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3a qucepranuoHHus Tpyd Ha npod. a-p Kocragun Pabamxues Ha Tema:
bozoeeme 6 uoseuwikomo npocmpancmeo. Apxeonozus Ha euHCKUme npeocmasu,

MIPEJICTABEH 3a MPUCHKIaHE HA HAyYHATA CTEIICH 0OKMOp HA HAYKUme B
npodecuoHaHO HampaBieHue 2.2 Mctopus u apxeonorus (ApXeoaorus)

ot nipod. a-p Torko CtosHOB, KaTteapa Apxeosorus npu Mcropuuecku GaxkyaTer Ha
Codmiicku Yausepcurer ,,CB. Kii. Oxpuncku®, wieH Ha Hay4ro xypu, chriacHoO
3anoBen Ha pexktopa Ha CVY ,,,,CB. Kin. Oxpuacku® Ne P/T 38-665/22.11.2019 r.

[IpencraBeHusT 3a olleHKAa Tpya Ha Hamus kojera mpod. a-p Kocranun Pabamxues,
IBITOTOUIICH JIEKTOP M TUTYJAp B HampaBlieHue ,,Kiacuuecka apXeosorus™ B CHEIHATHOCT
Apxeonorus Ha CVY, He € U3HEHAJa 32 Hay4yHaTa Koyierus. Toil € Mo-CKOpO JIOTHUEH 3aBBbPIIEK
Ha Tipo(ecHoHaTHUTE My JTUPEHHS B Ta3u oOmact. TemaTHaHUTE MPoOJIeMH, KOUTO ca 0OEKT Ha
u3cneaBaHe B MOHOTpadusiTa, ca OOCKT Ha HETOBUS TPacH MHTEPEC OT TPH JECETHIIECTHS U ca
OTpa3eHU B TMOCOYEHUTE B CINUCHKa 17 myOnukamuu MO TeMaTa Ha JUCEPTAIMOHHUS TPY.I
oOHapoJIBaHU B aKTUTE HA PCHOMUPAHU HAyYHU (HOPYMHU, CTICIIHATTU3UPAHH H3TAHUS U CIIUCAHUS
(emHa OT TSIX M XaOWJIMTAMOHEH TPY/ 3a MPUA00UBaHE HA HAYYHOTO 3BaHUE JIOIEHT). Moxke Ou
TyK € MACTO J]a c€ OTOeNIexH, 4e MmpobieMaTukara JUCKYyTHpaHa B AUCEPTAIMOHHUS TPy Oerie
anpoOupaHa Tpe3 MOCIEAHUTE TOJWHH M B JIEKUMOHHM IHMKIX Ha npod. Pabamxuer mpen

CTYACHTHUTC OT CIICHUAIHOCT ApXCOJ’IOFI/Iﬂ.

B T031M cmucha, TO3W TPy € KpaWHHUAT pe3yaTaT OT ABJITOTOJIUIIHHM IEIECHACOYEHU
HAay4yHU 3aHUMaHUs, OGOpPMEHHM B €IHO LAJO0. 3arjIaBUETO HAa HU3CIEABAHETO M OCOOEHO
CTpyKTypaTa (ChABPKAHUETO) MY MOKa3BaT SCHO, IEJIEHACOUYEHOTO OCMUCISIHE U JIedUHUpPaHE
Ha OTACITHUTE MEeT YaCTH U CKPYMYJIhO3HO MOJPEIEHUTE B OOMHUCIICHA TIOCTIEI0BATEITHOCT IJIaBH

u maparpadu.

B mposora aBTOpBT MpEACTaBs TEMATUYHUS KPBI, T€OrpadCKusi U XPOHOJIOTHUYECKUS
00XBaT Ha M3CJIEIBAHETO M H3IOJ3BaHAaTa Merojoijorusd. llenmure Ha TO3M OpUTHMHANICH KaTo
3aMUCBHJ U U3IIBJIHEHUE TPYJ Ca AKIEHTUTE BIOXKEHU (MHAMPEKTHO) B MHOTIOIJIAHOBATa TeMa —
u3cieBaHe Ha ,,MOJAEIUTE Ha OOlLIyBaHE MeXAy Oe3CMbPTHH M CMBPTHM, NPOCIECIECHU B

JMHAMUKaTa Ha TPOMEHHUTE BBB BPEMETO CBhC CTPEMEX ,,B3aUMOJCHCTBHETO ..Ja Obie



MIPOCJICZICHO BCEOOXBATHO: MOSBAaTa B MUTA U €I0CA, HO U B TOJHCHATA JIpaMa U UCTOPUUYECKH
MUCAHUs, B PEIIMTHO3HUTE JIEHCTBHS Ha TOJHMCHATa OOLIHOCT, B MPOPHULIAIHIIA U MUCTEPHAITHH
npasaunm. [lpount Ha ,uAeHHUTE NPO3pEeHUS Ha JPEBHU HAOMIOMATeNu™, THIKYBaHE Ha
,,O0pa3HU CIIEHU U apTe(aKTU B apXCOJOrMUECKU KOHTEKCT", BIPaJeHH ,,B aHAJIHN3, KOWTO MOJI3Ba
MOCTUTHATOTO, 32 J1a OTKpHE HOBM HM3MEPEHUs] Ha HM3BECTHOTO B CJOXHMSA CBAT Ha HIEHHA
OOBBP3aHOCT M 3aCTHIBAIIM CE CMHUCIU B PEIIMTHO3HUS JKUBOT Ha €ITMHCKOTO o0miecTBo (c.1).
ITocoueHOTO OTpa3siBa OCHOBHUTE XapaKTEPUCTUKU HA TPyJla — TOBA HE € MUCTOPHs Ha IpbIKaTa
penurus WM TEOJOTHYEH TPyJ, KaKTO aBTOPBT IOCOYBA, WM H3KYCTBOBEICKAa CTYIus, a
u3cienBaHe (apxeonoeus Ha mpoOiieMa), B KOETO C€ IMOCTaBAT M c€ AMCKYTHpPaHH IMPoOJieMH,
nepuHUpaHW OT aBTOpa Ha 0Oa3ara Ha KOHKpPeTHH wu30paHM OT Hero npumepu. Tosa
JNEUCTBUTEHO IIOCTaBs IIPEJICTaBEHAaTa HAa BHHUMAHHETO HM JUCEepTallisd B Kpbra Ha T.

HapeueHuTe ‘case studies’.

He e BB3MOXHO, a U HE HyXHO Ja c€ HampaBu 0030p Ha TakoOBa MHOI'OILUIACTOBO
u3cieqBaHe — B IETTE 4acTU ce chAbpkaT 15 rmaBu ¢ 48 maparpada (T.e. case items).

[Tocnennara nudpa wiroctTpupa penedHo TUCKYCHOHHOTO HA4alo, 3aJI0’)KEHO B U3CIICBAHETO.

Yact 1 Ceam nwvaen ¢ 6ocose (c. 4-50), HM BBBeXJa Ha 0azara Ha M3BOPUTE U JIPYTHU
CBUJICTEJICTBA 3a IIBPBUTE JaHHM 3a (popMmupamiara ce mpeacTaBa Ha eIUHUTE 3a MPUpoJaTa Ha
ooroete Ha Enama — ,,u0BeKoOMmo00HU, MOTBHIIM U OE3CMBPTHU™, OOMTABAIld BCUYKH 30HU B
MIPOCTPAHCTBEHUS MOJIEN, U3rPaJeH OT I'bPIUTE M MSACTOTO UM B Pa3IMYHUTE KOMIIOHEHTH HA
KOCMOCa, 332 MPOSIBUTE UM B Pa3NIUYCH OOIUK, BKIIOYUTEIHO U YOBEUIKU, B KOHTAKTHTE UM ChC
cMBpTHUTE; DOPMUPAHETO HA UACSTA 32 H0JHCECMEeHOMO Y CMBPTHUTE — AylIaTa U OTPEACHOTO
3a Hesl MACTO CJie[] CMBPTTa Ha MaTepHalHaTa OOBHMBKA; (JOPMHUPAHETO HA MHUTOJIOTEMHUTE 3a
cmbpTHUTE ([nonnc u Xepakwbia), KOUTO ca MOTJM Ja MpPEeMUHAT B CBeTa Ha OOroBere;
(dhopMUpaHEeTO U Pa3BUTHETO HA HJICUTE 3a Mepu(EepHUTE 30HH HA YOBEIIKATa OUKYMEHa, KbJETO
Ha TpaHUIAaTa C OOXKECTBEHHUS CBAT, OOUTATEIUTE UM — ETHOIIU U XENepOOpeH, >KUBEST
0JIayKeHO, 3al10TO MpaBeu MPUHOIIEHUS Ha 00TOBETe, KOUTO OWJIM TOCTH Ha TSIXHATa Tparesa;
uaente 3a Apyru nepudepuu, rpannyHu 3ouu (Enuceiickute monera u bnaxkeHute ocTpoBm),
KBJIETO JIella Ha CMBPTHU U OOTOBE >KMBEAT BEYHO M3BHH OOIIHOCTUTE HA CMBPTHHTE, 0e3 aa

Morar Ja c€ 3aBbpHar.



Bropa wact boowcecmeenama nosga cped cmvpmHume (6 muma, aumepamypama u 6
ucmopuyecku koumexcm) (c. 51-79) npoabikaBa TemaTa 3a MPUCHCTBUETO Ha OOTOBETE B CBETA
Ha Xopara. JlMCKyTHpaHH ca BapuaHTHTE Ha OOKECTBEHaTa IMOSBa — HWHKOTHHUTO, H3BBH
KEJaHHWATa U JICUCTBHUATA HA XOpaTa KaTo Hepa3lo3HABAEMHU — enu@anusi UHKOZHUMO, TosBaTa
Ha OoroBere B peaHusi UM OOJIHK, B eI UM OJIACHK — meoganus. IIpocneneHu ca JaHHUTE 3a
CBOJIIOIMSTa B Te3W OAa3MCHM TPEACTaBM B XOJa HA COIUATHOTO pa3BUTHE HA TPBIKOTO
o0IecTBO B KOHTEKCTa ()EHOMEHA noiuc W 3apaxAaHeTo Ha apamata, ¢uinocodpusTa u

Pa3BUTHUCTO HA INIACTUYCCKUTE U3PAa3HU CPECACTBA (HapI/ILIaHI/I JHEC OT HacC I/I3Ky'CTBO).

Yact I Pumyannomo npucvcmeue (6 noaucHus Kyam) € 3a MEH, HE caMO Hai-
o0eMucTaTa, HO 1 B MHOT'O OTHOIICHHsI OCHOBOIIOJIAralia 3a u3ciieBaHeTo. Tyk ca TUCKyTHpaH!
B3aMIMHO W TIOCTIEIOBATETHO (B HIKOM CITydad MapalieIHO) CBbP3aHU TeMU (TIPOOIEMHH KPBroBe)
B U3SBSIBAHETO Ha B3aUMOOTHOIICHUATA HA OOroBeTe/00KECTBEHOTO C YOBEUIKUTE OOIIHOCTH, B
KOHTEKCTa Ha 3apaKJaHeTo U pa3BUTHETO Ha nojuca. Cuuram, 4e TyK € KOHIICHTpUpaHa u3siBaTa
HAa TPOCIENEHUs OT H3CIeAoBaTeNsi MpOrpec B  apXEOJOTMYECKUTE MPOyYBAHHUS U
WHTEpIIpETalMiITa HAa B3aUMHO CBBp3aHH (EHOMEHM Ha MATePHAIHUTE KOMIIOHEHTU H
MPOSIBJICHUS HA TPBLUKUS KYJIT B CICIMAIM3UpaHaTa JUTEpATypa OT BTOpaTa MOJOBHHA HA XX U

Ha4YaJIHUTC JCCETHUIICTHUS HAa HOBHA BCK.

Tyk ca ocMUCIIEHU U YCIIOBHO MOAPEIeHN (M TUCKYTUPAHHW) B MOCIEA0BATENHH (5) TJaBU
U pasrpaHUuCHUTE B TSIX mMaparpadu U TEMH, CBOJIIONHUATA OIIE OT HAYAJIOTO HAa PA3BUTHUETO HA
SJIMHCKUTE OOIIHOCTH B KOHTEKCTa Ha ,,TBMHUTE BEKOBE™ M B Ipexoja KbM (hopMupaHeTo Ha
MOJICa M B KOHTEKCTa Ha Pa3BUTHETO My B KJIacMYecKara ernoxa Ha OCHOBOIIOJIATallH
dbeHoMeHnu: 1) MO OTHOIICHWE HA TMPEJACTAaBIHE Ha OO0XKECTBEHUS TMEPCOHAX — KaTo
AHMKOHUYHUTE, IPUMHUTUBHUTE ,,CTATyapHU " n300pakeHust Ha Oora/0oroBere (KCOaHU, METAITHH
CTaTyl B TEeXHHKa c(upenaToH), NpexoAa KbM apXauyHUTE U KIACUYECKHTE CTaTyapHH
I/I306pa)KeHI/IH, KOHUTO CJICABAT B HAKAKBaA CTCIICH CBOJIOIIMUSATA B HKOHOFpa(bHﬂTa Ha 60)KGCTBaTa,
a OT Jpyra CTpaHa, CAMUTE IIACTUYHU M300paKCHHS TOCTETICHHO (JOPMUPAT CBOIONHS B Ta3H
MOCOKA; 2) YCTAaHOBSBAHETO Ha OJITapa KaTo BakeH (PyHIaMEHTaJICH) HHCTPYMEHT 3a JUPEKTCH
KOHTaKT ¢ O0TOBeTe, KBAETO U J1a C€ HAMHPA; EBOJIIOIHSITA YCTIOPEIAHO ChC COIMATTHUTE MPOMEHH
Ha MSICTOTO/MecTaTa My KaTO WHCTPYMEHT 3a KOHTaKT ¢ 00KECTBEHOTO — B ,,TbMHHTE BEKOBE"

npea BJIaJACTCIICKUA A0M, KbACTO 06HIHOCTTa YCTaHOBsIBA KOHTAKT C OoroBere (a BBTPC B I1OMa



Ha ,,0a3meBca’” eNMUTHT MOYUTAT O0ra/00roBeTe OKOJIO OTHUILETO); B Ta3W Cpelia Ce perucTpupa
MosIBaTa Ha PAHHUTE CTAaTyH (OT MPUMUTHUBEH THUII, IOCOYCHH TO-TOPE) C MAIKHA Pa3MEPH U JIECHO
NPEMECTBAHM 3a HYXIUTE Ha PUTyala M KyJITa; ONpPEACIsIHE Ha MOCTAMEHTH 3a TAX B PAHHHUTE
XpaMOoBE C OTHHIIE (CXOIHH IO YCTPOHCTBO C MErapoHa), KbIETO POTHUYAIO OOLTyBaHE B Kpbra
Ha TpajJcKusl enuT. B Kpalirpajckure CBETWIMINA MPOTHYAT APYTH MPOLECH — 0 MO-PAaHHUTE
ONTapu OWJIM M3TPaXKJAaHU CTPajy 3a MHUPIIECTBO B NMpa3HHKa ¢ Oora/OoruHsATa. YCIOPETHO C
TOBa C€ pa3BHWBa U JAPYT MPOIEC C TIOCTABIHETO HA CTaTys Ha Oora/OormHsTa B Xpama (BbB BCE
MO-MOHYMEHTAIIHH apXUTEKTYpHHU (OPMH) M YYACTHHUIIMTE B PUTyallUTE Beue ,,HaIyCKaT" TOBa

IIPOCTPAHCTBO.

Tesu npolecu ca mpociieIeHU B X0/1a Ha apXanKaTa M Kacudyeckara eroxa Ha npumepa Ha
npoiiecuTe B UHTepuopa Ha Akponona. ['maBa 3.5. Atuna [lapmenoc na dOunuii B MOJIUCHUS
npasHuk (c. 155-192), e cnopen MeH BpbX B IPUHOCHUTE MOMEHTH Ha IUCEPTALUATA. AHAIUZBT
Ha IUIaCTMYHATa yKpaca U MAcToTo Ha AtuHa [lapTeHoc B mpa3HMKa Ha MOIKCA, KAKTO U HIesTa
3a ChUETABAHETO HA Xpama U KyJTOBaTa CTaTys B €IMHEH aHCaMOBJI OTpa3siBaT BEPOATHO HOBA

PCIMIuo3Ha UACA, 3@ HOBO OCMUCIISIHC HAa BPb3KATa MCKAY GOFHHHTa-HOKpOBI/ITeH U 110JHuCa.

B wact IV [lhacem mna 6o0ca (boevm 6 npopuyaruwama) ca aehUHUpPaAHU
XapaKTePUCTUKUTE HA YETHPH OT HaW-M3BECTHUTE OOIIOTPBIKK CBETHJIHINA-TIPOPHIIAInia. B
TO3M KOHTEKCT, MOKE€ OM M3HEHAJBAIO 33 HIKOrO, M3MbKBAa OOOCHOBAH, 33 MCH, CKEICHC 3a
PEaTHOTO ChINECTBYBaHe (E€BEHTYaJHO HAa KOHKPETHO MSCTO) B PomomuTe Ha CBETHIHIIEC Ha

JIMoHKC ¢ TOAOOHU XapaKTEPUCTUKH.

Yact V boeose u xopa 3aeono (MucmepuaiHusam npasHuk) TpeCcTaBs U AUCKYTHpa, Ha
npuMepa Ha EjneB3uHCKHTE MHUCTEpHH, MOACTBT Ha ,,ChIPEKUBSIBaHE ¢ OOroBeTe™ JIOCTBHIICH 3a
OTACITHN WHIWBHUIW, JOMOTHAJIM Ca JO BB3MOXKHOCTTA Jia ydacTBaT B Ta3W IpPAKTHKA 4pe3

CHEIMaJIHO MMOBEACHHE, MPAKTHKA U3/IM3allla OT 001U MOJIe] Ha TOBE/ICHNE Ha ETUHUTE.
Enunorst (c. 237-244) € u3s11HO HaNMKMCaH CHHTE3 HA TOCTUTHATOTO B OCHOBHUS TEKCT.

BaumarenHo moaOpaHuTe M Ka4yeCTBEHO HM3MbIHEHU B 18 Tabma mmroctparuu (c. 245-
262), TOIBIHCHU C ONMCAHWE W JIaHHW 3a MPOM3XO0J]Ia MM, JOMBJIBAT M OHATJICIIBAT aHAIHM3a H

HHTCpIpCTAllATAa HA HAKOU TCMHU.



ABTopedepaThT OTpas3siBa CTETHATO OCHOBHOTO ChIbpXKaHHE Ha MOHOrpadusiTa.
Pa3nensT 3a mpuHOCUTE OTpa3siBa C M3JUIIHA CABbPKAHOCT MHOIOOPOMHUTE MPUHOCH Ha TpyJa.
CrnuchkbpT Ha MyONMKAIMUTE O TeMmara, KOMEHTHUPaH MO-rope OTpa3siBa IBJITUAT MepHoja Ha
HaBJIM3aHe MpoOieMaTtukata U OGOPMSHETO Ha IUIOCTHHS OOXBaT Ha TMpeJCTaBeHaTa HHU

JCEpTALUSL.

Cwmes na TBBpJs, Y€ aBTOPHT € MOCTUTHAJ MOCTAaBEHUTE MPEJl TPyJa CU LU U 3a7auH,
3aIl0TO TOM M3TPajyl B FOJIMHUTE HYKHUST 32 TOBA U3CJIEIOBATEICKH MOAXO0/, OCHOBAH Ha €/HA
3aBUHA EPYAUIUS BHPXY TpyJHATa MPOOJIeMAaTHKa Ha PETUTHO3ZHUTE MPECTaBU HA €IMHCKOTO
o0mIecTBO, OTpa3eHH B MaTepUaTHU MaMETHULHM, COLMAIHU M JyXOBHU (EHOMEHH.
BrieuatnaBamus o0eM Ha nuTeparypara, OCHOBHO OT 3amafHHu uiciepoBarenu (c. 267-297),

KOHCYJITUpAaHa 1 YMCJIO U3TI0JI3BaHA B U3JIOKCHHUCTO, € B IIOJAKPCIIa HAa Ka3aHOTO IO-TOpC.

B GBHFapCKOTO AHTUKOBCACHUC € HaJIUIC CJHO HOBO, OPUIMHAJIHO MH3CJICABAHC Ha
MHOTOIUIACTOBATAa €IIMHCKA KYJTypa — JYXOBHA M MaTepHaJHA, OCTABHWJIA CBOS HEOTMCHHM
OTIEYaThK BBPXY CIEABANIOTO KyJITYpHO pa3BUTHE Ha CTapusi CBAT U CIICIBAIIMTE IIHBIITU3AIIH
B €BPOINCIHCKN M CBETOBEH Mariab. M3mepeHusTa Ha MHOTOOPOWHUTE M 3HAYMMH NPHHOCH B
npeacraBCHata AJuUcCCpTanus HM3JIM3aT U3BBH TIPAHUOUTC Ha HWHTCPIPECTAIUATA HA TPHUKHUA
pPEIUTHO3€H MOJIET U 51 MpaBAT 3HAYMMa He caMo 3a Owiarapckara Hayka. C Tpyna cu mpod.
Kocramua PabamkueB ce yTBbpKIaBa KaTo BEI] U3CJeI0OBaTe HA Ta3W CIOXHA MpoOIeMaTHka,

peaoM C UMCHUTH NPCAIICCTBCHUIIN Y HAC U B CBCTA.

Bcenuko mocoyeHo JOTYK MU JaBa OCHOBAaHMS Jla 3asiBsl CBOSITa YOENEHOCT Mpen
yBaskaeMoTo HayuyHo >Xypu /Aa riacyBaM MOJIOKHUTENHO 3a NMPUCHKIAHETO HAa Hay4yHaTa CTENeH
O0okmop Ha Haykume B HamnpasieHue 2.2 Hcrtopus u apxeonorus Ha mpod. n-p Kocragun

PaGaxues.

17.02.2020 r. npod. a-p Torko CtosHOB
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on the dissertation thesis: “The Gods in Human Space: Archaeology of the Greek Concepts”

authored by Dr. Kostadin Rabadjiev, Professor in the Department of Archaeology, St. Kliment
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candidate for awarding the scientific rank of “Doctor of Science” in 2.2. History and
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665/ 22.11.2019 of the Rector of Sofia University.

The presented work of our colleague, Prof. Dr. Kostadin Rabadjiev, a long-time lecturer and
titular in the field of Classical archacology in the Archacology program of Sofia University, is no
surprise to the scientific college. It is rather a logical end to his professional pursuits in this field.
The thematic problems that have been the subject of research in the monograph have been the
subject of his lasting interest for three decades and are reflected in the list of 17 publications on
the theme of the dissertation, papers published in the acts of reputable scientific forums,
specialized editions and bulletins (one of them was in his habilitation for the acquisition of the
scientific title of associate professor). It may be worth mentioning here that the problems
discussed in the dissertation have been tested recently in the lecture cycles of Prof. Rabadjiev

before the students in Archaeology.

In this sense the thesis is the end result of many years of focused scientific work, formed
as a whole. The title of the study, and especially its structure (the content), clearly show the
purposefully comprehending and defining of the five separate parts in carefully arranged

sequence of chapters and sections.

In the prologue, the author presents the thematic circle, the geographical and
chronological scope of the study and the methodology used. The goals of this original as
intention and performance work are the emphasis, embedded (indirectly) in a multifaceted theme
— the study of “patterns of communication between the immortal and mortal, traced in the
dynamics of change over time” with an aspiration “the interaction ...to be traced

comprehensively: the appearance in myths and epics, but also in the polis drama and historical



writings, in the religious activities of the polis community, in oracular sanctuaries and mystery
cults”. A reading of “the conceptual insights of ancient observers”, an interpretation of “imagery
scenes and artefacts in an archaeological context”, embedded “in an analysis that uses what has
been attained, aiming to discover new dimensions of what is known in the complex world of
ideological relations and overlapping meanings” in the religious life of Greek society (p. 1). The
above reflects the main characteristics of work — it is not a history of Greek religion or
theological work, as the author points out, neither an art-study, but a survey (archaeology of the
problem) that sets out and discusses problems defined by the author on the basis of specific

examples he selected. This really puts the discussed dissertation in the so-called ‘case studies’.

It is not possible, and even not necessary, to review such a much layered study — the five
parts contain 15 chapters with 48 paragraphs (i.e. case items). The last figure illustrates the use

of discussion in the scope of this study.

Part I 4 World Full of Gods (pp. 4-50) introduces us, on the basis of sources and other
testimonies about the first data on the emerging conception of Greeks for the nature of the gods —
“anthropomorphic, mighty, and immortal”, inhabiting all zones in the spatial model built by the
Greeks and their place in the various components of space, for their manifestations in different
forms, including human, in their contact with mortals; the formation of the idea for the divine in
mortals — the soul and the place assigned to her after the death of the material shell; the
formation of mythologemes for mortals (Dionysos and Herakles) who could pass into the world
of the gods; the formation and development of ideas about the peripheral areas of the human
oikumene, where on the border with the divine world, their inhabitants — Ethiopians and
Hyperboreans, live blissfully because they made offerings to the gods who were guests at their
table; ideas for other peripheral borderlands (the Elysian fields and the Blessed Isles) where
children of mortals and gods live forever outside the mortal communities without being able to

return.

Part Two The Divine Appearance among mortals (in myths, literature, and in historical
context (pp. 51-79) continues the theme about the presence of gods in the world of men. The
variants of the divine appearance — incognito, beyond the desires and actions of people as
unrecognizable — epiphany incognito; the appearance of the gods in their real outlook in all their

splendour — theophany, all are discussed. The evolution of these basic concepts in the course of



the social development of Greek society and in the context of the polis phenomenon, the
emergence of drama, philosophy and the development of plastic expressive means (now called

art), are traced.

Part III The ritual presence (in the urban cult) is for me, not only the most voluminous,
but in many aspects fundamental to the study. Here the related topics (problem circles) in the
manifestation of god/ divine relationships with human communities, are discussed mutually and
consistently (in some cases in parallel), and in the context of the emergence and development of
the polis. 1 believe that the expression of the progress traced by the researcher in archaeological
studies and the interpretation of the interrelated phenomena of material components and
manifestations of the Greek cult in the specialized literature of the second half of the twentieth

and the early decades of the new century, are concentrated here.

Here they are thoughtfully and conditionally arranged (and discussed) in successive (5)
chapters with paragraphs and themes separated in them, the evolution is outlined since the
beginning of the development of Greek communities in the context of the “Dark Ages” and in
transition to the formation of polis and in the context of its development in the classical times of
fundamental phenomena: 1) in terms of the representation of the divine character — such as the
aniconic, primitive “statuary” images of god/ gods (xoana, metal statues in the sphyrelaton
technique), the transition to archaic and classical statuary images that follow to some extent the
evolution in the iconography of the deities, and on the other hand, the plastic images themselves
gradually evolve in this direction; 2) establishing the altar as an important (fundamental)
“instrument” for direct contact with the gods, wherever they are; evolution along with the social
changes of its place(s) as an instrument for contact with the divine — in the “dark ages” in front
of the ruler’s house, where the community establishes the contact with the gods (while inside the
home of the “basileus”, the elite worship god/ gods at the fireplace); in this environment the
appearance of early statues (of the primitive type mentioned above) of small size and easily
accommodated for the needs of the ritual and cult, is registered; determining the pedestals for
them in early temples with a hearth (similar in structure to a megaron), where communication
took place within the urban elite. Other processes are taking place in the suburban shrines —

buildings for feasting with the god/ goddess were built up to the earlier altars. In parallel, another



process is underway with the erection of the god’s/ goddess’ statue in the temple (in increasingly

monumental architectural forms), and ritual participants are already “leaving” this space.

These processes are traced in the course of the Archaic and Classic times on the example
of processes in the interior of the Acropolis. Chapter 3.5. Athena Parthenos of Phidias in the
urban festival (pp. 155-192), in my opinion, is the climax in the contributions of the dissertation.
The analysis of the plastic decoration and the place of Athena Parthenos in the feast of the polis,
as well as the idea of combining the temple and the cult statue in a single ensemble, reflect
perhaps a new religious idea, for a new conception of the relationship between the patron-

goddess and the polis.

In part IV The Voice of God (the god in oracular sanctuaries) the characteristics of four
of the most famous all-Greek oracular sanctuaries are defined. In this context, perhaps
surprisingly for someone, there is a justified, to me, scepticism about the actual existence
(possibly in a specific place) of the Rhodope Mountains of a sanctuary of Dionysos with similar

characteristics.

Part V Gods and Humans Together (the Mystery Cults) presents and discusses, in the
example of the Eleusinian Mysteries, the model of “empathy with the gods”, accessible to
individuals, which had made it possible for them to participate in this practice through special

behaviour, a practice that went out of the common Greek model for behaviour.

The epilogue (pp. 237-244) is a gracefully written synthesis of what has been achieved in

the main text.

The carefully selected and well-executed illustrations in 18 panels (pp. 245-262),
supplemented with descriptions and details of their origin, complement and illustrate the analysis

and interpretation of some topics.

The abstract summarizes the main content of the monograph. The contributions section
reflects with great restraint the numerous contributions of the thesis. The list of publications on
the topic discussed above reflects the long period of entry into the issue and the formation of

overall scope of the presented dissertation.
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I dare say that the author has achieved his goals and tasks because he has built over the
years the necessary research approach, based on an enviable erudition on the difficult issues of
religious ideas of Greek society, reflected in material monuments, social and spiritual
phenomena. The impressive volume of literature, mainly from Western scientists (pp. 267-297),

consulted and skilfully used in the exposition, supports the above.

In the study of antiquity in Bulgaria there is a new, original research on the multi-layered
Greek culture — spiritual and material, which has left an immutable imprint on the next cultural
development of the Old World and the subsequent civilizations on a European and world scale.
The dimensions of the numerous and significant contributions in the presented dissertation go
beyond the interpretation of the Greek religious model and make it significant not only to
Bulgarian science. With his work, Prof. Kostadin Rabadjiev has established himself as a skilled
researcher of this complex issue, along with prominent predecessors in Bulgaria and in the

world.

All of the above gives me reason to declare my conviction to the Honourable Scientific
Jury to vote positively for the award of the Doctor of Science degree in 2.2. History and

Archeology to Prof. Dr. Kostadin Rabadjiev.

17.02.2020 r. Prof. Dr. Totko Stoyanov
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