PELEHI3IMWAH

Ha AucepTauMoHHUA Tpya Ha npod. a-p KoctagmH Pabapkues Ha Tema:
,BOTOBETE B YOBELLKOTO NPOCTPAHCTBO. Apxeonormua Ha eNMHCKUTe
npeacTaBu” 3a NpUCHIKAAHE Ha Hay4yHaTa cTeneH ,,00Kmop Ha HayKume”,
B NnpodecrMoHanHo HanpasneHue: 2.2. ictopma n apxeonorus.

PeueHseHrT: pod. anH Jllogmun lNetos

Mpod. A-p KoctagnH Pabagxkues e pobpe no3HaT Ha Hawara
Hay4yHa obwHOCT, 33 A3 MMa Hy)Kaa Aa bbae npeactaBsH NogpobHO M
pa3TounTenHo. Tom caMMAT e noyyuTeneH Npumep 3a YHUBEPCUTETCKM
npenoaasaTen W3BbPBANA HENEKUA NbT OT HaW-HUCKOTO CTbMNaso Ha
MepapxuyHaTta cTbnbuUa — OT Hay4yHO nomouieH nepcoHan (1984 r.) po
npodecop (2013 r.). 3a AMNcBawaTa CTbNKa B KAPUEPHOTO My pasBuTUe
AHec cnepfBa fa ce Npom3Hece HayYHOTO XKy pM.

MpeanoXeHnAaT Ha BHUMAHMETO HU TPyA NOTBbP)KAaBa OTAaBHA
3aABEHUAT MY MHTEpPeC KbM KyNTypHaTa UCTOPUA U pecn. penuruarta Ha
[ApesHa bpuma. CTpyBa My ce, Ye TOM € eCTeCTBEH U I0TMYEeH 3aBbpLUIEK Ha
eAuWH Beye M3BbPBAH NbT, C/ied peaula oTneyaTaHu M Beye WM3BEeCTHU
Herosu nscneaBaHuA No Ta3n TemaTnka. OT ToBa 61 MOr/10 Aa ce OYaKBa, ve
TO3U TPy, we uma HensbexHo 0606w aBaly xapaktep. Ho He 61! ABTopbT @
n3bpan Apyr noaxos, ¢ HAMepeHWe ACHO M TOYHO GOPMYNUPaHO oLlle B
NMbpBUA pes Ha TEKCTa — Aa HU npeAacTaBy He 0606w aBalo, a npobsiemHo
u3cnenBaHe, KOETO He € HUTO MUCTOpUA Ha rpbLKaTa pPenurusa, HUTO
mutonorua. MopobHo pelweHue nopa)kaa ovyakBaHO NOBONUTCTBO HaMi-
Ma/fiIKOTO 3aLLOTO BAM3a B pa3pes3 C Beye YTBBPAEHU U PYTUHHU NPaKTUKM
npu paspaborsaHe Ha NoA06HN U3cneaBaHmMA. BUX Kasan AOPU U U3BECTHU
noAo3peHusn, Koeto camo no cebe cu e NosesHo, 3aWOTO AbPXKKU ByaeH
MHTepeca Ha YuTaTeNa OT HayanoTo A0 Kpas. ABTOPCKOTO HamepeHue e
ACHO ¢dOopMynMpaHo — ,Mnornes OTBbA, BPEMETO M MPOCTPAHCTBOTO Ha
APEBHUTE e/INHW, KOMTO Ce ONuTBa Aa Bb3CTAHOBM npeacTaBaTa 3a
e/IMHCKMTE 6orose ¢ NoApPbYHM CpeacTBa‘... BuaMmo Temarta e 3a yXOBHMS



CBAT Ha e/IMHUTE C OCHOBEH aKLEHT BbpXy MoZennte Ha obulyBaHe mexay
6e3cMbPTHU M CMBPTHWU, NpocnefeHVM B AMHAMUKaTa Ha BpemeTo, C
oTYMTaHe W npocneasBaHe WU Ha HeusbexHUTe NpomeHn B TAX. To3n
,NpoUnT” (CKPOMHO Ka3aHO) ce rpagn BbpXy eAUHCTBEHO AO0CTbNHUTE
M3BOPU — JNUTEpaTypHU TeKcToBe, ,00pasHM cueHn u apredakTn B
apXeoIorMYECKM KOHTEKCT “..., @ KpalHaTa uen e Aa ce Tb/IKyBa e/IMHCKOTO
0buecTBO nNpes npuMamarta Ha PesIMrMo3HUA KUBOT 3a A3 Ce YCTAHOBAT U
o4yepTanAT ,rpagMBHUTE YCTOU HA TBOPEHMA OT Hero AyxoBeH cBAT”. Taka
n3bpaHua nogxoa e HecTaHZapTeH, OpUrMHaneH U cneasa aa 6bae oueHeH
BMCOKO. B HayanHuTe CTpaHUUM oOlle aBTOPBT CKPOMHO W MNEeCcTenuBO
BbBEX/Aa YMTaTeNs B CbLMHATA HA TemaTa, TemaTta 3a AyXOBHUA KUBOT Ha
e/IMHUTE C aKUEHT BbpXy MoaenuTe Ha obulyBaHe mexay 6orose u xopa,
Mmexkay 6e3cMbpTHUM U CMBbPTHU. CTPyKTypaTa € BbB BCAKO OTHOLUEHMWE
be3synpeyHa u e B NOrMYHa 3aBUCMMOCT OT popmyampaHaTta Tema. Ta
npegnara eauH ,mawabeH npount” Ha wmaeAaTa 3a MPOCTPaHCTBEHa
OpraHu3auus Ha cBeTa Ha ApeBHUTE eIMHW. BKIoYBa NeT OTAe/HM 4acTu, B
KOUTO ce pasrnexgat npobnemute 3a npupoaaTta U NpocTpaHcTBaTa Ha
borosete, 60xecTBeHaTa UM NpoABa cpes CMbPTHUTE, NPOC/IEAEHO B MUTa,
nmTepaTtypata U MUCTOPUYECKU KOHTEKCT, PUTYaZIHOTO MM MPUCHCTBUE,
rnaceT MM B Mpopuuanuuiata M MucTepuanHute npasHuum. OtaenHuTte
4acTU ca GOPMYNMPaHU UBKNIOUMTENHO NPELU3HO, HO He CyXO Hay4HO, a C
€AMH HenoAnpaseH, 1B 1 obpa3seH e3uk. MNpekaneHoTo pasgpobasaHe Ha
OTAE/IHUTE YacTW Ha naparpadm e camo npuBuAHO obpemeHABalLo, Ypes
TO3X NOAXOA BCBLWHOCT Ce u34YepnsaT WM3UANO BCUYKU npobaemu.
MHOroKkpaTHoOTO HaBamM3aHe B Auckycuu (Lopu 6e3 npeanaraHe Ha KpaHo
peleHune) CbLLo e HECbMHEHO MO/IOXKMTENHA CTPaHa Ha U3CNeABaHETO.

OtaenHuTe Yactn ca pas3paboTeHM PaBHOCTOMHO KaTo obem u
“34epnaTesHo OTKbM CbAbpiKaHMe. BcAka eflHa OT TAX CbAbpsKa KOHKPETHM
NPUHOCKM NOCTUTHATK NOCPEACTBOM YMENOTO M3MON3BaHe Ha AaHHUTE OT
AOCTUTHaNMTe A0 HAC pas3kasum OT MMUTa WM AuTepaTypaTa, 3aeAHO C
apTeakTn B apxeoNorMyeckn KOHTEKCT (CpaBHUTENHO He GoraT apceHan),
33 fia ce o4yepTae KapTUHATa Ha Bpb3KaTa YoBeK — 6or, ga ce pasrpaHuyaT
NPOCTPaHCTBaTa Ha CBETA M MACTOTO Ha boroseTe 1 xoparta B Tax. Moaenute
Ha obwyBaHe mexay 6orosete u xopaTa (CMBPTHU K 6e3cmMbpTHU) ca
npocneaeHn U3KNYUTENHO Belwo U 3a4b160YEHO, HO He 3aCTUHANK, a C
npocneassaHe Ha HaCTLNWUAWTE C BPEMETO NPOMeHU. Taka ce NocTura eaHa



[OCTaTbYyHO Mb/IHA KAPTUHA HA HOBUTE U3MEPEHUA B €4MH C/IOXKEH CBAT Ha
naeiHa o6BbP3aHOCT, KOETO NO CbLLECTBO € NPUHOC. MHOro Cnoay4iunBo e
OTKPOEH aKUEHTbT 3a pUTyaZIHOTO MNpucbCTBMe Ha borosete B
MMarMHepHoTO NPOCTPAHCTBO B nonucHaTa cpeaa, ypes
YEePTBONPUHOLIEHUATA, WeECTBUATA U pUTyanuTe cbC cTaTyu. lNpuHoceH
MOMEHT MO CHLLECTBO € U AUCKYCUATa BbPXY ONTapuUTe, KaTo ,, UHCTPYMEHT
Ha obulyBaHe ¢ 6o0oroBete, KaKTO M 3a pPaHHUTE KyNTOBU CTaTyw,
M3BBHIPAACKUTE MPOpULAAULLE U MUCTEPUANHUTE KynToBe. Bcuuko e
HanpaBeHO NpeuM3HO W M34YepnaTesiHO, KOeTO e PAAKO CpewaHo KaTo
NOCTUMKEHME.

OcobeHo Ba)kHa cuyMTam yYactta (4act 3) 3a pwuTyasIHOTO
npucbucTBme Ha boroseTe B NONUCHUA KYAT pecn. naparpadure 3a XxpambT,
3eMHO Xunuuie Ha b6ora, paHHUTe cTaTyu u ctatyaTa ATuHa lMNapTeHoc Ha
®uanii B NOAUCHUA NpasHUK. TOBa € MO-CKOPO /IMYHO MHEHUe, B eAuH
npeuusHo GanaHcupaH TPyA, KaTo peueH3MpaHuA, € HEeNOrMYHO Ada ce
TbPCAT NO-A406pu MM No-manko fobpu YacTu. KasaHOTO TOKy-WoO e no-
CKOpPO OT rneAHa TOYKa Ha /IM4HA NPUBBP3AHOCT KbM AMCKYTUPaHUTE
npobnemun. HecbmHeHo A06PO NOCTUKEHME e AorajKaTa 3a MPOMEHU BbB
$opmata Ha obulysaHe. C npocieassaHe Ha uaeaTta 3a 60ra BbB BpemeTo
Ceé OTYMTaT HacTbnNuauTe nNnpomeHu, Aobpe BUAMMMU KaKTO B 0B6pa3HOCTTa,
Taka 1 B nAeilHaTa eBO/IIOLMA Ha FPbLKOTO OBLLECTBO, C YKAOH KbM eauH
PaunoHann3bBM Npu ocMmucnaHeto Ha bHoroseTe M 06lLyBaHETO C TAX.
HanpaBeHuAT aHanu3 e U3KNOUMTENHO 3a4b160YEH 1 61 NPaBUA YecT Ha
BCEKU M3cnepoBaTesl Ha rpbuKaTa APeBHOCT. AHaAM3bT HAa NNacTUYHaTa
yKpaca u mMACTOTO Ha Xpama Ha ATuHa lMapTeHOC B MOJIMCHMA NpasHUK e
3abe/IeXXMTeNHO NOCTUXKEHUSA, KAKTO C Noaxoaa Taka M C HOBUTE MAEMn M
BUXAAHMA 1 C AUCKYCKUATA KaTo uano. CbyeTaBaHETO Ha XpamMa U Ky/iTosaTa
CTaTyA B €AMHEH N HEMOBTOPUM C BE/IMKONIENUETO CU aHCaMbb/1, € NPOaYKT
Ha e/l]Ha HOBa pe/IurMo3Ha naen, KoATo cama no cebe cu e pesynTaT Ha HOBO
M ,PaUMOHANHO" ocMMCNAHe Ha Bpb3KaTa MeXAy rpaga U 60KecTBOTO-
nokposuTen. Tasm naes e No CbLLECTBO NPUHOCHA U 6e3 BCAKO CbMHeHMe
e npeansBuKa OTK/IMK M BUCOKA OLLEHKa B HayyHuTe cpeau. MaesTa 3a
CNOMEHaTMA ,PaLMOHANN3BM” BEPOATHO LLLe CMYTU HAKOM U3Caed0BaTeNU
Ha rpbLKaTa 4peBHOCT, HO TO/IKO3 No-A06pe, TOBa onpaBAaBa NONOKEHUTE
ycunua. ABTOPBT CamM CKPOMHO € NOCOYMUA TOBA KaTO OCHOBEH MPUHOC Ha
HaNWCaHOTO OT Hero, KOEeTo a3 Hanb/aHO cnogenam. Cnogenam, CblLO TaKa,



Te3aTa 3a ,,MOHYMeHTaNn3npaHe Ha oTpeaeHus Ha bora Aan oT YoBeLKuA
cBAT’. OTTYyK [0 W3TbKHATOTO MOJIMTUYECKO BHYLIEHME Ha MOJUCHUA
npa3sHuK (Mmat ce npeasua MNaHaTMHEUTE) MMa CamMo eAHa Kpadka. U Ta e
HanpageHa.

TpyabT Ha npod. Pabaakmnes e HOBOCT B AbAMMA CNUCHK TPyA0Be
Ha MOKO/NeHUA NpeaxogHuuM, nNpeacTaBeH He Kato obobuwjasally, a KaTo
npobnemeH, n3rpageH Ha oOCHOBaTa Ha orpoMeH MHPOPMaLMOHEH MacuB
OT pa3nnyHo ectectBo. OTAMYaBa ce, Hapes, C TOBa, C U3UCKAH M NMOHAKOra
obpaseH e3nKk, M3BPaHMAT HauMH Ha BOJEHe Ha pa3Kasa ybexaasa
YynTaTeNs UAN eBEeHTyaNHUA ONOHeHT. CaMMUAT a3 CbM He CaMO MPUATHO
M3HEeHaAaH OT NOCTUIHATOTO, HO U pecnekTupaH. MMam BCUYKM OCHOBAHUSA
Aa onpeaens To3u TpyA KaTo NPUMHOCEH B HerosaTa LANOCT.

»CBETLT e nbeH ¢ 6orose” e kasan mbapeubt Tanec. Mpod.
Pabagknes cu e noctaBun HesnekaTta 3ajaya Aa M3ACHU NpeAcTaBaTa Ha
APEBHUTE €/INHU 33 TAX, KAKTO U NPUCHCTBUETO UM B TEXHWUA COOCTBEH CBAT.
W e ycnan, B ToBa me ybexaaBa Bceku pes, OT HANMCAHOTO B peLieH3UpaHus

TPYA.

Konkoto ao npuHocute Ha Tpyaa Toi CKPOMHO M AENMKATHO
NPeAcTaBA He Kato [IpuHoCu...., @ 30 Hay4YHUMe MPUHOCU......, KOUTO a3
6esycnosHo cnogenam. Manbk HIOaHC, HO NoKasaTeneH......

TpyA®vT Ha npod. Pabagxues oueHABaM BUCOKO, KaTo efHo
CTOMHOCTHO W MPUHOCHO B LENOCTTAa CU M3CNenBaHe BbPXY e/IMHCKUA
penurnoseH mogen. MNMopaam toBa ybeaeHo un 6e3 kKonebaHue obsaBsBaMm
npej yBaxaemoTo HayyHO »Xypu pelieHWeTo cu 3a NONOXKUTEeNeH BOT 33
NPUCBXKAAHE Ha Hay4YHaTa cTeneH 0OKMop Ha HayKume B HanpasneHue 2.2.
NcTtopusa n apxeonorus.
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OPPONENT’S REVIEW

By: Prof. Lyudmil Getov, D.Sc.

For the dissertation thesis: “The Gods in Human Space: Archaeology of the
Greek Concepts” by Prof. Kostadin Rabadjiev, PhD, for acquiring the
scientific degree of Doctor of Science in History and Archaeology (2.2).

Prof. Kostadin Rabadjiev is well known to our scientific community,
so there is no need to present him in detail. He himself is an instructive
example for a university professor walking the difficult path from the lowest
step of the hierarchical ladder — from auxiliary scientific staff (1984) to
professor (2013). The missing step in his career development should be
decided today by the jury.

The submitted text to our attention confirms his long-standing
interest in cultural history and respectively the religion of ancient Greece.
It seems to me that it is a natural and logical end to a path already done,
after a number of published and already known studies on this subject. One
would expect that this work will inevitably be generalization. But it is not!
The author has chosen another approach, with the intention, clearly and
accurately formulated in the very first line of the text — to present us not a
generalizing but problematic study, which is neither a history of Greek
religion nor mythology. Such a decision generates the expected curiosity at
least because it conflicts with already established and routine practices in
developing such research. | would say even known suspicions, which in itself
is useful because it keeps the reader’s interest from beginning to end. The
author's intent is clearly stated — “a look beyond the time and space of the
ancient Greeks, which seeks to restore the image of Greek gods by the
meagre means of handicrafts” ... Apparently the theme is about the
spiritual world of Greeks, with a primary focus on the models of
communication between immortals and mortals, tracked in the dynamics
of time, reporting and tracking the inevitable changes in them. This
“reading” (modestly said) was built on the only available sources — literary
texts, “figurative scenes and artefacts in an archaeological context” ... and



the ultimate goal was to interpret Greek society through the lens of
religious life in order to identify and outline “the building blocks of the
spiritual world he created”. The chosen approach is non-standard, original
and should be highly appreciated. In the initial pages the author modestly
and sparingly introduces the reader to the essence of the theme, the theme
of the Greek spiritual life, with an emphasis on patterns of communication
between gods and humans, between immortals and mortals. The structure
is in every respect flawless and is logically dependent on the formulated
theme. It offers a “large-scale reading” of the idea of spatial organization of
the world of ancient Greeks. It includes five separate sections that discuss
the problems of the nature and the spaces of the gods, their divine
manifestation among mortals, traced in myths, literature and historical
context; their ritual presence, their voice in oracular sanctuaries and
mystery festivals. The separate parts are very precisely formulated, not in a
dull scientific way, but with a genuine, animated and figurative language.
Excessive fragmentation of different paragraphs is only seemingly
burdensome, with this approach all the problems were effectively
exhausted. Repeated discussions (even without offering a final solution) are
also undoubtedly a positive side of the study.

The separate parts are equally developed in terms of volume and
comprehensive content. Each contains specific contributions made through
the skilful use of data from the stories and myths that we know today,
together with artefacts in an archaeological context (a relatively small
arsenal), to draw a picture of the human-god relationship, to distinguish the
spaces of the world and the place of the gods and the men in them. The
patterns of communication between gods and humans (mortals and
immortals) are studied extremely skilfully and thoroughly, but not in a
‘frozen’ state, but by tracking the changes that have taken place over time.
This provides a sufficiently complete picture of new dimensions in a
complex world of ideological interactions, which is essentially a
contribution. The emphasis on the ritual presence of the gods in the
imaginary space of polis environment is successfully revealed through the
sacrifices, processions and rituals with statues. The discussion on the altars,
as an instrument for communion with the gods, as well as for the early cult
statues, extramural oracles and mystery cults, is also a successful



contribution. Everything is done with precision and completeness, which is
rarely seen as an achievement.

Especially important | consider the part (part 3) for the ritual
presence of the gods in the urban cult, respectively the paragraphs about
the temple as an earthly abode of the god, the early statues and the statue
of Athena Parthenos of Phidias in the festival activity. It is rather a personal
opinion, in a precisely balanced work, such as the one under discussion, it
is illogical to look for better or less good parts. What | have just stated is
rather in terms of personal attachment to the issues discussed.
Undoubtedly a good achievement is the assumption of changes in the forms
of communication. By following the idea of God in time, the changes that
are clearly visible in both the imagery and the ideological evolution of the
Greek society are taken into account, with a tendency towards rationalism
in the conception of the gods and the communication with them. The
analysis done is extremely thorough and would honour any researcher of
Greek antiquity. The analysis of the plastic decoration and the place of the
Temple of Athens Partenos in the urban festival is a remarkable
achievement, both with the approach and with new ideas and visions and
with the discussion as a whole. The combination of the temple and the cult
statue in a single and unique ensemble is the product of a new religious
idea, which in itself is the result of a new and “rational” understanding of
the connection between the city and the patron deity. This idea is
fundamentally fruitful and will undoubtedly provoke response and
appreciation in the scientific community. The mentioned idea of
“rationalism” is likely to upset some scholars of Greek antiquity, and it will
be better, as it justifies the efforts. The author himself modestly referred to
this as a major contribution of his text, which | fully share. | also share the
thesis of “monumentalizing the God-given portion of the human world.”
From here to the prominent political suggestion of the urban festival (the
Panathenaea) there is only one step. And it has been done.

Prof. Rabadjiev’s work is a novelty in the long list of works of
generations of predecessors, presented not as a generalization but as a
problematic one, built on the basis of a huge information of different
nature. It is also distinguished by its sophisticated and sometimes
imaginative language, the chosen way of telling the story convinces the



reader or the potential opponent. | am not only pleasantly surprised by
what | have achieved, but also respected. | have every reason to regard this
work as an contribution in its entirety.

“The world is full of gods,” had said the sage Thales. Prof. Rabadjiev
has set himself the difficult task of clarifying the ancient Greek idea of them,
as well as their presence in their own world. And he succeeded, every line
of what was written in the reviewed text convinces me.

As for the contributions of the dissertation, he modestly and
delicately presents them not as Contributions..., but About the scientific
contributions ..., which | certainly share. A small nuance, but significant ...

| appreciate Prof. Rabadjiev’s work as a valuable and comprehensive
study of the Greek religious model. Therefore, with conviction and no
hesitation, | announce to the distinguished Scientific Jury my decision on a
positive vote for the award of the Doctor of Science degree in 2.2. History
and Archaeology.

Sofia, 22nd of January 2020

Reviewer: /[I;Zv7



