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I[I/IcepTaI_II/IOHHI/IHT Tpya C€€ CbCTOM OT TPHU TIJIaBHU, 3dKIHOYCHHUC, CIHO

npuiiokeHue u oubnauorpadusi, Bb3nu3amy Ha 270 cTaHAapTHUA CTPaAHUIIH.

PaGoratra e  (QokycupaHa  BbpXy  KIIOUOBMS 32  CBhBPEMEHHOTO
JUTEpaTypO3HAHUE, OCOOEHO B AHIVIOE3MYEH KOHTEKCT, BBIIPOC 32 CBETOBHATA
muteparypa. Onpenensuio 3a Hes €, 4e CE€ BIVIEKJIAa B MOMEHTHOTO ChCTOSIHUE,
JOKOJIKOTO IIOBEUETO H3CJIEABAaHUS BBbPXY MpoOieMaTukara MpelcTaBsAT
UCTOpHUS Ha MOHATHETO. Pa3bupa ce, U Tyk MMa BpblIaHe KbM TpaaWIUATa Ha
I'voTe unu AyepOax, HO UaesITa € Ja Ce HampaBU MOMEHTEH Cpe3 Ha JHEIIHOTO
CBbCTOSIHUE Ha BBIIPOCA, KaTO Ce MoJUYepTae KakBo TO € abcopOupano oT mouTu

200-rogumiaure nedaru.

Jpyr Ba)xeH MOMEHT B KOHCTPYHMPAHETO Ha TPyJla € MOJaraHeTo Ha MOHSITUETO
,,CBETOBHA JIUTEepaTypa’ B KOHTEKCTa HAa CBETOBHUTE JUTEPATYPHU HArpaau, u
no-cnenmayino Ha HoOenmoBata. C Manku W3KIIOYEHUS, TPU TOBA CaMO
YaCTUYHO, CBETOBHATAa JUTEpaTypa € OOBBbp3BaHA C Ta3W MpoOJIEeMaTHKa BbHB
BOJCIIUTE Wu3CHeABaHuA 10 mnpobnema. JloHskbae eauHcTBeHO Ilackan
KazanoBa B cBosra ,,CBeTOBHaTa pemyOiMKa Ha JUTeparypara’ MoCTaBsl TMO-

SICCH aKIICHT BbPXY TA3W BPbH3KaA.

TperusaT 0011 MOMEHT B JucCepTalMATa € HelHaTa B3PSIHOCT B ChbBPEMHETO, B
JHEIIHNUTE TEHACHLIMY KAaKTO B JIUTEPATyparTa, Taka U B JUTEPATypO3HAHUETO, B
OOBBP3BAHETO HA MOCJIEAHOTO C MOJIUTUYECKUTE W KYITYPHH THPCEHHS CIE[
ateHTtatute oT 11 cenremBpu, ¢ MeAuiiHAaTa cpeaa, mnasapa, 3all0TO OCOOEHO
BOXHM 3a Ta3u paboTra ca akTyaJHUTE TEHJACHIMM U Bspara, ue

XyMaHUTapUCTUKATa TPAOBa Ja OTrOBaps Ha BBIIPOCUTE HA ChBPEMEHHHUSI YOBEK.



[IspBara vact, o3arnaBena ,,CBeTOBHATa JUTepaTypa B HauasnoTo Ha XXI Bek,
rMa 3a LeJI Ja MPEACTaBh KOHTEKCTa, B KOMTO CE€ MoJiara noHsITUETO ,,CBETOBHA
auTeparypa‘“, aa oOriena pa3IudyHu Je(UHUIIMKM 32 CBETOBHATa JUTEpaTypa, B
KOWTO Jia OTMHTa Ja BKIIIOYM M COOCTBEHA TJI€HA TOYKA, U Ja MPEACTaBU Hak-
o0Iara 3aBUCMMOCT Ha IOHATHETO OT TOJEMUTE CBETOBHHM JIUTEpPaTypHH

Harpanu kato Hob6emosara, ,,Man bykwp*, ,,l oakyp®, ,,Pbonono®”, ,,Ctpera‘.

OO11 MOMEHT B M3CJIEJBAHETO Ha KOHTEKCTa € HAOJIOJIEHHUETO, Y€ TMOBEYETO
W3CJIeABaHNs Ha IIOHATHETO ,,CBETOBHA JMTEparypa’“ HOHEC ca YacT OT
CPABHUTEIHOTO JIMTEPATYPO3HAHUE U ITOCTKOJIOHUAIHUTE M3cinensBanus. Kakro
orbemszBa Peii Yay, TepMUHBT KOMMApaTUBUCTKH (YHKIMOHHpA B JHEIIHO
BpeMe€ B TaHJIEeM C TOHSATUA Karo ,io0amHo®, ,,MHOrooOpasue*,
,MHTEpHAL[MOHAJIHO " U ,,TpaHCHALIMOHAIHO, 3a Ja Ae(puHMpa ILUpoKaTa paMKa
Ha JIMTEPATYPHUTE HU3CIEABAaHUSA, YAaCT OT KOUTO € CBETOBHATA JIMTEpaTypa.
3aToBa M HSAKOU OT WJEUTE C€ MPEJCTaBAT B KOHTEKCTa Ha MOAOOHU TE3U U

CXBalllaHU:I.

Camara cpBpeMEHHAa KOMITAPATUBCTHUKA B MOCIEAHUTE ECETUIETHS N3MHUHABA
cepuoszeH NbT. OT €eBpoNo-/aMEpUKaHO- M M300I110 3arnaJHOLEHTPUYHA, TS
3armoyBa Ja ce pas3rBapsA, Ja oOeMa Jpyrd KyJaTypu M JIMTEpaTypH, Ja
npeoOpbhIilla CPaBHEHUETO, OTHAaBalKM NPUOPUTET Ha mnepudepunte. Baxen
OPUHOC 3a TOBa OOpbUIaHE MMAaT KYyJTYpPHUTE U IOCTKOJIOHUAIHUTE
U3CIIEIBAHUS, KOUTO IIOCTENEHHO MPOMEHSAT MSCTOTO Ha ULEHTbpa U
nepudepusta, 3a0YBaT 2 aKIEHTUPAT BbPXY YNOTPEOUTE Ha JIUTEparypara u
Hail-Beue ce 3aeMaT C MIPEKPOsBaHE Ha HAKOM OCHOBHHM MpPOOJIEMH, KaTo TE3U 3a
KaHOHa, npesoga u mnp. Karo ce 3anoune or Pene Yenek m ce cTurse 1o
JlxoHaran Ksiep, npocieneHu ca riequinara 3a NpOMEHSAIIUS ce MPEAMET Ha
KOMITapaTUBUCTUKAaTa M NPEBPBIIAHETO HA CBETOBHATA JIMTEpaTypa B HEMHa

OCHOBHaA Kay3a.



HoBusit Bek pemoHcTpupa OyM B JIOOONUTCTBOTO KbM IOHSTHETO
,,CBETOBHa JmTepaTypa™. ToBa JIOOOMUTCTBO € CBBP3aHO C TEHACHIIMUTE B
ChbBpEMEHHATa KOMIApaTUBUCTHKA, HO W C HOBAaTa Mapajurma 3a u3y4yaBaHe Ha
muteparypaTta B CbeqMHEHUTE 1IaTH, 10 cBUAeTeNcTBara Ha Teo /[ XaeH, KakTo
U OT UHTEpeca KbM MOHATHETO, HaOmoAaBaH Beue He camo B CAILl u B EBpona,
HO 1 B M3TouHa n FOxkna Aszus. Hecnyuaitno omie nipe3 90-te MexayHapoaHaTa
JUTEpATypHa AacolMalMs Ha KOMIIAPATUBHCTHUTE, KOATO BKIIOYBA YYEHH OT
pa3IMYHU  PETUOHH, CTUMyJIMpa NyOJUKYBaHETO Ha HaJHAIMOHAIHU
KpuTHuecku cTyauu. Ilak ¢ ToBa Bpeme € CBBp3aHO M MYyOIHMKYBaHETO Ha
noknana Ha Charles Bernheimer ACLA committee, K0iiTo Mapkupa NpOMEHUTE
B KOMITAPATUBHUCTHUKATA, KOSITO BeU€ CTHIIBA HAa YOEXKIIEHUETO, Y€ TpsOBa Ja ce
YyeTaT MOBEYE JIMTEpATypH, NpHU TOBA OT NOBEYE 4YacTh Ha cBerta. M He Ha
MOCJIETHO MSICTO, TMOONIPSBA M3y4aBaHETO Ha IMOBeYe €3UIM, a He caMo Ha
rOJIEMUTE, U HE CaMO Ha eBporeuckure. Ho KOeTo € Hau-BaXHOTO U IIE €
ONpEeNeNsllo 3a HOoBaTa KOMIIAPAaTUBUCTUKA — aKLEHTHUPA CE€ BBPXY
HEe0OX0IMMOCTTa OT pa3pacTBaHe Ha MpeBojuTe. [laxke AOKIAIBT 3aMoyBa J1a ce
MUCJIM KaTO €AUH OT ABJIFO0YAaKBAHUTE MHCTPYMEHTH Ha KOMIITapaTUBHUCTHUKATa
B M3y4YaBaHETO Ha HoBara rioOanHa cdepa. Moxke na ce o000mmM, 4e TOM
[IOCTAHOBSIBA JBE IIOCOKM TMpeJ Hesl — Ja BbPBU OT €BPONEU3BM KbM
rno0anu3anus U 1a uMa 3a IpeIMeT CPAaBHEHUETO Ha 3aMaJHUTE U He-3alaJHuTe
KYJITYpH, KaKTO U J]a pas3lliupu NpeaMeTa CH OT JIMTepaTypaTa KbM KyJITYpPHHUTE
MIPOJYKTU U JUCKYPCH OT BCSIKAKBB THII, HEIIO, KOETO CE CIIy4Ba MOJ MPSAKOTO
BB3/ICHCTBUE HA KYITYPHUTE M3CIEABAHUSA, KOUTO MHUCIAT JINTEpATypara Karo
MOBO/JI J1a C€ TOBOPH 32 BCUYKO JPYTO, BKIOYUTEIHO 32 UKOHOMHUKA U KYJITYpPHH

UHAYCTPUH.

Pa3bupa ce, roBopeHETO 3a CBBPEMEHHATa KOMIIAPAaTUBUCTUKA HeE
OTMHHABA U BBIIPOCA 3a KpU3aTa, KOMTO MEPUOJUYHO CE€ IIOCTaBs, HO KOTaTo ce

BH3Mpa KpHU3a, ce MOAUYEpTaBa, 4ye Kpusara, KosTo Pene Yenek mposmxkia ome



npe3 1958 r., karo oruuTa, Y€ KOMIAPATHUBUCTUKATA HSAMA SICEH NPEIMET U
cneun(pruyHa  METOAOJOIMs, €  BCBUIHOCT  BceoOllaTa  Kpu3a  Ha

XyMaHUTApUCTHUKATA.

[Ipez XXI Bek W KOMIAPATUBUCTUKATA, MW IOCTKOJOHUAIHUTE
M3CJIeIBAHUS Ca JUCLMIUIMHU, KOUTO CTPACTHO CE€ MHTEPECYBAT OT Bph3KaTa Ha
HAallMOHAJIHOTO C MIOOATHOTO, OT TNPEBH3MOIBAHETO HA HALMOHATHUTE
ouepTaHusl, OT MapajeianuTe, NPeCUYaHusATa, CMECBAHUATA U TpaHULIUTE. XOMH
babGa, na xaxem, e mpuBiedeH OT [boTeBaTa mapaaurMa 3a CBETOBHATa
auTeparypa, 3a Ja NOAKOINAe MPUHLMIWTE HAa HALMOHAIHWUTE KYJITYpU U Ja
MOX€E J1a 3asiBU, Y€ TPAaHCHALIMOHAJIIHUTE UCTOPUU HA BCUYKHU TPyMHHU, KOUTO ca
OWIM MapruHaIM3UpaHu, MOTUCKAHU WM PA3CENIEHH OT KOJOHHAIW3Ma, JHEC
MoOraT Ja C€ pas3riekIaT KaTo KOHCTpyUpalld HWCTHUHCKHS MpeaMeT Ha
CBETOBHATa JIUTEpaTypa. 3aTOBa U M3y4aBAaHETO Ha CBETOBHATA JINTEPATYypa CE
npueMa KaTo BB3MOYKHOCT 3a M3Y4YaBAHE HAa HAYMHA, M0 KOMTO KYJITYpUTE CE
pas3o3HaBaT M CpellaT CBOMTE MPOEKIMHU 3a APYrocTra. Taka TepeH Ha HOBaTa
CBETOBHA JIUTEPATypa CTABAT UCTOPUUTE 3a TPAHUYHU CHCTOSHUS, UICTOPUUTE HA
MUTPAHTH, O€XaHIM, XKUTEIU Ha OMBLIM KoJoHMHM. HeciywaiiHo mMoxke na ce
KaXe, 4Ye€ HOBOTO, KOETO TIIOCTKOJOHHAIIHUTE AaBTOpH J00aBAT KbM
npoOjeMaTUKUTe HAa CBETOBHATa JHUTEpaTypa, ca HCTOPUU 3a T'bBKAaBU H
TPAHCTPECUBHU TJIOOAIHU MJIEHTUYHOCTH, M30SArajil OT XOJUCTUYHUTE WIU
XOMOTE€HHHM KOHIIEMIIMH 32 HAIMOHAJIHOTO U KUBECIM B TBOPUECKATa 30HA Ha
»MeXKIy-10. Wnu, nobaBAT pa3kazy Ha W 3a ,,JPEBEJEHUTE Xopa®, akKo
M3M0JI3BAME TEPMUHA Ha €IMH OT KIIOYOBUTE HOBM Wrpayd B CBETOBHATa

muteparypa Canman Pymiau.

B 1031 KOHTEKCT pa60TaTa 06FJIC}KI[8, M HSAKOMW TCOpHUH 3a KaHOHA, Hau-
BCUC€ HIACHUTC Ha I[aMpom 3a TPUCTCIICHHUA KaHOH, KaKTO MW HACATa 3a
KOHCTPYUPAHCTO HA CIMH KOMIIAPATHBUCTKHA KaHOH. He ca IIOAMHWHATHU U UACHUTC

3a OKaCTpsHC Ha KaHOHA HJIM LCJIICHACOUYCHOTO MY paslMUpsABaHC, BCUYKH TC,



BHUJICHU C OIJIeJl HAa MUTAHETO JIOKOJKO CBETOBHATA JIUTEpATYpa € 3aBHUCUMa OT
KaHOHUTE, WIH TS CHINO paboTH 3a TpaHchopmupaHeTo uM. IHTEpECeH aKIeHT
B paboTaTa ca M YUTATEJICKUTE KOMEHTAapH Ha KAHOHUYHUTE TEKCTOBE, KOUTO B
JHELITHO BPEME Ca Ha BT JIa MPOMEHST NPEICTAaBUTE 3a TOBA KAKBO € KAHOHUYHA

TBOpOA.

CrienMaiHO € aKIEHTUPAHO U BbPXY MPOMEHUTE clef aTeHTaTuTe oT 11
CENTEMBPHU U POJISATA HA MPEBOJA B KOHCTPYMPAHETO HA MOHATHETO ,,CBETOBHA
mureparypa®. [lo enuH paavkalleH HAa4YMH aTEHTATUTE IOCTABAT BBIPOCA 3a
HY’KJlaTa OT B3aMMHO OIIO3HABAHE HA KYJITYPUTE M KAKTO KOHCTATHpPa OTHOBO
Teo /I xaeH, MMEHHO B CBETOBHATA JIMTEPATypa C€ BUAKAA CPEACTBO 3a KOHTAKT
U JOCTBII 10 CBETOBHATa KyJATypa. Bece nmo-npobiemaTyHO CTaBa Aa ce pa3uuTa
Ha (opmynara, KOSITO - ako s u3pedeMm ¢ aymute Ha JKuzen Camnupo - 3Byuun
TakKa: KOJIKOTO NO-TOCIIOACTBAIlA € €1Ha KYJTypa, TOJKOBA IOBEYE M3HACS U
TOJIKOBA MO-MaJKO BHacsA. ThKMO Ta3u (opMmyna ce ONUTBAT Ja MPEOCMUCIIST
IIPUBBPKCHUIIUTE HA CHBPEMEHHATAa KOMIIAPATHBUCTUMKA M Ja aKLEHTUpaT
BBPXYy HEOOXOAMMOCTTa OT BHOC, MPU TOBa pPa3sHOOOpa3eH, BKIIOYUTEIHO B
KyJITypu KaTO aMepuKaHckaTta M OpuraHckara. [IpeBoguMocTTa, HE MPOCTO OT
€3WK Ha €3HWK, HO OT KYyJITypa KbM Jpyra KyJiTypa CTaBa MOTPEOHOCT, HO U
IPAKTHKA, KOATO paslIMpsBa MUCIEHETO 3a HEOOXOAMMOCTTa OT CBETOBHATa
JUTEPATypa, CBEICHA 10 EK3UCTCHIMAIHM KATETOpPMHM KAaTO KOHTAaKT, IHAJIOT,
B3aMMHO omo3HaBaHe u pa3oupane. M ako CAIll He yBenmuaBar ps3KO
IpPOLEHTa Ha MPEBOJHU KHUTU (1o To3u moeoa Maprtun Ilyxuep rosopu 3a
IIPOBHHIMAIN3MA HA METPOIOJIMUATA U IIOCOYBA KATO IIPOLIEHT HA IPEBOAHATA
npoaykuust - 3%), KOUTO U3JaBaT, KOMTO € B I'bTH IO-MajJKO OT IPOLIEHTa
npeBoaHH 3arnaBusd B Wramms, Mcnanms nnm @paHuus, crtaBa HEMO APYTO.
MHOro OT aBTOpHUTE, WABAILMA OT ,,HEIO3HATUTE JINTEPATYPU M KYJITYDH,
3aroyBar Ja MHIIAT Ha aHTJIMHCKY, YBEIMYABAalKH J€la Ha T. HAp. MUTPAHTCKa

muteparypa. [1o To3u HaurH OTHOBO MpE3 aHIIMKCKUS 3aI04YBa Ja Ce rapaHTHpa



Mo-100pa YyBaEMOCT WJIM Hai-MaJIKOTO — OIUT 3a pazouparenctBo. M makap u B
IMOBEYETO CIy4Yau Ja HE CTaBa JAyMa 3a CUPUUCKH WIM UPAKCKHU IHUCATENM, a 3a
uasaum ot Muaus, Adranucran mmm Ilakucran, uma u uskmodeHus. [lepko
darax Hanpumep, KOUTO € OT UPAKCKH MTPOU3XO/I, € €HO OT BOACIIUTE UMEHA B
HEMCKOE3MYHaTa JuTeparypa. BbB (dpeHckaTa cblllo Bce MOBEYE HaXJIyBaT
aBTOpH OT apabCku npousxoA. EAHO oT Hali-HalIyMenuTe MMeHa HamoCIeAbK €
toBa Ha Kamen [layn. Cpen BbiIHATa mucarTenu, KOUTO C€ COYAT KAaTO MMaIlU
KAaKBO J]a Ka)KaT 3a KOPEHUTE Ha TEPOpU3Ma M YMUTO IJac CTaBa OCTATHYHO
pas3no3HaBaeéM M IOAIIOMAra Jauajnora, ca TakuBa Karo Xanen XOCEWHU U

Moxcun XaMu.

3aToBa M CBBP3BAHETO HA CBETOBHATA JIMTEPATypa U NPEBOJAA CE OKa3Ba
€Ha OT BOJCLIUTE TEMHU B M3CJEABaHUATA OT MOCIEAHUTE ToauHu. 1 Ta HAMa
KaK Ja € cilydaiiHa, 3aI10To MpoOIeMbT 3a Bpb3KaTa i C IPEBO/a BbIHYBA OIIE
I'sore. KakTo nmocousa Ilackan Ka3anoBa BBB BedYe LUTHUPAHOTO CHUYMHEHHUE
,,CBeTOBHaTa pernyOiauka Ha auteparypara™, 3a ['boTe TJIaBHOTO JeiCTBAILO
JIMLIE HA CBETOBHUS NA3ap € IPEBOJAYBT, IPX TOBA HE CAMO B KaY€CTBOTO CH Ha
IIOCPEHUK, HO M B Ka4E€CTBOTO CH Ha Ch3JaTel Ha JUTEPAaTypHU LIeHHOCTU. Ha
MPaKTHKa TON € MEeIUaTOPhT, KOMTO OCHILECTBABA MEXITYHAPOIHOTO OOIIyBaHE
U TIpaBU CBETOBHATA JIMTEPATYypa Bb3MOXHA 3a MacuTe. B T03u cMuchi 3a 061130
JIBa BEKa IIPOMEHUTE HE Ca KO 3Hae KOJKO paaukanHu. [Ipe3 90-te rogunu Ha
muHamuss Bek Jxopmxk Crailubp 3asBsBa, 4e Hail-cieunuUyHOTO 32
KOMIIApaTUBHUCTUKATA € €3UKBT, Y€ T € 3aBUCHUMa OT MHOrooOpa3uero Ha
HAlMOHAJIHUTE €3MIM M N0 Ta3W IPUYMHA CE€ HaMupa B e€Iroxara ,,Cleq
BaBunoH“. A cpen usciaeaoBaTenTe Ha NOHATHETO, KOUTO MOBJMraT BBIIPOCA
3a 00BBP3aHOCTTA ¥ C MPEBOJIa U KOUTO MOJAPOOHO ca MPEACTaBEHU B TPyJa, ca

u EMunu Antsp, Cro3bH bacher, Jlopbac Benyru, [eiiBun Jampor.

Beue nmo orHomeHume Ha camMoTO OeUHUPAHE Ha TMOHITHETO JHEC ca

IMPUBJICYCHH BL3IJIICAUTC HAa MHOI'O HM3CJICAOBATCIIN, KaTO aKICHTHT € IMOCTABCH



Bbpxy Tteopunute Ha Kazanoma, lampom, Mopern, Tum Ilapkc u Mumen
JIroOpu. Ho 0600meno Moxke 1a ce Kaxke, 4e KaKTO MOBEYETO MHOTO3HAYHH B
ne(UHULIUSTA CU TOHATHSI, U TIOHATUETO ,,CBETOBHA JIUTEpATypa‘““ € MOJIBIIACTHO
HA MHOXECTBO CHHOHMUMHHM penoBe. ToyHO KakTo TrioOanu3anusara
(GyHKLIMOHUpA C pelrlia 3aMECTUTENH KaTo ,,XUOpuau3anus ', ,,rIoKamu3amms‘,
,»[1aJJaHE Ha TPAHULUTE" U TIP., TAKbB € CIIy4asiT U CbC CBETOBHATA JINTEPATYpA.
3a ®penepuk JKEMMUCHH TMO-CKOpO CJlielBa Ja TOBOPUM 3a ,,Jio0anHa
nuteparypa“, 3a laarpu CnuBak — 3a ,,JIUTEpPATypeH TPAHCHALIMOHATU3BM ',
Manc Pozenman Tomcen ymotpeOsiBa TpaHCHAIIMOHATHA WM TOCTHAIIMOHATHA
JuTepaTypa Karo CHHOHMM Ha cBeroBHara. Buwmammbn Kyman onpenens
CBETOBHATa JINTEPATypa MNpe3 NPAKTHUKUTE Ha YETEHE, BB3NPHUEMANUKH I KaTo
onpeeneHa eNMCTEMOJIOTHS], HAUHMH J1a CE€ YeTe, PEAOBHO IMOCTABSIL YATATEIUTE
B CUTyalus, B KOSITO BCEKM CTPAHEH TEKCT UM € YaCTUYHO IIO3HAT, & BCEKH
MI03HAT, KAHOHWYEH TEKCT € MOHE OT4YacTH cTpaHeH. Munan KyHaepa Buxaa B
Hesl MPOTUBOOTPOBA cpelly npoBuHuHuanuzMa. Enyapa Caun u Xomu baba ca B
pErucThpa Ha CPABHUTEIHUTE MOCTKOJIOHUAIHUA WU3CJEABAHUS U U3CIECABAHUATA
Ha auacropara. 3a baba crnenuanHO M3yd4aBaHETO HA CBETOBHATa JUTEpaTypa
MOXE J1a C€ CBEIE OO H3CJIECABAHE HAa HA4YMHA, IO KOWTO KYJITYpHUTE C€

pa3no3HaBar, Ipy TOBa Hali-Beue npe3 o0pa3uTe Ha JPyrocrra.

B Tasu yacr Ha pabortara € NPUNOMHEH M OBJITapCKUAT IMPUHOC B
Ae(pUHpaHETO Ha TMOHSATHETO CBETOBHA JIUTEpaTypa upe3 cratud Ha l[Beran

CrosinoB, bosiu HuueB u Hukomna I'eoprues.

H_[O CC OTHaAcCsA A0 OMpeACICHHUCTO, KOCTO pa60TaTa BB3IIpHEMaA, TO MOXKC

11a ce 000011H Taka:

B nonsTreTo, K0eTo HUE MpUeMaMe 3a CBETOBHA JIMTEPATypa, €3UKBT CE
MHUCJIM HE 110 JIMHUS Ha TOBA JAJW € OPUIMHAJI WM B IPEBOJ, a IO JIMHUA Ha
TOBa KaKkbB CBAT Mojenupa. CMarame, 4e ChbBpEMEHHATa CBETOBHA JINTEpATypa

TpsIOBa 1a yMee Jla U3roBaps TUJIEMHUTE, CTPAXOBETE U HAACKIUTE HA JTHEITHUS



YOBEK, TOECT, Ja OblIe akTyaJeH, HauekKIeH, pa3oupaem, Osram OT
MPEeAPa3ChIbLUUTE U OTBOPEH KbM Pa3roBop AucKypc. C MOCIETHOTO OTHOBO C€
BPBIIAME KbM E€K3UCTCHIMAIN3UPAHETO HA MOHATUETO ,,CBETOBHA JIUTEpATYpa‘,
HO CaMO TaKOBa TO UMa CMUCHJI B JHEIIHUS J€H, B KOMTO JIMTEpaTypaTa BCe MO-
MaJKO € TBhPCEHA, aKO MMa MPETEHLHUATA MPOCTO Ja € CAMOJOCTaThuHA, a HE
IIOBOJ 32 pEILlIaBaHE Ha BBIPOCH, Npobiemu, cutyauuu. IlogoOHO BMXKIaHE
MOJK€ J1a U3MJIekKAa aHAXPOHUYHO, U3KUBSJIO BPEMETO CH, HO (aKT e, 4ye camo
aKo ce BB3CTAHOBHU II0JIOOHO MUCIIEHE 3a JUTeparypaTa, T uMa Obueuie. M He
Ha IOCJEAHO MSCTO, CBETOBHATa JMUTEParypa (OTHOBO IO OMNPEAEIECHUETO Ha
HeiiBua Jamporr) TpsioBa 1a Obae miIypailucTUYHA, a HE MOHOJIOTUYHA — U KaTo
IIPETUIETEHHU IJ1aCOBE B HEsl, M KaTO KYJITYpH, KOUTO UMAT pa3InYHU U3TOYHUIY,
M KaTo HarjacH 3a CBETa, U KaTO IOJMTHKHU, U KATO JHAJIOT MEXAY CBOETO U

qyKJI0TO.

Ha (I)I/IHaJIa Ha Ta3W II'bpBa IJlaBa Ca IPCACTAaBCHH paslIupsABAHHATA,
KOHUTO C€ Ha6JHOI[aBaT II0 OTHOIICHHMEC HAa MMCHATAd, KOMTO IICUCIAT I'OJICMUTC
Harpaau, KaTo uaciATa € aa CC JOKAXKC, UC BBIIPOCHUTC Harpainu HEU30EKHO ce

MMpCBPHIIAT B UHCTUTYIMH Ha CBCTOBHATA JIMTCPATypa.

Bropara rnaBa, o3arnaBeHa, ,,HoOemnoBara Harpama®, mma 3a uen naa
MPEJICTAaBA MPUHIUIINTE, IO KOUTO CE€ KOHCTUTYHpPA HUCTOpPHUSATA U, KAKTO U 1A
aKkIeHTUpa BbPXY JAHemHuTe npomeHu. Cnopen eauH OT  BaXKHUTE
W3ClIeIoBaTeM Ha Tasw mpoOnemaTtuka - Ecnmapk (camusiT TOW WieH Ha
AkanemusiTa), KpUTEpUUTE, ChOOpa3eHW C NpuHIUNUTE, KOuTo HobOemoBusT

KOMMTET IIPOBB3IJIACSABA, Ca CIECIHUTE:
Bucok u conunen naeanuszsm (1901-1912)
[Tonutuka Ha HeyTpanureT ([IppBaTa CBETOBHA BOIHA)

Benuune Ha ctuna (20-Te ToauHN)



Yuusepcaien unrepec (30-te roarHm)

[Tuonepure (1946 - )
Buumanue kpM Heno3Hatute maiictopu (1978 -)

Jlutepatypara Ha 1ienus cBsT (1986 -)

Beue ot 90-te roguHu Hacam, Tpaexkropuute Ha HoOenoBaTta Harpana
clenBaT MHOTO YIOPUTO pPa3IIUPSBAHUATA, KOUTO OTOEIsA3aXmMe U TI0
OTHOLIIEHUE Ha o0eMa Ha MOHSTHETO ,,CBETOBHA JuTepaTypa’. CTpeMexbT € TO
na oOxXBaHE NUTEpATypu OT OWBIIUTE KOJOHWH, OT Kwutait m Smonus, ot
MaJIKUTE JIUTEPATypH, KOUTO, OUIEHKH €BPOIICHCKH, CHIIIO HE Ca UMAJIA MSICTO B
Hero. B To3u cMHCHIT KOJNKOTO U npeactaButenuTe Ha Komurera ga ce KbiaHarT,
4e He Ce€ BOASAT HUTO OT reorpad)CKusi MPUHITUI, HUTO OT KBOTHHSI, KAKTO TIPABU
toBa [lep BectOepr, 3asBsBaiiku, ue 3a Komutera ,,Abp»KaBu, MOJOBE, PEIIUTUU
HAMAT 3Ha4YeHue“ u ye ,,reorpadusra He UM € 00JIacT*, BCHIIHOCT € THKMO
oOpaTtHOTO. 3amoTo, pa3dupa ce, Harpajaara ce mojiydaBa OT UHAUBUAM, HO 3a]1

TAX BUHAI'K CTOSAT HAllMK, KYJITYPH, ITIOJIOBC. ..

B Tta3u rnama ca ananu3upanu U MHOTO OoT HobOenmoBuTe peuu, B KOUTO
MPSIKO C€ 3acsira MOHSITUETO ,,CBETOBHA JIUTEpaTypa‘‘, KOMEHTUpaHa € Bpb3KaTa C

MCAVNUTC U I1a3apUTC.

TperaTa yacTt, o3ariaBeHa ,,JIHeIIHaTa CBETOBHA JUTEpaTypa — CBETOBE,
NOCJaHus, MPOTHO3U™ MMa MPUJIOKHA HACOYEHOCT W TS aHaJM3Upa TEKCTOBE,
KOUTO MOXEM J]a OTHECEM KbM PAa3JIMYHUTE IMOCOKH HA CBETOBHATA JIMTEpATypa
nuec. Cpen nzbpanute aBropu ca Haiinon, Kyreu, Umurypo, Yen6ek, beroese,
Xepman Kox, [Hon JleJluno, KelWt ATKMHCBH U Op., a NPUHIUIINTE, KOUTO CE

cJeaBaT, MOTaT Ja ce€ 00OOIIAT TaKa:



B Tpera rmaBa ce cwcpegorouaBame BBpPXY Hal-HOBAaTa CBETOBHA
auTeparypa, BHIAHA IIpe3 poMaHa. [IpuumHHTE 32 KOHLEHTPUPAHETO BBPXY
TO3HU JKaHp ca MHOTO. BCUUYKH pasriielaHu TEOpHUH 3a CBETOBHATA JIMTEpaTypa ce
0asupar Ha HEro: TOM € C Hal-rojsiMa YuTaTelICKa ayJIuTOpus; Hal-roiisiMa e
BJIMATEIHOCTTa My Ha 0a3aTa MMEHHO Ha Te3u IyOIMKH; MMa IPEIUMCTBO B
cepara Ha npeBoja (MO CTATUCTUKA MPEBOJAYECKUTE MPOrpaMu MOAIOMAaraTt
OpeIMMHO TPEBOJ Ha pOMaHU B YYyXXOHMHA); TOBEYETO CIIOMEHATH TOJIEMHU
Harpaau, kato u3kiaounM HoOenoara, ca caMo 3a pomaH, HO U TS B rojsiMata
CM 4YacT OTJINYaBa MNHUcCaTend pomaHucTd. M He Ha mocinegHo MACTo,
ChBpEMEHHATa CBETOBHA MpOOJIeMaTHKa HaMHUpa MSCTO Hali-Beue B TO3M JKaHP,
KOMTO MO YCIIOBHUE C€ MHTEpPECYBa IOBEYE OT CBETa, INIOOATHUTE IpodiieMHu,
BPB3KHUTE MY C IOJIMTUYECKOTO, 34 Pa3jiiKa OT JIMPUKATa, KOSITO IIPEANOYNTA 1A

zn)n6ae B YOBCHIKOTO KAaTO €CK3UCTCHILIHA.

[Io ce oTHacs 70 U300pa HA KOHKPETHUTE TBOPOU, T€ CIIEBAT €IHA TPACKTOPHUS
Ha JTHEITHUTE KIIFOYOBU CBETOBHU MPOOJIEMH, & MAJIKO MO-(QUTYPATUBHO Ka3aHO,
OHArJeAsBaT €JHA IUPKYJAlus Ha TpaBMara — JUYHA U OOIIECTBEHA — BBHB
BCUYKH BB3MOKHHM TOCOKH, KOSITO KAaTO 4Y€ JM € OCHOBEH OOEKT Ha HOBOTO

CBCTOBHO ITHCAHC.

EnHo oOT Hau-CepuO3HHUTE M3CIEABaHWA Ha JHENIHATa CBETOBHA
JauTepaTypa M IO-CIIEHMalTHO HAa pOMaHa CBbp3BaMe ¢ KHurara Ha PeOeka
Yonkosun ,,Bp3HUKHAIM B IPEBOA", B KOATO TS KOHCTAaTHPa, Y€ MHOI'O POMAaHHU
JHEC OWIIe C MOosBaTa CHU CTAapTHPAT KaTO CBETOBHA JIMTEPATYpa, 3aIIOTO
€IHOBPEMEHHO C€ IOSBSIBAT Ha HAKOJKO e3uka. [Ipu ToBa Ta3u mosiBa crasa 3a
OpoeHM Mecell, a B HAKOU Cllydyal CME CBUJECTENM Ha CBETOBHH MPEMHEPHU B
JIECETKHA CTPAaHU €AHOBpeMEHHO. Jlopu bbeiarapus Beue € 4acT OT TO3U CBETOBEH
nazap M IMoJAOOHM CBETOBHM IpeMuepu TykK ca umManu U JDxon I'pumiam, u
Jl>xoan Poynunr, u Enuzaber KoctoBa. B To3u cMucha 3a YOIKOBHUI] pOMaHBT

CC npcacraBsda KaTo Haﬁ-HHTCpHaHHOHaHHHH JKaHp. Pa361/1pa CC, aBTOpKaTta HMa



Ch3HAHHETO, Y€ W B NPEOUIINATE EMOXH Ca C€ CIy4Bajyd IPEBOJM HA HaM-
HAIIyMEJIUTE NPOU3BEACHUS, HO TOBAa € OTHEMal0 TOJWHHU, JOKaTo cera
JEeWCTBUTEIHO TOBOPUM 3a eaHa ,,HoBa ckopoct™ (Ilon Bupunumo). He mo-manko
BA)XHA € W TEHJCHIMATA 3a IMOsSBAaTA HA €JUH POMAaH HAa MUCHAHCKA B MHOIO OT
MCIIAHOE3WYHUTE CTPaHU, UIIM HA aHTJIMHCKU OCBEH BbB BenukoOputanus u B

[latute, B ABcTpanus, Hosa 3enanaus, IOxua Adpuka.

[TpaBeiiku cBOsi 0030p Ha AHEIIHATa CBETOBHA JHUTEpaTypa, Y OJKOBHUIL
OTKpPOsIBA HSAKOJKO BB3MOXHU citydass. OT enHa cTpaHa, IMaMe pPOMaHH, KOUTO
ce muiat, 3a Aa ObAaT MPEBEJEHU, ThKMO TaKMBa TS Hapuya ,,Bb3HUKHAIHU B
npesoja’. Hact oT TAX Morar mpocTo Ja pa3yuTaT Ha KOHBEPTUPYEMOCTTA U
rJ100aNHOCTTa, JIPYrd, U T€ Ca MHTEPECHHUTE 3a Hes, ca TaKkuBa, Y€ B TAX
npeBoAbT (YHKIHMOHMpA HA TEMATHUYHO, CTPYKTYPHO M JOPH THUIOTPAdCKO
HuBO. TakuBa B Hamara paboTa ca pomanute Ha Kytcu u Mmurypo, HO KbM TSX
ouxme Moriu na no6asum u ,,Ceplie Thil 0510 Ha XaBuep Mapuac, ,,Windows
on the World*“ na ®penepux berbene, pomanutre Ha Amenn Horom6 u mp. U
Hall-CeTHE, OT TpeTa CTpaHa C¢a pPOMAHWTE HA AaBTOPUTE, KOUTO HE Ce
3a/10BOJIABAT C MPEBOJI, a HAIPaBO 3aloyBaT Ja MUINAT Ha HAKOM OT TOJIEMUTE
esaun — kato Mwunan Kyngepa (wa ¢penckun) wim Emud [adak (Ha
anrnuiicku). PebGexka VYonkoBuil naBa mpumep M ¢ Hancu XioCThH, KOSITO
no00HO Ha bekeT muiie TekcroBeTe cM Ha (PEHCKH U Ha aHTJIMICKU, KaTo U
JIBETE BEPCHUM CUMTA 3a OpUTMHaJ; Wiu ¢ keHneua Hryru Ba TxuoHro, xkomro
nyOJuKyBa pOMaHUTE CH Ha €AUMH OT MECTHHUTE €3UIM, HO U CE€ CaMOIIpEBexIa
Ha aHTJUHCKU. 3a110TO € SICHO, Y€ MUCATEeNUTE, KOUTO MyOINKyBaT Ha TOJIEMUTE
€3UllM, MMaT MO0-I00bp MOCTHII A0 HArpajnTe, a U CU OCUTYpsABAT HOBA,

rio0anHa myoJmKa.

Jla ce u3cnenBa CBETOBHATa JUTEpaTypa OT NEPCHEKTUBATA HA MPEBOAA,

O3Ha4YaBa [a CC IIO3HaBa HC CaMO JIMTCpaTypara, IHCaHa Ha AQHTJIUMCKU WU



MCIIAaHCKW, HO O3HauyaBa Jla HE C€ 3arbpOBaT W T. HAp. MAJKHU JIUTEPaTypH,
3aI[0TO U Tpe3 Mo-caabo pasnpoCcTpaHEHH €3ULM HaBIM3aT CBETOBHH aBTOPH,
KOUTO ce MpebopBar 3a npeBoau. TakbB aBTOp € HOOenucThT Opxan Ilamyk,
TakbB € W XxonaHaeubT Xepmadn Kox, 3a kororo me crane ayma. M nopu
Obarapcku aBTop Karo 'eopru I'ocnoaMHOB ycmsi [a Biie3e cpej MUCATENUTE,
HOMUHHPAHHU 3a Harpagara ,,Ctpera‘ 3a 4yKJ1€CTpaHHU aBTOpHU B Mtanus, KakTo
Y J1a C€ Hapeau CpeJ HOMUHALIMK 34 IPYTH HarpaJu Wid KJIacalud Ha CBETOBHU

OMOINOTEKMU.

[TpunoxkeHneTo € MocBeTeHo Ha Obiarapckus ciydaid. OOChXKAaHETO Ha
BBIIpoca uma win Hama Hobenos naypear boarapus (cinydastr Kanetn), kakto u
OBbATrapcKuUTE KaHAMJIATYpU B FOJAMHUTE M TAXHATa CbhAOA, ca BBIPOCH, KOUTO
3aHMMaBaT HE CaMo JINTEpaTypHUTE UCTOPULIM, HO U MenuuTe. B pabortaTta camo
ca UIPUXHUpPaHU OBJITApCKUTE KaHAUAATYpH, JeOATUTE OKOJIO KOUTO MO-YECTO
OTIIpallaT KbM M3BOJAM 3a ObJArapckaTa HapOIOICHUXOJOTHS U IMO-pAIAKO — 3a
KayecTBaTa Ha CaMUTE KAHIWJATU U TPAJULUUTE WIM KOHTEKCTa. 3aTOBa U B
Kpasi € MapKMpaHO CBHCTOSHHETO Ha ChBpPEMEHHATa ObJrapcka JIHUTeparypa,
IOTJIEAHATO OT BI'bJIa HA CBETOBHATA, U PECIEKTHBHO, OT BBb3MOXHOCTTA WM

HCBB3MOXKHOCTTaA 6’I>JIFapCKI/I nmucarTeia Ja A0CTUIrHE 10 Hobena.

N3BOIBT, KOUTO MOXKEM J1a HANPABHM, BIJIEKIAWUKA CE B POMAHOBOTO
nucaHe Ha OBJIrapcKuTe aBTOpH, >KMBeelld B bbirapus W numemy Ha
OBITApCKU €3WK, €, Ue KaTo OOIIM TeHICHIIUN T€ Ca B YHHCOH C KOJETUTE CH IO
CBETa, HO KAaTO TEMH, KOWTO CBHCTaBISABAT TE3M TEHACHINHN (C MaJKH
U3KJIIOYEHHS), T€ ca MO-JIOKAJHHU, MO0-3aTBOPEHH, MO-MAJIKO H3KYIIEHH Ja Ce
BIJICK/IAT B OHE3W CHOWUTHS, KOUTO OENsI3BaT 00MIOTO HU >kuBeeHe B EBpomna u
cBera. M ToBa € HE TOJKOBAa KOMIUIEKCHT HA €Ha MaJika JUTepaTypa, Mo-CKOpo
€ KOMIUIEKCHT Ha €IHO OOIEeCTBO, KOETO 01130 MOJOBUH BEK € MpeKapano 3aj
KenszHata 3aBeca, B M30JaIis, U € HAYYEHO J1a Ce BIJICXK/Ia TJIaBHO B cebe cu. B

CbIIOTO BPpEMC MU3KIIIOUYCHUATA, 3d KOUTO CTaHa AyMa — IMUCATCIN KAaTO Teoz:opa



Humosa, Emunus [IBopsiHoBa, Kpuctun Jlumutposa ninum ['eopru I'ocnonnHoOB,
KOWTO YMEST Ja paslIMpsABaT a3a U 1A IO YHHBEPCAIM3HUPAT — €A TAPAHT, Y€ U
TOBa BpEME 11ie IPEMUHE U OBbJIrapckara JIMTEpaTypa Mo-0Cce3eaeMo 1LIE 3all04He
Jla C€ UHTEPECYBA OT CTABAILOTO OTBBJ IPAHULIUTE HA MACTOTO, C KOETO TS CaMO
ycIoBHO € cBbp3aHa. M TtoraBa maHcoBere i 3a HobOenoBa Harpana

YYBCTBUTCIIHO IIIC CC IMTOBHUIIAT.

CrpaBka 3a IPUHOCHUTE B TUCEPTALMOHHUS TPYA

1. M30pan e mpoOiieM, KOWUTO HE € pas3riiexkaaH B JHEIIHOTO OBITapCKO
JUTEpaTypo3HaHUWE, a TOM € KIIOYOB 3a ChbBPEMEHHAaTa CBETOBHA
XYMaHHUTAPUCTHKA.

2. N30paHn e moaxoja, KOUTO € OTHOCUTETHO MHOBATUBEH, 3alI0TO HE CJeau
UCTOpUATA HAa TOHITHETO, KAaKTO € B IIOBEYETO MH3CJIEIBAHUS II0
mpoOjemMa, a ce KOHIIEHTpHpa CaMO BBPXY JHENIHOTO CHCTOSHUE Ha
,,CBETOBHATa JuTeparypa.

3. HoBartopcko € neduHUpAHETO Ha TMOHSATHETO CIPSIMO aHaidu3a Ha
HobGenoBara narpana.

4. HampaBeH e onuT Ja c€ BUAM KaK U3KOBAHOTO MOHSITHE 32 HOBA CBETOBHA
auTeparypa MOXKE Ja HamMepu MPUJIOKEHUE B aHalu3a Ha KOHKPETHH
JUTEPATYPHU TBOPOU.

5. MOMEHTHOTO CBHCTOSTHUE Ha CBbBpPEMEHHATa OBJTapcKka JuTeparypa e

BHUASHO IIPE3 KOHTCKCTA HA CBCTOBHATA.



Cnucek Ha HY6J'II/IK8,HI/II/ITC I10 TeEMaTa Ha JUCCPTALMOHHUSA TPY A
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The paper focuses on the concept of world literature — a key subject in contemporary
literary studies, especially in the context of English’s dominance. It examines the current
state of world literature while most of the studies on the issue present only the history of
the concept. The paper takes a look at Goethe’s and Auerbach’s tradition but its main idea
is to examine the state of world literature today with the emphasis being put on the
concept’s transformation during the nearly 200-year-old debate. This is the first of the three

major ideas explored in the dissertation.

The second focuses on the concept of world literature in the context of the world literary
awards — the Nobel Prize in particular. Only a small number of leading studies in the field
examine the relation between world literature and literary awards and when they do it is
not into great detail. It can be argued that only Pascale Casanova, in her seminal work “The

World Republic of Literature”, discusses the aforementioned relationship in depth.

The dissertation examines closely the present, the modern tendencies in literature and
literary studies, as well as the link between the latter and the political and cultural demands
after the September 11 attacks, the media environment and the market. This is the third
leading idea of the paper since the current tendencies and the belief that the humanities
should give answers to the questions posed by the individual today are central to the

dissertation.

The first part, titled “World Literature at the Beginning of the 21st Century”, outlines the
context against which the concept of world literature is presented. It aims to explore the
various definitions of the concept while also offering the author’s personal understanding
of the notion. This chapter of the dissertation also reveals the influence which the most
important world literary awards such as the Nobel prize, the Booker prize, the Prix

Goncourt, the Prix Renaudot and the Strega prize exert on the term “world literature”.

The analysis of the most recently published works focused on the concept of world

literature reveals that they belong mainly to the comparative literature and the postcolonial



studies. As Rey Chow notes, today the term "comparative” is used simultaneously with
notions such as "global”, "diversity", "international™ and "transnational” in order to define
the broad framework of literary research to which world literature belongs as well.
Therefore some of the ideas in the dissertation are presented namely in relation to these

perceptions.

Modern comparative literary studies have come a long way over the last few decades. Once
centred on Europe, North America and the West in general, they have begun to unfold by
covering other cultures and literatures thus giving priority to the peripheries. Cultural and
postcolonial researches have an important contribution to this reversal: they gradually swap
the positions of the center and the periphery, start to examine closely the uses of literature,
and, above all, some major problems such as the literary canon, translation, etc. From Rene
Wellek to Jonathan Culler the dissertation follows theoreticians’ views on the changing
subject of comparative literature and the process which sees world literature becoming its

focal point.

Since the beginning of the new century the interest in world literature as a concept has
soared. This can be attributed not only to the new tendencies in contemporary comparative
studies, but also to the new paradigms of literary study in the United States, as Theo
D’Haen observes. In addition, there has been increasing interest in the field in the United
States and Europe, as well as East and South Asia. In fact the International Comparative
Literature Association at 90-s gives an opportunity to scholars from around the world to
work together thus encouraging the publishing of literary studies beyond particular

languages and cultures.

In 1993 the Charles Bernheimer ACLA committee published a report which marked the
changes in comparative literature and manifested the belief that more literatures from more
parts of the world need to be studied. It also encouraged the process of learning more
languages: not only the "major" ones and not only the languages of Europe. And last but
not least, the report put emphasis on the increasing demand for translations: a message

which has played a decisive role in the development of comparative studies. Since then



translation has been regarded as one of the long-awaited tools of comparative studies for
examining the new global sphere. It could be said that the discipline faces two directions:
on the one hand is the move from Europeanism to globalisation with a focus on the
comparison between western and non-western cultures, on the other hand is the broadening
of its subject from literature to cultural products and discourses of all kinds: a process which
is taking place under the direct impact of the cultural studies which see literature as an

invitation to discuss everything else, including economy and cultural industries.

The talk about contemporary comparative studies does not ignore the recurring question
about the crisis in the discipline. However, when discussed, it is made clear that the crisis,
which Rene Wellek foretold as early as 1958 stating that comparative literature had no
clear subject and specific methodology, has been in fact a crisis affecting the humanities in

general.

In the 21st century both comparative literature and postcolonial studies have been among
the disciplines which demonstrate strong interest in the link between "national” and
"global™, in the act of transcending country borders, in the crossings, the mergers and the
frontiers. Homi K. Bhabha, for instance, is drawn by Goethe’s "World Literature" paradigm
which allows him to undermine the principles of national cultures in order to argue that the
transnational stories of all groups which have been marginalised, oppressed or displaced as
a result of colonialism now could be regarded as world literature’s true subject. That is why
studying world literature is seen as an opportunity to examine the way in which cultures

recognise themselves and come into contact with their own projections of otherness.

As a result stories about migrants, refugees and residents of former colonies now form the
ground of contemporary world literature. The new aspect which postcolonial writers add
to the subject matter of world literature includes stories of flexible and transgressive global
identities that have escaped from the holistic or homogeneous concepts what "national”

means and that inhabit the creative spaces lying somewhere in-between. Or they add stories



by and about the so-called “translated men", a term coined by Salman Rushdie, one of the

leading new figures in world literature.

The dissertation examines some of the literary canon theories, especially the ideas of David
Damrosch who sees the canon of world literature as a three-tier system. Also discussed in
the paper are the ideas about the exclusions from the canon and its purposeful expansion,
all seen through the answers of the following questions: is world literature dependent on
the literary canons and to what extent and does it work to transform them. The paper also
sheds light on the role of readers’ comments on canonical texts which nowadays can

transform the perception of a canonical work.

We lay special emphasis on the changes triggered by the September 11 attacks and the role
of translation in the construction of the concept of world literature. The attacks raised the
question of the need for mutual understanding among cultures and, as Theo D’haen points
out, world literature could be seen as the means of communication and access to world
culture. The reliance on Gisé¢le Sapiro’s formula — the more dominant a culture is, the more
it exports and the less it imports — is regarded as becoming more and more problematic.
Nowadays the supporters of modern comparative studies try to rethink precisely this
formula and to underline the need for a wider variety of imports even in British and
American culture. Translatability, not only from language to language, but also from
culture to culture, becomes a necessity, as well as a reason to consider more often the need
for a world literature reduced to existential categories such as contact, dialogue, mutual
recognition and understanding. The percentage of translated books in the United States has
not increased sharply in recent years (Martin Puchner talks about the provincialism of the
metropolis and points out that the share of translated books in the US is three percent): this
is far less than the percentage of translated titles in Italy, Spain or France. But many authors
coming from "unfamiliar” literatures and cultures have started writing in English thus
increasing the share of the so-called migrant literature. In this way, through the English
language again, these works become more easily accessible. In many cases these are
authors coming from India, Afghanistan or Pakistan, but one can name some Syrian and

Iragi writers as well. Sherko Fatah, for instance, is of Iraqgi origin and is among the leading



names in German literature. More and more Arabic writers are coming to prominence on
the French literary scene too. Camel Daoud has been one of the most notable figures in
recent years. The wave of writers who talk about the roots of terrorism and whose voice
never fails to be recognised includes the names of authors such as Khaled Hosseini and
Mohsin Hamid.

Therefore one of the leading research topics recently has been the connection between
world literature and translation. Even Goethe took interest in that link. As Pascale
Casanova points out in her work The World Republic of Letters, according to Goethe the
translator is the main figure on the world literary market. The translator is seen not only as
a mediator, but also as a creator of literary value. The translator is the mediator who makes
international communication possible and who makes world literature accessible to the
masses. This concept has remained relatively unchanged for almost two centuries. In the
1990s George Steiner claimed that the most specific feature of comparative literature was
language and that it depended on the diversity of national languages meaning the discipline
was in the post-Babylon era. Among the researchers who have explored world literature’s
connection to translation and who have been presented at length in the dissertation are

Emily Apter, Susan Bassett, Lawrence Venuti and David Damrosch.

The paper also presents the views of many researchers who have attempted to define the
concept of world literature but the focus is on the theories of Casanova, Damrosch, Franco
Moretti, Tim Parks and Michel Le Bris. Still, the term "world literature” is too broad. In
this respect it resembles the term “globalisation" which can be substituted by
"hybridisation™, "glocalisation”, etc. According to Frederick Jamison we should rather talk

about "global literature”, while Gayatri Spivak prefers the term "literary transnationalism".

Mads Rosendahl Thomsen uses “transnational” and "postnational literature™ as a synonym
for world literature. Vilashini Cooppan looks at world literature through the prism of
reading practices, claiming it is an epistemology, a way of reading that regularly puts
readers in situations where an unordinary text is partially familiar to them while a familiar

canonical text is perceived as a bit odd. Milan Kundera sees world literature as an antidote



to provincialism. Edward Said and Homi K. Bhabha are among the scholars dealing with
comparative postcolonial research and diaspora studies. According to Bhabha studying
world literature can be reduced to exploring the way in which cultures recognise each other,
especially through the images of otherness.

In this part of the work we look back at the Bulgarian contribution to defining the concept
of world literature in articles by Tsvetan Stoyanov, Boyan Nichev and Nikola Georgiev.
According to the definition embraced in the dissertation language is viewed in terms of the
world it models: it is of no importance whether it is original or translated. We believe that
modern world literature should be able to articulate the dilemmas, the fears and the hopes
of the individual, meaning it should be a reliable and understandable discourse that keeps
away from prejudice and is open to discussion. This takes us back to the existential aspects
of "world literature™ as a concept; this is of great importance nowadays because when
literature pretends to be self-sufficient and fails to give answers, it becomes less sought
after. Such a view may seem anachronistic, but if this is our stance on literature, it will have
a future. And last but not least, world literature (again according to the definition given by
David Damrosch) should be pluralistic — one should be able hear in it intertwined voices,
to see cultures of different origin and various attitudes to the world.

At the end of this first chapter we present a broad selection of authors awarded with
prestigious prizes; we try to prove that the prizes in question inevitably become institutions

of world literature.

The second chapter, titled "The Nobel Prize", aims to present the principles behind its
history and to focus on today’s changes. According to Kjell Espmark, one of the major
researchers of this subject matter who is also a member of the Academy, the Nobel
Committee has followed the criteria listed below throughout the years:

“A lofty and sound idealism” (1901-1912)

e “A policy of neutrality” (World War I)

e “The great style” (the 1920s)

e “Universal interest” (the 1930s)

e “The pioneers” (1946-)



e ‘“Attention to unknown masters” (1978 -)

e “The literature of the whole world” (1986-)

Since the 1990s the Nobel Prize has taken into account the vast range of definitions related
to the concept of world literature. It aims to encompass literatures from former colonies,
from China and Japan, from small European literatures, which weren’t considered for the
prize in the past. The representatives of the Committee claim that the winners aren’t subject
to any geographic or quota criteria. Per Westerberg maintains that "countries, gender,
religions do not matter” and adds that geography is not their field. But the situation is
actually quite different. Behind every individuals who receives the prize there stand

nations, cultures, gender...

This chapter also analyzes many Nobel prize acceptance speeches that directly address the

concept of "world literature™ and its relationship with the media and the market.

The third part, titled "World Literature Today — Worlds, Messages, Expectations”, focuses
on texts that we relate to different aspects of contemporary world literature. Among the
selected authors are V. S. Naipaul, J. M. Coetzee, Kazuo Ishiguro, Michel Houellebecq,

Frédéric Beigbeder, Herman Koch, Don DeL.illo, Kate Atkinson.

In Chapter Three we analyse contemporary world literature as seen through the prism of
the novel. There are many reasons behind this choice. All theories concerning world
literature are based on it: it boasts the largest number of readers; it is the most influential
genre; it has the best presentation in the field of translation (the statistics show that
international translation programs support mainly translations of novels); most of the
prestigious prizes, apart from the Nobel Prize, are awards for novels. Still, even the Nobel
Prize distinguishes mainly authors of novels. And last but not least, contemporary world
problems are most likely to be explored by this genre, which is more interested in the world
(with its global problems and political issues) than poetry, for example, which prefers to

look into the depths of the human soul.



As far as the selection of the concrete works is concerned, it follows the trajectory of the
world problems, and figuratively speaking, illustrates the theme of trauma, both personal

and social, which seems to dominate the new world writing.

One of the most serious studies of contemporary world literature and the novel in particular
is Rebecca Walkowitz’s book "Born Translated" in which she observes that nowadays
many novels can be regarded as works of world literature because they are published
simultaneously in several languages. This happens within few months and in some cases
we witness world premieres in dozens of countries at the same time. Even Bulgaria is
already part of this global market with world premieres of John Grisham, Joanne Rowling
and Elizabeth Kostova. According to Walkowitz the novel is the most international genre.
In the past the most important works of world literature were translated, of course, but at
the time this process took years while now we talk about a "new speed™ (Paul Virilio).
Another important tendency is the publishing of a novel written in Spanish in many
Spanish-speaking countries, or of a novel written in English which, in addition to the UK
and the United States, also appears in the bookstores in Australia, New Zealand and South
Africa.

While examining contemporary world literature, Walkowitz highlights several different
cases. On the one hand, we have novels that are written to be translated, which she calls
"born translated.” Some of them can rely on convertibility and globality, while for others
the translation functions on a thematic, structural and even typographic level. These types
of novels discussed in the dissertation are books by Coetzee and Ishiguro, but we could add
to them "A Heart So White" by Javier Marias, "Windows on the World" by Frederic
Beigbeder and the novels of Amelie Nothomb. On the other hand we have authors who are
not contented with translations and start writing in one of the big languages — Milan
Kundera (in French) and Elif Shafak (in English). Rebecca Walkowitz gives as an example
Nancy Houston, who, like Beckett, writes her texts in French and English, and sees both
versions as original texts; or Kenyan writer Ngtigi wa Thiong"o, who publishes his novels

in one of the local languages but also translates his texts himself in English. It is clear that
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writers whose works are published in some of the big languages have better access to

awards and have a new, global audience.

Examining the world literature from the perspective of translation means that we need to
have knowledge not only of the literature written in English or Spanish, but also of the so-
called "small" literatures. We come across world writers who write in less widely spoken
languages and become famous through translations. Such authors are Orhan Pamuk, Dutch
writer Herman Koch, and even Bulgarian Georgi Gospodinov who has been nominated for

various awards throughout his career including the Strega Prize for foreign authors.

The appendix is dedicated to the Bulgarian literary scene and the debate whether Elias
Canetti can be considered a Bulgarian Nobel laureate or not. The Bulgarian nominees for
the prize and their fate has been a subject of interest not only for the literary historians, but
for the media as well. However, the dissertation offers only a brief overview of the
Bulgarian candidates because more often than not the debate focuses on the national
psychology rather than the qualities and the merits of the candidates or the national literary
tradition. Therefore the paper concentrates on the state of contemporary Bulgarian
literature with regard to world literature and contemplates whether a Bulgarian writer

stands a chance to become a Nobel laureate.

After looking into novels written in Bulgarian by Bulgarian writers who live in Bulgaria,
we can safely argue that they follow the same tendencies as the novels published around
the world but the themes behind these tendencies (with a handful of exceptions) are more
local and less tempted to look at the events that mark our lives as citizens of Europe and
the world. This is not so much a result of the inferiority complex of a small literature, but
rather the complex of a society which has spent almost half a century in insolation behind
the Iron Curtain and which has been taught to look mainly at itself. At the same time writers
such as Teodora Dimova, Emilia Dvoryanova, Kristin Dimitrova and Georgi Gospodinov
who explore more universal themes guarantee that Bulgarian literature will be getting more
and more interested in things happening beyond its geographic boundaries in the future.

And then its chances for a Nobel Prize will increase significantly.
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Contributions of the dissertation to the research area:

1. The subject has not been examined in contemporary Bulgarian literary studies, although it is
among the key issues in humanities worldwide.

2. The approach that has been chosen is relatively innovative: instead of following the history of
the concept the study focuses solely on the contemporary state of world literature.

3. The newly formulated definition is innovative since it acknowledges the impact of the Nobel
Prize on the concept of world literature.

4. The dissertation seeks to explore how the new definition could be applied to the analysis of
concrete literary works.

5. The current state of contemporary Bulgarian literature is examined within the context of world

literature.

Publications on the topic of the dissertation:

1. "Nobelat na Gabriela Mistral, ili edin zasluzhen probiv" — v: "Prevodat — most mezhdu ezitsi i
kulturi. Izsledvania v chest na prof. Lyudmila llieva"”, sast. Petar Mollov, Ul "Sv. KI.
Ohridski", S., 2015.

2. "Ponyatieto za svetovna literatura v nachaloto na XXI vek™ — v: "Kultura, identichnosti,
samnenia. Sbornik v chest na prof. dfn Nikolay Aretov", sast. N. Danova i dr., Izdatelstvo
na BAN, S., 2016.

3. "Svyat i slovo v svetovnata literatura” — v: "Svetat e slovo, slovoto e svyat. Sbornik ot
yubileynata mezhdunarodna konferentsia na Filologicheskia fakultet — 25 godini filologia™,
sast. Magdalena Kostova-Panayotova i dr., Ul "Neofit Rilski", Blagoevgrad, 2016.

4. "Filologia i svetovna literatura. Vazgledite na Erih Auerbah™ — v: "Filologicheski proekt — krizi
I perspektivi”, sast. N. Chernokozhev i dr., izd. "Faber", Veliko Tarnovo, 2016.

5. "Filologia i sravnitelno literaturoznanie” — V. "Ezikov svyat", YuZU, Blagoevgrad, 2018, tom
16, kn. 2.
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6. "Does Bulgarian Literature have a place in World Literature™ — In: "Bulgarian Literature as
World Literature”, Ed. Mihaela P. Harper, D. Kambourov, Bloomsbury Publishing Plc (in
print).
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