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YJIeH Ha HAYYHO JKYpH I10 MPOLEAypa 3a 3aeMaHe Ha aKaJleMHYHA JUThKHOCT
,»Jdo1eHT" B O0nacT Ha Buciie oopazoBanue 8. M3kycTBo
[Tpodecnonanno nanpasienue 8.2. M3o6pazurenno n3kyctso (I'paduka n
texHoyioruu, ['padudeH nuzaiin),
3a HYXJIUTE Ha KaTenpa ,,Busyannu u3kycrea‘,

@akynTeT 1Mo HayKH 3a 00pa30BaHUETO U M3KYCTBATa
CVY ,,Cs. Kniument Oxpuacku.

KonkypceswT € 06siBeH B J{bpkaBeH BecTHUK Op. 52/ 02.07.2019 r.

[Iponieypara Ha KOHKypca CbOTBETCTBA HAITBIHO HA M3UCKBAHUATA HA IbPKABHUTE U
YHHUBEPCUTETCKUTE HOPMATUBHU JJOKYMEHTH OTHOCHO 3a€MaHETO Ha aKaJeMHYHH JUTHKHOCTH.

Ha mbpBOTO 3acenaHMe Ha >KypUTO ca CHAa3eHM HOPMATHBHUTE MPEINHMCAHUS 3a
MPUCHCTBEHO U HENPUCHCTBEHO YYacTHE B 3aC€IaHUETO M ca U30paHU PELeH3eHTH, KaKTO U
YJICHOBE Ha KYPHUTO, KOUTO J1a U3TOTBST CTAHOBHUIIIA.

B xonkypca 3a 3aemMaHe Ha akaJeMUYHaTa JUIBXKHOCT ,,JoleHT" B [Ipodecnonanno
HanpasieHue 8.2. M3o6paszurtenno u3kyctBo (I'paduka u texnomoruu, I'papuuen nuzaiin),
Obnact Ha Bucle oOpa3oBaHue 8. MI3KycTBO yyacTBa elMH KaHAUAAT — 1. ac. A-p CHexHHa

Kounesa buceposa.

1. laHHM 32 KaHaAMIATA

IIpe3 1998 r. C. buceposa npuaobuBa IUIIIOMa 32 MAarUCThPCKa CTETEH, CIISIIHATHOCT
I padpuka“ BbB BUNU ,,Huxonaii [TaBnoBuu* (monacrosiem HXA).

1989 r. — gumoma 3a negarorndecka mpaBocmocooHocT ([Temaroruka, MeToauka Ha
n300pa3uTenTHoTO U3KycTBO U [lenaroruuecka npaktuka) — BUMUN ,,Hukonait [TaBnoBuy*
(monacrosmem HXA).

[Ipe3 2007 r. ycnemHo 3amuTaBa AucepTanus Ha Tema ,,Cunurpadusara — 6e3BoAcH
MeTO 3a MOBBPXHEH medar™ u npuaodbmBa o.H.c. ,,Jlokrop” B HXA. Ot 2008 1. mo mnec

aKTUBHO Pa0OTH 3a Pa3BUTHUETO, YTBBPKAABAHETO U MOIYJISIPU3UPAHETO Ha cuiurpadusra



KaTo HOBa HETOKCHYHA TeXHWKA B bwirapus u u3BbH Hes ([lomma, Xonmanaus). Peanmsupa
myOJIMKALWK, JeKIUH, JOKIaId U YOPKIIOIH MO TeMara.

Ot 1990 mo 2019 r. ywacTBa BBB BIEYATISABAIL OpOil HMPECTHIKHH MEXIYHApOIHU
U3JI0KOU, PETUMHO TIEPUOTUYHO MTPOBEXKIaHU (popymMH B 001acTTa HA M3SIIHATA KJIAaCHYECKa
W TUruTaliHa rpaduka, eKcimopurca, BCsSKa OT KOMTO € MOAPOOHO OMNKCaHa B MPEI0CTaBeHATa
OT KaHJAMUJaTKaTa JOKYMEHTAIH 33 yJacTue B KOHKYpCa.

B3uma ydactue B TosiM Opoit HallMOHAITHU U TPYIIOBU HU3JIOKOW U peann3upa U3Isio
CaMOCTOSITCITHH U3JI0KOH, Hali-MaIllaOHNUTE U 3a0eJICKUTEITHH OT KOUTO ca: ,, I pajcku cTeHu /
URBAN WALLS - rpaduxka u apt kaura®“, 2019 r. B ranepus ,,Can Credauno®, Can
Credano Ilnaza, Codus; ,,NATURA SACRA®, 2017 r. B ranepus ,,AJIMA MATEP*,
Codus.

Hocuten e Ha rosissiM Opoll HAlMOHAJIHUW M MEXAYHApOJIHW HArpaad 3a KaBajeTHa
rpaduka, MajaKu rpapuuHu GOpPMH U EKCIMOPUC, HAW-TPECTHKHATA OT KOUTO € rojisiMara

Harpaja B pasznen ,,I'paduxa“ B Haunonanuus konkypc Ha Anuany bwarapus — 2018 r.

2. O0ma oneHKa HA Xa0MJIMTAIMOHHUSA TPYA HA KaHAMJATA U HA IPUHOCHTE B HEr0

B nacrosmus xonkypc CHexxuHa bucepoBa ce mpeacTaBs ¢ XaOUTUTAIIMOHHUS TPY/
,» Iparchopmaruu (Mexxay Meradopata u adcTpakinusarta)“. BkioyeHHTe B HEr0O rojsM Opoit
rpaduyHu TBOPOM, JM3alHEPCKU NPOEKTH U MPHUIPYXNKaBalll TEKCTOBE, KOMEHTHpAIIH
TAXHATa KOHIIETITyaJlHAa OOOCHOBKA M TEXHOJOTHYEH XapakTep, ca CTPYKTypUpaHH B JBa
OCHOBHHU pazzena: ,,I'paduka u Texnomoruu™ u ,I'paduyeH auzailH, KOUTO HAMBIHO H
KOPEKTHO CBOTBETCTBAT M IOKPUBAT TEMaTHYHATa OIpPEAENECHOCT Ha KOHKypca. TpeTusr
paszen CchbIbp)ka JOMBIHUTENHM TBOPOM M JombiBa o0pa3a Ha KaHIuJaTkaTa C
TEXHOJOTHYHUTE U U W300pa3uTeNHH yMEHHS B oOnactra Ha ManodopMaTHaTa rpaduka u
excimopuca.

Cepunte rpaduku B TBpBHUS pa3fesl NPOU3THYAT OT BOJAEUIUS MHTEpPEeC Ha
XyJIO)KHUYKATa KbM H3SITHATA Tpaduka U 000c00sSBaT TpU OTIASITHH MOApa3aeia, KOUTO SICHO
neguHUpAT 30HU B Pa3BUTHETO Ha ChbBPEMEHHOTO Ipa)UyHO U3KYCTBO C OTJIE MPUCHCTBUETO
B HErO Ha TPAJUIMOHHU M HABJIM3AHETO HA JUTHTAIIHU TEXHOJOTMU. B cBosATa 1sUI0CT Ta3u
I'bPBa OCHOBHA YacT Ha XaOWIUTAIMOHHUS TPYA ACTePMHUHHUpA OOMIMpHA M pa3HooOpa3Ha
TEPUTOPHUS. HA BUCOK MpO(ecHOHAIN3bM M CHIUIEBPEMEHHO TBOPYECKO MPHUIIOKEHUE Ha

MHO>KECTBO l"pa(l)I/ILIHO-TeXHOJ'IOFI/I‘IHI/I IIOAXO/JH.



O06ocobOenuTe KaTo WHPBH MoApaszaen rpaduyHu JucToBe (OT cepuute: ,,Eko-
¢dbparmentu, ,Iloprpetn Ha abpBera®, ,Hattopmopt®, ,,CeHKH™) mpuBexmarT Oe3CIOpHH
JI0KA3aTeJICTBA, Y€ KaHAWJATKaTa BIIAJiee W peaTH3Upa XYHA0KECTBEHH IOCTHKCHHS MPH
W3MOJI3BAHETO HAa TPAJAUIMOHHUTE KJIACHYCCKH TpadUyHH TEXHUKH — MPEAUMHO
JBJIOOKOIIEYaTHUTE, KaTO OPOPT, aKBATUHTA, MEIOTUHTO, CyXa MIja U KOMOWHAIIUU MEXIY
Tsax. HeliHuTe 3aabn004YeHH TMO3HAHWS M MHOTOIOCOYHHM YMEHHS pasmojaraT padorarta C
YIBBPACHUTE MEYATHH TEXHOJIOTUH B PEXHM Ha CKCIEPUMEHT, KOHTO IMO3BOJISIBA TSIXHOTO
TBOPYECKO Pa3BUBAHE U HAATrPakJaHEe C HOBH OTKPUTHS 32 aJITCPHATUBHOTO UM ChUeTaBaHE U
MPUIOKECHNE, KaKBUTO ca npuBHeceHuTe or C. BucepoBa MHOBAIllOHHHM METOJIU HAa TOHEP
TpaHcdep, TpaHchEepHA aKBAaTHHTA, TOHEP HWHTAIMO W CUIMrpadus, pasmupsBaIind
M300pa3UTEeTHUTE BH3MOKHOCTH HAa TPAJUIMOHHATA aKBATUHTA. BE3CIOPHO TEXHOJOTHYHO
OTKPUTHE Ha XYJOKHHYKATA € M3IOJI3BAHETO HA XMMHUYECKUTE M MEXaHWYHU KayecTBa Ha
KOIIMPHHSI TOHEP KaTo TpaHchepHpall MOCPSIHHUK, KOHTO IMO3BOJISBA IMPEXBBPIISHETO Ha
PUCYHBYHH CIEAH W H300pa3UTEIHU XAPAKTEPUCTUKH OT BCAKAKBO €CTECTBO BBPXY
MaTpulaTa 3a AbJOOK reyar.

Oco0eHo 3HAYMM MPUHOCEH XapakTep MpUTexaBaT CEpUUTE TpadUKU BKIIOYCHH BHB
BTOpUS TMOApa3JeN, KOUTO NPECTABIABAT XYyJOKECTBEHU MPOM3BEIACHHUS ChC CTAaTyT Ha
rpa@UYHU  OpPUTHMHAIM, TPOSKTHPAHW M pEAM3UpaHU W3IUIO0 Ype3 KOMIIOHCHTUTE |
BB3MOXXHOCTUTE HA JUTHTATHUTE TEXHOJIOTMH W Tiedyar (rpaduunute cepum: ,,CeHKH®,
,Natura Sacra“, ,,Urban Walls / I'paacku crenu’). KpaiiHo AMHAMHYHOTO pa3BUTHE Ha
JUTUTAIHUTE BHU3yaJHH CpEJACTBA M YyCTAHOBSBAaHETO MM KaTo MpeoOiaaaBaiia
PENPOAYKIIMOHHA TEXHHUKA OTIPABAT CHJIHA TPOBOKAIUS KBM YTBBPICHOTO TEXHOJOTHYHO
CTaTYKBO B WU3sIIHATa TrpaduKa, KaTO CHIICBPEMEHHO TMPEAOCTABAT AJITCPHATHBHH
BB3MOXXHOCTH 32 HEHHOTO €CTECTBEHO CHBPEMEHHO pa3BUTHE U TPEYTBBPXKIAABaHE KaTO
aKTyaJieH XyJ0’KeCTBEH kaHp. PaboTeliku OT roIMHU aKTUBHO M €KCIIEPUMEHTHPANHKU B Ta3H
0e3CIIOpHO HOBA TEPUTOPHS HA M300pa3uTeTHOTO M3KYCTBO, C. BricepoBa pa3BuBa U yCIIENTHO
MPOBEXa YHHUKAJIEH aBTOPCKHU IOJXOJ MpH padoTara ¢ AWTUTATHHAS COPTyep W H3BEkKIa
pasmo3HaBaeM COOCTBEH TOYEPK Ha MPHIAraHeT0 My B TEpUTOpHUATA Ha TpaUUIHOTO
U3KycTBO. Ts ymoTpeOsiBa crnenu@UUHUTE BBH3MOXKHOCTA Ha KOMITIOTHPHHUTE TpadudHH
MPOrpaMu KaTo CJIOXKEH KOMITO3UIIMOHEH W PUCYBAIll MHCTPYMEHT U TO HM3IOJ3Ba C TaKaBa
TBOpUYECKa cB00O/Ia ¥ M300pa3uTeIHa BUPTYO3HOCT, KOMTO FeHEpHUpaT U3ISIIO ECTETHYSCKA H
XYJIOXKECTBEHA PEaTHOCT, 0e3 KakBaTo M Ja OWJIo cjela OT BBh3MOXKHA MEXaHHMYHOCT Ha

I/1306pa)KGHI/IeTO, Cb34aICHO C JUTUTAJIHU CPCACTBA. 3aI[’bJI60‘-IeHOTO " BCCCTPAHHO IMMO3HABAHC
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U BJaJleeHE Ha NPWIOKHHUSA cOoPTyep B ChbUETAHHUE C APTUCTUYHUTE KOMIIO3HIIMOHHU H
M300pa3uTeTHN yMCHHS Ha KaHIUJAaTKaTa MOpaxaar rpapuiyHu TBOPOM CHC CHIIHO
€MOIIMOHAIHO U JTyXOBHO BB3JelicTBHE. VIMEHHO B Ta3W MaKCHMalHa OJyXOTBOPEHOCT Ha
reHepupaHarta Mo JUTHTaJeH MObT OOpPa3HOCT c€ CBhCTOM 3HAYUMHUAT TEXHOJOTHMYEH U
xynoxectBeH npuHoc Ha C. bucepoBa B o0nacTra Ha ChbBpeMEHHATa JAMTHUTAIHA rpaduka,
KOWTO TI0 CBOS XapakTep TMPEJCTaBIsiBA BHCOKO €CTETUYECKO U U3ISIO aBTOPCKO
MOCTIKEHUE.

Bxnrouenata B TpeTuss monpasnuen cepus rpaduku ,,BbroOpakaemu mnenzaxu e
IpUMep U MPEeOoCTaBs MPUHOCHU JIOKA3aTeJCTBa 3a CBH3JAJCHH M YCHEIIHO MpularaHu
MEePCOHATM3UPAHA METOAM B XHOPHIHUTE TpaQUUHA TEXHOJOTHH, MPEICTABIISBAIIH
KOMOMWHAIMsI OT IUTHTATHH CPEJICTBAa 3a TeYaT W KIACHYSCKH TakuBa. B Te3m ciydam
JUTUTATHUTE TEXHUKU HAATPAXKIAT WIM TOCPEIHUYAT Ha PA3IMYHU €Taly OT MPOSKTUPAHETO
U TOArOTOBKAaTa Ha rpaduyHaTta MaTpulla, KOSITO OuBa 00paboTeHa W OTIedaTaHa IIo
TPaJUIIMOHCH HAYMH, KaTO JBJIOOK WIIA MOBBPXHEH TMeYaT. Y HUKAJTHU aBTOPCKH MPAKTHKU Ha
KaHJUJaTKaTa TMPEACTABIsABAT KOMOMHHPAHETO U HAJANEYATBAHETO HA TpaHCcepupaHu
JUTUTATHO T€HEPUPAHH XapTHEHW MATPUIM C MEYaTHU MATPHUIM, U3MBIHEHU B KIACHYECKH
rpaduyHU TEXHHUKH, KaTo BHUCOK Ieyar, cyxa wuria, odopt, TpaHchepupaHa aKBaTHUHTA,
cuiurpadusi, mpere u mp.

OT CBIIECTBEHO 3HaYeHHEe ¢ Ja Obae ordensg3aHo, 4Ye B KOHTEKCTA Ha
npodecroHalHOTO BlaJieeHe U MHOTOBAapUAHTHO MpuiaraHe Ha rpadudnute TexHomoruu C.
bucepoBa e usrpaguna u A0 ToisiMa CTENEeH YTBBPIAWIA B XYIOXKECTBEHATa M OOIIECTBEHA
cpena cBos COOCTBEHa IuTacTHYecKa ruiaropma, KOSATO OCHOBATETHO OW MOTJIO Ja Obje
MIPUIIO3HATA KATO JIMYEH CTHJI Ha XYIOKHHUYKATa. [IpeimounTaHuTe OT Hesl IPUPOTHA MOTHBH
ce OT/ajedaBar APACTUYHO OT HATYpHHUS MBpPBOOOpa3, KaTo Ype3 CpelCcTBATa HA JUTUTATHUS
codryep, TpadUYHOTO W TEXHOJIOTUYHO HAATPAKIAHE IOCTUTAT JO CTENEeH Ha TMOYTH
abctpakTHa oOpa3zHocT. B Hes u3lsuio juiieHUTe OT OyKBaJHA CHOKETHOCT TpaduyHH
(dakTypu M MPOCTPAHCTBCHH ILJIACTOBE OMBAT €MOIMOHAIHO YIUITBTHEHH W KOMIIPECHPaHH
KaTo CMHCHI, KOETO MOpaKaa HATMYMETO Ha TOJMBAICHTHU METapOPUYHHU MyJICALUN y UHAYE
MpeIeTHO M3YMCTEHUTE KapTUHHU HM300pakeHUs. Makap B KOHIENTyaleH IJIaH Ja 3asBsiBa
MPUBJIMYAHE KbM aMOPTU3HUPAHUS B TOJSIMA CTETIEH TEMAaTUYeH PETUCThP Ha MPETEHIIMO3HO
MamaOHu TEeMU KaTo ,,MIPOSIBJICHUSI HAa BEYHOCTTA™, ,Marepus M IyX", ,,eOAUHCTBO H
MIPOTUBOMNOCTABAHE HA €JIEMEHTUTE Ha ChTBOPEHUETO U JIp., KAHIUAATKaTa yCIEIIHO U30srBa

TpaAUIIMOHHUA KallaH Ha 4YCeCTO U3IMOJ3BaHaTa B rpaq)HKaTa KM paHa, HU3KYCTBCHO
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IIPUBHECEHA CHMBOJIMKAa U MeTa(OpUYHOCT, KAaTO yCHsiBa upe3 rpauuHuTe CU TBOpPOU Ia
peTpaHcipa pa3no3HaBaeMoO COOCTBEHHM M KaTETOPUYHO HE MMHUTATUBHU WUJEH U aBTOPCKHU
MOCTIaHHUS.

* k% *
BropusT ocHOBEeH pa3zien Ha XaOWINTAllMOHHUS TPYJ ChABPKA KaTO MOJAPA3Jeu PEKIaMHO-
MHPOPMAIMOHHA TPOAYKTH OT obnactra Ha rpaduyHus au3aiiH u  tunorpadcku u
TM3aHEPCKH PEIICHHs], OCHIIECTBEHH B OMOIMOPHUICKN U3TaHUSI.

[TpencraBenuTe cepun OT IUIAKATH, IIOKAHU M €TUKETH 32 XYI0’KECTBEHH M3JI0KOM B
JOCTaThb4YHA CTEMEH H3rPpaXJaT BU3yalHaTa MJEHTHMYHOCT Ha CBOMTHETO, KOSTO
CBIICBPEMEHHO M3ITBJIHSABA KOPEKTHO W (PYHKIUATA Ha WH(pOpMarmoneH Hocuten 3a Hero. C.
bucepoBa wm3momBa C BeMMHA M YCET 3a €CTETHYECKa IPUIOCT EIIEMEHTHUTE Ha
uHpopMalMOHHaTa rpaduka, KaTo MpU peain3upaHe Ha BOJENaTa Xy JOKECTBEHA KOHIEMIUs
CBIIOCTaBsA, cMecBa TUrorpadus u u300pakeHus, pasrpaHuyaBa, CTENEHYBa, aKTUBUPA
JMHAMUYHU aKIEHTH B Pa3IMYHHUTE MO XapaKTep TEKCTOBU W BU3yalmHH HUBA. OOeIMHEHHUTE B
nakeT o0ekTH Ha rpaduYHMsS IU3allH MPHUTEXaBaT OT €QHa CTpaHa pa3lo3HaBaeMo OOIIO
CTMJIMCTUYHO €MHCTBO, HO CBIIEBPEMEHHO CHIbpXKAT BUAMMA aMIUIUTYJa Ha pa3iIM4YHOCT,
YMEJIO OCBIIECTBEHA OT XYJOXXHHMUYKATa 4pe3 OTKIOHEHHs BbB (OpMATa, KOMIIO3UIIMOHHUTE,
TUnorpagcku U M300pa3uTeNIHN pelieHus (Hali-Bede BH3yajaHaTa MJEHTHMYHOCT Ha MPOEKTa
, ] padmunm Tpancopmanmu u Ta3u Ha uznoxoara ,,Urban Walls®).

TepMuHONOrMYHATAa M TEOPETHYHA KOPEKTHOCT M3UCKBAa Ja ObJie HampaBeHO
YTOUYHEHHETO, Y€ BKIIIOYEHHUTE B XaOWJIMTALMOHHUS TPYA XYIOXKECTBEHUM KHUTU TpsiOBa Ja
ObJaT OIpeNeeHH CIIOPe] TEXHUS MeHE3UC M KOHLENTYaJeH XapakTep Kato OMOInopuiIcKu
W3JIaHHUS, @ HE KaTo apT KHWTH, ThH KaTo IPEICTaBIIsBaT BU3yallHA HHTEPIpPETAlus Ha
CBIIECTBYBAIll JIUTEPATYpPEeH TEKCT, O YHUATO OOpPa3HOCT OCTaBaT TBbpAE OJM3KO, M He
IpeMUHABaT B M3I[UIO CBOOOJHATA TEPUTOPHS HAa apT KHUTUTE, KOUTO KAaTO HapaTWBHA U
BU3YaJTHO M300pa3uTenHa (opmMa MpOU3THYAT €TUHCTBEHO M M3ISUIO OT TeHEpaTUBHA HIes Ha
Xynokauka. M3kmouenue B To3u cMuchi e ,,Urban Walls / I'pagcku crenu®, KoaTo chabpxa
aBTOpckH TekcToBe Ha camata C. bucepoBa. VIMeHHO B Hesl HecTaHAapTHATa MPOCTPAHCTBEHA
dopma Ha rpadpuyHHA JHCT, OG(OPMAL] Ype3 OIpeaesieHO pa3ps3BaHe M CI'bBaHE
aJITEPHATHBHO Ha KOJIEKCA YETUBHO MPOCTPAHCTBO, B ChUETAHUE C JIMLICHUS OT TBHPJIE BUCOK
aHFa)XKMMEHT CJIOBECEH HApaTUB — M3rpaXkJaT B HaW-rojsiMa CTENEH XYyJOXKECTBEHO U

€CTeTUYECKO E€IMHCTBO MEXJy Turorpapuss U KapTUHHO H300paxeHue. B To3u ciydaii



tunorpadusATa € aKTHBUpaHa Karo uW300pa3uWTeNHa Marepus, KOATO ydyacTBa B
KOMIIO3ULIMOHHATA JUHAMUKA M PUTHM Ha KHHKHOTO IPOCTPAHCTBO.

[IpencraBenuTe OT KaHIUAaTKaTa OMOIMO(UICKHN U31aHUS TIPEICTABIABAT OPUIISTHTHH
IpUMEPH 3a M3IOJI3BaHETO Ha IrpaUUHUTE NEeYaTHU TEXHHUKH (KJIACHYECKU M aJTePHATHBHM)
KaTO PENpOXyKIMOHHA TEXHOJOTHS NpPU OCHIIECTBIBAHETO HAa JIMMUTHpAH (OTpaHUYCH)
aBTOPCKH THUPaX, B PAMKHTE Ha KOHTO BCEKM €IUH EK3eMIULIp IpUTEeKaBa CTaTyT Ha
opurrHal. B TO3WM CMHCBHI, Makap W pasloOJIOXKEHH B pazaena ,lpadudeH auzaiiH®,
OnbmopMICKUTE N3aHus 100aBAT CHIECTBEHH JTOKA3aTENICTBA C IPUHOCEH XapakTep U KbM

I'BPBUS paszien oT Tpyaa ,,I paduka U TEXHOIOTUH.

3. OneHka Ha MeJaroruyeckaTa M yyeOHa JeiHOCT HAa KaHAWAATKATA U NMPUHOCUTE U B
Ch3JaBaHe HA Y4eOHA JOKYMEHTALUs

Kanaunatkara uma 3a0esieKMTENHO JIBJITOTOAMINIHA W YCHEIIHa IpakTHKa Karo
mpernojaBaTenl B o0jacTTa Ha H300pa3sUTETHOTO W3KYCTBO U IO-CHELUAIHO W3SIIHATA
rpadukaTa u TpaQUIHUTE TEXHOJIOTHH:
— ot 1991 r. no 2017 r. e mpemnojaBaren mo pucyBaHe M rpapuka B HammonamHOTO
yUUIIUIIEe 3a U3sAHU u3kyctsa ,,nus Ierpos®, Codus;
— or 2006 r. W moOHAcTOAIIEM € XOHOpPYBaH TMpemoaaBaren 1o Tpapuka B HXA,
cnienuanHocT ,,Kuura, witoctpanusi, nedatHa rpaduka;
— o1 2006 r. m0 2017 r. e xoHOpyBaH mpenojaBarenl no rpadpuka u TexHomorus B CY
,CB. Kimnment Oxpuacku®, ®HIIII, cnenumanyoct ,,M306pazurento nzkycrso®, Codus;

—ot1 2017 r.ernaBeH acucTeHT, o ,,I'paduka u Texnomoruu* B CY ,,CB. Kinument
Oxpuncku®, DHOMU, karexpa ,,Buzyannu uskycrsa®, Copus.

Kato Tutynsp B cneuuannocture ,,1300pazutenHo u3KycTtBo u ,,I'paduden nuzaiH
or 2017 r. C. bucepoBa cb31aBa HOBM Y4e€OHM NPOrpaMH M aKTyaJlM3HWpa ChIIECTBYBAIU

TaKHBa 110 pa3jIndHU 3aAbJDKUTCIIHA U I/136I/IpaeMI/I JUCHUITIIIMHU B y’—Ie6HI/ITe IIJIaHOBE 34 0.K.C.

,bakanaBwp‘ u ,,Maructsp‘: ,,I'paduka u texnomorun — I, I, lll, IV gact®; ,,Cunurpadus‘;
»XyaoxecTBeHa crneuuanuzauus rpadpuka — |, I, 1l wgact®; ,I'papuunm TexHUKU“ u
I 'papuuHa pucyHka“ B MarucTbpcka nporpama ,lIpaduden nuzaitH; ,,KommoTbpHa

rpaduka ¢ Photoshop®; ,,Jlurutannu rpadpuyHu TEXHUKU U JIp.
Wunnmarop, KypaTop M pPBKOBOJUTEI € Ha JBa YCHEIIHO OCBIIECTBEHU

MCKAYHAPOAHU IMPOCKTA 3a HAYUYHO-U3CJICAOBATCIICKA U XYHOKCCTBCHO-TBOPUCCKA ILCI\/JIHOCT,



peanuszupanu upe3 PHU na CVY B nepuoaa 2017 — 2019 r., B KOUTO ydyacTBar npenoaaBaTean
U JOKTOpaHTH OT Kareapa ,BusyamHu wu3KycTBa“ W CTYAGHTH OT CHEIHATHOCTHTE
,I300pasurenno u3kyctBo“ u ,I'padpuyen mmzaitn®. Komekuusara or rpaduuHu TBOpPOH,
CeJIeKTHpaHa B pPAMKUTE Ha MEXIAYHApOAHHUS NpoekT ,['pabuunu Tpanchopmanuu e
MOKa3zaHa B mopeauiia Manaduu u3noxou B boarapus u [lomnma.

Jbpxa na cofesns U3KJIIOYUTENIHO MOJ0KUTEIHATA CH OLIEHKA 3a IPEIoAaBaTeacKaTa
U JICHHOCT B aTejIMeTo Ha CHEelHaTHOCT ,,KHura, umoctpanms, nedatHa rpaduka“ B HXA,
karo otbenexa, ue 3a C. bucepoBa paborata CbhC CTyJIEHTUTE He € MpodecuoHaIeH

AHI'a’)KMMCHT, 4 MHMCHI.

4. 3ak/104eHue

Bb3 ocHOBa Ha BCUYKO Ka3aHO MO-TOPE CUMTaM, Y€ XaOUIMTALUOHHUAT TPYH, C KOWTO
CuexuHa bucepoBa ce siBSiBa B HaCTOALIMS KOHKYpPC KaTo IUI0 MMa IPUHOCEH Xapakrep. B
npeacraBcHara MAJOKYMCHTAUUA KaHAWAATKaTa aHaJJUTUYHO U IMOAKPCICHO C BHU3YAJIIHU
J0Ka3arencTBa (popMynnpa MPUHOCHU MOMEHTH B HEro, MOBEYETO OT KOWTO HaMHpaMm 3a
OOCKTHBHM U ce MPUChEAUHABaM KbM TaX. llle momuyepras oHe3H, KOUTO CUUTAM 32 0COOEHO
3HAYUMU:

— pa3BuUBa M Ipwiara YHUKaJeH IEpCOHaJeH MOAXOA IpH H3MOJI3BaHETO Ha
JUTUTaIHMS coTyep B 00JacTTa Ha u3dlHaTa rpaduka. Pazmmpsasa u odoratsiBa 1uanazoHa
Ha TpaguueH H3Ka3 uype3 MHTErpUpaHe Ha JUTUTATHUTE TEXHOJOTMU B CHBPEMEHHOTO
rpaM4HO U3KYCTBO;

— pa3BUBa U Ipujiara MTHOBaAlMOHHU TCXHUKW U METOJU 3a MHTCTPHUPAHC HA IPUIIOKCH
AUTHUTAJICH CO(l)Tyep Ha pas3jiM4yHU CTalr OT MPOCKTHUPAHCTO W OCBIICCTBABAHCTO Ha
KJIAaCUYECKUTE TpauHU TEXHUKH;

— Ch3JlaBa MEPCOHAIM3UPAH METOJ 3a LU(POBO MPOEKTUPaHEe HAa TrpadUuHU paboTH ¢
XUOPHUICH XapakTep;

— peaiusrpa BHUCOKO CCTCTHYCCKU XYHAOXKCCTBCHU IIOCTHXXCHUA B obnacTtra Ha
u3dIHaTa Tpaduka, KOMTO ca pe3yiaTaT Ha HaJIMYMEeTO Ha COOCTBEHA XYJI0’KECTBEHO
IJIACTUYECKA CUCTEMA U JINYEH CTUJI Ha XyJ0KHUYKATA;

— YCHEIIHO Ipujiara OnpeeNeH! KIaCUYeCKH U alTepPHATUBHU ChbBPEMEHHH IpaduyHU
TEXHUKH KaTO PENpOAYKLMOHHHU MEYaTHU TEXHOJOTMU NPHU OCHILIECTBSIBAHE HA JIMMUTHUPAH

ABTOPCKHU TUPaXX Ha OMOIMO(DMICKN U3IaHUS U apT KHUTA,



— MMa MeJaroruyecku MPUHOCH B 00JIacTTa Ha MPENoJaBaHE HA KJIACHYECKUTE U Ha
QITEPHATUBHY CHBPEMCHHH TUTHTATHU rPaQUIHN TEXHUKH.

B pesynrar Ha BCMYKO TOBa, yOEIEHO MpejyiaraM Ha yBa)XKaeMOTO HAYYHO KypHU Jia
n3bepe CHexxnna KosneBa bucepoBa Ha akameMuyHaTa JIBXKHOCT ,,JOHeHT B OO6nacT Ha
Buciie obOpazoanue 8. M3kyctBo, IIpodecnonanno nampaBimenue 8. 2. M3o0pasuTenHo
u3kyctBo (I'paduka u rexunonmoruu, I'paduden quszaiin) 3a Hyxaure Ha Karenpa ,,Busyamnu
u3kycrBa“, dakynrer Mo Hayku 3a oOpasoBanmero u uskycrBara, CY ,,CB. KmumeHt

Oxpuacku‘.

Hou. n-p Peruna Jlankanbuena

02.11.2019r.
Codus



REVIEW
by Assoc.Prof. Regina VVanchova Dalkalacheva, Phd,
member of the Scientific Jury on the procedure for occupation of the academic position
Associate Professor,
Higher Education Field 8. Art,
Professional Area 8.2. Fine Arts, (Graphics and Technologies, Graphic Design)
for the needs of the Visual Arts Department,
Faculty of Educational Studies and the Arts
Sofia University "St. Kliment Ohridski"
The competition was announced in the State Gazette no. 52 / 02. 07. 2019

The procedure of the competition so far fully complies with the requirements of the

state and the university normative documents regarding the occupation of academic positions.

At the first jury meeting, the statutory requirements for attendance and non-attendance
were observed and reviewers were selected as well as jury members to prepare letters of

opinion.

In the competition for occupation of the academic position Associate Professor in
Professional Area 8.2. Fine Arts (Graphics and Technologies, Graphic Design), Higher
Education Field 8. Art, participates one candidate — Senior Assistant Professor Snezhina

Koleva Biserova, PhD.

1. Applicant details

In 1998 S. Biserova obtained a Master's Degree in Graphics from the "Nikolay
Pavlovich" University of Visual Arts (now the National Academy of Arts).

1989 - She obtained a diploma of pedagogical competence (Pedagogy, Methods of
Fine Arts and Pedagogical Practice) from the "Nikolay Pavlovich™ University of Visual Arts

(now the National Academy of Arts).

In 2007 she successfully defended his dissertation on "Siligraphy — a Waterless
Surface Printing Method" and acquired a Ph.D. “Doctor” at the National Academy of Arts.

Since 2008 she has been actively working on the development, validation and promotion of



siligraphy as a new non-toxic technique in Bulgaria and abroad (Poland, the Netherlands). She

has realized publications, lectures, reports and workshops on the topic.

From 1990 to 2019, she participated in an impressive number of prestigious
international exhibitions, mostly periodically held forums in the field of classical and digital
printmaking and the bookplate, each of which is described in detail in the competition

documentation submitted by the applicant.

She has participated in a large number of national and group exhibitions and has
realized solo exhibitions, the largest and most notable of which are: ‘URBAN WALLS —
Graphics and Artist’s Book™, 2019 at the “San Stefano” Gallery, “San Stefano” Plaza, Sofia;
“NATURA SACRA”, 2017 at “ALMA MATER” Gallery, Sofia.

She has won numerous national and international awards for graphics, small graphic forms
and bookplate, the most prestigious of which is the grand prize in the Graphics section of the

Allianz Bulgaria National Competition — 2018.
2. Overall assessment of the applicant's habilitation work and contributions

In this competition, Snezhina Biserova presents herself with the habilitation work
"Transformations (between metaphor and abstraction)". The large number of graphic works,
design projects and accompanying texts that comment on their conceptual background and
technological character are structured in two main sections: "Graphics and Technologies™ and
"Graphic Design"”, which completely and correctly correspond and cover the thematic
definiteness of competition. The third section contains additional works and complements the
candidate's image with her technological and visual skills in the field of small format graphics
/mini-print/ and bookplate.

The series of graphics in the first section derive from the artist's leading interest in fine
graphics and distinguish three separate subdivisions that clearly define areas in the
development of contemporary graphic art with a view to its presence in traditional and the
advent of digital technologies. In its entirety, this first major part of the habilitation work
determines the vast and varied territory of high professionalism and, at the same time, the

creative application of numerous graphic and technological approaches.

The graphic sheets included in the first subsections (from the series "Eco-fragments”,
"Portraits of trees"”, "Still-life", "Shadows") provide indisputable evidence that the candidate
10



possesses and realizes artistic achievements in the use of traditional classical graphic
techniques — mainly intaglio, such as etching, aquatint, mezzotint, dry point and various
combinations between them. Her in-depth knowledge and multidirectional skills enable the
use of established printing technologies in an experimental mode, which allows their creative
development and upgrading with new inventions for their alternative combination and
application, such as S. Biserova's innovative methods of toner transfer, transfer aquatint,
toner- intaglio and siligraphy, enhancing the visual capabilities of traditional aquatint. The
undisputed technological discovery of the artist is the use of the chemical and mechanical
properties of dry laser copier toner as a transfer agent, which allows the transfer of drawing
traces and visual characteristics of any kind on the intaglio matrix.

Of particular noteworthy character are the graphic series included in the second subsection,
which are works of art with the status of original prints, designed and realized entirely through
the components and capabilities of digital technologies and printing processes (graphic series:
"Shadows", "Natura Sacra”, "Urban™ Walls. The extremely dynamic development of digital
visual aids and their establishment as the predominant reproductive technique provides a
strong provocation to the established technological status quo in the original printmaking
field, while providing alternative opportunities for its natural contemporary development and
re-affirmation as an actual artistic genre. Working for years actively and experimenting in this
undoubtedly new territory of fine arts, S. Biserova develops and successfully pursues a unique
authorial approach in working with digital software and brings out a recognizable own method
of its application in the territory of graphic arts. A thorough and comprehensive knowledge
and command of the application software combined with the candidate's artistic compositional
and visual skills give rise to graphic works with a strong emotional and spiritual impact. The
significant technological and artistic contribution of S. Biserova in the field of contemporary
graphics consists of this maximum spirituality of the digital generated image which in its

essence represents a high aesthetic and entirely authentic achievement.

The "Imaginary Landscapes" series included in the third subsection is an example and
provides some evidence of created and successfully implemented personalized methods in
hybrid graphic technologies, representing a combination of digital tools for print and classic
ones In these cases, digital techniques upgrade or mediate at various stages of the design and
preparation of the graphic matrix, which is processed and printed in the traditional way, such

as intaglio or surface printing. Candidate's unique artistic practices are the combination and

11



printing of transferred digitally generated paper matrices with printed matrices, executed in
classic graphic techniques such as relief, dry point, etching, transferred aquatint, siligraphy,
embossing, etc.

It is important to note that in the context of professional proficiency and multi-variant
application of graphic technologies S. Biserova has built up and widely established in the
artistic and social environment her own plastic platform, which could reasonably be
recognized as a personal artistic style. Her preferred natural motifs diverge dramatically from
the real-world prototype and, through digital software, graphic and technological upgrades,
reach almost abstract images. That way, the completely deprived of literal plot graphic
textures and spatial layers are emotionally compacted and compressed as meaning, which
gives rise to the presence of polyvalent metaphorical pulsations in otherwise extremely
refined picture images. Although conceptually she claims to be attracted to a heavily
depreciated thematic register of pretentious large-scale topics such as "manifestations of
Eternity"”, "matter and spirit”, "unity and opposition to the elements of creation", etc., the
candidate successfully avoids the traditional trap of the often used in the graphic clichéd,
artificially introduced symbolism and metaphors, and through his graphic works she
successfully relays recognizably personal and definitely not-imitative ideas and authentic

artistic messages.

The second major section of the habilitation work contains as a subdivision advertising
and information products in the field of graphic design and typographic and design solutions
realized in bibliophile editions.

The presented series of posters, invitations and labels for art exhibitions sufficiently establish
the visual identity of the event, which at the same time correctly fulfills the function of an
information medium for it. S. Biserova uses with skill and a sense of aesthetic integrity the
elements of information graphics, when realizing the leading artistic concept she juxtaposes,
mixes typography and images, distinguishes, grades, activates dynamic accents in different
textual and visual levels. The bundled objects of graphic design, on the one hand, have a
recognizable common stylistic unity, but at the same time contain a visible amplitude of
difference, skillfully realized by the artist through deviations in form, compositional,
typographic and pictorial solutions (mostly the visual identity of the project "Graphic

Transformations™ and the “Urban Walls” exhibition).
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The terminological and theoretical correctness requires clarification that the artistic
books included in the habilitation work should be defined according to their genesis and
conceptual character as bibliophile editions, rather than as artist’s books, since they represent
a visual interpretation of existing literary text, to whose imagery remain too close, and do not
pass into the completely free territory of the artist's books, which, as a narrative and visual
form, derive solely and completely from the generative idea of the artist. An exception in this
sense is “Urban Walls”, which contains author texts by S. Biserova herself. In that case the
non-standard spatial form of the graphic sheet, forming through a certain section and folding a
readable space - alternative of the codex, combined with the verbal narrative without too high
engagement - creates the most artistic and aesthetic unity between the typography and the
image. In this case, the typography is activated as a picture image that participates in the
composition dynamics and rhythm of the book space.

The bibliophile editions presented by the applicant are brilliant examples of the use of the
printmaking techniques (classic and alternative) as reproduction technology in the production
of limited art editions, within which each copy has the status of an original. In this aspect,
although located in the “Graphic Design” section, the bibliophile editions add substantial

supporting evidence to the first section of the habilitation work, “Graphic and Technologies”.

3. Assessment of the candidate’s teaching and learning activities and her contributions to

the creation of study documentation

The candidate has a remarkably long and successful practice as a teacher in the field of
fine arts, and particularly — graphics and printmaking technologies:

From 1991 to 2017 she had been a teacher of drawing and graphics at the “Iliya
Petrov” National School of Fine Arts, Sofia;

Since 2006 /and currently/ — a part-time lecturer in Graphics at the National Academy
of Arts, in “Book, Illustration, Printed Graphics™ specialty;
From 2006 till 2017 she was a part-time lecturer in Graphics and Technologies at Sofia
University, the “Fine Arts” specialty.

From 2017 she is a Senior Assistant Professor in Graphics and Technologies at Sofia
University “St. Klement Ohridski ", Faculty of Educational Studies and the Arts, the Visual
Arts Department, Sofia.
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As a holder of the specialties "Fine Arts™ and "Graphic Design" from 2017 S. Biserova
creates new curricula and updates the existing ones in different compulsory and elective
disciplines in the Bachelor's and Master's Degrees programmes — Graphics and Technology -
I, I, I, 1V; Siligraphy; "Graphic Art Specialization - Part I, Part I, Part Il1"; "Graphic
Techniques™ and "Graphic Drawing"” in the Master's Program in Graphic Design; "Computer
graphics with Photoshop”; Digital Graphic Techniques and more. She is the initiator, curator
and leader of two successfully implemented international projects for research and artistic and
creative activity, implemented through the NSF of Sofia University in the period 2017 - 2019,
which include professors and doctoral students from the Department of Visual Arts and
students from majors in Fine Arts and Graphic Design. The collection of graphic works
selected in the framework of the international project "Graphic Transformations” is shown in
a series of large-scale exhibitions in Bulgaria and Poland.

I would like to share my extremely positive assessment of her teaching activity in the
atelier of the specialty "Book, Illustration, Printed Graphics™ at the National Academy of Arts,
noting that for Snezhina Biserova the work with students is not a professional engagement,

but a mission.

4. Conclusion

On the basis of all of the above, | believe that the habilitation work that Snezhina Biserova
appeared in this competition is with a contributive character at all. In the documentation
presented, the candidate formulates, in an analytical and visual evidence-based way,
contributing moments, most of which I find objective and I join them. | will emphasize those
that | consider particularly significant:

- She develops and applies a unique personal approach to the use of digital software in the
field of fine art printmaking. Expands and enriches the range of graphic expression by
integrating digital technologies into contemporary graphic art;

- She develops and implements innovative techniques and methods for integrating applied
digital software at various stages of the composition and realization of graphic works via the
classical printmaking techniques.

- She creates a personal method for the digital design of hybrid works;

- She realizes highly aesthetic artistic achievements in the field of fine art printmaking, which

are the result of having her own artistic plastic system and personal artistic style.
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- She successfully applies certain classical and alternative contemporary graphic techniques
such as reproductive printing technologies for the realization of limited bibliophile editions
and artist’s book;

- She has pedagogical contributions to the teaching process of classical and alternative
contemporary digital graphic techniques.

- As a result, | strongly suggest that the Honorable Scientific Jury select Snezhina Koleva
Biserova for the academic position of Assistant Professor in the Higher Education Field 8. Art,
Professional Area 8.2. Fine Arts, (Graphics and Technologies, Graphic Design) for the needs of
the Visual Arts Department, Faculty of Educational Studies and the Arts, Sofia University “St.
Kliment Ohridski".

Assos. Prof. Regina Dalkalacheva, PhD

02.11. 2019
Sofia
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