Pe3iome Ha xabunutaumoHeH Tpypa Ha . ac. 4-p [o6puH ATaHacoB 3a yyacTue B KOHKYpPC 3a
3aemaHe Ha akageMMUyHa ANbXKHOCT , 40U eHT"

,MpocTpaHcTBO — BU3MA — (He)maTepuanHoct”

TemaTuueH 06xBaT M NnapameTpu

XabunntaumoHHUAT Tpya 06xBallla LWMPOK CMEKTbP OT aBTOPCKM U3ABU U TbpceHun B chepaTa
Ha NleHA4apTa U MHCTaNauMOHHOTO M3KyCTBO. MMapanenHo c ToBa NpeAcTaBA M Npumepu 3a
rpaduuHn  nNpoAykKTM W BuAea. To3u pasHopodeH nopbop B e obycnoBeH oOT
Pa3HOMOCOYHOCTTA, 3a/I0’KEHa B TEMATUYHUTE HACOKM HaA AUCUMNANHUTE B 0bABEHMA
[OLLEHTCKM KOHKypc. O6XBaTbT Ha KOHKypCa e CBbP3aH, OT efHa CTpaHa, C KOHUENTyanHUTe
apTUCTMYHKN popmun. TaxHaTa cneumduyHa HeonpeaeneHOCT MNOpaan HemaTepuanHata
CbLLHOCT Ha KOHLLENTYa/IHOTO M3KYCTBOTO, Cama Nno cebe cu AaBa M3KAOUUTENHO MalabHo
paboTHo none. OT Apyra CTpaHa ca 3acerHaTv TEXHO/IOTMYHU U3MEPEHMA Ha aKTyaNHU meauun
B KOHKpeTMKaTa Ha codTyepa 3a rpaduuyeH ams3aiH M BMAEOMOHTaXK. CneumdukaTta Ha
nocnegHUTe AaBa Bb3MOXKHOCT 3a Pasr/eXX4aHeTo Ha NPUIOXKMMOCTTa MM, KaKTO B KOHTEKCTa
Ha apTUCTUYHOTO M3pa3sABaHe, Taka U B 30HATa Ha TBOPYECKUTE MHAYCTPUMN U peKnamarTa.

TemaTa Ha HacToALWMA XabunuTaunoHeH Tpy4 ,,lpocTpaHCcTBO — BM3MA — (He)maTepuanHocT”
oyepTaBa obxBaTa Ha NEpPCOHA/NHUTE TbPCEHWUs, OTPa3eHM B NopeamuuLaTa npeacTaBeHu
TBOp6U. HanpaBeH e onuTt 3a obeauHABaHe M M3BEXAaHE Ha JIOTWKa, MO KoATO Aa 6baar
CbBMECTEHWN OTAENHUTE TEMATUYHM HanpaBAEHUs.

XabUNUTaUMOHHMAT TPyA e pasaeneH Ha TPU YacTu:

e TBOpPYECKM U35BM, CBbP3aHM C IeHAAPTa U HAMECUTE B rpajcKaTta cpeaa;

e Peanusauuum B o6nacTTa Ha rpadMUHUA AN3alH M NOArOTOBKA HA MeYaTHU U34aHMA U
PeKNaMHU maTepuanu

e BuaeoTBopbu 1 BUAEOAOKYMEHTALMSA

BcaKka oTgenHa yact oTroBapA Ha e4HO OT 33434eHUTe TEMaTUYHM HAaNPaBAEHUA, CbOTBETHO
»KoHuentyanHn dopmun”, ,,Codtyep 3a rpadpuyeH ausamn” n ,CopTtyep 3a BUAEOMOHTAXK".
JomuHupall, e 06emMbT Ha MbpBaATa YacT, KOATO Ce CYMTA 33 BOAELa.

Peanusauumute B TpUTE 4YacTU Ca OCHLLECTBEHW NapasenHo BbB BpemeTo. Hepsako ca
CBbP3aHU C €4HU U CbLUM CbOUTUA, KOUTO Ca PeaNM3NPaHM KaTo U3BU, HO CbLLO NPOMOTUPAHM
M OOKYMEHTMPAHM NOCPEeACTBOM NeYaTHU U34aHNA U BUAEA.

2. KoHuenuua

MbTAT HA KOHUenuuATa, KoaTo obeauHABa nNpeAnoCTaBeHMTE B HacToAWMA Tpya4,
HanpaB/feHMA TbPCU NOTUYHUTE UM AONUPHU Touyku. OT eaHaTa CTpaHa ca apTUCTUYHUTE
M3ABW, CBBP3aHM C NEHAAPT U UHTEPBEHLUMMN B MPMPOAHA M rpaacKa cpeaa. TAXHATa HAacoKa e



KbM Cb3ZlaBaHe Ha BU3ya/IHW aNTepHaTUBM Ha NPOCTPAHCTBOTO, 6a3MpaHM Ha aBTOPCKa I0TUKa
M KOHKpPEeTMKA Ha KOHTEeKCTa. B cblHOCTTA cu TOBa ca KOHLENTya/HW MNOCPeAHUUM 3a
dopmmnpaHe Ha OTHOWEHWE W MUCNEHE 33 BM3ya/SIHATE M NAACTUYHUTE NapamMeTpu Ha
3a06uKanawma ceat. OT Agpyrata cTpaHa € MeAMMHOTO BU3yanM3MpaHe M MacoBa
nonynapmsauma. Tam NMbK € MACTOTO 3a aKTMBMpaHe cpeAcTBaTa Ha rpaduuHMA AU3ailH U
BMAEOTO.

Taka WAM WHAYye, CbBPEMEHHOTO M3KycTBO (OT [towaH Hacam) no npesymnuus e
KoHUenTyanHo. Mopaan ToBa He e 0bycnoBEHO OT KOHKPETHA XyAoMKecTBeHa dopma wmam
TexHonoruaA. MpomoTtupaHetTo my obave, HEMMHYEMO € CBbP3aHO C TEXHONOMMYHATA cpesa Ha
aKTyanHute meauun. Te gaBaT MeXaHM3Ma 33 peanHUA KMBOT Ha NPOM3BELEHMETO WU3BLH
HeroBaTa MaTepPWaNHOCT M BPeMeBa OrpaHMYEHOCT. HyxaaTta oOT ¢UKCUpaHe BbPXY
TEXHONOTMUTE 3a Cb3ZaBaHe Ha BU3UM W MYATUNAUUMpPAHE Ha obpasu ce AMKTyBa OT
BCeOOXBAaTHOTO BW3Yya/sIHO BCEMPUCHCTBME, KOETO CbBPEMMETO Hanara. B TO3M KOHTeKcT,
3a/laHMeTO He M3rneXaa Yak TOo/MIKoBa pasHonocovyHo. Cnopepn npeacTaBeHaTa J/IOTMKa,
TbpCeHaTa npecevyHaTa TOYKa € B 06eAMHABAHETO HA UANOCTHUA NPOLEC Ha peanu3auma C
MEXaHU3MUTE U UHCTPYMEHTUTE 3a MOCTUraHe Ha NybanMYeH XMBOT Ha NpPOM3BELEHMETO.
OTbXKAecTBABAHETO HA U3KYCTBOTO C MUC/IeHe (no JInoTap) npeanocTaBs akTyasIHOTO MACTOTO
Ha ,TEXHONOTMYHUTE MPOTe3n“, KakBaTo e copTyepa, B MO3UUMA HA UIKNOUMTENIHO BaXKeH
NnocpeaHuK.

3. TBOpYECKM U3ABU, CBbP3aHU C NeHAAPTa M HAMecUTe B rpaacKaTta cpesa

APTUCTUYHUTE MHCMMpPAUUKM 33 paboTuTe, NpeacTaBeHM B MbpBaTa 4YacT Ha TpyAa, B CU/HA
cTeneH wnaBa OT KOHKpeTMKaTa Ha cpegaTa. bonwuvHcTBOTO OT npousBeaeHusATa ca
peanusMpaHM Ha OTKPWUTO, B MpuMpoaHa WAU rpaacka cpega. lNpocTpaHcTBaTa, KOUTO ce
0BNafABaT apPTUCTUYHO, YECTO AABAT Haya/IHMA TNAaCbK Ha TBOPYECKO MUC/IEHE 3@ MHOrO OT
paboTtute. Camute TBOPOM, OT CBOA CTpaHa Cce CTPEMAT Aa OTroBOPAT Ha cneunduKara,
[aEeHOCTUTE U KOHTEKCTA Ha CaMOTO MACTO. B TO3M CMUCBHA, B Mb/HA CTENEH MOXKEM A3
roBOpMM 3a CUTyaumnoHeH (site-specific) nogxoga.

CnepgaHaTa o6lWa KoHuenuuAa npeanonara npobus e obuonpuerata 3a ecTecTBeHa
OpraHmM3auma Ha cpegaTta. AKLEHTbT BbpXy BM3MATA € sloruyeH. Tol GuKcnpa BHUMAHUETO
BbPXY NPUHLMNHO YHUBEPCANHUTE 33 TPAAULMATA Ha BU3YaNIHUTE U3KYCTBA MEXaHWU3MU Ha
Bb34encTBne. TbpCceHUATa Ca HACOYEHN MMEHHO KbM Cb3aBaHe Ha aITepPHAaTUBHM aBTOPCKMU
BM3MWM Ha NPUMPOAHATA WUAKM FpafcKaTa cpeada. B ocHoBaTa e BbNPOCHT 32 OCMUCAAHETO Ha
3300MKaNALLOTO HM MPOCTPAHCTBO. He e TaWHa, Ye B OrPOMHUAT MPOLEHT OT XopaTa Ha
NIOKA/HO HUBO NINMNCBA CbXKAEHWE 33 Bb3MOXHM aNTEpPHATUBM HAa OKONHATA BMU3KA. B ronama
cTeneH TA ce npuema 3a gageHocT, 6e3 fa ce AOMYCKa Bb3MOMKHOCT 3a CblLECTBEHa
BapuaTMBHOCT. TOBa, OT CBOA CTPaHa NOCTaBA BbMPOCHT 3a BM3ya/IHATA FPAMOTHOCT U KyATypa
M PecneKkTMBHO, 33 KayecTBOTO HA XMBOT. B TO3M CMMUCBA, KOHUENTyanHaTa HAcoOKa Ha
TBOPHUTE MMa CBOUTE COUMANHN 1 0Bpa3oBaTeIHN U3MEPEHUA.

BayKeH TemMaTUYeH acrneKT, e MaTepnanHOCTTa KaTo MHCMMPALLMA U HOCUTEN Ha KOHLENTYyanHN
BPB3KMW.



OCHOBHa XapaKTepUCTMKA Ha NpeAcTaBeHUTe MPOU3BEAEHUA e TAXHATa MaTepuasHa
HeycToMumBocT. TBOpb6UTE, CBBbP3aHM C NIeHAapTa M3NON3BaT edMMEPHU MaTepuanu, KaTo
JINCTA, NPBCT, KNOHM U Ap., Mopaaym ToBa, TPANHOCTTa UM € U3KIUYUTENIHO OrPaHNYEHa BbB
BpemeTo. MHCTanaummTe, OT CBOA CTPaHa, M3rpafeHn OCHOBHO OT AbPBEHU NeTBU, TeN U
naaToBe, CblO MMAT BpemeHeH xapaKktep. CbliecTBYBAaHETO MM € [/IaBHO B PaMKUTE Ha
KYATYPHU CbbUTUA, becTnBanmn n tsopyeckm Gopymun, a Opu U3BBH TAX, PUSUUECKUAT KUBOT
Ha NPOM3BEAEHUATA € USKNHOUNTENHO KpaTbK. PeanHoTo 6utyBaHe Ha TBOpOUTE BCHLLHOCT ce
cnyysa cnepn ToBa. PoTO M BUAEOAOKYMEHTALUMM OT TAX Ce€ MYyNTUNAMLMPAT BbB
NPOCTPAHCTBOTO Ha rnobanHaTa mpeXKa Uam ce NpeacTaBaT B U3N0XKOU 1 npe3eHTaumu.

MoBeyeTto OT npeacTaBeHUTe paboTM ca Cb3gafeHUM B TBOPYECKM TaHaemu. [MMopaam
3HAYUTENHMA UM MaLab, 3a U3rparkaaHeTO UM Ca aHraXXMpaHu A06poBOALM — CTYAEHTU U
y4yeHuun. MHOro oT MHCTaNauuMuTe B rpagcKa cpesa ca pes3ynTaTt OT YbpLIOnuM C YYeHUUN OT
YyYMAMWATa No M3KYyCTBaTa, OCHLLECTBEHWM KaTo 4YacT oT ObpasosaTenHata nnatdopma 3a
CbBPEMEHHO WM3KYCTBO ,[lapanenHu CTbNKKW, NapanesHn NpocTpaHcTBa“. BbBAMYAHETO Ha
obyyaBawm ce B apTUCTUYHATA chepa B M3rpakgaHeTo Ha paboTtute B ronsama creneH
paswWmMpABa U KOHLENTYaNHUA UM 0b6xBaT.

4. Peanusaumm B obnactra Ha rpaduyHMA AU3aH M NOATOTOBKA Ha NEYaTHU U3[AHUA U
peknamHu matepuanm

NpesTa Ha TOo3M pa3gen e Aa NpeacTaBu aBTOPCKU rpadUUHN peKnamMHU NPOAYKTU U NpUMepur
oT 061acTTa Ha 0GOPMAEHMETO Ha KHUraTa. BCMUKK Te NpeacTaBNABaT KOHKPETHMU NOPBUYKK OT
KAMEHTU N OTpa3ABaT M3MCKBAHMATA Ha CBOUTe nNopbuuTenu. MNpeactaBeHUTe NPOAYKTU MMaT
peanHa peanusauus Ha PEeKNaMHUA M KHUKHMA nasap. Llenta Ha BKAOYBAHETO MM B
HacToALLMA TPYA € Aa Ce AeMOHCTPUPA PaBHULLETO Ha BAageeHe Ha rpadudHus codprtyep u
npes npM3maTa Ha npaKata My NPUAOKUMOCT B NpodecnoHanHaTa NpaKTUKa.

5. Buaeotsopbu u Buaeon0KymMmeHTauua

B pa3aena ca BKAOYEHM aBTOPCKM BUAEA U BUAEOAOKYMEHTaLMA. MpeAcTaBeEHM Ca KOHKPETHU
npMMepu 3a pasNMYyeH TUN MON3BaHE Ha BMAEOTO Kato megua. O6xBaTbT Ha HelwaTa e
N3KNOYMTENIHO PA3HOMOCOYEH U Lenn Aa Aaje npeAcTaBa 3a YacT OT acnekTuTe Ha paborTa,
KOWTO BMAEOTO Npeanonara.

BONIWKMHCTBOTO OT NpUMepUTe ca CBbP3aHM C aBTOPCKM y4acTus B apT GOpymu B CTpaHaTa U
4yXK6MHa. TbPCEHO € LWMPOKO pa3Hoobpasmne OT NOXBaTH, OTPA3ABaALLM NPUIOKHOTO NO3BaHE
Ha codTyepa 3a BUAEOMOHTAX, BKNKOYMUTENHO 33 Cb34aBaHe Ha CTOMMOYLBbH U aHMMaLmA.



Summary of habilitation thesis of Ch. Assistant Professor Dobrin Atanasov PhD for
participation in a competition for the academic position of "Associate Professor"

"Space - Vision - (non) Materiality"

Thematic scope and parameters

The habilitation work covers a wide range of authorial performances and searches in the field
of land art and installation art. In parallel, he presents examples of graphic products and
videos. This heterogeneous selection is due to the diversity set in the thematic guidelines of
the disciplines in the announced associate professor competition. The scope of the
competition is related, on the one hand, to the conceptual artistic forms. Their specific
uncertainty due to the intangible nature of conceptual art, in itself gives an extremely large-
scale working field. On the other hand, the technological dimensions of current media in the
specifics of the software for graphic design and video editing are affected. The specificity of
the latter makes it possible to consider their applicability, both in the context of artistic
expression and in the field of creative industries and advertising.

The topic of the current habilitation work "Space - vision - (non) materiality" outlines the scope
of personal searches, reflected in the series of works presented. An attempt has been made
to unite and derive a logic for combining the individual thematic areas

The habilitation work is divided into three parts:

e Creative performances related to land art and urban interventions;

e Realizations in the field of graphic design and preparation of printed publications and
advertising materials

e Video works and video documentation

Each individual part corresponds to one of the given thematic areas, respectively "Conceptual
forms", "Graphic design software" and "Video editing software". Dominant is the volume of
the first part, which is considered leading.

The realizations in the three parts are carried out in parallel over time. They are often related
to the same events, which are realized as appearances, but also promoted and documented
through printed publications and videos.

2. Concept

The path of the concept, which unites the directions presupposed in the present work, seeks
their logical points of contact. On one side are the artistic performances related to land art
and interventions in natural and urban environments. Their direction is to create visual
alternatives to space, based on author's logic and specificity of the context. In essence, these
are conceptual mediators for the formation of attitudes and thinking about the visual and



plastic parameters of the surrounding world. On the other side is media visualization and mass
promotion.This is the place to activate the means of graphic design and videos.

In any case, contemporary art (since Duchamp) is presumably conceptual. Therefore, it is not
conditioned by a specific art form or technology. However, its promotion is inevitably
connected with the technological environment of the current media. They give the mechanism
for the real life of the work beyond its materiality and time limitation. The need to fixate on
the technologies for creating visions and multiplying images is dictated by the all-
encompassing visual omnipresence that modernity imposes. In this context, the task does not
seem so multidirectional. According to the presented logic, the desired intersection is in the
unification of the entire process of realization with the mechanisms and tools for achieving
public life of the work. The identification of art with thinking (according to Lyotard)
presupposes the actual place of "technological prostheses", such as the software, in the
position of an extremely important intermediary.

3. Creative performances related to land art and interventions in the urban environment

The artistic inspiration for the works presented in the first part of the work generaly comes
from the specifics of the environment. Most of the works are realized outdoors, in a natural
or urban environment. Spaces that are mastered artistically often give the initial impetus to
creative thinking for many of the works. The works themselves, in turn, seek to respond to the
specifics, givens and context of the place itself. In this sense, we can fully speak of a situational
(site-specific) approach.

The following general concept presupposes a breakthrough is the generally accepted for
natural organization of the environment. The emphasis on vision is logical. He focuses on the
fundamentally universal mechanisms of influence for the visual arts tradition. The research is
aimed precisely at creating alternative authorial visions of the natural or urban environment.
At the core is the question of making sense of the space around us. It is no secret that the vast
percentage of people at the local level lack judgment about possible alternatives to the
surrounding vision. To a large extent, it is taken for granted, without allowing for significant
variability. This, in turn, raises the question of visual literacy and culture and, respectively, the
quality of life. In this sense, the conceptual direction of the works has its social and educational
dimensions.

An important thematic aspect is the materiality as inspiration and carrier of conceptual
connections.

The main characteristic of the presented works is their material fragility. The works related to
the land art use ephemeral materials, such as leaves, soil, branches, etc., therefore, their
durability is extremely limited in time. The installations, on the other hand, made mainly of
wooden slats, wire and fabrics, are also temporary. Their existence is mainly within cultural
events, festivals and creative forums, and even outside them, the physical life of the works is
extremely short. The actual existence of the works actually happens after that. Photo and



video documentation of them are multiplied in the space of the global network or presented
in exhibitions and presentations.

Most of the presented works are created in creative tandems. Due to their large scale,
volunteers - students and pupils - are involved in their construction. Many of the installations
in the urban environment are the result of workshops with students from art schools, carried
out as part of the Educational Platform for Contemporary Art "Parallel Steps, Parallel Spaces".
The involvement of art students in the construction of the works greatly expands their
conceptual scope.

4. Realizations in the field of graphic design and preparation of printed editions and
advertising materials

The idea of this section is to present author's graphic advertising products and examples from
the field of book layout. All of them represent specific orders from customers and reflect the
requirements of their guarantors. The presented products have a real realization on the
advertising and book market. The purpose of their inclusion in this paper is to demonstrate
the level of mastery of graphics software through the prism of its direct applicability in
professional practice.

5. Video works and video documentation

The section includes author's videos and video documentation. Specific examples of different
types of video use as a medium are presented. The scope of things is extremely diverse and
aims to give an idea of some of the aspects of work that the video suggests.

Most of the examples are related to authorial participation in art forums in the country and
abroad. A wide variety of techniques are presented, reflecting the application of video editing
software, including the creation of stop-motion video and animation.



