HN3BUPAEMU JUCHUIIJIMHU 3A JIETEH CEMECTBP 2023-2024 r.
CHENUAJHOCT "AHIJIMACKA ®WUJIOQJIOTUAA"

IosicHenns:

1) ITonpo6na naopManus 3a TexHOIOrHUATa 3a 3anucane npe3 CYCU e myOnukyBaHa B ,,Y Ka3aHHs 3a 3alMcBaHe Ha n3dupaemu aucuuiuinay npe3 CYCHU™.

2) CMHCBIIBT Ha IOCOYEHOTO ,,OrpaHIyYeHne" € KOM CTYAECHTH UMAT BE3MOXKHOCT Ja 3aITMCBaT TUCIUILINHATA!
- 0e3 - 6e3 orpaHUYEHUE, T.€. BCEKH CTYIEHT OT Y HUBEPCUTETA;
- (hak - camo 3a CTyIEHTH OT ChIUS (aKyNITeT;
- CIIeIl - CaMo 3a CTYIEHTH OT ChILATa CIIELHAIHOCT;
- KypC - CaMo 3a CTyJeHTH OT ChIIUA KypC.

3) Koraro mucnumninzarta € IocodeHa B IpynaTa JUCLUIUIMHY, KOUTO ca 3a MpeJUIIeH Kypc OT ChIaTa CHEHUAIHOCT, 3a Jla IOIYIUTe JOCTHII 10 Hes Ipu 3amucBane npe3 CYCH, tpsabdBa na
ce u3bepe paguodyToHa ,,CaMo Te3u KbM MOsI yueOeH IUIaH — OCTaHaJIU .

4 ) Korato quCHMIIIMHATA € I0OCOYEHA B rpyIaTa AUCHUIUIMHY OT ApYra CIEIMaIHOCT, 3a Jia MOJIy4uTe JOCTHII 10 Hed npu 3anucBane npe3 CYCH, tpsabBa na ce uzdepe paguodyroHa ,,Camo
TEe3H U3BBH MOS y4eOeH IUIaH", KaTo B IPEATI0KEHOTO MEHIO MOXKe Ja ce u30epe CHelMalHOCTTa (3a MoAPoOHa MH(OpMAIHA BIXKTE ,,Y Ka3aHUs 32 3allCBaHe Ha U30UpaeMu IUCLUIUINHHU 1Ipe3
CYCHU*).

5) Korato nucuumninuHata e yact ot npodui, Koito nasa npodecnonanta kpaaupukamnus, CYCHU naBa BB3MOXKHOCT Ts1 1a ObJ/ie OTKPHTA MMO-JIECHO (BIKTE OMHMCAHUETO B ,,Y Ka3aHUs 32
3amucBaHe Ha m3doupaemu qucimuinag npe3 CYCHU)
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M30upaeMuTe TUCHMIUIMHY NPe3 y4eOHATA roqMHA TPA6Ba 1a HOCAT MUHEMYM 6 KpeauTa (3a ,,XHJI0J10T AHIVIMIMCT U aMepuKaHucT*). 3a ,,dMI10J0T AHMIMIMCT H AMePUKAHHCT.

YuuTes N0 AHIJIHIICKY €3UK U JUTEpPaTypa* CTyJAeHTHTE TPSI6Ba 1a MMAT ChIIO0 6 KpeauTa, KaTo 3aIbJKUTETHO 3 KpeauTa a ca oOT CIUChKa Ha n30upaemMuTe Aucuuninnu ot 11
rpyna Ha negaroruyeckus npogui.

Jucruruinnara ,,OCHOBH Ha MMCMEHATA MPO()eCHOHATHA KOMYHHKALMA® BbBEX/A CTyJCHTHTE B
o0JacTTa Ha JeloBOTO OOLIYBaHe B IMCMEHa ()opMa U CH MOCTaBs IBE SIHAKBO BaYKHH LeH: 1) Ia 3armo3Hae
CTYIEHTHUTE C pa3IMYHUTE IPOPECHOHATHH KAaHPOBE U OCHOBHUTE MPUHLIUITK Ha MUCAHETO B po)eCHOHATHA
cperna, ¥ 2) 1a M3rpajy TEXHUTE YMEHHS 3a IUIAHUpaHe, CbCTAaBsSHE U peJaKTUpaHe Ha OM3HEC KOPECTIOHACHIINS
1 JOKyMEHTaIMs ¢ (POKYyC BbPXY OCOOEHOCTHTE Ha H3JI0KEHHETO, CTHIIA, U3II0JI3BaHATA JIEKCHKA 1 CHHTaKCHC.

OCHOBH Ha IMICMEHATa Kypc 1 Ac. Tuka B pamkuTe Ha CEMHHApUTE KbM IUCIHUIUIMNHATA ce PabOTH C pa3nu4Hu OusHec GopMaTH (AenoBU
1. mpodecroHaIHa 1 rp. 70 20 0+2 3 HI/I]..T_IaHOBa MMCMa, MEMOPAHAYMH H JIp.) KaTo Ce TOCTaBs aKLIEHT BbPXY Pa3IMYHU CTPATETHUH M TEXHHUKH 3a THCaHEe Ha
KOMYHHKAIHSA YoBeKa ChABPIKATENHH, SICHA M YOeIUTeNHHW IOKYMEHTH, KOHTO JOIPHHACAT 3a e(EKTHBHOTO IIOCTHIaHE Ha

OCTaBEHUTE OM3HEC LIETH.

JuciuruinHara 1ie moMOrHe Ha CTYJICHTHUTE Jia MPUAOOHSIT MO-rojisiMa YBEPEHOCT MPHU aHallk3a Ha
KOMYHHUKATHBHUTE CUTYallW, B KOUTO C€ Hajara ja ce Muiie Ha pabOTHOTO MSCTO, KaKTO M Ja aJalTUpaT
MOCJIAHKATA CH CIPSAMO TMapaMeTPUTE Ha KOMYHHKATUBHATA CUTYAlUs HA pAaOOTHOTO MSICTO, KAKTO U CIIPSIMO
AyJUTOPUSATA, KbM KOSTO Ca HACOYCHH.




Juctumnmuaarta “TlyOonmudHa ped’” uMa 3a CBOS OCHOBHA IIETT Jia TIOMOTHE Ha CTYJICHTHTE Ja TIOJO0PSIT CBOUTE

Kype 1 YMEHHSI B TOBOPEHETO Ipe/] IMyOJInKa, KaTo 3a [eNiTa ce padOTH B HAKOJIKO OCHOBHHM HACOKH: apTHKYJIalus 1
2 rpynu XomH. ac. cHJIa Ha IJ1aca; IpeoIosIBaHe Ha CIIEHNYHATa TPECKA; OPIraHU3UPAHOCT HA peduTa; NHTOHAIMS U May3H; e3UK
[y6muana ped Il wact 0+2 Jlparomup Ha TSUIOTO M 3pUTENeH KOHTaKT. KypchT € M3II10 MpaKkTHUECKH, KaTo 3a OCTUTaHETO Ha IIEIUTE MY Ce
(10 20 Maputos M3M0JI3BAT PeUiia YIPaKHEHUS U 33/1a41, KOUTO TI03BOJISIBAT HA CTYJCHTHUTE JIa U3JIU3AaT Mpe]] ITyOJIMKa BbB
Jy1m) BCSIKO 3aHATHE, /1a TPAJSIT YMEHHUS U CAMOYYBCTBHE, KaTO PEJOBHO IOJy4aBaT oOpaTHa BPB3Ka.
B kypca Ha 00yuenme no aucrumuinHata “TlyOnwaHa ped” ca mpeaBuaeHu 15 pa3paboTKy.
Onenkara ce ¢popMupa Ha 06a3zaTa Ha TEKYII KOHTPOJ M (PMHAJIEH M3IIUT - M3HACSHE Ha Ped Ipes MyOInKa.
This course is a survey of the main trends in the development of comparative literary studies. It aims at
Kypc 1 familiarizing the students with the basics of comparative approach to literature seen as a cultural institution
VBox B !n the wh_ole complexity_of its connectiqns V\_/ith other fielt_ds of human _e>_<pression. It alsc_) offers an
CPABHHTENHOTO Hsima XoH. ac. 1-p mtroductlc_)n to the practice of comparative Ilterar_y analysis and t_he writing of comparative papers '_[hroug_h
OrpaHHYEHHS 2+0 Hapus close reading of works from different genres, periods and countries. Examples and hands-on exercises will
JIUTEpaTYpO3HaH . - - . L
e 3a Gpoii JlazapeHko engage the I_<ey texts of_the Western canon ar!d mate.rlals drawn fron) various media: music, visual arts, _
CTY/ICHTH movies, social networking and so on. This will provide a deeper insight into the way literature transcends its
own confines becoming a powerful synergistic force in the modern cultural continuum. The course is taught
in English.
KypcwsT AHrnuiicka (¢pazeonorust nma 3a 1ieJ1 a 3ar03Hae CTYJISHTUTE C pa3JInuHuTe pa3eonorniaHu
CAUHUIIU B aHTJINHCKHA €3UK, KaTO CC 3aI1104YHC OT (bpa3eonomsM1/1Te C Hall-HHUCKa CTENEH Ha NANOMATHYHOCT,
Kypc 1 Jlot. a-p phraseological combinations (1o kiacudukaiusTa Ha BuHorpamos), mpe3 Te3u, KOUTO NOKa3BaT I10-BUCOKA
AHTIIHiiCKa 1 rpyna 0+2 Pocuma cTeneH Ha upuomatuuHocT (phraseological unities) u ce cturHe Ao chuMHCKUTE HaomH (phraseological
tpaseonorus MIHeKoBa fusions). AHanu3upar ce Te3u TpH Buja Gppa3eosorn3Mu KakTo OT CTPYKTYpHA, TaKa U OT CeMaHTUYHA
(20 mymm) riiefiHa Touka. E3UKOBHAT MaTepHai, KOMTO ce pa3riiexaa BKII0UBAT TEKCTOBE OT PAa3IUYHU AUCKYPCH, KaTo
ce HabJsra Ha MONUTHYEeCKH JucKypc. OCBEH TOBa Ce ThPCH U KOHIIENITyaJHaTa MOTUBAIMA Ha
(hpa3eoJOruuHUTE SAMHUIIM, TAM KBJIETO € YMECTHO.
Kype 1 KypesT mpocrnensBa kak r1aBHATE MEPHOIH OT MIOTIAHACKaTa UCTOPHS (0T HayanoTo 1o 19 Bek) ca
Ucropus Ha Jot. 1-p OTpa3€HU B aHIJIMICKATA JIUTEPATYpHa KIacuKa. BCeku OT TAX € MpeAcTaBeH Ype3 €HO WIH [TOBEUE
lornanaus B 1 rpyna 2+0 Acniapyx JIUTEpaTypHU MPOM3BEEHNs — Hali-Bedue 6aTaau U HCTOPUYECKH POMAHH, TIPU KOETO Ce Pasrilek/a
KIacriccKata (10 20 Acriapyxop | CTeIH(UKATa M PasBHTHETO Ha Te3H skaHpoBe. OuepTaBa ce OCHOBHATA JIMHHS B KIACHUSCKATA IIOT/IAH/ICKA
AHITMHCKA JINTCPaTypa aynm) mureparypa — P.bppHc - Y.Ckot -P.JI.CTuBBbHCHH. Beekn ygaacTHHK 1ie TOATOTBH KypcoBa padora u
TIpe3eHTAIVS 110 Hesl BbPXY erH poMaH oT Y.CKoT (1o coOCTBeH n300D).
KypcpT nma 3a e ma npencraBu npes CTyASHTUTE Pa3IndHH THIIOBE TEKCT, HEOOXOTUMHU 32
Kvpe 1 HAaYYHOM3CIIEAOBATENICKAaTa UM paboTa, Ja MPUAOOUAT IPAKTUUECKH YMEHHUS Ja ChCTABAT IOTO00HU TEKCTOBE,
ype KOETO IIle TH YJIECHEHH B CAMOCTOSITENHATa UM padoTa. CTyIEHTHTE e MOTaT J1a HaydaT KaK ce MHUIIaT U
2 rpynn I'n. ac. a-p oopMAT AUTUTOMHA U KypcoBa paboTa, 1a MpeAcTaBsAT KOPEKTHO OMOIHorpadcKuTe eMuHININ B HaydHATA
Esuxosa kynrypa Il 1. 0+2 KaTvep 1Ha 6ubTHOrpadyyst, 1a MAIIAT AHOTAIMS, PE3fOMe, eKCII03€, PEIeH3H s, JOKIa/, HaydHa cTaThs U jp. Te me umat
(mmo 25 BoiinoBa KaKTO TEOPETHYHH MTO3HAHUS, TaKa U YUCTO MPAKTUIECKH, IIIe Ce UMAT PA3IIMIHN CAMOCTOSITEITHH KOHKPETHH
JLyLn) 3amaun. CTyIEeHTHUTE 1€ CH MMPUIIOMHST HOPMHTE Ha OBJITApCKUS KHIDKOBEH €3HK U IIIe TOA00PAT yMEHUTA

CHU a CIIa3BaT U NpujiaraTt npaBujiaTa Ha 6I>J'II‘apCKI/I$I MpaBoOMXC U MYHKTyallHs.




Beprukaten Shakespeare through Performance (STHRUP) is an elective laboratory course, which aims at profound
pK c understanding of Shakespeare’s work and their cultural context. Moreover, the course develops a number of
P transferrable skills, which students may use in their academic, professional and social lives, such as trusting
1 rpyna I'n. ac. o-p . L - - . . . -
. their own capabilities, active interest in achieving knowledge, working in a non-hierarchical environment, self-
[Hexcrup (mo 30 2+0 Paiina S L - - - - N
discipline, teamwork, and transferring information across media, etc. The immediate objective of the course
TOCPEACTBOM TEaThp Aymts) Pocerosa is to explore one Shakespeare play. This project will have the following stages: a) analysing the text of pla
(2pu, 4 EXp p play. 1his proj : WINg Stages: ysing L O play
6TI/I’8MI/I’ and its cultural context, b) adaptation for the stage (discussions, adaptation, cutting, offering new
CeMe,CT'B ) interpretations and perspectives, exploring staging possibilities), and subject to students’ interest c) rehearsals
P and production.
qpe3 06}7‘16HI/I6T0 o JUCHUIINIMHATAa Hez[aromka CC 1CiIu (l)OpMI/IpaHe Ha no-3am,n60qua n I10-
I[eTaﬁJ'IH3PIpaHa MpeacraBa 3a MNOCTUIKCHUATA U HpOGJ‘IEMI/ITe Ha nnegarorniucckata Teopus 1 rnpakTuka.
[Mpod. nmH IMonuemnu:
ITenaroruka 2pu cem. 4+0 Cuiika KocToBa | - 3amo3HaBaHe ¢ OCHOBHUTE MeJarOrMUeCKy TOHATHS;
(@I - ouepTaBaHe Ha OCHOBHHTE MPOOJIEMHH 00JIACTH Ha NeJjarorndeckara HayKa;
- (dopmupaHe Ha yMeHUs 32 aHAJIU3 U MHTEPIPETHPAHE Ha KOHKPETHH MeAarorn4ecky mpoonemu;
- (opMupaHe Ha OTHOIICHUE KbM IeIaroruyeckara npoecusl.
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l/lsﬁnpaeMnTe AUCHUIVIMHHU Mpe3 yqeﬁnaTa roaaHa TpﬂﬁBa Aa HOCAT MUHUMYM 3 KpeauTa 3a ,,(I)I/IJ'IOJ'IOF AHTIJTUIUCT " aMepI/IKaHI/ICT“, a3a ,,(I)HJ'IO.]'IOF AHITTHIHUACT U aAMEPUKAHHUCT.
Yyures no aHIJIMHCKHU €3UK U JmTepaTypa“ CTYACHTUTE 3A1bJIKUTEC/THO n36npaT noHe KoMneTreHTHOCTEH MOAX0/] U HHOBAIIUM B 06pa3OBa}meTo.

The aim of the course is to introduce students to some of the main varieties of English spoken around the world today. It
2 xype — first compares the two “standard” accents of England (RP) and the United States (GA), discusses the changes that have
BapHaHTH HA FOBOPHME BEPTUKAJICH Tpod. 1-p affected RP over the last century, t_he rise of Estuary Eng_llsh, |_ntroduces students to ot_her_major accents of E_ngland, as
A IHHCKI C3HK Kypc 240 CHexnHa Well_as to other accents of the Brltlsh_ Isles (Welsh, Scottish, Irlsh,_ etc.). Accent variation in the USA and main southern-
(4,68 hemisphere English accents (Australian, New Zealand, South African) are also considered. Throughout the course,
CeMecThp) Humurposa students listen to and watch a variety of audio and video materials and analyze the recordings both in class and as part of
their individual assignments. Assessment is based on a mid-term test and a term project consisting of a written paper and
a class presentation.
IlenTta Ha nekuuoHHUSA Kypc "KOMIETEHTHOCTHHST TOAXOA W WHOBAIIMHA B 00pa3oBaHHETO" € Jla 3amo3Hae
CTYACHTUTEC C OCHOBHHUTC AaCIICKTHU KaKTO Ha KOMIICTCHTHOCTHHA IIOAXOA, TaKa WM Ha HWHOBAIIMUTC B
KomnerentHoCTEH r K CBHBPEMEHHOTO 00pa30BaHHE KAaTO IPJI0 U B YaCTHOCT B UYXKIOE3MKOBOTO OOydeHHe. JISKIMOHHUAT Kypc
MOIXOJI M MHOBAIMHA B 2 Kypc 3+0 HBE::C'HHZEHH "KOoMITETEeHTHOCTHHUAT TOJIXO0J] ¥ WHOBAIMHA B 00Opa30oBaHUETO" pasriexa MpoOIeMH, CBbP3aHH KaKTO ChC
00pa3oBaHUETO caMus TepMUH "KOMIIETGHTHOCTEH TIOAXOA", Taka M C BHJOBETe KOMIICTEHTHOCTH B CHBPEMEHHOTO
06pa3013aH1/1e, a ChIIO TakKa aKICHTHPA M BBPXY HHOBAIHWUTC W HWMHOBATHUBHUTE MCTOAM M CPECACTBA 3a
TpernogaBaHe Ha IYyXXJ €3UK, B TOBA YUCJIO I/IH(I)OpMaLII/IOHHI/ITe 1 KOMYHUKAIIMOHHUTE TCXHOJIOTUH.
Beprukanen Shakespeare through Performance (STHRUP) is an elective laboratory course, which aims at profound
Kype understanding of Shakespeare’s work and their cultural context. Moreover, the course develops a number of
T, ac. 1-p trar]sferrable ski_ll_s_, which stgdents may use i|_1 their academic, pro_fess:ional and_social _Iives, SL_Jch as trusting
1 rpyma . their own capabilities, active interest in achieving knowledge, working in a non-hierarchical environment, self-
[Hexcnup 2+0 Paiina L A : . - . S
HOCPEICTBOM TeaThp (mo 30 Pocerosa gﬁsmplme, teamwork, and transferring !nformatlon_across media, etc._The |mm§d|ate obje_ctlve of the course
JYIITH) is to explore one Shakespeare play. This project will have the following stages: a) analysing the text of play
(2pwm, 41n, and its cultural context, b) adaptation for the stage (discussions, adaptation, cutting, offering new
6tH, SMu interpretations and perspectives, exploring staging possibilities), and subject to students’ interest c) rehearsals
CEMECTBD) and production.
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H30upaemuTe TMCHUIIMHY Npe3 y4eOHATA roAMHA TPAOBA Aa HOCAT MUHMMYM 2 KpeauTa 32 ,,(011010r aHrTHIMCT U aMepuKaHucT®. CtyaeHTuTe ,,(OMII0T0T AHTTHLIHUCT U
AMEPUKAHUCT. YYHTEJ N0 AHIJIMIICKH e3MK M JINTepaTypa“ n30Mpat J0bJIHUTETHO ,, THGOpPMALIMOHHN 1 KOMYHHUKAIIMOHHN TEXHOJIOTMH 1 padoTa B JUTHTAJHA cpela* n
LHIIprodiasamno odopazoBanue.

Wpnanacka Kyatypa

Kypc 3

1 rpyna

(mo 20
JUyILIH)

0+2

I'n. ac. np
J>xoHaTaH
Maxkpuiinu

The "Irish culture" elective course covers a multitude of topics pertaining to cultural studies: exclusively
through the medium of literature (and supported by in-depth historical background knowledge). The classes
are arranged thematically and according to a broad list of topics: a deep knowledge of each being essential
upon one's completion of the course. Assessment primarily takes the form of a series of coursework essay
assignments. Students will be presented with a list of canonic Irish literature texts: the majority of which will
be paired in twos and threes. The topics include (with some selected affixed authors and books): 19th
Century agricultural peasant life and the Irish 'Diaspora’; the Irish language; Catholicism; the "Irish Literary
Revival®; Irish early 20th politics; mid to late Irish politics and "Troubles" literature; Music; late 20th
century to 21st century Irish economics. The aim of the course is to introduce students to some of the most
central debates in Irish cultural studies as well as provide a survey of Irish literature. The topics will be
discussed in lectures where student participation is of the essence. The approach to the material will be
interdisciplinary while both presentation and discussion will be facilitated by the use of multimedia. Students
will work with texts and other materials independently and this work will culminate in a final project which
will be part of the assessment. No previous knowledge of Irish studies is assumed but a requirement is the
willingness to develop an understanding of the key issues through out-of-class preparation. Since the
seminars cover a wide range of topics, the attempt will be made to provide a set of materials selected for
their representativeness as well as their appeal and depth.

HubopmanroHHu u
KOMYHHUKAI[MOHHH
TEXHOJIOTHH U pabora
B JIMTUTAJTHA Cpea

VI cem.

2+0

I'n. ac. np
Huxonuna
HckbpoBa

KypchT 1o nHpOpMAIIMOHHN M KOMYHHUKAI[MOHHH TEXHOJIOTMH M paboTa B AWTHTANHA Cpela UMa 3a 1ien Ja
pa3due MOCTaBeHHUTE CTEPEOTHNH HAa OOydYeHHE B €JHOMMEHHHUSI KypC M Jia MPEAJIOKHU Ha CTYINCHTHTE OT
OKH® na Coduiicku yHuepcurer ,,CBetn Kimument OXpHICKH €IHH H3LSIO0 HOB IIOIVIEA BBPXY
CHITPTCTBAIIINTE THM TEXHHYECKH CPEACTBA, IIEJIIl OCHOBHO HACOUYBAaHE HAa BHUMAHUETO BBPXY UHCTO
NpaKTUYHATa TieaHa Touka. KypesT ce cberon ot 30 ydueOHH yaca, pasmpelnciicHH PaBHOMEPHO B €IWH
CEMECTBp M BKIIIOYBA TEOPETUYHA M MPAKTHYECKa MOATOTOBKA 3a pabora ¢ pa3iuyHH MHPOPMAIMOHHH H
KOMYHHKAIIMUOHHU CPEJCTBa. B TeueHne Ha BPEeMETO BCEKH OT IMOCelIaBaIlluTe Kypca MMa BB3MOXKHOCT 3a
M3siBa Ha COOCTBEHUTE CH XYJOXXECTBEHH M TEXHHYECKH CIIOCOOHOCTH, TaKa Y€ Ja pa3BHe YMEHHETO CH B
mazeHara o0JacT.

B xypca ,,HbpOpManMoOHHN ¥ KOMYHUKAIIMOHHM TEXHOJIOTHH M paboTa B JUTHUTAIHA cpela’™ ce pa3ucKBaT
mpobJeMu, CBbP3aHu C MOATOTOBKATA HA YIHTEISI 3a Jaca, B KOWTO ce MPEABIKAA U3IMOI3BAaHE HA 3BYKOBO
W/WITK BUJICO OHATJIE/sIBaHe, KAKTO Ha MPEno/iaBaHusl yueOeH MaTepuall, Taka 1 3a MPOBEepKa HAa 3HAHUSITA.

[puobmraBamro
oOpa3oBaHue

VI cem.

2+0

Ipod. ma
Janaun Jlanos
(®HON)

Hacrostmust kype npesyiara 3ab10049€H 3HaHNs, TPAKTHICKH YMEHHUS U TIOJIOKUTENTHNA HarIacH, CBhP3aHn
C TpWIAraHeTO Ha TPHHIMIIKNTE HA MPHOOIIABANIOTO OOpa3OBaHWE B EKEIHEBHATA TPAaKTHKA Ha
CIIETIHAITICTUTE 0 UYKIT0E3UKOBO o0yueHne. KypchT pasriexia B CpaBHHUTEIEH TUIaH TPATUIIMOHHOTO |
MpHOGIIABaNmoTo 00pa3oBaHKUe KaTo TMOKa3Ba MpeIMMCTBaTa Ha BTOpHs TUIl. Hapem ¢ ToBa ce crmpa W Ha
Pa3IMYHN CTPATETMH 33 YYKIO0E3UKOBO OOyYEHHE, CHIIOCTABSIMKU TH C MPUHIUIIATE Ha MPHOOIIABAIIOTO
o0pa3oBaHwe.

Ananus Ha
CTapOAHIIIMICKH U
CPEIHOAHIIINHACKH

TEKCTOBE

3 kypc -
BEPTHKAJICH
kypc (5,6,7,8
ceMm.)

0+2

Hor. 1-p
Boxun
Xpucros

KypchT e 3amucien kato ,,KpBKOK™ 3a YeTEeHE Ha CTapy aHTJIMHCKH TeKcToBe. CTPYKTYpUPaH € OKOJI0

TIPEroBOp Ha Pa3IMYHK ITPaMaTHIECKH KaTETOPUHU B CTAPOAHIIIMICKUS M CPETHOAHTTIMHCKNUS TTEPHUO]] B3
OCHOBa Ha 00CHK/IaHE Ha TEKCTOBE C Pa3HOOOpa3Ha >KaHPOBa MPUHAISKHOCT. CTYAEHTUTE 110 JKENaHHe
TIPEACTABST ChOTBETHHS XKaHP, POM3BEJICHUETO, HCTOPHIECKHUS] KOHTEKCT U aBTopa/reponte. OcHOBHaTa




HacCT OT BCAKO 3aHATHEC C€ CbCTOU OT YCTCHE, IIPECBO/ U aHAJIM3 Ha I/I36paHI/I$I OTKBC.
OCHOBHHTE ICJIM Ha Kypca ca:

. [la pazBue 1 pa3mmpy 3HaHUTA HA CTYAEHTHTE, HATPYIAHU MPU 00YYEHUETO MO JIMHTBUCTUIHHUTE
JWICIIUIUIMHY U B YaCTHOCT T10 HCTOPUYECKA JTMHTBUCTUKA W UCTOPHS HA aHTJIMICKUS €31K
. [a nane Ha CTyeHTHTE BB3MOXKHOCT 32 JIOITBIIHUTETHA Pa0d0Ta C OPUIMHAIIHY CTAPOAHTIIMHACKH 1

CpeﬂHoaHFHHﬁCKH TEKCTOBE, KaTO 11O TO3W HAYUH MHTCPECYBAIIUTC C€ CTYICHTHU MOrart Jia HpI/IZ[O6I/IHT 110~
3aZ[T)J'I60‘IeHI/I MO3HAaHUA 3a TE3U €Tall OT Pa3BUTHUCTO HA €3UKaA

. Omnupaiiky ce Ha 33BJDKUTEITHHUS KyPC 10 CPeTHOBEKOBHA JIUTEPATYpPa, J1a Pa3LIMpH MO3HAHHUATA Ha
CTYACHTHTE 3a CPETHOBEKOBHOTO aHIIIHICKO OOIIECTBO, KYATYpa, HCTOPHS U JIUTEpaTypa
. Jla pa3Bue ¥ pa3lIupy aHATMTHYHUTE YMEHHUsI Ha CTYJCHTUTE TPH paboTa ¢ TeKCTOBE,

BKJIIIOYUTECIIHO 'PaMaTUUCH aHaJIU3 U IPEBOI, KOETO OT CBOA CTpaHa Aa UM IOMOTIHE IIpU MMOJATrOTOBKaTa 3a
ABbPIKAaBCH U3IUT

* 218. pa3BUC U paslIUpU MPAKTUICCKUTE YMCHHS HAa CTYJICHTUTE 3a MPCACTaBAHC Ha MaTE€pUall IMpe/
KOJICTUTC CH.

The aim of the course is to introduce students to some of the main varieties of English spoken around the world today. It

2 Kypc - first compares the two “standard” accents of England (RP) and the United States (GA), discusses the changes that have
BapuarTi Ha roBopHMHs BEPTUKaneH Tpod. 1-p affected RP over the last century, _the rise of Estuary En_gllsh, _|ntroduces students to _otht?r major accents of _England, as
AHIIACKY ©31K Kypc 240 CHexIHA Well_as to other accents of the Brltls_h Isles (Welsh, Scottish, Irls_h, etc.). Accent variation in the USA and main southern-
(4,6mn8 hemisphere English accents (Australian, New Zealand, South African) are also considered. Throughout the course, students
cemecTbp) Hmntposa listen to and watch a variety of audio and video materials and analyze the recordings both in class and as part of their
individual assignments. Assessment is based on a mid-term test and a term project consisting of a written paper and a class
presentation.
N36mpaeMusT KypC CH IIOCTaBs JJBE OCHOBHH IIEJIH:
Beprikasen 1) Ma cp3mane ycrnoBus 3a IPOAYKTUBEH MPOYHT Ha ,IlycTara 3eMs”, mpu KOHWTO ce OTAeNs BHUMaHUE KaKTO
,llycrara 3emsa” Ha T. Ha IJI0CTHATa MOETUYHA JIOTMKA W CTPYKTypa Ha TO3M MHOIOIUIACTOB M MHOIOIJIACOB TEKCT, TaKa M Ha
C. EnubpT B KOHTEKCTA 6 HK%IPCZM ) I'n. ac. np OTJICJIHUS JETauml.
Ha aHIJ10- ) 2+0 Mapus 2) Ha monoxu ,Ilyctata 3ems” B eqUH HO-IIUPOK KOHTEKCT — B KOHTEKCTa Ha IPUUIOCTHOTO TBOPUYECTBO Ha
AMCPUKAHCKHA 1 rpyma (10 HAumurposa EnubT; B mo-00mus guitococku M KyATYpeH KOHTEKCT Ha MOCPHU3MA; B KOHTEKCTa Ha MOICPHUCTUYHATA
MOJACPHU3BM 20 ,HYIJ.II/I) IMOE3Ms; B KOHTEKCTa Ha M3AATCIICKUTE IMTPAKTUKHU Ha MOJACPHHU3Ma U Ha HETOBaTa pEHCIIINA.
OcBen IpoYrTa Ha MoEMaTa U Ha HAKOU LEHTPATHN KPUTHYCCKU TEKCTOBE, KYPCHT BKIIIOYBA U BHUMATEIICH
MPOYMT HA MOOPAHN CTUXOTBOPEHUS M eceTa Ha EnWbT, mapoauu U mpeBoau Ha , Jlyctara 3ems” | ap.
Beptukanen
Kype Shakespeare through Performance (STHRUP) is an elective laboratory course, which aims at profound
(2pu, 41n, understanding of Shakespeare’s work and their cultural context. Moreover, the course develops a number of
61H, 8Mu I'n. ac. m-p transferrable skills, which students may use in their academic, professional and social lives, such as trusting
IHexcrmp CEMECTBD) 2+0 Paitrna their own capabilities, active interest in achieving knowledge, working in a non-hierarchical environment, self-
MOCPEICTBOM TEATHD Pocenosa discipline, teamwork, and transferring information across media, etc. The immediate objective of the course
1 rpyma is to explore one Shakespeare play. This project will have the following stages: a) analysing the text of play
(mo 30 and its cultural context, b) adaptation for the stage (discussions, adaptation, cutting, offering new
TTyIIIN) interpretations and perspectives, exploring staging possibilities), and subject to students’ interest c) rehearsals

and production.
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H36upaemMuTe TUCUUIUIMHY Npe3 y4eGHATA rOAMHA TPSI6BA 1a HOCAT MUHUMYM 9 KpeauTa (3a ,,dOWI0JI0T AHTJIMIMCT U aMepuKaHuCT*). CTyneHTHTe ,,dPUI0JIOT AHTJIMIHCT H
aMepPHKAHUCT. YYHTeJ M0 AHTJIMICKH e3UK U JIUTepaTypa® n3dupar 10nbJIHUTETHO MoHe 1 m30upaem kype ot || rpyna Ha meparormyeckusi MoayJ1, aKO HMAT HEJOCTATHYHO
KPEAUTH OT JUCHHUIIMHUTE OT TA3H I'P

mna.

Kongepenren mpeson

Kypc 4
1 rpyna

(10 mymm)

0+2

I'n. ac. o-p
Henu SIxnmoBa

Kpr'I)T nMa NPpaKTUICCKa HACOYCHOCT U LCJIN J1a 3al103HA€ CTYACHTHUTC C IBaTa OCHOBHHU BHUJld KOH(l)epeHTeH
MpeBO/] — KOHCEKYTUBEH U CUMYJITAHCH. IIpe3 MPaKTUYCCKU 3aHATHA B CUMYJIMPaHa Cpelia CC roMara Ha
CTYACHTUTC Aa YCBOAT Ha4YaJIHU YMCHHS 3a aHaJIu3, BOJACHC Ha 6ene>1<1<14, PE3TOMUPAHC U BEPOATHOCTHO
IMPOrHO3UpaHe MO OTHOICHUEC HAa U3XOAHHA TCKCT, a ChIIO U JJda BHUKHAT B IIPOIICCa Ha Ch3/JaBaHC U
MpCACTaBAHC HAa MMPEBOAHUA TCKCT. 3a MaKCUMAJTHO Z[O6J'II/I)KaBaHe A0 p€aIHU KOMYHUKATHUBHU CUTYyalluu C€
H3I10JI3BAT pa3jiIndHU TUIIOBE CHOUTHS — JICKIIMH, HpeCKOH(i)epeHHI/II/I, 0(1)I/IIII/IEU'IHI/I peun, 06yqe}m$1 u ap.
Hpe,unaraT C€ HIMPOK KPBI' OT TEMU OT O6H_leCTBeHO-l'IOJ'II/ITI/I'-IeCKI/IH 1 MKOHOMUYCCKH KHUBOT. Pa3rne>1<L[aT CC
n HpO(I)eCI/IOHaJ'IHaTa €THKa U HOpMHU Ha MOBCJICHNUC B KOHTCKCTA HAa €KUITHATA pa60Ta " B3aMMOOTHOIICHUATA
C BB3JIOXKHTECIIN.

CsBpeMeHHa
AHIJIMICKA ApaMa OT
XX Bex

Kypc 4
1 rpyna

(25 mymm)

2+0

Hou. 1-p
Acnapyx
Acnapyxos

KypcbT mo ceBpeMeHHa aHIIMiicka JApaMa LeNM Ja 3alo3Hae CTYJCHTUTE C OCHOBHHUTE TEHJEHIMH B
Pa3BUTHETO HA aHrIMicKkaTa apama npe3 XX B. KypchT chueTaBa maHOpaMHUS TIOJXO/ C IeTallJIeH aHallu3 Ha
KJIFOUOBH npou3BeieHus. CTyieHTUTe 11ie 3ab1004aT MO3HAHMATA CH, KAKTO B 00JIacTTa Ha ChBpEMEHHATa
aHTJIMICKa Jpama, Taka M 10 OCHOBHM NOJOKEHUS B TEOpHsATa Ha JpaMaTa. B ceMuHapHHUTE 3aHATHA
CTYJICHTHUTE Ille C€ KOHIIEHTPHPAT BbPXY UJIEHHOTO ChIbPKaHUE U criennpryHaTa Apamarypruuia Gopma Ha
H3ydaBaHUTE TBOp6I/I, KaTto Cc€ chnupar Ha ﬂeTaﬁnme N TIIOATEKCTA. Te me wMorat Ja U3BbpIuBaT
u3clieioBaTeNicka pabota BBpPXY H30paH OT TAX aBTOp. B ympakHeHHWsTa IIe ce pasriexaaT Jpamu
or Bopuapx Illoy, Heiire, T. C. Enupt, OcopsH, [uatsp, Cromapa. OT BCEKH CTYIEHT e ce OYaKBa Ja
W3HEce MPE3CHTAIMs BhPXY €IMH aBTOp M 1A sl pa3BUe B KypcoBa pabora.

[Iucane 3a
npoeCHOHaIHY LIeNn

Kype
1rp.—20
Ayl

0+2

ac. JIuka
[Tumanosa

Hucnumnaata ,,[Incane 3a npoh)eCHOHATHH LENH’ CH OCTABs JBE CAHAKBO BaYKHU LISJIM: [ 3a[103HAC
CTYAEHTHTE C OCHOBHUTE IPHUHLIHITK Ha UCAHETO B IPO(ECHOHANIHA Cpe/ia U 1a Pa3BHE TEXHUTE YMEHUsI B
3a MIaHUpaHe, ChCTaBSHE U PeAAKTUpaHe Ha OM3HEC KOPECIOHACHIMS U TOKYMEHTaIMsl. B cemuHapuTe KbM
JCIUILUIMHATA ce paboTH ¢ pa3anyHu OusHec Gpopmaru (OM3HEC THMCMa, MEMOPAHYMH, IIPOSKTHU
HPEIOKEHIsSL, TOKIIAIH, ChOOLICHHU 32 IPEecaTa U Ap.) KaTO Ce MIOCTaBsl aKLICHT BbPXY PasIMdHH CTPATerHH
3a MICaHe Ha ChIBPIKATEIHH, SICHU U J00pe 0pOpMEHH JOKYMEHTH, KOUTO IOIPUHACAT 32 €EKTUBHOTO
HOCTHTaHe Ha IocTaBeHuTe Om3Hec nein. CHennaiHo BHUMaHue ce 00pbhIia Ha TEXHUKH 32 YMECTHOTO
M3II0/I3BaHe Ha Pa3IMYHUTE KaHPOBE C OIVICT U3TOTBSHE HAa yOEIUTeIHA U Bh3AeiCTBAlla THCMEHa OM3HEC
KopecroHaeHIus1. KypehT 1ie IOMOTHE Ha CTYACHTHTE a NPHAOOHSAT O-TOIsIMa YBEPEHOCT IIPU aHaIn3a Ha
KOMYHHKATHBHUTE CHTYalllH1, B KOUTO CE HaJlara Ja e MHIle Ha pabOTHOTO MSICTO, KAKTO U 3 aJalTHPaT
MOCITAHMSITA CH CHPSIMO ayAUTOPHUATA, KbM KOSITO T€ Ca HACOUYCHU.

Ananus Ha
CTapOaHITIUICKU U
CpEIHOAHTIINICKI

TEKCTOBE

3 Kypc -
BEPTHKAJICH
Kype (5,6,7,8

ceM.)

0+2

Hor. 1-p
Boxun
Xpucros

KypcbT e 3amucien kato ,,KpbKOK' 32 YeTeHe Ha CTapy aHIJIMHCKHU TeKcToBe. CTPYKTypHpaH € OKOIIOo
TIPEroBOp Ha Pa3INYHK IT'PaMaTHIECKH KaTETOPUHU B CTAPOAHIIIMICKUS M CPETHOAHITIMMCKNUS TIEPHUO]] BB3
OCHOBa Ha 00CHK/IaHE Ha TEKCTOBE C Pa3HOOOpa3Ha KaHPOBa MPUHAISKHOCT. CTYECHTHTE 10 JKEeJIaHNue
MIPEACTABST ChOTBETHHS XKaHP, MPOU3BEICHUETO, NCTOPHIECKHSI KOHTEKCT M aBTOpa/reponte. OcHOBHATa
YacT OT BCSIKO 3aHATHE CE ChbCTOM OT YETEHE, IPEBOA 1 aHAIN3 Ha M30paHust OTKBC.

OCHOBHHTE IIeTTH Ha Kypca ca:

. [la pa3Bue u pa3mmpy 3HAHUATA HA CTYAEHTHTE, HATPYIIAaHA NPU 00yIEHUETO MO JIMHTBUCTUIHHUTE
JVCIUIUIMHY U B YaCTHOCT TI0 HCTOPHYECKA JIMHTBUCTHKA W UCTOPHS HA AHIJIMHCKUS €31K

. [la nane Ha CTyI€HTHTE BB3MOXKHOCT 32 JIOIIBIIHUTETHA Pa0d0Ta C OPUTMHAIHY CTAPOAHTIIMHCKH 1
CpPEeIHOAHTJIMICKN TEKCTOBE, KAaTO 110 TO3M HAYMH MHTEPECYBAIINTE CE CTYIEHTH MOTaT Ja MPUI00UST 110-
3a,1bI009YEHH MTO3HAHMS 32 TE€3U €Taly OT Pa3BUTHETO HA €3HKa

. Omnmpaiiky ce Ha 3aABJDKUTEHUS KypC IT0 CPeTHOBEKOBHA JINTEpaTypa, a Pa3lINpH MO3HAHUATA Ha
CTYJICHTHUTE 32 CPEJHOBEKOBHOTO aHTIIMHCKO OOIIECTBO, KYATYpa, HCTOPHSL U IUTEpaTypa




® I[a Pa3BUC U pa3lIMpy aHAJIUTUIHUTC YMCHHUA Ha CTYACHTUTC IIPpU pa60Ta C TCKCTOBE,
BKJIFOYUTCIIHO I'paMaTU4CH aHaJIN3 U IMPEBO/J, KOCTO OT CBOA CTPpAaHA J1a UM IIOMOI'HE ITPU MOATrOTOBKATa 3a
AbPIKAaBCH U3IIUT

® I[a Pa3BUC U pa3lIMpH MPAKTUICCKUTC YMCHHUA Ha CTYJACHTUTC 34 IIPECACTABAHC HA MaTCpHall IPE
KOJICTUTC CHU

The aim of the course is to introduce students to some of the main varieties of English spoken around the world today. It

2 kype — first compares the two “standard” accents of England (RP) and the United States (GA), discusses the changes that have
Bapuantn Ha BEPTUKAJICH Ipod. 1-p affected RP over the last century, the rise of Estuary English, introduces students to other major accents of England, as
TOBOPUMMUSI AaHTJITUICKH Kypc 240 Cnemima well as to other accents of the British Isles (Welsh, Scottish, Irish, etc.). Accent variation in the USA and main southern-
e3UK (4,6u8 hemisphere English accents (Australian, New Zealand, South African) are also considered. Throughout the course, students
ceMecTDD) Aumutposa listen to and watch a variety of audio and video materials and analyze the recordings both in class and as part of their
individual assignments. Assessment is based on a mid-term test and a term project consisting of a written paper and a class
presentation.
I/I36I/IpaeMI/IHT KypC CHU IIOCTaBA AB€ OCHOBHU LCJIN:
1) la ce3aane ycinoBus 3a IMPOAYKTHBEH NPOYMT Ha ,IlycraTa 3ems”, pu KOMTO ce OT/esNsi BHUMaHHUE KaKTO
BepTI/IKa.]'ICH Ha IIJIOCTHATa IIOCTUYHA JIOTMKa U CprKTy'pa Ha TO3W MHOIOIiaCTOB M MHOrorjiiacoB TCKCT, TaKa U Ha
,Hllycrara zems” Ha T. C. KypcC T, ac. 1-p OTACITHUSA IeTal.
EnWBT B KOHTEKCTa Ha (6 u 8 cem.) 240 Mapus 2) Ha monoxu ,Ilycrara 3eMsa” B €qUH MO-IIMPOK KOHTEKCT — B KOHTEKCTa Ha I[UIOCTHOTO TBOPUECTBO HA
aHIJI0-aMEPHUKaHCKHA JluMuTpOBa EnubT; B mo-o00ums ¢uitocodcku U KyITypeH KOHTEKCT Ha MOJIEPHU3MA; B KOHTEKCTa Ha MOACPHUCTUYHATA
MOZEPHU3BM 1 rpyna (no 10e3usl; B KOHTEKCTA HA U3JATEJICKUTE IPAKTUKU Ha MOJEPHU3MA U HA HETOBAaTa PELICTILIUS.
20 pymm) OcBeH TIPOYNTA HA OEMATa U HA HAKOM LIEHTPATHH KPUTHYECKH TEKCTOBE, KypChT BKIIIOUBA M BHUMATEJIEH
MIPOYMT Ha TOJO0paHy CTUXOTBOPEHHS U eceTa Ha EnwbT, maponuu u npeBoau Ha ,Jlycrata 3emsa” u zp.
Beprukanen
Kypc Shakespeare through Performance (STHRUP) is an elective laboratory course, which aims at profound
yp
2pu, 41H, understanding of Shakespeare’s work and their cultural context. Moreover, the course develops a number of
p g P P
61H, 8MuU I'n. ac. m-p transferrable skills, which students may use in their academic, professional and social lives, such as trusting
Iexcmup CEMECTBD) 2+0 Paiina their own capabilities, active interest in achieving knowledge, working in a non-hierarchical environment, self-
MOCPEICTBOM TEATHP PocenoBa discipline, teamwork, and transferring information across media, etc. The immediate objective of the course
1 rpyma is to explore one Shakespeare play. This project will have the following stages: a) analysing the text of play
(mo 30 and its cultural context, b) adaptation for the stage (discussions, adaptation, cutting, offering new
JTyIIIN) interpretations and perspectives, exploring staging possibilities), and subject to students’ interest c) rehearsals
and production.
B crorBeTcTBHE ¢ HapenmbaTa 3a enwHHWTE Abp)KaBHM HM3MCKBAaHUS 3a MPUAOOMBaHE Ha IMpodecHoHaTHA
I'm. ac. n-p Pas | kBamudukarms “yauren” (1B, 6p. 34 ot 25. anpun 1997 roguna, 9. 9) 00ydeHreTo 1Mo ydeOHaTa TUCIUILTHHA
Kpynesa “Cra)kaHTCKa MPAKTHKA" ce MPOBEKa Ha CHOTBETHHS €3WK B OIPEeNIeHN 0a30BH YUUIIUIIA.
Kamnka CraxaHTCKaTa TMPaKTHKa BKIIOYBAa M3HACSHE HA YPOIM W HaONIONEHWe, aHalN3 ¥ OIEHKAa Ha YPOIUTE
Huxkomnosa W3HECCHH OT OCTaHauuTe Kojiern B Tpymara. OCBIIECTBSABAa TOA HEMOCPEACTBEHOTO PBHKOBOICTBO Ha
CraxaHTCKa PaKTHKA VIIT cem 0+6 TatsHa nperronaBaTel oT KaTeapara mo MeToanka Ha 9y I0e3UK0BOTO oOyueHue. Upes neiiHOCTHTE, OCHIIECTBIBAHU
’ HBaHoBa 10 BpeMe Ha CTakKaHTCKaTa MPAaKTHKa, CE€ Pa3BUBAT IpernomaBareicku ymenus. CtyneHTuTe (QUIION03U ce
Csermiiana IIOAT OTBAT Ja 6L,I[aT yqaurei no AHTJIIMHACKH €3HK.
IlerkoBa B CCMHUHAPUTC KbM JAUCHUIIIINHATA «CraxaHTCKa IMpaKTUKa» ce pa60TI/I C IUAAKTUYCCKN MaTCpUaIn
Nnusuaa " ayInO-BU3YAJIHU TECXHUICCKU CPCACTBA. HGJ'ITa € CTYACHTHUTC [1d PA3BUAT U YCbBBPIUICHCTBAT YMCHUATA CHU
FeoereBa 3a MNOArOTOBKA, IUNIAHWPAHE W NPCACTAaBAHE HaA YpoUu IO AHTIMIACKA €3WK M 3a aHalu3 | OLICHKa Ha

Ha6J'IIO,HaBaHI/IT€ ypouu 1o AHTJINACKH €3HK.




B KypCa Ha 06yquHe 10 JUCHUIIINHATa «CraxxaHTCcKa IMpaKTHuKa» ca NpeABUACHHU TEMATUYHO
OPUCHTUPAHU IPAKTUYICCKU pa3pa60TKH.

IlenTa Ha TUCHMIUIMHATa AHAIM3 HA MEXIye3MKOBOTO pa30OUpaHe ¢ 1a 3aI03Hae CTYJCHTUTE ChC
CPaBHHUTEITHO HOBA MHTEPIUCIMIUTHHAPHA 00JIACT, KOSITO ChUeTaBa BHIIPOCH, CBBP3aHHU C KYATYPHOTO U
€3MKOBOTO MHOT000pa3ne, €3UKOBHUS IIPEHOC, CTPATETHUTE 32 YUCHE Ha €3UK ¥ MeXKIYKYNTypHATA

Ananu3s Ha
I'n. ac. n-p Past | xomnereHTHOCT. Pa3uckBat ce npo0iemMu, CBbp3aHu ¢ KOTHUTHBHUTE MPOLIECH, OCHOBUTE Ha
9. MEAILYEIUKOBOTO VIII cem. 2+0 Kpynesa MEXKIYe3MKOBOTO pa30oHupaHe, METOABT Ha ,,cefeMte cuta”. [Ipeamer Ha 3aHsATHSATA Ca U eBPONEHCKU
pasbupane
npoekty kato REDINTER, ILTE, IGLO, InterCom. Cnea npukitouBaHe Ha Kypca OT CTYJIEHTUTE Ce OUaKBa
Jla TIO3HABAT U J]a MOTaT Jla M3MO0JI3BAT pa3InyHuTe (PaKTOpH 33 €3MKOB MPEHOC, KaKTO U J1a OKypaXkaBat
CBOMTE YUCHHIIH Ja OTKPUBAT BPB3KUTE MEXK/Y H3yUaBaHHUsI OT TSIX B MOMEHTA €3HK M H3Y4aBaHU IT0-PAHO
€3UIIH, C 11eN1 YJIECHsIBaHEe HA Pa3BUTHUETO Ha PELENTHBHA KOMIIETEHTHOCT.
LlenTa Ha 00y4EHHETO MO JUCHHUIUIMHATA «€3HKOBH TECTOBE» € CTY/ICHTUTE Ja NPUI00UST 3HAHUS, YMEHUS,
pa36HpaHe 1 OLICHABAHE HA MPUHIUIINUTE U OCHOBHUTE INOHATHUA B KJIaCHUCCKaTa TECTOBA TCOPUA.
B kypca Ha 00y4deHue Mo AUCHUILUTMHATA «e3UKOBH TECTOBE» BCEKU CTYACHT pa3padoTBa U CTaHIapTH3HUPa
10. E3ukoBu TecToBe 240 [Mpod. amu euH e3uKoB TecT. OCBEH TOBA CTYJEHTHT aHAIM3HUPA U3CIECOBATEICKU MPOSKTH Ha U3CIIEIOBATENIH OT
VIII cem. Tonop lllonoB | Bearapus u uyxOuHa.
B nexipnTe o «e3MKOBHM TECTOBE» CE PA3HCKBAT MPOOJIEMH, CBbP3aHH ¢ O0EKTUBHUTE U CYOCKTHBHUTE
tecroBe. [IpeaMeT Ha 3aHUMAaHUsITA Ca ¥ POOJIEMHUTE Ha IUIAHUPAHETO, MPOBEXKIAHETO U HAITUCBAHETO HA
€3UKOB TECT.
Llenta Ha NEKUIMOHHMS KypC € Ja 3alo3Hae CTYACHTHTE C OCHOBHHUTE TOHATHS M MPUHLIMIM Ha paboTa Ha
Virreprer KOMITIOTBPHUTE MPEXH, ChC CPEJCTBATa U BB3MOXKHOCTUTE 332 ThPCEHE M W3BJIIMYaHE 3a MH(OpMalus B
HHAOPMATIHONHIH HuTepHeTr, cbe CTpyKTypaTa M odopmiacHHeTo Ha html TOKYMEHTH, KaKTO U C HAKOH yeO MPHIOKCHUS,
OPHEHTUPAHH 32 HY)KAUTE Ha 00pa30BaHUETO.
TCXHOIIOTHH B T ac. 1-p IenTa e cryneHTHTE 1a MTPUAOOUST 3HAHKUS U YMEHUSI OTHOCHO OCHOBHHUTE TIOHSTHSI ¥ IIPHHIAIIN TIPU
11. YYXKI0E3UKOBOTO VIII cem 2+0 Huxonuna aGora ¢ html 10 b
oByueHHe Vckbposa p JIOKYMEHTH, JIa 3HAST ¥ YMEST JIa U3IOJN3BAT MHTPYMEHTHTE Ha Pa3uuHKu cOPTYEpHH CpeH,

KaKTO ¥ J]a KOMOMHHPAT MaTepualli, U3rPaJeHu C Pa3IMIHU MPUIOKECHUSL.

B nexmuonnns kypc MAT B HEO ce pa3uckBat npoOieMu, CBbp3aHH ¢ TTOA00pa U H3TPaKIAHETO
Ha MaTepualiy 3a OHATJICASBAaHE Ha MPENo/IaBaHHs MaTePUall, a ChIIO TaKa M HA MAaTEpUalK 32 POBEPKa Ha
3HAHUATA U YMEHHSTA 110 IYXK]| €3UK.




