PeueH3unsa

Ot npod .a-p AapuraH leoprnes, OTHOCHO KOHKYPC 3a AOLEHT Mo
8,3 My3unkaaHO 1 TaHL0BO 13KycTBO (VIHCTpyMeHTO3HaHmne, My3ukaneH aHaAms,

KoMMoTbpeH HOTOMKUC 1 MPUAOXKHa opKecTpauuna) 3a Hyxante Ha QHOW, obaseH
B AB, 6p. 67/ cTtp.55/28.07.2020 r.

BeceanH KapaataHacoB e poaeH B [opHa Opsaxosuua. 3asbpuwsa CMY
“IMaHamnoT lMnnkos”, rp. NAeBeH, cbC cneunaAHOCT KOHTpabac. Y4nm KomMnosuumsa B
HMA “TaH4yo Baaanrepos” B knaca Ha npod. AnekcaHabp TaHes. Cneumaamsunpa
KOMMO3MUNA, KOMMIOTbPHa U eAEKTPOHHa My3uKa B KpaackaTa KoHcepBaTopums 3a
My3nka 1 TeaTbp B Xara, Huaepaavama, npu npod. Teo AyseHan. OT Ha4aAOTO Ha
1992 r. 3apbAbOYaBa MHTEpeca CM KbM HOTHaTa TUMNoOrpadua 1 cTaBa CbTPYAHUK
KbM nspateactBo Donemus, Amsterdam u “Aupa”, Codusa. Ot 1999 r. yyactea B
NPOEKTN Ha YTBBPAEHWU €BPOMENCKN MY3UKAAHWU U U3AATEACKM LeHTpoBe: Boosey
and Hawkes, Schott Music, Noten Grafik Berlin, Durand-Salabert-Eschig, Litolff,
Edition Peters, Casa Ricordi, Universal Edition n aop. ABTOp e Ha AeCeTKM KAaBUPHU
peAaKkLMM Ha KaMepHW MPOU3BEAEHWA, MHCTPYMEHTAAHU KOHLEpPTH,
KaHTaTHOOPaTOPMaAHN TBOPOU 1 ONepun Ha CbBPEMEHHU KOMMNO3UTOPU, MOCTaBAHM
Ha cueHaTa Ha onepHute TeaTpw B [eHT AHTBepneH, Xane, ManxanMm, EceH,
QpankodypT Ha MaiH, BepanH, Buena, Liopux, Muaano, Mapux, Tokmo n Ap. Mpes
2019 r. B. KapaaTaHacos 3aepHO C raaBHUs peaakTtop Ha Schott Music, Mainz, a-p
AHppeac Kpayse, cTaBaT HOCUTEAM Ha HaW-NpecTu»KHaTa Harpaaa Ha [epmaHckaTa
acoumauma Ha MysukaaHuTe mspatean, “Best Edition”, 8 kateropuara “CueHnyHa
My3uKa“, 3a peaamsaumaTa Ha onepata “Infinite Now” Ha X. YepHoBuH. MA.ac.a-p
BeceanH KapaataHacos e waTeH nprnoasaBaten B Kateapa Mysuka ot 2016 roamHa,
KaTo e NpuAOBUA M AOKTOPCKaTa CU CTEeMeH B CbllaTa KaTeapa, KaTo peAOBeH
AOKTOPaHT .  AncepTauloHHU Tpya ,MeToamMyecku npakTuky B O0by4yeHMeTo Mo
KOMMIOTbPEH HOTOMWUC W MPUAOXKHA oOpKecTpauua’, e no  npodecrmoHarHO
HanpaBAeHne 1.3. Neaarornka Ha obyyeHmneTto no (Metoamka Ha obyyeHneTo no
My3KKa).

MoHorpaduata Ha BeceamH KapaataHacoB ,KomnioTbpeH HoTonuc C
nporpamata Finale” nMa BaHa MPaKTUKO-NPUAOKHA QYHKLMA - A@ OTTOBOPM Ha
,HeobxoammMocTtTa oT pobaBAHeTO Ha npeameTta ,KomnioTbpeH HoTonuc” B
obAacTTa Ha My3MKaaHOObOpaszoBaTeAHUTe nporpammn” B cneuymanHocT ,Mysnka”
kbM QakyAaTeTa no Hayku 3a obpasoBaHmeTo U mskycreaTta Ha CY ,Cs. KanmeHT
OxpuACKN” 1 ¢ MOMOLLTa Ha AUTUTAAHUTE TEXHOAOTUU N ayANO-BU3YaAHN PeCypCH,



KaToO eAHa OT OCHOBHWTE HAaCOKM Ha CbBPEMEHHOTO ObpasoBaHWE, Aa Cb3AaAE
HOBM BB3MOXXHOCTW 3a ,KOMMAEKCHO ObOy4eHMe MO MYy3MKAAHO TeOpPeTUYHUTEe
AVNCUMMOAMHUY U CTYAEHTUTE Aa MOAy4YaT ,WMPOK MOrAeA Haa MY3UMKaAAHO
TEOPETUYHUTE AUCUMIMAMHU C MpakTuyecka HacoyeHocT”. C npeBpbliaHeTO Ha
KOMMIOTbPHNA HOTOMWUC B 33aAbAXKUTEAHA AUCLMMAMHA, B ,HEOTMEHHa 4acT oOT
MY3UKaAHOTO obpasoBaHue”, obyyeHmeTo B cneuymanHoct ,Mysmka” B CY
nPMAOOKMBa CbBPEMEHHU N3MEPEHWA, CbMOCTaBUMWN C YCTaHOBEHUTE MPaKTUKU B
akapAeMUYHOTO obpasoBaHMe No cBeTa. B ToBa BMMXAaM OCHOBHMA MPUHOC Ha
MoHorpaduaTa. Apyro He No-MaAKO CbLLECTBEHO AOCTOMHCTBO Ha MoHorpaduaTa
Ha B. KapaaTaHacoB e ,pa3wnpABaHETO Ha METOAMYECKUTE MOAEAWN 33 YCBOSABaHEe
Ha 3HAHWA MOMEXAY PA3AUYHU MY3UKAAHO MPAKTUYHW AUCLMMAAMHK, BasnpaHn Ha
obeAMHABALLO 3BEHO", KAKBOTO 3a aBTOPa € MMEHHO KOMMIOTbPHUAT HOTOMMUC, KaTo
MO TO3M HayMH H6bAE MOCTUTHATO ,YAECHEHO YCBOABAHE Ha BCUYKW AVCLUMAWHU,
3aAerHaAm B nporpamMata no MysmkaAHa Teopua” n ,MpakTuyecka peaAmsauma Ha
BCUYKWN YMEHWNA, HEODXOAMMU B3ETN 3a€AHO 3a M3rpaKAaHEeTO Ha eAMH 3aBbplLueH
MY3UKaHT 1 6baell KBaAnduumpaH npenoaaesateA”. 3a LeATa aBTOpbT pa3paboTea
OPUIMHaAEH CUCTEMaTUYeH ,METOAMYECKM MOAEA Ha Kypc 3a obyyeHue no
KOMMIOTbPEH HoToNMC", NpeacTaBeH B 15 TemMu, rpynmpaHn B 5 OCHOBHU pa3aeAa
(tema |. BbBeaeHue, Tema Il. BbBexkaaHe Ha HoTeH TekcT, Temu llI. - V. MpakTtnyeckn
Hacoku npu paboTaTa ¢ MHCTpyMeHTa ,Speedy entry”, Temn VI. - XIV. AobaesaHe Ha
AETalNAM KbM HOTHUA TekcT n TeMa XV. OdopmsaHe Ha 3aBbpLUBALLMA U3TAEA Ha
napTuTypata M LWMMOBETE), KaTO BCUYKU MPUMEPU B TAX Ca UACTPUPAaHU 4Ypes
Bb3MOXHOCTUTE Ha nporpamata Finale. Toea no cbwectBo e uarocTeH y4ebHO-
METOAMYECKMN TPYA, NPeAHa3HayYeH 3a y4ebHUK 3a NpeABUAEHMA B bakaraBbpcKaTa
nporpama Ha daKyATeTa KypC MO KOMMOTbPEH HOTOMUC N MPUAOXKHA OpKecTpauns
C MPOABAXKUTEAHOCT pABa ceMecTbpa. OT CbLeCcTBEHO 3HaYeHne e U GaKTbT, Ye To3u
yyebeH KypcC OT roamMHu e BbBepeH oT B.KapaataHacoB u no HeroBa npeLeHKa,
KOATO Ce MOTBbP»KAABa M OT MHTEpPEeca Ha CTYAEHTUTE KbM Kypca, ,& AOKa3aHo
paboTell NOCPeACTBOM HarnpaBeHaTa anpobauma npes yyebHata 2014 - 2015
roaoMHa B AeWNCTBaWMTe Marnctbpckum nporpamu ,MysmkaaHu MeaUnHU
TexHororun” un ,My3nKaAHU KOMMIOTbPHU TEXHOAOTMU W TOHpekmcypa”.
LlaAnocTHMTE MKW BnevaTAeHWA OT u3cAepBaHeTo Ha B. KapaataHacoB Mu aaBat
OCHOBaHWE Aa TBbPAA, Y€ OCHOBHATa LEeA Ha MoOHorpaduyHua Tpya - ,Aa ce
N3CAEABAT BbB3MOMHOCTUTE 3a Cb3paBaHe Ha UHTEPAUCUMMAMHAPHU BPbB3KU B
0by4YeHNEeTO MO MY3UMKAAHO-TEOPETUYHU MPEAMETU MOCPEACTBOM YCBOABAHETO Ha
codTyep, NnpeaHasHadyeH 3a KOMMIOTbPEH HOTOMUC U NMPUTEXKABALL, Bb3MOXKHOCTM 3a
NPOCBUPBAHE Ha HOTHUA TEKCT WMAW EKCMOPTUPAHETO My BbB BUA Ha CTaHAAPTEH
MIDI ¢ana popmaT O man 1" - e nanbAHeHa ycnewwHo. sacaeaBaHeTo NOTBBPKAABA
xunotesata Ha aBTopa, GopMyAMpaHa B yBoaa: ,AKO NpuW obBy4YeHMeTo Mo
KOMMIOTbPEH HOTOMUC U MNPWAOXKHa OPKecTpauua Cb3AaAseEM HeobXoauMUTE



YCAOBMA 3@ WHTEPAMCUMMAMHAPHO €EKCNOHMpaHe Ha u3yYyaBaHaTa MaTepusa B
KOMMAEKCa Ha MY3MKAAHOTEOPETUYHUTE AUCLUMAMHK, e AODMEM KayeCTBEHO
HOBO OTHOLUEHNE KbM MPUAOXKEHMETO Ha MYy3UKAAHUTE KOMMIOTbPHW TEXHOAOTUU B
npakTMKata Ha My3ukaAHua neaparor”. C Te3n cBoM KayecTBa MoOHorpadudata Ha
BeceanH KapaataHacoe ,KomnioTbpeH HoTonuc c nporpamata Finale” 6wu
NpPeAV3BMKana LMPOK MHTEpPeC - 3a ObyYeHMe Ha YyY4eHNLM OT N’MMHa3naAHUA KypC B
MY3WKaAHUTE YYUAWULLE WAU NPOPUAMPAHUTE MNapaseAKku C M3ydYyaBaHe Ha
MY3UKaAHO-TEOPETUYHN ANCLIUMAMHMY, 3@ CTYAEHTU OT BUCLUUTE y4ebHU 3aBeAEHUA C
TeopeTUYHa, M3MbAHUTEACKa W MNeparorMyecka HaCOYEeHOCT, a Cblio Taka W 3a
KpeaTUBHM HaTypW - OPKECTPaToOpW U apaHXopu, AVPUTEHTU U KOMMO3UTOPMU,
YYUTEAU MO MY3MKa, KaKTO M 3a HanpeaHaAu U HOTHO ObpasoBaHU AlOOUTEAM Ha

MY3NKAAHOTO N3KYCTBO.

HakoAako aymMn 3a  xabuanTaumoHHua Tpys “"CTPYHHW ABKOBU MHCTPYMEHTU B
opkectbpa”. Cobabprka 382 cTpaHuuM M e pasnpeseseHa B LECT FAaBK, KOUTO
3ano3HaBaT 4YMTaTeAs CbC CNeunPUUHUTE BB3MOXKHOCTU Ha WMHCTPYMEHTUTE W
CAOXKHWTE B3aMMOOTHOLUEHUA MOMeXAYy WM. HanmcaHOTO CbabpKa KOHKPETHU
neparorm4yecKkm Hacokm, obbpHaTU KbM akapseMmUyHaTa 4acT OT ayAMTopmATa, KOATO
BMOCAEACTBME 6K pasnosarana C Bb3MOXKHOCTTA BABXHOBEHO Aa M nMpuaAara B
TBOPYECKNTE CU HayMHaHUA. /AMYHO a3, KaTo LUUIyAap CbM U3KAIOYUTEAHO
BMeYyaTAeH OT Ta3n paspaboTka. [TbpBMAT pasaea obxsalla 6AN30 epHa YETBBPT OT
LeAns TpyA. Ton ce doKycrpa BbpXy TEOPETUYHUTE OCHOBU Ha M3CAEABAHETO U
HacoyBa BHMMaHMETO KbM 0bLWMTe NoAoxeHuA B wparxa. CAepBa MCTOPUYECKN
nperaes, KOMTO ACHO W CTErHaTO MPOCAEAABa 3aparkpaHeTo W eBOAIOUMATa Ha
paHHUTe AbkoBM obpasuun. CneumasHO MACTO € OTAEAEHO Ha CTapUHHWTE BUOAM
KaTo MpeATeYn, HO U CbMNEepHULM Ha HOBOCHOPMMPALLOTO CE LUIYAKOBO
CeMencTBo. YeTupute OCHOBHW TAaBM Ca MOCBETEHW Ha LUMUIyAKaTa, BUOAATa,
BMOAOHYEAOTO W KOHTpabaca. [MoppoOHO ca pa3rAepaHn TEXHUTE aKyCTUYECKM
CBOWCTBa, CTPOMW, AMaMNasoH, HayMHW 3a 3BYKOW3BAMYAHE, LUPUXWN, TEXHUYECKU U
ecTeTUYeckM BB3MOXHOCTW, COAOBa W OpKecTpoBa ynoTpeba. VlctopuueckoTto
CbAbP>KaHMeE e NMOoAKPENEeHO C MAIOCTPAaLMK, a TeopeTnyHaTa YacT ¢ aHaAn3m 1 350

A06pe NopbpaHn HOTHU NpPUMepPa, NOADPaHU CheuyaAHo 3a TOBa U3AaHME.

BeceanH KApaaTtaHacos e yaeH Ha Cbto3a Ha BbvarapckuTte komnosutopu, 1 Mysuk
ayTop. Yy>kaecTpaHeH yaeH Ha International Society for Contemporary

PbKOBOAUTEA Ha HAKOAKO Hay4HW npoekTa - ,AKTyaan3dvpaHe (bnaenT 1 bhnrpenT)
Ha codTyepHOTO U XapAyepHoTo obopyaBaHe Ha MysukanHo cTyamo 3a 2020 r.
ypes3 anpobupaHe Ha apaHXOPCKM TexHUKW UK anapatypa’, , AKTyaaMsmpaHe
(bNAEUT 1 BNTPEenT) Ha coPTyepHOTO N XapayepHOTO obopyasaHe Ha MysukaaHo
ctyamo 3a 2019 r. ypes umsrpakpaHe Ha MOOUAEH KabMHET No KOMMIOTbpPeEH

HoTonuc “, VIMa cb3paseHU AUCTaHUMOHHW KypcoBe no "VIHcTpymMeHTo3HaHme",



"KomniotbpeH HoTonuc" "XapMoHnAa" , KakTo 1 Hay4YHO PbKOBOACTBO Ha AMMAOMHM
paboTn B MarmMcTbpCKMTE NporpamMu Ha crneumnasHoct Mysnka. KaHAMATBT NpuAara
M OrPOMEH CMMNCBK C NyBAMKaLMM, aBTOPCKU KAABUPHW peapakunu, nybAnKyBaHW B
HOTHW N3AaHUA.

OT BCWYKO KaszaHO AO TyK, M HeroBata MHOrFOCTPaHHa KOMMETEeHTHOCT,
ybeaeHO npeanaraM Ha yBa>kaeMOTO Hay4yHO »Kypw aa mnsbepe ra. ac ao-p Beceann
KapaaTtaHnacoB 3a ,AoueHT” 8,3 My3uMKaAHO M TaHLOBO W3KYCTBO
(MHcTpyMeHTO3HaHne, MysnkaneH aHaAn3, KoOMMTbpeH HOTOMUC U MPUAOXKHA
opkecTpauma) kbM kateapa ,Mysmka” Ha PHOW.

05.11.2020 . npod.a-p Aapviar leoprues
Coousa
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by Prof. Dr. Adrian Georgiev

regarding the competition for ASSOCIATE PROFESSOR
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Wesselin Karaatanassov was born in Gorna Oryahovitsa. He graduated from
“Panayot Pipkov” Secondary School of Music, Pleven, majoring in double bass. He
studied composition at “State Music Academy” Pancho Vladigerov in the
composition class of Prof. Alexander Tanev. He specializes in composition,
computer and electronic music at the Royal Conservatory of Music and Theater in
The Hague, the Netherlands, under Prof. Theo Loevendie. From the beginning of
1992 he deepened his interest in music printing and became an associate at
“Donemus”, Amsterdam and “Lira” publishing house, Sofia. Since 1999 he has

participated in projects of established European music and publishing centers:



Boosey and Hawkes, Schott Music, Noten Grafik Berlin, Durand-Salabert-Eschig,
Litolff, Peters Edition, Casa Ricordi, Universal Edition and others. He is the author of
dozens of piano editions of chamber works, instrumental concerts, cantata and
oratorio works as well as operas by contemporary composers, staged at opera
houses in Ghent, Antwerp, Halle, Mannheim, Essen, Frankfurt am Main, Berlin,
Vienna, Zurich, Milan, Paris, Tokyo and others. In 2019, W. Karaatanassov together
with the Editor-in-chief of Schott Music, Mainz, Dr. Andreas Krause, became the
winners of the most prestigious award of the German Association of Music
Publishers, "Best Edition", in the category “Performance materials”, for the
realization of the opera "Infinite Now" by Chay Czernowin.

Chief Assistant Dr. Wesselin Karaatanassov has been a full-time lecturer in the
Department of Music since 2016, having obtained his doctorate in the same
department as a full-time doctoral student. Dissertation work “Methodological
practices in the teaching of computer notation and applied orchestration” is in the

professional field 1.3. Pedagogy of teaching (Methodology of teaching music).

Wesselin Karaatanassov's monograph “Computer notation with the program
Finale” has an important practical function - to respond to the “need to add the
subject” Computer notation “in the field of music education programs in the
specialty” Music “at the Faculty of Education and Arts at Sofia University “St. Kliment
Ohridski” and with the help of digital technologies and audio-visual resources, as
one of the main directions of modern education, to create new opportunities for
“comprehensive training in music theoretical disciplines” and students to get “a

broad view of music theoretical disciplines with practical focus”.

With the transformation of computer notation into a compulsory discipline, into an
“integral part of music education”, training in the specialty “Music” at Sofia
University acquires modern dimensions, comparable to the established practices in

academic education around the world. In this | see the main contribution of the



monograph. Another no less significant merit of W. Karaatanassov's monograph is
“the expansion of the methodological models for the acquisition of knowledge
between different musical practical disciplines, based on a unifying unit”, which for
the author is precisely the computer notation, thus being achieved “facilitated
mastering of all disciplines included in the program of music theory” and “practical
implementation of all skills needed together to build a complete musician and

future qualified teacher”.

To this end, the author develops an original systematic “methodological model of a
training course in computer notation”, presented in 15 topics, grouped in 5 main
sections (topic I. Introduction, topic Il. Introduction of musical text, topics IIl. - V.
Practical guidelines when working with the instrument “Speedy entry”, themes VI -
XIV (Adding details to the musical text and theme XV. Shaping the final look of the
score and strains), all examples of which are illustrated by the possibilities of the
Finale program. This is essentially a complete teaching and methodological work,
intended as a textbook for the course in computer science and applied
orchestration provided in the bachelor’s program of the faculty with a duration of
two semesters. It is also important that this course has been introduced by Wess.
Karaatanassov for years and in his opinion, which is confirmed by the interest of
students in the course, "has been proven to work through the approbation made in
the academic year 2014-2015 in the current master’s programs “Music Media

Technologies” and “Music Computer Technologies and Sound Technology”.

My overall impressions from the research of W. Karaatanassov gives me reason to
say that the main purpose of the monograph — “to explore the possibilities for
creating interdisciplinary links in the teaching of music-theoretical subjects through
the acquisition of software designed for computer notation and having options for
playing the music text or exporting it in the form of a standard MIDI file format 0 or

1" — has been successfully implemented. The study confirms the author’s



hypothesis formulated in the introduction: “If in the training of computer notation
and applied orchestration we create the necessary conditions for interdisciplinary
exposure of the studied subject in the complex of music theory disciplines, we will
get a qualitatively new attitude to the application of music computer technology.

teacher”.

With these qualities, Wesselin Karaatanassov's monograph “Computer notation
with the Finale program” would arouse wide interest - for training high school
students in music schools or specialized classes in the study of music theory, for
students of higher education institutions with theoretical, performing and
pedagogical orientation, as well as for creative natures - orchestrators and
arrangers, conductors and composers, music teachers, as well as for advanced and

music educated music lovers.

A few words about the habilitation work “Bowed chordophones in the orchestra”.

It contains 382 pages and is divided into six chapters, which acquaint the reader
with the specific capabilities of the tools and the complex relationships between
them. What is written contains specific pedagogical guidelines, addressed to the
academic part of the audience, which would subsequently have the opportunity to
apply them with inspiration in their creative endeavors. Personally, as a violinist, |
am extremely impressed by this development. The first section covers almost a
quarter of the total work. It focuses on the theoretical foundations of the study and
draws attention to the general situation in the stroke. A historical review follows,
which clearly and concisely traces the origin and evolution of the early bow
specimens. A special place is given to the ancient violas as forerunners, but also
rivals of the newly formed violin family. The four main chapters are dedicated to the
violin, viola, cello and double bass. Their acoustic properties, structure, range, ways
of sound extraction, touches, technical and aesthetic possibilities, solo and

orchestral use are considered in detail. The historical content is supported by



illustrations, and the theoretical part by analyzes and 350 well-chosen musical

examples, selected especially for this edition.

Wesselin Karaatanassov is a member of the Union of Bulgarian Composers and a
Music author. Foreign member of the International Society for Contemporary
Music, leader of several scientific projects - “Update (update and upgrade) of the
software and hardware equipment of Music Studio for 2020 by testing
arrangements and equipment”, “Update (update and upgrade) of the software and
hardware equipment 2019 by building a mobile office in computer notation”.
There are distance learning courses in“Instrumentation”, “Computer notation” and
“Harmony”, as well as scientific guidance of diploma theses in master’s programs in
Music. The candidate also encloses a huge list of publications, author’s piano

editions, published mainly in Germany.

From everything said so far, and his multifaceted competence, | strongly suggest to
the esteemed scientific jury to choose Ch. Assistant Professor Dr. Wesselin
Karaatanassov for “Associate Professor” 8.3 Music and Dance (Instrumentation,
Music Analysis, Computer Music and Applied Orchestration) for the needs of the

Department of Music, FESA, Sofia University “St. Kliment Ohridski”, Sofia.

November 5, 2020 Prof. Dr. Adrian Georgiev
Sofia



