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Ot npod. a-p Pocruciaas MoBueB, mpernogaBaTes 1Mo MAAHO
B TeopeTUKO-KOMIO3UTOPCKUS U IUPUTEHTCKHU (HaKyJITET B
HMA ,,npod. ITanuo Baagurepon*

3a akageMHJHaATa JIBXKHOCT ,,JIOIEHT, eIMHCTBEHUAT KaHAUAAT, TJ1. ac.
n-p bopsna ManroBa kaHAMAATCTBa C MOHOTpaduyeH Tpya ,,My3ukara npe3
CpenHOBEKOBHETO® ® peAuila CTaTUM 10 MpoOJeMH Ha CBETOBHATA W
ObaTrapckaTa My3HKa.

KanauaaThT MOKpuBa HAIMBJIHO MUHMMAJIHUTE HAIlUOHAIHU W3UCKBAHMUS
10 OCHOBHUTE HAIPaBJICHUS, KaTO OM MU C€ UCKaJo Ja OTOeNexa MTUPOKHS
0o0XBaT Ha TEMH, pe3yaTaT OT ThPCEHHUSTAa Ha aBTOPKaTa IO OTHOIICHHE Ha
CBOUTE ITyOIMKAIINH.

JlucepTauMOHHUAT TpyA, 3amuTeH mnpe3 naineuynara 2003r. e Ha Tema
»DbJArapcKkarta aBTOPCKAa NATPUOTHYHA TeceH 0T OcB0O0OXKIAEHHETO 10
cpenara Ha 40-te ronmuu Ha XX B.* Codwus, 2003, uscneaBaHe KOeTo ce
HacoyBa HE CaMO KbM MY3HMKaJHUTE, HO U HUCTOPUYECKUTE YCTOM Ha
ObJIrapckaTa KyJTypHa HJIEHTUYHOCT, CBbp3aHa C €IMH TEXBbK 3a Hapoja HH
nepuon. Jla ce Hacoum eauH CHBPEMEHEH MY3HMKOJIOT KbM TIOJI00HA Tema
O3HauaBa, Y€ TOM THPCU HAW-MCTUHCKUTE IIEHHOCTH Ha pPOJIHATa MYy3WKaJIHa
KyJTypa, Ta3u KOSITO HE 3BYYM B KOHLIEPTHHUTE 3aJd WM OCHOBAHHUTE BEYE
npodeCHOHATHN y4eOHU 3aBEICHUSI, HO CTIOSIBA PA3/ICIICHUS OT MOJTUTHICCKUTE
00pOu HapO M ro MOBEXAa KbM 3aryOCHUTE HAIMOHAIHU MU C HaJSKaaTa

TC Oa 6’bI[aT IMOCTUI'HATH 4YpPE€3 CIIOBO N MY3HKaA.



B koHTekcTa Ha Beue CrioMeHaTaTra JOKTOPCKa AECUpTAIUid MOXKEM Ja
OPUYUCIMM M TyOJMKallMM ChC CXOJHA WJIEsl, HaBJIM3alld HMMEHHO B
npoOJjemMaTuKaTa Ha MY3HKaJTHUS HCTOPU3BM — ,,MakeqoHWs B MY3HUKAJIHO-
TEOPETUYHOTO M  KOMIIO3UTOPCKO TBopuectBo Ha JloObpu Xpucrtor®,
,»,My3UKaITHO-NIEAarOTUYECK MPUHIMIIA HA JUCHUIUIMHATA ,JICHUE" B
OparapckoTo yumnuiie ot kpas Ha XIX u mepBute mecermnerus Ha XX B.,
OTpa3eHd B YyueOHUTE MocoOuss oT Toma®, , M3 My3ukagHus perneproap Ha
oOmiectBenuTe opranuzanuu B bearapus no 40-te roamnu®. To3u moBeue
UCTOPUYECKU MOTJIe KbM MHPOIECUTE, KOUTO CE€ Pa3BUBAT B My3UKaJIHATa HU
KyJTypa B €Tara Ha HEeWHOTO Ch3psiBaHe KaTo MpodecroHaliHa, €TajloH Ha KOSITO
ca suyHoctu Karto Jlobpu XpucroB wunm Ilanaitor IlunkoB (,,IJIspBuTe
Obsrapcku gercku omepetd oT Ilanaiior IlumkoB — omuT 3a ChbBPEMEHEH
norJies’‘), Wik Bh3KpeCSBaHE HA JIMYHOCTTA HA HAIIBJIHO 3a0paBeHH B JTHEIITHO
Bpeme wumeHa kato Mwumo TomopoB (,IlpuHockt HAa Mwumo TomopoB B
Pa3BUTHUETO Ha OBJIrapckaTa orepeTa 3a Jiela U FOHOIIM ‘), TOBOPH 3a CEPHUO3HUS
WHTEPEC, ChUETAH C MO-ABJIOOK MY3UKOJIOXKKH TOJXOJl, KOWTO pa3KpuBa B
'bJIEH 00€M CJIOKHATa W HEHAIThJIHO M3SCHEHa HauajHa ¢aza Ha Objarapckara
npodecroHarHa My3HKa.

OmnpeneneHo MPUHOCEH MOMEHT B ISUIOCTHUSI CITUCHK OT IMyOJHMKAIMy Ha
bopsna Manrosa ca emHa japyra 4acT OT OBJTapCcKOTO KOMITO3UTOPCKO
TBOPYECTBO, KBJETO ABTOPHT HAOSITa HA THHKUS AHATUTHYHUS TOTIIE] KHM
n30paHu €TaJIOHHW TBOPOM Ha KOMIIO3UTOPU OT T.Hap. ,,BTOpo mokojeHue:
,POJII Ha JAUTMOTUBUTE B MY3UKAJIHO-APAMATYPrUYHOTO H3rPaXKJaHE Ha
onepara ,llap Kanosn” ot II. BnagurepoB (psako WU3MbJIHSIBAHATA W
€IMHCTBEHA OIlepa Ha Hall-U3BECTHHUS HAIll TBOPELL € U3CJIeIBaHA B KOHTEKCTA Ha
BarnepoBara Tpaauuus, yTBbpAWIA JAUTMOTHUBHATA TEXHUKA KaTO HauW-
nonyJisipHa oOeAuHsBAIlla JpaMaTyprMiyHa Bpb3Ka B eBpoIelickaTa oOIrepHa
My3uKa OT Kpas Ha 19 u Hawyamoro Ha 20 Bek), ,Hsakoun cTuaucTuuHm

ocoOeHocTH B KiIaBupHUTE KOHIEpTH Ha Becenun CrostHOB (HE0OX0auM



norJie[]; KbM €IHU OT HaW-LIIEHHUTE MNPOU3BEACHUS HA HalllaTa HalMOHAIHA
KJIACHKA, BCEKU €JIUH OT TAX C Pa3JIMUCH CTHJIMCTHYEH PaKypc), ,,HaOmroaeHus
BbpPXY HSAKOM MY3HKaJIHO-ApaMaTypruyHu Mojiend B onepute Ha IlapamkeB
XamkueB® (OmarojaTHa MoYBa 3a BCEKM MY3HMKOJOT, OOpBINAWKHK IOIJeaa CU
HAW-TJIOIOBUTHUS ONEPEH KOMIO3UTOP B Objrapckara mysuka). He numcBar u
CTaTHU, KOUTO aHAM3UPAT U TBOPIIU C MO-MOAEPEH KOMIO3UIIUOHEH €3HK, KaTO
aBTOp-eMOJieMa Ha HaIlus aBaHTapJu3bM KakbBTO ¢ KoucrantnH Wimes-
,,bosTHCKHAT Maiictop” oT Koncrantun MnmeB — HOB eram B OBJITapcKOTO
ONEpHO TBOPUECTBO . MM KOMIIO3UTOP, OMPEAETHO ,,II0J] MPOKEKTOPUTE* Ha
ceBpeMeHHus1 PR — | Hskou ctuoBu ocobeHoctu B KanTara 3a 1aMcKu Xop U
CTPYHEH OPKECTBD ,,XMMHH KbM IposieTTa” oT ['. ApHaynoB®.

KanauaaTsT omnpeneneHo ce BNHCBA B creludUKaTa Ha CICIHATHOCTTA
,My3ukanna nemaroruka‘ B Coduiickuss YHUBEPCUTET, 3alI0TO Pa3MPOCTHPA
U3CJICIBAHUATA CU U BBPXY TEMH, HEPa3pUBHO CBbpP3aHU C ObJeIIaTa JACHHOCT
Ha MY3UWKaJIHUTE HM I€Iaro3n B oOII000pa30BaTENHU YUWUJIMINA, MPU TOBA C
MOIJIe/l BbPXY TPaAullMU, IPOBEPEHU B PEATTHOCTTA OT BpeMEBaTa JUCTAHIIUSL.
1+, CTBJIONIIaTa” B TEOPETUYHOTO u3NokeHue Ha bopuc Tpuukop. CraTusita
MpaBy MOAPOOEH aHAIHW3 Ha ,,METOJa Ha MPETNo/IaBaHe Ha TIEHUE", 3aJI0)KCHH B
y4eOHOTO TocoOre Ha 3HAMEHUTHS HAlll TPEANIECTBEHUK, MOCTAaBUI OCHOBUTE
Ha COJI(PEKHOTO OOydYeHHe B cTpaHaTa. MaHTOBa yTOYHSBA HSKOW TMOHSATHUSI OT
rJieHa TOYKAa HA CHBPEMEHHOCTTa W mpodecuoHannzMa, opOpMEH B TOBaA
HaIpaBJICHUE B TCUCHUE HA JIECETUIICTHUSI.

bu mMu ce nckano ga oTkpos cpen myOJuKaIluuTe Ha TJI. ac. 1-p MaHrosa
TE€3U CTAaTHHU, KOUTO ca cBbp3aHu C [llocrakoBuu. ToBa € egHa A0 M3BECTHA
CTEIEeH ,,pa3paboTeHa HHMBA“ OIllle BB BPEMETO, KOTaTO aBTOPHT € OWJI JKUB,
chbueTaHa ¢ MHOT'O UJEOJIOTHYECKa ,,CSIHKA ‘, BIIOCIEACTBHUE ,,MaXxaJI0TO OTHBA B
Ipyra TMOCOKa, HO KaTo ISJI0 aBTOpP, KOWTO € Mpeau3BUKATEICTBO 3a
uzcnenoBaranute. KaHIumaTtbT c€ OpHUEHTHpPA KbM HEIEKH MOMEHTH OT

MHOT'OJIMKHA W IIPOTHBOPCYHUB TBOPUYCCKU IIBT HA MOKCE OM Hal-3HAYUTEITHHUS



€BpONEUCKN KOMITO3UTOpP Ha XX BEK, 3aCATallKu OTXBBPJIEHM OT TOraBalllHATA
ujeoyiorndecka pamka TBopOu- ,,Omepara ,,Hoc” ot Amutpuii IlloctakoBud
KaTo MPOJYKT HAa pycKaTa aBaHrapjHa €CT€THKa OT I'bPBUTE JECETHIICTHS Ha
XX Bek*. MaHroBa akileHTHpa Ha HU3pasa ,,aBaHTap/iHa €CTETUKA', TIOHSTHE,
KOETO OTBEXKJAa YHUTATENsd KbM OOIIO B3€TO MIOKHPAIIOTO MPOU3BEIACHUE 3a
oOmara ayauTopus B IbpBaTa IMOJOBMHA HAa XX BEK M CTPEMEXBT Ha
KOMIIO3UTOpA /14 C€ YTBBP/IU YPE3 HOBU, HEMTO3HATH 10 TOraBalllHATA My3UKaJIHA
TpaJuIUs KOMIIO3UIIMOHHU npuiioMu. Jpyra cratus ( U ABETE C mpeauayniara
ca nyO0iukyBaHu B animMaHaxa Ha HMA ,,npod. [Tanuo Brnagurepos®) ce oOpbina
MMEHHO KbM pa3inuuHus npount Ha llloctakoBud, aBTOp, KOMTO B My3UKaTa CH
HOCHM MHOTO CKPHUTH 3aJ ISUIOCTHUS (PakTypeH o0pa3 MOCIaHus U KOUTO HE
TBPIIA E€OHOCTPAHHO TBIKyBaHe- . llpeocmucnenust IllocrakoBuu B
My3ukanaute uscaeaBanus ot 80-te roguau Ha XX B. g0 aHec. Ilocnegnara
CTaTus OT Ta3W MOPEAULA, NOCBETEHA HA PYCKHS T'€HUl OT MUHAJIOTO CTOJIETHE
U KOSITO € MHTpPUIyBalla IPEeAud BCHUYKO B MCTOPUYECKH IUIAH € MO IeyaT B
cnucanus ,Mys3ukanan xopu3zoHTH — Ilpokodpme u IlloctakoBuu —
B3aMMOOTHOIICHUATA MEXAY JBaMa I'eHHM B emoxara Ha couuanusma’. Karto
W3KIIFOYMM U3pas3a ,,8 enoxama Ha coyuanusma‘, KONToO MU HallOMHS JIEKCUKATa
Ha TOTaJUTapHUS CTpoil A0 1989r. m KOMTO CHC CUTypHOCT OM MOTBI Ja ce
3aMEHU C JApYyr, €AUH IMO-ACTallI€H MOIJIe]l KbM JIMYHOCTHUTE KOHTAaKTH Ha
JBamMaTa €TAJIOHHW TBOPIM OT MHHAIMUSl BEK, Ch3JaBallld JUIETO Ha pycKaTa
MY3HKa € ONPEAECICHO MHOTO UHTEPECEH.

ToBa, koeto npaBu obaue kaHauAaTypaTa Ha bopsiHa MaHrosa UCTUHCKU
KaTEeropuyHa U s OTKPOSBA KAaTO HAIBJIHO HABPEMEHHA CTHIIKA KbM 3aCly’KeHa
xaOuiuTanus B Hal-aBTOPUTETHOTO BHCIE y4eOHO 3aBEJEHUE B CTpaHaTa €
MoHorpadusara ,,My3ukata npe3 CpemHOBEKOBHETO (JIUTypruyHa W CBETCKA
My3HKa B CpeOHOBEKOBHa EBpoma®. M3ns3ma mpe3 Tasu TOAWMHA, KHUrara
aHaJIM3upa €Ha OTAAJICYEHA U MHOTO pa3jIM4yHa OT JHEIIHATa JWCTBUTEIHOCT

€roxa, KOeTo U3UCKBA OT M3CJEeA0BAaTENs IMO3HAHUS U B PEAMLA ,,HEMY3UKAJIHA



obnactu. ChaAbpKaHUETO YMENIO € Pa3IoJIOKEHO B YETHpHU TiaBu. B mbpBara,
aBTOpKaTa MpaBHU OOII KYJITYpPOJIOKKH 0030p Ha LENHS MEPUO, CTAPTUPANKH C
BB3HUKBAHETO U Pa3NpOCTPAHEHUETO HA XPUCTUSHCTBOTO B Kpasl HA aHTUYHATa
enoxa. benszana u3LsUI0 pasBUTHETO HA KyATypara, BOJAEIIATA PEIUTHS Ha
MO3HATHA 3@ YOBEUECTBOTO CBAT TOTaBa, BOJW PA3BUTHETO HA BCUYKH MPOLECU
npe3 Tpure nepuona Ha CpeaHOBEKOBUETO, MPEMUHABAWKU MpE3 Pa3InyHU
TEHJIEHIIMU, cboOpa3Ho (unocodusTa Ha enoxara. Knurara ce cnupa u Ha Hed,
¥ Ha 00pa30BaHHMETO, KATO HEOTAeIrMMa 0a3a Ha M3KYCTBOTO OT TO3U MEPHUOI.
Taka HampaBeHara maHopama Ha nabiarus Hajg 10 Beka mepuon mHpemMUHaBa
IJIaBHO BBB BTOpATa IJIaBa, KOSITO JIOTMYHO CE€ CIMpa HaJ JUTypruyHara (Karto
eaMHCTBeHAa (popMa Ha My3uKaigHa u3sia 10 XI Bek) Mmy3uka B 3anagHa EBpona
u M3tounara PumMmcka nmnepus (kosito ce Hapuua Buzantus ot cpenara Ha XVI
BeK). 3psanoro CpelHOBEKOBHE W HETOBOTO MY3HKaJHO IIPUCHCTBUE €
pasriieaHo B ciejBaiata Tpera riaa, obOxsamamia XII-XIVBek, mepuon B
KOMTO OTHOBO JMUTYpruyHata My3HKa € eIuHcTBeHata ¢opma Ha ARS
ANTQUA u nonmdonuyHaTa mkojia Ha kateapanara Notre Dame de Paris.
N3cnenBanero ce cnupa u Ha 11o-HOBO BpeMe (ARS NOVA- I'mitfom n1p0 Maro,
MTATMAHCKOTO TpedeHTo M EBpomeiickus FOromstok B jmiero Ha Moan
Kyky3zen), cpc 3axmounTenHo oOeauHuTenHa riaBa “’ABTropbT Ha CpenHute
BekoBe”. UeTBbpTaTa rjiaBa ce “‘pa3rBaps’ KbM CBETCKaTa My3MKa Ha LEJIHS
cpenHoBekoBeH nepuof (CeerckaTa KyaTypa Ha M3rounata PuMcka umnepus) u
Tasu Ha 3anaaHa EBponma (kapHaBallHa KyJITypa, pPHULAPCKO-NIOETHYHO
TBOPYECTBO M T.H.), CIIMPA CE€ HA TAHILA KaTO Ba)KHA 4acT OT My3HKara B TO3U
MIEPUOJT U My3UKAJIHUTE NHCTPYMEHTH B IIbPKOBHATA U CBETCKA MYy3HUKa.
Cunram, 4e ¢ BCUUKO M3JIOKEHO JOTYK, MOra Ja CH MO3BOJIS Ja IPU30Ba
yBaxaeMoTo Hay4dHo xypu aa npucban AKAJAEMHWUYHATA JUJIBXKHOCT
SZAOLUEHT HA [I-P BOPAHA 3JIATKOBA MAHI'OBA, npenoaasaren Ilo

Hcropust Ha my3ukata u Hcropus Ha Obarapckarta mysuka Hanpasnenue 1.3.
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OPINION

For the academic position ,,Associate Professor* In History of Music and History of
Bulgarian Music, Direction 1.3. ,,Pedagogy of music education®, SU ,,St. Kliment Ohridski*.

Sole candidate: Ch. Assistant Professor Dr. Boryana Mangova

from Prof. Rostislav Yovchev, PhD, piano teacher in the Faculty of Theory,

Composition and Conducting in NMA ,,Prof. Pancho Vladigerov.

For the academic position of ,,Associate Professor, the only candidate, Ch. Assistant
Professor Dr. Boryana Mangova applied with a monograph ,,Music in the Middle Ages* and a
number of articles on issues of world and Bulgarian music. The candidate fully meets the
minimum national requirements in the main areas, and I would like to note the wide range of
topics resulting from the author's search for her publications.

The dissertation, defended in the distant 2003, is on the topic ,,Bulgarian author's
patriotic song from the Liberation to the mid-40s of the twentieth century®, Sofia, 2003, a
study that focuses not only on the musical but also the historical foundations of Bulgarian
cultural identity, associated with a difficult for the people our period. To direct a
contemporary musicologist to such a topic means that he seeks the truest values of the native
musical culture, one that does not sound in concert halls or already established vocational
schools, but unites the people divided by political struggles and leads them to the lost national

ideals in the hope that they will be achieved through word and music.



In the context of the already mentioned doctoral thesis we can include publications with
a similar idea, entering precisely into the problems of musical historicism — ,,Macedonia in the
musical theory and compositional work of Dobri Hristov®, ,,Some Principles of Music
Education in the Bulgarian school from the end of the 19" century to the end of 10s of the 20"
century, reflected in the textbooks of that time®, ,JFrom the musical repertoire of public
organizations in Bulgaria up to the 1940s.“. This more historical view of the processes that
develop in our musical culture at the stage of its maturation as a professional, the standard of
which are people like Dobri Hristov or Panayot Pipkov (,,The first Bulgarian children's
operettas by Panayot Pipkov — an attempt at a modern view*), or resurrecting the personality
of completely forgotten names like Misho Todorov (,,Misho Todorov’s Operetta Creative Works
for Children and Adolescents*) speaks of the serious interest combined with a deeper
musicological approach, which reveals in full the complex and incompletely clarified initial
phase of Bulgarian professional music. Definitely a contribution moment in the overall list of
publications of Boryana Mangova are another part of the Bulgarian composer's work, where
the author emphasizes the subtle analytical view of selected reference works of composers
from the so-called ,,Second Generation*: ,,The importance of the leitmotifs in the Musical
Dramaturgy of the opera ,,Tsar Kaloyan* by Pancho Vladigerov* (the rarely performed and
only opera by our most famous artist has been studied in the context of the Wagner tradition,
which established the leitmotif technique as the most popular unifying dramatic connection in
European opera music from the end of the 19th and the beginning of the 20th century), ,,Some
stylistic features in the piano concerts of Veselin Stoyanov* (necessary look at some of the
most valuable works of our national classics, each with a different stylistic perspective),
»Observations on some musical and dramatic models in the operas of Parashkev Hadjiev*
(fertile ground for every musicologist, turning his attention to the most prolific opera

composer in Bulgarian music).

There is no lack of articles that analyze artists with more modern compositional
language, as an author-emblem of our avant-garde such as Konstantin Iliev — ,,The Master of
Boyana“ by Konstantin Iliev — the new stage in Bulgarian opera works®“. Or a composer,
definitely ,,under the spotlight* of modern PR — ,,Some stylistic features in Cantata ,,Hymns to
the Spring* for female chorus and String orchestra by Gheorghi Arnaoudov*. The candidate
definitely fits into the specifics of the specialty ,,Music Pedagogy* at Sofia University,
because it extends its research to topics inextricably linked to the future activities of our music

teachers in secondary schools, with a look of traditions verified in reality by time distance.



,»The Ladder* in the in the theoretic exposé of Boris Trichkov*. The article provides a
detailed analysis of the ,,method of teaching pennies* laid out in the curriculum of our
illustrious predecessor, which laid the foundations for salt training in the country. Mangova
specifies certain concepts in terms of modernity and professionalism, shaped in this direction
over decades.

I'd like to highlight among the publications of the Ch. Assistant Professor Dr. B.
Mangova these articles, which are related to Shostakovich. This is a somewhat ,,developed
level“ from the time when the author was alive, combined with a very ideological ,,shadow*,
subsequently the ,,pendulum goes in another direction, but in general an author who is
challenging the researchers. The candidate navigates the awkward moments of the multi-facet
and contradictory creative path of perhaps the most significant European composer of the
twentieth century, affecting the works rejected by the then ideological framework. In ,,Dmitri
Shostakovich’s Opera ,,Nose* as a Product of the Russian Avant-guarde Esthethics at the First
Decades of the 20" Century* Mangova accentuates the expression ,,avant-garde aesthetics*, a
concept that takes the reader to the generally shocking work of the general audience in the
first half of the twentieth century and the composer's aspiration to establish himself through
new, unknown to the then musical tradition compositional priyomi. Another article — both
published in the Almanac of the NMA ,Prof. Pancho Vladigerov* turns precisely to the
different reading of Shostakovich, an author who in his music carries many messages hidden
behind the overall factional image and who does not he tolerates a unilateral interpretation,
»The ,Rethought Shostakovich in musical research from the 1980s to the day*. The last
article in this series, dedicated to the Russian genius of the past century and which is
intriguing above all historically, is under seal in the magazine ,,Musical Horizons* —
,Prokofiev and Shostakovich — the relationship between two geniuses in the age of socialism*
Except for the phrase ,,in the age of socialism®, which reminds me of the vocabulary of the
totalitarian order until 1989 and which could certainly be replaced by another, a more detailed
look at the personal contacts of the two standard artists of the last century, creating the face of
Russian music is definitely very interesting.

What makes Boryana Mangova's candidacy truly definitive and stands out as a
completely timely step towards deserved habilitation in the most authoritative higher
education institution in the country is the monograph ,,Music in the Middle Ages (Liturgical
and secular music in medieval Europe®. Released this year, the book analyzes a distant and
very different from today's age, which requires the researcher's knowledge in a number of

,hon-musical* areas. The content is skillfully located in four chapters.



In the first, the author gives a general cultural overview of the whole period, starting
with the emergence and spread of Christianity at the end of the ancient era. Marked entirely
the development of culture, the leading religion of the world known to mankind at the time,
led the development of all processes during the three periods of the Middle Ages, going
through different trends according to the philosophy of the era. The book is based on both it
and education as an inseparable basis of art from this period. The panorama of the more than
10 centuries long period passes smoothly into the second chapter, which logically stops over
the Liturgical music (as the only form of musical expression until the XI century) in Western
Europe and the Eastern Roman Empire (which was called Byzantium from the middle of the
XVI century). The mature Middle Ages and its musical presence are discussed in the next
third chapter, covering the XII-XIV century, a period in which liturgical music was again the
only form of ARS ANTQUA and the polyphonic school of Notre Dame de Paris Cathedral.
The study also takes place in a more recent time (ARS NOVA — Guillaume de Mashaut, the
Italian Trecento and the European Southeast in the face of John Kukuzel), with a final
unifying chapter ,,The Author of the Middle Ages. The fourth chapter ,.dissolves® to the
secular music of the entire medieval period (the secular culture of the Eastern Roman Empire)
and that of Western Europe (carnival culture, knight's-poetic creativity, etc.), stops at dance as
an important part of the music in this period and musical instruments in church and secular
music.

I believe that with all that has been done so far, I can afford to call on the honourable
scientific jury to award the Academic position ,,ASSOCIATE PROFESSOR*“ OF DR.
BORYANA ZLATKOVA MANGOVA, Lecturer in History of Music and History of
Bulgarian Music Strand 1.3. ,,Pedagogy of Music Education in Sofia University ,,

Sofia, 23.10.2020 Prof. Rostislav Yovchev, PhD,



