CraHoBMIe

oT npo¢. A-p OrHaH KoHcTaHTUHOB, KaTeppa ,KamepHa MysuKa 1
cbnpoBoa”, VIHcTpyMeHTaneH dakyateT Ha HMA ,Mpoo. [MaHyo Baaanrepos”

OTHOCHO KaHAMAATypaTa Ha FA. ac. A-p Beceamn Xpucros KapaaraHacos

3a yyacTue B KOHKypca 3a ,AoueHT” no
8.3 My3unkaAHO 1 TaHLOBO M3KYCTBO (VIHCTpyMeHTO3HaHue, My3nKkaAeH aHaAns,
KoMnioTbpeH HoTonmne n npuAo»kHa opkectpaumna) kbM OHOW Ha CY, obseeH
B AbprkaBeH BecTHuk, 6p. 67 / ctp. 55/ 28.07.2020 r.

OO6eKT Ha CTaHOBULLETO € Y4acTMeTO Ha rA. ac. A-p Beceann KapaataHacos
B 06sBEeHMA KOHKypC 3a ,AoueHT” kKbM KbM KaTteapa ,Mysuka” Ha QHOW Ha
Codwumnckus yHueepcuteT ,CB. KanmeHT Oxpuackn”. CoraacHo 3PACPB ra. ac.
B. KapaaTtaHacoB npepnara kato ocHoBeH XABUWAUTAUVOHEH TPYA
MoHorpapuata ,CTPYHHU ABKOBM MHCTPYMEHTW B OpKecTbpa’, nsa. ABaHrapa,
Mpuma, Codus, 2020 r. ISBN: 978-619-239-476-9.

BuorpadpunuHmu pAaHHMU

['A. ac a-p B. KapaataHacoB e popeH B [opHa Opaxosuua. 3ano4ysa
MYy3MKaAHOTO cu obpasoBaHue B CMY ,lMananot MNunkos”, MNaeseH (1980-1985)
KaTo KOHTpabacucT, BuclieTo cm obpasoBaHue noayyasa B8 HMA ,Mpod. MaHyo
Braaurepos B Kaaca no koMnosuuma Ha npod. Anekcanabp TaHes (1987-1993
r.). Cneunaamsvpa KOMMNO3MLMA, KOMMIOTbPHa W EAEKTPOHHa My3uKa B
Kpaackata koHcepBatopua B Xara (1991-1992), koeto ce oTpasdBa
BMOCAEACTBME BbPXY LAAOCTHOTO My pasBUTWE KaTo TBopew 1 neaaror. [1pes
1993 r. yyactBa B Maunctopckm kaac no komnosuuma 8 HMA ,lMpod. MaHyo
Baapurepos. lpe3 2016 r. 3awmtaBa aAoKTOpcKa amceptauma B CY ,Cs.
KanMeHT Oxpurackin”, KbAETO CbllaTa roamHa 3amno4ysa Aa Npenoaasa.

MpodecnoHanHo pasBuTHe

MNpodecroHaAHNAT MbT Ha rA.aCc A-P B. KapaaTtanacoB 3anoyBa B
napatencteso ,AoHemyc”, AMCTepaaM, 3a KOETO NPaBn KAGBUPHO M3BAEYEHME U
peaakuma Ha KoHuepT 3a daenTa 1 opkecTbp oT Aekc daH AeaseH n KoHuepT



3a MMaHO M OpKecTbp Ha XaHk XeHKkeMaHc. [lpe3 ropMHuUTE nNpaBu AeceTKM
06paboOTKM U KAABUPHU U3BAEYEHUA 33 PA3AMYHU MU3AATEACTBA, BKAIOYUTEAHO
3a ot my3mk” ManHy (16 6p). Cpea Tax ce oTKpodABaT KoMnosmumm Ha K.
MNeHaepeukn, A. XaptmaH, X. Xoaurep, A. Mazena un ap. 3a paboTata cn Bbpxy
onepata ,be3kpaniHo HacTtoAwe” ot Xasa YepHoswuH, npesz 2019 r. B.
KapaaTaHacos noAyyaBa npecTtu»HaTa Harpaaa “Best edition” Ha acouunauymaTa
Ha repMaHCKuUTe My3uKaAHU napatean. Beceann KapaaTaHacoB e paboTma no
MPOEeKTU 3a U3MbAHUTEAM KaTo KBapTeT ,ApanTn”, Mparkkata PuaxapMoHums,
BueHckuns paamoopkecTbp U Ap. ABTOp € Ha GUAMOBaA My3mKa, KakTo U Ha
MHO>XECTBO oOpKecTpauum 3a ¢uamoBu npoaykumm: ,CBeTbT € roAsM u
crnaceHue aebHe otBcakbae”, ,Coamaneto”, ,HepapeHute” n ap.

3a yuyactme B KOHKypca rA. ac aA-p B. KapaataHacoB npwuaara
HEOOXOAUMUTE AOKYMEHTU, BKAIOYUTEAHO CrnpaBKaTa 3a MWHUMAAHUTE
HaLUMOHAAHU U3NCKBaHWA, KOUTO KaHAMaaTa ybeamteAaHo nokpuea. OcHoBeH
akueHT ca aBeTe MoHorpa¢um: ,CTPYHHU ABKOBU WHCTPYMEHTU B
opKecTbpa” (xabMAMTaALUMOHEH TPyA) U ,KoMnioTbpeH HOTONMC € nNporpamMaTa
“Finale”, kakTo 1 cTyamsaTa ,EBoAOLMA HA CTPYHHO-ABKOBUTE MHCTPYMEHTU".

Mpearo’keHaTa KaTo XabuauTaumoHeH Tpyas MoHorpadua ,CTpyHHM
ABKOBUW WHCTPYMEHTU B opkecTbpa” (13a. AeaHrapa Mpuma, Codua, 2020 r.
ISBN: 978-619-239-476-9) e epHO BcecTpaHHO M OOCTOMHO M3CAeABaHe Ha
CbBPEMEHHUTE CTPYHHW MHCTPYMEHTN U TAXHOTO MACTO B opkecTbpa. CbcTom
ce OT yBOA, WeECT rAaBu n bubamnorpadma. B obem ot 382 cTpaHmum ca
npearoxerHn 350 HOTHWM npuMepa, WAICTPUPALLN U3KAIOYUMTEAHO aAO0bpe
TesuTe Ha aBTopa. [paBn BneyaTAeHne roAAMOTO pa3HoObpasre Ha NpUMepU:
oT CumdoHua N2104 Ha XaraH (cTp.34) oo X. XoAurep - KOHLEPT 3a LUIyAKa,
BMOAa W KaMepeH opkecTbp (cTp.52). BKAOYeHW ca COAOBM, KBapTETHW,
CUMOPOHNYHM W OMepHU MNapTUTYPW, MOKAa3BalKM LUPUXOBOTO W 3BYKOBO-
TeMBPOBO MHrOO6pPa3ne NPU N3NOA3BAHETO Ha CTPYHHUTE MHCTPYMEHTH.

B nbpBata raaBa ,O6wa Teopma” aBTOpPbT KOMEHTMPa W CpaBHABa
eAHaKBUTE 3a LAAaTa CTPYHHA rpyna KOHCTPYKTUBHWN XapaKTePUCTUKM, KaKTO U
OCHOBHWUTE LWWPUXM U HaYMHUTE Ha TAXHOTO npuaokeHue.  Ob6scHeHW ca
cneundryHM HaumHKM Ha 3ByKomsBAmdaHe - “sul ponticello” (cTtp.49), “sul
tasto” (c1p.53), “flautando” (ctp.56) 1 Ap. CneumasHo BHUMaHME € OTAEAEHO Ha
PasAnNYHUTE BUAOBE ,DAAXKOAETN” N HAYMHUTE 3@ TAXHOTO U3MbAHEHME.



BropaTta rnaBa ,Uctopuueckm o0630p” npocarepABa eTanuTte Ha
Bb3HWKBAHE Ha CbBPEMEHHUTE CTPYHHU WMHCTPYMEHTU, POACTBOTO Ha CTapuTte
BMOAU C MHCTPYMeHTUTe OT BAM3KkuA n3tok. Hamurpam 3a MHOro BaxkeH ¢pakTa,
4Ye aBTOPBT CUCTEMATU3MpPa U MNOAPEXAA PA3ANYHUTE CTpPOeBe Ha cTapuTte
BuoAm (ctp. 117, 124). IanoA3BaH e 6boraT CHMMKOB MaTepuaA, KOeTo nomara 3a
M3rparkAaHeTo Ha TOYHa npeacTaBa 3a Te3n WMHCTpyMeHTu (ctp.118 - 127).
KoMeHTMpaHM ca OCHOBHUTE AIOTUEPCKU LKOAWM U TEXHUTE HaW-BUAHM
npeactasuteau (ctp. 130 - 136).

TpeTtata rnaBa e nocBeteHa Ha ,Uwuryakara”. OcBeH TexHuyeckuTe
XapaKTepPWUCTMKU, B TAaBaTa € 3acerHata OpKecTpoBaTa AMCNO3ULMA Ha MbPBU U
BTOPW LUTYAKM U MPUMepU 3a TAXHOTO B3auMoaencTaue (ctp.144). BapHo u
ybeAnNTeAHO Ca KOMEHTUPaHU MAIOCOBETE U MUHYCUTE Ha Pa3AUYHUTE TUMOBE
CTPyHM (TOBa Ba>kun B MbAHa CTeNeH 1 3a ApyruTe rnasv Buoaa, BuonoHueno v
KoHTtpabac). ABTOpbT pasraekpa MHOTo NOAPOBHO pasAUMYHUTE
MHCTPYMEHTAAHO - TEXHWYEeCKM Crnocobu M3MOA3BaHM 4HYecTo B COAOBaTa W
opkecTpoBaTa npaktika. O6bpHaTO € BHMMaHWe Ha POAATa Ha MbPBU 1 BTOPU
LUTYAKW B OpKecTbpa, KakTo M Ha cneumdumyHaTa yHKUMA Ha
KOHLepTMancTopa.

«BWOAQ" e yeTBbpTaTa rnaBa Ha XabWAUTALMOHHMA TPyA Ha TA. ac A-p B.
KapaaTaHacoB. KakTo 1 B npeanLIHaTa raaBa, TyK ca pasrAeAaHU XapakTepHuTe
TEXHUYECKM OCODOEHOCTU Ha WHCTPYMEeHTa, NPUAMKUTE W pPasAuKkuTe C
unryakata. HabaerHaTto e Ha KOHCTPYKTMBHUTE, TEMOPOBM U aKyCTUYHMU
ocobeHocTn Ha WHcTpymeHTa (cTp. 200, 201, 207). CnoMeHaTn ca roaemwm
M3MBAHUTEAN OT MMHAAOTO WU HacToAweTo. MHOro cnoAy4YAnBo ca nopbpaHu
npuMepuTe B Ta3uW rAaBa - HanpuMep U3KAIOYUTEAHO KpPacuBOTO W
MHCTPYMEHTAAHO TPYAHO COAO OT MOCAEAHAaTa YacT oT ctomTaTa Ha M. PaBen "Ma
mere l'oye” (cTp.218). PasrresaHa e poaaTa Ha BMOAATa B OPKECTbPA, KaKTO U
pPasAnKnTe Npun ynotpebaTa Ha HAKOU LLPUXMW.

MNeTaTa raaBa e ¢pokycupaHa Bbpxy ,BuonoHuenoro”. CrpykTypaTta U e
NOAODOHa Ha NMPEAVLLHUTE TAaBU - Pa3rAe>Aa Ce NCTOPUYECKOTO PasBUTUE Ha
MHCTPYMEHTa W CBbP3aHWUTE C TOBa Pa3AUYHU ctpoeBe. CneumanHo
KOMeHTMpaHa e cneumdumyHaTa NOCTaHOBKA, HACAEAEHA OT CTapuTe BUOAW “aAa
ramba” - NbPBOHAYAaAHO MHCTPYMEHTBbT € AbPXaH MexAy KpakarTa,
BMNOCAEACTBME € A0DaBEeH LWNM, KOMTO 0bAeKYaBa YYBCTBUTEAHO M3BBbPLUBAHETO



Ha MPEeXOAM N MEXKAYMO3ULMOHHOTO cBMpeHe. ABTOPBT e oTbeAdsan eaHa
0cob6eHOCT Ha 4YeaoBUA TpUdP - CKOCEHHaTa MNAOCKOCT Ha A0 CTpyHa3,
NO3BOAABALLA NOCTUTaHe Ha NMO-TOAEMU AMHAMUYHW aMNANTYAM (CTP.268).

[MlocrepHaTa wecTa raaBa pasraexaa ,KoHTpabaca”, Herosute
OCODOEHOCTU, MPUAMKK U Pa3AUKM C OCTaHaAUTE YAEHOBE Ha CTPYHHOTO
ceMencTBO. [1pOCAEAEHO € Pa3BUTMETO Ha MHCTPYMeHTa Kato ¢opMa 1 6pon
CTPYHW, W NPOM3XOXKAALMTE OT TOBa PasAnYHK cTpoeBe (cTp.336-340).
Ob6bpHaToO € BHMMaHMe Ha ABETe Pa3AMYHM MOCTAaHOBKW Ha AACHaTa pbKa -
~bpeHcka” n ,Hemcka” cuctema. ABTOpPbT 0bOpblia OCOBEHO BHMMaHME Ha
XapaKTepHUTE OCODOEHOCTM NPW LWPUXUTE Ha KOHTpabaca, MOBAMAHU OT
TEXEeCTTa Ha AbKa, AebeAnTe CTPYHU N MaCUBHUA KOPMYC Ha MHCTPYMEHTA.

Bubanorpaduata coabprka 75 3arrasums.
3akAloueHue

YbeapeHO cMATaM, 4e npeacTaBeHusA xabuamtaumoHeH Tpya ,CTPyHHU
ABKOBW MHCTPYMEHTU B OpKecTbpa” Ha rA. ac Ao-p Beceann KapaaTtaHacos nma
HEOCNOpPWM MPUHOCEH XapakTep. 3aabAboyeHOCTTa, MoApPOOHOCTTA,
NPeuM3HOCTTa Ha M3CAEABAHETO, KaKTO W KayecTBOTO Ha MevyaTHaTa
peaAn3aumna HapexaaT TO3N TPyA Cpea Han-AobpuTe M3paBaHW y Hac B Tasu
obaacT. CurypeH cbMm, 4ye Tou Lie 6bae NMOAe3eH He camo 3a cTyaeHTuTe B CY,
HO W 3a BCUYKM, KOWTO Ce€ MWHTepecyBaT OT UCTOpMATa W PasBUTMETO Ha
CTPYHHUTE MHCTPYyMeHTU. Cbllo Taka MoHorpaduaTa ,KoMnoTbpeH HoTonuc ¢
nporpamata “Finale” e paboTa cbC CepUO3HN METOAMYECKU AOCTOMHCTBA,
KOATO LLe € OT NOA3a 3a 3aHMMaBalLMTe Ce CbC KOMMIOTbPEH HOTOMMC.

BavMankn npeaBua LAAOCTHATa HayyHa U neaarormyecka AEmHOCT Ha
KaHAMAATA, KaKTO W HeroBaTta MHOrOCTPaHHa KOMMETEHTHOCT, ybeapeHOo
npeaAaraM Ha yBa*kaeMOTO Hay4yHO Xypu aa usbepe ra. ac a-p BeceanH
KapaataHacos 3a ,AoueHT” 8.3 My3anmkaaHO U TaHLOBO W3KYCTBO
(MHcTpyMeHTO3HaHWe, My3nkaneH aHaAn3, KoMMoTbpeH HOTOMMUC M NPUAOXKHA
opKecTpauna) kbM KaTeapa ,Mysunka” Ha PHOW.

MNpod. ao-p OrHan KoHcTaHTMHOB



Scientific Research Evaluation

by Prof. Dr. Ognyan Konstantinoyv,

Department of Chamber Music and Accompaniment, Instrumental Faculty at State
Academy of Music "Prof. Pancho Vladigerov”,

regarding the candidacy of Ch. Assistant Professor Ph.D. Wesselin Christoph
Karaatanassov for participation in the competition for “Associate Professor” on

8.3 Music and dance (Instrumentation, Music analysis,

Computer notation and applied orchestration) to FESA at Sofia University, published
in the State Gazette, issue 67 / p. 55/ 28.07.2020

The object of this scientific evaluation is the participation of Ch. Assistant Professor
Dr. Wesselin Karaatanassov in the announced competition for “Associate Professor” at
the Department of Music at the Faculty of Philology at Sofia University “St. Kliment
Ohridski”. According to LAW ON THE DEVELOPMENT OF THE ACADEMIC
COMPOSITION IN THE REPUBLIC OF BULGARIA Ch. Assistant Professor Wess.
Karaatanassov proposes as a main HABILITATION WORK the monograph “Bowed
chordophones in the orchestra”, ed. Avangard Prima, Sofia, 2020.

ISBN: 978-619-239-476-9.

Biographical data

Ch. Dr. W. Karaatanassov was born in Gorna Oryahovitsa. He began his musical
education at the SMU “Panayot Pipkov”, Pleven (1980-1985) as a double bass player,
received his higher education at the National Music Academy "Prof. Pancho

Vladigerov” in the composition class of Prof. Alexander Tanev (1987-1993). He



specialized in composition, computer and electronic music at the Royal Conservatory
in The Hague (1991-1992), which subsequently affected his overall development as
an artist and educator. In 1993 he participated in a master class in composition at the
National Music Academy “Prof. Pancho Vladigerov”. In 2016 he defended his doctoral
dissertation at Sofia University “St. Kliment Ohridski”, where he started teaching the

same year.

Professional Development

The professional path of Chief Assistant Dr. W. Karaatanassov began at Donemus
Publishing House, Amsterdam, for which he made a piano excerpt and edited a Lex
van Delden Flute and Orchestra Concerto and Hank Henkemans Piano and Orchestra
Concerto. Over the years he has made dozens of arrangements and piano extracts for
various publishers, including for "Shot Music" Mainz (16 works). Among them stand
out compositions by K. Penderecki, A. Hartmann, H. Holliger, L. Mazel and others. For
his work on the opera "Infinite now" by Chaya Czernowin, in 2019 W. Karaatanassov
received the prestigious award “Best edition” of the Association of German Music
Publishers. Wesselin Karaatanassov has worked on projects for performers such as the
Arditi Quartet, the Prague Philharmonic, the Vienna Radio Orchestra and others. He is
the author of film music, as well as numerous orchestrations for film productions: “The
world is big and salvation lurks around the corner”, “The Court”, "The Ungiven” and

others.

For participation in the competition Ch. Prof. Dr. W. Karaatanassov applies the
necessary documents, including a reference to the minimum national requirements,
which the candidate convincingly covers. The main focus is on the two monographs:

“Bowed chordophones in the orchestra” (habilitation thesis) and “Computer notation



with the program"Finale", as well as the study "Evolution of string and bow
instruments”.

The monograph “Bowed chordophones in the orchestra” (published by Avangard
Prima, Sofia, 2020), proposed as a habilitation thesis (ISBN: 978-619-239-476-9), is a
comprehensive and thorough study of modern string instruments and their place in
the orchestra. It consists of an introduction, six chapters and a bibliography. In a
volume of 382 pages, 350 musical examples are offered, illustrating extremely well
the theses of the author. The great variety of examples is impressive: from Haydn's
Symphony N2104 (p. 34) to H. Holliger - Concerto for violin, viola and chamber
orchestra (p. 52). Solo, quartet, symphonic and opera scores are included, showing

the stroke and sound-timbre variety in the use of string instruments.

In the first chapter "General Theory" the author comments and compares the same
for the whole string group design features, as well as the main features and ways of
their application. Specific ways of sound extraction are explained - “sul ponticello” (p.
49), “sul tasto” (p. 53), “flautando” (p. 56) and others. Special attention is paid to the

different types of “flageolets” and the ways of their implementation.

The second chapter “Historical Review" traces the stages of the emergence of
modern string instruments, the relationship of the old violas with instruments from the
Middle East. | find very important the fact that the author systematises and arranges
the different structures of the old violas (pp. 117, 124). Rich photographic material is
used, which helps to build an accurate picture of these tools (pp.118 - 127). The main

luthier schools and their most prominent representatives are commented (pp. 130 - 136).

The third chapter is dedicated to the Violin. In addition to the technical

characteristics, the chapter deals with the orchestral disposition of the first and



second violins and examples of their interaction (p. 144). The pros and cons of the
different types of strings are correctly and convincingly commented (this fully applies
to the other chapters Viola, Cello and Double Bass). The author examines in great
detail the various instrumental - technical methods often used in solo and orchestral
practice. Attention is paid to the role of the first and second violins in the orchestra, as

well as to the specific function of the accompanist.

“Viola" is the fourth chapter of the habilitation work of W. Karaatanassov. As in the
previous chapter, the characteristic technical features of the instrument, the
similarities and differences with the violin are considered here. Emphasis is placed on
the constructive, timbre and acoustic features of the instrument (pp. 200, 201, 207).
Great performers from the past and the present are mentioned. The examples in this
chapter are very well selected - for example, the extremely beautiful and
instrumentally difficult solo from the last part of M. Ravel's suite “Ma mere l'oye” (p.
218). The role of the viola in the orchestra is considered, as well as the differences in

the use of some touches.

The fifth chapter focuses on the Cello. Its structure is similar to the previous chapters —
the historical development of the instrument and the related different structures are
considered. The specific staging inherited from the old viola “"da gamba” is especially
commented on — initially the instrument was held between the legs, later a spike was

added, which significantly facilitates transitions and interpositional playing.

The author has noted one feature of the frontal fingerboard - the beveled plane of the

C-string, allowing to achieve larger dynamic amplitudes (p. 268).



The last sixth chapter deals with “Double Bass”, its features, similarities and differences
with other members of the string family. The development of the instrument as a form
and number of strings, and the resulting different strings (pp.336-340) are traced.
Attention is paid to the two different productions of the right hand - "French" and
"German" system. The author pays special attention to the characteristic features of
the double bass strokes, influenced by the weight of the bow, the thick strings and
the massive body of the instrument.

The bibliography contains 75 titles.

Conclusion

| am convinced that the presented habilitation work "String bow instruments in the
orchestra" by Ch. Asst. Dr. Wesselin Karaatanassov has an indisputable contribution.
The depth, the detail, the precision of the research, as well as the quality of the
printed realisation rank this work among the best published in our country in this
field. | am sure that it will be useful not only for students at Sofia University, but also
for all who are interested in the history and development of string instruments. Also,
the monograph “Computer notation with the program “Finale” is a work with serious

methodological merits, which will be useful for those dealing with computer notation.

Taking into account the overall scientific and pedagogical activity of the candidate, as
well as his multifaceted competence, | strongly suggest to the esteemed scientific jury
to choose Ch. Assistant Professor Dr. Wesselin Karaatanassov for “Associate Professor”
8.3 Music and Dance (Instrumentation, Music Analysis, Computer Music and Applied
Orchestration) at the Department of Music, FESA at Sofia University “St. Kliment
Ohridski”.

October 29,2020 Prof. Dr. Ognyan Konstantinov
Sofia



