CranoBuiie

OT
pou. 1-p Maanen UBanosB MuiajieHoB
BTY* Cs. cB. Kupnia u Meroguii
IO MPOoLIeypa 3a 3aeMaHe Ha aKaJIeMUYHATa JUIBKHOCT ,,J0LEeHT”,00J1aCT Ha
BHCIIIE 00Opa3oBaHUE
8. N3kycTBa, mpodeCcHoHAITHO HAMPaBJICHUE

8.2. N3006pa3urtenHo U3KYCTBO (“Konuentyainu
dbopmu”.”Codryep 3a rpaduuen auzaitn”.”CodTyep 3a BUICOMOHTAXK ) —
o0siBeH ot CVY ,,CB.Kiument Oxpusncku 3a Hyxaure Ha ®HOU, o6siBeH B
J1B, 6p. 67 ot 28. 07. 2020.

JlaHHM 32 KOHKYpca

KonkypchT 3a 3aeMaHe Ha akaJeMH4HaTa JUIBXHOCT ,,JIOLUEHT B
npodecuoHanHo HampasiieHue 8.2 M300pa3uTesHO U3KYyCTBO, 0OJACT HA BUCIIETO
oOpazoBanue 8. M3kyctBa W HayuyHa croenuanHocT W3KycTBO3HaHuEe U
M300pa3UTEIHO U3KYCTBO, € OOSIBEH 3a HYXKJIUTE Ha Kareapa BusyaliHu u3KycTBa
npu ®HOMU ot CV ,,Ce.Knument Oxpuacku‘. 3a HETO € Mojai CBOMTE TOKYMEHTH
caMO €IuH KaHAaujaar -ri.ac. a-p. Jobpun ﬁopﬂaHOB ATaHacoB KOUTO €
MpernojiaBaTesl Ha OCHOBEH TpyAoB aoroBop BB DHOUM xkareapa ,,Busyannu
u3kyctBa®, CVY ,,C.Kmument Oxpuncku“. KonkypcewT € 00siBen B [IB, O6p. 67 ot
28. 07. 2020. Hayuno »xypu, Ha3HaueHO chC 3anoBe] Ha Pektopa Ha Ne CVY
,,CB.KimumenT Oxpuacku, NePJ] 38-457/25.09.2020 r., 3a mpoBex1aHe Ha KOHKYPC
3a 3aeMaHe Ha aKaJeMU4HaTa JTHKHOCT ,,JJOHEHT TI0 00JIacT Ha BWHCIIE
oOpa3zoBanue 8. M3kycTBa, mpodecuoHanHo HarpasieHue 8.2. M3o0pasurtenHo
n3kycTBO.(Konnenryanau ¢opmu, Codryep 3a rpaduyen muzaitn, Codtyep 3a

BHUJICOMOHTAX)



/lanHm 3a kKaHAMAATA

I'n.ac. 1-p Jobpun HMopnanos ATanacoB e poxeH Ha 30.05.1978 T. B rpan
["abpoBo. IIpe3z 2001 r. 3aBbpuiBa OakanaBapcka crened B CVY,,CB.KimumeHt
Oxpuncku”, cnenuandHoct Ilegarormka Ha O00y4YeHHETO IO HM300pPA3UTEITHO
u3kyctBO Ne001607. IIpe3 2002 3aBbpiiiBa MarucTpaTypa B chllaTa CIeUAITHOCT C
TUIUIOMHa paboTa Ha Tema: “Pa3sHooOpasumeTro oT (GopMU B CHBPEMEHHOTO
U3KyCTBO KaTO M300p Ha MeIarornyeckd IMOAXOJ 3a pa3pelllaBaHe Ha COLUAIHU
npobiemu’”. Ot 2005 e noktopaHT kbM KaTeapa “Ilemarorvka Ha U3KycTBaTa” KbM
OHIIII wa CVY. IIpe3 2010 3ammraBa JTOKTOpPCKA AUCEpPTALUs MO CHEUUATHOCT
“Metoauka Ha 00€UEHHETO O M300pa3UTETHO U3KYCTBO Ha Tema “‘MeToauuecka
cuctemMa 3a oOpa3oBaHHME IO HM3KyCcTBO upe3 ybpkmon” B mudpsp 05.07.03.c

Hay4deH pbKoBoauTel nmpod. bysn dumyes.

[Ipodecnonanuure U TBOpUECKUTE U35BU Ha 1. ac. A-p JoOpun ATaHnacoB
ca BrieyaT/IsBani. [IprIokKeHUS CIIUCHK OT y4acTs B MPECTMOKHHM apT (Gopymw,
KOHKYPCU M U3JI0KOHW, MOJKPENEH! C TMOJIYYEeHH Harpajd OT MEXIYHApOJeH U
HallMOHAJICH XapakTep, € aTecTaT 3a aKTUBHaTa TBOpUecka paboTra U
KaTeropuyHaTta aBTopcka MotuBaius. [lemarorudyeckara My AeMHOCT ce peanu3upa
c ydactuero My B ydeOHute mporecu B CY “Cp.Kmument Oxpuacku”, c
OpPTaHU3UPAHETO Ha YBPKIIONMA CHBMECTHO CBHC CTYACHTH W YYCHHUIIM OT

CHeIaIn3upaHuTe 00pa30BaTETHN HHCTHTYIINH.
|. O0001meH TaHHM 32 HAYYHATA NPOAYKIUS

XaOWINTAaMOHHUAT TPYA Ha Ti1. ac.a-p JoOpuH ATaHacoB € CbhC 3arjaBue
I IpoctpancTBo-Busus-(He)Marepuannoct™ u e ¢ odbem 69 crtp. ChcTou ce oT
OCHOBHA TEOpPETHYHA YacT M BHU3yaJieH MaTepual, MNPEACTaBsIl pealu3upaHu
IPOEKTH, CBbP3aHH C OCHOBHHTE aCIEKTH Ha TeMaTa. TpyabT € pokycupaH BbPXY

IMIMPOKHUSl JAMANAa30H MEXAYy KOHIeNnTyalHute ¢GopMu, TpadpuuHus TuU3alH U



BHUACOApTaA. BSaI/IMOBpBBKaTa MCXKAY TAX H3pa3saBa BHU3UATA Ha ATaHacoB 3a
CbBPECMCHHOTO HM3KYCTBO, a BLBHeﬁCTBeHOCTTa Ha TIIOC/IaHuATa MY H3JIb4YBaT

HEOOMKHOBEHA TBOPYECKA CHEPIHSL.

B teopernmunara wact J[. ATHacoB (okycMpa BHUMAHHUETO CH BBPXY
KOHIIENITYaTHOCTAa KaTo OCHOBOTIOJAramia JeWHOCT Npu o(OpMSIHETO Ha JajieHa
uzaes. B mocnenactBue TS ce pa3paboTBa TEXHOJOTUYHO C BBH3MOKHOCTHTE Ha
KOMITIOTBPHU TIPOTPaMH U HMHCTPYMEHTHU. Taka KOHIENTYyaJHOTO HM3KYCTBO € B
poyiiTa Ha OOEIMHUTEN Ha Pa3HOC3UYHHUTE TBOPECKU IMPOIECH U MEIUNWHU
cpeacTBa. ATaHACOB YCIEIIHO ChYETaBa MPENOJIABAHETO C MPE3CHTUPAHETO Ha
TBOPYECTBOTO CU — CIIOJIENISI HEOPJUHAPHUS CU €CTETUUECKH HAUMH Ha MU3pa3siBaHE
ChC CTYIACHTH W YUYCHHUIIM, a IMyOJHMKaTa TPEBphIIa OT OOMKHOBEH 3pPUTEN B
chaBTOp. Ch3MaBa MPOCTPAHCTBEHO-BPEMEBH KaTETOPHH, KOUTO U3Ka3BaT JIMYHATA
My ¢unocodcka BH3MS 32 ChbBpeMEHHaTa ¢opMa Ha peMojelupaHe U
PEKOHCTpYHpaHe Ha JaICHO MPOCTPAHCTBO. TPUTE YACTH OT OT XaOMJINTAIIMOHHUS
TPyl TapajieIHO MPOCIeAsBaT OOUIUTE TPAJUBHU E€JIEMEHTH Ha PA3JIUUYHUTE
apTUCTUYHU HAMpPAaBJICHHUS B TAXHATa B3aMMOCBBHP3aHOCT. EquHEeHneTO ce moctura
ype3 VHTEp-KOMyHUKAaTUBHH MOJCIH, KOWTO TPOSBSIBAT CHBPEMCHHHTE
XYJI0KECTBEHU MPAKTUKU U TAXHATA MPUIOKUMOCT. B mmpokus nuana3oH Mexmy
Teopusi (METOAOJIOTHS HA TBOPUYCCKHUTE IPOIECH), XYI0KECTBEHA NPAKTUKA W
METO/JMKAa Ha TPENoJaBaHe aBTOPHT OTIPABS COIMAIIHU, TICHXOJIOTHYECKH,

€CTeTUYECKU U GUI0CO(CKU BHYIICHHUS.

N3non3aneTo Ha codTyep 3a 06paboTKa Ha BUAEO U GoTorpadus moxkaspa
HE CaMO TEXHOJIOTMYHATa rpamMoTHOcT Ha [loOpwH, a u cmocoOHOCTTa My Oa s
NPEBBPHE B XYJOKECTBEHO CPEACTBO 3a MAaHUWITyJIMpaHe W TIOAHACIHE Ha
Bu3yanHata wuHpopmarusa. B XxaOunuTanmwoHHUS TPyA CHOCHMHAIHO MACTO €

OTJIEJIEHO U Ha MPOEKT, pa3padoTBall rpaduuHO-au3aiiHepcku mpoaykT. Herosara



OPUTHHAJTHOCT € PC3yJITaT OT ABJITIOTrOAWIIHHA OIIMT Ha I[ ATtaHacoB B oOiacTTa

Ha rpadUyuHUA U peKIaMHUs JU3aiH.

Moxe na ce 0000mm, ye XaOMIUTAIIMOHHUAT TPYJ € 3HAYUM C IIMPOKO
CIEKTHPHOTO U3CJEABAaHE Ha MPOOJIEMH, CBBP3aHH C YTBBPKAABAHETO M
(GYHKIIMOHUPAHETO Ha pa3InIHUTE (OPMU Ha CHBPEMEHHOTO M3KYCTBO U TSAXHOTO
uHTepMeauupane. l3BeneHn ca pa3nmuyHM TMPAKTUYECKH BB3MOXKHOCTH 32
peanu3anuy, Npe3eHTaluy U peKiIaMupaHe Ha aBTOPCKUS NPOAYKT. B 1031 cMucha
TeMaTa 3a [MPOCTPAHCTBOTO, BH3UATA M HE-MATEPUAIHOCTTa € BCBHIIHOCT
pediiekcus Ha MHTENCKTYaJTHUTE U apTUCTUYHHU CHOCOOHOCTH Ha ri.ac JloOpuH

ATaHacos.

I1. HayyHu NpruHOCH Ha Xa0WJINTAIMOHHUSA TPYHA

[Tocouenute oT KanguaaTa — 1. ac. A-p JoOpuH ATanacoB, mpHUHOCU ca
CJIEJICTBHE OT J0Ka3aTeJCTBAaTa HA OCHOBHATA T€3a B MPEJCTABEHUS 32 OOCHKIAHE
XaOMJIMTalMOHEH TPYH, MOPaJAd KOETO HAITBJIHO U3Pa3siBaM CBOETO ChIJIACHE C THAX.
Te ce nmposiBsBaT Hali-BeUe B Ch3/IaBAHETO Ha e(heKTUBHA 00pa3oBaTeHa METOINKA
3a MpernojlaBaHe Ha ChbBPEMEHHUTE (POPMU Ha BU3yaTHUTE U3KYCTBaA. Y TBBPXKIaBa
ce MpUBJIEKAaTeIHA ChBPEMEHHA apTUCTUYHA MPAKTHKA, B KOSTO TBOPOUTE TOBOPST
Ha JHEIIHUSA €3UK, B KOUTO Makap M HEOYaKBAHO XAPMOHHUPAT €CTETBEHOTO HU
CUMYJIATUBHOTO, TMPUPOJHOTO U  BUPTYAITHOTO. Taka cB3gaBaHOTO U
MOMYJIIPU3UPAHOTO OT XY0KHUKA MHCTAIAIIMOHHO U3KYCTBO JIOCTHUTA JI0 My OJIHKa
C pa3nu4Hu Npo(ecHoHATHU HMHTEPECH, KOSTO CTaBa Chy4aCTHUK/CHABTOP B
HErOBHUS MHTEP-KOMYKaIMOHEH Mojiesl Ha oOmryBaHe. HezaBucumMo ue TBOpOUTE ca
M3BbH KOHTEKCTA HAa MOHYMEHTAJIHOTO M3KYCTBO, T€ H3IPa)KIaTr CBOS MOCT
MOHYMEHTAJIHA TEPUTOPHS, B KOSITO MPOCTPAHCTBO, MATE€pPUsI U MPOBOKATUBHOCT

Cb3daBaT CAMHCHUCTO HA OAJI0TO.



[IpousBenenusara, nocoyeHu B nepuosa ot 2001 go 2020, ca enHU OT Haii-
MaljaOHUTE KaTO OpraHU3MpaHe W pealu3alus HEe caMO B TBOPYECTBOTO Ha
XYJI0’)KHHKA, HO U Ha ChbBPEMEHHOTO HU H3KYCTBO BBHOOIIE. CielBaiilku JTUHUSATA,
ouepTaHa OT KoHUenryaitucture npe3 80 rogunu Ha 20 B. B 00jacTTa Ha JIeH1apTa,
aBTOPBT JOpa3BMBA M HAArpaxaa TEMATHYHUTE, MPOCTPAHCTBEHHUTE W
TEXHOJIOTUYHUTE U3paKEHUsSI Ha TO3U BUJI TBOPUYECTBO. B XaOuiauTalimoHHus Tpy.
Ta3d HErOBHM WHTEPBEHLM, MPENOJAPEKAAIM NPUPOJHU €IEMEHTH B MPUPOJIHA
cpena, ca MHOro Jo0pe ONuMCaHu M JOKYMEHTHpaHH. BcblIHOCT cTaBame
CBUJICTEJIM HA €/THA HOBA MUCHJ, 0OCIMHABAIIA PA3TUYHU MPUHIUNUA U TTOJAXOAU
32 MHErpUpaHe HAa MPOU3BEACHUATA B JIAaHAAPT MPOCTPAHCTBOTO U BKIIFOUBAHETO
Ha OTAEJIHU €JIEMEHTH OT 3a00uKajsiaTa cpesia B KOHTEKCTa Ha TBopOaTa.

Karo pe3ynrar Ha aBTOPOBUTE XyJ0KECTBEHU MPAKTUKH € Ch3AaBAHETO Ha
oOpa3zoBaresieH Mojien 3a o0ydueHue B cepara Ha JEHIapTa U UHCTATAllMOHHOTO
U3KyCTBO M TOBAa CBIIO € €IMH OT 3HAaYMMHUTE NPHUHOCU Ha H3CIEIBAHETO.
OYHKIIMOHUPAHETO My € OTpa3eHO Ha oOpa3oBaTenHaTta IiaTGopMa 3a
CbBpPEMEHHO U3KycTBO “IlapanmenHu CThOKHM, TMapajeilHd MOpOCTPAHCTBA .
CrneacTBusiTa OT MpUJIAraHeTO Ha MporpaMmara ca rojieMuar Opod peanu3anuu ¢
oOy4aBaHU M BB3MOXKHOCTUTE 3a 3all03HABAHE Ha MO-IIMpPOKaTa MMyOJHKaTa ChC
CBIIHOCTTA U (JOPMUTE HA CHBPEMEHOTO U3KYCTBO.

[InupokooOXBaTHUAT XapakTep Ha mpeacTaBeHuss ot J[. ATanacoB
XaOWJINTAlIMOHEH TPy JOTPUHACS 3a 00OTaTSBAaHETO Ha OBIATAPCKOTO KYJITYPHO
IPOCTPAHCTBO C M3TOTBSHETO HAa CTPATETHMH U IOCIEIOBATETHOCTH, HEOOXOIUMU
IpU MPOrpaMUPAHETO M MPE3CHTHPAHETO Ha MPOEKTH 3a MpuiiaraHe B rpajicka
cpela mpea MHCTUTYLMU U OpPraHu3aluy, UMalld OTHOLIEHHWE KbM pealu3upaHe
uM. C nomomiTa Ha pazauyHu Gopymu (YbpPKIIONH U 00y4YEHUs ), Ch3/1aBaHU Ha
MOJYJIEH NPUHLIMII U NPWIATaH!U Ype3 CUTYAUMOHEH MOJXO/I, 1€ CE€ OCHIIECTBSIBA

HHTCTPUPAHCTO HA COONUAIHOTO U €CTCTHYCCKOTO.



BehIHUCT 1s1aTa apTUCTUYHA U TIeAarornyecka JISHHOCT Ha XYJI0KHUKA U
mpernoaBaresis € Oes3aHa ¢ OPUTHHAICH aBTOpOB Mmodepk. Kbm Hes TpsOBa ma
n00aBUM M O(QOPMIICHHETO HA HW3JaHHUS M PEKIAMHH MaTepHad, KOWTO ChHIIO
MPUHACSAT HOBU TEHACHIHMHM B oOjacTra Ha rpadwuuHus au3aitH. Paspaborenute
Mojaenu B 00JlacTTa HAa HETOBUS M HA BUIEO MOHTXKHHS COPTyep MOATOMarat
BBBCK/JIAHETO HAa WHOBATHBHU NPAKTUKH 3a OOYYCHHETO B TE3W HHTCTPATUBHU
00aCcTH.

Cp3nagenure TBOpOM OT 00JIacTTa Ha Taka HAPEUYCHOTO e(PuMEepHO WIH
netpaiino (flux) u3kycTBo, HHTErpUpaHO B IrpajcKaTa U MPUPOJHA Cpea, ca CIHU
OT Hali-MamaOHUTE WHCTATAIIMOHHA KOMIIO3UIIMA B OTKPUTHU ITyOJIMYHU MECTa B

bearapus.

IV. KpurnuHu 0ejie’KKU U NPenopbKu

Karo mnpenopbka Oux mpemiokus XaOWTUTAIMOHHHUAT TPYyHd Jna Obae
U3JIaJICH KaTO KHUTA, KOATO OT CBOSI CTpPaHa Jia CIY>KH M KaTo yueOHO momaraio 3a
JICKIIMOHHU KYPCOBE B MPAKTUYECKUTE U TEOPETUUHHUTE HAMPABIEHU B cepara Ha

U3KyCTBaTa.

V. 3akiouenue

Cuuram, ye npeJIcTaBeHUTE OT TII. ac. 1-p JloOpuH ATaHacoB MaTepuasu ca
aBTOPCKHU NMPOJLYKT U OTTOBApSAT HAIIBJIHO HAa U3UCKBaHUATA HA 3aKOHA 33 PAa3BUTHE
Ha aKkaJeMU4yHus cheTaB B PenyOnnka briarapusi.

Kato crneacTtBue OT H3J0KEHOTO CTAaHOBHUILE 33 KadecTBaTa Ha
TEOPETUYHUTE U XYJT0KECTBEHUTE ACIIEKTH HA W3CJIEIBAHETO, BIIEUATIIABALIU ChC
3abJ00YEHN  TO3HAHUS, TBOpUYECKAa OPUTMHAJIHOCT MW oOpa3oBareiHa
IIEPCIIEKTUBHOCT, M3Ka3BaM IIPEJ]l YBAXKAEMUTE YJICHOBE HA HAYYHOTO KypHU CBOSITa

noJjioxxcumesina OUEHKA. HpenopquaM Ha IIOYHUTACMOTO HAYYHO XKYpPpH Ja



npemioxxku Ha DakynTeTHus: cbBeT Ha DakynTeTa Mo U3KYCTBa Ja MPUCHAN Ha TJI.
ac. 1-p JJOBPMH ATAHACOB akaJieMHUYHATa JUTHKHOCT ,,d01eHT” Ha Coduiicku
YHUBEPCUTET ,CB.Kimument Oxpuncku, 8. W3skycrBa, mnpodecronamHo
HanpasiieHue8.2 N3o0pasurenno nskyctso, /“Konmenryammu ¢popmu. Codryep 3a

rpaduuen nu3aitH. Codryep 3a Buaeo MoHTax /

I'p. B. TepHOBO /0. I-P MJIIAIEHOB MJIAZIEHOB/

Opinion
by
Assoc. Prof. Mladen Ivanov Mladenov, PhD
St. Cyril and St. Methodius University of Veliko Turnovo
under procedure for holding the academic position of “Associate Professor, field
of higher education
8. Arts, Professional area

8.2. Fine Arts (“Conceptual Forms”. ”Graphic Design Software”.
”Video Editing Software”.) — announced by Sofia University “St. Kliment
Ohridski” for the needs of Faculty of Educational Studies and the Arts,
announced in State Gazette issue 67 dated 28. 07.2020.

Competition Data
Competition for holding the academic position of ,,Associate Professor* in
professional area 8.2 Fine Arts, field of higher education 8. Arts and major Arts
Sciences and Fine Arts, is announced for the needs of Visual Arts Department at

Faculty of Educational Studies and the Arts at Sofia University “St. Kliment



Ohridski”. Only one Applicant has submitted documents for it — Chief Assistant
Professor Dobrin Yordanov Atanasov, PhD, who is a lecturer working under main
employment contract at Faculty of Educational Studies and the Arts, Visual Arts
Department®, Sofia University “St. Kliment Ohridski”. Competition is announced
in State Gazette issue 67 dated 28. 07.2020. Academic jury assigned by Order No.
P/1 38-457/25.09.2020 by the Rector of Sofia University “St. Kliment Ohridski”
for conducting a competition for holding the academic position of “Associate
Professor” in the field of higher education 8. Arts, professional area 8.2 Fine Arts.

(Conceptual Forms, Graphic Design Software, Video Editing Software)

Applicant’s Data

Chief Assistant Professor Dobrin Yordanov Atanasov, PhD is born on:
30.05.1978 in the town of Gabrovo. In 2001, he completed his Bachelor’s degree at
Sofia University “St. Kliment Ohridski”, major: Pedagogy of Teaching Fine Arts
No. 001607. In 2002, he completed his Master’s degree in the same major with
diploma thesis on topic: “Variety of Forms in Contemporary Art to be Selected
from as a Pedagogical Approach for Solving Social Problems”. He became a PhD
student in 2005 at Pedagogy of Arts Department at Faculty of Preschool and
Primary School Education at the University of Sofia. In 2010, he defended PhD
dissertation in major “Methods of Teaching Fine Arts” on topic: “Methodical
System for Art Education through Workshop” with cipher 05.07.03.c with

academic supervisor Prof. Buyan Filchev.

Professional and creative presentations of Chief Assistant Professor Dobrin
Atanasov, PhD are impressive. Enclosed list of participations in prestige art
forums, competitions and exhibitions supported by received awards of
international and national character with certificate for active creative work and

categorical author’s motivation. His pedagogical activity is realized by his



participation in the educational processes at Sofia University “St. Kliment
Ohridski”, organizing workshops together with university and school students of

specialized educational institutions.
I. Summarized Data of Research Production

Habilitation thesis of Chief Assistant Professor Dobrin Atanasov, PhD is
titled “Space-Vision-(In)Tangibility” and includes 69 pages. It consists of main
theoretical part and visual material representing realized projects related to the
main aspects of the topic. Paper is focused on the wide range between conceptual
forms, graphic design and video art. Their interrelation expresses the vision of
Atanasov for contemporary art and the impact of his messages radiates

extraordinary creative energy.

In the theoretical part, D Atanasov focuses on conceptuality as fundamental
activity in forming a particular idea. It is subsequently developed technologically
by means of computer programmes and instruments. Thus, conceptual art plays the
role of unifier of creative processes and media means of various languages.
Atanasov successfully combines teaching with presenting his creative work — he
shares his unordinary aesthetic way of expressing with university and school
students and transforms audience from ordinary viewer into co-author. He creates
space-time categories which express his personal philosophical vision of
contemporary form of remodelling and reconstructing of a particular space. The
three parts of habilitation thesis trace in parallel common constructive elements of
various artistic areas in their interconnection. Unity is achieved through
intercommunicative models which express contemporary artistic practices and
their applicability. In the wide range between theory (methods of creative
processes), artistic practice and methods of teaching, the author sends social,

psychological, aesthetic and philosophical suggestions.



Usage of software for video and photography processing shows not only
Dobrin’s technology literacy but his ability to turn it into artistic means for
manipulation and presentation of visual information. In habilitation thesis, special
place is given also to a project developing graphic-design product. His originality
results from the long-term experience of D. Atanasov in the field of graphic and

advertising design.

It can be summarized that habilitation thesis is significant with the wide-
range research of issues connected with establishing and functioning of various
forms of contemporary art and their intermediation. Various practical opportunities
for realizations, presentations and advertising of the author’s product are worked
out. In this context, the topic of space, vision and in-tangibility actually reflects the

intellectual and artistic skills of Chief Assistant Professor Dobrin Atanasov.

1. Research Contributions of Habilitation Thesis

The contributions specified by Applicant — Chief Assistant Professor Dobrin
Atanasov, PhD, are result from the the evidence of the main thesis in the
habilitation thesis presented for discussion because of which | fully approve them.
They are most apparent in making effective educational methods for teaching
contemporary forms of visual arts. Attractive contemporary artistic practice is
being established, where creative works speak the language of today in which,
even unexpectedly, there is harmony between authenticity and simulation, nature
and virtuality. The installation art thus created and made popular by the artist
reaches audience with various professional interests who becomes co-
participant/co-author in his intercommunication model of communication.
Irrespective of the fact that the creative works are out of the context of
monumental art, they build their post-monumental theory in which space, matter

and provocativeness create unity of the whole.
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Works specified within the period from 2001 to 2020 are some of the most
large-scale ones regarding organization and realization not only in the artist’s
creative works but in the contemporary art in general. Following the line outlined
by conceptualists in the 80s of the 20" century in the field of land art, the author
further develops and upgrades thematic, spatial and technological expressions of
this type of creative work. In the habilitation thesis, these interventions of his,
rearranging natural elements in natural environment, are very well described and
documented. As a matter of fact, we witness a new thought uniting various
principles and approaches for integration of works in landscape space and
inclusion of separate elements from surrounding environment in the context of the
creative work.

Making of educational model for teaching in the sphere of land art and
installation art is a result of the author’s artistic practices and this is also one of the
significant contributions of the research. Its functioning is reflected on the
educational platform for contemporary art “Parallel Steps, Parallel Spaces”.
Results of applying the programme are the great number of realizations with taught
people and opportunity to introduce the essence and forms of contemporary art to
wider audience.

The wide-range nature of habilitation thesis presented by D. Atanasov
contributes for enriching Bulgarian cultural space, preparing strategies and
sequences needed in programming and presenting projects for applying in an urban
environment before institutions and organizations concerned with their realization.
With the help of various forums (workshops and trainings) created on a module
basis and applied via situational approach, integration of social and aesthetic view
will be realized.

As a matter of fact, the whole artistic and pedagogical activity of the artist

and lecturer is marked by the original author’s style. We need to add also the
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design of editions and advertising materials to it, which also bring new tendencies
to the area of graphic design. Models developed in the area of his and video editing
software support introduction of innovative practices for education in these
integrative areas.

Created works in the area of the so-called ephemeral or flux art integrated
in urban and natural environment are some of the most large-scale installation

compositions at open public spaces in Bulgaria.

IV. Critical Notes and Recommendations
As a recommendation, | would suggest the habilitation thesis to be issued as
a book which, in turn, will serve also as a workbook for lecture courses in practical

and theoretical areas in the sphere of arts.

V. Conclusion

| think that the materials presented by Chief Assistant Professor Dobrin
Atanasov, PhD are author’s product and completely comply with the requirements
of Development of Academic Staff in the Republic of Bulgaria Act.

As a result of the presented opinion on the characteristics of theoretical and
artistic aspects of research, which are impressive with deep knowledge, creative
originality and educational prospects, | state before the respectable jury members
my positive assessment. | recommend to the honoured academic jury to suggest to
the Faculty Council of Faculty of Arts to award Chief Assistant Professor
DOBRIN ATANASOV, PHD with the academic position of “Associate Professor” at
Sofia University “St. Kliment Ohridski”, 8. Arts, Professional area 8.2 Fine Arts,
[“Conceptual Forms. Graphic Design Software. Video Editing Software””/.
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Town of V. Tarnovo

/ASSOC. PROF. MLADEN MLADENOQV, PHD/
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