CTAHOBWULUE

Ha npod. o-p ATAHAC METPOB KAPADE3AVEB
npenoaasaTteA B Kateapa ,KamMepHa My3nka 1 cbnposoa”
NHcTpymeHTaneH dpakyateT Ha HMA ,Mpod. IN. Braamrepos”

OTHOCHO KaHAMAATYpPa 3a 3aeMaHe Ha akapeMMYHa AAbXKHOCT ,AoueHT” Ha

A-p BECEAUH XPUCTOB KAPAATAHACOB
B KOHKypcC no 8,3 My3nkaAHO 1 TaHLOBO M3KYCTBO (VIHCTpyMeHTO3HaHue,
My3unkaneH aHaAn3, KoMMioTbpeH HOTOMMUC U MPUAO>KHA OpKecTpaLmnA)

3a HyxanTe Ha QHOW Ha CY ,,Cs. KanmeHT Oxpuackn”
obaseH B AB, 6p. 67 / ctp. 55/ 28.07.2020 r.

Beceann XpwucroB KapaartaHacoB e poaeH Ha 7 toan 1966 r. B [opHa
OpsAaxoBuua. 3aBbpLuBa OCHOBHO YYMAMLLE B POAHMA cU rpaa, a npe3 1985 CpeaHo
My3unkanHO yuuanwe “MNananot Munkos” B laeBeH. Caep oTOMBaHe Ha BOEHHa
cAyxba cnaepBa B AbprkaBHa MysmkanHa akasemua “llanyo Baaamrepos”, cera
HaumoHanHa My3nkasHa akaaemus ,[Mpood. MaHuyo Brapnrepos”, KbaeTo 3aBbpLUBA
CbC CMeunaAHoCT ,KoMno3numa“, a crep ToBa n Kpaackata KoHcepsaTopua B Xara-
XOAaHAMA, KbAETO CneuuasmMsmpa KOMMO3UUMA, KOMMIOTbPHA W eAeKTPOHHa
My3uka. Npe3 1993 zaBbpiBa Manctopckn kaac no komnosumuma B HMA. Hapep, ¢
M3AOXKEHUTE MO-rope AOKa3aTeACTBa 3a BUCOKMA Ob6pa3oBaTeAeH LEH3, KOUTO
nputexkaBa, KapaaTaHacoB NPOAbAXKaBa MO AbATUA MbT HAa CBOETO NPOPECUOHAAHO
pa3BUTHE KaTo paboTu 3a NpPoYyTOTO M3paTeAacTBo ,AoHemyc” AMcTepaaM. Tam Tou
MPaBn KAGBUPHWU PeAaKLMU Ha OPKECTPOBU MPOU3BEAEHWNA U HOTHa TUnorpadms.
XOAaHACKOTO M3AATEACTBO € €AHO OT Hal-MPeCcTUXHUTE 3a CbBPEMEHHa My3uKa U
daKTbT, Ye e npeanoyeno KapaaTaHacoB 3a CBOW CbTPYAHUK FOBOPW 3a HErOBUTE
M3KAIOYUTEAHO TMOAE3HW KauyecTBa B chepaTa Ha HoTouspaBaHeTo. [lpe3 1995
BeceanH KapaaTtaHacoe e paanosoaely B Kanacnuk OM Papno-Codus - npodecns,

3a KOATO Ce U3NCKBaT Cl"IeLI,l/Id)M‘-IHM KadecTBa N yMeHUnA, KOUTO TOW 6e3cnopHo



nputexkasa. Ole noBeye, Ye ToBa CTaBa B FOAMHUTE Ha MbPBUTE CTbMKU Ha TOBA
cneuMasnM3npaHo 3a KAacMyecka My3MmKa pPaAMO, KOTraTo Ca HYXHW
BMCOKOKBaANPUUMPAHU BOAELLM C TEXHUYECKM MEHUA U CEPUO3HU MO3HaHWA MO
My3uKkasHaHue. [Mpe3 1998 KapaaTaHacoB e nuaHucT Ha Kaneaa “Coo¢ua”, baa
3akca-lepMaHna. 3a Tasm NO3MUMA Ce N3NCKBa HE CaMO MHOro A0bpe NoaAroTeeH
MHCTPYMEHTAAUCT, HO CbLO M KOMYHWKaTUBHOCT M yMeHWe 3a paboTa C nesuu.
MNpe3 2000 paboTn B 3ByKO3anmncHoTo cTyamo “Ckan” KaTo KOMMNO3UTOP, apaHKop

N TOHPEXKNCbOP.

OT BCUMYKO MBAOXKEHO AO TYK 3a HEroBWA TBOPYECKW MbT, MOXE Aa Ce HanpasAT
Ba’KHW M3BOAM 3@ Pa3HOCTPaHHUTE NPOPECNOHAAHM CMOCOOHOCTN Ha KaHAMAATA -
KOMMO3UTOP, apaH»Xop W OpKecTpaTop, PeAakTop Ha CbBpPEMeHa OMnepHo-
CUMPOHNYHA My3MKa U HOTHa TUMOrpaduAa, My3MKareH KOHCYATaHT Mo GUAMOBMU
MPOEKTN, My3MKa 3a PEKAaMW, KOMMIOTbPHA WHTepnpeTauma Ha CUMPOHWYHMU,
OPKECTPOBU N COAOBU MPOU3BEAEHWNA 38 GUAMU, CUHXPOHM3ALMOHHN TPaKoBe U
NPeACTaBAEHUA, CNOCOOHOCTU, NPOABEHN N AOKa3aHW B paboTaTa My B He eaHa

MY3UKaAHa MHCTUTYLNA.

MNpe3 2016 KapaataHacos npuaobrea obpasoBaTeAHa 1 Hay4Ha cTeneH ,A0KTop” ¢
AVCepTaLMOHeH Tpys Ha Tema: ,MeToaMyecknm npakTUKnM B ObyveHMeTo no
KOMMIOTbPEH HOTOMUC U MNPUAOXKHaA opKecTpaumna”. HerosaTa Hay4HO-
MN3CAEAOBaATEACKA AEVHOCT OTHOBO € CBbp3aHa W e B chepaTta Ha AbATOroAMLLIHaTa
My npaKkTuka. YacT oT Tasm AEMHOCT € M y4acTMeTO My B Hay4YHW CeMUHapu U
KOHbepeHUMN, KbAETO M3HACA AOKAAAM M Pa3MCKBa C ayAUTOPUATa TEMU, CBBP3aHM
c "KoHBeHuMOHanHa W cbBpeMeHHa HoTauma”, “CUMQOHUYHMAT OpPKecTbp B

aKyCTU4YeH 1 3anmcaH Bua”, “VIctopmna Ha HOTHOTO NMMCMO” N MHOTO APYTU.

ABTOp € Ha MHOXEeCTBO KAABUPHW pepakLuMu Ha OnepHO-CUMPOHUYHM
NpPon3BeAEHUA, KOUTO HE3CNOPHO MMAT NPUHOCEH XapaKkTep. Te3n peaakLmm ca no

NOopPbYKa Ha NPECTUXHN KYATYPHU MHCTUTYTN MO CBETA, MEXXAY KOUTO CMOMEHATOTO



Beye mspatenctBo ,AoHemyc” - AmctepaaM, a cbwo u Lot Miosunk” - ManHu,
YHuBepcan” - Buena, Kasa Pukopan, BueHckata watc onepa n OnepeH Teatbp
QpaHkdypT Ha MaiH, BueHckn paamocumboHnyeH opkectbp, PuaxapMoHUYEH
opkectbp bapcenoHa, CeBepHOrepMaHckm pasuo CUMOOHUYEH XOP U OPKecCTbp,
Mapukka OuAXapMoHMA K MHOro aApyrn. [lpe3 roaMHUTE KaHAMAATBT e 6uA
npeAnoYnTaH NapTHbOP B paboTaTa Ha BCUYKW Te3U U3AATEACTBA, OPKECTPU W
XOPOBE, KOETO OlLEe BEAHDBX MOTBbP>KAABA HEroBaTa MHOIOCMNEKTbPHA My3MKaAHa

MOAroTOBKaA.

BeceanH KapaataHacoB e aBTOp Ha OpKecTpauuMm M My3uKa KbM ObArapcku
dnamn, mexpay kouto: ,CBeTbT e roaaM U crnaceHue apebHe oTBCAKbAE”,
Heaapennte”, ,Cbananwero”, Bce GUAMU CbC CBETOBHO MPU3HaHWE WU
ME>XAYHAPOAHU Harpaam, KOETO roBOPM 3@ BMCOKOTO KAyecTBO M Ha TAXHaTa
My3uKka. HeMaako ca u uykauTe 3arAaBuAa Ha OWAMUK, 3a KOWUTO OpKecTpupa
My3uMKaTa 1 cb3paBa cuMboHMYHM dparmeHTu. OpkecTpupa 3a KamepeH opkecTbp
,Coduiickn coamctn” Mysmkata Ha ,boxemMcka pancoams”, a cblWwo Taka npasu
apaH>XVMMEHT Ha CbLLOTO npomnsBeaeHue 3a AeTckua paanoxop. Tasm My aAerHocCT
Ole BEAHDBX O HapeXkAaa Cpes MPeANoYUTaHUTE OPKECTPaTOPMU, apaHXopwu U

aBTOPW Ha (1)I/IAMOBa M BCAKAKDBB MaHP MYy3MKa OT MHOTO U3TbKHATU MHCTUTYLNN.

A-p BeceanH KapaataHacoB npuaara orpoMeH 6poi pAoka3aTeACTBeH MaTepuan 3a
pasHoOCTpaHHaTa CU AENHOCT noa dopmMaTa Ha MHOrOBpPOMHKM adulum, Nporpamu,
ny6AnKaumm, nspaaHua u Ap. BaxkeH npuHoc nMa nspaseHuTe oT Hero MoHorpadum

CTPYHHU ABKOBWM WHCTPYMEHTU B opKecTtbpa M ,KomnioTbpeH HoTOnMMC C
nporpamata Finale”, kakTo u ctyanata "EBoAtoums Ha CTPYHHO-ABKOBUTE
NHCTPYMeHTN". MI3bpoeHunTe n3paHua ca y4ebHUK 3a CTYAEHTWN, KOMTO M3yYaBaT Ta3u

MaTepua 1 ca be3cnopeH NPUHOC B NeaarornmkaTa B Tesm obaacTu.

Ha 6a3aTa Ha BCMYKO KasaHO AO TYK M ﬂOTBpr(AaBaﬁKM HaANM4dMEeTO Ha BCUYHKN

HeO6XOAI/IMl/I AOKYMEHTN, MOra Aa M3KaxXa MbAHOTO CU y6e>1<,A,eHme, ye BeceaunH



KapaaTaHaCOB NoKpMBa KpUTEPUUTE 3a AADBXKHOCTTA, 3a KOATO Ce KaHAMAaTUPa U

o 6ua MOAXOAALLMA NPEeNnoAaBaTEA MO NPEAMETUTE, KOUTO TA NMOKPWBA.

Hakpasa bux ncKaa pa n3pasA CBOUTE AMYHM BNevaTAeHNA OT KaHAMAaTa. [To3HaBam
Beceann KapaaTaHacoB OT CTyA€HTCKMTE HW ropAMHU B bbArapckata aAbp»<aBHa
KOHCepBaTOpPWA, KOrato MAaAOCTTa U APb3HOBEHMETO HWM MoMaralle B amMbuumaTta
A2 Cce pasBuMBaMe U u3ABABaMe B My3MKaAHOTO u3kyctBo. Oule ToraBa ToMm
nmoKasBalle KayecTBa, KOUTO ro OTAMYaBaxa OT BCUYKM M MOACKa3Baxa CepUO3Ha
TBOpYeCKa W npodecrnoHaAHa Kapuepa. TaAaHTbT Ha AOOBP WHCTPYMEHTAAMUCT,
KOMMO3UTOP, apaH>Kop, TOHPEXNCbOP, TOM MPOABM MHOro paHo. Te3n KayecTsa
Beceann KapaaTaHacoB pa3Bm npe3 ropMHWTe AO TakaBa CTeneH, 4Ye aAa ce
npeBbpHE B €AMH OT Hal-p0bpuTe CneumaAnctn B MHOTO OBAaCTW, CbMbTCTBALLM

MY3UKaAHOTO U3KYCTBO.

B KOHTeKcTa Ha Ka3aHOTO AO TYK, OTYMTaMKM ¢PaKTa, ye KaHAMAATBLT MMa
Ba)Xe€H NMPMHOC 3a pasBUTMETO Ha cneunaaHoctute ,MHcTpyMeHTO3HaHue",
«My3uKaneH aHaams”, ,KoMnioTbpeH HOTONMUC U NMPUAOXKHA OopKecTpauua” B
Coduinckma yHuBepcuteT M B3MMaWKKM MOA BHMMaHUE BUCOKOTO Hay4HO-
M3AEAOBATEACKO M XYAOXECTBEHO HMBO Ha HeroBara AEWMHOCT KaTto
KOMMO3UTOP, OPKEeCTPaTop, apaHXXop M npenoaaBaTeA, AaBaM CBOATa
NOAOXKMTEAHA OLIEHKA, KaTo npeaAaraM Ha YBaXKaeMOTO Hay4yHO XXypMu, Aa
opo6pu KaHAMpaTYypaTa 3a 3aeMaHe Ha aKapeMUUYHa AABXKHOCT ,AOLEHT” Ha
A-p BeceamH Xpucroe KapaaraHacoB, eAMHCTBEH KaHAMAAT B KOHKypca no
8,3 MysukanHo un TaHuoBo wusKyctBo (MHctpymeHTO3HaHue, MysukKaneH

aHaAu3, KoMnioTbpeH HOTONUC U NPUAOXKHA opKecTpauusa) Ha PHOU Ha CY

~CB. KnmmeHT Oxpunackn”.

Coo¢ua, 31 oktomepu 2020

Mpo¢. A-p AtaHac Kapadesaues



Scientific Research Evaluation

by Prof. Dr. ATANAS PETROV KARAFEZLIEV

Profesor at Department of Chamber Music and Accompaniment,
Instrumental Faculty at National Academy of Music “Prof. P. Vladigerov"

on the candidacy for the academic position of “Associate Professor” by
Ph.D. WESSELIN CHRISTOPH KARAATANASSOV

in a competition of 8.3 Music and dance art (Instrumentation, Music Analysis,
Computer Music Engraving and Applied Orchestration)

for the needs of FESA at Sofia University “St. Kliment Ohridski”

announced in SG, no. 67 / p.55/28.07.2020

Wesselin Christoph Karaatanassov was born on July 7, 1966 in Gorna Oryahovitsa.
He graduated from primary school in his hometown, and in 1985 from the
Secondary Music School “Panayot Pipkov” in Pleven. After completing his military
service, he studied at the “Pancho Vladigerov” Bulgarian State Conservatoire, now
the National Academy of Music, “Prof. Pancho Vladigerov”, where he graduated
with a degree in composition, and then at the Royal Conservatory in The Hague-
Netherlands, where he specialized in composition, computer and electronic music.
In 1993 he graduated from the Master Class in Composition at the National Music
Academy. Along with the above evidence of the high educational qualifications he
holds, Karaatanassov continues on the long path of his professional development
by working for the famous publishing house Donemus Amsterdam. There he made
piano editions of orchestral works and music typography. The Dutch publishing
house is one of the most prestigious for contemporary music and the fact that it
has chosen Karaatanassov as its collaborator speaks of its extremely useful qualities

in the field of music publishing. In 1995, Wesselin Karaatanassov was a radio editor



at Classic FM Radio-Sofia - a profession that requires specific qualities and skills,
which he undoubtedly possesses. Moreover, this happens in the years of the first
steps of this radio specialized in classical music, when highly qualified presenters
with technical menus and serious knowledge of musicology are needed. In 1998
Karaatanassov was a pianist at the Sofia Chapel, Bad Sachsa, Germany. This
position requires not only a very well-trained instrumentalist, but also
communication skills and ability to work with singers. In 2000 he worked in the

recording studio “Sky” as a composer, arranger and sound engineer.

From everything presented so far about his creative path, important conclusions
can be made about the diverse professional abilities of the candidate - composer,
arranger and orchestrator, editor of contemporary opera and symphony music and
sheet music, music consultant for film projects, music for commercials, computer
interpretation of symphonic, orchestral and solo works for films, synchronization
tracks and performances, abilities manifested and proven in his work in more than

one musical institution.

In 2016 Karaatanassov obtained an educational and scientific degree “Doctor” with
a dissertation on the topic: “"Methodological practices in the training of computer
notation and applied orchestration”. His research activity is again connected and is
in the field of his long-term practice. Part of this activity is his participation in
scientific seminars and conferences, where he gives reports and discusses with the
audience topics related to “Conventional and modern notation”, "Symphony
Orchestra in acoustic and recorded form”, “History of music notation” and much

more.

He is the author of numerous piano editions of opera-symphonic works, which
undoubtedly have a contribution character. These editions are commissioned by

prestigious cultural institutes around the world, including the aforementioned



Donemus Publishing House - Amsterdam, as well as Shot Music - Mainz, Universal -
Vienna, Casa Ricordi, the Vienna State Opera and the Frankfurt Opera House.
Maine, Vienna Radio Symphony Orchestra, Barcelona Philharmonic Orchestra,
North German Radio Symphony Choir and Orchestra, Paris Philharmonic and many
others. Over the years, the candidate has been a preferred partner in the work of
all these publishers, orchestras and choirs, which once again confirms his

multidisciplinary musical training.

Wesselin Karaatanassov is the author of orchestrations and music for Bulgarian
films, including: “The world is big and salvation lurks everywhere”, “Ungiven”, “The
Court”, all films with world recognition and international awards, which speaks of
the high quality of their music. There are also many foreign titles of films for which
he orchestrates the music and creates symphonic fragments. He orchestrated the
music of “Bohemian Rhapsody” for the Sofia Soloists Chamber Orchestra, and also
arranged the same work for the Children’s Radio Choir. This activity once again
ranks him among the favorite orchestrators, arrangers and authors of film and all

genres of music from many prominent institutions.

Dr. Wesselin Karaatanassov applies a huge amount of evidence for his diverse
activities in the form of numerous posters, programs, publications, publications
and more. An important contribution has been made by his monographs — “Bowed
chordophones in the orchestra” and “Computer notation with the program Finale”,
as well as the study “Evolution of string and bow instruments”. The listed editions
are a textbook for students who study this subject and are an indisputable

contribution to pedagogy in these areas.

Based on all that has been said so far and confirming the availability of all

necessary documents, | can express my full conviction that Wesselin Karaatanassov



meets the criteria for the position for which he is applying and would be the
appropriate teacher in the subjects she covers.

Finally, | would like to express my personal impressions of the candidate. | have
known Wesselin Karaatanassov since our student years at the Bulgarian State
Conservatory, when youth and daring helped us in our ambition to develop and
express ourselves in the art of music. Even then, he showed qualities that set him
apart from everyone else and suggested a serious creative and professional
career. The talent of a good instrumentalist, composer, arranger, sound engineer,
he showed very early. Wesselin Karaatanassov has developed these qualities over
the years to such an extent that he has become one of the best specialists in many

fields accompanying the art of music.

In the context of what has been said so far, taking into account the fact that the
candidate has an important contribution to the development of the specialties
Instrumentation, Music Analysis, Computer Music Engraving and Applied
Orchestration at Sofia University and taking into account the high level of research
and his activity as a composer, orchestrator, arranger and teacher, | give my
positive assessment, proposing to the esteemed scientific jury to approve the
candidacy for the academic position of “Associate Professor” to Dr. Wesselin
Christoph Karaatanassov, the only candidate in the competition for 8.3 Music and
dance art (Instrumentation, Music Analysis, Computer Music Engraving and

Applied Orchestration) of FESA at Sofia University “St. Kliment Ohridski”.

Sofia
October 31, 2020 Prof. Dr. Atanas Karafezliev



