PESIOMETA HA NYBJTIMKAUUUTE

1. 3HameHa U KNoYOoBe: NOETUKA Ha enurpada

MoHorpadusaTa npeactaBnnaBa ucnegBaHe Bbpxy dopmarta, GyHKUMmMTE 1 ynoTpebute
Ha enurpada B XyA0XKeCcTBeHaTa IMTepaTypa C aKLEHT BbPXY aHIUIACKaTa IMTepaTypa, KbAeTo
MMEHHO Bb3HWKBA WM NOJly4aBa NbpBOHAYaseH TAAaCbK TO3M BMA, NapaTekcT. TpyabT CTbhBa
BbPXY METOAO0/NIOrMATA 3a M3C/ieABaHe Ha MapaTeKCT, npeasiorkeHa oT Mepap HKeHet, HO
pa3paboTBa cOBCTBEH MOAXOA, OPUMEHTMPAH B YACTHOCT KbM aHanuM3a Ha enurpadu. Tosm
noaxos, € OCHOBaH BbpXy ¢GYHKUMOHANHA TUMONOTMA HA enurpadute KaTo ,Ka4oBe” n
»,3HameHa"“. C Te3an metadopn ce obo3HayaBaT AseTe 6a30BU GYHKLUKM, KOUTO enurpadurte
M3NbAHABAT KaTo napatekctoBe. ,Knwou” e ¢yHKUMATA Ha enurpada, KOATO € HacoyeHa
HaBbTPE KbM A3aAeHMA TEKCT, AO0KONAKOTO enurpadbT 06ycnass, ,,0TKAOYBA” Bb3MOXKHA HEroBa
WHTepnpeTauma. ,3Hame” e Ta3n QyHKUMA, KOATO BOAW HABbH OT AaZEHMA TEKCT, 33 Aa ro
CBbPIKE C APYrM TEKCTOBE, KAaTO XapaKTepbT Ha Ta3n BPb3Ka MOXKe Aa M311M3a M3BbH CAMOTO
NMTEpaTypHO none.

MoHorpadusaTa ce CbCTOM OT YBOA, NET [N1aBu, 3aKko4eHne n bubanorpadua. YesoaworT,
o3arnaseH ,3aWo Aa u3cnegBame enurpaduTe”, oyeptaBa OCHOBHWUTE MNPEANOCTaBKU M
HacokM Ha wuscnegBaHeto. [lbpBata rnaea, ,EnurpadbT B aHrMiCKaTa AuTepaTypHa
Tpaauums“ npocnensBa UCTOPUYECKM MNosiBaTa U Pa3BUTUETO Ha TO3M BWA MapaTeKCT B
aHrNMNCKaTa AnTepaTtypa OT MHUMAEHTHUTE My nossu (Han-Hanpes y Lekcnup), npes
Ha/laraHeTo My B rOTUYECKUSA pOMaH W noesunaTa Ha PomMaHTM3Ma, OTHOCUTE/THUS MYy YNaabK B
NnvTepaTypaTa Ha Peanmsma n MoaepH1M3ma, U MHOXECTBOTO My Pa3HOOOpPa3HM NposABAeHUA
B AnMTepaTypaTta oT MbpBaTa CBETOBHA BOMHA HAacaMm.

Bropara rnaBa e o3arnaseHa ,Hapg, A0 U mexay TeKkcToBeTe. XapaKkTep M GyHKUUKM Ha
enurpada“. B Hes ca NoapobHO M3/0XKEHW NpeasaraHaTa MeTOAO/IOTMA Ha U3cnenBaHe U
HEMHUTE NUTEepPaTypPHOTEOPETUYHU OCHOBaHMA. [LOKONKOTO enurpadbT ce cxBawa KaTo
napaTeKkcT C MPUHUMNEH MEXAYTEKCTOB XapakTep, B aHaausa My e Heobxoaum
WMHTEPTEKCTyaNeH NOAXOA, C aKLEHT BbpXy 0OMeHa Ha 3HAYeHMA, OCbLLECTBABAH B 30HaTa Ha
To3n cBoeobpaseH ,npar” (no TepmuHonornaTa Ha *eHet). Tasu rMaBa ce 3aHMMaBa U C
pa3Hoobpa3HuTe matepmnanHm G¢opmu Ha enurpada, KOMTO MOXKe Aa NPOU3IM3a OT CbBCEM

Pa3/INYHU U3TOUYHULM: OT XYA0KECTBEH UK PUNOCODCKU TEKCT, OT NONYNAPHA NECEH, AOPU OT



AHEeKOO0T WAM peyvyHMKoBa AedpuHuumA. B Kpaa Ha rnaeata ca OnuMcaHu asete yHKUMM,
0603HauyeHn ¢c metadopute , Kaw4“ 1 ,,3Hame”.

TpetaTta rmasa, ,Knouose”, ce 3aHMMaBa ¢ getanneH aHanus (,4yeteHe ot61n30“) Ha
KOHKPETHWN XyA0XKecTBeHM TBOpOU ¢ orned Ha GYyHKUMATA, KOATO M3NbAHABAT ynoTpebeHute
oT Tax enurpadu. Tyk B M3cnenosatencknsa Gpokyc nonagat npomsseneHus Kato ,J/lloboBHaTa
neceH Ha OxX. Andpea Npydppok” n ,Kyxute xopa” ot T. C. Eanst, ,Muabamapu” ot dskopax
Ennbt, ,PpaHkeHwanH” ot Mepu Wenu, ,YHuHue” ot C. T. Konpuax, ,HaemeH ybueu” ot
Yapns TOMANHCBH 1 ap.

MpeaBmamMmo, YeTBbpTaTa rM1aBa, ,3HaMeHa”, npeanara CboTBETHUA AeTalieH aHaNu3
Ha NnpuMmepu, B KOUTo ennrpadbT M3NbaHABA GYHKUMATA ,,3Hame”. Cpepn, pasrnegaHuTe cayyam
ca ynotpebute Ha enurpadum y Yontop CKoT, JlopbHe Japba, AkoH Payns, Y. X. OabH v ap.

MeTtata rnaea, ,EnurpadvbrT B 6GbaArapckata nuvtepaTypa: cneundukn n TeHaeHummn”
CMeHA AOHAKbAE paKypca Ha M3c/ieaBaHeTo, U Haco4Ba BHUMAHMETO KbM MPOosABAEHMATA Ha
TO3W BWJ NapaTeKCT B 6b/Arapckata AnTepaTtypa, CXBallaiKku ro Kato popma, YNMTO ,BHOC B
Tasu pasiMyHa AnTepaTypHa cucTema KopecnoHaupa Cc eBo/oLMOHHaTa Teopmusa Ha PpaHKo
MopeTu n c TesaTta Ha AnekcaHabp KbOceB 3a CaMOKO/IOHM3UpaLLmTe ce Kyntypu. OkasBea ce,
ye enurpadvbT ce paasBa Ha M306unHKM ynoTpebu B 6bArapckata nuTepaTypa: oT Basos u
Mwuxainnosckn, npes leo Mwunes, MosKos, AnekcaHabp lepos, AHTOH [oHueB, o leopru
lfocnoanHoB. OTKpOABAT Cce HAKOM Harnes, cneundmyHo 6barapckmn ABNEHMA KaTo CUCTEMHATA
ynotpeba Ha enurpad c ponknopeH npomsxoa. Mpasu BnevatTneHune Coblo eaHO NogvyepTaHo
KOHLLeNTYyaNMUCTKO OTHOLWEHME KbM ynoTpebaTa Ha enurpadum.

3akntouyeHueTo obobLaBa 1 cuctemaTusMpa NPUHOCUTE Ha U3C/IeBaHETO M 04YepTaBa

peamvua HaCoKM Npea No-HaTaTblIHWUTE U3CeaBaHMA Ha enurpada.

2. Kak ce npasu rpaa: GMKUMOHANHM MOAENN Ha rPaZa B CbBPEMEHHUA BPUTAHCKM POMaH

(MbH MakKiobH 1 MapTnH Eimuc)

MoHorpadunaTa e 6asnpaHa Ha AncepTaLMOHEH Tpya Noj PbKOBOACTBOTO Ha AOU,. A4-P
OrHaH KoBaues, 3awmteH npes3 2012 kbm KaTegpa ,,Teopua Ha autepatypata” Ha CY. CbcTom

ce OT yBOA, YETUPW [NaBu, 3aKNtodeHne n bubnunorpadms.



MpocTpaHHMAT yBOA, U3Nara TemaTta Ha U3cne[BaHeTo, KaKTo U Bb3npuerata MeToaon0orusa, u
Pa3nCKBA HAKOW OCHOBHU TEOPETUYHWU U TEPMUHONOTMYHM NPO6AEMM, YNETO YTOUHABAHE Ce
Hanara npeaBapuTenHo.

MbpBaTa rnasa, ,Pa3ska3dBaHETO HA rpaga — KbM M3y4aBaHe Ha QPUKLMOHANHOTO
FPAACKO  MPOCTPAHCTBO”  MpeacTaBnsaBa NogpobHa  TeopeTUyHa  AMCKYCUA  BbPXY
npobnematMkata Ha OUKUMOHANHOTO FPAACKO MNPOCTPAHCTBO. B M3yyaBaHeTo Ha TOBa
ABJIEHNE Ca NPUBJIEYEHU KOHLUENTU U Te3n KaKTO OT JuTepaTypHaTa Teopud, Taka M OT
rpagckata coumonorva u aHtponosnorva. OcobeHO 3HayeHWe 3a M3cnenBaHETO WMMaT
pa3paboTKnTe BbpXy rPaLCKOTO NPOCTPAHCTBO HA AHpU Jlbodesp u leopr 3umen. OyepTasa
ce ¢urypata Ha ¢NlaHbOpA KATO K/KOYOB areHT B MPOM3BOACTBOTO M NoTpebsABaHeTo Ha
rPafACKOTO MPOCTPAHCTBO, JOKONKOTO MMEHHO Mpe3 HeA Ce OCbLLEeCcTBABA HEOHX0AMMOTO My
OCMpaHHOCMABAHE.

BTopaTa rnasa, ,Pa3BuTue Ha rpaAcKoOTO NPOCTPaAHCTBO B ainTepaTtypata Ha XIX n XX
BEK” ocurypaBa AnMTepaTypHOUCTOPUYECKUA KOHTEKCT, B KOMTO We 6baaT pasriexaaHo ToBa
ABNEHME B CbBpPeMeHHMA OpuUTaHCKM pomaH. Tyk ocobeHO BHMMaHMe e 06bpHATO Ha
CbOTBETHUTE NpounsBeaeHns Ha bansak, AnkeHc, Axoiic u Bupaxnuua Yno.

TpeTaTa n yeTBbPTATa rMNaBa ce GOKyCUPaAT CbOTBETHO BbPXY GUMKLUMOHANHOTO rpascKo
NPOCTPAHCTBO B poMaHuTe Ha UbH MakiobH M MapTtuH Eiimunc. MNoapobHo e pasrneaaHa
npeacraBuTeNIHa M3BagKa OT pPOMaHUTe M Ha ABamaTa aBTOPMW, KaTo peauua OTKbCWU ca
NOA/I0XKEHW HA BHUMATENTHO ,veTeHe 0T6an30“. Odopma ce Te3aTa, ye B pOMaHUTe Ha MapTuH
EAMMC MeTpOonoAUCHT Ce OKasBa ,HevyeTMM” U HEKOHTPO/IMpYeM, AOKAaTO B Te3n Ha WbH
MaKIlobH ce TbpCM CTpaTerMa 3a HerosoTo ,NpPoyMTaHe”, OCHOBaAHA Ha BbObOparkeHMeTo n
emMnaTuATa, AOPU aKo Tasn cTpaTerna NOHAKOra nonaga B npeasuanMuTe K1acoBu KanaHu.

3akntoyeHneto obobuiaBa U cucTemaTMsmMpa OCHOBHUTE TbPCEHMA U U3BOAM Ha

n3cnegBaHeToO.

3.,,Tn, MapTuniio, cnm manka Ha XuMBoTa: 6barapckaTa AMTepaTypa B yC10BMATA Ha TOTaAMUTapHa
BnacT

CryauAata, HanucaHa B cbaBTOpcTBO € bopuc lNonueaHoOB, npeacTaBnABa ONUT 3a
NHTEPANCUUNIMHAPHO OCMUCAAHE HA NoAYepTaHUTe ,,TPUKKNY, KOATO TOTANIUTAPHUAT PEXUM
B bbarapua nonara 3a nAutepatypaTta. Tpbreaku oT pas3bupaHeTo, Yye eauH TOTaNUTapeH

pexumm npuHUUMNHO Ce HyXaae OT AONbAHUTENHA Nerntnmauuna, CtyamAata noco4ysa wm



pa3sucKBa peaumua NPOABAEHWA HA TOBAa CMELMaNHO OTHOLWEHWE, KAaKTO U cneunduyHm 3a
Bbarapua ocobeHoCTM B NMpoBeXAaHWUTE OT AbprKaBaTa MOAUTUKKM CNpPAMO nucatenute. B
NPaKTUYECKOTO MPUIOKEHNE Ha NEHUHCKMA MPUHUMN HA ,MapTUMAHATa AnTepaTypa“ ce
OTKPMBAT MHOMECTBO TbHKOCTM M [OPWU KypuO3u, KOUTO MPUBANYAT U3CNEL0BATE/ICKOTO
BHMMaHMe. CneunduKkmTe ca 06yc10BEHU U OT NPOMEHUTE, KOUTO TbPNM CAMUAT TOTaIMTapeH
PEeXUM BbB BPEMETO, NPEHACANKM aKLEHTa OT NPAKA KbM HenpAKa nermtumauma. NMoapobHo
Ca OMCKYTMPAHU pa3HOObpasHUTE MEXaHU3MWU HA WMHCTUTYLMOHANM3aLMA, KOUTO Npuaara
AbprKaBHaATa BAACT CNPAMO AMTEPATYPHOTO Nosae, 0cobeHo Te3u, CBbP3aHU C yNpaBAeHUEeTo
Ha Cbto3a Ha 6barapckute nucatenun. B obobuieHmne, cTygmaTa oyepTasa MHCTUTYLMOHANHOTO
WHTErpMpaHe Ha TBOPLMUTE B CMCTEeMaTa Ha NPeAnoCTaBeHUTE LLeM Ha KOMYHUCTMYeCcKaTa
NOeonorva, Lenawo noay4yaBaHETO Ha WMHCTPYMEHT 3a NIerMTMMAuMA HA CblLecTByBaWmA

CTpOl‘;1 M 3a ynpaxXHABaHe Ha ed)eKTVIBHO B/NAHUE OT CTPaHA HA HETOBUTE NNOEPUN.

4. Thresholds and Windows: Crossing at the Point of Paratext

(MparoBe 1 Npo3opun: NPEKOCABAHE B TOYKATa Ha NapaTeKCTa)

B cTatmATa ce pasrnexaaT rpaHUumMTe Ha TEKCTA B IMTepaTypPHOTO Npou3BeaeHne, KaTto
Ce aKLUEHTMpa BbpPXy MApaTeKCTOBE KAaTo yBoAM, enurpadu, nocseleHMAa u benexku nog,
nvHus. Mo3oBaBalikn ce Ha PyHAaMeEHTaNHOTO ulcneasaHe Ha eHet Seuils (,Mparose”),
cTaTMATa npegnara Bb3res 3a NapaTeKCToBeTe He HEMPEeMEeHHO KaTo nparose, a No-CKOpo
KaTo npo3opuu, KaTo meTadopata 3a Mpo3opela noayvepraBa CNocobHoCTTa Mm Jda aa
PenaTMBM3MpPaT rPaHMLUTE HA TEKCTA M Aa TM OTBAPAT 3a peamL,a MeXAYyTEKCTOBM OTHOLIEHUA.
Ako paswunpum metadopaTa, B TEKCTA MOXKE Aa Ce B/e3e KAKTO Mpes3 npara, Taka v npes
npo3opeLa, Taka Ye CTaTUATA U3caeaBa NPOYNTUTE, KOMTO BUXa MOrIM A Ce NO/Iy4aT OT TaKbB
"Henerntumen" noaxop,. Kakeo e cTaHe, aKo ce MHTepecyBame OT AafeH TEKCT 3apaau
enurpada Uam NocBeLLeHNEeTo My, UKW aKo NPeAroBopbT 0GOpPMA NPoYMTa HU € HeobuyaiiHa
CUNa, KAaKTO MOXe fa Ce CAyYn B CUMTyauma Ha WOEO0NOoTMYecKu 3apag uam aedvumt Ha

KynTypHa cpeaa’?

5. MNapaTeKCcTbT KaTo Mperka



MoHATMEeTO 3a xMbpwua, HACOYEHO KbM NUTEpaTypPHUA TEKCT, NnoBaura Bbnpoca 3a
HeroBuTe rpaHULUM U B3aUMOAENCTBUETO MY C APYrM TeKcToBe. MoXKem nu Aa pasrnexgame
KaTto xmbpupa TeKcTa, ,,06pacbn” No TakbB HauyuH C NpearoBopu, benexku, enurpadu, ye
napaTeKkCcTbT Npuaobmea HeobnyamHa OTHOCUTENHA TeXKecT? M ako TO3M BbNPOC HaBABA HaM-
Hanpez acounaumnm ¢ UrpoBaTa eKCNepMMEHTAIHOCT Ha MOCTMOAEPHM3MA, TO BHUMATETHOTO
BrNeXxaaHe noka3ea, 4ye nogobHa ApKa ,BOMA 3a NApaTeKCT” xapakTepusupa U pes
npousseaeHns Ha PomaHTnama n MogepHusma: ot ,,Kybna xan” go ,MycraTta 3ema”. CtatmaTta
YCTaHOBABA, Y€ NapaTeKCTbT, TO3n ,npar” B pasbupaHeTo Ha KeHeT, MoXKe He camo aa ce
030Be OT nepudepunaTa B LEHTbPA Ha MHTEPMNPETATUBHUA PEKUM, HO U Aa GYHKLMOHUPA KaTo

MpeKa, KOATO TEKCTBT U3NJINTa OKOJ10 cebe cu B onuT Aa npeasnaun CBOATa peuenuna.

6. Peuenuna ypes xuneptekct: O6pasn Ha aHroesnyHu noetu B ,llaHTeoH” Ha Teopop
TpasaHoB

MocnepgHata ny6/MKyBaHa KHUra Ha 6barapckma cumsonuct Teogop TpasaHoB ce
CbCTOM OT CTUXOTBOPEHMUA, MOCBETEHM HA Ha U36paHKM cBeTOBHM noetu. CTaTuATa npegnara
Tasn KHura ga 6bae npoveteHa ¢ MomowTa Ha MKeHeT TpPaHCTeKCTyanHaTa TeopuA, KaTo
MapKMpa OCHOBHUTE CTpaTerum Ha XmunepTeKCTyasIHUTe CTUXOTBOPEHUA 3a YCTaHOBABAHe Ha
BPB3KM C TEXHUTE XMMOTEKCTOBE, KOMTO HA CBOM pej, He ca KOHKPETHU CTUXOTBOPEHMA, a No-
CKOpO MaeATa 3a uAnata Kopnyca Ha CbOoTBETHMA noeT. BHMMaHMEeTO e Haco4YeHO Han-Beue
KbM LIECTMMATA aHIN0Ee3NYHM NOeTN NpeacTaBeHu B [TaHTeOHa, Tbi KaTo TEXHUAT noabop ce
06CbKaa Ha PoHa Ha AeWCTBUTENHUTE MM peuenumAaTta MM B bbarapua. B ctatmaTa ce
HaCcToABa, Ye peLenumaTa MOXKe Aa ce NPaKTUKYBa He CaMOo Ype3 NpeBoa WA KOMeHTap, HO
M 4Ypes XMNepTeKCT, KaTo To3U cneumduyeH BUA peuenuua e BaxKeH acneKkT Ha NOCTaBAHETO

Ha HAaUMOHa/1HAaTa /INTEPATYpPa B CBETOBEH KOHTEKCT.

7. UMTUpawmnAaT MoAePHUCT U HEFOBUAT aACKuM rpag: cnydamTte Ha T. C. Eanbt n leo Munes

CratmAaTa pasrnexaa npobsema 3a MHTEPTEKCTYa/IHOCTTa B MOAEPHUCTKATa noesus
ypes cpaBHUTENIEH MPOYUT HA ABamMa CUAHO WMHTEPTEKCTYa/IHW MOETU B aHI/IMUCKaTa WU
6barapckata autepatypa: T. C. EanbT n F'eo Munes. Bbnpekn MHOroTo pasnnymsa, mexkay
ABamaTa mMoraT ga ce OTKPUAT CbLLECTBEHU Napanenn. B ctatnATa ce CpaBHABAT XapaKTepbT,

M3TOYHMUUTE U DYHKLMUTE Ha MHTEPTEKCTYaNIHOCTTa B TAXHOTO TBOp4YecTBo. O6bpHaTO €



CneunanHo BHMMAHWE Ha NpeacTaBuUTe 33 MOAEPHMA METPOMNoOSMC KaTo af, OCHOBAHM Ha
WMHTEepTEKCTa Ha [laHTe 1 B ABaTa c/yyan (cboTBeTHO "lMycTtaTta 3ema" n "Aa'"). Tasu cnogeneHa
XapaKTepuCTUKa e OT 0COOEHO 3HaYeHMe 3a MHTepnpeTauuATa Ha ABeTe noeMu. B ctatuATa ce
0b6CchKAAT U KPUTUYECKUTE NO3MLUMM Ha ABamaTta NOETU, KaTo Ce TbPCU MOTMBAUMATA 334

noA4YepTaHO MHTEPTEKCTYa/IHUA XapaKTep Ha TBOpbuTe nm.

8. Possible Worlds in Historical Fiction: Degrees of Counterfactuality

(Bb3MOKHM CBETOBE B UCTOPUYECKATa NPO3a: CTENEHM Ha KOHTPahaKTUYECKOTO)

B ctratmata ce TBBPAM, Ye BB3IMOXKHUTE CBETOBE MOraT 43 Ce CbAbp)KaT BbB
OMKUMOHANHM cBeTOBe, AMHAMMYHO Bb3CTAHOBABAHM, OTXBbPAEHU WAW NOALDBPIKAHM B
egHOBpeMeHHa Bb3MOXHOCT. Ta3n ocobeHOCT e ocobeHO MHTEpecHa B MCTOpUYecKaTa
Xy[0XecTBeHa Npo3a, Tbil KAaTo NOAKOMNaBa NPUEMAHETO HA YCTAaHOBEHO MUHANO0, KAaKBOTO HU
npeAcTaBAa UCTOPMOrpadCKUAT AUCKYpC. TA He ce OrpaHM4YaBa CcamMo A0 anTepHaTMBHATA
NCTOPMA, @ NPUCHCTBA U B UcTOpuorpadckata meTaPpuKumMa M Aopu B NO-TPASULMOHHUTE
NCTOPUYECKM POMaHMU, Tbil KAaTO repouTe UM 3aLb/IXKUTENHO Y4acTBAT BbB BTOPOCTENEHHMU
KOHTpadaKTU4YHN aencTBuA U cbbutnA. o TO3M HAuMH CcTaTMATa [0KasBa, ue
KOHTpadaKTUYHOCTTa B UCTOPUYECKATA INTEPATYpa e BbNPOC Ha CTENEH, a He Ha GUKCUpPaHU
YKaHPOBM rpaHnum. NMprumepu 3a HeegHO3HAYHA KOHTPA(AKTMYHOCT ca AafeHM B POMAHM KaTo

"MU3kynneHune" Ha NbH MakiobH, "ObnagasaHe" Ha A. C. BalbT u ap.

9. Bbpxy }KaHpOBOTO NoHATUE , IcToprorpadpcka metapmkuma“

B cTaTnATa ce npaBu KpUTUYEH Npernes Ha HauyMHa, No KOMUTO JInHAa XbyYbH ONuCBa
¥KaHpa, KOWTO camaTa TA Hapuya "nctopuorpadcka metadpmkuma', KaTo ocHoBoNoNaraLy, 3a
noetTukata Ha noctmogepHusma. Cnep ToBa ce npeanaraT HaCoOKM 3a MNO-HATATbLUHM
nscnenBaHua B obnactta Ha uctopmorpadckata metadpmkuma. MbpBo, KaHPBT MOXKe aa bbae
aHanNM3MpaH OT rnegHa TOYKA Ha HAapaTMBHATA CEMAHTMKA M TeopuATa Ha PUKLMOHANHUTE
cBeToBe. BTOpo, MoKe Aa ce npociean pa3BMTUETO Ha XaHpa cned nybankaumaTta Ha XbybH.
TpeTo, *KaHpPbT MOXKe Aa 6bae pa3rnesaH B CpaBHEHME C TO3U HA TPALULMOHHUA UCTOPUYECKM
POMaH, KOMTO € NPOABIKMA Aa CbLLECTBYBA 3aeAHO C Hero. YeTBbpTO, 0CO6EHO MHTEpecHa
61 6una egHa 6bArapcka KOHTEKCTYanM3aUMs Ha TO3M *KaHp: 3awo B bbarapua npusmaHo

HAMa nctopuorpadcka metaduKUMA U AaNM TOBa HAUCTMHA € Taka?



10. ®parmeHTM OT Bb3MOXKHM LWaTK B ,,Moa3zemHaTa KenesHnua“ Ha KoscbH Yantxen

CtatvATa pasmexaa ocobeHocTUTe Ha PUKUMOHANHUA CBAT B pomaHa Ha KoncbH
Yaitxepn ,loasemHaTta xenesHuua“ c orned Ha Npob6aeMaTUYHOTO MUC/EHE 3a yToNuuTe U
auctonunte aHec. ToBa *KaHpoBO GAYMAHO MNpou3BeAeHMe 3amno4yBa KaTo MCTOPUYECKM
pPOMaH, HO MpoAb/KaBa KaTo nopeauua oT ¢pparmMeHTapHM AUCTONMUKU, PA3MONOXKEHU B
MMWHa/NOTO KaTO HEeroBu antepHaTWMBHM Bepcuu. TosBa ca ,watute” (HoO M ,,cbCcToAHUATA”,
JOKOJIKOTO aHIMMACKaTa JAyma state e MHOrosHayHa), npes KOUTO NpemMuHaBa
KNaycTpo$obMYHOTO MOBECTBOBAHME — MUHUMAZIMCTUYHM Bb3MOXKHWU cBeToBe. o TO3U
HaYMH POMaHBT Ha YalTxed KOHCTpyMpa aneropusa, B KOATO Bb3MOMKHUTE ANUCTOMUYHMU

CbCTOAHMA BeYe Ca Ce CNYy4YUINU U Ca 4acCT OT CNoAeNneHOTO MMHAN0 Ha YnTaTenuTe.

11. LlapKku1Hs B rpaaunHaTta: KakBo e obuwoTto mexay Anumyo AebensHos u E3pa MayHpg,

Bbarapckmat noet Aumuo [lebenaHos n pyHAAMEHTANHUAT moaepHUcT E3pa MayHa
He3aBUCMMO eAuH OT Apyr wu3nonssat enurpad ot obu, AuTepaTypeH W3TOYHMK B
CTUXOTBOpPEHWE HA ¢peHckmMAa cumBoanct Anbept CameH. CratuATa ob6CbXKAaA TOBA
CbBMajeHue c ornea Ha aseTte OCHOBHM yHKUUKM Ha enurpada KaTo NnapaTekcT: 4a pa3wmpaBa
Tb/IKYyBaHETO Ha UUTUPAHOTO MNpou3BeAeHMEe W [a W3BbPLIBA PETOPUYHM KecCTose.
NHTepnpeTnpankm gsete NpomsBeaeHNa UMeHHO npe3 enurpadute nm, cTaTuATa o4yepTasa
CNOCOBHOCTTA Ha NTepaTypHUTE enurpadum 4a Cb3[aBaT CNOXKHU UHTEPTEKCTYANIHN BPBH3KMY,
NPOABABAMKMN BAaNIEHTHOCT KaKTO HaBbTPE, T.€. B PaMKUTE Ha COBCTBEHMA TEKCT, TaKa U HaBbH,

AOCTUralikM 0 APYrY TEKCTOBE M [0 LWMPOKOTO NOJIe Ha MHTEPTEKCTYa/IHOCTTa.

12. Anonoruna Ha U3NULHOTO: pPasmMuncan Bbpxy egHa HapatoaormyHa HoBela

CratmAaTa pasrnexga TemaTu3MpaHeTo Ha U3UWHOTO BbB GaHTacTUYHaTa HOBea Ha
A. C. baibT,, [IXKMH B OKOTO Ha cnaBes”, B KOATO r1laBHaTa repounHsA, y4eH-HapaTonor, NocelLLaBa
KoHdepeHuma B NctaHbyn n cKopo cnef ToBa caydalHO ocBObOXAaBa AXKUH OT CTbK/EHA
6yTnaka. MNpes nctopmmTe, KOMTO B3AMMHO CM Pa3Ka3BaT repPoOUHATA U AMKMUHDBT, a CbLO npes

M3HEeCeHUTe Ha KOHpepeHUuMATa AOKNAAM, TEKCTbT NOBAMIA pen, BbMPOCKM, CBbP3AHM C



npupoaaTa Ha U3IMLWHOTO M ABYCMUCNEHOTO OTHOLLEHWE KbM HEro, KoeTo ce NposABsaBa U Ha
YUCTO ETUMONOTMYHO HWMBO, KAKTO Ha aHMWUWCKM, Taka M Ha b6barapcku. Temute 3a
NMOBECTBOBATE/IHOTO WM3/IMLIECTBO M OT Apyra CTpaHa, 33 cObABAHETO Ha M3/IMLWIHOTO KaTo
CMBPT Ha pa3Kasa ca pasrneaaHun npes 3a404HMA AManor, Komto balbT BogmM ¢ TeEOPETUYHUTE
MOCTaHOBKM Ha LiBeTaH ToAOpPOB OTHOCHO XOpaTa-pasKasu U GaHTACTUYHOTO KAaTO MEXKANHHO
CbCTOAHWE MEXAY B3aMMHO U3K/IHOYBALLM Ce Bb3MOXKHOCTU. [lOKNaAbT HAaMMUPa, Ye B KpaiHa
CMEeTKa OCHOBHOTO MOCNaHME Ha HoBesnata e pasbupaHeTo 3a U3NMIWHOTO KaTo

noTeHuManHocT n ¢opma Ha cBoboaa.

13. 3a KoKaTa Ha eguH enurpad: ABYCMUCNEHUTE PeLEenTUBHM KecToBe Ha LiBeTaH CTosiHOB B

nsgaHueto Ha MNbvpem buw Wenu ot 1959

N3paHmneTo Ha Lenun ot 1959 e cpean nbpBUTE NPEBOAHM U34AHUA OT AHIINMIACKU e3UK cneq,
Ha4anoTo Ha ,PasmpasaBaHeTo” u ToBa 0bycnaBa KynTypHaTa My 3HauMmocT. [peBogaysbT m
cbcTaBuTen LiBeTaH CTOAHOB nuwe KbM HEro npearoBop, Hag KOMTO NocTaBAa enurpad ot
nocseTeHOTO Ha Lenu ctuxotsopeHune Ha Teogop TpaaHos ,,Cor Cordium” (6e3 no3oBaBaHe
Ha aBTopa). MapafoKCLT ce CbCTOM B TOBA, Ye TPafAHOB KbM OH3U UCTOPUYECKM MOMEHT e
OTPWMYAH M OXyNBaH OT odMUMaANHATA UTepaTypHa KpUTUKA. CTaTnATa aHaNM3Mpa TO3M Harnes,
ApebeH aetaiin B CbnocTaBKa C MHa4ve ,,MPaBOBEPHUA” MapKCUCTKM NPearosBop U OTKPMBA B
peweHneto Ha CToAHOB Aa ,KOHTpabaHaMpa“ OTXBbpAAHMA NOET noayepTaHa MPOHUA U
BNeyTnABalla CamMoONoOApPUBHOCT. B mn3cnegBaHeTo e NpuMBAEYEHO M CTUXOTBOPEHMETO Ha
MeHyo CnaseikosB ,Cbpue Ha cbpuata“, KOeTo npeacTaBnABA BEPOATEH XMMOTEKCT Ha
TpasaHoBoTO. Hanara ce M3BoAbT, ye B 6barapckata cu peuenuma Wenn e pasasoeH mexay
NOEANNCTUYHUA U MAPKCUCTKMA MPOYUT, HO U Ye TOBa pa3gBoeHWe bmBa aTakyBaHO OT
¥KecToBe KaTo To3u Ha LiBeTaH CTOAHOB.

l

14. EanH peH B rpaaa (3 nbtu): ,Oancein”, ,Mucuc Janayen“ n ,Cbborta”

CTaTvATa pasmexia eAvH OYeBUAEH Napanen mexay pomaHute Ha [xokc, Yad n MakiobH,
TbI KaTo U TpuTe ce GOKyCMpaT BbPXY eANH-EAUHCTBEH AEH, NPEXUBAH OT repomTe UM B APKA
rpaAcKka cpeaa. [Jokato To3u napanen e B Ha-gobpwua cayyal TMNONOTMYEH B Cay4vaa Ha "
Oaucen" n" Mucuc fanayen", " CoboT1a" Ha MaKObH CbAbprKa MHOXKECTBO MHTEPTEKCTYAIHU

NpenpaTk1 1 KbM ZIBaTa pomMaHa, 0cobeHO KbM To3U1 Ha Ynd. CTaTusaTa 06CbKaa NPUANKUTE U



KOHTpacTUTe B o4yepTaBalimsa ce cnopen Hesa obu, NPUOPUTET Ha TPUTE POMaHa, a UMEHHO
OCTPAHHOCTABAHETO Ha rPaACKOTO MPOCTPAHCTBO, KAaTo Ce ONMpa Ha MHTepAUCLMNANHAPHA

paMKa, BKAtouBaLa pabortaTta Ha LLUKnoBcku, 3umen u Puyapg CeHer.

15. NowwuTte yutatenn Ha UbH MakKtobH

Ctatuata pasmexga npobnema 3a homo legens, yeTawmA 4YoBeK, B TBOPYECTBOTO Ha
H6putaHckna nucaten WMbH MakiobH. TeKCTbT npocnegABa 4YMUTATE/ICKUTE MEPCOHAXKKU B
HeroBuTe pPOMaHKM, KaTo o0O0pblia CNeunanHo BHMMAHME Ha repouTe OT POMaHUTe
"M3kynneHune" n "CvboTta" 1 cBbP3Ba TAXHOTO YETEHE C BUCOKOTO HMBO Ha MHTEPTEKCTYA/IHOCT
B ABaTa pomaHa. CTaTusaTa TBBPAM, Ye KATO LAN0 YNTATE/ICKUTE NMEPCOHAXKM B POMAHUTE Ha
MaKobH [0NYCKaT CbLLECTBEHM EeNUCTEMOJIOTMYHMU TPEeLWKM U He ycnaBaT ga HamepAaT
paboTella Bpb3Ka MeXAy PeasHOCTTa Ha Npou3BeAeHUsATa, KOMTO YeTaT, U cobcTBeHaTa cu
(BCBLWHOCT CbUWO GMKUMOHANHA) peanHocT. To3n npobnem e pasrnesaH B KOHTEKCTA Ha
TPAAMUMOHHMA 33 aHI/IMMCKATA KynTypa AebaTt 3a ponaTa Ha CbYyBCTBEHOTO BbOOpaxKeHue,
KaKTO M B paMKuTe Ha pasbupaHeto Ha MakiobH, 4Ye BbOOpaKeHWeTo, emnaTuATa,
CNocobHOCTTa Aa CUM NpPeAcTaBUW KaKBO € Ja CWM HAKOM Apyr, ca B OCHOBaTa Ha

UnMBUAN3aLLUATA.

PUBLICATIONS SUMMARY

1. Flags and Keys: A Poetics of the Epigraph

This monograph is a study of the form, functions, and uses of the epigraph in fiction, with an
emphasis on English literature, where this kind of paratext originated and received its initial
impetus. The work builds on the methodology for the study of paratext proposed by Gerard
Genette, but develops its own approach, oriented in particular towards the analysis of
epigraphs. This approach is based on a functional typology of epigraphs as "keys" and "flags".
These metaphors denote the two basic functions that epigraphs perform as paratexts. A "key"
is the function of the epigraph that is directed inward towards the given text, insofar as the

epigraph conditions, "unlocks" a possible interpretation of it. A "flag" is that function which



leads outward from the given text to connect it with other texts, and the nature of this
connection may go beyond the literary field itself.

The monograph consists of an introduction, five chapters, a conclusion and a bibliography. The
introduction, entitled "Why Study Epigraphs," outlines the basic premises and directions of
the study. The first chapter, "The Epigraph in the English Literary Tradition," traces the
historical emergence and development of this kind of paratext in English literature from its
occasional appearances (first in Shakespeare), through its assertion in the Gothic novel and
the poetry of Romanticism, its relative decline in the literature of Realism and Modernism,
and its many and varied manifestations in literature since the First World War.

The second chapter is entitled "Above, Beside, and Between Texts. Character and Functions
of the Epigraph." It details the proposed research methodology and its literary theoretical
underpinnings. Insofar as the epigraph is conceived as a paratext with a fundamentally
intertextual character, an intertextual approach is necessary in its analysis, with an emphasis
on the exchange of meanings taking place in the zone of this peculiar "threshold" (in Genette's
terminology). This chapter is also concerned with the diverse material forms of the epigraph,
which can derive from quite different sources: from an literary or philosophical text, from a
popular song, even from an anecdote or a dictionary definition. At the end of the chapter, the
two functions denoted by the metaphors "key" and "flag" are described.

The third chapter, "Keys," deals with a detailed analysis ("close reading") of specific works of
literature with regard to the function performed by the epigraphs they use. Here, the research
focus includes works such as "The Love Song of J. Alfred Prufrock" and "The Hollow Men" by
T. S. Eliot, "Middlemarch" by George Eliot, "Frankenstein" by Mary Shelley, "Dejection: an
Ode" by S. T. Coleridge, "Assassin" by Charles Tomlinson, etc.

Predictably, the fourth chapter, "Flags," offers a correspondingly detailed analysis of examples
in which the epigraph functions as a "flag." Among the cases examined are the uses of
epigraphs in Walter Scott, Lawrence Darrell, John Fowles, W. H. Auden, etc.

The fifth chapter, "The Epigraph in Bulgarian Literature: specifics and tendencies", changes the
perspective of the study to some extent, and focuses attention on the manifestations of this
kind of paratext in Bulgarian literature, conceiving it as a form whose "import" into this
different literary system corresponds with Franco Moretti's evolutionary theory and with
Alexander Kyossev's thesis of self-colonizing cultures. It turns out that the epigraph enjoys

abundant uses in Bulgarian literature: from Vazov and Mikhailovsky, through Geo Miley,



Yovkov, Alexander Gerov, Anton Donchev, to Georgi Gospodinov. Some apparently Bulgarian-
specific phenomena stand out, such as the systematic use of epigraph of folkloric origin. Also
noteworthy is a markedly conceptualist attitude towards the use of epigraphs.

The conclusion summarizes and systematizes the contributions of the study and outlines a

number of lines for further research on the epigraph.

2. How to Make a City: Fictional Models of the City in the Contemporary British novel (lan

McEwan and Martin Amis)

The monograph is based on a dissertation supervised by Ognyan Kovachev, PhD, defended in
2012 at the Department of Literary Theory at Sofia University. It consists of an introduction,
four chapters, a conclusion, and a bibliography.

The comprehensive introduction sets out the topic of the study, as well as the methodology
adopted, and discusses some basic theoretical and terminological issues, the clarification of
which is necessary in advance.

The first chapter, 'Narrating the City - Towards a Study of Fictional Urban Space', is a detailed
theoretical discussion on the problematics of fictional urban space. Concepts and theses from
literary theory as well as urban sociology and anthropology are drawn upon in the study of
this phenomenon. Of particular importance to the study are the works on urban space by
Henri Lefebvre and Georg Simmel. The figure of the flaneur emerges as a key agent in the
production and consumption of urban space, insofar as it is through the flaneur that the
necessary defamiliarization of urban space takes place.

The second chapter, 'The Development of Urban Space in Nineteenth- and Twentieth-Century
Literature', provides the literary and historical context in which this phenomenon will be
examined in the contemporary British novel. Here particular attention is given to the relevant
works of Balzac, Dickens, Joyce and Virginia Woolf.

The third and fourth chapters focus on fictional urban space in the novels of lan McEwan and
Martin Amis respectively. A representative sample of both authors' novels is examined in
detail, with a number of extracts subjected to meticulous close reading. It is argued that in
Martin Amis's novels the metropolis is rendered 'unreadable' and uncontrollable, while in
those of lan McEwan a strategy for 'reading' it is sought, based on imagination and empathy,

even if this strategy sometimes falls into predictable class traps.



The conclusion summarises and systematises the main inquiries and conclusions of the study.

3. "You, Party, are the Mother of Life”: Bulgarian Literature in the Conditions of Totalitarian

Rule

The study, co-authored with Boris Popivanoy, is an attempt at an interdisciplinary reflection
on the pronounced "care" that the totalitarian regime in Bulgaria took of literature. Based on
an understanding that a totalitarian regime fundamentally needs additional legitimation, the
study points out and discusses a number of manifestations of this special treatment, as well
as Bulgaria-specific features of the state's policies towards writers. In the practical application
of the Leninist principle of 'party literature', many subtleties and even curiosities are found
that attract research attention. The specifics are also conditioned by the changes that the
totalitarian regime itself underwent over time, shifting the emphasis from direct to indirect
legitimation. The various mechanisms of institutionalization applied by the state power to the
literary field are discussed in detail, especially those related to the management of the Union
of Bulgarian Writers. In summary, the study outlines the institutional integration of writers
into the system of the presupposed goals of communist ideology, aimed at obtaining an
instrument for the legitimation of the existing order and for the exercise of effective influence

by its leaders.

4. Thresholds and Windows: Crossing at the Point of Paratext

The paper discusses the boundaries of text in a literary work by focusing on paratexts such as
introductions, epigraphs, dedications, and footnotes. Taking a cue from Genette’s seminal
study Seuils (translated in English as Paratexts: Thresholds of Interpretation), it proposes a
view of paratexts not necessarily as thresholds but rather as windows, the window metaphor
highlighting their capacity to relativize the boundaries of text and open them to a number of
intertextual relations. To extend the metaphor further, one could enter a text through the
window as well as the threshold, so the paper explores readings which might ensue from such
an “illegitimate” approach. What if we are interested in a text because of its epigraph or
dedication, or if a preface shapes our reading with an unusual force, as might happen in an

ideologically charged situation or a deficit of cultural background?



5. Paratext as a Web

The notion of hybrid, directed at the literary text, raises the question of its limits and its
interaction with other texts. Can we regard as hybrid a text that has "overgrown" in such a
way with prefaces, notes, epigraphs, etc. that the paratext acquires an unusual relative
weight? And if this question first evokes associations with the playful experimentalism of
postmodernism, close inspection shows that a similarly vivid "will to paratext" characterizes a
number of Romantic and Modernist works: from Kubla Khan to The Waste Land. The article
establishes that paratext, this "threshold" in Genette's understanding, can not only emerge
from the periphery into the center of the interpretive mode, but also function as a web that

the text weaves around itself in an attempt to anticipate its reception.

6. Reception through Paratext: Images of English Poets in Teodor Trayanov’s Pantheon

The last book published by Bulgarian symbolist Teodor Trayanov consists of poems dedicated
to selected world poets. The paper proposes to read that book by means of Genette's
transtextual theory, marking the basic strategies for these hypertextual poems to establish
links with their hypotexts, which in turn are not specific poems but rather the idea of the
entire corpus of the respective poet. Attention is drawn especially to the six English-language
poets presented in Pantheon, as their selection is discussed against the background of their
actual reception in Bulgaria. The paper insists that reception can be practiced not only
through translation or commentary but through hypertext as well, this particular kind of

reception being an important aspect of placing a national literature in world context.

7. The Quoting Modernist and His Infernal City: the Cases of T. S. Eliot and Geo Milev

The paper discusses the issue of intertextuality in modernist poetry by means of a
comparative reading of two highly intertextual poets in English and Bulgarian literature: T. S.
Eliot and Geo Milev. Despite the many differences between the two, substantial parallels can
be found. The paper compares the character, the sources, and functions of intertextuality in
their corpus of works. Close attention is paid to the representations of modern metropolis as
hell, heavily based on Dante’s intertext in both cases (The Waste Land and Inferno,

respectively). This shared characteristic is particularly significant for the interpretation of both



poems. The paper also discusses the two poets’ critical stances, searching for the motivation

behind the markedly intertextual character of their work.

8. Possible Worlds in Historical Fiction: Degrees of Counterfactuality

The paper argues that possible worlds may be contained within fictional worlds, dynamically
reclaimed, dispelled, or held in simultaneous possibility. This feature is especially interesting
in historical fiction, as it undermines our acceptance of a fixed past as presented by
historiographic discourse. It is not restricted to alternative history but is also present in
historiographic metafiction and even in more traditional historical novels, as their characters
are necessarily involved in minor counterfactual actions and events. Thus, the paper argues
that counterfactuality in historical fiction is a matter of degree rather than fixed genre
boundaries. Examples of ambiguous counterfactuality are provided from novels such as lan

McEwan’s Atonement, A. S. Byatt’s Possession, and others.

9. On the Genre Concept of Historiographic Metafiction

The article develops a critical overview of how Linda Hutcheon described the genre she herself
called ‘historiographic metafiction’ as fundamental for the poetics of postmodernism. It then
offers directions for further studies in the field of historiographic metafiction. First, the genre
can be analyzed from the point of view of narrative semantics and the theory of fictional
worlds. Second, the genre’s development after Hutcheon’s publication can be traced. Third,
the genre can be discussed in comparison with that of the traditional historical novel, which
has gone on to coexist with it. Fourth, a Bulgarian contextualization of that genre would be
especially interesting: why there is seemingly no historiographic metafiction in Bulgaria and

is that really the case?

10. Fragments of Possible States in Colsin Whitehead's The Underground Railroad

This paper examines the specificities of the fictional world in Colson Whitehead's novel The
Underground Railroad in light of the problematic thinking about utopias and dystopias today.
This genre-fluid work begins as a historical novel but continues as a series of fragmentary
dystopias set in the past as alternative versions of it. These are the "states" through which the

claustrophobic narrative passes, a number of minimalist possible worlds. In this way,



Whitehead's novel constructs an allegory in which the possible dystopian states have already

happened and are part of the readers' shared past.

11. Princess in the Garden: Whatever is Shared by Dimcho Debelyanov and Ezra Pound

Bulgarian poet Dimcho Debelyanov and renowned modernist Ezra Pound independently used
an epigraph from a common literary source in a poem by French symbolist Albert Samain. The
paper discusses this coincidence with regard to two basic functions of epigraph as paratext:
to broaden the interpretation of the quoting work, and to perform rhetorical gestures.
Through an epigraph-focused interpretation of both works, the paper outlines the capacity of
literary epigraphs to produce complex intertextual links, exhibiting valence both inward, i.e.
within the own text, and outward, reaching to other texts and the broad field of

intertextuality.

12. Apology of the Redundant: Reflections on a Narratological Novel

This paper examines the thematization of the redundant in A. S. Byatt's Djinn in the
Nightingale's Eye, in which the protagonist, an academic narratologist, attends a conference
in Istanbul and soon after accidentally releases a genie from a glass bottle. Through the stories
that the protagonist and the genie tell each other, as well as through the papers presented at
the conference, the text raises a number of questions about the nature of the redundant and
the ambiguous attitude towards it, which is also manifested on a purely etymological level.
The themes of narrative redundancy and, on the other hand, of the fulfillment of the
redundant as the death of narrative, are addressed through Byatt’s dialogue with Tzvetan
Todorov's theoretical postulations on tale-people and the fantastic as an intermediate state
between mutually exclusive possibilities. The paper finds that ultimately the novel's main

message is an understanding of the redundant as potentiality and a form of freedom.

13. For the Hide of an Epigraph: Tsvetan Stoyanov's Ambiguous Receptive Gestures in Percy

Bysshe Shelley's 1959 Edition

Shelley's 1959 Bulgarian edition was among the first published translations from English after
the beginning of The Thaw, and this determines its cultural significance. The translator and

compiler Tsvetan Stoyanov wrote a preface and added an epigraph from Teodor Trayanov's



poem “Cor Cordium*“, dedicated to Shelley (without reference to the author). The paradox lies
in the fact that at that historical moment Trayanov was denounced and vilified by official
literary criticism. The article analyses this seemingly minor detail in juxtaposition with the
otherwise "orthodox" Marxist preface and finds in Stoyanov's decision to "smuggle" the
rejected poet a marked irony and an impressive self-subversion. The study also draws on
Pencho Slaveykov's poem "Heart of Hearts", a likely hypotext of Trayanov's. The conclusion is
that in his Bulgarian reception Shelley is split between idealist and Marxist readings, but also

that this split is attacked by gestures such as Tsvetan Stoyanov’s.

14. A Day in the City (3 times): Ulysses, Mrs Dalloway, and Saturday

The paper examines an evident parallel between Joyce’s, Woolf‘s, and McEwan’s novels in that
all three focus on a single day experienced by their protagonists in a vividly urban setting.
Whereas this parallel is at best typological in the case of Ulysses and Mrs Dalloway, McEwan'’s
Saturday contains much intertextual reference to both, especially to Woolf‘s novel. The paper
discusses similarities and contrasts in what it sees as a common priority of the three novels,
namely the defamiliarization of urban space, relying on an interdisciplinary frame including

the work of Shklovsky, Simmel, and Richard Sennett.

15. lan McEwan’s Bad Readers

The paper discusses the problem of homo legens, the reading human, in the work of British
novelist lan McEwan. The text follows the reader characters in his novels, drawing special
attention to the protagonists of the novels Atonement and Saturday, and relating their reading
to the high level of intertextuality in the two novels. The article holds that, as a whole, reader
characters in McEwan’s novels make crucial, epistemological errors and fail to find a working
correlation between the reality of the works they read and their own (as a matter of fact, also
fictional) reality. This problem is discussed in the context of a debate, traditional for English
culture, concerning the role of sympathetic imagination, as well as within the frame of
McEwan’s understanding that imagination, empathy, the ability to imagine what it is to be

someone else, is at the basis of civilization.



CMPABKA 3A OPUTUHANTHUTE HAYYHW NMPUHOCHU

Mn. ac. ao-p AHren Nros

1. OpUrMHaNHWM HAayYHU NPUHOCK HA XabUNAUTALUMOHHUSA TPYA,

MPOTUBHO Ha MbPBOHAYANHUTE MM MHTYUUMWU, XapaKTepbT U PyHKUMUTE Ha enurpada B
Xy[AOXKecTBeHaTa /iuTepaTypa Ce OKasaxa no4vytu HepaspabotBaHM Temu. [opu BbB
dyHOameHTanHuA Tpya Ha Kepap HKeHert , [paroee”, KOMTO MHaYe 3a4aBa NPUHLUMMNHA PaMKa
33 M3CNeaBaHeTo Ha MapaTeKCcToBe, Ha enurpada ca OTAeNeHM eaBa AeCeTUHA CTPaHUUM, B
KOMTO Ca 04epTaHM HAKOW Bb3MOXKHM HAaCOKM, HO INNCBA CUCTEMATUYEH W AeTalNeH aHanms.
OT Tasu rnegHa ToYKa, TPYAbLT NOHAYan0 e OPUrMHANEH N NPUHOCEH, Tbil KAaTO Ce 3aHMMaBa C
npobnemu, OCTaHaAM BCTPaHW OT MNONE3PEHMETO Ha /NMTepaTypHaTa HayKa. [Jopu
NINTEepaTypPHOUCTOPUYECKUAT Npernes Ha nosieata U Pa3BUTUETO Ha enurpada B aHIIMNCKATA

NMTepaTypa Beye CbAbPrKa OPUTMHANEH Hay4YeH NPUHOC.

HO OCHOBHMAT KOHKpEeTeH MPWUHOC, 33 KOWTO MNpeTeHAMpa TPyAbT, e (KaKTo Anun 1 oT
3arnaBMeTo My) npeanoXKeHata GyHKLMOHANHA TUNOAOTMA Ha enurpaduTe Kato , Katoyose” un
»3HameHa“. C Te3n meTadopun ce 0603HayaBaT ABeTe, CNOPeS MeH, OCHOBHMW, MapanenHu, HO
He W B3aMMHO U3KNOYBALLM Ce, PYHKLUUM, KOUTO enmrpadumTe M3NbAHABAT KaTO NapaTeKCToBe.
SKnou“ e ¢dyHKumMATa Ha enurpada, KOATO e HacouyeHa HaBbTpe KbM [afeHUA TEKCT,
AOKOJ/IKOTO enurpadbT 0bycnaes, ,,0TKAOYBA” Bb3MOXKHa HEroBa MHTepnpeTtaums. ,,3Hame” e
Ta3n GYyHKLMA, KOATO BOAM HABbH OT AAAEHMUA TEKCT, 3@ Aa r0 CBbPIKE C APYrv TEKCTOBE, KaTo
XapaKTepbT HA Ta3M BPb3Ka MOXKE A3 U3/IM3a U3BBH CaMOTO IMTEPATYPHO MNoJe, T.e. TA MOXe
Aa € ecTeTUYecKa, MONMTUYECKa, TbProBCka M T.H. B u3cneaBaHeTo cu Hamupam, ue,
NCTOPUYECKN MOFNeAHaTo, NO-CKOPOo GYHKUMATA ,3Hame” e MbpBUYHA, AOKATO PYHKLMATA

,KNou“ ce npoaBaBa NOCTENEHHO Ha NO-KbCEH eTan.

TpsabBa aa oTbenexxa, Ye Makap Aa NpMemam B U3CeABaHETO CM METOA0/I0TMYECKaTa PaMKa,
npeanoxeHa ot HeHeT, a3 paboTa ¢ yroBopKaTa — U TyK € cnefBalMAT NPUHOCEH MOMEHT —
ye enurpadbT TPAOBaA Aa ce pas3rneXaa He Camo KaTo NAapaTeKCT, HO M KaTo MHTePTEKCT. KeHeT
MOCOYBa, Ye NapaTeKCTLT NPUHLMMHO € U ,30Ha 33 06MeH”, HO He ce 3aabnb04YaBa B Tasu

TéMa, KOATO a3 HaMMpam 3a ocobeHo CblleCTBEHa U NpuBaEKaTE/IHa.



[pyr npuvHOC Ha Tpyga € BHMMAHMETO KbM enurpadHaTa Tpaauuma B Obarapckata
NuTepaTypa, KOATO HUKOra He e buia cuctemHo nNpoy4ysaHa. MoeTo npoyyBaHe me goBeae A0
OTKPUTMETO Ha onpefaeneHn TEeHAEHUMMW, KOUTO MU3IMeXAaT NPUCHLM MMEHHO Ha Tasu
6barapcka Tpaguuma (Hanpumep cucTemHaTa ynoTpebata Ha enurpad c donknopeH
M3TOYHMK). TBBPAA, Ye B BbArapckata antepaTypa Cblo Taka ce Habnogasa nogvyepTaHo
KOHL,ENTYa/IMCTKO OTHOLIEHWE KbM enurpada, T.e. INYM CTPEMEK TO3M TUMN NapaTeKcT Aa 6vae
ynotpebsaBaH ¢ ornes Ha npeasaputenHo HabenAsaHa aBTopoBa KoHuUenuuA. ToBa HaBAPHO

obycnasa 1 npeobnagasallata GyHKUMA ,3Hame” Ha enurpada B 6b/rapckata aMTepaTypa.

Hali-ceTHe, cam no cebe cuM MPUHOCEH € U AETAUNHUAT NUTEPaTyPOBEACKM aHanu3 Ha
KOHKPETHUTEe TeKCToBe, 0COBeHO KOoraTo CTaBa AyMma 3a TEKCTOBE, KOMTO pAAKo ca buau

npeameT Ha TaKbB aHa/n3.

2. OpurMHasHM HayyHWM NPUHOCM HA MOHorpaduaTa, 6HasmpaHa BbPXy 3alMTEH

ANcepTaLMOHEH TPy,

CouiectyBat, pasbupa ce (makap W MO-ManKo OT 0YaKBaHOTO) /IUTEPaTYPOBEACKU
pa3paboTKN BbpXy poMaHuTe Ha UbH MakiobH U MapTuH EMMKC; HO TyK Te 3a NpbB NbT Ca
aHaM3MpPaHM B CUCTEeMaTMYHa CbMNOCTaBKa, oOnpedendAlla pamKaTa Ha aKaAeMU4YHOTO

nscnenBaHe.

CblLo TaKa, 32 NpPbB NbT pomaHUTe Ha MbH MakiobH U MapTuH Eiimuc ca pasrnegaHu B
nogobeH LIMPOK KOHTEKCT, BK/OYBALL OTMPABHM TOYKM OT AuTepaTypHaTa MCTOpPUA U
coumanHata Teopua. TexHUTe NPOU3BEAEHUNA Ca Pa3INeKAaHM B TPYA0BE, 3aHMMABaLLM Cce C
neisaa Ha CbBpemeHHaTa 6puTaHCKa InMTepaTypa, HO He M 40 TaKaBa CTeNeH B KOHTEKCTA Ha

eBponenckaTa MTepaTypHa UcTopus.

OpurnHaneH Np1MHOC e ToBa, Ye GYHKUMUTE Ha FPALCKOTO NPOCTPAHCTBO B POMaHUTE Ha UbH
MaKobH Ca aHanM3MpaHM B NpsAKa Bpb3Ka C HEroBOTO pa3bupaHe 3a coumanHaTta ponsa Ha
BbOOpPAXKEHMETO, TaKa KaKTO € Mnoc/iefoBaTe/IHO 3aCTbMeHO B TBOPYECTBOTO My. A
M3rpaxgaHeTo Ha GUKUMOHANHO rPafCKO NPOCTPAHCTBO B POMaHUTE Ha MapTuH Emunc

130610 33 NPbB NbT NoNaga Ha GoKyc.



Hamunpam 3a cobcTBEH HayyeH MPUMHOC M30/IMPAHETO Ha XapaKTepeH 3a TBOPYECTBOTO Ha
Yapnc OuKeHC noBecTBOBaTeNEH METOA, HapeyeH B M3CNeABaHEeTO ,AUKEHCOB NapafoKc”:
Haco4YBaHe Ha YUTATeNCKOTO (pa3bupait 0bLLEeCTBEHOTO) MHEHME KbM 00eKTU 1 npobaemu
Yype3 NbPBOHAYANHOTO UM OCTPAHHOCTABAHE, KOETO — Harnen napafoKcasHO — U3urpasa

PONATa Ha ONTUYECKO npm6nvm<aBaHe.

CnepBa fga ce nocoyunm M TOBa, Ye wu3CNedBaHETO CUCTeMaTMYHO npunara unaente Ha
n3cnenoBaTeNM Ha rPaACKoOTO MPOCTPAHCTBO Kato 3umen, beHamuH, CeHert, Jlbodesp, B
aHa/n3a Ha NPOM3BELEHMA Ha XYAOXKEeCTBeHaTa /ITepaTypa U NO TO3M HAa4YMH pa3paboTea

YCTOMYMBA MHTEPANCUUNINHAPHA PaMKa.

HaKkpan, u3cneaBaHeTo pas3paboTBa M 3awWmMTaBa ONO3ULMATA MEXKAY O0BEWHABAHE U
ocmpaHHocmsAsaHe (KOHUEeNnTH, NPOM3NAN3aLLM OT Pa3INYHK NoAeTa Ha XYMaHUTAaPUCTUKaTA)
KaTo NpoLecu, BAnseLM BbpXy rpagcKkaTa cpesia U CbOoTBETHO 0bycnaBalm pes ocobeHocTH

B M3rpaX4aHeTo Ha GUKLMOHANHO rPaZiCKo MPOCTPAHCTBO B XYA40MKeCTBEHaTa AnTepaTypa.

3. Opu1rMHanHU Hay4yHM NPUHOCK Ha OCTaHaauTe Nybankaumm

BmecTo onncaHue Ha HayYHWUTE NPUHOCK Ha BCAKA eAHa OT Te3n NybAMKaumm NooTaeNnHo, no-
CKOpO LWe ce CTpems Aa 3awuTa obwms HayyeH NPUHOC Ha TpWU CBOEObpasHWM rpynu ot

ny6aMKauum, KOUTO CbOTBETHO pa3paboTeaT cxogHa NpobiemaTmKa.

MbpBaTa OT TE€3M FPyNM ce OTHACA A0 NpobaemaTuKaTa Ha MapaTeKCTa, KOATO Me e 3aHMMaBana
N B MOHOrpadumATa M1, HO He TONIKOBA B TACHA Bpb3Ka C enurpada, a B TbpceHe Ha no-obuy,
TEOpEeTUYEH Nores KbM NapaTeKCTa, KOMTO 6M MOrbA 43 AONB/IBA M €BEHTYA/IHO 4,3 KOpUTUpa
meTogonorvAaTa Ha *eHeT. Bogewa TyK e eaHa OT nocnegHute mu nybnvKkyBaHu cTaTum,
,»I1apPaTEKCTBLT KaTo MpexKa“, KOATO CBbP3Ba PUNOCOPCKOTO U COLLMONOTMYECKO MOHATUE 33
MpexKa C peasiHOCTTa Ha napaTekcTa. HacouBaHeTo Ha BHMMAHMETO KbM ,,06pacTBaHeTO” Ha
TEKCTA C MHOXKECTBO BapuaLMM Ha MapaTeKCT CMATaM 3a NPUHOCHO. BuKpam cepuoseH

noTeHuuan 3a 6b,a,eu.|,a pa60Ta B XMNOTE3aTa, Y€ NINTEPATYPHUAT TEKCT MOXKE Aa U3NANTA



oKono cebe cu uana mpexka OT NapaTeKCToBE, KOMTO PYHKLMOHAHO Ce CBBbP3BAT NOMENKAY CU

n4ye Ta3n mpexa Beye npeacrasaaBa Ka4eCtBeHO HOBO nNpoAB/ieHMe Ha NapaTeEKCTYa/IHOCTTA.

Bropara rpyna nybamkauum ce 3aHMmaBa ¢ Nnpobaemu, CBbp3aHn C PUKLMOHANHUTE CBETOBE
1 BbobpakeHMeTo, 610 TO B paMKUTE HA KOHKPETHU XYA0XKECTBEHM NPOU3BEAEHUA UAN, NO-
obwo, c ornen Ha eapu KaHPOBM XapaKTEPUCTUKWU. AKUEHT B Tasu rpyna nybauvkaumm e
NHTEPECHT KbM (PUKLMOHANHWUTE CBETOBE B WMCTOPUYECKMA POMaH M B YACTHOCT T. Hap.
ncropuorpadcka metadpukuma. Makap Ye TeopuATa Ha PUKLMOHANHUTE CBETOBE MMaA M CBOATA
TPaANUMA, U CBOETO aKTya/IHO Pa3BUTUE, LeIeHAaCOYeHOTO M NpuaaraHe No OTHOLWIEHME Ha
nctopunorpadpckata metadpumKkumna moxke ga 6bae OTYETEHO KaTO OPUTMHANEH HAyYeH NPUHOC.
Bux otbensasan cbwo, Ye KAKTO TEPMMUHDBLT, TaKa M CAaMOTO MOHATME 3a TO3M KAHP, He ca
Hamepuan gocera ocobeHo NpuaoKeHUe B 6ATAPCKOTO ANTepaTypo3HaHUE, @ MOTEHLMAN BT
33 TOBa e ronam. Te3n cTaTum HabenAsBaT M Bb3MOXKHM MPOYUTM Ha NPOM3BEAEHUA OT
H6barapckaTa MTEpPaTypa B KAHPOBUTE pPaMKM Ha ucTopuorpadpckata metadpmkuma. KaTo
NPUHOC MOXKe Aa ce OTOeNeXn 1 PasrNexgaHeTo Ha BPb3KaTa MexXay Bb3MOXKHUTE CBETOBE U
ANCTONMUATa B cTaTUATa ,DparMeHTU OT Bb3MOXHM WaTtn B ,loa3emHaTta XKenesHuua“ Ha

KoncwbH Yantxea”.

TpetaTta rpyna nyb6anKauuum HacouBa KbM npobnemaTtvkaTa, B KOATO Bb3HamepABaM Aa
CbCpefoToda M3CNefoBaTeNCKUTE CUM YCUAMA B cneagalimTte roguMHu. ToBa e, Hail-obuwo
Ka3aHo, NONeTo Ha npeBogHaTa peuenuua U HEMHUTE OTHOWEHMA CbC cneuudPuKkMTe Ha
npuemHaTa nuMTepaTypHa cuctema: ocobeHOCTUTe, KOUTO 0OYyCnaBAT peuenuuaTa, HO WU
HEeOYaKBaHMUTE 3HAYeHMA, KOMUTO MOraT ga nosay4yat daktuTe OT npeBogHaTa peuenuus.
Mpumep 3a Te3M TbPCEHUA € CTaTUATA ,,3a KOXKATa Ha eguH enurpad”, KOATO pasrnexaa Harnes
ApebeH, HO TBbpAe MHTepeceH ¢GaKT OT 6barapckata peuenuua Ha Mbpcn buw LWenn —
enurpada oT cTuxoTBopeHne Ha Teopop TpasHoB, KoeTo npesogaybT LiBetaH CToAHOB
nocTasA Hag, cBoA nNpearosop. Hamupam 3a Non30TBOpPEH NoAXo4a, B KOMTO MaJIKO U3BECTHU
nnn HesabenAasaHM TEKCTOBU AETAaWAM M CbBNAAEHUA MOraT ga NocAayXKaT, 38 Aa o4epTaaT
XapaKTepHU 33 NIMTepaTypHaTa cMcTeMa TeHAEHUMU. TakbB NOAXOA € NPUIOMKEH U B CTaTUATA
»LLapKnHA B rpaguHaTta“, KOATO 3a NpbB NbT pa3rexaa eaAHo ocTaHano HesabenAsaHo oT
nuTepatopute cbBnageHue: Jumuo [ebenaHos u E3pa MayHa He3aBUCMMO eauvH OT Apyr
ynotpebasat 3a enurpad eamH M Cbly, CTUX OT PpeHCcKMA noeT cumeonnct Anbep CameH.

CmaTtam, ye OPUTUHANHUNAT HAy4Ye€H NPUHOC Ha Ta3n CTaTUA CE OTKPOABa J1€CHO. |_|O,CI,O6eH



nogxon, npunara W cratmata ,Untupawmat moaepHUCT”, KoATo npocnenssa HSKOM
Heo4YyaKBaHM cxoAcTBa mexay ,lycrata 3ems” Ha T. C. EanbT 1 ,, A" Ha feo Munes Ha ¢oHa
Ha paKTMUecKn nnnceallata 6barapcKka peuenums Ha EAMbT KbM OH3UM UCTOPUYECKU MOMEHT.
3a npuHOCHa cmsTam M cTatvaTa ,Peuenuma uype3 XMNepTeKCT”, KOSATO aprymeHTMpa
Bb3MOMKHOCTTa pelenumaTa Ha Yy»KAMA TEKCT Aa Ce OCbLLECTBABA He MPAKO Ype3 Nnpesod, Unm
MeTaTeKCT, a NOCPeACTBOM APYro Npou3BeAeHne B NPUEMHUA €3UK, KOETO B TaKbB C/ly4ali ce

ABABA HEFrOB XMNOTEKCT, NO TEPMUHONIOTNATA Ha HKeHer.

MN3BBH Te3n Tpu rpynun octasat gse nybaukauymm. ObwaTta ctygma ¢ bopuc MNonueaHos, ,Tn,
MapTuiio, cM Malika Ha ¥XMBOTa: ObarapckaTa IMTepaTypa B YCNOBUATA HA TOTAAUTaApHa BAacT,
OEMOHCTPUpPa CBOA HaydeH NpuUHOC c ¢daKTa, 4Ye TOBa € BCe Ole Hal-uuMTMpaHaTa Mu
nyb6amnkaumsa. Ta e nybamkysaHa npe3 2004 r. n OT AHELWHA rnegHa TOYKa, HAMUPaM peanua
HeQOCTaTbUM WM HEACHOTM B TEKCTA, HO CbBMECTHMAT HM ONUT Aa KoHuunupame
B3aMMOOTHOLUEHUATA MEXKAY NUcaTenuTe 1 ,,cuctemaTa” Ha TOTaNUTapHUA PEKMM O4YEBUAHO
e 6un pasyeTeH OT APYyru M3c/ieAoBaTeNM KaTo CTOMHOCTEH, a 3a paboTaTa Ha Te3u Koneru ca

Ce OKa3ann nosesHn n3noxeHmte ot Hac d)al'(TM n TE3N.

LLlo ce oTHaca Ao ,,AN0N0rMaA Ha U3ZINLLHOTO: Pa3MUC/IM BbPXY efiHa HapaTo/orMyHa HoBena“,
Tasn nybAMKauus npousnM3a  OT [OKAaf, Ha exerogHata WHTepAUCUMNINMHAPHA
KOHdepeHLMa, opraHnsmnpaHa ot KynTypHuA LeHTbp Ha CY M ce BNMCBa TbKMO B TbPCEHMUA
NHTEPAUCUMNINHAPHUA MNOAXOA KbM KAKOYOBM 33 CbBPEMEHHaTa KyATypa KOHUENTW.
MoHATMETO 3a UzauwHomo 6ele TeMaTU3NPAHO OT PasNNYHU PUNOCODCKU, ECTETUYECKH,
NCUXOJIOTMYECKM, COLMONOTMYECKN TIeHN TOUKN; HO TOBa H6e eaANHCTBEHMAT AOKNa4, KOUTO
TemaTuM3npalle ToBa NOHATME OT HapaTo/IorMYHa NepPCneKTUBa, KOEeTO Me Kapa Aa BApBam, ye

nputexasa OpPpUrMHaNHOCT.

Hakpas, 61Mx nocouunn cbulo, Ye peaunua oT Te3n CTaTUK aHaIM3npaT TEKCTOBE (MM acnekTn oT
TAX), KOMTO, 6€3 B HMKAKbB C/Ayyalh Oa ca MapruHasHW, WUAM Ca OCTaHaAu BCTPaHM OT
NnonespeHMeTo Ha AnTepaTypHaTa HayKa, UIn ca Cb34aheHN CbBCEM HAaCKOPO M Nopaaum ToBa
TenbpBa NPEeACTOM TAXHOTO 3aabnboyeHo u3cneaBaHe (Kato Hanpumep ,lMoasemHata
)enesHunua“ Ha KoncbH Yantxea). Camo no cebe cu, ToBa CbLLO NPeACTaB/iABa M3BECTEH

Hay4YeH NpUHOC.



