M3BMPAEMU ANCLUUNINHU 3A NNETEH CEMECTBP 2020-2021 r.
CNELMANHOCT "AHI/IMACKA dUNonorna"

MosacHeHuA:

1) NogpobHa MHOpMaLMA 3a TEXHOIOTMATA 3a 3anmcBaHe npe3 CYCU e nybanKyBaHa B ,YKa3aHuA 3a 3annceBaHe Ha nsbupaemm
aucumnanHm npes CYCU”.
2) CMUCBHABT Ha NOCOYEHOTO ,,OrpaHMYeHne” e Kom CTyAEeHTM MMAT Bb3MOXKHOCT Aa 3aMMCBaT AUCLMNANHATA:

- 6e3 - 6e3 orpaHuUYeHue, T.e. BCEKU CTYAEHT OT YHUBEPCUTETA;

- $aK - camo 3a CTYAEHTM OT CbLlMA aKyNTeT;

- cney - CamMo 3a CTyAeHTH OT CbllaTa cnelnanHocCT,

- KypC - CaMo 3a CTYAEHTU OT CbLUMA KypC.

3) KoraTto aucumnanHaTta e NocoyeHa B rpynaTta ANCLMIANMHKU, KOMTO ca 33 NpeauLLeH Kypc OT CblyaTa cnewmanHocT, 3a 4a
nosiyumTe AOCTbN A0 HeA Npu 3anuceaHe npe3 CYCU, Tpabea aa ce nsbepe pagnobyTtoHa ,,Camo Te3n KbM Mo yyebeH nnaH —

ocTaHanmn“.

4 ) KoraTto AucumnavMHaTta e nocovyeHa B rpynaTa AUCLUNVHK OT Apyra CNeLmanHocT, 33 4a Nosy4nTe JOCTbN 40 Hes npwu
3anuceaHe npe3 CYCU, TpsabBa aa ce usbepe pagmobyToHa ,,CaMo Te3n U3BbH MoA y4ebeH NaaH”, KaTo B NPeasioXKEHOTO MEHIO MOXKe
Aa ce nsbepe cneymanHocTTa (3a nogpobHa MHGOpPMaLMA BUXKTE ,YKa3aHMA 3a 3anMcBaHe Ha nsbnpaemu gucumnamum npes CYCU”).

5) Korato aucumnanHata e yact ot npodun, KOMTo faBa npodecmoHanHa keaamoukauma, CYCU naBa Bb3MOXKHOCT TA Aa bbae
OTKpWTa MO-/IECHO (BMIKTE ONUCAHUETO B ,,YKa3aHUsA 3a 3anucBaHe Ha M3bupaemu aucumnanHmu npes CYCU“)
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N3bupaemute gucumnanHm npes yuebHata rogmHa TpA6Ba Aa HOCAT MMHUMYM 10 KpeauTta

AHINIACKM e3UK
1 3a CoUMaNHN
KOHTaKTH

Kypc
3 rpynu

/no 20
ayww/

0+2

rn. ac. g-p
Emununa
CnasoBa

The course is based on an understanding of language learning as
learning to communicate effectively in various situations.
Students are exposed to a range of literary texts such as short
stories, poems, articles and so on. These texts become the
starting point for class and small group discussions, role plays and
other communicative activities.

The aim of the course is to engage the students in the
performance of various discussions and simulations and to
encourage the creative use of language. At the end of the course,
students are expected to be able to speak with greater
confidence on a variety of topics and in a range of different
situations, to have extended their linguistic repertoire and to be
more aware of language in its social context. Evaluation is based
on current assessment: class participation, a portfolio of written
assignments, performance in the communication activities and a
written assignment.

2 My6naunyHa peu |

Kypc
2 rpynu
no 20 gywm

0+2

XoH.ac.

Oparomup
MapuHos

Oucumnannata “MybanyHa pey” Mma 3a CBOA OCHOBHA Len Aa
NOMOrHe Ha CTyAeHTMTe [Aa nodobpaT cBouTe ymeHusa B
roBopeHeTo npepa nybauKa, KaTo 3a Lenta ce paboTu B HAKONIKO
OCHOBHM HACOKW: apTUKY/IaUMA M CUNA Ha rnaca; NpeoaonsBaHe
Ha CLUEeHMYHaTa TPecka; OPraHN3MpPaHOCT Ha peyTa; MHTOHALMA U
naysu; €3uK Ha TANOTO W 3pUTENEH KOHTaKT. KypcbT e u3usno
NPaKTUYECKM, KAaTo 33 NOCTUTAHETO Ha LEennTe My ce M3Mnon3saT
peauua ynpaxKHeHMs 1 3a4a4n, KOMTO NO3BOABAT Ha CTyAEHTUTE
A2 u3nusat npeg, nybanKa BbB BCAKO 3aHATUE, Aa rpafAT YyMeHus
M CaMOYyBCTBME, KaTO PeAOBHO Noay4YaBaT obpaTHa Bpb3Ka.

B Kypca Ha obyuyeHue no aucumnauHata “fNybnauyHa pedy” ca
npeasnaenn 15 paspabotku.

OueHkaTa ce dopmmupa Ha HasaTa Ha TeKyL, KOHTPOA U dUHaNeH
M3MUT - U3HACAHE Ha ped npeg nybaunka.




YBog B
CPaBHUTENIHOTO
AnTepaTtypo3HaH

ne

Kypc
(25 aywn,
MOXe U
nose4ye

2+0

XoH.ac. g-p
JOapusa
J1azapeHkKo

This course is a survey of the main trends in the development of
comparative literary studies. It aims at familiarizing the students
with the basics of comparative approach to literature seen as a
cultural institution in the whole complexity of its connections
with other fields of human expression. It also offers an
introduction to the practice of comparative literary analysis and
the writing of comparative papers through close reading of works
from different genres, periods and countries. Examples and
hands-on exercises will engage the key texts of the Western
canon and materials drawn from various media: music, visual
arts, movies, social networking and so on. This will provide a
deeper insight into the way literature transcends its own confines
becoming a powerful synergistic force in the modern cultural
continuum. The course is taught in English.

AHrAnicka
¢dpaseonorusa

1rp.
20 aywn

0+2

[ou. a-p Pocuua
Mwnekosa

KypcbT AHrnnicka ¢paseonorma uma 3a Les Aa 3anosHae
CTYAEHTUTE C pasanyHuTe GPaseoNorMyHn eAnHULM B aHTUINCKU
e3UK, KaTo ce 3anoyHe oT Gpa3eosorm3mmTe ¢ Hall-HUCKa CTeneH
Ha namomatumyHocT, phraseological combinations (no
KnacuduKaumata Ha BuHorpaos), npes Te3un, KOUTO NoKasBaT
No-BMUCOKa CTeMNeH Ha nanomatuyHocT (phraseological unities) n
ce CTUTHe A0 CbLMHCKUTe namomu (phraseological fusions).
AHanusunpar ce Tesn Tpu BUAA GPaseonorn3mMm KakTo ot
CTPYKTYPHa, TaKa U OT CEMaHTUYHa rneAHa TouKa. EsnkosuaT
MaTepuan, KOMTO ce pPasriexaa BKAOYBAT TEKCTOBE OT Pa3/IYHU
ANCKypCK, KaTo ce HabnAra Ha nonnTnyeckms anckypc. OcseH
TOBA Ce TbPCU M KOHLeNTyasIHaTa MOTUBALLMA Ha
¢bpaseonormyHnTe eANHULN, TaM KbAETO € YMECTHO.
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MU3bupaemuTe AUCLMNAMHM Npe3 yyebHaTa roanHa TpA6Ba Aa HOCAT MUHUMYM 7 KpeauTta

CUHTaKTUYeH
TEKCTOBM aHaNu3

Kypc
1 rpyna
/no 20

Aywwn/

0+2

XoH.ac.HeseHa
Anekcuesa

The aim of this first-term, seminar-based, course is to help
students gain a deeper insight into the types, structure, meaning
and function of the sentence in modern English as a text
constituent. It starts with a brief survey of the basic syntactic
categories — the sentence components and their realization, the
relations binding them, word order patterns, and clause and
sentence types, especially regarding their realization in discourse.
Also considered is the pragmatic meaning of syntactic items. This
apparatus is further applied in the practical analysis of a variety
of fiction and non-fiction texts. There is an emphasis on the
various devices to achieve text cohesion, as well as on important
syntactic differences between English and Bulgarian. Thus the
course attempts to contribute a syntactic foundation to literary
and stylistic analyses, and to translation.

Students’ performance is assessed by means of continuous
assessment (homework and participation in class discussions)
and a term paper which is to present a complete (structural,
semantic and functional) analysis of a short text chosen by the
student.




Wekcnup
nocpeacTsom
TeaTbp

Kypc

2+0
(2pun, 4,
611, 8Mu
cemecTbp)

rn.ac. g-p
leopru Haronos

Shakespeare through Performance (STHRUP) is an elective
laboratory course, which aims at profound understanding of
Shakespeare’s work and their cultural context. Moreover, the
course develops a number of transferrable skills, which students
may use in their academic, professional and social lives, such as
trusting their own capabilities, active interest in achieving
knowledge, working in a non-hierarchical environment, self-
discipline, teamwork, and transferring information across media,
etc. The immediate objective of the course is to explore one
Shakespeare play. This project will have the following stages: a)
analysing the text of play and its cultural context, b) adaptation
for the stage (discussions, adaptation, cutting, offering new
interpretations and perspectives, exploring staging possibilities),
and subject to students’ interest c) rehearsals and production in
October and November.

Btopwu uyxpa,
e3uk Il vact

cney,

0+4

XoH.ac.HeseHa
AneKkcuesa

KypcbT no Bropu e3uk - aHraunicku B1.2 e Ha HUBO Intermediate.
M3non3Ba ce y4ebHUK no cuctemata Headway. LlenTta Ha Kypca e
[a ce pa3BMBaT YETUPUTE OCHOBHM YMEHWA B OBNAAABAHETO Ha
Yy, e3UK — 4yeTeHe, MucaHe, caywaHe u rosopeHe. KypcbT
3aBbpLUBA C MUCMEH U3NUT - TeCcT
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MU3bupaemute gucunnamHmu npes yuebHara roauHa TpA6Ba ga HOCAT MMHUMYM 6 KpeauTta

MeXXayKynTypHU
yMeHuna

Kypc
1rp.-
20 aywn
BepTtukaneH

KypcC

0+2

rn. ac. g-p
Emununa
CnasoBa

The Intercultural Communication Skills course is aimed at
Bulgarian and international students who are having a first-hand
experience of intercultural communication through the Erasmus+
program. Students participate in four intensive workshops (two
before and two after the study-abroad period) and work
independently on a number of written assignments as well as a
term paper on an intercultural communication topic. They share
their observations and research during the final contact sessions.

MpnaHacka
KyAnTYypa

Kypc
1rp.
24 pywn

0+2

rn. ac. g-p
[KoHaTaH
Makpuiiam

The "Irish culture" elective course covers a multitude of topics
pertaining to cultural studies: exclusively through the medium of
literature (and supported by in-depth historical background
knowledge). The classes are arranged thematically and according
to a broad list of topics: a deep knowledge of each being
essential upon one's completion of the course. Assessment
primarily takes the form of a series of coursework essay
assignments. Students will be presented with a list of canonic
Irish literature texts: the majority of which will be paired in twos
and threes. The topics include (with some selected affixed
authors and books): 19th Century agricultural peasant life and
the Irish 'Diaspora’; the lIrish language; Catholicism; the "Irish
Literary Revival”; Irish early 20th politics; mid to late Irish politics
and "Troubles" literature; Music; late 20th century to 21st
century Irish economics. The aim of the course is to introduce
students to some of the most central debates in Irish cultural
studies as well as provide a survey of Irish literature. The topics
will be discussed in lectures where student participation is of the
essence. The approach to the material will be interdisciplinary
while both presentation and discussion will be facilitated by the
use of multimedia. Students will work with texts and other
materials independently and this work will culminate in a final
project which will be part of the assessment. No previous
knowledge of Irish studies is assumed but a requirement is the
willingness to develop an understanding of the key issues
through out-of-class preparation. Since the seminars cover a
wide range of topics, the attempt will be made to provide a set of
materials selected for their representativeness as well as their
appeal and depth.




KypcbT no Btopw e3uKk - aHramiickm B2.2 e Ha HuBo Upper

BTopu uyxpg, X H Intermediate. M3nonssa ce yyebHWMK no cuctemata Headway.
OH.ac.HeseHa
e3uK cney, 0+4 A Llenta Ha Kypca € Aa ce MPOAb/XKM Pa3BUBAHETO Ha YeTUpuTe
JleKkcmeBa

IV yact OCHOBHU YMEHWA B OBNAAABAHETO Ha YYXKA €3UK — YeTeHe,
nucaHe, caywaxe v rosopeHe. KypcbT 3aBbpLUBaA C MMCMEH U3NUT
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MU36upaemute aucunnanHm npes yuebHaTa roaguHa TpabBa Aa HOCAT MUHUMYM 23 KpeauTa

BapuaHTh Ha
roBopMmusA
QHTIMACKK e3UK

na

Kypc
1rp
20 paywm

2+0

Aou. A-p
CHeXuHa
AumuTposa

The aim of the course is to introduce students to some of the
main varieties of English spoken around the world today. It first
compares the two “standard” accents of England (RP) and the
United States (GA), discusses the changes that have affected RP
over the last century, the rise of Estuary English, introduces
students to other major accents of England, as well as to other
accents of the British Isles (Welsh, Scottish, Irish, etc.). Accent
variation in the USA and main southern-hemisphere English
accents (Australian, New Zealand, South African) are also
considered. Throughout the course, students listen to and watch
a variety of audio and video materials and analyze the recordings
both in class and as part of their individual assignments.
Assessment is based on a mid-term test and a term project
consisting of a written paper and a class presentation.

KoHdepeHTeH
npesog,

Kypc
lrp-10
Aayum

0+2

I'n.ac. a-p Hean
AknmoBsa

KypcbT MMa npakTMyecka HacOYeHOCT M LenuM Aa 3anosHae
CTYAEHTUTE C [BaTa OCHOBHW BMAA KoHbepeHTeH npeBos —
KOHCEKYTMBEH W CUMyATaHeH. Ype3 npaKTUYecKM 3aHATUA B
CUMy/IMpaHa cpefa ce Momara Ha CTYAeHTUTE A3 YCBOAT HavaHu
YMeHMA 3a aHanu3, BogeHe Ha b6enexku, pesomupaHe u
BEPOATHOCTHO NPOrHO3MpPaHe NO OTHOLIEHWE Ha U3XOAHUA TEKCT,
a CbLLO M A3 BHUKHAT B NpoLeca Ha Cb3gaBaHe U NpeacTaBAHe Ha
NPeBOAHUA TEKCT. 3a MaKCMManHo [06/uKaBaHe A0 peanHu
KOMYHUKATUBHU CUTyaUMU ce W3N0A3BaT pPas3/IMYHM  TUMNOBE
cbbuTMA — nekumu, npeckoHdepeHuun, oduuManHU peuwn,
obyyeHna wu pap. lNpepnaraT ce LWUPOK Kpbr OT TemMu OT
06LWeCcTBEHO-NOANTUYECKUA " MKOHOMWYECKM KMBOT.
Pasrnexpat ce u npodecnoHasHaTa eTUKAa M HOPMKM Ha
noBefeHve B KOHTEKCTa Ha  eKkunHata pabota w
B3aMMOOTHOLUEHMATA C Bb3/I0KUTENN.

Mncane 3a
npodecrMoHanHn
uenu

Kypc
1rp.—20

Aywm

0+2

ac. /lnka
Muwanosa

OucumnanHata ,Mucade 3a npodecnoHanHu ueam” cu nocrass
[Be e4HaKBO BaXKHW LeNN: 4a 3amMo3Hae CTY4eHTUTE C OCHOBHUTE
NPUHLMNKU Ha NUCaHETO B NpodecroHasNHa cpeja M Aa passue
TEXHUTE YMEHUA B 33 NAaHUPaAHE, CbCTaBAHE U pefaKkTMpaHe Ha
H613HeC KOpecnoHAeHUMA U AOKYMEHTaumsa. B cemmHapute Kbm
amcumnanHata ce paboTu ¢ pasamyHu 6usHec popmatun (busHec
NMUCMa, MEMOPaHAYMW, MPOEKTHU MNPEANONKEHUA, [OKNAAM,
cboblLEeHMA 3a npecata M Ap.) KaTo Ce MOCTaBs aKLEHT BbPXY
Pa3/IMYHKU CTPaATErMm 3a NMUCaHe Ha CbAbPMKATENHU, ACHU U fobpe
0dOpMeHM [OOKYMEHTU, KOMTO [OMNpUHACcAT 33 edeKTUBHOTO
nocturaHe Ha noctaseHuTe 6u3Hec uenun. CneumanHo BHUMaHUeE
ce 06pblLa Ha TEXHUKM 32 YMECTHOTO U3MON3BaHe Ha Pas/IMuHNTe
KaHpoBe C ornej U3rotBAHe Ha ybeauTenHa U Bb3AelCTBaLLA
nMcmeHa 6uM3HeC KopecnoHAeHuusA. KypcbT we nomorHe Ha
CTYAEHTUTE Aa NPUAOBUAT NO-roNAMa YBEPEHOCT NpK aHaiM3a Ha
KOMYHMKATMBHUTE CUTYaLMK, B KOUTO Ce Hanara 4a ce nuwe Ha
PaboTHOTO MACTO, KaKTO M Aa aAanTMpaT NOCAaHMUATA CU CIPSMO
ayAMTOPMATA, KbM KOATO T€ Ca HAaCOYEHMU.

CbBpemeHHa
aHMAnICKa
Apama oT XX BeK

Kypc
1rp.
(25 pywm)

2+0

4aou. A-p
Acnapyx
Acnapyxos

KypcbT no cbBpemMeHHa aHMAMIMCKa Apama uenn Aa 3anosHae
CTYleHTUTE C OCHOBHMUTE TEHAEHLUMM B pPa3BUTMETO Ha
aHrnunickaTa gpama npes XX B. KypcbT cbyeTaBa naHOpamHUsA
nogxon C QAOeTalleH aHa/M3 Ha  K/IKYOBU MPOU3BELEHMS.
CTypeHTUTE We 3a4bnboyat No3HaHUATa CU, KaKTo B 061acTTa Ha
CbBpEMEHHATa aHrAMMCKa Apama, Taka M N0 OCHOBHMU
NONOMKEHNA B TeopuATa Ha ApamaTta. B cemuHapHWTe 3aHATUA
CTYAEHTUTE LEe Ce KOHLUEHTPUPAT BbPXY UAEWHOTO CbAbPrKaHUE
M cneunduyHata ApamatypryyHa ¢opma Ha M3yyaBaHuUTe
TBOPOM, KaTo ce cnupaT Ha AeTalante U noaTekcTa. Te we moraT
[a M3BbPLUBAT M3c/eaoBaTesNcka paboTa Bbpxy M3bpaH OT TAX
aBTOp. B ynpakHeHMATa We ce pasrnexaaT gpamu oT BbpHapp,
Woy, Meiitc, T. C. EaubT, OcbpbH, MUHTLP, CTonapa. OT BCeKM
CTYAEHT L Ce 0YAKBA [a M3HECe Npe3eHTaLMsA BbpXy eauH aBTop




W fa A pasBue B KypcoBa paboTa.

AmepuKaHcKaTa
Apama B KWHOTO

Kypc

2+0
25 aywn

Npog. A-p
KopHenusa
CnasoBa

This course will survey the variety of themes, genres and styles as
represented in the works of prominent twentieth and twenty-
first century American playwrights such as S. Glaspell, T.
Williams, E. Albee, A. Wilson, D. Mamet, D. Hwang, S. Shepard,
M. Norman, J. Guare, T. Kushner, and others. We will be looking
at their plays as art, as literary creations but also as cultural
objects in the public arena of theatre and in the respective
cultural context in which they can be best understood and
enjoyed. Special attention will be paid to the historical and
cultural factors that have shaped the adaptation of the discussed
plays for the screen (e.g. the role of censorship, Hollywood
industry etc).

Class discussions will be supplemented with watching film
versions of the original works to trace the transformations of the
dramatic text in performance and film. For the purposes of
analysis some grounding concepts of drama and film theory will
be introduced.

MonynapHata
nuTepaTtypa B
CeBepHa
AmepunKa B Kpas
Ha XX BeK u
HayanoTto Ha XXI
BEK:
NCTOPUYECKHU
meTapuKumm,
deHTb3U, XopbP
"
noctpemMmnHn3IbM

Kypc

2+0

1rp 25
Aywm

rn. ac. g-p
lanuHa
AspamoBa

Llenta Ha Kypca e Aa [OMBAHU MO3HAHUATA Ha CTyAeHTUTe 33
PasBUTMETO Ha /iMTepaTypaTa OT nocoyeHua nepuog B CALL wm
KaHaga, KaTo o6bpHe No-ronamo BHUMaHWE Ha Taka HapeyeHaTa
,NONyNApHa AuTepaTypa“, cpen KoATO HaW-bypHO pasBuTUE
npeTbpnaBaT /MTepaTypute Ha eTHuyeckuTe rpynu B CeBepHa
AMepUKa 1 }KaHpoBe KaTo GEHTb3U, UCTOPUYECKUTE AETEKTUBCKMU
POMaHU-MUCTEPUN, XOPBPBT, KAaKTO M NOCTGEMUHUCKUTE ,YMK-
mT” pomanun. CanBaHeTo Ha ,BUCOKA™ U ,,HUCKA" KynTypa, KoeTo
CTaHa OT/IMYUTE/IHA YepTa Ha MNOCTMOAEPHOCTTa, AoBefe [0
Cb3/4aBaHETO Ha XMBPUAHM KAHPOBE, KOUTO PabOTAT KAaKTO CbC
cTepeoTMNUTE Ha MOMNyAApHaTa JMTepatypa, Taka M ¢
HapaTUBHUTE eKCMepMMEHTU Ha ,CepuosHaTa” nuTepatypa.
CTyoeHTUTEe Wwe MmoraT fa ce 3anos3HaaT B AbnbouMHa C
MexaHu3mMuTe Ha paboTa Ha nonynspHata AuTepatypa U C
NPeKkpayBaHeTo Ha rpaHuuaTa mexay ¢aktm u oukuma. Cpen
pasrnexgaHuTe aBTopu M npousBedeHus ca: Stephen King, The
Stand; Audrey Niffenegger, The Time Traveller’s Wife; George
R.R. Martin, A Game of Thrones; Guy Gavriel Kay, Under Heaven;
Yan Martel, The Life of Pi; Dan Brown,The Da Vinci Code;
Elizabeth Kostova, The Historian, ASA Harrison, The Silent Wife.
John Grisham, Jodi Picoult, Michael Connelly, Anne Rice, The
Vampire Chronicles (Interview with a Vampire); Silvia Moreno-
Garcia, Young Blood, Sex and the City; Kim |zzo, The Jane Austen
Marriage Manual. B Kpaa Ha Kypca CTyAeHTUTE Lie ca 3ano3HaTu
C Pa3/IMYHM  KPUTMYECKM MepcrnekTMBM 3a uM3c/iedBaHe Ha
nonynspHaTta MTepaTypa M C Hali-xapaKTePHUTE i NPOSABNEHUA B
ceBepHOaMEPUKAHCKUSA KOHTEKCT. CryaeHtute we
YCbBbPLEHCTBAT YMEHMUATA CU 33 KPUTUYECKO OCMUCAAHE HA
NITepaTypHUTE TEKCTOBE M Cb3aBaHe Ha COOCTBEHU KPUTUYECKM
aHanM3M Ha Te3u TeKkcToBe. KypcbT 3aBbpluBa C HanUCBaHe Ha
KypcoBa paboTta no Tema, obcbKaaHa B yacoseTe. KpalHaTta
oueHKa e cbop OT MNoNyYyeHUTE TOYKM 3a y4yacTMe B uac,
npeacTaBAHe HA YCTHa Npe3eHTauma 1 KypcosaTa paboTa.




