CTAHOBHUIIE

ot npo¢. a-p Crepanka Auresona I'eopruena
[Tenarornyecku daxynrer, Tpakuiicku yauBepcuteT — Ctapa 3aropa,
YJIEeH Ha HAYYHO KYPH B KOHKYPC 3a 3a€MaHe Ha aKaJleMUYHATa JJIBKHOCT

JOLEHT

1.3. Tlemaroruka Ha oOy4enuero mo...(HMcropus Ha Mys3ukata, Mcropus Ha Obiarapckara
My3HuKa), 00siBeH oT Karezpa ,,My3uka“, DHOU, CVY,,Cs. Kinument Oxpuacku’,

(1B, 6p.67,2020r.)

1. JlanHwu 3a mpoueaypaTa U KaHAWAATA

HacrosmoTo craHoBHILlE € M3rOTBEHO Bb3 OCHOBA HAa JOKYMEHTH, IPEIOCTABEHH IO
npolieaypara Ha KOHKypca. MarepuaiuTe ca B CbOTBETCTBHE C M3uckBaHusta Ha 3PAC B
Pbowarapus u IlpaBuinHuka 3a mpuiaraHeTo My, KakTO U € yCJIOBHATA U pela 3a 3acMaHe Ha
akagemMuyHu 1abxHocTd Ha CY,,CB. Kimument Oxpuacku’”. HapynieHus He ca KOHCTaTUPaHU.
o yyactue B KOHKypca 3a ,JlomeHT cbCc 3amoBen Ha PekTopa € qomycHAT eaMHCTBEHUS
KaHaAuaaT — IJ. ac. 1-p bopsna 3aaTkoBa Manrosa, npenojasaren B kareapa ,,My3uka®,
OHOU.

bopsina Manrosa uMa npu00uTa MarucThpcKa CTETNEH ChC CHEIUATHOCT ,,My3UKOJIOT
(1989) u obpazoBarenHo-Hay4yHa creneH ,,Jlokrop* (2004) or HMA ,,Ilanuo Bnagurepos* —
Codus. Ot 1993 no 2015 rogunHa e yuuTen MO HCTOpUS Ha My3HKaTa M My3HKajIHa
mureparypa B HMVY |, Jlro6omup [IunkoB®, a mpe3 mocieaHuTe NEeT TOJAMHHU HpEenojaBa BbB
OHOMU nenus MUKBI OT My3UKATHOUCTOPUYECKU AUCIUIUTHHE. [IpodecrnonamHusiT i onuT ce
JOMBJIBA C YYACTHUs B €KCIIEPTHU IPYIHN 3a U3rOTBSIHE HA TECTOBE M KOHCHEKT 3a J[bp:kaBHU
3penoctHu m3nuTH Il 3a mpupobuBane Ha mpodecuoHanHa KBadH(HKAIMA, MaTepualld 3a
HallUOHAJTHUTE CBCTE3aHMsI 1O MCTOPUS HAa My3UKaTa H My3UKallHa JIUTEpaTypa,
OpraHu3HWpaHe Ha KOHIIEPTH M TMPE3CHTAIMM, KaKTO M 0Opa3oBaTeiHM TpenaBaHust Ha BHP.
N3non3Ba anrnmiicku (HUBO B2), pycku u ¢pencku e3uk. Mma 6a30Bu U cieniuuyHy yMEHUS

3a paboTa ¢ KOMITIOTHD.

2. OnucaHue HA HAYYHHUTE TPY/AOBE

3a y4yacTMETO B KOHKypca 3a 3aeMaH€ Ha akaJeMU4yHara UIbXHOCT ,,JlomeHt* a-p

Bopsna Manrosa e npeacraBusia:



* | monorpadus ,,My3ukara npe3 CpeTHOBEKOBUETO (JTUTYprHYHA U CBETCKA MY3HKa B
cpeaHoBekoBHa EBpomna)®, 248 c.;

* 17 caMOCTOSATENHH CTaTHM W JOKIAAHW, NyONWKyBaHM B Hay4YHU W3JaHMUS,
HepedepupaHH H WHICKCHpPAaHW B CBETOBHOM3BECTHM 0a3u JaHHU C HaydHa
uHpOpMaIUs;

e 2 crynuu, myOoIuKyBaHU B HepedepupaHu CIUCAHUS C HAYYHO PEICH3UPAHE;

* 4 murhpaHus W 2 PEIECH3UH B MY3WUKAIHO-HAYYHU W3JaHUS, COOpPHHUIIM OT
KOH(EepEeHIINH U MOHOTpaduu.

Obwuam 6Opou mouyku no epynume nokaszameiu ,A“, ,B“, ' u ,JJ“ na

npedcmasernama nayuna npooykyus e 200. Om uznodxcenomo 0omyk modice 0a ce 0600w, ue

Kanouoamkama omeoeapslt Ha Munumannume HAYUOHAJIHU U3UCKEBAHUA 3d 3aemMaHe Ha

akademuuHama OnvicHOCM ,,J{oyenm “.

3. OuneHka HAa HAyYHHUTE NPUHOCH

Mownorpadusra ,, Mysuxama npes Cpeonogekosuemo (Mumyp2uyna u c6emcka My3uKka 6
cpeonogexkoena Eeépona) € OCHOBHMAT HaydeH TpyJ, IpPEICTaBEH IO MpoLeaypara 3a
xabwimmpurane. (B1) Emoxata Ha cpemHuTe BEKOBE NMPHUBIMYAa BHUMAHHETO HAa aBTOPKATa,
IIPOBOKMpAaHa OT HOBHUTE 3HAHUS U CHBPEMEHHM METOJOJIOTMUECKH MOAXOAM IIpU
UHTEpIpeTanuaTa i, KakTo ¥ OT Bb3MOKHOCTHUTE 3a NMPHIOKEHUETO UM B yUEOHHS IPOILEC C
LeJ1 3 c€ MOMBIHM HE0OXOAUMOCTTa OT MaTepUallu 3a JIEKLIMOHHUTE KypcoBe 1o ,,McTopus
Ha My3uKaTta“ u ,,JI3TouHonpaBociaBHa Mmy3uka‘“ BbB DHOU.

CrpykTypaTa Ha KHHrata oOTpa3siBa SICHO BB3NPHETUS COOCTBEH BB3IJEN IPH
NEepUoIn3alsl Ha CPEJIHOBEKOBHATA €I0Xa, KOHTO € M3BEJCH CIEACTBUE OT MPOYYBaHE U
CpaBHeHHE Ha oOemMeH MacuB OT (Quiocopcku, OOTOCIOBCKH, XYMaHHTApHU |
U3KYCTBOBEJCKU KOHILETIIMU. B U310KEHUETO ce IPOCIEAABaT KyJITYpPHUTE B3aUMOIEHCTBUS
Mexay esponeiickure M3tok n 3anax u My3ukara B TAXHOTO MCTOPHYECKO PAa3BUTHE: OT
Bb3HUKBAHETO HAa XPUCTUSHCTBOTO, IPUETO 3a HAYalIO0 HA CPETHOBEKOBHUTE TEHJEHLMHU 10
HayanoTo Ha XV BeK, KaTo Mapajie]IHO ¢ TOBAa C€ OTUMTAT CXOJACTBaTa MU 000cOOMIMTE Ce
pasznuuud. [Ipouecute B pa3Bosi My3UKaJIHOTO U3KYCTBO Ca BIIMCaHHU HE CaMO B KOHTEKCTA Ha
KyJITypOJIOTHUHUS 0030p. My3ukara Ha TNPaBOCIABHOTO M 3alagHOTO XPHUCTUSHCKO
Oorociy’)keHHE € TpeJACTaBeHAa C HCTOPHYECKH 000COOMIIM C€ JUTYpPruYHU TPAKTHUKH,
HEBMEHM HOTALMU M (OPMH, a MPHU CHIIOCTABKATA B PA3BUTHETO HAa M3TOYHATA U 3alajHaTa

OorocioBcka MHCBHI 3a My3uMKaTa € BKIIOYeHa HHGOpMaIus 3a Hal-3HAYUMHTE U



MPE/ICTaBUTENH C TEXHUTE HAYYHU MPUHOCH. [IMHaMHMKaTa U pa3auuusaTa, KOUTO ce IPOsSBIBAT
B JlBaTa €BPOICHCKH apeana ca yOeIWTEITHO M3BEIEeHUW B 0030pa 3a CBETCKaTa My3MKa Ha
3anagHoTO cpenaHoBekoBUe. OT KapHaBaJlHATAa KYJTypa, MapoAHpalla I'bPKOBHUSA KYJIT U
BepoyueHHe 10 000CO0sIBaHETO Ha OOIIMPHA cepa Ha pa3BICKATEITHO U3KYCTBO, € HaOesI3aH
IBTS OT MONYNpoQeCHOHAIHA KbM MpodecnoHanHa (,,aBTOpcKa‘®) My3HuKa, MmosBaTa Ha HOBU
BOKQJIHO-UHCTPYMEHTAJIHU >KaHPOBE, MPAKTUKH, U JIPYTU, Ch3BYYHU C €CTETUKAaTa Ha Ars
nova, kouto npe3 XIV-XV Bek Mapkupar nmpexoja KM ernoxara Ha Penecanca.

[Ipuapyxena ¢ 6orata 6ubauorpadcka nHGpOpMaus, HOTHU MPUMEPH, MOKa3ajel Ha
TEPMUHHU, TOHATHUS, U JPYTU MPUIOKEHHs, KHUTaTa Ha JI-p MaHrosa uma M IeAaroru4ecko
npeAHa3HAauYeHUEe 3a U3y4yaBallUTe MCTOPUS HA MYy3UKaTa, HUCTOpUS Ha M3KYCTBOTO,
6orocrmoBue, u Apyru. OueHsBaM CTyausTa W ,Mysukama 6 6ozocrnoguemo u
bozocnysceHuemo Ha pamHomo xpucmusncmeo om I 0o nauanomo na V 6., BU3Mpalla
METOJIMYECKUTE ACHEeKTH Ha TeMaTa B JEKIMOHHUTE KYypCOBE ChC CTYJIEHTH IO UCTOPHUS Ha
My3HMKaTa ¥ M3TOYHOIpPABOCIaBHA MY3MKa, KAaTO MHbpBa CThIIKA KbM HMHTEpIIpETAlUs Ha
npobiemMaTuKara Mpu BbBEXKIAHETO i negaroruueckus npouec. (I'1)

Cmamuume u cmyouume, TPEUIOKEHU 3a pelieH3UupaHe, 0QOPMIT HAKOIKO OCHOBHH
TeMaTU4YHU cepu, OKOJIIO KOUTO TpaHO ca (HOKyCHpaHU IPYrH HAYYHO-H3CIIEIOBATENICKU
MHTepecH Ha KaHaupaatkarta. I[IppBaTta 3acara mysuxkanino-nedazozuueckume NpaKmMuKu B
OBArapckoTo yumiumie oT kpas Ha XIX-TM 10 mbpBUTE AeceTHNIETHs Ha XX-TH BEK U
MIPUHOCA HAa OCHOBOIIOJIOKHUIIMTE W BojaemuTe Gurypu B Tazu obnact — ['eopru baiinanos,
Kapen Maxan u JIo6pu Xpucros. (I'17, I'2, cryaus 2) N3cnenBana € cTpyKTypara Ha TEXHUTE
y4eOHUTE TIOCOOWSI C aKIEHT BHPXY H3IOJ3BAaHUTE METOAHM 3a OOy4eHHEe, ChOTHOIICHHUETO
MEXIy My3UKallHA TEOpUsS M TMPAKTUKA, CONI(EKHUTE MaTepuaaud W MECEHHUS perneproap.
OTkpoeH € MeToabpT 3a ,,Ch3HATETHO HOTHO TmeeHe — , Cmwiabuyama, BBBEACH B
OBJITAPCKOTO YUMIIUIIE OT HavajmoTo Ha 20-Te roauHM Ha XX BEK, YHHTO ch3aaren bopwuc
TpruukoB ¢ OOraTHIT CH MY3HKAIHO-TIEIAaTOTHYECKHA OMUT (GOpMyIHpa HEHHU MPAKTUICCKU
MPUHIMIN 32 Pa3BUTHE HA MY3HKATHHUTE CIIOCOOHOCTH, BB3MPHUETH KAaTO OOIOHAIIMOHAIHU

Mpe3 JEeCETUIICTUATA MEXKTY JBETE CBETOBHU BOWHH.

Jlpyroto m3cienoBaTeNcKo IoJie — demckume onepemu, oOoraTsBa IpejcTaBaTa 3a
MY3HUKAJIHUTE MPAKTUKUA B Obarapckoro yumnuiie npe3 20-40-te rogunu Ha XX Bek ca. (I'3,
I'16) HampaBeH € HOB My3UKaJIHO-ApaMaTypruueH aHAJIW3 Ha HIKOM OT HAW-IOMYJISIPHUTE B

KaHpa mnpousBeneHuss Ha komno3utopute Ilanaiior IlunkoB m Mwumo TomopoB, HO ca



MOCTABEHU 3a AUCKYCHUSI U MHOKECTBO BBIIPOCH, KACACIIN Bb3MOKHOCTUTE 3a MPUIIOKEHUETO
UM B ChbBPEMEHHUTE YCIOBHS U U3UCKBAHUS Ha 0Opa30BaTEIIHUS MTPOIIEC.

Onepnomo meopuecmeo Ha OvIcapckume KOMRO3UMOPU € TpeTara OTKPOsBaIla Ce
TeMatnyHa cepa B HaydHUTE H3ciaeaBaHus Ha A-p Manrosa. ((I'9, I'10, I'11, I'13) B cepus
OT TyOJIMKAIMu TS JIEMOHCTpHpa TpacH HWHTEpeC KbM mpousBeAcHUsTa Ha [lapamikes
Xamxkues, [lanuo BnagurepoB u Koncrantun Mnues. CrieninaaHo OUX MCKaia J1a moauepTas,
Yye JETAlIHUS aHAJIM3 Ha KOMIO3UIMOHHATA CTPYKTYypa, MY3UKaJHUTE XapaKTEPUCTHUKU Ha
oOpasute, apamMaTypruyHuTe (yHKIUM Ha XapMOHMsTA, W JIPYyTrd, HE ca CaMOIICJTHHU, a
MapajeaHo C TOBa HCTOPUKBT — MY3UKOBE] ONMPENEs MSICTOTO UM B TBOpUYECKATa €BOJIOIHUS
Ha CaMHsi KOMIIO3MTOpP, COYM BpB3KaTa KAaKTO ¢ OONIUTE TEHICHIMH B Pa3BUTHUETO Ha
OBITapCKUs ONMEpPeH TeaTbp U (POPMHUPAHETO HA HAIMOHAIHO MY3UKATHO-UHTOHAIMOHHO
MHCJICHE, TaKa U BIUSHUETO HAa €BPONEHCKUTE TPATULIMM B KaHPa.

Cepuss myONUKaIMu OT TOCJICAHUTE TOAWHU Ppa3MIMpSBAT H3CIEIOBATEICKOTO
MIPOCTPAHCTBO B HAYYHOTO TBOPYECTBO HA KAHAWUJATKATA, B LIEHTHPA HA KOETO IOMAJAT JBE
OT Hail-3HaunMuTe GUrypud B My3uKaigHata Kyntypa Ha XX Bek: Cepeeti Ilpoxoghues u
JImumpuii  I[llocmaxoeuu. (I'1,1'4,I'5,'7). Te BBBex)AaT B OBIATapCKOTO MY3UKO3HAHHE
aKkTyajgHa WH(opMalus u OleHKH Ha aBTopuTeTHH ydeHu oT EBpoma, CAILl u Pycus, xato
pa3KpuBaT HOBH PaKypCH 3a MHTEPIIPETAlHs Ha HEM3BECTHU (AaKTU M CHOUTHS, IPUKPUBAHH
OT ChBETCKATa IEH3ypa U OCBETJISBAT PA3JIMUYHU CTPAHU HA ,,B3aUMOOTHOUICHUSTA MEXKIY
[Ipoxodpue u IllocrakoBud, ABaMa TEHHMH B emoxara Ha conuanuisma‘. OOemuHsBa TH
CTpeMeka J1a Cce ,,M3UUCTH " UJICOJOTHYECKaTa MaTUHA 32 UCTOPUYECKUS MPUHOC Ha JBamaTa
BOJICIIN PYCKU KOMIIO3UTOPH, HAJIOKEHA B O(QUIIMATHOTO CHBETCKO My3HMKO3HaHUE 110 90-Te
roguad Ha XX Bek. OTKpUBAT c€ HOBH TJIE€AHU TOUYKM KbM TEXHUTE JUYHOCTHHU KAYeCTBA U
NpoeCUOHAIHM KOHTAKTH, MY3UKaJTHU WHTEPECH U TNPEANOYUTaHHUS, KOMEHTHUpa Ce
OTHOIIIEHWETO UM KbM OOIIUTE KUTCHCKH U TBOPUYECKHU M3MHUTAHUS, HATO)KEHH OT YCJIOBHSITA

U OT IIEH3ypaTa B ChbBETCKOTO OOIIECTBO.

O0600maBaifiki HAOMIOJCHUSATA W OIICHKUTE Ha TMPEACTaBEHUTE OT TJ. ac. I-p bopsna
ManroBa myOMuKamuyd Ie TOgYepTas, Y€ T€ CBHJCTEJIICTBAT 3a IeJICHAcoueHa |
MOCJICZIOBATETHO pealM3UPaHa Ha HAyYHO-U3CIIe0BaTeNICKa ICHHOCT B Pa3IMYHU TEMaTUIHU
cdepu ¢ moauepTaH UHTEPEC KbM aBTOPH U MPOU3BEACHHS OT UCTOPHUATA HA €BpoIeiickaTa u
ObaTrapckaTa My3WKa U Tearoruka. bux mckama Ja OTKpost 1 YMEHHUETO U U J1a KOMEHTHUDA,

aHaJIM3HMpa U ChIIOCTABS PA3IMYHU HAYYHH BB3TJIEAH, KAKTO U IIHpOKaTa HHPOPMUPAHOCT 32



AKTYAJIHUTEC TCHACHIHWHU, TIOCTHMIKCHUA W JUCKYCHMH B CBBPEMCHHOTO HCTOPHUYCCKO

MY3UKO3HAHHUE.

4. 3axkaouyeHue

Bwv3 ochosa na 3anosnasanemo ¢ npedcmagenume mpyooge, MAXHAMA 3HAYUMOCHI,
U HAYYHONPUNIONCHU NPUHOCU, KAKMO U C 021ed HA NOoCoYeHume U3Ciedo8ameicKu
Kayecmea, npenooagamenckama Kapuepa u Hampynamusi npogecuoHaies onum, oyeHsa8am
NOJIONCUMENHO U YOeOumeaHo NOOKpensm Kanouoamypama Ha 2. ac. 0-p bopsaua 3namrosa
Maneosa 3a 3aemane na axademuunama oawvocrocm ,,Jloyenm no 1.3. Iledacocuxa na
ooyuenuemo no...(Mcmopus na mysuxama, Hcmopus Ha Ovieapckama My3uxda) 6v6

@Dakxynmema no nHayku 3a oopazosanuemo u uskycmeama — CY ,, Ce. Knumenm Oxpuocku “.

1.11.2020, Ctapa 3aropa npod. a-p Credpanka I'eopruena

OPINION
from Prof. Stefanka Angelova Georgieva, PhD
Faculty of Pedagogy, Thracian University — Stara Zagora,
member of a scientific jury in a competition for the academic position
ASSOCIATE PROFESSOR
1.3. Pedagogy of teaching in ... (History of Music, History of Bulgarian Music),
announced by the Department of Music, FNOI, Sofia University ,,St. Kliment
Ohridski”,
published in the State Gazette, issue Ne 67 from 28/07/2020



1. Details of the procedure and the applicant.

This opinion has been drawn up on the basis of documents submitted under the
competition procedure. The materials are in accordance with the requirements of the Law on
the Development of Academic Staff in the Republic of Bulgaria and Regulations for the
Application of it, as well as with the terms and conditions for the employment of academic
positions of SU ,,St Kliment Ohridski““. No violations were found. Until the competition for
»Associate Professor by order of the Rector is admitted the sole candidate — Ch. Assist.

Boryana Zlatkova Mangova, PhD, Lecturer in the Department of Music, FNOIL.

Boryana Mangova has a master's degree in musicology (1989) and a doctor's degree
(2004) from the National Academy of Music ,,Professor Pancho Vladigerov* in Sofia. From
1993 to 2015 she was a teacher of music history and music literature at NMU ,,Lyubomir
Pipkov*, and for the last five years he has been teaching the entire cycle of music history
disciplines at the Faculty of Music.

Her professional experience is complemented by participation in expert groups for the
preparation of tests and syllabi for State Matriculation Exams II for acquiring professional
qualifications, materials for national competitions in the history of music and music literature,
organizing concerts and presentations and educational programs. BNR. Uses English (level
B2), Russian and French. She has basic and specific computer skills.

2. Description of scientific works.

For the participation in the competition for the academic position ,,Associate Professor
Dr. Boryana Mangova presented:

* 1 monograph ,,Music in the Middle Ages (liturgical and secular music in medieval Europe)*,
248 p ;
* 17 independent articles and reports published in scientific journals, unreferenced and

indexed in world-famous databases with scientific information;
* 2 studies published in non-peer-reviewed journals with scientific review;
* 4 citations and 2 reviews in music-scientific publications, conference proceedings and
monographs.
The total number of points in the groups of indicators ,,A*, ,,C*, ,,D* and ,,E* of the presented
scientific production is 200. From the above it can be summarized that the candidate meets
the Minimum National Requirements for the academic position ,,Associate Professor*.

3. Evaluation of scientific contributions

The monograph “Music in the Middle Ages (liturgical and secular music in medieval

Europe) is the main scientific work presented under the habilitation procedure. (B1) The



Middle Ages attracts the attention of the author, provoked by new knowledge and modern
methodological approaches in its interpretation, as well as the possibilities for their
application in the educational process in order to meet the need for materials for lecture
courses on ,,History of Music* and ,,Eastern Orthodox Music* in FNOI.

The structure of the book reflects the clearly perceived own view in the periodization of
the medieval era, which is a consequence of the study and comparison of a large array of
philosophical, theological, humanitarian and art concepts. The exhibition traces the cultural
interactions between European East and West and Music in their historical development: from
the emergence of Christianity, accepted as the beginning of medieval trends to the beginning
of the XV century, while taking into account the similarities and differences. The processes in
the development of the musical art are inscribed not only in the context of the culturological
review.The music of Orthodox and Western Christian worship is presented with historically
distinct liturgical practices, clumsy notations and forms, and the comparison in the
development of Eastern and Western theological thought about music includes information
about its most important representatives with their scientific contributions.

The dynamics and differences that appear in the two European areas are convincingly
reflected in the review of secular music of the Western Middle Ages. From the carnival
culture, parodying the church cult and creed to the formation of a wide field of entertainment,
the path from semi-professional to professional (,,author's®) music, the emergence of new
vocal-instrumental genres, practices, and others, in tune with the aesthetics of Ars nova,
which in the XIV-XV century marked the transition to the Renaissance.

Accompanied by rich bibliographic information, musical examples, an index of terms,
concepts, and other applications, Dr. Mangova's book also has a pedagogical purpose for
studying the history of music, art history, theology, and others. I appreciate her study ,,Music
in theology and liturgy worship of early Christianity from the first to the beginning of fifth
centuries* referring to the methodological aspects of the topic in the lecture courses with
students in the history of music and Eastern Orthodox music, as a first step towards the
interpretation of the issue in its introduction to the pedagogical process. (G1)

The articles and studies proposed for review form several main thematic areas around
which other research interests of the candidate are permanently focused. The first concerns
the music-pedagogical practices in the Bulgarian school from the end of the XIX to the first
decades of the XX century and the contribution of the founders and leading figures in this
field — Georgi Baidanov, Karel Mahan and Dobri Hristov. (G17, G2, studio 2) The structure

of their textbooks has been studied with an emphasis on the teaching methods used, the



relationship between music theory and practice, the solfeggio materials and the song
repertoire. The method for ,,conscious musical singing* —,The Ladder*, introduced in the
Bulgarian school from the early 20s of the XX century, whose creator Boris Trichkov with his
rich musical and pedagogical experience formulated valuable practical principles for the
development of musical abilities, perceived as national during the decades between the two
world wars.

The other research field — children's operettas, enriches the idea of musical practices in
the Bulgarian school in the 20-40s of the twentieth century. (G3, G16) A new musical-
dramatic analysis of some of the most popular in the genre works by composers Panayot
Pipkov and Misho Todorov has been made, but are asked for discussion and many questions
concerning the possibilities for their application in modern conditions and requirements of the
educational process.

The opera of Bulgarian composers is the third outstanding thematic area in the research
of Dr. Mangova. (G9, G10, G11, G13) In a series of publications she demonstrated lasting
interest in the works of Parashkev Hadjiev, Pancho Vladigerov and Konstantin Iliev. In
particular, I would like to emphasize that the detailed analysis of the compositional structure,
the musical characteristics of the images, the dramatic functions of harmony, etc., are not self-
serving, but in paralle the historian-musicologist determines their place in the creative
evolution of the composer himself, points out the connection both with the general tendencies
in the development of the Bulgarian opera theater and the formation of national musical-
intonational thinking, and the influence of the European traditions in the genre

A series of publications from recent years expand the research space in the scientific
work of the candidate, at the center of which are two of the most significant figures in the
musical culture of the twentieth century: Sergei Prokofiev and Dmitry Shostakovich. (G1, G4,
G5,G7). They introduce in the Bulgarian music knowledge up-to-date information and
assessments of authoritative scientists from Europe, the United States and Russia, revealing
new courses for the interpretation of unknown facts and events disguised by Soviet censorship
and illuminating different aspects of the ,relationship between Prokofiev and Shostakovich,
two geniuses in the age of socialism®. Unites them the quest to ,,clean up* the ideological
patina for the historical contribution of the two leading Russian composers, imposed in the
official Soviet musicology until the 1990s. New perspectives on their personal qualities and
professional contacts, musical interests and preferences are found, their attitude to the general
life and creative trials imposed by the conditions and censorship in Soviet society is

commented on.



Summarizing the observations and evaluations of the proposals submitted by Ch. Assist.
Dr. Boryana Mangova publications will emphasize that they testify to a targeted and
consistently realized research activity in various thematic spheres with a strong interest in
authors and works from the history of European and Bulgarian music and pedagogy. I would
also like to highlight her skill and to comment, analyze and compare different scientific
views, as well as the wide awareness of current trends, achievements and discussions in
modern historical museum science.

4. Conclusion

Based on the acquaintance with the submitted works, their importance, and scientific
contributions, as well as in view of these research qualities, teaching career and accumulated
professional experience, I appreciate positively and strongly support the candidacy of the Ch.
Assist. Boryana Zlatkova Mangova, PhD, for the academic position "Associate Professor"
under 1.3. Pedagogy of... (History of Music, History of Bulgarian Music) at the Faculty of
Sciences for Education and Arts — SU ,,St. Kliment Ohridski “.

1.11.2020, Stara Zagora Prof.. Stefanka Georgieva, PhD



