CTAHOBMUILE

ot npod. mu3k AHTOaHeTa AHTEN0Ba AHUYEBA

YJIeH Ha HAY4YHO )KyPH B KOHKYPC 3a 3a€MaHe Ha aKaJleMUYHATa JJTBKHOCT
JOLEHT
/8.2. N306pazurenno uzkyctBo (I'paduka u rexnonoruu, ['padpuyen

nu3aiia)/o0sBen ot CY ,,CB. KnmumenTt Oxpuackn”,

Ha xonkypca 3a goueHnt B HampaieHue 8.2 M300pa3utenHo M3KyCTBO
/Tpapuka u TexHomoruu, ['paduuen nuzaitH/ 3a HYXIUTE Ha Kareapa
,A300pasutenno wm3kyctBo" kbM @OHOU wa CY ,CB. Kiument

(1113

Oxpuacku*“, o0siBeH B ,,/IbpkaBeH BECTHUK U Ha cailTa Ha yHHUBEpCUTETA
ce € sABWJI eQuH KaHaunar - ri.ac. A-p CHexuna Konesa bucepoBa ot
Karenpa ,,BusyanHu uskycra‘““ Ha chius (HaKymTer.

Cuexuna Konea bucepoBa € 3aBbplIIMiIa CpPEOHO CIELUATHO
xynoxxectBeHo oOpa3zoBanue /CCXY “Unus [lerpos”/ npe3 1981 r. Crnensa
cnernuandoct rpaduka B HXA (torasa BUNU ,H. IlaBnosuda*), kpaeto ce
nuruiomupa nipe3 1988 r. Crien 3aBbplliBaHe Ha BHUCIIETO CU 00pa3oBaHUE,
or 1991 mo 2017 r. T9 e mpemoaaBarenl MO pHCyBaHe U Tpaduka B
Hanuonannoro yuwnuine 3a m3siuiHU u3kyctBa ,,Mmusa Ilerpos®, Codus,
kato mpe3 2000 r. m 2002 r. mojsy4yaBa CHOTBETHO NE€Ta M YETBBPTA
npodecrnonanHo-kBanudukanuonna crened. Ot 2006 mo 2017 r. e
XOHOpPYBaH npemnojaBaTen no rpaduka u texuonorust B CY ,,Cs. Knumenr
Oxpuncku‘ — ®HIIII, cnermanaoct ,,MI300pa3zurenHo u3kyctBo®, a ot 2017

r. ¢ maBeH acucteHT. [Ipe3 2007 r. 3ammraBa AHCEPTALMOHEH TPYA U

nosydaBa OHC noxtop mo M3kycTBO3HAaHHME M M300pa3uUTEIHO H3KYCTBO



/mumioma  Ne 30957, wusmanena ot BAK. Heormeammum ot
npenojaBaresickata JAedHocT Ha 1. ac A-p CHexuna bucepoa ca
TBOPYECKUTE M W35BU. AKTHBHA XYyJOXXHHYKA, TS € aBTOpP Ha peauua
CaMOCTOSITEITHA HW3JI0KOM, ydacTBa B MHOXKECTBO HAI[MOHAIIHA U
MEXAYHAPOJHU U3J0KO0M U Qopymu. B mnpuioxeHuTe CHOpaBKU KbM
JOKYMEHTAaIMsATa, OT TMpeJocTaBeHaTa HWHGOpMAIUs W JOKa3aTeJICTBEH
MaTepHua 3a pealnu3upaHuTe OT KaHIUJaTKaTa U3J10KO0U, TPOCKTH, YIaCTHUs
B KOH(pepeHLIUH € BUJIHO, ue ri1.ac. 1-p CHexxnHa bucepoBa e B3ena yuactue
B: VII MexaynapogHo rpapuuno Ouenane, ['yanman, Kwuraii, 2019,
Mexnaynaponno rpadpuuno 6uenane, ROC, Taitsan, 2018, MexayHapoaHO
rpaduyHo TpueHane, Oxanaran, Kanama, 2018, Tpeto mexmayHapoIHO
rpadguuno Ouenane, Yauak, Cepous, 2018, IX MexayHnaponno rpadudHo
ouenane — Douro, [TopTyranus — no crnenuanda rnokana, 2018 , ot 2002 o
2018 y4acTtre BbB BCHUKH H37aHUs Ha MeXTyHapoIHa €KEeroIHa N3JI0x0a-
KOHKYpC Munu-npunm — ranepus Jlecenpa, buirapus BbB BCUYKHU
u3naHus Ha MexayHapoaHo OwueHane Ha rpadukarta, Bapaa, XX
Mexnynapoano rpadpuuno Ouenane BIECTR, Kgsebex, Kanama, 2017,
[IspBO0 MexayHapoaHo BuptyainHo OueHane — Douro, Ilopryranus — no
cnennasiHa nokana 2016, VIII Mexnaynapoano rpadguuHo OueHane —
Douro, Ilopryranus — no crneuuanna nokana. I'paduka manbk popmar —
Toxuo, 2015, Anonus u Ma apyru. IIpe3 2010 na [IspBo MexayHapoHO
buenane 3a excnubpuc u muHH-npuHT — ['yanmkoy, Kurtait momydaBa
CepTtudukar 3a OTINIEH EKCIUOPHC.

ABTOp € W Ha CJIEIHUTE caMoCTosATeNHU u3noxkou: 2019 -
Camocrositenna u3nox0a ,Jpaocku cmenu* (‘URBAN WALLS’) -
rpaduka u apt kHura, ['anepus ,,Can Cmegpano*, Can Credano Ilna3za,
Codwus, 2017 - Camocrositenna uznoxoa ,,NATURA SACRA* — Tanepus
»AJIMA MATEP* — Codus, 2017 - CamocrosTenna nznoxoa ,,Cnupka no

nema‘ (c ydyactueTo Ha ydeHunm oT 11ki, cmeumanHoct ,I'paduka™ Ha



HYUUN ,Unus [lerpos* ot arenuero Ha CHexuna bucepoBa) — [Manepus
,,J1e0rot — Codms, 2015 - Camoctositenna uznox6a Hugposa epaguxa
I enepupanu ¢ komnwmuvpa, cv3oadenu om pvkama' , 'anepus ,,AJIMA
MATEP* — Codus. (6 pamxkume HaA CbMecCmeH Npoekm ¢ 0oy. 0-p. AnHa
Llonoscka), 2015 - CamocrosaTenHa uznoxoa — ,I'paduka” (¢ yuactue Ha
yuenuiy or HYUW , Mnus Herpos®) — Tanepus ,,Chatka Zaka“, kyarypen
neHTbp Ha yHuBepcuteTa Mapust Cxnogoscka-Kiopu — Jlio6mnun, Ilomnma,
2012 -Camocrtosarenna wusznox6a ,Mexcdy 3emama u oéaayume* c
npeacTaBsiHe Ha Oubamoduickara Kaura ,,B epadunama eéanu’ (moeTudeH
TekcT — Bepa TamieBa), n3gaTesicku MpOEKT W WIKOCTpanus, (OoTredaraHa
pbuHO B TexHuka cumurpadus) — Cuexuna buceposa, ['anepus-
kHWwKapHuna ,,Cogusn Ilpec, Codusi.

CuexunHa bucepoBa € HocUTen M Ha MHOXeCTBO Harpaau: 2018 -
[l'onsimata Harpama B pasgen Ipaguxka BB BTOpu ((PpuHANEH) KPBr OT
Hannonanen konkypc Ha Anuanil bbiarapus 3a >KMBOIHKC, CKYJINTypa U
rpaduka, 2018 - Homunauus B paznen I pagpuka or HarmonaneH KoHKypc
Ha Amwmann bearapus 3a >KuBOMHC, CKylNTypa W Tpaduka — B IHPBU
(pernonanen) kpsr, 2016 - Homunauus B paznen I paguxa ot Hauimonanex
KOHKypC Ha Aunwuani] beiarapust 3a *KUBOMUC, CKyJINTypa M rpaguka — B
IbPBH (pErHoHaNeH) U BbB BTOpU (PuHaneH) kpsr, 2014 - MexayHapoaHo
Ouenasne 3a ekciaubpuc u rpadguka Mmairbk ¢opmat — ['yanmkoy, Kurtaih —
cepmuguxkam 3a omauuen eKcaubpuc u cepmuukam 3a omiauueH
munu-npunm, 2013 - Tloueren mumuiom ot doHmarus ,Amamepac’ — 3a
CHEelUaIHU 3aciAyrd NpH OpraHu3UpaHeTo U npoBexaaHero Ha Codus
Xaptuen Apt ®ect 13 u 3a pa3BUTHETO HA XapTHEHOTO HM3KYCTBO B
riobanen acrnekt, 2010 - MexayHapoieH KOHKYypc 3a excnuopuc ,,Il1 Bosco
Stregato*“ - bocusa, WUranus - omauyue na xncypumo, 2010 -
MexnayHaponHo OueHane 3a ekcnuOpuc W rpaduka Mambk dopmar —

I'yanpxoy, Kuraii — cepmugurkam 3a omnauuen excauopuc, 2007 -



Harpaga na CbX - cexmus I'paduxa 3a mocTikeHus B oOnacTra Ha
Mmankute rpaduunan Gopmu — Hammonanna uznoxOa ,.Ipaguxa manvk
Gpopmam*, 2003 - IIbpBa Harpaga OT NETOTO CBETOBHO H3JI0KEHUE 3a
rpaduka u xuBonuc — Manbk Gopmar — , HUTAPT 2003%, 1luza, Utanus,
2002 - Bropa Harpaaa OoT 4eTBBPTOTO CBETOBHO HM3JIOKEHHUE 3a Tpaduka u
*)uBonuc — marbk hopmar ,,MATAPT 2002, ITuza, Utanus, 1997 - [loyeTen
cepTuduKaT OT MEXKAyHApOIHAaTa 0OMeHHa n30x0a — Kobe, Anonwus, 1992
- Tpera narpaga ot HauMoHanHaTa U3N0x0a ,,Hoeekvm u mopemo* — rp.
Bapna. IIpuTtexxaBa Harpaau u 3a mpernojaBaTesckara cu paboTa ¢ Jena u
MJIAJEXKH.

3an  0e3MMYHOTO  (PAKTOJOTUYHO M30pOsSBaHE, BCBHIIHOCT CTOU
BIIEYATJIABAIllAa TBOpUeCcKa Ouorpadus M MNPUCHCTBHE B XYIOXKECTBEHUS
KUBOT.

CeriiacHO npwiIoKeHaTa CcIpaBka 3a NpHHOcUTE, TJ. JI-p CHexuHa
bucepoBa mpencraBs xaOuiMTalMoOHEH TpyA Ha Tema ,,Ipancgopmauuu —
Mmedxcoy memaghopama u adcmpakyusma’. B xaOUIUTaUMOHHUSA CU TPYI
aBTOpKaTa € 00ocoOunia 1Ba OCHOBHU paszena. B mbpBus paszaen — rpadguka
M TEXHOJIOTHSI Ca CTPYKTYpPUpPHU TPU NOJpasjesa, CieABalld Pa3BUTHETO
Ha ChbBPEMEHHOTO rpaUyHO HU3KYCTBO C OIJIEJ HABJIM3AHETO U TPalHOTO
MPUCHCTBUE HA JUTHUTAIHUTE TEXHOJOTMU B HEroBara TepUTopusi. BbB
BTOpUS pa3liesl ca BKIIOYEHH paboTH OT cdepara Ha rpaduyHUs JU3aliH —
Hali-Beue IUIaKaTH U PEKJIaMHHM MaTepHalii 3a XYAO0XKECTBEHH H3JI0XKO0H,
oubnnoduncku u3nanus U apT kHura. Kato nombiaHuTenHu paboTH ca
BKJIFOUEHH U 3 cepuu rpaduka Marbk (GopmaT, KakTo u excinubpucu. Te
CBILIO Ca M3MBJIHEHU KAKTO B KJIACHYECKH, TaKa U B AUTHUTAIHU TpaduyHH
TeXHUKU. HsIKOM OT TSAX ca HOCUTENM HA HAarpaau B peaulia MexXAyHapOoaHU
rpaduyHU KOHKYPCH.

OCHOBHHTE MIPUHOCH, KOUTO MOTaT Jia Ce MOCoYaT B XaOMIUTAMOHHUS

TPpyA B 4aCTHOCT, @ BCBbIIHOCT KacasAT OAJIOCTHOTO TBOPUYCCTBO Ha CHexxuHa



bucepoBa, ce oTHacAT KbM aBTOPCKHSI M BB3IJIEA, HACOYEH KbM
ChXpaHsIBaHETO Ha rpadukaTta OT KJIACHYECKH THUI, KATO YCIOPEIHO C TOBA
C€ M3MOJ3BaT U WHOBALIMOHHUW METOJM W TEXHUKH Ha paboTa, JaBailu
BB3MOKHOCT 32 pa3IIMpsiBaHE Ha M300pa3UTENHUs PETUCTbp. T4 € TBOpell,
KOMTO €HAKBO YCIICIIHO peau3upa CBOUMTE TBOPOU KAKTO B KJIACUUECKUTE
rpa@uuHu TEXHUKHU, TaKa U ChC CPEACTBaTa Ha JUTMTAIHUTE TEXHOJIOTHH.
ABTOpKaTa 4YeCcTO ce€ WU3KyllaBa Ja CMeCBa pa3IUYHUTE MPHUIOMH,
Ch3JaBaiiku rpaduku, HOcelw , XuopuaeH“ xapakrep. Tsa e TBopel], KOUTO
MpuUTeXaBa COOCTBEH 00K, OOpaBer] cbc COOCTBEH OOpa3eH CIEKTHD U
rpaduyeH e3uK, M3BEXKIAIll IJIACTUYHUS MPOOJIeM 4pe3 HM3MOJ3BAHETO Ha
CUMBOJIM, MeTapopyu U Tp., KOUTO BU3YaJU3UpPAT aBTOPOBATA PEATHOCT.
Cp3HATETHO THPCU MPOTUBONOCTABIHETO MEKIY TEKCTYPU U N300paKeHUs,
KOUTO M3rPaKJaT KOMITO3UIIMOHHATA ISJI0CT HAa rpaduyHus auct. Beuuku
Te3Uu eneMeHTH (Qopmupar oOivka i Ha rpaduk M s HpaBsSIT MO3HATA U
pasno3HaBaeMa.

B mbpBus pazaen Ha xabunutauroHHus Tpya ['paduka 1 TEXHOIOTUU ce
coabpikar [Honpaznen 1.1. I'paduynu nucToBe, Ch3aaAeHN Upe3 CpeacTBATA
Ha TPAJUIMOHHUTE KJIACUYECKH TIpaUuHU TEXHUKUW 0€3 HHMKAKBO WM C
OTpaHUYECHO BKJIIOUYBAHE HA JUTHTAIHU MpujoxkeHus. Tyk aBTOpkaTa
npencraBsd S rpaduunu gucra /“Exo-pparmentu’/ m 3 cyxu wurim,
natupanu ot 2000 T., mpencTaBIsgBaIlM ITbPBU OMUTH 3a TpaHChHOpMUpaHE
Ha pa3Mo3HaBaeMH (parMeHTH OT pEaNTHOCTTa, KOUTO IIOCTaBEHH B
,,3HAKOBO-MeTaopuyeH* KOHTEKCT U3rpaXKaaT HOB BU3yajieH oOpa3. 3a /iBe
ot cyxute uriau CHexuHa bucepoBa noiryyaBa v MbpBUTE CH MEXITYHAPOIAHU
OTJIMYMS - IbPBA Harpaga — 3a PUHAIKCT, OT V-TO CBETOBHO M3JIOKEHUE 3a
rpaduka u xxuonuc Marbk popmar — UTAPT 2003, ITuza, Utanus u BTopa
Harpaga — nonyduHanuct ot [V-To CBETOBHO u3NokeHHWe 3a Trpaduka u

xuBonuc Manbk opmat — UTAPT 2002, [Tuza, Utanus. B To3u paznen ca



BKJIFOYCHH M CepUATa OT 8 MaKo(OopMaTHU HATIOPMOPTHU, KAKTO W CEpHUs Ha
Tema ,,CeHKHn".

Bropusat moapaszaen BKIIOYBA XYAOKECTBEHH IPOM3BEICHUS, H3IBIHCHH
U3ISUI0 C JAUTUTAITHU TEXHOJOTHUU. B TAX XymoKHMYKATa YeCTO HM3IMOJI3Ba
aBTopoBa (Qororpadus, YUHTO (GparMeHTH HOCAT ONPEICICHU IOCIIAHUS,
KOUTO  4Ype3  XYJOKeCTBeHa  TpaHcpopManmus  CcTaBaT  d9acT  OT
KOMITO3HMIIMOHHATA CTPYKTypa Ha TBOpPOATa, HO BEY€ C HOB MPOYUT M CMUCHII.
Tperustr mnoapasfaen BKIOYBA TBOPOHM, KOUTO XYJOXKHUYKATa HapHya
LXAOPUIHU W KOWUTO TIPEJCTABISABAT ChUYCTAHUE MEXIYy KIACHYECKH U

JUTHUTAJIHHU Fpa(I)I/I‘{HI/I TCXHHUKU,

B®B BTOpUs paznen ['paduuen nuzaiin cpuio ca 06ocoOeHu Ba moapasziena.
B nbpBHS OT TAX ca BKIIOYEHM MOKAHU, MJIAKATH, €TUKETH, & BbB BTOPHUS Ca
npeACTaBeHH JaBe OmOnMModuiIcku u3nanus - ,,Natura sacra™ u ,,B rpaauHara
BaU, KakTo W ApT KHuUrata ,I'pajJcku CTEHU', KOUTO ca CbXpPaHWUIIU
TBOPUYECKHS ONUT U BHOXKAAHUS HA aBTOpkara. [IpencraBeHUTe JOMBJIHUTEIHA
paboTH HOCAT €IHO TMO-KaMEpHO MPUCHCTBHE, MHTUMHOCTTa HAa KOETO CE
nojadyepraBa M OT Majkus uM ¢opmar. Te cCblIO0 ca H3MBIHEHHU U B

KJIIACHYCCKH U B JTUT'NTAJIHU TCXHUKH.

AKTHBEH XYJOXXHHUK-TpaduK, TS 4YyBCTBa ONM3Ka uueAra 3a rpaduka,
NOCTaBEHA B HEMHUTE MPOCTPAHCTBEHOMATEPUATHU U3MEPEHMSI, TOCTUTHATU
ChC CMECBAaHETO HAa PA3JIMYHU TEXHUKHU, KJIACUYECKH M CHBPEMEHHH, U
U3MOJI3BANKN TEXHUTE BH3MOKHOCTH, BEU€ BU3YAIIHO U3BEACHU U 3alIUTEHU B

rpa@UUHKUTE TUCTOBE.

HambaHo cbM cbriacHa ¢ dopmynupanute oT ri.ac. A-p CHexuHa
bucepoBa mpuHOCH, Kacaeu XyJ0>KeCTBEHOTBOpUeckaTa M JerMHocT. Ts
cieliBa ISUIOCTHA TBOPYECKA JIMHUS, B KOSTO KOHIICTIIMS U pea3aius ca
HEOTMEHHO cBbp3aHu. [lo OTHOIIEHME Ha MPUIIOKHUTE MIPUHOCH

XYOJOXKHHUYKATAa IPAKTUICCKU pCllaBa BBIIPOCUTC 3da TCEXHOJIOTHUYIHOTO



Ipe/cTaBsHE Ha UACUTE B MPOM3BEACHUATa Ha rpadukarta. ['padukara u
MPEAOCTaBs] BB3MOXKHOCT IPOCTPAHCTBEHO Ja W3pa3d CBOMTE WJEH, Ja
peliaBa 1o CBOil aBTOPOB HAUMH IJIACTUYHUTE MPOOJEMU U B 3aBUCUMOCT
OT KOHKPETHOTO TPOU3BEIEHUE [a TBPCH TAXHOTO CHUMBOJIHO WJIH
MeTapOpUYHO MPEKOAUPAHE, W3MOJI3BAMKU pPAa3NMYHU TEXHHUKH, B TOBA
quCciI0 U AururtaieH codryep. Taka mo cBoi HauuH, OJU3bK Ha HEHHUS
HATIOpeJl TS MOCTUra BHU3yalHa Kpealuss Ha CBOUTE HJeu 3a rpaduka u
U3KYCTBO.

CBosTa akTMBHA TBOpYecKka JerdHoCT a-p CHexxnHa bucepoa ycremHo
chueTaBa C MpemnojiaBaresickara cu pabora. Beue 12 rogunu T mpenogasa
3aBJDKUTENIHATA JUCUUIUIMHA ,J['papuka M TEXHOJIOTMM KAKTO M
uzbupaemara ,,Cunurpadusa’ B kareapa ,,Busyannu uskyctsa na DOHOU,
CV ,.Ki. Oxpuacku®.

OcHOBHMAT XaOWIHTAaMOHEH TpyA Ha Ti. ac. A-p Chexuna Konesa
bucepoBa, kakTO M HayyHaTa M MPOAYKLHA, S ONperAess KaTo KaHIAUaar,
KOMTO HaIlbIHO OTTOBOPSl HAa M3MCKBaHUATAa Ha KOHKypca. Bcuuko ToBa,
3a€JIHO C MPENOoJaBaTesICcKaTa M JEHHOCT, MU JaBa OCHOBAaHUE Jja IPEIoxkKa
Ha yBa)kaeéMOTO Hay4HO Xypu ri. ac. A-p CHexuna Konesa buceposa na
Opae wu30bpaHa [a 3aeMe aKaJeMUyHaTa JIBbXKHOCT L, JIOLEHT B
npodecnonanHo HampasieHue 8.2 M3obpasutenHo uskyctBo /I'paduka u

texHosoruu, ['padmuen nquzaitn/ B CY ,,CB. Kimument Oxpuacku'.

Hara: 27.10.2019 UiieH Ha )KypUTO:

[Ipod. nu3k AHTOaHEeTa AHYEBa



LETTER OF OPINION
by Prof. Antoaneta Angelova Ancheva, DSc,
member of the Scientific Jury on the procedure for occupation of the academic
position Associate Professor
Higher Education Field 8. Art,
Professional Area 8.2. Fine Arts, (Graphics and Technologies, Graphic Design)
announced bySofia University "St. Kliment Ohridski"

In the competition for Associate professor, professional area 8.2 Fine Arts
/ Graphics and Technologies, Graphic Design / for the needs of the Visual
Arts Department of Sofia University “St. Kliment Ohridski”, announced in
the State Gazette and on the University's website have participated one
candidate — Snezhina Koleva Biserova, PhD, from the Visual Arts

Department of the same faculty.

Snezhina Bisserova graduated “liya Petrov”” Secondary Fine Arts School,
Sofia (presently National School of Fine Arts ‘Ilia Petrov”, Sofia in 1981.
She studied in Graphics specialty at the National Academy of Arts, (then N.
Pavlovich Higher Institute of Fine Arts), where she graduated in 1988.

After completing her higher education, from 1991 to 2017 she has been a
teacher of drawing and graphics at the “Iliya Petrov”” National School of Fine
Arts, Sofia, receiving in 2000 and 2002, respectively, a fifth and fourth
vocational qualification degree. From 2006 to 2017 she has been a part-time
lecturer in Graphics and Technologies at Sofia University “St. Kliment
Ohridski ” — Faculty of Preschool and Primary School Education, specialty*
Fine Arts 7, and since 2017 she is a Senior Assistant Professor. She was
awarded a doctoral degree by the Higher Attestation Commission in 2007
/diploma Ne 30957/.



Inseparable from the teaching activity of Senior Assist. Prof. Snezhina
Biserova, PhD, are her creative appearances. As an active artist, she has
realized a number of solo exhibitions, participated in numerous national and
international exhibitions and forums. In the enclosed references to the
documentation, from the information and evidence provided for the
exhibitions, projects, participations in conferences realized by the applicant, it
is evident that Senior Assist. Prof. Snezhina Biserova, PhD participated in:
VII International Printmaking Biennial, Guanlan, China; 2019, International
Printmaking Biennial, ROC, Taiwan;2018, international Printmaking
Triennial, Okanagan, Canada; 2018, Third international Printmaking Biennial,
Cacak, Serbia; 2018, IX International Printmaking Biennial — Douro, Portugal
/invitation only/; 2019 , /from 2002 till 2019/ participation at all the editions
of the Annual International Mini-print Contest Exhibition —Lessedra Gallery,
Bulgaria; Participation in all editions of Varna International Printmaking
Biennial; XX International Printmaking Biennial BIECTR, Quebec, Canada;
2017, First International Virtual Biennial — Douro, Portugal /invitation only/;
2016, VIII International Printmaking Biennial — Douro, Portugal /invitation
only/; 2015 Mini-Print — Tokyo, Japan , etc. In 2010, at the First Biennial of
Ex Libris and Mini Print — Guangzhou, China she was awarded with a

Certificate of Excellence.

She is also the author of the following solo exhibitions: 2019 — URBAN
WALLS solo exhibition — graphics and artist's book, San Stefano Gallery,
San Stefano Plaza, Sofia; 2017 — NATURA SACRA solo exhibition — ALMA
MATER Gallery, Sofia; 2017 — Solo exhibition "Stop Along the Way" (with
participation of "Graphics" specialty students of Snezhina Biserova's Atelier
at the National School of Fine Arts “Iliya Petrov”, Sofia) — Debute Gallery,
Sofia; 2015 — digital prints exhibition “Computer Generated, Hand-made” at
Alma Mater Art Gallery, Sofia University, Sofia (a joint project with Assoc.



Prof. Anna Tzolovska, PhD); 2012 — “Between Earth and Clouds” at the
presentation of the bibliophile edition of the book “It’s Raining in the
Garden” (poetic text by Vera Tasheva) at the gallery-cum-bookshop Sofia
Press: the publishing design and illustration (printed by hand using the

siligraphy technique) of the book were the work of Snezhina Biserova.

Snezhina Biserova has also received numerous awards: 2018 — Grand
Prize in the Graphics section in the second (final) round of the Allianz
Bulgaria National Painting, Sculpture and Graphics Competition, 2018 —
Nomination in the Graphics section of the Allianz Bulgaria National Painting
Competition, Sculpture and Graphics — in the first (regional) round, 2016 —
Nomination in the Graphics section of the Allianz Bulgaria National
Competition for Painting, Sculpture and Graphics — in the first (regional) and
in the second (final) round; 2014 — International Biennial of Ex Libris and
Mini-print - Guangzhou, China — an excellent bookplate certificate and an
excellent mini-print certificate; 2013 — Honorary diploma from the Amateras
Foundation — for special merits in organizing and conducting Sofia Paper Art
Fest 13 and for developing the paper art globally, 2010 — II Bosco Stregato
International Bookplate Competition - Boscia, Italy — distinction to the jury;
2010 — Biennial of Mini-print and Bookplate — Guangzhou, China -
Certificate of Excellence; 2007 — UBA Award for Graphic Achievements in
Small Graphic Forms — National Annual Exhibition of Small Graphic Forms,
2003 — First Prize from Fifth World Exhibition of Graphics and Painting,
Small Size — ITART 2003, Pisa, Italy /resulted in the group of Finalists/,
2002 - Second Prize from the Fourth World Exhibition of Graphics and
Painting — Small Size "ITART 2002", Pisa, Italy, 1997 — Honorary
Certificate from the International exchange exhibition — Kobe, Japan, 1992 —
Third prize from the national exhibition "Man and the Sea" — Varna. She also

has many awards for her teaching work with children and young people.



Behind the impersonal factual listing is, in fact, an impressive creative
biography and presence in artistic life. According to the enclosed contribution
report, Senior Assist. Prof. Snezhina Biserova, PhD presents a habilitation
thesis on “Transformations / Between Metaphor and Abstraction/” theme. In
her habilitation thesis, the author has distinguished two main sections. In the
first section — “Graphics and Technologies™ are structured three subdivisions
that follow the development of contemporary graphic art with a view to the
active imposition and the lasting presence of digital technologies in its
territory. The second section includes graphic design works — mostly posters
and promotional materials for art exhibitions and events, bibliophile editions
and an artist's book. The additional works section includes 3 series of small
format graphics as well as bookplates. They are also implemented in both
classical and digital printmaking techniques. Some of them have won awards

in a number of international graphic competitions.

The main contributions in the habilitation thesis that could be marked and
in particular, which actually concern Snezhina Biserova's entire work, relate
to her author's view, aimed at preserving the classical type of graphics, and at
the same time using innovative methods and printmaking techniques that
allow her to expand and enrich the image register. She is an artist who equally
successfully realizes her works in both classical printmaking techniques and
the digital media. The author is often tempted to mix different techniques,
creating prints that are "hybrid" in nature. She is an artist who has her own
creative viewpoint, dealing with her own imaginary spectrum and graphic
language, bringing out the plastic problem through the use of symbols,
metaphors, etc., which visualize the author's reality. She consciously seeks to
counterpoint the textures and images that make up the compositional integrity
of the graphic sheet. All of these elements form her image as an artist and

make her work recognizable.



The first section of the habilitation thesis “Graphics and Technologies”
contains Subsection 1.1. Graphic sheets created using traditional classical
printmaking techniques without any or limited inclusion of digital
applications. Here, the author presents 5 graphic sheets / "Eco-fragments" /
and 3 dry points, dating from 2000, representing the first attempts to
transform recognizable fragments of reality that, placed in a "sign-
metaphorical” context, create a new visual image. For two of the dry points,
Snezhina Biserova has received her first international honors — first prize — for
a Finalist, from the 5-th Mini Graphic & Painting World Wide Show ITART
03 — Pisa, Italy and second prize — a Semi-finalist from the 4th Mini Graphic
& Painting World Wide Show ITART 03 — Pisa, Italy. This section also

includes a series of 7 small-sized Still lifes, as well as the series "Shadows".

The second subsection includes art works created entirely using digital
technology. In them, the artist often includes author's photography, fragments
of which carry certain messages that, through artistic transformation, become
part of the compositional structure of the work, but with a new reading and
meaning. The third subsection includes works called by the artist "hybrid" and

which are a combination of classic and digital printmaking techniques.

The second section — “Graphic Design” also has two subsections. The first
one includes invitations, posters, labels, and the second presents two
bibliophilic editions — "Natura Sacra" and "It's Raining in the Garden", as
well as the artist's Book "Urban Walls", which preserved the author's creative
experience and views. The additional works presented have a more chamber
presence, the intimacy of which is emphasized by their small format. They are

also performed in both classical and digital techniques.

As an active artist-printmaker she felt herself closed to the idea about

graphics, situated in space-material dimensions, achieved via the technical



blending capabilities of various techniques, classic and contemporary already
visually displayed and substantiated in her graphic sheets.

I absolutely agree with the contributions formulated by Senior Assist.
Prof. Snezhina Biserova, PhD, concerned to her artistic activities. She follows
a complete creative line in which the concept and the realization are
invariably linked. In terms of applied contributions, the artist practically
solves the issues of technological presentation of ideas in the graphic
artworks. The graphics gives her the opportunity to express her ideas
spatially, to solve in her own way the plastic problems and, depending on the
particular work, to search for their symbolic or metaphorical recoding, using
various techniques, including digital software. Thus, in her own way, closed
to her artistic nature, she achieves a visual creation of her ideas about graphics
and art. Snezhina Biserova, PhD, successfully combines her active creative
activity with her teaching practice. For 12 years she has been teaching the
compulsory discipline of Graphics and Technology as well as the elective
Siligraphy in the Visual Arts Department of the Faculty of the Educational
Studies and the Arts, Sofia University "KI. Ohridski ".

The main habilitation thesis of Senior. Assist.Prof. Snezhina Koleva
Biserova PhD, as well as her scientific production, defines her as a candidate
who fully meets the requirements of the competition. All this, together with
her teaching activity, gives me the reason to propose to the distinguished
scientific jury Senior. Assist.Prof. Snezhina Koleva Biserova to be elected to
the academic position of Associate Professor in the professional area 8.2
Graphic Arts / Graphics and Technologies, Graphic Design / at Sofia
University “St. Kliment Ohridski ".

27.10.2019 Member of the Scientific Jury:
Prof. Antoaneta Angelova Ancheva, DSc



