CranoBuiie

ot npod. 1-p bucepa Briiena,
4JIeH Ha Hay4yHO ypHU IO MpoIlelypa 3a 3aeMaHe Ha akaJeMUYHa JIIBKHOCT ,,JOLEHT" B
Oonact Ha Bucie oopazoBanue 8. M3kycTBO
[Tpodecuonanno nanpasnenue 8.2. M3o0pasutenHo uskycrso (I'paduka u rexnonorumu,
['paduuen nuzaiin)
®akynTeT Mo HayKu 3a 00pa30BaHUETO U U3KyCTBATa
CVY ,.,Cs. Knument Oxpuacku*
KonkypcwT e 00siBeH B JbpkaBen BectHuk 0p. 52 /02.07.2019 r.

Cuexxuna KoneBa bucepoBa e enumHcTBeH KaHAMAAT 1Mo oOsiBeHUs B JlbpxaBeH
BecTHHK (Op. 52/02. 07. 2019) koHKYpC 3a ,,JOIEeHT 1o HanpasieHue 8.2. M3o0pa3urenHo
n3kycTBO (I'paduka m Texnosnoruu, ['paduyen auzaiin) 3a Hyxaute Ha DHOU, Coduiicku
ynupepcuter ,,CB. Kiuumentr Oxpuacku®. Ts e mnpeactaBwia 3a CTaHOBUIIE
XaOWJIUTAIIMOHEH TPY/A C HSAKOJIKO Pa3IMYHU TUIA BU3YAIHO-TUIACTUYHU PabOTH, TEKCTOBU
KOHIICTILIMY KbM Pa3IUYHUTE IPAaQUUHUA CEPUU U OT3UBH BbPXY TBOPUECTBOTO CH.

Kannuparkara uma gbiira negarorndecka J€MHOCT B 00lacTTa Ha XyJOXKECTBEHOTO
obpasoBanue, a BbB PHOMU, CVY, Ta3u nelHOCT BreyaTisBa ¢ MOCIEA0BATETHOCTTAa CH — OT
XOHOPYBaH aCHUCTEHT MO rpaduka u texronoruu (2006r) 10 TIaBeH aCUCTEHT ChC 3aALIUTEH
nokropar (2017r). Hd-p CHexuna bucepoBa uMMa H peclekTUpalia XyIoKeCTBEHa
ouorpadus. OT 3aBbpIIBAHETO CH JI0 C€ra, TS € aBTOp Ha moBedye OT 13 camocCTOsITeNHU
M37I0KOM, KAaKTO U YYaCTHUK B MHOTOOpOMHHM 0OIIM M3T0KOM M XyHOKEeCTBEHU (hopymH y
Hac U B uyxOuHa. Kato ciencrBue Ha Ta3u TBopuecka nerHocT a-p CHexuHa buceposa e
HOCHUTEN Ha Pa3IUYHU HArpajav, HOMUHAIUU U OTIINYUSL.

Peanusupanusatr n gucepraunoHeH Tpyn “‘Cunurpadusta — Oe3BojeH MeETOA 3a
noBbpxHeH mneyar (2006r.) oTpas3siBa JMYHATE M APTUCTUYHU NPHUCTPACTUS KbM
WHOBAaTUBHU IrpaMUHU TEXHOJIOTHH, JOTOTaBa HEMO3HATH y Hac. B Hero ce oTkposiBaT /Ba

AKIICHTA — U3CJICAOBATCIICKM U MCTOOAUYCCKH, KATO U JIBATa Y4aCTBAT AKTUBHO B IIPpOLCCAa Ha
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nmpernojgaBaHe (mpujaraH oOT aBTOpKara) 3a (opMHUpaHe Ha IUIACTHYHO-ECTETHYECKU
WHTEPECH Y CTYIEHTUTE, KOMTO 0Oe3 Ja M3KIIUBAT KJIaCUYECKUTe TpaduyHU TEXHUKU U
TEXHOJOIMH, HAacOYBAaT TBOPYECKOTO WM MHCIEHE M B IIOCOKA Ha MOCTMOJEPHU
MHTEepnpeTauuu. JlucepTaumoHHUAT TPYA € OCHOBara 3a HMHTEpecHara M HU3KIIOYUTEIHO
nojie3Ha MoHorpadusi cbc chuioto 3amiaBue (bucepoma, C. Cunurpadusita — 6e3BoneH
MeTox 3a moBbpxHeH nevatr. Andym, Copus: ARS Millenniums MMM, 2006, c. 179. ISBN
9549 1479-3-2.)

[IpencraBenusaT xaOWaUTaMOHEH TPyA ,,IpaHchopmarnmu (Mexay Mmeradopara H
abcTpakuusTa) ce CbCTOM OT JBE 4YacTH. TakaBa, C akKIEHT BbpPXYy rpadukata u
TEXHOJIOTUUTE U JpyTa, oOxBamaia rpadudnus au3aifH. YacTra mocBeTeHa Ha Tpadukara
€ paszelieHa Ha HSKOJKO IUKBbJIa, 0a3upaHU KaKTO BbPXY KIACHYECKH TEXHUKH, Taka U
BbPXY PAa3JMYHO YCJIOXHEHH KOMIO3ULMH, B KOWUTO AKUEHTHT € BBPXY CMECEHUTE
(rpaduann) TexHUKU. MHOTO ToJIsiMa 4acT oT nmpousBeneHusTa (,,Cenku®, ,,Natura Sacra®,
,Urban walls*) ca usnsio qurutanHa rpadguka (KOMIIOTEPHO TEHEPUPAH PHUHT).

I'padpuunara mankopopmarna cepus ,,Hartopmopru I-VII“ mpaBu Bmewatnenume c
KJIACHYECKOTO pa3dupaHe 3a TpaduyHO MPOU3BEIEHUE, KOETO € (POKYCHpaHO BBPXY
aXpOMAaTUYHOTO CTEIEHYBaHE Ha OajaHca Ha IUTbTHU YEPHHU aKLEHTH KbM MPELU3HOCTTA Ha
JeTaiaa B KOMIIO3ULUATA. B TEXHOJOTMYHO OTHOIIEHUE BCUYKU IIPOU3BEICHHUS OT CepusTa
ca U3MBJIHEHU 4Ype3 CMECBaHE Ha KJIacHuecKkd rpaduuHu TexHUKU (0QopT, cyxa uIa,
aKBaTUHTA, MELOTHHTO), KOWUTO JaBal Bb3MOXXHOCT Ha aBTOpPKara 3a MAaKCHUMAaJIHO
0000menne Ha rpaduyHUs €3UK M CHIHO BU3yalHO Bb3aelictBue (Hatiopmopt - IV,
Hattopmopr — V, Hartopmopr — VII). [loctuxkenne B xaOMIUTAUMOHHUS TPYd Ha I-p
Cuexuna bucepona e rpadguunara cepusi ,,Natura Sacra®, B KOsITO aBTOpKata IeMOHCTpHpa
M3KJIFOUUTEIIHUTE Bb3MOXKHOCTH Ha JUTUTANHUA Nedar. B Ta3u cepus Haii-iCHO ce ycelar
apTUCTUYHO — (UIOCO(CKUTE TMOCIHaHUS Ha Tpyda — MeTaQoOpUYHOCTTa Ha H3Kaza,
MOCTUTHATA Ype3 KOMOMHAIUS OT MPEUMYILECTBEHO abcTpakTHU n300pazutenHu Gopmu. B
Te3u TpadUYHM OTHEUaThLM aBTOpKaTa MPOABDKaBa THPCEHHSATa CH B o0OjacTra Ha
EKCIIEPUMEHTHPAHETO C BU3YAJIHM €JIIEMEHTH, HO HE Karo CaMOLEJIHO HaTrpylBaHE Ha
n300pakeHus], a B MPEMEPEHOTO M CIOKHO HacllarBaHe Ha CMHCIU. B romsiMmodopmarHuTe
ornedarbim ,,Natura Sacra I u ,Natura Sacra IV® eMmounoHaqIHOTO BHYIIEHUE €
M3KJIFOUMTEHO KOHLIEHTPUPAHO, OBELIECTBEHO Ype3 amajramara Ha ThbMHO M CBETJIO, Ha

HeTaﬁHHTe, Ha poTanusAaTa Ha I/1306paSI/ITeJ'IHI/ITe CIICMCHTU O(l)OpMSIHII/I IHoCJIaHusATA.
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Texnnyeckute mpuiiomMu B paboTHTE H3rpaxaar cumBoiukara Ha IIpTa m Xpama, Ha
TJIEHHOTO M JTyXOBHOTO MJIM KaKTO aBTOpKaTa OTOeNsA3Ba, Ha SICHO Pa3IMuMMU ,,eIMHEHUE U
TTOKOM .

3a orOensizanute rpaduUyHU CEPUU € aKTyalleH OTAelieHuAT oT A-p CHexuHa
bucepoBa mnpuHOC, (QoxycupaH BbpXy 0O0OCOOSBAaHETO W PA3BUTUETO HA TMEPCOHATHA
TEXHWKA W CHEeNU(PUYCH MOYEPK Ha MPHIOKECHHE Ha TUTHTAIEH coryep 3a 1menure Ha
u3simHata rpadguka. Ts apTukynupa HOBU ¢GopMooOpa3yBalld Bb3MOXHOCTH B MOCOKa Ha
pasmmMpsiBAHETO ¥ 000TaTsSBaHE Ha JUANIA30HUTE U MPOSBICHUATA HA TpadUIHUS €3UK Ype3
WHTETPUPAHETO Ha JUTUTAIHUTE TeXHONOruu. KbM BCHUYKHM, MpEeACTaBeHH B Tpyaa
MPOU3BENCHUS — U TPAPUIHH, U TU3AMHEPCKH, MOXKE J1a ObJie IPUIIOKEH APYTUAT 000C00CH
OT aBTOpKaTa MPUHOC — 3a YHHUKAJIHOCTTa W pa3lO3HABAEMOCTTAa Ha KOMIIO3HMIMITA U
XyHOXKEeCTBEeHUsI M3Ka3. HambiHO mpuemaMm crenuaiHus aKIeHT BbpPXY IeHepUpaHETO Ha
aBTOPCKM IUIACTUYCH €3WK, Pa3BUT B MOCOKA HA Ch3JaBaHE Ha BU3yaJIHU MeTadopH, Ha
0a3ara Ha HeropaTa MOJUBAJICHTHOCT U YHUBEPCATHOCT.

BbB BrOpara wact Ha xabwnurtanumoHHus Tpyn CHexuna bucepoBa mpencrass
NPOAYKTU Ha rpaduuHus AM3aliH OCHOBHO B OOJIacTTa Ha apT-IUlaKara, MOKaHH, €THUKETH,
oubmroduncku u3nanus u apt kaura. OcBeH ¢ npodecuoHanM3Ma Ha peanu3anusirTa, Te3u
MPOU3BEICHUS CE€ OTIMYaBaT C KOHLEHTpAIUsl Ha UJesiTa, OPUTMHAIHOCT HA BU3YaJTHOTO
perieHue u 60rarcTBO Ha XyIOKECTBEHUTE M3pPa3HU CpeacTBa. ApT KHMraTa, ,,Urban walls®,
KakTo U Oubnmoduickure u3nanus ,,B rpagunara Baym' u ,,Natura Sacra® mpencraBisiBar
OTpeziesIieH0 TOCTH)KeHHEe B TBOpYecTBOTO Ha A-p CHexuHa bucepoBa M HeoTMEHHa
KOHIICTITYaJIHA YacT OT €IHOMMEHHUTE W3NokOu. Te ca apr-mpomykTu, KOMTO 0e3 ma ca
HEHY)KHO pa3Ka3BaTeJIHM, YCISBaT Ja MPEUyNsiT KOHKPETHOTO IIOBECTBOBAaHUE IIpe3
npu3Mara Ha IpeMepeHa BU3yajHa €CTETHMKa M J1a Ch3JaJaT YCELIaHETO €JHOBPEMEHHO 3a
TPaJAMIIMOHHOTO pa30upaHe 3a KHUTaTa M 3a CHhBPEMEHHA KOHIIETITyallHa TrpaduyHa
uHcTanauus. JlombaHUTENHUTE TBOPOU — rpaduka Mainbk Gopmar U eKCIMOpUcH AOIbIBAT
W 3aBbpIIBAT BreudaTisBamara pabora Ha A-p CHexmHa bucepoBa. TpsiOBa ma Obie
0TOeJII3aHO MPELU3HOTO, B JIMHUATA Ha 00IlaTa €CTeTUKa Ha XYIO0XKECTBEHO IMpE/ICTaBsHe,
odopmIiIeHHEe Ha KHIKHOTO TSUIO, B KOETO C€ ChABPKAT MaTepUaIuTe Ha TPY/IA.

CwmsTam, ye MpeacTaBeHUSAT XaOWIMTAIIMOHEH TPY[ OTroBapsi Ha M3HMCKBaHUATA Ha
3PACPB, IlpaBunHuka 3a HEroBOTO HpwiokeHHe W Ha [lpaBuinHMKa 3a pa3BUTHE Ha

akageMuunusa cectas Ha DHOU, CV.



B 3axmrouenue, npeqiaraM Ha yBa)KaeMHUTE WICHOBE Ha HAYYHOTO KYpH Jla u30epar
Ha aKaJeMUYHaTa JIBXKHOCT ,,JOUEHT 10 rpaduKka U TeXHOJOTHH, TpaduyueH Iu3aiH, IJ1.

ac. 1-p Cuexuna Konesa buceposa

npod. 1-p bucepa Briesa
03.11.2019
Codus



LETTER OF OPINION

by Prof. Bisera Vuleva, PhD,
member of the Scientific Jury on the procedure for occupation of the academic position
Associate Professor
Higher Education Field 8. Art,
Professional Area 8.2. Fine Arts, (Graphics and Technologies, Graphic Design)
Faculty of Educational Studies and the Arts
Sofia University "St. Kliment Ohridski"
The competition was announced in the State Gazette no. 52 /02. 07. 2019

Snezhina Koleva Biserova is the only candidate in the competition for
“associate professor” announced in the State Gazette (issue 52/02. 07. 2019) in the
Professional Area 8.2. Fine Arts, (Graphics and Technology, Graphic Design) for the
needs of FESA, Sofia University "St. Kliment Ohridski ". She has presented
habilitation thesis with several different types of visual-plastic works, text concepts
about the different print series and reviews on her work.

The candidate has a long pedagogical activity in the field of art education, and
in the FESA, Sofia University, this activity impresses with its sequence — from part-
time lecturer in Graphics and Technologies (2006) to the position of a Senior
Assistant Professor with a Doctorate (2017). Snezhina Biserova, PhD also has a
respectable artistic biography. Since its completion, she has authored more than 13
solo exhibitions, as well as participation in numerous general exhibitions and art
forums at home and abroad. As a consequence of this creative activity, Snezhina
Biserova, PhD is the recipient of various awards, nominations and honors.

Her dissertation on the theme: “Siligraphy — A Waterless Surface Printing
Method” (2006), reflects her personal artistic preferences for innovative graphic
technologies previously unknown in our country. It highlights two emphasis —
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research and methodical, both of which are actively involved in the teaching process
(applied by the author) to form a plastic-aesthetic interest in students who, without
excluding classical graphic techniques and technologies, direct their creative thinking
towards postmodern interpretations. The dissertation is the basis for the interesting
and extremely useful monograph with the same title (Biserova, S. Siligraphy — a
Waterless Method for Surface Printing. Album, Sofia: ARS Millenniums MMM,
2006, c. 179. ISBN 9549 1479-3-2.)

The presented habilitation thesis "Transformations /between metaphor and
abstraction/" consists of two parts. The first section is focused on Graphics and
Technologies, and the other — on Graphic Design. The section on the graphic is
divided into several cycles, based on both classical techniques and on various
complicated compositions, in which the emphasis is on mixed printmaking
techniques. A very large part of the works ("Shadows", "Natura Sacra", "Urban
walls") are entirely digital graphics (computer generated design). The Still-life
graphic series I-VII impresses with a classic understanding of printmaking that
focuses on the achromatic grading of the balance of solid black accents to the
precision of detail in the composition. Technologically, all the works in the series are
realized by mixing classical graphic techniques (etching, dry point, aquatint,
mezzotint), which allow the author to maximize the overall graphic language and
strong visual impact (Still life - IV, Still life - V, Still life - VII). An achievement in
the habilitation thesis of Snezhina Biserova, PhD is "Natura Sacra" series in which
the author demonstrates the exceptional capabilities of digital printing. In this series,
the most clearly felt are the artistic-philosophical messages of work — the metaphoric
expression, achieved through a combination of predominantly abstract pictorial
forms. In these prints, the author continues her quest for experimentation with visual
elements, not as an end in itself for the accumulation of images, but in the measured
and complex overlay of meanings. In the large-format prints of Natura Sacra I and
Natura Sacra IV, the emotional suggestion is extremely concentrated, embodied

through the amalgam of the dark and light, of the details, of the rotation of the



pictorial elements that shape the messages. The technical methods in the works build
up the symbolism of the Way and the Temple, of the adolescence and the spirituality,
or as the author notes — in clearly distinguishable "integrity and peace". The
contribution defined by Snezhina Biserova, PhD focused on creation and
development of personal equipment and the specific, personalized use of digital
software application for the purposes of graphics as fine art, is consistent with the
noted graphic series. It articulates new shaping capabilities in the direction of
expanding and enriching the ranges and manifestations of the graphic language by
integrating digital technologies.

All the artworks presented in the habilitation thesis, both graphic and design,
can be accompanied by the other contribution of the author to the uniqueness and
recognition of the composition and artistic expression.

I fully accept the special emphasis on the generation of authorial plastic
language, developed in the direction of creating visual metaphors, based on its
polyvalence and versatility.

In the second part of the habilitation thesis, Snezhina Biserova presents graphic

design products mainly in the field of art — posters, invitations, labels, bibliophile
editions and an artist's book. Apart from the professionalism of the realization, these
works are distinguished by their concentration of the idea, originality of the visual
decision and richness of artistic means of expression.
The artist's book, Urban Walls, as well as the bibliophile editions "It's Raining in the
Garden" and "Natura Sacra" represent a definite achievement in the complete work of
Snezhina Biserova, PhD and an integral conceptual part of the exhibitions of the
same name. These art products, without being unnecessarily narrative, manage to
break a particular narration through the prism of a self-measured visual aesthetics and
to create the sense of both a traditional understanding of the book and a modern
conceptual graphic installation.

The additional works — small format graphics and bookplates complement and

complete the impressive work of Snezhina Biserova, PhD. It's important to be noted



the precise, in the direction of the general aesthetics of artistic presentation, design of
the book, which contains the materials of the habilitation thesis.

I believe that the presented habilitation thesis meets the requirements of the
Academic Staff Development Act at Republic of Bulgaria, the Regulations for its
implementation and the Regulations for the development of the academic staff of the
FESA, Sofia University.

In conclusion, I suggest to the honorable members of the scientific jury to
choose Senior Assist. Prof. Snezhina Koleva Biserova, PhD for the academic position

of Associate Professor in Graphics and Technology, Graphic Design.

03.11.2019, Sofia Prof. Bisera Vuleva, PhD



