M3BMPAEMU ANCLUNNIUHU 3A SUMEH CEMECTDBP 2019-2020T.
CMELMUANHOCT "AHTIMIACKA d®unonorna”

MoacHeHus:

1) MNoapobHa MHbOpMaLMAa 3a TEXHOIOTMATA 3a 3anucBaHe npe3 CYCU e nybanKyBaHa B ,YKa3aHuWA 3a 3anMcBaHe Ha nsbupaemu gucumnamum npes CYCHU“.
2) CMUCBHBT Ha NOCOYEHOTO ,,OrpaHMYeHne” e Kou CTyAEeHTU MMAT Bb3MOXKHOCT Aa 3anMCcBaT AUCLMNANHATA:
- 6e3 - 6e3 orpaHuyYeHue, T.e. BCEKU CTYAEHT OT YHUBEPCUTETA];
- paK - camo 3a CTyAEHTU OT CbLlymA GaKyNTeT;
- cnew, - CaMo 3a CTYAEHTU OT CbliiaTa CNeunanHocT;
- KypC - CaMO 3a CTYZAEHTU OT CbLUUA KypC.

3) Korato aMcumnanHaTta e nocoyeHa B rpynarta AUMCLMNAMHM, KOUTO ca 33 NpeauilueH Kypc OT CbllaTa CrneumanHocT, 3a 4a NoyymTe AOCTbN 40 Hea Npu 3anuceaHe npes CYCH,
TpsbBa aa ce n3bepe paanobyToHa ,Camo Te3n KbM Mos yu4ebeH nnaH — octaHann”.

4 ) KoraTo AgucumnivMHaTta € MOoCOYeHa B rpynaTta AUCUMMAMHKM OT Apyra CMeuuManHocT, 3a ga Nojyyute 4OCTbN A0 Hes npu 3anucBaHe npe3s CYCU, Tpsabsa da ce usbepe
paguobyToHa ,,Camo Te3u M3BbH MOos yuebeH niaH”, KaTo B Npea/IoXKEeHOTO MEHI0 MOXKe Aa ce u3bepe cneumanHocTTa (3a noapobHa MHPOpMaLMA BUNKTE ,YKa3aHUA 3a 3aNUCBaHe Ha

nsbupaemm amcumnanum npes CYCU“).

5) KoraTo avcumnanHata e Yact ot npodu, KOMTo AaBa npodecroHanHa KBanuoukauma, CYCH naBa Bb3MOKHOCT TA a 6b4e OTKpUTa NO-eCHO (BUMKTE ONUCAHUETO B ,YKa3aHus
3a 3anucBaHe Ha M3bupaemu gucumnamHm npes CYCU“)
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U3bupaemuTe AUCLLUNANHMU Npe3 NbPBU cemecTbp TpA6Ba Aa HOCAT MMHUMYM 6 KpeauTa
English Through Literature is an elective course based on a selection of literary texts to be
o discussed in class. It offers first-year students the chance to overcome inhibitions about
1 AHIAMNCKM Ype3 anTepaTtypa Kypc 0+2 | 3 rn. ac. A-p Mapua Aumuntposa . . .

speaking in English, and to learn to express ideas and develop arguments more
confidently and more competently. It will encourage them to ask themselves more
questions as they read, and to read on a greater number of levels. It will also help them to
expand and vary their general vocabulary, and will introduce them to the basic vocabulary
we need when we talk about literary texts — about the way we make sense of them,
respond to them, and evaluate them.




ObpasunTe Ha BPUTAHCKOTO

Kypc

0+2

ac. MBennHa Kasakosa

Images of Britishness is a one-semester elective academic English course whose principal
aim is to enable students to develop a set of academic study skills (e.g effective summary
writing, note-taking etc.) while building knowledge of British culture. The seminar
centerpiece will be a selection of non-fiction texts and/or audio-visual materials offering
insights into a variety of culture-specific topics. In addition to expanding students’ general
vocabulary, the course will help students map basic Britishness concepts. Progress and
quality of academic work will be assessed through a range of methods, including essays
and presentations. This will give students the opportunity to demonstrate their particular
analytical and/or creative potential.

AHrMNCKM 33 npodecnoHanHa
KOMYHMKauun

Kypc

0+2

rn. ac. A-p Emmnuna Cnasosa

The course develops students’ basic presentation skills: choosing a topic, researching it,
organizing the information in a logical sequence, avoiding stage fright, using visuals and
other props to support the presentation, poster presentations and PowerPoint
presentations. Students are expected to take active part in the class discussions and
activities, to reflect on and learn from their presentation experience, as well as to
evaluate others’ presentations and give feedback to their peers. They work individually
and in groups in order to prepare their oral presentations. At the end of the course,
students are expected to be able to choose, research and present a topic with confidence.
Regular attendance is required. Evaluation is based on class participation, a portfolio of
written assignments and two oral presentations.

11 KYPC

U3bupaemuTe AUCLUNANHMU Npe3 TPETU cemeTbp TPpA6Ba Aa HOCAT MUHUMYM 4 KpeauTa

KorHuTBeH noaxoa Kbm
NIeKCUKANIHOTO 3aemMaHe

Kypc

0+2

HeseHa AnekcueBa

The course offers a comparison between the traditional view of loanwords as 'foreign
words' and an alternative, cognitive, approach, developed by the lecturer, which
recognizes the active role of the borrowing language itself. According to the former view,
after entering the receptor language, foreign words are simply subjected to adaptation on
all linguistic levels. The cognitive approach, on the other hand, regards loanwords as
copies, i.e. new words created by the borrowing language itself, through active imitation
of the respective foreign source-words. It achieves this with its own structural
(phonological, graphemic and morphological) resources. The lexical copies created in this
way carry over only some of the meanings of their respective etymons and have the
potential for independent lexical development. Thus, the cognitive treatment of the
phenomenon of lexical borrowing provides a consistent general explanation of the
various types and degrees of structural and semantic deviation of loanwords (e.g.
anglicisms) from their etymons in the source language (e.g. English). These developments
are richly illustrated with examples of the lexical impact of English on Bulgarian
(traditionally known as English loanwords in Bulgarian).




MonynapHa KyATypa Ha
BennkobputaHus

Kypc

0+2

ac. MBennHa Kasakosa

The focus of the third-year elective course is to familiarize students with popular culture
forms and practices typical of the British context. Seminar discussions centre on a variety
of non-fiction texts and audiovisual material exploring theories of popular culture and its
relationship with folk and high culture, popular culture forms as national identity building
blocks, the taxonomy of popular culture studied via graffiti and rock ‘n’ roll, women’s and
men’s magazines as popular discourses of pleasure and leisure, soap operas, tabloid
newspapers, and the royal family as popular culture commodities, to name but a few.
Another prime course objective is to help students further polish their verbal and critical
thinking skills necessary for confidently developing arguments and summarizing the main
points when listening or reading for gist. Assessment will be via written assignments and
oral presentations done during the semester and a final term paper.

My6anyHa pey
IlyacT

Kypc

0+2

[paromnp MapuHos

The course will focus on the various stages of developing and delivering a presentation.
Some of the topics to be discussed are:

- choosing a topic

- structuring the presentation

- developing the introduction, body and conclusion of the presentation

- editing

- grabbing and holding the attention of the audience

- the presentation as a communicative, gift-giving act

The course will be completely hands-on. Within it, students will be asked to do a variety
of exercises and activities that aim to develop eloquence, confidence, and relaxation
under stressful circumstances.

Prior participation in other public speaking courses is not required.
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U3bupaemute AnCUMNAMHK Npe3 NneTn cemeTbp TpAbBa Aa HOCAT MUHUMYM 4 KpeauTa

KaHaga: KynTypa, obuiectso,
NOAUTUKM

Kypc

2+0

rn. ac. A-p NannHa Aspamosa

This survey course provides an introduction to the complex cultural and socio-political
mosaic of Canada. Emphasis is laid on Canadian geo-political structure, colonial and
contemporary history, multilayered diversity and society-building processes, intergroup
dynamics, multiculturalism and community policies, practices of bilingualism.

During the course students read and critically discuss a variety of non-fiction texts
concerning the history, political system and socio-cultural practices of Canada and its
people. In this way students develop skills of selecting, contrasting and analyzing
empirical evidence with the aim of shaping their communicative behavior and increasing
their intercultural knowledge.

The overall course achievement is evaluated through one course assignment during the
semester, participation in class discussions, a mid-term/final quiz and a project.




An introduction to James Joyce's
Ulysses
BbBeneHue B "Oancein” Ha
Lsxerimc Oxomc

KypcC

2+0

rn. ac. A-p OxkoHaTtaH MaKkpuinam

The aim of this course is to introduce students to James Joyce's pivotal 1922 novel
Ulysses; a work which is notorious for its difficulty and is, as a result, declared
"unreadable" by many. Ulysses is very challenging, and takes a very long time to
complete; however, with a careful analytical approach, (including an exposure to outside
materials, including music, maps and video), the majority of the novel can be readily and
comprehensively, understood. This course is exclusively devoted to Ulysses: the easier
sections in the first half of the novel being the focus of study. "Penelope", (Molly Bloom's
lengthy soliloquy delivered by at the close of the novel), a single chapter void of all
punctuation, will also receive a large amount of attention. The course will consist largely
of lectures, interspersed with occasional multimedia recordings. The novel will be
analysed through the use of canonical academic annotation guides and accessible
secondary sources including maps of Dublin, and DVD recordings of the two film
adaptations. Students will be evaluated through the writing of two essays: both chosen
from a list of given questions, and submitted at the end of the semester.

E3uK n Komnotbp

Kypc

2+0

aou. a-p Lisetomunpa BeHkoBsa

KypcbT MMa 3a Len A3 NOKaXKe BPb3KUTE MeXAY CbBPEMEHHATa e3MKOBEeACKA NPAKTUKA U
KOMMIOTbPHUTE TexHoMoruu. LLle noTbpcum rneaHata Todka Ha GMNoaora Kbm LUMPOKO
M3MO0N3BaHUTE E/IEKTPOHHM KOPMYCU, KaKTO M KbM FOBOPELLUTE U YETALLUTE KOMMIOTPM,
aBaTapuTe, KOMMIOTbPHUTE ,,NPEBOAAYN”, ENEKTPOHHUTE PEYHULM U 4.

Tbli KaTO BCMYKM KOMMIOTbPHM €3MKOBM TEXHONOMMM Ce€ OCHOBABAT Ha €3MKOBEACKM
NPUHLMNK, CTYAEHTUTE Le MOraT Aa U3M0A3BaT HAaTpynaHUTe GUNONOrMYECKM NO3HAHWUA,
KaToO MM NPEOCMMCAAT C Or1es, Ha TAXHATA 3HAYMMOCT B /1eKTPOHHATa KOMYHUKaLMA.

LeKkcnup nocpeacTBom TeaTbp

Kypc
(3a1, 1,
I, n V-

BU

Kypc)

2+0

rn. ac. a-p freopru Haronos

Shakespeare THRU Performance (STHRUP) is an elective laboratory course, which aims at
profound understanding of Shakespeare’s work and their cultural context. Moreover, the
course develops a number of transferrable skills, which students may use in their
academic, professional and social lives, such as trusting their own capabilities, active
interest in achieving knowledge, working in a non-hierarchical environment, self-
discipline, teamwork, and transferring information across media, etc. The immediate
objective of the course is to explore one Shakespeare play. This project will have the
following stages: a) analysing the text of play and its cultural context, b) adaptation for
the stage (discussions, adaptation, cutting, offering new interpretations and perspectives,
exploring staging possibilities), and subject to students’ interest c) rehearsals and
production.

MeXAayKynTypHa KOMyHUKaLMs

KypcC

2+0

I'n.ac. a-p Emnnuma Cnasosa

Globalization has opened up countless opportunities for intercultural contacts across the
globe, but has also given rise to various problems in communicating with people from
different cultural backgrounds. The Intercultural Communication course provides an
introduction to language and intercultural communication: globalization, communication,
and miscommunication across cultures; cultural differences; different face systems;
politeness; verbal and non-verbal communication; stereotypes; culture shock; the use of
English as an international language. Students are expected to participate actively in
discussions, to find and share examples illustrating the topics discussed, and to conduct
independent research on a topic of their choice. Evaluation is based on a portfolio of
written assignments, an oral presentation and a term paper.




IV KYPC

N3bupaemute gUCLMNANHU NPe3 ceAMU CEMECTBP TPAGBA Aa HOCAT MUHMMYM 6 KpeauTa

E3num n kyntypu Ha WoTnaHana

Kypc

2+0

pou. a-p CHexxnHa lumutposa

The aim of the course is to familiarise students with the lingustic and cultural diversity
characteristic of contemporary Scotland, presented against the background of Scotland’s
rich cultural, historical and linguistic heritage. While the approach is predominantly
synchronic, present-day developments are placed in an appropriate historical and socio-
cultural perspective.

Our main focus is on issues relating to the languages spoken in Scotland today. We will be
particularly interested in the similarities and differences between Scottish Standard
English and Modern Scots, as manifested in contemporary speech ranging from standard
to colloquial language use. Accent variation constitutes another major topic of discussion.
Throughout the course, we will listen to and watch a variety of audio and video materials,
and analyze recordings both in class and as assignments contributing to continuous
assessment.

MynTUKYNTYpann3mbT B
KaHaAcKaTta ntepartypa

Kypc

2+0

rn.ac. g-p NranvHa Aspamosa

The course focuses on the historical and genre development of Canadian literature,
discussing some of the most prominent writers in Canada today — Margaret Atwood,
Michael Ondaatje, Alice Munroe, Thomas King among others. The topics include
indigenous writing, regional writing, women writing, multiethnic writing in a variety of
genres - autobiography, poetry, drama, short fiction and the novel. In addition the
developments specific to Canadian literature and culture are projected against American
and British cultures, which enhances students’ understanding of Canadian culture and
provides a broader perspective for understanding the processes of creation in Canadian
literature, as well as of identity-formation and nation-building in an era of globalization
and multiethnicity. The course also gives an opportunity to the students to become part
of the larger network of Canadian Studies and apply for scholarships and grants from the
International Council for Canadian Studies and the Central European Association for
Canadian Studies.

[leTcka nuTepaTypa: KpUTUKa U
npesogs,

KypcC

2+0

pou. a-p Mapwua MNunesa

The course introduces the students into the specificity of children’s literature and the
major methodological and theoretical tools in its study. The approach is interdisciplinary,
encompassing perspectives drawn from a variety of academic fields, such as literary
history and theory, translation and reception theory, child psychology, cultural studies.
The peculiarities of children’s literature discourse and the translation strategies they call
for are explored. The course surveys the history of children’s literature in English in
comparison with the Bulgarian tradition, as well as its Bulgarian reception and the cultural
factors that have influenced it. Other key topics are those of power and ideology in
children’s literature, intertextuality, contemporary metamorphoses of the fairy tale. The
seminars are intended to develop the students’ practical skills in translating fiction for
children.




ABcTpanua: obwecTso, KyATypa,

This course presents an overview of Australian Culture and Cultural Identity for beginners
to this, what some would say, exotic part of the world. The story evolves from its earliest
beginnings with the commencement of British colonization in 1788 until the present day.
Topics to be covered include a sketch of Australian history, influences of Aboriginal

AuTepaTypa Kypc 2+0 npod. a-p Mapnen laHosa culture and language, Australians' relationship with nature and the natural environment,
urban verses rural identity, immigration and the Australian identity and finally the
contemporary influence of Australia on the world at large in areas such as cinema and
music. An overview of lexical and grammatical differences between Australian English and
and those of British and American English is also given.

The course is premised on the assumption that creativity is not an unteachable God-given
gift. Instead, it is an important dimension of our work with language, and in this sense
translation in all its guises is a creative activity. | believe that creative writing could
develop a set of skills that will prove crucial to a translator or an interpreter. Most
noteworthy among them are the following:
* awareness of different genres and registers
¢ recognition of the figurative dimension of language
e ability to “translate” the culture-specific aspects of a text
e awareness of the subtle borderline between the translatable and the untranslatable
The course will be activity-oriented. A limited range of theory will be introduced in the
rn.ac. o-p course of the discussion of particular texts written by the students. Here are a few of the
TBOpYECKO NUCaHe Kypc 0+2 L .
JNiobommnp Tepsnes activities we envisage:
* (re)writing fictional/non-fictional texts in different genres
e manipulating the register(s) of a text
* building up an atmosphere
e parodying texts
¢ (re)writing texts from different perspectives
The course will be student-centered, which means that the teacher’s role will be confined
to moderating the students’ discussions and pronouncing verdicts that will be open to
criticism.
Importantly, both teacher and students will be expected to write reviews of the work
produced in the course.
KypcbT Lenv aa 3anosHae CTyAeHTUTe, B NPeBos, U Pa3roBop, C Hal-HOBUTE U MHTEPECHM
AYMU 1 n3pasn, 06pasyBaHN M U3MNON3BAHN aKTUBHO B FOBOPUMMUSA €3MK Ha 06pasoBaHUTe
. Kypc QHIINYAHK, U KOWUTO NPUAABAT HENOBTOPUM KONIOPUT M 0BPA3HOCT Ha TAXHATA peu.
Heonornsmure B aHrIMNUCKUA e3UK
20 0+2 MaprapuTa [lukaHapoBa Te3n Aymu U M3pasu ca MHOTO MHTEPECHU MPOU3BOAHMU OT YYKAM 3a€MKW, NMPUYYAINBU
Il wact YyoBeKa KOMBWHALMW OT YYKAN U MECTHU LlYMU MU TPAAULLMOHHO OCTPOBHO MUC/eHe, 0bneyeHo

B8 new Open Europe and Cyber age glad rags.
Hewara we 6b4aT NpeACTaBAHU B 3aHMMaTeNeH story context.
KypcbT MMa MHOTO CUIHA MPAKTUYECKa HAaCOYEHOCT.




AHIIMNCKM €3UK B HoBUHMUTE I
yact

Kypc
20
YyoBeKa

0+2

Mapraputa [iukaHapoBa

KypcbT e HacoYeH KbM Cb3ZaBaHe Ha OCHOBEH PEYHMK U NMPaKTUUECKN YMeHus B chepaTa
Ha HOBMHWTEe. bBasMpaH e BbpPXy aKTyanHW MmaTtepuanu/ HOBUHM/ OT BOAELLM
MEeXAYyHapoaHN WHOOPMALMOHHM M3TOUYHMUM W Mpocnegssa B HeobpemeHeH M no-
3aHMMaTeNeH KOHTEKCT HOBM AYMWM M M3pasu, KOUTO ca ce Mposasuanm uam pobuau
paslmMpeHa rpaXkAaHCTBEHOCT B Pe3yaTaT Ha KOHKpPeTHW cbbutusa npes 2010 roguHa.
[OKYMEHTaNHUAT maTepuan e cbbupaH OT eBeHTyanHWA BOAel, Ha Kypca. CTyaeHTuTe
MoraT MpaKkTUYecKM Aa ce 3ano3HasAT Cc 6e3npeuedeHTHaTa JIeKCUYECKa aKTyasiHOCT U
HemnpeKkbCcHaTO HaArpa)KgaHe Ha M B aHMIMACKM e3uK. KypcbT e 6bae HacodeH Kbm
M3rpaskgaHe Ha yceT U OTHOLWIEHME KbM Te3n GaKTU, KaKTo M KbM Cb3AaBaHe Ha aKTUBHM
NPaKTUYECKM YMEHWS B NPEBOA M Pa3rosop.

AHMAVIACKMAT KaTo MexXayHapoaeH
e3mnkK

KypcC

2+0

rn. ac. A-p UperHa iumosa

In this course students will have an opportunity to learn about:
v' the growth of English as an international language (EIL) and the factors —
historical, political, socio-economic, etc. — causing its spread;

v' the multiple shapes of English in today’s globalizing world;

v’ the relationship between English and globalization, identity, national languages
and cultures;

v’ the standards for EIL with reference to teaching/learning and use;
v' the future of global English.
During the course students read and discuss articles from distinguished
scholars, conduct surveys and participate in debates. Evaluation: 1. presentation of

assigned readings, 2. small-scale survey of the English spoken in Bulgaria, 3. participation
in a roundtable debate.

TpaHckyaTypanHu aunanosm CALL n
bbarapua B Ha4yanoto Ha 21 Bek
(Ha aHrANICKM e3uK,
TpaHcaTNaHTUYECKM KypC)

Kypc
(3a 1lI-
™, 1
IV-tn
Kypc)

2+0

[ou,. a-p AnekcaHapa MnasaHakoBa

C BbBEXAAHETO Ha HOBUTE TEXHOJIOTMM PA3CTOSAHUATA Ce CManABaT, HO pasbupaHeTo u
npuemaHeTo Ha [pyrua octaBa eaAuH OT Hal-ronemuTe Npobsemn Ha CbBPEMEHHOTO HU
obuwecTBo. MpaHNUUTE He ca Npeyka 33 06MeH Ha Xopa, CTOKM, HOBUHW U MAEU, KOUTO ce
NpUABMNKAT No-6bP30 OT KoraTo M Aa 6uno. Ho B Tasn guHamMMyHa cpeja Bb3HUKBA
BbMPOCHT: KaKBa LUe e pPonsATa Ha Ky/ATYpHUTE pasnivuma B rnobanvsvpawimsa ce cBAT,
KbAeTo rnobanunsaumsaTa e YecTo U NpeauMcTBeHO pasbupaHa KaTo ,,amepuKaHusauma“?
LLle ce 3anasAt au Te3un pasnnuma? LLe cayxKat nm Te 32 HOBUTE OTFPAHUYUTENHN INHUK?
Nnn we ce pasmuAaT, nopaxgahiku KyATypHa XOMOreHHocT? Llenta Ha Kypca e Aaa
u3cnegBa npeauvsBuMKaTencTsata, NOPOAEHW OT B3aMMOBpPb3KaTa MeXAy HOBUTE
TEXHOJIOTUM U KYATYPHOTO pa3Hoobpasne nocpescTBOM U3C/eABAHETO HA OTHOLWEHMATA
Ha NpeninTaHe 1 OTrPaHUYABAHE MEXAY ABETE KYNTypW: amepuKaHCKaTa U 6barapckaTa.

KypcbT e TpaHCaTNaHTUYEeCKM M NOCTPOEH M3UANO Ha MNPUHUMMAA Ha CPaBHUTENHUA
KYNTyponoruyeH aHanus. MNpeanara ce eaAHOBpeMEHHO B XPUCTUAHCKUA YHUBEPCUTET Ha
Tekcac BbB ®opT YopT, Tekcac, CALL, (The John V. Roach Honors College at Texas Christian
University, Fort Worth, Texas - TCU). CbBMeCTHM 3aHATUA LW ce NPOoBEXAaT Ypes BUAeOo-
KOHbepeHTHa BpPb3Ka, KaKTO M 4pe3 naatdopmu 3a COUMANHO CrnofensHe 3aefHo C
npenogasatensa u ctyaeHtute 8 CALL, ¢ uen ga ce ocbLECTBM AUPEKTEH auanor: obmeH
Ha MHPOPMALMA, aHANIMU3 U apryMEHTMPAHE HA Pa3/IUYHU TNefHWN TOYKU BbPXYy eAHWU OT
Hal-aKTyanHUTE TEMM, CBBP3AHU C TPAHCKYATYpasHUTE BPb3KU MeXAay [BeTe CTPaHu B
HayanoTo Ha 21 BeK. HacToAwMAT Kypc AaBa YHWKaANHA Bb3MOXHOCT Ha MpPaKTUKa Aa ce




M3nNpo6BaT Bb3MOXKHOCTUTE 33 MEXAYKYNTYpeH auanor, 6narogapeHne Ha HoBwTe
TexHonoruun (Web 2.0), KaTo ce U3cneasaT TeMU CBbP3aHM C KYATYPHOTO MHOroobpasue B
AHELWHO Bpeme.
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MonynapHa KynTypa Ha CALL,

Kypc

2+0

npod. a-p KopHenua Cnasosa

The course provides an upper-level introduction to contemporary popular culture as part of
multicultural American society. We will analyze how important categories of human
difference such as ethnicity, gender, class, region, and sexuality are simultaneously
reflected in and shaped by popular culture. We will study diverse forms of visual culture as
represented in popular music and TV, the Hollywood industry, the western, the industry of
the “entertaining real,” and other forms of cultural production. Special attention will be
paid on the processes of globalization and Americanization in/ through the consumption of
popular culture. The course introduces a variety of critical approaches to the study of
popular culture, including textual and historical analysis, as well as audience analysis.




