CTAHOBHUIE
ot aoi. 1-p Cuexxuna Kosnesa buceposa,
YJIeH Ha Hay4HO YypH IO MpoLeaypa 3a 3aeMaHe Ha aKaJIeMUYHa JUTh>KHOCT ,,JIOLEHT "
B Obnact Ha Bucuie oOpasoBanue 8. M3KycTBO
[Ipodecnonanno nampasiaeHue 8.2. M1300pa3uTeIHO U3KYCTBO
(Konnenryaaau hopmu, Copryep 3a rpadpuden auzaitn, Codryep 3a BUICOMOHTAXK)
@DakynTeT 1Mo HAyKU 32 00pa30BAaHUETO U U3KYCTBATa

CVY ,,Cs. Kimument Oxpuacku*
KonkypcoT ¢ 00siBeH B JIbprkaBeH BecTHHK Op. 67 / 28.07. 2020 r.

[Ipouenypara Ha KOHKypca € B IBJIHO CHOTBETCTBHE C M3UCKBAHUITA HA AbP)KABHHUTE U
YHUBEPCUTETCKUTE HOPMATUBHH JIOKYMEHTH OTHOCHO 3a€MaHEeTO Ha aKaJeMUYHU JUTHKHOCTH.

Ha mepBOTO 3acemaHume Ha >KypUTO Ca CHa3eHH HOPMATHBHHUTE NPEANUCAHHS 3a
MPUCHCTBEHO M HEMPUCHCTBEHO YYacTHE B 3aCENAaHMETO M ca M30paHU PEIeH3eHTH, KAKTO U
YJICHOBE HA KYPUTO, KOUTO Ja U3TOTBSAT CTAHOBUIIIA.

B koHkypca 3a 3aemaHe Ha akaJeMHuYHAaTa UTBXKHOCT ,J0ueHT B IIpodecronanno
Hanpasienue 8.2. M3oOpasurenno uskyctBo (Konmenrtyamnu ¢opmu, Codryep 3a rpaduueH
nu3zaitd, CodTyep 3a BumeoMonTax), O0nacT Ha Buciie oOpa3zoBanue 8. M3KycTBO yyacTBa eUH
KaHIUAAT — I1. ac. 1-p Jo6pun MopaaHos ATaHacos.

KonkypcbT e 06siBeH 3a Hyxaute Ha Kareapa ,,Busyannu mskycrta“, dakynreT mo Hayku 3a

obpa3oBanuero u uskycraara, CY ,,Cs. Knument Oxpuacku®.

JlanHu 3a kaHAUOATA

JoOpuH ATaHacoB 3aBBpIIIBA MarucTpaTypa B CIEIUAITHOCT ,,Ilenaroruka Ha 00y4eHUETO
Mo M300pa3uTENHO W3KYCcTBO KbM Dakynrera Mo HavajHa W TPEAYUWIMIIHA TEJaroruka
(DHIIIT) na Coduiicku ynusepcurer ,,C. Knument Oxpuacku‘ mpe3 2002 r.

[Ipe3 2010 r. ToOM 3ammMTaBa AOKTOpPCKA IUCEpTalUs IO CHEUUATHOCT ,,MeToauka Ha
o0ydeHueTo 1o uzobpasutenHo m3KycTBo* (mudsp 05.07.03) Ha Tema ,,Meroandecka cuctema

3a 00pa3oBaHUe MO U3KYCTBO YPe3 YhPKIIOM .



Ot 2003 r. € XOoHOpYBaH acUCTEHT, a oT 2015 r. € raBeH acUCTEHT B Karenpa ,,Busyainu
n3KycTBa“ Ha DakynTeT Mo HavajaHa ¥ IpeayddInIHA earoruka, nonacrosmuem dakynarer no
HayKH 3a o0pazoBaHuero u uzkycrsara kpM CY ,,CB. Kinument Oxpuacku’.

B nepuona 2008 — 2010 r. e rpaduyen ausaifHep B pekJIaMHa areHIUS U M3IATEICTBO
,Kames muzaiin® OO/] — Codwus.

Unen e Ha capyxkenuero ,MskycrBo B aeiictBue” (1999). Cwyupeawren u 3am.
npeacenaTen € Ha cuapyxkenue ,,lleHTbp 3a HedopmanHo oOpa3oBaHME W KYITypHa ICHHOCT
AJIOC* (2003), a or 2016 r. e ynpaBuren Ha kiona Ha AJIOC B ['abpoBo. B pamkure Ha
JeHOCTTa Ha Te3W JABE CApPYKeHUs U 1o aHec JloOpuH ATaHacoB opraHusupa U KOOPAWHHUPA
MPOEKTH B 00JIacTTa Ha M3KYCTBOTO, KYJITYpHUS MEHUDKMBHT U HE(OPMATHOTO 0Opa3oBaHUE.
VY4acTBas € B 3HAYUTEIICH OpOil Ky/ITypHH U 00pa30BaTeTHU MPOEKTH B bbarapus u B 4y:xOnHA.

Cw3maren e, ceBMecTHO ¢ JIro6eHn Kynenmer, Ha OOpa3zoBareiHara miatdopma 3a ChbBPEMEHHO
U3KYCTBO ,,[lapanenHu cThIKY, MapaieHud TPOCTPAHCTBA, KOATO € Cpel] Pe3yJTaTUTe OT eAHOMMEHEH
npoekT ( 2011), HacoyeH KbM MOINIOMAaraHe Ha CIEHUAIU3UPAHOTO XYIOKECTBEHO 00pa3oBaHHE B
Brarapus. Oprannsupa 1 ppKOBOAM IIOBEYE OT CTO YBPKILIONA C YUYEHHUIIM OT YUYMJIMILATa 10 U3KyCTBaTa
B IsJIaTa CTpaHa B cepara Ha JCHIAPT, XyHA0KECTBEHA MHCTANIALS, KHHETUYHO M3KYCTBO, TUTUTAITHA
¢otorpadus, Buaeo, bphopMaHC, UHTEPAKTUBHO M3KYCTBO.

ApTuctruHaTa My JeHHOCT BKItoUBa Haja 50 pa3sHOOOpa3HM XyJ0KECTBEHU M35BU — B TOBA
YHCJI0, HAllMOHATHU U MEXJIYHAPOJHU U3JO0KOM M CUMIO3UYMH, IUIEHEPU, WHCTAJALUU U
XYJO0KECTBEHU aKLMKU Ha OTKpUTO B bbarapus u B uyxOuna (I'epmanus, Ectonus, Uranus,
[Tomma, Cnosakus, Cbpous u Yexus). HarpaxnaBaH € HeeIHOKpaTHO 3a TBOpUYECKaTa CH

pabota. Peanuzupan e camoctosTenna uznoxoa B Jpesnen, ['epmanus (2008).

[IpodecrnonanunuTe My HHTEPECH Ca CUTYHPAHU B MHOTO IIMPOK CHEKTHP — BBIIPEKH, Ue€ ca
CBBpP3aHH MPUOPUTETHO C KOHIIETITYaTHOTO U3KYCTBO B PA3TUYHUTE MYy aCEeKTH, KaKToO U ¢ Haii-
CHBPEMCHHUTE TICarOTHYEeCKH MPAKTUKA B O00JIaCTTa HAa HW300pa3WTETHOTO W3KYCTBO, TE
oOxBamarT B 3HAYUTENIHA CTENEH cdepaTa Ha KYJITYpHUS MEHWIKMBHT U HEPOPMAIHOTO
oOpa3oBaHue, KakKTo U TpadUvHMsI TU3aliH U BUACO0apTa.

CtpykTypupaHeTo Ha XaOWIWUTAIMOHHUSA Tpyd HO JloOpuH ATaHacoB B TP OCHOBHHU
pasziena e W3rpajieHoO B ITBJIHO CHOTBETCTBHE C TemaTra Ha KoHKypca (Konmenryamnu dopwmu,
Codryep 3a rpaduyen mauzaitn, Codryep 3a BHICOMOHTAX), KATO Ha BCEKH OT TEMaTUYHUTE

00XBaTu € nNpeaoCTaBCH OTHOCUTCIIHO PABHOCTOCH [AJI, HO C AKINCHTUPAHC BBHPXY BOACHIATA


http://www.artinaction.eu/
http://alosbg.com/
http://alosbg.com/
http://ps.alos.bg/

I'bpBa YaCT — KOHLENTYaJHOTO M3KYCTBO, KOETO € OCHOBHA IIOCOKAa HAa HEroBaTa aBTOPCKa
peanuzanus. B To3u KoHTEKCT TpsiOBa a orOenexa W MOCTUTHATaTa OT aBTOPa KOHIENTyajaHa
O0OBBP3aHOCT M XOMOTEHHOCT Ha TPyZa C OrJie]] Ha MPUBUIHATA PAa3HONOCOYHOCT HA OTACITHHUTE
TEMAaTUYHU aCIEeKTH Ha KOHKYypca. [Ipuabpikaiiku ce kbM 000ocoOeHaTa OT aBTopa CTPYKTypa, Iie
pasrienam 1 popMyaupaM U CbOTBETHUTE IPUHOCHU ACHIEKTH B HErOBUTE paboTH.

[IbpBUAT A471 OT XaObuIMTAUMOHHUS Tpyd Ha JloOpuH ATaHacoB ChAbp’Ka TBOPOM OT
o0iacTTa Ha KOHLENTYaJIHOTO M3KYCTBO — TNPEAMMHO OT oOjactra Ha JeHgapTa H
XYA0KeCTBEHaTa MHCTANAIMs W KOHCTPYKLIHMS Ha OTKPUTO — TPOU3BEICHHS C epUMEpeH
XapakTep, HO OTJIMYHO JOKYMEHTHpPaHM U IpPEICTaBeHH OT aBTopa. Bxitouenu ca 12 Opos
CTpYIIBaHUs, PETOAPESKIAHNS U PErPYNUPAHUs], TPU OT KOUTO ca OCHILECTBEHU B I epMaHus
( mpoextu B Maiicen, 2011 u B [Ipesnen, 2012) u 12 XynokeCTBEHH HHCTATANN ¥ KOHCTPYKIIUA
B IPUPOJHA CPEJla, BCHYKU OT KOUTO, PELICHH Ha CUTYallMOHEH MPUHIUI, TIOBEYETO MOIYJIHU U
C MIPEIBUACHO KMHETHYHO (YHKLMOHUpaHe Ha 0a3ara Ha npupoaHuTe ¢akropu. B To3u pasnen
Jlo6puH ATaHacoB BK/IIOYBAa M 16 HaMecu M MHCTalallMU B rpajcka cpefa (MOYTH BCUYKH
peanmu3upanu cpBMecTHO ¢ Jlroben Kynenuer), 60azupanu Ha KOHLENIMSATA 32 MPOBOKAIMA Ha
3pUTENS Upe3 XyJOXKECTBEHAa MHTEPBEHIUS B TPAaIWIMOHHATA TPaJCcKa Cpeaa, MoAOpaHu cpex
noseye oT 40 mamaOHUM M3ABU OT TO3U XapakTep, OCBILECTBEHM Ha Tepuropusta Ha 11
Oparapcku rpajga. Te3u TBopOM cuMTaM 3a 3HAUUTENEH NMPHUHOC HAa aBTOpPAa KbM OBJITrapcKOTO
U3KYCTBO, ThI KaTO ca €IHU OT Hali-MallaOHUTE MHCTATAllMOHHU HaMeCH B OTKPUTH MyOJIMYHU
MIPOCTPAHCTBA HA TEPUTOPUSATA HA HAIlaTa CTPaHa.

BvB BTOpHs paszgen Ha xaOwiuTauuoHHus Tpyn JloOpuH ATaHacoB IpencTaBst
peanu3upaHu NpoayKTu oT cepara Ha rpapuuHus qu3aiiH. OcBeH (QyHKIMATA Jla ChXpaHsIBa U
Mpe3eHTHUpa HeMmaTepualHuTe (epUMepHU) XYyI0KECTBEHU INPOM3BENCHUS, B TBOpUYECKaTa
npakTtuka Ha JoOpuH ATaHacoB rpadUUHUAT JU3aMH 3a€Ma 3HAUYUTEITHO MSICTO. MHOTOOpOWHM
ca HETOBUTE pealn3aluu B 00JacTTa Ha revyaTHaTa rpaduka v pexiaMaTta — KOPUIH U sTTIOCTHU
KHWXHHM 0(OPMIIEHHSI, KaTaJI03U 32 CbBPEMEHHO M3KYCTBO, IJIaKaTH, PEKJIAMHU KaJIeHAapH U Jp.
[IpencraBeHuTe MPOAYKTH ca CBUIETEICTBO 3a BUCOKO NPO(ECHOHATHOTO BIAJECHE Ha
coryepHute nporpamu 3a rpaduueH nuzaiH. [[pyHOCHUSAT XapakTep Ha BKIIOYEHHUTE B TO3U
pas3zen oT XaOMINTAllMOHHUS TPY/ aBTOPCKU MPOAYKTH Ce M3pa3sBa B OCHIIECTBEHATa BU3yalHa
UACHTUYHOCT TNpH IUIakaTHUTE cepud. He Ha mocnmenHo MsCTO, OMX HCKama Ja otlenexa M

PO ECHOHATHOTO XYA0KECTBEHO 0(OpMIICHHUE HAa HACTOSIITUS TPY/I.



Tperust pazmen or xaOunuTarmoHHUS Tpya Ha JloOpuH ATaHAacoB BKIIOYBA 5
BUJICOTBOPOU, MPEJCTABSIIM PA3HOIMOCOYHOTO MPUIOKEHHE Ha Ta3u Menus. B KOHKpeTHHUTe
Cllydyad TO € CBBP3aHO C JIOKYMEHTHPAHETO M IPE3CHTHPAHETO HA aBTOPCKU Y4acTHUs B apT
¢dopymu B bbarapus u B uyxOuHa. JleMoHCTpUpaHOTO Goraro pasHOoOpa3ue OT MOXBATU INPH
Te3W BHUJEA, CBUJIECTEIICTBA 3a MaMCTOPCTBO NpH NPUIIOKHOTO IMOJI3BaHE Ha codTyepa 3a

BHUACOMOHTAX, (BKJ'II-OLII/ITCJ'IHO 3d CTOIIMOYIIBbH U aHI/IMaI_II/IH).

IIpenoagaBaresicka AeifHOCT

JloOpuH ATaHacoB € BHCOKO €pyIupaH IpenojaBarel, KOWTO BBBEXJIAa U HU3IMOJI3BA
OpUTHHAITHM WHOBAaTMBHH METOOM U  HAW-CHbBPEMEHHHM TEXHOJOTUYHHU CpEACTBA B
MperoaBaTesickata CH JIeHHOCT 1o ydeOHuTe mucnurumbu ,,Kornenryaraun dopmu 1, 11, 111,
Ive, ,,Codryep 3a rpadmuen auzaiin I, II, 111 u ,,Codryep 3a Buneomontax*. Obde3neyaBaiiku
uenusi ydeOeH mpouec ¢ MYATUMEIUWHU Mpe3eHTAllMHM, KOWUTO BKJIIOYBAT OHATJIEASBAIIH
MaTepuaIl U UHTETPUPaHU BUJIEA, TOW Io MPaBU U3KIFOUYUTEIHO I'bBKAB, JOCTHIICH U aJalTHBEH
IIPY BCSIKAKBH YCIIOBHS Ha TpernojaBaHe. Pa3paboTBa M HM3M0J3Ba HA0OP OT NMPE3CHTAMOHHH
MaTepuaiu 3a oOydeHue B obiactra Ha codryepa 3a rpaduueH OU3aiiH ¥ BUIACOMOHTAX 32
CTYIEHTH OT CIIEHUATHOCTH ,,M300pazutenHo u3kycrBo™ u ,,I'padpuuen guzaitn® B Coduiickus

YHUBCPCUTET — €AUH OT CBIICCTBCHUTEC NPUHOCH B IIPCIIOAAaBATCIICKAaTa MY pa60Ta.

JoOpun AtaHacoB paOOTH aKTHBHO ChC CTYACHTHTE W JIOKTOPAHTHUTE, BKIIOUBANKUA TH B
Pa3HOOOpa3HU XYI0KECTBEHOTBOPUECKHU MPOEKTU; OpPraHU3Upa U MPOBEKIa YUEOHH MPAKTUKH
Ha CTYJEHTHUTE OT CIIEUATHOCTH ,,I300pa3zuTenHo u3kycTBo* u ,,I'padpuuen auzaitH ot xareapa
,Buzyannu uzkycrsa“, ®HOU kem CVY ,,CB. Knument Oxpuncku‘‘. PbKOBOIUTEN € HA MPOEKT,

¢unancupan or ®HU na CV, peanuzupan ycnemHso npe3 2019 r.

dopmyaupaHuTe OT KaHAuaTa — 1. ac. 1-p JoOpuH ATaHacoB — NPUHOCH TOYHO, SICHO
U 00OCHOBAaHO JIOKa3BaT OCHOBHATa Te3a Ha MPEJICTaBEHUs 3a OOCHXKIaHE XaOWIMTAI[MOHEH
TpYA, IOpagy KOETO a3 TW IIpUEMaM HaIIbJIHO U U3pa3siBaM CBOETO ChIvlacue ¢ TiaX. Ch3/1aBaHeTo,
OCBILECTBSIBAHETO M MOMYJISPU3UPAHETO CpeJl IIMpOKaTa OOLIECTBEHOCT Ha aKTyalHH 3a
CbBPEMHUETO AapTUCTUYHU (POPMH M NPAKTHUKUM U H3BEXKIAHETO HA I[UIOCTEH 3aBBpPILEH U
(GyHKIMOHMpAILl MOJIEJN 3a TAXHOTO IperojiaBaHe B cdepaTa Ha XYyJOKECTBEHOTO 00pa3oBaHHE

oux AKICHTHPAJIa KaTO Hal-ChIIIECTBEHHU Cpea TAX.



3akiir0oueHue

B mpenBun Ha BCHYKO, Ka3aHO 3a KaH/HMJaTa, 3a HETOBUTE HEOCIOPUMO 3HAYUTEITHU
MOCTIDKEHUsT B 00JacTTa Ha W3KYCTBOTO M HE MO-MalKO BHCOKOTO MPOQECHOHATHO HHUBO Ha
npernoiaBaTeNickaTa My JAEHHOCT, YOeIeHO IpeiyiaraM Ha yBa)XaeMOTO HAy4YHO Kypu Aa usbepe
Jo6puH ﬁopnaHOB ATaHacoB Ha akageMHU4yHaTa IIBXKHOCT ,jouedHT B OOjlacT Ha BHCIIE
obpaszoBanne 8. HMskyctBo, Ilpodecuonamno nHampasienue 8. 2. M300pa3uTenHO H3KYCTBO
(Konuenryamau ¢popmu, Codryep 3a rpaduuen ausaiin, Copryep 3a BUACOMOHTAXK) 32 HYKIUTE Ha
Karenpa ,,.Busyannu mskycrsa®, @axkyinreT no Hayku 3a oOpazoBaHueTo u uskycrara, CY ,,Cs.

Knument Oxpunacku.

M3roTBUa CTAaHOBUILIETO:

15.11. 2020 Hou. n-p Cuexuna buceposa



LETTER OF OPINION

by Assoc. Prof. Snezhina Koleva Biserova PhD,
member of the scientific jury
about the procedure for occupation of the academic position of Associate Professor in Area of
Higher Education 8. Art, Pprofessional field 8. 2. Fine Arts
(Conceptual forms, Graphic design software, Video editing software)
Faculty of Educational Studies and the Arts
Sofia University “St. Kliment Ohridski”

The competition was published in State Gazette No. 67 / 28.07.2020.

The competition procedure is in full compliance with the requirements of state and university
regulations regarding the holding of academic positions.

At the first meeting of the jury, the normative prescriptions for present and absent participation
in the meeting were observed and reviewers were elected, as well as members of the jury to
prepare opinions.

In the competition for the academic position "Associate Professor" in Professional Field 8.2.
Fine arts (Conceptual forms, Software for graphic design, Software for video editing), Area of
higher education 8. Art is attended by one candidate - Ch. Assistant Professor Dr. Dobrin
Yordanov Atanasov.

The competition was announced for the needs of the Department of Visual Arts, Faculty of
Educational Studies and the Arts, Sofia University “St. Kliment Ohridski”.

Candidate details

Dobrin Atanasov graduated with a master's degree in "Pedagogy of Fine Arts Education™ at the
Faculty of Pre-school and Primary School Education (FPPE) of Sofia University "St. Kliment
Ohridski ” in 2002.

In 2010, he defended his doctoral dissertation in the specialty “Methodology of teaching fine
arts” (code 05.07.03) on “Methodological system of art education through a workshop”.

In the period 2008 - 2010 he was a graphic designer in an advertising agency and publishing
house "Kameya Design™ Ltd. - Sofia.

He is a member of the Art in Action Association (1999). He is a co-founder and deputy chairman
of the Association “ALOS Center for Non-Formal Education and Cultural Activities” (2003),
and since 2016 he has been the manager of the branch of ALOS in Gabrovo.



Within the activities of these two associations to this day, Dobrin Atanasov organizes and
coordinates projects in the field of art, cultural management and non-formal education. He has
participated in a significant number of cultural and educational projects in Bulgaria and abroad.

He is the creator, together with Lyuben Kuleliev, of the Educational Platform for Contemporary
Art "Parallel Steps, Parallel Spaces”, which is among the results of the project of the same name
(2011), aimed at supporting specialized art education in Bulgaria. Organizes and leads more than
a hundred workshops with students from art schools across the country in the field of land art, art
installation, Kinetic art, digital photography, video, performance, interactive art.

His artistic activity includes over 50 various artistic performances - including national and
international exhibitions and symposia, open airs, installations and outdoor art events in Bulgaria
and abroad (Germany, Estonia, Italy, Poland, Slovakia, Serbia and the Czech Republic). He has
been awarded many times for his creative work. He has had a solo exhibition in Dresden,
Germany (2008).

His professional interests are situated in a very wide range - although they are primarily related
to conceptual art in its various aspects, as well as to the most modern pedagogical practices in the
field of fine arts, they cover to a large extent the field of cultural management and non-formal
education. as well as graphic design and video art.

The structuring of the habilitation work of Dobrin Atanasov is in three main sections is built in
full accordance with the theme of the competition (Conceptual Forms, Graphic Design Software,
Video Editing Software). Each of the thematic ranges is given a relatively equal share, but with
emphasis on the leading first part - the conceptual art, which is the main direction of its authorial
realization.

In this context, | must also note the conceptual commitment and homogeneity of the work
achieved by the author in view of the apparent diversity of the individual thematic aspects of the
competition. Adhering to the structure distinguished by the author, I will consider and formulate
the relevant contributing aspects in his works.

The first part of Dobrin Atanasov's habilitation work contains works from the field of conceptual
art - mainly from the field of landart and artistic installation and construction in the open - works
with an ephemeral character, but perfectly documented and presented by the author. Included are
12 aggregations, rearrangements and regroupings, three of which took place in Germany.
(projects in Meissen, 2011 and in Dresden, 2012). Also included are 12 art installations and
structures in the natural environment, all of which, solved on a situational basis, most made by
modules and with predicted Kinetic functioning, based on natural factors. In this section Dobrin
Atanasov includes 16 interventions and installations in the urban environment (almost all
realized jointly with Lyuben Kuleliev). They are based on the concept of provoking the viewer
through artistic intervention in the urban environment. They have been selected from more than
40 large-scale events of this nature, held on the territory of 11 Bulgarian cities. | consider these



works to be a significant contribution of the author to the Bulgarian art, as they are one of the
largest installation interventions in open public spaces on the territory of our country.

In the second section of the habilitation work Dobrin Atanasov presents realized products in the
field of graphic design. In addition to the function of preserving and presenting intangible
(ephemeral) works of art, in the creative practice of Dobrin Atanasov graphic design occupies a
significant place. His realizations in the field of printed graphics and advertising are numerous -
covers and complete book layouts, catalogs for contemporary art, posters, advertising calendars,
etc. The presented products are a testament to the highly professional mastery of graphic design
software programs. The contributing character of the author's products included in this section of
the habilitation work is expressed in the realized visual identity in the poster series. Last but not
least, | would like to mention the professional design of this work.

The third section of the habilitation work of Dobrin Atanasov includes 5 videos, presenting the
diverse application of this media. In specific cases it is related to the documentation and
presentation of authorial participations in art forums in Bulgaria and abroad. The demonstrated
rich variety of techniques in these videos testifies to mastery in the application of video editing
software (including stop motion and animation).

Teaching activity

Dobrin Atanasov is a highly erudite lecturer who introduces and uses original innovative
methods and the most modern technological means in his teaching activities in the disciplines
"Conceptual Forms I, II, I, V", "Graphic Design Software I, I, IlI" and Video Editing
Software. By providing the entire learning process with multimedia presentations that include
illustrative materials and integrated videos, it makes it extremely flexible, accessible and
adaptable to all teaching conditions. He develops and uses a set of presentation materials for
training in the field of software for graphic design and video editing for students majoring in
"Fine Arts" and "Graphic Design" at Sofia University. This is one of the significant contributions
to his teaching.

Dobrin Atanasov works actively with students and doctoral students, including them in various
art projects. He organizes and conducts internships for students majoring in "Fine Arts" and
"Graphic Design" from the Department of "Visual Arts”, FESA at Sofia University "St. Kliment
Ohridski . He is the leader of a project funded by the Research Fund at Sofia University,
successfully implemented in 2019.

The contributions formulated by the candidate Ch. Assistant Professor Dr. Dobrin Atanasov
accurately, clearly and reasonably prove the main thesis of the habilitation work presented for
discussion, which is why | accept them in full and express my agreement with them. | would
emphasize the creation, realization and popularization among the general public of contemporary
art forms and practices and the derivation of a complete and functioning model for their teaching
in the field of art education as the most important among them.



Conclusion

In view of all that has been said about the candidate, about his undeniably significant
achievements in the field of art and no less high professional level of his teaching activity, I
strongly suggest to the respected scientific jury to choose Dobrin Yordanov Atanasov for the
academic position of "Associate Professor” in Higher Education Area 8. Art, Professional area 8.
2. Fine Arts (Conceptual forms, Graphic design software, Video editing software) for the needs
of the Department of Visual Arts of the Faculty of Educational Studies and the Arts, Sofia
University “St. Kliment Ohridski".

Prepared the letter of opinion:

15. 11. 2020 Assoc. Prof. Snezhina Biserova PhD



