT — IIOCBEILIaBAHETO B MUCTEPUH [#5], BEpPOSITHO 3al[0TO OWIM OpraHu-
3UpaHu KaTo MposBa Ha MHAMBUAYAJIHO y4yacTHe, IbK M YIOPHUTO Olla3BaHaTa TailiHa, B
KOSITO Te OmiM 3a0yeHH, T'M ChXpaHuia B yCTOWYHMB MOPSIBK A0 Kpast HA aHTUYHOCTTA.
MucrepuanHuar npa3Huk B EneB3uHa chlo ce ciaydBall Jajied OT Ipajia Ha aTHHSIHUTE,
caMMAT TOW OMJI OpraHU3UpPaH KaTO ChbBMECTHO M3KUBSIBaHE Ha XOpa ¢ OOroBe, KOUTO
OMJIM HaITyCHAJIU CBOSI CBST, 32 J1a IPUCHCTBAT B UOBEIIKOTO IPOCTPAHCTBO U IO YOBEIIKU
Jla U3CcTpajaT OosKara OT paszsilaTa Ha Maiika OT JbLIEps U PaJOCTTa OT HOCIEABAIOTO
eauHeHne. CaMOTO MHOTOCTENEHHO IOCBEIIaBaHe OWJIO MOCTUraHO B HaydyaBaHE Ha
TailHM 3a OOrOBe U CHIPEXKHBSIBABaHE C TAX B MUCTHYHA Jpama, POJIUTE B KOSTO OUIIH
U3ITBJIHABAHM OT JKpelu: XuepodanTsT u xuepodantuaure [#5.2]. 3aTroBa He € CTPaHHO
OTCBHCTBHETO Ha OOMYaliHUTE cOCOOM KaTo cTaTyapHU 0Opa3u M KEepTBOIPHHOILIECHUS,
Mo3ke OU 3a10To O0roBe U X0opa OUIIM 3a€HO U OJITAPBT, XPaMbT U CTaTysATa HE ca OUITU
HEOOXOUMH KaTo MOCPEeIHUIU. J[paMaTuyHOTO JIeHCTBUE ce€ BH3CTaHOBSIBA B IPOCTPaH-
CTBOTO IIpH [Inymomnetiona, TaM IbILEpATa U3JIM3aia OT Nelepara U Ouia nocpemana ot
CBOsATa Maiika, yakaia s Ha ,,0e3palocTHaTa cKana“ cpeJl acTiuBara Thina enonmu. Te
IIPa3sHyBaJIM 3aBPbBILAHETO, a Mucmume B TenecTepuoHa 4yBadu pazkaza M BHKIAIH
CBETJIMHATA, 32 JIa Y4acTBaT B CHOUTHETO Mpe3 clieBalaTa roAMHa Ha MOCBEUICHUETO
cu. Taka n3BBHIpajicKaTa Cpefja Ha MUCTEPUAIIHUTE KYITOBE € OCUTYpsIBAJIA 1meopans
Ha OoromeTe, B TSAX OMJIO peakTyalH3UPaHO €IMHCTBOTO Ha OOrOBE M XOpa, a HOLIHUAT
IPa3HUK € BBb3IPOU3BEXKIAN JOCEra ChC CBETA HA OTBBAHOTO, KaTO U3MUTAHHUE, B KOETO
MOCBETECHUTE MOCTUT AN HA/IEXK 1A 32 CIEJCMBPTHO OJa)KEHCTBO, KOTraTo B O6e3TeecHa U
IpevyrcTeHa JyXOBHOCT T€ LIe C€ SAUHST ¢ 00KECTBEHOTO.
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* * *

Enunckute Mucnurenu — Guiaocopu v noeTu, Xy10KHULM U apXUTEKTH, CBEIlle-
HOCJTY>KUTEJIH, OCMUCIIHIIN JIUTEPATYpHO U 00pa3HO APEBHUTE MUTOBE U JICT€HH, BKIIIO-
YUTEJHO U €10Ca, ThIKYBAJIU PUTYaId U MPAKTUKU, pEXKUCUPAIN IPa3HULIM U B HaIlpa-
BEHOTO OT TSIX JOJaBsIME MOsIBaTa HA €MH HOB M pa3jMycH CBAT. B Hero 6e3cMbpTHU U
CMBPTHU OWJIM pa3feNieHH, MPSIKOTO y4acTue Ha OOroBeTe B YOBEUIKUTE Jejia OCTaHAJIOo
Ha TEPUTOPHATA HA JIUTEPATypHUTE TBOPOH, a KOHTAKTUTE C O0KECTBEHHSI CBAT OMJIN OT-
paHUYEHHU 10 pUTYyalnHHU AercTBus. Taka 6orosere MpUCHCTBAIN Upe3 00pa3uTe cu B 4O-
BEIIKOTO MPOCTPAHCTBO, M3MBIHIBAIN OTIPABEHUTE MOJIOM B JK€PTBONPUHOLICHUSATA,
[JIaChT U CHBETUTE UM CE€ UyBAJIM Ype3 TEXHUTE MIPOPULIATETN U €IUHCTBEHO B MUCTEPHU-
QJIHUS MPA3HUK JOITyCKalu Om30cT 3a n3bpanure na Ob1aT mocBeTeHH. Taka Bb3MOXK-
HaTa cpelna ¢ TsIX Ouia B M30paHo OT YOBEKa MSICTO M BpeMe M TOBa OMX Ha30BaJl CBST Ha
KOHTPOJIMPAHO IPUCHCTBUE, B KOWTO I'paJbT € OMII MPOCTPAHCTBO HA XOpaTa, Ha YOBELI-
KUTE pajiocTH U OOJIKK, Ha aMOUIIUK U IPOBAJIH. . .
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3A HAYYHUTE TTPMHOCU HA WU3CJIEJIBAHETO:

. 3060pbT Ha TemaTa 6e UCTUHCKO MPEIU3BUKATEIICTBO 32 MEH KaTO M3CJIeI0OBaTE Ha
OTMHUHAJIOTO, HO TS € Bb3MOXKHUSAT NOAXOJ KbM IIPEJCTaBaTa Ha JIPEBHUTE €JIMHU 32
TeXHHUTE OOTOBE, OTKJIMK Ha CTPEMeEXa MU Jla C€ THJIKYBAT T¢ U OOIIYBAaHETO C TSIX B
CJI0’KHO ChIPAJICHUs CBAT HA YOBELIKUTE HJIEH. TPYyIHOCTTA € B OCKbAHUTE CBUJICTEI-
CTBA, CPEJ TSAX M3ILIB3BAIIUTE CE OT CMUCHII MUTOBE U JIETCHJU, MHOTOBAPUAHTHU B
MOJIEPHOTO UM THIKYBaHE; HEMHU 3a JHEIIHUS 3pUTEN 00pa3y U CLIEHU; IPOTUBOPEUH-
BUTE MMHUCaHUs HA APEBHUTE HAOIIOATENN; TPYAHUTE 32 UICCH IPOUYUT apTedaKkTu U
apXEO0JIOTUYECKHU CUTYAIIMHU, KOETO HIKAK CH MPEANOCTaBs MPUHOCHT HA HAITUCAHOTO
B HOBO OCMUCJISTHE Ha Beue U3BECTHOTO. KbM MpeononeHnuTe npensTcTBUs Oux qo0a-
BHWJI M OTPOMHATa MOJIEpHA JIUTEpaTypa, IOCTUTHATA B JIBA BEKA U3CIEA0BATEIICKA Tpa-
UM, KOSITO TPYJHO MOXKeE /1a ce 0003pe B HEeHATa LAJIOCT, 8 UCTUHCKO M3MUTaHHe
€ TOBA JIa CE MOCTUTHE C OTPAHUYEHOTO KHMYKHO OOTaTCTBO HA POJHUTE OUOIMOTEKH,
HO 3aTOBA ITbK C JIOCTHIA JI0 3HAHUETO, KOETO JUTUTAIHATA PEBOJIIOIHS MTPEJOCTABU
Ha ThPCEIIUTE U YETSIIUTE.

. IlpuHOCH Morar J1a ce mpoCiesaT U B CTPYKTYPATa, KOSTO € 3aMHCIIeHa KaTo Malla-
OCH MPOYNT HA HJIEATA 32 IPOCTPAHCTBEHA OPTaHU3AIMS HA CBETA HA IPEBHUTE EJIUHHU.
AHanu3upaHa e npupojara Ha OOroBeTe U Ts € ChIIOCTaBeHa ¢ Mojipe1oara Ha CBETa,
npociieieHa B MUTa U €1oca, HO U B IUTepaTypHaTa JipaMa U UCTOPUUYECKU MUCAHUS.
JluckyTrpaHa e mosiBata UM B AMBOTO IMPOCTPAHCTBO U B NepudepusTa, KOsITO € Mpo-
YeTeHa MO0 HOB HA4YMH, 3a J1a 00siCHU OJakKeHHUTe OOIIEeCTBAa Ha phOa Ha YOBEIIKATa
3eMs ¢ OJIM30CTTa UM 10 OOKECTBEHUS CBAT. TOBa € MO/IET, pa3IMueH OT XEPOUIECKHUS,
B KOMTO XCPOUTE OT HCHTHPA HAJIAaraT 4YOBCIIKATa MiApa BbPXY XaOTHYHUSA U BpaKIaC-
OeH cBAT B nepudepusiTa, a IPUHOCHT € B HETOBOTO OTKPOSIBaHE, IBK U THJIKYBAHE.
Ho ak1eHTHT € BbpXY pUTYaTHOTO PUCHCTBHE Ha OOTOBETE B OTPEACHOTO 32 TAX UMa-
THHEPHO IMPOCTPAHCTBO B TPAJICKa Cpefia, B MPa3sHUYHUTE PUTYaIU Ha KEPTBOIPUHO-
HICHUSTA, B IECTBUATA M PUTYATUTE ChC cTaTyH. C MPUHOC € UCKYCHUAITA 32 OJITAPUTE
KaTo MHCTPYMEHT 3a OOIyBaHE C BCENPUCHCTBAIINTE OOTOBE; 3a MIOYUTAHHUTE TPE/I-
MeTH (0e3 00pa3) U paHHUTE KYJATOBH CTaTyH. A 3a JJa IpOyMeeM MOo-ICHO TOBa JTHEC,
NPUHOC UM ¥ TIOTJIEBT KbM U3BBHIPAJICKUTE POPULIAIIUIIA, KBJIETO T€ Ca TOBOPHIIU
Yype3 CBOUTE JKpelr/ KPUIM, KaKTO U KbM MHUCTEPUATHHUTE KYJITOBE, OTHOBO U3BBH
IpaHUIIMTE Ha MOJIMCA, IPEOCMUCIIEHH TYK C HJIesl 3a IPUCHCTBHUE Ha OOTOBETE B CBETA
Ha XOparta, HO U 3a TEXHHUTE TBHPJIC YOBCIIKU YyBCTBA U IMOBEICHUE, TTOJICHIIBAIIIN Pe-
JMTUO3HATA Bsipa B O0KecTBeHaTa 3akpuiia. KoeTo ChIlo e cpes MpUHOCHUTE Ha TeKCTa

TYK.
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3. AkmeHT B paboTaTa Oe 1a ce mpocienu uaedra 3a 6ora BB BpEMETO, B JUHAMHKATA
Ha MMPOMEHUTE, KOraTo CpaBHsIBaMe CBETa Ha Apxaukara W IIpeau Hes, ¢ ,,Bucokara‘
Ki1acuka B AtuHa Ha [lepuksba u @uauit u cbrpaiecHOTO OT TAX HAa AaTUHCKUS AKPOTIOJI.
Haii-pa3nosHaBaeMu ca MpOMEHUTE B 0Opa3HOCTTA, HO M B HMJICHHATa €BOJIIOIMS Ha
00IIECTBOTO KbM PallMOHAIHO OCMUCIISIHE Ha OOTOBETE U Ha OOIIyBAaHETO C TSIX B pe-
JUTHUO3HUS Mpa3HUK. ToBa e MpocieIeHO B CPAaBHEHUETO Ha APEBHUTE TBPBEHH KCO-
anu 1 XpuseneaHTUHHOTO BenuKoyenune Ha Ouauid, u3rpajeHo BbpXy MPeICTaBU OT
OMHUpOBHS €110C B pa3pe3 C TPAAUIUATA Ha IPEHOCUMUTE B IIECTBUSI THPBEHU CTATYH,
KbI1aHu, 00u4anu 1 XpaneHu. C ToBa sICHO € AepuHUpaHa HesTa, ye KyITOBUTE CTa-
TYH U OJITApUTE MPUHAJICKAT HA JIBE PA3IMUHU TPATUIIUU U BIUSHHUS, TOJCKA3BAIIU
pa3IUYHA MPEJICTaBa M IOCTHIT 10 00KeCTBEHOTO OiaroBosieHrne. Koeto mbk mperno-
Jara, 9e ¥ CTapusT CIIOp 3a Xpama, HapeueH [lapmernon, M 3a CTaTysITa BbTPE — Jalln
ca PEeJIMTUO3HY WM BOTHUBHHU, € JIUIICH OT OCHOBAHUE, 3al[0TO TaKa ChIpaJIcHN B KOM-
MO3UpaHU B aHCaMOBJ1 0T 00pasu u (popMH, T pa3KpUBAT HOBA PEIIUTHO3HA HJIES, TIPO-
IYKT Ha pallMOHATHO OCMUCIISTHE Ha Bph3KaTa Ha Tpajia ¢ OOTHHITA MOKPOBUTETKA. A
TOBa OMX MOCOYMI U KATO OCHOBEH NMPUHOC HA HAMCAHOTO TYK.
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(summary)

The presented text is a summary of ideas, an insight that originated from the fragmentary
artefacts and catches of stories, which are nearly all our knowledge about the Greeks,
their concepts about the divine and the way the gods appeared among men in the reality
of their own world. The path of such writings was paved by great explorers since a century
or two; today it looks a comfortable way, but much restricted all along by firm postulates.
This could explain the different approach I have chosen in my attempt to look at the ‘for-
est’ of the Hellenic religious model, but keeping in sight the individual trees that make it
full with meaning...

This is not a history of Greek religion, not even a theology, but a glimpse of a man
beyond the time and space of the ancient Greeks, one who tries to restore the idea about
Greek gods by means of all that has been left — literary texts and interpretations of con-
temporaries, fragmentary images and artefacts in their archaeological environment — a
repertoire too poor to comprehend the ideological world of its ancient creators today. But
it is also a challenge to the moderns to interpret events that were wrapped in mystery even
for the ancients in the remotest past ...

The theme is about the spiritual domain of Hellenes, invented and realized by generations
of believers, materialized in images and constructions, as real as the everyday world, but
perceived as ‘imprints’ and ‘receptacles’ of another one, divine and powerful, much sim-
ilar to the amazingly beautiful natural places, inhabited by gods and supernatural crea-
tures. This is the intrigue of what is written here — the desire to distinguish between the
realms of the world, real and imaginary, to seek the places for the heavenly creatures and
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the mortals in them, especially the appearance of gods in the human space, seen through
the eyes of ancient Greeks. Thus, the focus of my attention is the pattern of communica-
tion between immortals and mortals, traced in the dynamics of changes over time. This is
not a new topic, the religious beliefs and behaviour of the Greeks have been the subject
of research interest since ancient times and for the last two centuries, it has been an inte-
gral part of scientific programmes and pursuit of researchers and scientific centres in the
vast world of modern science. A great deal of literature has been accumulated on aspects
of religious life and communion with the gods, but the desire here is to study the interac-
tions with them comprehensively starting on one hand with their epiphany in myths and
epos, in civic dramatic performances and in the writings of ancient philosophers and his-
torians, as well. On the other hand, there were the religious activities of urban communi-
ties, also in prophetic sanctuaries and in mystery cults. Thus, my reading here is built on
the conceptual insights of ancient observers and on imagery scenes and artefacts inter-
preted in archeological context; all this is embedded in an analysis using what has been
already accomplished, in order to discover new dimensions of what is known in the com-
plex world of ideological coherence and coinciding meanings, which I hope is one of the
merits of the text proposed here. What has been done here is not an end in itself, but rather
an attempt to interpret Greek society, as seen through the lens of religious life and in
search of the pillars of the spiritual world created by it. And this picture becomes more
comprehensible in comparison between Archaic imagery and conceptions with those
from the time of Greek Classics.

This is the leading purpose in the design of the study, and the discussion of these mani-
festations inevitably raises questions about the nature of gods and humans, and about the
spaces that the ancient Greeks distributed to themselves and to their numerous gods: the
urban, which they inhabited, and the natural one for their supernatural creations. In these
two, but mainly within the human habitation was the imaginary space, as well, defined
with the combination of an altar, temple and statue, where the Olympian gods were pre-
sent, but in a ritual epiphany at the diverse unity of the religious feast. And in this recon-
struction | discussed the obscure question about the strange relations between the man
and his gods, when the control over them gave him security in his difficult being and hope
in the uncertain future.

The area on which this study is based is the ancient Greek world, but primarily the main-
land Greece, because of the clearer picture of religious life, the more perceptible processes
of recognizable influences and emerging trends. In many cases ancient information and
archaeological examples have been used from Greek poleis along the western Asia Minor
coast and the Aegean islands, less frequently from Magna Graecia.
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The time on which the study is focused is that of Greek Archaic and Classical period, but
not chronologically confined, because in many of the artefacts as statues and altars dis-
cussed here, earlier origins and influences from the Geometric Age were traced back,
even in the Dark Ages after the fall of the Mycenaean Palace society. Facts and artefacts
from later times were less frequently discussed when, in the globalized society of Hellen-
istic monarchies, the notion of god and the religious life underwent transformations as a
result of the changed political and ethnic environment, new ideological trends, and phil-
osophical conceptions.

The methods are traditional for analyses of myths and literary texts, as well as artefacts
and imagery scenes in an archaeological study of the evidence. Since it is not an overall
study (and it cannot be!), it is rather organized as a problematic approach on selected
‘case studies’, so the testimonia presented in the text are not a complete inventory, but
only selected examples, clear as manifestation and helping to reconstruct processes and
ideas.

The digital world: The study of Greek world and the religious ideas in its construction
has long been a dreamt topic for me, far too intimate as personal curiosity, touched often
in my early writings, but gradually suppressed by the worry of an inaccessible ocean of
knowledge and published researches. Today, in the changing world of digital technology,
access to much of what has been written has become unexpectedly available, which has
given rise to the hope that even here, in the ancient Thracian lands, the Greek gods could
be studied and interpreted. This is not, however, a view from Thrace, neither of the Thra-
cians, such is hardly possible with the little we know about them. But it would be intri-
guing exploration because of the much abundant number of shared gods, like the ex-
change of gifts between neighbours (!).

The structure of the text is determined by the theme itself. It begins with an interpretation
of the divine nature [#1.1] and delineation of spaces for gods and humans [#1.2], more
hypothetical as an approach than a solid basis for forthcoming analysis, but therefore am-
bitious in seeking a different perspective. The presence of the gods in human space, as
known in tales and legends and rationalized in literary works [#2] is discussed in separate
sections: incognito in the epos [#2.1]; in divine appearance in hymns [#2.2], and as judges
of human deeds in dramas [#2.3]. The main focus of the analysis is on the ritual presence
of the gods, attained in sacred space (the sanctuary) and time (the feast) by sacred actions:
the sacrifice on altars [#3.2], rituals with aniconic objects [#3.1], worship of statues
[#3.4], and in processions and ritual performances within the town. It is difficult to dis-
tinguish between all these activities, and this would explain the arrangement in some of
the analyses as much artificial, such as the veneration of stones without images, which,
due to the known rites, are included in the analysis of divine presence through rituals, but
usually they are in extramural environment. Or the ritual drama, which was a major part
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of the religious feast, but here is discussed together with the theatrical performance in
order to highlight the similarities and differences between the two. At the same time, the
mystery drama is included in the chapter on the Mysteries [#5.2] with the obvious inten-
tion to understand what is happening in this so different model of communication and
presence of the gods. The world is too integrated and our knowledge is much limited,
which inevitably means that we should tear it to pieces in hope to observe it thoroughly,
and arrange them in typologies to study successfully. But when we assemble them again,
we have to accept that this is a new reality, the one we have created in the comfort of
cabinets. | would not argue whether the truth is attainable, but at least | am convinced that
the knowledge has been worth the effort of generations of researchers.
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o) Anthropomorphic, almighty and immortal, the gods in Greek imagination inhab-

6% ited all the known spaces — their home was high in the mountains, much like a
celestial abode, they lived deep in the seas, ruled the underworld, but were present on
earth, among beasts and men, with whom they feasted and visited their mortal lovers as
well [#1.2.6]. But this happened in the remotest mythical past, while in the epic the picture
was slightly changed — the gods were again on Olympus and in the sea, also in the wild,
and these were places where humans did not live, but were just incidentally present (the
sea and the wild) as they were too dangerous to them. In the space left to man, the gods
appeared in material form — as a man or an animal, or likened to a natural phenomenon.
The reason was, because the human world is eternally material, and therefore mortal, it is
inhabited by humans in their material ‘shell’ — the body, with which the soul parted in
death [#1.1.3]. It remained here, buried and decayed, and the soul left it outside the in-
habited space — at the far west beyond the Ocean River in Homeric concept, or in the
subterranean kingdom of the dead in the time of Pindar. This was the only way since there
was no possibility for the ‘corporeal’ man to leave the borders of his world. It was proved
by those of the mortals who passed into the world of the gods — Dionysus and Heracles
burned their mortal shells, inherited by their mothers, to release the divine part of their
father Zeus to climb on Olympus [#1.1.4]. This also explains a specific area in the pe-
riphery of human world, which actually was a border with the divine, and therefore a
meeting place with the gods for the inhabitants there — Hyperboreans and Ethiopians
[#1.2.5]. They feasted together with their divine guests and this explains why they all
were believed to be fair and blessed. Here on the edge were the mortal children of gods
as well, transferred there in confined places like Elysium or the Isles of the Blessed, dead
for the communities they had left, but they retained the unity of body and soul (psycho-
somatic immortality), since they had not passed beyond Oceanus River. In fact, they were
out of the flow of time, blessed in eternity within the limited space, happy and careless
like the gods, and able to provide their own living with abundant crops.

The appearance of gods in the form of mortals was their way to present in the
material world, but in the intrigue of literary works the motive of their own will was
dominant, so they appeared mostly incognito, and not as a result of ritual invocation by
men [#2.1]. In myths this is confirmed when goddesses were accidentally met in the wild,
and this proved to be much disastrous for poor humans. On the other side we know the
spectacular theophania in hymns and much similar in the religious cults [#2.2], an idea
that was used for the 5" century images [#3.5.4].

The question is about the hierarchy of gods in the divine world, since they were
apparently different in their manifestations: the wild space and the sea were inhabited by
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deities of local presence. They were part of the natural world as seen in their appearance
between human and animal, they avoided human presence and did not appear in any other
world, neither transform themselves into other beings. Among them could be found gods
from the Olympian family of Zeus, powerful and omnipresent, and therefore appearing
everywhere, able to embody in the forms of mortals and animals (to possess their bod-
ies?), also in objects with their images (statues) or even without. Zeus, the most powerful
of them, was the one who kept a royal distance from all, he did not appear among the
people, and if he did — his outlook was fiery and unbearable even for his mortal concubine.

As for the nature of gods, they were similar in appearance to humans (the opposite
according to theologians), but much larger, stronger, even more beautiful and radiant, and
first of all immortal, therefore incorporeal and incorruptible. I would hardly offer an an-
swer, but a similarity could be sought in the idea of human soul — an immortal part, prob-
ably of divine origin, with which the gods endowed the mortal body at anthropogenesis
[#1.1.3]. Therefore, the soul of man was the only to go beyond the corporeality of human
world. The same soul later on was conceived as a vital force that could pass from one
body to another (metempsychosis) and this brought it closer to the potentials of the gods.
But it was, however, confined to the space inhabited by man, though in Plato we could
trace ideas of astral immortality (!). And the difference is mostly in the power that this
disembodied essence possessed, recognized by us in a graduation here and beyond, initi-
ated on the lowest step by the mortal man, through the hero/ demigod, and local deities
to the Olympian gods.

The epic reflects a developed conception of the gods, in which their world is
clearly delimited, and in the space inhabited by man, apart from incognito, they were
present only through rituals [#3]. This happened in the so-called sacred space — invited at
the altars, or in statues as their substitutes in temples, where their residence in the material
human world was. Rituals ensured their presence there, and for this reason the space was
defined as ‘ritualistic’, as well as ‘imaginary’, because it envisioned a meeting between
people and gods, which guaranteed the sustainability and well-being of the community.

In fact, there are two accents in this space — the altar and the statue, which some-
how did not complement each other in the practised rituals [#3.2; 3.4]. The guarantee of
divine support in the communion with gods through the statue, has been obtained through
its movement in processions to places where the divine help was needed. The altar, in
turn, was an ‘instrument’ for a direct contact with the gods — the sacrifice offered to them
by the worshippers was a portion of the common table, rising in fragrant smoke to their
heavenly abode, and thus the two participated in a joint ritual feast [#3.2]. Thus, the sac-
rifice (the smoke!) has bound the two worlds in a single sacral space, and simultaneously
(sacral time). So the questions of the epic, whether the god is asleep or absent (!), here
are meaningless. It is also a fact that the altar ensured the contact with the god wherever
it was placed on earth. The reason for this belief may have been in the notion of the
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celestial hemisphere, which I would rather refer to as ‘conical’ — its top marks the centre
where the gods were and the smoke from the altar always reached them (!), and this could
explain the requirement for it to be under the open sky. Here comes the interesting ques-
tion about the social rank of the participants in the cult. In the Dark Ages, the altar was
located in the space in front of the ruler’s dwelling, where the community exchanged
values with the heavenly gods [#3.3]. While the religious activity, archaeologically reg-
istered inside the megaron, happened with limited number of participants, most likely
nobles worshiping the gods, gathered around the hearth.

The first statues, small and portable, appeared in a similar situation, perhaps for
the ritual feast inside. This we can trace in early temples in settlements, where they re-
ceived permanent pedestals in close quarters with a hearth inside, and the ritual commun-
ion was probably again with representatives of the city elite. These temples were similar
in structure to the megaron because they were successors to the dwellings of the ruler and
thus they became the centre of collective identity of the affirming poleis. Somehow dif-
ferent is the reconstructed picture of the extramural shrines, where the elites from numer-
ous towns gathered for religious feasts. A building was added to the earlier altar in the
Heraion on Samos, possibly hestiatorion for dining with the goddess. But once the base
for the statue was placed inside, the interior was arranged as a temple and all the partici-
pants left it [#3.3.1].

This social distinction could be observed centuries later in the city of the Atheni-
ans, where since the time of Peisistratus the feast of the goddess Panathenaia was joined
by two separate cults and two communities that worshiped her on the Acropolis — the
magistrates and town officials headed by the archon basileus participated in the sacrifice
to Athena Polias at her temple with the sacred statue inside the eastern naos of the so-
called Erechtheion; the other were the citizens in urban community, organized by phylai,
who made their way to the Great Altar of the Goddess, and there they sacrificed numerous
animals, the meat of which was distributed in the city by demes [#3.5.5 ]. What concerns
the aristocratic (and ancient) cult of the venerated statue, a clear evidence is the known
participation of women from an ancient family clan in the care of her, also the priestess
of the goddess, who was appointed from a genos in the lineage of the Athenians kings.

A possible interpretation of the cult practices with statues would be their Eastern
influence, definable as aristocratic, surely because of its early date. While the sacrifice on
the altar was in the presence of the community, the demos, and the political changes in
Greek society, turned it to became a basic model for communion with the gods. Thus, the
statue remained a part of traditional customs that continued even to the time of Pausanias.
This we can judge in the contrast between the old and the new statues from the 5% century
on [#3.5.4]. Phidias in his chryselephantine statue of Athena broke with the religious tra-
dition of small images, portable in processions, dressed and decorated, even fed, in a way
that is too human. His statue bore an allusion to the Homeric conception of the gods as
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huge, with heads reaching up to the ceiling beams, regal in their pose and radiating a
heavenly glow, something Phidias achieved with virtuosity — the reflecting surface of the
statue in the soft glow of ivory and brilliance of the gold, probably glass and polished
bronze, the piercing eyes of gems, and the light penetrating the gloom through the open
high gate, and complemented by the side windows and the huge water mirror on the floor
in front of it, all of which bore and inspired the illusion about divine presence. So if the
old statues contained the embodied god inside, as this was revealed in the rituals, but not
such as the processions, bathing and dressing, which showed it only as alive, but in rituals
that demonstrated its power to influence, known from stories and often in rumours about
the miracles they did [#3.4.7], the new statues in contrast were rather beautiful gifts for
the gods (agalmata), donations which pleased them in the exchange of values and they
were benevolent toward mortal donors. The same was the idea of Plato that they were just
gifts, but my view is a bit different and here they are discussed as an invention of new
religious practice in which the city goddess has been presented in the pictorial program
of her newly built temple, called Parthenon, as an eternal protector against enemies and
vices. But Phidias achieved even more — the temple was constructed and decorated as a
magnificent architectural design of the everlasting meeting of the city community with
his patroness — the frieze with the festival procession and the scene with the peplos was
literally always before the eyes of the goddess in her statue and on the level of her gaze,
a new and rational way to consolidate unity in its daily and endless realization [#3.5.3].

But what is more important about the new statues — they often duplicated the old
ones, even side-by-side in the naos of a single temple or adjacent within the sanctuary
[#3.5.4]. This brings up an interesting question about the combination of the two with an
idea to present a more complete image of the god, similar to some painted scenes on vases
where the god himself is displayed next to the statue in his temple? Such an interpretation
would be rather strained and probably the two in the picture suggest that the statue is only
a temporary receptacle of the god, who could be there independently of it. This | would
guess for the time of 5™ century, when these duplicate images and painted scenes ap-
peared, and when many of the ancient practices were rationalized, including the statues,
whom Heracleitus abused as lifeless and claimed to be in vain to converse with them,
similar to the talk with a house, if someone tried to do. And the most certain view about
the two statues together, was that citizens were interested about new ideas and they wor-
shiped them along with the centuries-old tradition. But it is evident that this tradition was
not reproduced in the new cults, and therefore it was more like an anachronism in the
religious life of classical Greek poleis.

If we compare the two models of contact with the supernatural beings in the chro-
nology of their manifestation, an idea emerges about the original aniconic worship at the
altar and the alien influence in the iconic one with statues. But | have my suspicions to
tolerate such interpretation — the Greek imagery is too rich, and we can hardly speak of
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opposing ideas in iconic and aniconic cults, at least in the time of Archaic and later on,
when the absence of an image in the ritual sacrifice hardly would prevent the worshippers
from imagining God in a well-established iconographic scheme (?!). Figural scenes with
the god by an altar, presented to receive the sacrificial offering of his worshippers, witness
to this [#3.2.2; 3.4.5]. This we can trace everywhere in the inhabited space of the Greeks,
which was overcrowded with images of gods, mostly in sacred spaces with devotions
from communities, or personal gifts in stone, bronze, clay or wood, all with his image,
and even the space of everyday life was much similarly populated with gods.

The polis needed its gods. And the question about the connection with the supreme
power was much more complicated than the usual communion through gifts and fulfil-
ment of supplications. We perceive this in the urban festival, religious in performance,
but political in suggestion, since the procession took it place in the sacred space, but in
the public as well — on the streets and on the agora as a stage for the rituals, and the agon
as well; with the participation of city magistrates and the communities [#3.5.5]. But most
clear was the political message from the theatre [#2.3]. The drama introduces the mythical
time, which was the time of the festival and its precedent, at the same time the suggestions
of the dramatist were towards the present time of the audience. The gods were introduced
into action to decide the fates of protagonists, to help the good and punish the evil, so the
dramatic performance was not a religious event, but a political instrument for ideological
and moral suggestion, which formed a civic attitude of the politai. At the same time the
context of the stories led into the city the human affairs of the vast Greek world, and to
them the Athenian public was a fair judge.

29 Here comes the reasonable question about the meaning of this discussion on the
& relations between man and his god. What was expected and also visible is the com-
munication that has changed in time and with society. The belief that humans and gods
once communicated freely is not a historical concept, but a model resembling the idea of
Paradise Lost, which man sought to regain with ritual actions. In the Dark Ages, the
basileus and his nobles worshiped the gods enclosed in the megaron while the community
sacrificed on the altar outside. The Homeric epic depicts in details the sacrifice at an altar
on behalf of the community, also the offer of the first morsel of food on the hearth as a
personal act of the feasting heroes, which would help us understand what happened inside
the palatial house [#3.2.4]. We learn also about a cult statue in a temple that was donated
with a dress, and this implies that it was thought as a living incarnation of the Goddess,
perhaps that is why she was address as the deity herself [#3.4.7]. The appearance of a
temple in the sacred space of God is a sign of his constant presence there, while the ritual
on the altar is related to his appearance only at a sacrifice in the feast. And this was the
beginning of the new monumental view of this portion of human world given to gods, its
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design as an architectural and artistic accent, and a manifestation of prestige for the polis
and its community.

The epic also points to a different form of ritual contact, in which the gods did not
fulfil one’s desire, but rather directed the worshippers to the right decisions. We know of
oracular sanctuaries where the god (Zeus or Apollo) gave answers to questions that con-
cerned people and cities and he did it personally with the voice of his prophets [#4]. All
the most visited of them were extramural, of course not out of political interests and in-
trigues, but too far away, in places where it was believed that the gods could be met in
person. So, the presence of God was necessary in order of the given predictions and their
interpretations to acquire the weight and authority of his word. That is why the divination
took place within the shrines and in the local home of the God. Thus, the difficult deci-
sions were made more tolerable, the divine words instilled confidence in the future and
in the good that was to come, an exciting game that has caused a mental comfort in the
society that their world is well-arranged and united.

The epos is a pictorial story about the interventions of gods in human affairs, mys-
terious as they were and too capricious, since the contacts with mortals were only on their
will, and even when helping they pursued their personal goals. Probably the events were
borrowed from myths and legends, and their behaviour motivated the actions of the pro-
tagonists, and especially the intrigue in the literary creation. It was in the literature, in-
cluding the drama, that the gods retained this role as an uninvited presence, but in later
texts this happened mostly in times of crisis [#2].

Ordered in this way, the world of the Greeks was reproduced in the Archaic as
well, but changes are registered sometime in the transition to the Classics, all of them
related to the evolution of the material and spiritual world, and before all it was a notable
product of the dynamics in political transformations of the polis. The sacrifice on the altar
became the accent of the religious festival, it brought together numerous citizens, repre-
sentative for the urban community, and a leading political entity, as well. All the ancient
statues continued to be part of civic events and processions, but the prestige of the city
was measured with the new mimetic images, wrought by renowned sculptors with expen-
sive materials [#3.5.4]. Thus, the role of the god was conceived, and his relations to the
city were evaluated by the price of the gifts offered. And so was the connexion of the
precious gifts of the barbarian kings to the Delphic Pythia and the oracles she gave, and
even she was accused of ‘having Persian sympathies’, which raised doubts about the di-
vine origin of the answers received. The aspiration in this all-too-rational 5" century was
to explain the superhuman ability of the Delphic prophetess as a natural phenomenon,
which alienated her from the ancient hope as the “god’s voice”, and gave rise to naive
interpretations, even today. What happened was an erosion of the belief in gods and their
presence in human world, and this gave rise to the scepticism of eminent thinkers, which
covered all spheres of the spiritual life — we hear Euripides’ distrust in divine justice, we
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see the gods of Praxiteles revealed in a much human form, we also know the words of
Protagoras, who doubted even their very existence. This desire of modern scholars to
interpret a more discrete model of communication between the two distant worlds of gods
and men, is convincing if we take for granted the writings of ancient philosophers, poets
and storytellers, where divine intervention became less frequent and less mysterious.
Thus, even the aristocratic idea about a psychosomatic immortality in blissful existence
at the end of the world, remained a beautiful memory in the notion of Beyond, and the
only realm assigned to dead was the underground Kingdom of death. Blessed spaces have
been set there aside for the souls of men virtuous and initiated, since even the chosen ones
were no longer socially presumed, but attained it in a virtuous life and in mystery rites.
In this we perceive also the new role of demos, focused on reality, thus the political am-
bition of here-and-now made the border with gods more distinct and their world inacces-
sible.

But was this the leading trend in religious life? The answer was suggested by Eric
Dodds, referring to 5" century Greeks what Jacob Burckhardt had said about the religion
of 19" century as “rationalism for the few and magic for the many”. The same is obvious
on the account of Pausanias, when in his late times the old tradition of divine statues has
been reproduced without a break [#3.5.5]. And the picture of religious life created by the
learned writers proved to be much speculative and too far from the daily religious prac-
tice.

Somehow, apart from these processes, there remained a different pattern of en-
counter with the divine world — the initiation into mysteries, probably because they were
organized as manifestation of individual participation, and the persistently kept secret, in
which they were veiled, preserved them in fixed order until the end of Antiquity. The
Mysteria in Eleusis also happened some distance away from the city of the Athenians,
itself organized as a shared experience of people with their gods — the Mother and her
daughter who had left their world to be present in human space and to suffer like humans
the pains of separation from each other, and the joy of their reunion at the end. The mul-
tilevel initiation itself was accomplished in learning the secrets of the gods and experi-
encing them in a mystical drama, in which the roles of the two goddesses were played by
priestesses hierophantides [#5.2]. Therefore, it is not so strange the absence of the usual
methods for contact, such as the statues and sacrifices were, perhaps because gods and
men were together, and the altar, temple and statue were not needed as mediators. The
dramatic action was performed in the space near the Ploutonion, where Persephone
emerged each year from the cave and was greeted by her mother, waiting for her on the
‘Mirthless rock” amid a happy crowd of epoptai. They celebrated the return, and the mys-
tai in the Telesterion heard the story and saw the light of the epiphany, just to participate
next year in the event of their highest initiation as one who has known in shared emotion
the gods and has seen them as real experience. Thus, the extramural environment of the
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mystery cults had provided the epiphany of gods in them. And the touch with the world
beyond has been re-enacted in the nocturnal festival as a trial in which the initiates
achieved the hope for post-mortal bliss, when they all, incorporeal and in purified spirit-
uality, will be reunited with the divine.

* * %

Greek thinkers — philosophers and poets, artists and architects, priests, who have compre-
hended ancient myths from legends and epos into literature and in figural imagery, they
interpreted the rituals and practices, directed festivals, and in their creations we perceive
the emergence of a new and different world. Immortals and mortals were separated in it,
the direct involvement of gods in human affairs remained in the plot of literary fiction,
and the contacts with the divine world were limited to ritual actions. Thus, the gods were
present through their images in human space, listened and fulfilled the requests in sacri-
fices, their voice and counsel were heard through their prophets, and only in the mystery
cults did they allow closeness for those who decided to be initiated. So, the possible en-
counter with them was in a place and time chosen by man, and | would call this a model
of controlled presence, in which the city was the space for men, a place for human joys
and pains, of ambitions and failures ...

ABOUT THE SCIENTIFIC CONTRIBUTIONS OF THIS STUDY::

1. Choosing this very theme was a real challenge to me as a researcher of the past, but it
IS a possible approach to the concept of ancient Greeks about their gods, a response to
my desire to interpret them and the communication with them in the complex world of
human ideas. The difficulty lies in the scarce testimonies, myths and legends among
them, that can easily slip out of sense in analysis, and are too multivariate in their up-
to-date interpretation; images and scenes that are really silent for modern observers;
the contradictory witness of ancient writers as well; and of course the difficulty of
ideological interpretation of artefacts in archaeological situations. All the listed com-
plications, somehow presume the contribution of what is written, suggesting a new
meaning of what is already known. Not to mention the enormous amount of bibliog-
raphy in a two-century-long research tradition that can hardly be viewed in its entirety.
And a true test of my interest were the limited publications on the subject in our librar-
ies, a serious obstacle that | had to overcome, but on the other hand was the access to
knowledge that the digital revolution has provided to many curious researchers and
readers like me.
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2. Contributions can be traced also in the structure of the dissertation that was conceived
as a large-scale study of the idea about the spatial organization of the ancient Greek
world. The nature of the gods is analysed and compared to this world order, traced in
myth and epos, but also in literary drama and historical writings. Their epiphany in the
wild and in the periphery has been read and discussed in a new way to explain the
blessed societies on the edge of human earth with their closeness to the divine world.
This seems a different model from the heroic one, in which the heroes from the centre
impose their human measure on the chaotic and hostile world in the periphery, and the
contribution here is in its outline and interpretation. But the emphasis is on the ritual
presence of gods in the so-called ‘imaginary space’, an area assigned to them in the
urban environment, where the feasts took place in rites of sacrifices, in processions
and rituals with statues. Such a contribution is the discussion on the altars as a mean
for communication with the omnipresent gods; about the venerated objects without an
image, and the early cult statues. And to perceive more clearly today the communion
with the gods, a view on the extramural oracular sanctuaries was needed to discuss.
There the god himself was present and spoke through his priest/ priestess. The same
has been proposed for the mystery cults, again outside the borders of the polis, here
reconsidered with the idea about the presence of gods in the world of men, but with
their too human emotions of suffering gods, which enabled the imitation of their be-
haviour and thus in a much curious way to reinforce the belief in the divine protection.
And this also should be listed among the contributions of the text.

3. The text is focused on disputing the concepts of gods in relation to time, the dynamics
of changes, when comparing the Archaic and early before it, with the “High” Classics
in Athens of Pericles and Phidias, and their marvellous construction on the Athenian
Acropolis. The most recognizable are the changes in the imagery, but also the concep-
tual evolution of society in rational explanation of gods and the communication with
them in religious cult. This is traced through the comparison of ancient wooden xoana
and the chryselephantine splendour of Phidian statues, built on notions from the Ho-
meric epos and in contrast with the tradition of portable wooden statues, that all were
bathed and dressed and fed. This clearly defines the idea that cult statues and altars
belong to two different traditions and influences, suggesting different perceptions and
access to divine benevolence. This proves that the old dispute about both the temple
called Parthenon and the statue inside — whether religious or votive — is devoid of
reason, because constructed and composed in such an assemblage of images and forms,
they reveal a new religious idea, a product of rational perception of the relations of the
polis with its patron goddess. And this I would point out as a major contribution of the
present dissertation.
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