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OO01ma xapakTepucTHKA HA JUCEPTANMOHHHUS TPY/

[Ipe3 mocneaHUTEe rOAWHM HEPABEHCTBOTO MEX]y JABaTa moja B peauua chepu ce mpeBbpHa B
OCHOBHA JIBIDKEIIA CUJIa HAa MPOTECTH Cpelly AUCKPUMHUHAIUATA, 3JI0yIIOTpedara u ceKCyanHus
TOPMO3 CIIPSIMO JKeHHTE Ha paboTHOTO MsicTo ( U He camo). [Ipe3 2017 r. B Cbenunenure
Awmepuxancku Illatu 3anouna eqHo macoBo U cuiHO ABmkeHue #MeToo, koero nenu aa
M300JIMYH CEKCYaJIHHUsI TOPMO3 U HACHJIME HaJI )KeHUTE (0COOEHO Ha pabOTHOTO MSCTO) B ce O0pH
Cpelry TIx

PekimamuTe BMHArM ca OwiM HEW3MEHHAa YacT OT MOJEPHOTO OOMIECTBO, KAaTo HUE CME
3200MKOJIGHH OT THAX, KBJAETO M J1a CME, U Ha JIeH BWXKJAaM€ CTOTHLU PEKIAMHHU M300paKeHHUsI
(kakTO CH3HATEIHO, Taka U 0€3 J0pH Jia CH JlaBaMe CMETKA).

N3cnenaBaneTo Ha KEHCKHsI 00pa3 B peKjlaMUTe MHTEpeCcyBa M 3aHMMaBa peaulla yYCHH Ipe3
MOCIIEHUTE JeceTuneTrs. Bornpekun MHOroOpoiHHTE H3CleNBaHUs B Ta3W HAcOKa TemaTa He
ocTapsiBa, a HallpOTUB — Cb3/l1aBa HOBU U HOBM BBIIPOCH, 33JaYU U LIEIU IPE] U3CIEABAIIUTE.
JlucepTallMOHHUAT TPYyA ,,Pernpe3eHTanuuTe Ha J>KEHWTE B pekjiaMaTa - KOMYHHMKaTHUBHU U
CEMHOTHUYHH aCIIEKTH " UMa 3a 11eJ1 J]a U3Clie[iBa ChC CEMUOTHYEH MOAXO0/1 PEKIIAMHU U300pasKeHus
oT 6unOOp10BE U BHHIIHU pekjamu B bbarapus B nepuopa nsto 2017 — nato 2018, xaTo u3Bene
CTaTHCTHMKAa M 3aKJIIOUEHUs 0 OTHOIIEHHWE Ha oOpasza Ha >KEHWTe B pekiamute. B Tpyna ca
aHanm3upanu 100 akTyanHu pekiIaMHM H300pakeHus OT OWJIOOpAOBE M BBHIIHU PEKIAMH,
no3urmonupanu npeaumuo B Codust u [Tnosaus. M3cnensaneTo naBa npeacTaBa A0 KaKBa CTETEH
peKIIaMuTe, MPEACTaBAHN B bhiarapus (KakTo poJHH, TaKa M YyXIECTPAHHHU), CTEPEOTHITU3UPAT,
O00EKTUBM3UPAT U CEKCyaIU3UpaT KEHUTE MPEACTaBeHU B TAX. TpyabT mpociensBa craTyTa Ha
JK€HaTa B OOIIECTBOTO M CEMEMCTBOTO, M MIPOMEHHUTE, KOUTO HACTHIBAT B HEro mpe3 20 Bek 10
THEIIHU THU. Pa3rinexnar ce u pa3InyHi CEeMHUOTHYHHU MMOXBATHU U U3CIEABAHMS, KOUTO MOTaT /1a
ObJaT MPUJIOKEHU TPU M3y4aBaHETO Ha pPEKJIaMU M HAuWHA UM Ha MPEACTABSIHE Ha KCHHTE.
Jlocera He BEIHBXK ca ce U3CIIEBAIN pEeKJIaMUTe Ha OBITapcKus masap, HO TPYIOBETE, KOUTO ce
KOHIIEHTPUPAT BbPXY roJisiM Opoil OT peKiIaMHuTe, Ha KOUTO CME U3JI0KEHH JTHEC, U KOUTO UMarT 3a
el Ja TMpeasiokaT HSAKAKbB BUJ CTaTHCTHKA, HE ca MHOro. Ha 06a3ata Ha pesynratute B
JUCEPTAlMOHHUS TPYyJ MOXE /1a CE 3aKJII0YM J0 KakBa CTEIEH )XEHaTa € CTepEOTUIIN3UpaHa U
JUCKPUMHHHMpAHA B pEKJIaMHUTE, KaK TOBa € MOCTUTHATO M €BEHTyaJlHO KaK MoOXKe Ja Obne

n30eruaro.



Temara Ha aucepTalMsITa € BaKHA M CHUIECTBEHA, 3all[OTO JKCHUTE ca €lHAa OT Hal-Ba)KHUTE
MOTpeOUTENCKa TPyNH, HO TMOpaad MaTpPUaIXalHO M CEKCUTCKO OTHOIIEHHWE KbM THX,
PEKIAMHUCTUTE MHOTO YECTO 3JI0YNOTPEOSIBAT C KEHCKUTE PEIPE3CHTAINHTE.

JIMcepTaIllMOHHUAT TPYI € Pa3AelieH B TPU TJIaBU MPUAPYKEHU OT Oubmmorpadust ¢ o6y odem 291
CTpaHMITU U 001 Opo¥ aHATU3UPAaHU PEKIAMHHU M300paKeHHUSI U CHUMKOB Matepuali — 184, kato
100 oT TsAX ca yacT OT COOCTBEHOTO MM HW3ciensaHe. Llutupann u oO6ckxkaanu ca 195 nayunm
MIPOM3BE/ICHNUS, KaTO 7 OT TSAX ca Ha OBJarapcku e3uk, a 188 ca Ha aHrmiicku e3uk. OT TIX UMa
111 craTtuu B MEPUOJUYHU W3JaHUS WU BECTHUIHM, 36 KHUTH, 44 TTIaBU OT KHUTU U CTATHH B

HENepUOANYHHU U3aaHus, | ToKyMeHTaneH QuiM u 3 OHJIalH Tpyaa.

OCHOBHO ChIBbpKAHNE HA TUCEPTANMOHHUSA TPYA

B mppBa rnaBa ce mpaBu KpaThK Mperiie]l Ha pa3duyHuTe (DEeMHUHUCTKH BBJIHH, POBEH CE MPe3
kpas Ha 19, nenmus 20 u Hayanoro Ha 21 Bexk. HampaBeHu ca BaKHM M3BOJAM IO OTHOIICHHE HA
YKEHCKHUTE POJIM B PEKIIAMUTE M CTEPEOTHIU3AIMUTE, KAaKTO U MO OTHOIICHHE Ha Ch3IaJICHUTE
o0pa3u, mpeTeHAupally, 4e KeHcKaTa KpacoTa ce ChCTOM OT MHOTO cllabu, BUCOKH, CEKCyallHU
tena. OOChIeHN U pasriieJaHu HaKpaTKO ca MpaBaTta, MACTOTO U POJISITa Ha )KEHUTE B 0OIIECTBOTO
Mpe3 TOJMHUTE, KaK U 3aIl0 Te ca ce mpoMeHuau. JluckyTupanu ca Tpute (HEeMHUHUCTKUA BBHIHHU,
“MOCIIeNCTBUATA” OT TAX W W3BOIOBAHHTE ,,I00€OW”’, KAKTO M HSAKOU OT OCHOBHMUTE BUJIOBE

(I)GMI/IHI/IS’bM " TdXHaTa CbITHOCT.

Upes obcwxaane Ha TpyaoBeTe Ha aBTopu kato Judith Lorber, Bryson, Krolgkke & Sgrensen, u
Jp. Ce CTHTA Jia 3aKJI0YEHHETO, Y¢ MbpBaTa (PEMHHHMCTKA BbJIHA CE KOHICHTPHUPAa OCHOBHO
OKOJIO II€JITa MBIKETE U )KEHUTE J1a O'b/IaT Bb3MPHEMaH! KaTo PABHU U JIa KMAT PAaBHH FOPUINIECKU
npasa. [TocTUraHeTo Ha MO-CPaBEAJTUBO ¥ PABHOCTOWHO OTHOIIEHHE KbM JKEHHTE HE € JIECHO.
B’I)HpeKI/I CIICUYCIJICHUTEC HOJIO6peHI/I$I BbB BpPB3Ka CbC CTaTyCa W IIpaBaTa Ha XCHUTC B
00IIIECTBOTO, PABEHCTBOTO UM C MBKETE Ha TO3HM €Tall 0CTaBa caMO MeuTa, KOSTO Te He 3a0paBsT
U 3a KOATO MPOABIDKHIM Ja ce OopsAT. Makap M Ja ce cMsATar 3a Clabus MOoJ, JKEHHTE
JIEMOHCTPHUPAT CHJIA, YIIOPUTOCT U TIOCTOSTHCTBO, KOMTO JIOKA3BaT, ue€ T€ ca BCHUYKO JIPYro, HO HE

¥ OE3CHIIHU U CIIa0u.



[Tpe3 BTOpaTa (heMHHUCTKA BBJIHA IPOOJIEMBT C MO3UIUITA HA )KEHUTE B OOIIECTBOTO € IIUPOKO
Pa3KMCKBaH M )KEHHUTE 3aII0YBAT SIPOCTHO JIa ce OOPSIT C HeMpaBaaTa CIpsiMO TAX M Jia HACTOSBAT 32
eIIHO MO-CIPABEUIMBO OTHOIIICHHE. BTOpara ()eMHHUCTKA BhJIHA € HHUIIMHPAHA C TyOIHKAIHAATA
Ha ,,Bropusar non“ or Cumon np0 boBoap mpe3 1949 roguna BB @pannus. B tazu TBOopOa ce
TBBP/AM, Y€ Ha 3amaj MBKETe OMpPEACIIT HOPMUTE W LIEHHOCTUTE, a KEHUTE HE MPUTEKABAT
KavecTBara, IEMOHCTPHPaHU OT MbxeTe. [1o Bpeme Ha Bropara cBeTOBHA BOliHA Oe3MpelieIcHTeH
Opoii >xeHU pabOTUIIM U3BBH JIOMA CH - TOHAKOI'a JOPU 3aeMalli KBaTU(UIIMPaHH paOOTHU MECTa
C BHCOK CTaTyC, 38 KOMTO MMPEIX ca OMITH CYMTAHU 3a HEro{HH. Bhrpeku de TpsOBaiio 1a ce BbpHAT
KbM JOMaKHHCKHUTE CH 33IbJDKCHHUSI, MHOTO KCHHU MTOCTEIIEHHO OTHOBO CTaHAJIM YacT OT a3apa Ha
Tpyna karo 10 1960 r. te cheraBsiim modtu 1/3 oT pabotHa pbka Ha ctpanara (Appleby et al.
2007). Bwrpeku 4e nipe3 1960-te roauan okoiio 47% OT KEHUTE padOTHIIH, ¥4-TH OT TSIX 3aeMalld
HUCKOIUTATCHH IO3UIMU KaTO YMHOBHHIIM, THPrOBIM, PAaOOTHHYKM BBHB (DAOpPUKH WM KAaTO
YUCTAYKU M CAHUTAPH, U CIIE]l KaTO MMOBEYE JKEHH CTAHAIM 4acT OT pabOTHATa CHJa, MPOTECTHTE
cpemty HepaBeHcTBOoTO ce 3acwmwiu (Appleby et al. 2007). ITo Bpeme Ha BTOpaTra BhJIHA
NOTHCHUYECTBOTO HAJ JKCHUTE B pAa3BICKaTeNHUS OW3HEC, CBBP3aHO C MaHHATa 32
U300pa3siBAHETO UM KATO CEKCYaIHU MPEIMETH, M3JSI3JI0 Ha OsT CBAT. BhIpeku mocTturHaTure

YCICXH, JKCHUTC UMAJIN OLIC ABJIbI BT Ad U3BBPBAT IIPEAU [a 3aCTaHAT HAa PaBHO C MBIKETC.

Tperara ¢deMuHuCTKA BBJHA BB3HUKBA mpe3 1990-Te ToauHU M HEHHUTE TOMJIPHKHUIM Ca
MJIaAu Xopa, u3pacHaiu ¢ (peMuHH3Ma. Ta3u BbJIHA BKIIOYBA KEHH OT Pa3lIMu€H E€THUYECKU
MIPOU3XO/I, C PA3IMYHU CIIOCOOHOCTH U HETIPABOCTIOCOOHOCTH, KITaCOBE, BBHHIIIEH BU/I U CEKCyaTHa
opueHTanus. Hskomko 4epTH, chIbTCTBAIIM Ta3u (EMUHUCTKA BBJIHA, Ca - HAa MBPBO MSCTO,
BMECTO JIa C€ OTHACST KbM JKEHHTE KaTo KbM €THOPOJHA Tpyna, GEMUHUCTUTE OT TPeTaTa BhJIHA
MPU3HABAT, Y€ KEHUTE C€ Pa3jMvaBaT MO0 MHOTO HAYWHH, BKIIOUUTEIHO paca, Kjac, CeKCyallHa

opueHTanus, popma u pa3mMep Ha TsUI0TO, KaKTO U (HE)CTIOCOOHOCTH.

Karo msu10, mpe3 ronpuante ce Habm01aBat pa3inin (PeMUHUCTKHA BBJIHK, OOPEIIH Ce 3a MmpaBara
Ha JXXCHUTC. BT)HpeKI/I, g€ TC C€ MNPOBCKIAAT MPEC3 pa3judHU IMEPHUOAN OT HCTOpUATA M Ca
MIPEJICTAaBISIBAHU OT Pa3IMYHU YJIEHOBE, OOIIOTO MEXKAY TAX € HECHHUPHOTO OOpEeHe 3a eIHO IO0-

JIOCTOMHO MSCTO Ha JK€HaTa B O6H.[CCTBOTO U €HO MO-J0CTONHO OTHOIICHHUE CIIpsIMO HEH.

Hpe3 PA3JIMUHUTE BBJIHU CC OTKPOABAT PA3JIMYHU TCUCHHUA HA (I)CMI/IHI/ISMa, KOHUTO CC OTKPOABAT C

pas3jiniil OCHHOCTHU, LECIN U CTPCMCKU - J'II/I6epaJ'IeH (I)CMI/IHI/ISTJM, paauKaJICH (I)CMI/IHI/B’LM,



COLIMATIUCTUYECKU (EMUHU3BM, €KODEMUHU3bM U MYITUKYITYpeH (eMuHu3bM. Bbhpeku ue
OCHOBHATa ujes Ha (peMUHU3MA € PABEHCTBOTO MEX]Ly MBXKE U KEHH, PA3IMUHUTE ABHXKCHUS Ce
KOHLIEHTpUpAT Ha pa3JIMYHU aCIEKTH OT Bpb3KaTa MEX/y I10JI0OBETE, U3KapBallky Ha IIPEJIEH IUIaH
pasnuyHu npoOieMu U OOpeiKu ce 3a TAXHOTO paspemaBaHe. Te3u JBUKEHUS ChCTAaBISBAT
(beMuHU3Ma, KaTo TOM He OU OMII IT0CTEH 0€3 KOeTO U J1a € OT TSIX, 3all0TO Ha BCUUKH KpalHaTa
en e jKeHara Ja Oblie TpeTHpaHa KaTo paBHA COPSAMO MbKa, HE3aBUCUMO OT JpPYTruTe
NOJIPOOHOCTH, 3a00WKASIIM BCSKO €IHO JBHKCHHE. BbBIpexkn pa3sHOOOpa3sHUTE MOTHBH,
XapaKTepu3npally BCeKU eIuH BUJ (EeMUHH3bM, BCHUKU T€ ca 00CIUHEHH OT eaHa olmia 1men —
M0-XyMaHHO OTHOILIEHH CIPSIMO KeHUTe. BCcuuku Te ce 60psIT U ca M3BOIOBAIIM pa3IunyHU o0eH,
3a J1a MOXEM JHEC Ja Ce pajJBaMe Ha €IHO CPABHUTEIHO IO-PaBHOCTOWHO MOJIOKEHUE B

00LIECTBOTO U B IOMA.

CJ'IG,I[ KpaTKus IPeTiICa Ha pa3jIMdYHUTC (I)CMI/IHI/ICTKI/I BBJIHHU U BHUJOBC (I)eMI/IHI/IS”bM, CC pa3rCKBa
peIIpe3CHTalMATa HA )KE€HATa B PCKIIAMUTE, KAaTO Ca pa3ryICAaHU Pa3JIMYHU IPOYUYBAHUA U TPYAOBC
ot cpenata Ha 50-Te rogunau Ha 20 Bek 10 HavainoTo Ha 21 Bek. B" A Woman’s Place: An Analysis
of the Roles Portrayed by Women in Magazine Advertisements " (1971) Courtney & Lockeretz
pasriIcxKaar pasjiIndHuTe poJiu, I/1306p336HI/I OT )XCHUTC B pCKIIaMU, Hy6J'II/IKYBaHI/I B CIIMCAHMHA IIPE3
1970 I'., KaTo 3aKjJrydaBaT, 4€ TC Ca OIJICHAJICH 06pa3 Ha HAKOM HCJIACKaBH KIHIICTA IIO

OTHOIIEHHE Ha KEHUTE U T'M pa3Jiensl B 4 OCHOBHU KaTETOpPUHU:

1) MsicToTo Ha *eHara € B JJoMa.

2) Xenute He B3UMAT BaKHU PELLICHUS WM HE MPaBAT BAXXKHU Hella.
3) XKeHuTte ca 3aBUCHMHU U C€ HYXIAAT OT 3aKpHJIaTa Ha MbXKETe.

4) MpBxkeTe rieaaT Ha )KEHUTE MNPEANMHO KAaTO Ha CCKCYaJIHU O6GKTI/I; T€ HC CC UHTCPCCYBAT OT

JKCHHUTC KaTO XOpaTa.

Wagner & Banos (1973) npoBexnaT Apyro u3ciieiiBaHe, KOETO JOMbiBa ToBa Ha Courtney &
Lockeretz (1971) u pasriexna >KEHCKHTE CTEpEOTHIIM B peKiamara OT TJIeJJHa TOYKa Ha
npeiokenuTe ot Tiax 4 karteropuu. Belkaoui & Belkaoui (1976) cpaBusiBaT nBete
ropecrioMeHaTH NMpoy4YBaHus ¢ pekiamu oT 1958 ronuna, 3a 1a ocurypsT rnosede nHdopmanus 3a

IMPOMCHHUTE, KOUTO Ca HACTBIINIIN B 06pa3a Ha )XKCHUTEC B PCKIIAMUTEC ITPE3 TOAUHUTE. Te II0COoYBar,



4€ B PCKIAMHUTE OT 1958 roanuHa XCHHUTE Ca I/I306p33€HI/I IMOCPCACTBOM PA3JIMYHU CTCPCOTHIIN,

KOUTO OTpa3siBaT mpeoliagaBamaTa Mmo3uiys Ha 0OMECTBOTO IO TOBA BPEMe CIIPSIMO TSX:
1) "Xenure karo 6e3padboTHH"

2) ")Kenure umaT HUCBHK J0X0A".

3) "HepaboTemuTe xeHH ca B IEKOPATUBHU POJIU U O€3/IeHHN 0OCTaHOBKH".

4) ")Kenurte umaT orpaHuyeHa rokynarejasa crnocooHoct"

Karo ananusupar 268 peknamu ot crniucanus Belkaoui & Belkaoui (1976) mocousar, ue qokato
npe3 1958 r. camo 13% oT kenute ca n300pa3eHu kato padoremu npe3 1972 r. npoueHTsT ce €
noBut Ha 21%. Bernpeku ToBa, Te MUIIAT, Y€ B HUTO €IHO OT TE3H MMPOYYBAHUS KEHATA HE €
n300paseHa KaTo 3aeMallia MO3MIMSA Ha BHCOKO HHMBO, HO MMa IOCTOSIHHO HapacTBaHE Ha
IPEICTaBIHETO HA JKEHUTE KaTo OM3HEeC phKOBOAMTENM Ha cpeano HuBo. Belkaoui & Belkaoui
(1976) cruraT 10 U3BOJA, Y€ HAKOU OT CTEPEOTHUIIUTE, CBbP3aHM C MPEACTABIHETO HA KEHUTE HE
ca W3Ye3HAIM W PEKJIIAMHTE HE OTpas3siBaT PEalHOTO pasHOOOpasue OT POJIM, U3IBIHSIBAHH OT
’eHuTe B 001ectBoTo. Criope/ TIX peKIaMaTopuTe MpaBsIT OrPOMHA TPElIKa KaTo He B3MMAaT Ha

CCPHUO3HO BIIMAHUCTO HA NKOHOMHWYCCKH ,,OCBO60,I[CHI/ITC“ KCHH.

Ford, Latour & Lundstrom (1991) nocouBar, e criope/ 1 pa3IidHH MPOYIBAHHS MTPE3 MOCISTHOTO
JICCeTHIICTHE HMMa TOJOOPEHUsT B PEKIAMHHTE W300paKeHHs, HO H3IOJI3BAHETO Ha HSIKOU
CTEPEOTHITHH KEHCKH 00pa3u MOXKe BCHIHOCT Jia ce € yBenuumio. OT npyra ctpana, MacKay &
Covell (1997) mocouBar, 4We roisiMa 4YacT OT IMIOJOKUTETHATA TMPOMSHA, TOCTUTHATA B
n300pa3sBaHETO Ha KEHHUTE, € MOJKOMaHa OT 3aryOuTe OT MPEICTaBSIHETO Ha )KEHUTE KaTO CEKC
npeametru. CbBpEMEHHATa KyJATypa IEH3ypHpa JIMIlaTa U Tejara Ha MCTUHCKUTE keHute. [lo-
BB3PACTHUTE )KEHU HE ca MPEJICTABCHU B PEKIAMHUTE JIOPU aKO PEKIaMaTOPHUTE ,,MOAH(pHUIPAT

TAXHaTa BB3PACT U IO TO3WM HAYWH CIIMMHUHHPAT MHAUBUAYAJTHOCTTA, CHUJIaTa U UCTOPHUATA UM

(Wolf 2002).

OcBeH TPOTUBOpEUHATA, 3200UKANSAIIM MPOoPecHOHATHUTE U OOIIECTBEHH POJM Ha YKCHUTE B
peKiiaMuTe, UMa M JAPYTr TOJ00HO MpoOiieMeH (eHOMEH — TEHACHIMATA KbM HapacTBAIIHs
€pOTHU3BM U TOJIOTa B PEKJIAMHUTE KaTO BCE MO-TOJISIM OpOM MPOAYKTH Ca PEKIAMHpPAHU UPE3

CCKCYAJIHU HOTKH, KaTO TIOJIM MOJCIIN OuBaT M3MNOJI3BaHM HE camMoO 3a PCKIIaMHUPAHCTO Ha



KO3METHKA, CKH CKHITUPOBKA U JAPEXH, HO U IOPH 3a HHIycTpuannu npoayktu (Peterson & Kerin

1977)

B chabpikarencn anans va 1,800 momum pexnamu Plous & Neptune (1997) ycraHoBuiam, ye
MOKa3BaHETO HA JKEHCKO TSUIO c€ € yBeauuuiao Mexay 1985r. u 1994r., karo B mo-rojiiMara 4acT
OT PEKJIAMUTE C KEHCKU MojesH B rieproaa 1993-1994 r. sxeHCKOTO Ts110 OUII0 M3MIaraHo Ha MOKa3
Mo €IWH Wi Jpyr HauuH. Excrosuiusita Ha KEHCKOTO TSIO0 OWia OKOoJIo 4 MhTH TIO-
pasnpocTpaHeHa COpPsSMO MBKKOTO TsUI0, KaTO OT YacTHU TOBA CE€ IbJDKAJIO Ha (akTa, ye KEHUTE

Our n300paseHu 1Mo 6enbo 1 6aHcku mo-uyecto ot MbxkeTe (Plous & Neptune 1997).

IIpe3 70-te u 80-Te roauMHM MOJOBHTE CTEPEOTUIIM Ca CBBP3aHM TJIABHO C M300pa3siBaHETO HA
’KEHWTE, HAM-4ecTo y JOMa, MPEJACTABEHH KaTo MAiKW M JOMaKWHH, B 3aBMCUMO U IO-HHCIIIO
OJIOKEHUE, BHHITHUAT MM BUJI € Hal-Ba)KHOTO HEIIO 32 TAX, T PAAKO MPEIOCTAaBAT KAaKbBTO M JIa
¢ IOBO/I B [10JI3a HA PEKJIAMUPAHHS MPOYKT, @ 03By4aBaHETO HA TEICBU3NOHHHUTE PEKJIAMH € 10
MIPHUHITUIT U3BBPILIECHO OT MBXK, KOETO CBHUAeTeNcTBa 3a TexHus aproputeT (Gill 2009). TIpe3 80-te
1 90-Te rogMHN 00XBaTHT Ha KEHCKATa KPacoTa M IOCTHKEHHUS Ce PaslIMpsBa, 3a ja 00XBaHe I10-
IIMPOK CIIEKTBP OT BB3PACT, €THHYECKA MPHHAIIEKHOCT W CIHOCOOHOCT, HO BBIPEKH TOBA,

AOMUHHPAIOUAT MOACII, U3II0JI3BAH B PCKIIAMUTE, MMPOABJIKABA J1a € MJIaJlo0, 051710 1 ¢71a00 MOMHUYE

(Kurtz 1997).

B cratusara cu ,,Empowerment/Sexism: Figuring Female Sexual Agency in Contemporary
Advertising" (2008a) Gill 3asBsiBa, ue B mocjaeHUTE TOJJMHU ce HAOII01aBa CEPHUO3HA MMPOMSIHA B
n300pa3sBaHETO Ha JKEHUTE B PEKIAMHUTE, KaTO T€ BeYe HE Ca MPEJCTaBEHW KaTo IMaCUBHH
HpeIMETH, HO KaTo akTHBHH, caMoyBepeHH U cekcyanHo cuiau. Gill (2008a) o6chikia Tpu HOBH
MOBTApsIIM C€ JKEHCKHM oOpa3sd B IEYaTHUTE pEKJIaMH, €AMH OT KOUTO € Ha MIaJoTo,
XETEPOCEKCYATHO MOMHYE C aKIIEHT BBPXY OrOJCHOTO ¥ Kopemue - ,,the midriff”’. Gill (2008a)
MO0COYBA, Y€ peKJIaMHaTa WHIYCTPHUS C€ € MPOMEHWIIA Tpe3 TOANHUTE B OTTOBOP Ha MPOMEHH B
MKOHOMHKATa, TEXHOJIOTUUTE, MOJIaTa, KAaKTO U B COL[MAITHUTE B3aMMOOTHOIIeHusATa. EnHa ot Hail-
3a0eNe)KUTEIHUTE TPOMEHH B 00J1acTTa Ha peKiIaMaTa Impe3 MOCIeTHUTE TOAUHHU € Ch3IaBaHEeTO
Ha "MJasia, MpUBJIEKaTeIHA, XETEPOCEKCyallHa )KEeHa, KOSTO Ch3HATEITHO M YMUIIIJICHO UTPae ChC
CeKcyaJHaTa CH eHeprusi W BHHAru e cekcyanHo jpoctbmHa® (Gill 2008a: 41). B ,,I'epon u
Kpacasuum B Pexnmamara® (2012) Xpucro KadranmkueB cbio o0ChkIa HIKOM OT YEpTHUTE,

CIIOACIAAHU OT XyGaBI/II_[I/ITC B PCKIAMUTE - TC Ca MHOI'O IIPUBJICKATCIIHU H Ca Haﬁ-KpaCHBHTC



IMpEACTAaBUTCIIKKU OT CBOATA paca,; JXKCHaTa B p€KjlaMaTa € MJlaZia U U3KIIFOYUTCIIHO CCKCAIIMIIHA, T

€ BUHaru a00pe obiedeHa, MoXke J1a OOpaBH ¢ OPBKUSI M HE € O€3ITOMOIITHA.

Crnopen Wood (1994) menuuTe ca Ch31aIH 1Ba TUIIA )KEHH - JOOPHU M JIOIIH, KaTO TE3U MOMYJIPHH
AQHTHUIIOJM Ca YECTO MOCTAaBEHU €AMH Cpelly ApYyT, 3a Ja JpamMaTU3upar MOCIEICTBUATA, KOUTO

3acTUrar JOOPUTE U JIOUIUTE KEHH.

B u3BecTeH CMHCHI, peKIIaMHTE MPEACTaBAT €aHO "MHM30PEHUYHO MHEHHE" 32 TOBa KaKBO
TpsiOBa Ja ce O4yakBa OT €/1Ha "HCTUHCKA jKeHa", KaTo CBIIO Taka YECTO >KEHCKOTO TAJIO €
pa3NoKbCaHO Ha YacTH, KaTO HA BCsAKA OT TAX € MPUIAZCH CAMOCTOSITENICH Yap 4pe3 NPOyKTUTE

(Kurtz 1997).

Ko3mernunara u MOJIHATa HHAYCTpUA Ca Chb3aaJ I MOLIHU 06pa31/1, MMpEeTCHAUPAIIH, Y€ )KCHCKATa

KpacoTa ce ChbCTOM OT MHOTO CJIabu, BUCOKH, cekcyainnu Teia (Murray 2013).

Bbrpeku ToBa, mpe3 MOCIEAHUTE TOIMHHM BCE IOBEUE M IOBEUYEC PEKIAMOJATeNd 3aroyBaT aa
OCH3HABAT, Y€ MPABWIHUAT IOAX0 OM OWJI IPEACTaBsIHETO HAa PEaTHA XOpa B TEXHUTE PEKIAMHU.
[Ipumep 3a ToBa e kamnanusita Ha Dove 3a MctuHcka kpacoTa, Jancupana npe3 centemspu 2004
T. ¥ HEHHOTO TOCNIaHKe, Ye "UCTUHCKATa KpacoTa MOXKEe J]a € B MHOTO ()OpPMHU, pa3MepH, IIBETOBE
u Bp3pactu”" (Dove Manifesto 2004). Makap u 0aBHO, peKJamMHTe MPOMEHST HAUYMHA CH Ha
IPEJCTaBsIHE Ha JKEHUTE B 3aBUCHUMOCT OT BpeMeTO M HeroBure mpomeHu. C mpomsHaTa Ha
MSICTOTO Ha JK€HaTa B OOIECTBOTO M HEHHMTE MpaBa, PeKIaMOJATEINTE 3a04BaT J1a IPOMEHST

TEXHHs 00pa3 B CBOUTE peKJIaMHU, 3a J1a HE TM U3ry0sT KaTo MOTPEeOUTENH.

B IIbpBa rjiaBa cc Mmoco4YBa, 4€ OCBCH B IICYATHUTEC PCKIIAMHU, O6p213’I)T Ha JXCHAaTa € MaHUITyJIupaH
uBTB PEKIIaMUTC. Ponsara Ha xeHaTta B TEICBU3MOHHUTE PEKIIaMH1 C€ € NIPCBbPHAJIa BHB BaXKHA
obOmact Ha H3CJICABaHUA IIPE3 IMOCICIHUTC 15 roOAuHU, KAaTO MHOI'O IIPOYy4YBAHUA Ca onmn
HU3BBPHICHU U BBIIPOCHT, HA KOHTO 4YECTO ce ThbpCHU OTTOBOp € OaJik O6p83’bT Ha XCHUTC €
CTCPCOTUIICH KATO IIOKAa3Ba HCTOYHA W OIpaHUYCHA MPCACTaBa 3a JKCHCKHUTC POJIM B HALICTO

obmectso (Bretl & Cantor 1988).

Bretl & Cantor (1988) mocouBar, ue W JaBaTa moja NPOABIDKABAT Ja ObJAT aCOLUUPAHU C
Pa3IMYHA MPOAYKTH, KaTO KCHHUTE MO-9€CTO PEKIAMHPAT MPOJYKTH 3a JJOMa, JIOKATO MBKETE —
MPOJYKTH, HW3MOJI3BAaHM M3BBH JIoMa. MBKETe PEIOBHO ca M300pa3eHH KaTo KOMITETEHTHHTE

OpraHu, KOUTO CI1aCABaT JKCHUTEC OT TAXHAaTa HCKAABPHOCT, KATO Haﬁ-pa3HpOCTpaHeHHTC Ha4yWHU,



YpeE3 KOUTO MEANUTE IMTOCTUT'AT TOBA, Ca TCJIICBU3MOHHUTE PEKIIAMU - ) KCHUTC Ca PEAOBHO ITOKa3aHU
Ja C€ U3Mb4YBaT C MPbCHHU IIOJOBE U 0aHM KaTo ca 0OJIEKYEHH OT TOBa HEIACTHUE, KOIaTO MUCTBP

Kuuitn ce mosiBy, 3a Jja UM Kake Kak jJa noabppxar gomosere cu o6esynpeunn (Wood 1994).

IIpe3 2006 roguna Dove mybnaukyBa kpaTko Bujaeo - Dove Evolution, kb1eTO € moka3aH HeIusIT
Mpoliiec Ha MPOMSHA Ha U300paXEHUETO B pekiiaMuTe. BcMUko TOBa € CTOPEHO C 11elT J1a MOXKe Ja
Ce IPEBBIUTBTU B HAJIOXKEHUS UJeal 3a KpacoTa. Buaeoro 3aBbpliiBa, KaTo ocouBa pe3yiarara oT
uenusi To3u npouec: “Humo yyaHo, 4e HaleTo BB3MPUATHE 32 KpacoTa € u3kpuBeHo . 11o To3u
HauuH DOVe chIo oChk/Ia U3KYCTBEHUTE 00pa3y Ha KEHUTE B CHbBPEMEHHUTE PEKJIAMH, KOUTO
Hajarar eJuH HepeaJeH U Ha MPAKTHKA HEJIOCTHUKUM HJIe€all, KbM KOMTO KEHHUTE Ja C€ CTPEMSIT.
Kamnanust va Always — ,,Like a Girl®, cpiio ocriopsa ¢pasara ja mpaBHiil HEIIO ,,KaTo MOMHYE"
Y HETaTUBHUTE M KOHOTaIMH , a rpe3 2003 roauna Mmapkara Pantene Ha Procter & Gamble cb3nane
60-cekyHaHa CHJIHA W 3aBiajsgBamia pexiama BbB DuiunuHHTe, O3ariaBeHa ,,Labels against

Women”, C KOATO CC IIPOTUBOIIOCTABH HA PA3JIMYHHUTC CTUKCTHU, KOUTO OMBaT JIENIBaHH HA JKEHUTE.

B Ta3u rmaBa ce Pa3rICKaAAT HAKPATKO H IMOCICACTBHATA OT CTCPCOTHUIIHATA M HCEIraTHUBHA
perpe3CHTaAlMA Ha XCHHUTC B PCKIIAMHUTC - CTCPCOTHUIIHOTO H306pa)KeHI/I€ B PCKIIAaMUTC BOAU HEC
CaMO 0 HNOrpCuiHv MnmpeacTtaBu 3a TOBA, KaKBO MPCACTABIsABA UCTUHCKATA K€HA, HO U B MHOTI'O
ciiydan g0 (1)I/ISI/I‘-ICCKI/I N MCHUXOJOTHYCCKU aTaK! CIIPAMO KCHUTC. CHOpGI[ MHOI'0O aHaJIn3aTOpH,
MpEACTAaBAHCTO Ha )KXCHUTC KATO CEKC NPCAMETH IMOAXpaHBa KIIMMAT, KOHTO TOJICpHUpa HACUIIUETO
Haa JXKCHUTEC, KATO MPOYYBAHUATA ITOCOYBAT, Y€ MbIXKE, U3JIOKCHU HAa TaKHBa pCKJaMu, Ca ,,I10-
HpI/IBeTHI/IBI/I“ KBbM HACHJIMCTO 1 OCHOBHO TOBA KbM KCHHUTC, B CPABHCHHUE C MBIKEC, U3JIOKCHU HaA

apyr tun pekiaamu (Cohan 2001).

Tpif kaTo MeAUHUTE ca MPOCMYKAHU B KMUBOTA HU, HAUMHWUTE, 110 KOUTO MPEICTaBAT MOJOBETE
MoraT Ja M3KpHUBST Kak Tiename Ha cede CH W HemaTta, KOUTO BB3IpHEMaMe 32 HOPMAIHU U
*keJaHu ot Mbxkete u skerute (Wood 1994). MHoro ca chrilacHH, Y€ peKJIaMHHUTE 00pa3u ca 4ecTo
Hepeanuctiunu (Richins 1991). Peknamara, HacoueHa KbM JKEHUTE pabOTH Ype3 HaMaJIsIBaHE Ha
CaMOYYBCTBHETO MM, a akKO Jlackae camMo4yBcTBUEeTO MM, TS He ¢ edexrtuBHa (Wolf 2002).
HeratuBHarta mpejicraBa 3a COOCTBEHOTO TSJIO € YECTO PE3y/ITaT Ha CpaBHEHHE, B KOETO MMa
HECHOTBETCTBUSI MEXIy IpeICTaBaTa Ha >KEHUTE 3a COOCTBEHHWTE MM Tela W BBHIIHOCT H

KYJITYpHUA HJCaJl 3a NMPUBJICKATCIIHOCT, 4 HCTaTUBHATA CC6CHpCI[CTaBa MOXKE Ja 6’5,[[6 MHOTO



npoOiieMaTH4Ha, 3all0TO TS € ONMpPEACICHO CBbp3aHa ¢ XpaHUTEIHHUTEe pasctpoiicTBa (Lindner

2004).

Karo 10, CTEPECOTUITHOTO U HEPCATUCTUYHO IIPEACTABAHE Ha ) KCHUTC B PEKIIAMHUTEC YC€CTO MOXKE
Ja UMa A0CTa HCTATUBHU IMOCICACTBUA, KOUTO MOIraT Jda JOBCAAT N0 3APaBOCIIOBHU Hp06HeMI/I,

¢bu3nvecku HapaHSIBAaHU U JIOPU 10 CMBPT.

Bropa rinaBa ot HayuHuUs TpyA ce (GoKycHpa BbpXY PEKIaMHUTE U300paXKeHUs U 3HALIUTE B TAX.
IIpencraBena e HakpaTKO 00JacTTa Ha CEMMOTHKATA U €CTECTBOTO HA 3HAKA, KAKTO U KIIFOYOBUTE
YUEHU B pa3BUTUETO U NpoyuBaHETO My — COCIOp U €cTecTBOTO Ha 3Haka, Yapis [Ispc u Herosara
ujes 3a ChIIHOCTTa Ha JaJieH 3HaK (penpe3eHTaMeH, MHTepHpeTaHT, npeamer), Poman bapr
(ecTecTBOTO HAa KOHOTATUBHUS 3HAK), YMOepTo Exo u posita Ha untatens u ap. Pasrienano e kak
CEMUOTHYHMAT aHAIW3 MOXKe Ja ObJie NPUIOKEH B M3CIEIBAHETO Ha pEeKJIaMHuTe, KakTo U
pa3NMYHU TPOYYBAHUS, TEXHUTE PE3YITaTH M KIACU(PUKAIMH OTHOCHO H300paKEHHETO Ha
KEHUTE B PEKJIaMHUTE U CKPUTUTE UM 3HaUEHUS. 3a 1a MOXKEM J1a pa30epeM MeIUIHUTE MOCIaHMusl,
TpsiOBa Ja HOIJIEHEM OTBBJ MOBBPXHOCTTA, 33 Ja Pa3sKpHeM NO-IAbI00KOTO 3HaueHue. Jlopu
KOT'aTo HAKOM PEeNpe3eHTAnu MOXKe Ja U3k 1aT TPUBUAIHY U /1a He ca Hello oco0eHo, TpsOBa
Jla TY pasriesaMe oT CEMUOTHYHA IJIe/IHa TOYKA U /1a aHAIU3UpaMe CKPUTUTE UM HOCTIaHUs.
Judith Williamson (1978) Bmkaa pexjaaMuTe KaTo €IdH OT Hall-3HAYMMHUTE KYJITYPHHU acIeKTH,
KOUTO O(QOpPMAT M OTpa3siBaT HaIIMs >KUBOT M ca 4acT OT Hero. Ts MocouBa, 4ye peKaMuTe
Cbh3/1aBaT OTPOMHA CYNEPCTPYKTYpa, KOATO CHIIECTBYBA HE3aBUCHUMO M YIPaXHsSIBA OIPOMHO
BIUSIHUE — peKJaMuTe (opMupaT CBST, KOMTO XopaTa cMmsTar 3a peajeH. s mocousa, 4e
peKIaMHUTe U3rpakKaaT CMUCIIOBU CTPYKTYPH, Thil KaTo TpsiOBa JAa HaKapaT peKJIaMHHUS TPOAYKT
Jla 3Ha4W HEIIO Ha MyOlMKaTa — CMUCHIBT € Ch3/a/IeH, KOraTo MaTepUaTHUTE MPOAYKTH, KOUTO
HCKaMe, 3a[loyBaT Jia MPeICTaBIsIBaT HEMAaTEPUATHU Hellla, 38 KOUTO KOTTHEEM.

B “Advertising as Communication” (1982) Gillian Dyer mocousa, 4e koraro xopara u3y4aBar
pekiamMute, T€ TpsOBa Ja B3eMaT MPEABU] KaKTO BepOaTHUTE, Taka M HEBEPOATHHUTE aCIEKTH,
KakTO M TOBa, 4€ M300pakeHusita ce pa3Oupar MO-JIECHO M UMAT MO-TOJSIM CMHCHJ, Karo
IpeJuiarar rno-rojsiMa cBo00a 3a 3pas3siBaHe Ha BhIIHEHUE, MHEHHUE U XYI0’KeCTBEHOCT. Ts1 obaue
NpeaynpexaaBa, 4e 3puTenuTe TpsOBa Ja 3HasT, 4e 3HAUYCHHETO Ha €HAa CHUMKA He € SCHO U

HPOCTO, 2 0POPMEHO ¥ CHCTABEHO.
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Cortese (2008) mocouBa, ue peKJIaMUTE CE OMUTBAT Ja HU Ka)kKaT KOU CME U KOM TpsiOBa 1a ObaeM
— peKJaMHTe HHM YBEIOMSIBAT, Y€ WMa TrojisiMa pa3jiuKa MEXIy MPABHIIHOTO IOBEICHUE II0
OTHOIICHHE Ha MBXETE U TOBA M0 OTHOIIICHUE HA )KCHUTE, M CHIIIO TIOJICHIIBAT UACSTA, Y€ MBKETE
ca JIOMUHUPAITH, TOKATO KEHUTE - MOKOPHH U allaTUYHH. TOi MOCOUYBa, Y€ PEKIAMHUTE MPOIaBaT

MOpaJIHU IEHHOCTH, KYJITYPHHU MOACIIN 1 UICH 3a J'IIO6OB, yCHex, XKEJIaHue u ap.

Dyer (1982) mocouBa, 4e KOraro aHajlM3HpaMe 3HAYCHUETO Ha peKiaMa, TpsAOBa Ja MPOyduM
ISUIOCTHOTO BIICYATIICHHE, KOETO TIeHepHpa M HAYMHUTE, MO KOMTO ro mnpaBu. Ciex karo
aHAJIM3UpaMe MPEJIMETUTE HA PEKIIaMHOTO U300pa)keHHe, TpsOBa na ce Gpokycupame BbpXY I0-
abibokoTo 3Havenue. Williamson (1978) mocousa, ue qajaeH 3HaK UMa 3HAYCHUE CAMO aKO UMa
X0pa, 32 KOWTO Ja 3Ha4yM Hemo. 3HaKbT TPAOBa Ja 3HAYM HEIIO 332 HAC U aKO 3HAYCHUETO MY

pa3durdTa Ha HAC, IIPCXBBPJIIHETO HA 3HAYCHHEC CHIIO 3aBUCH OT HAC.

[Ipe3 1979 IN'ohman n3naBa peBONMIOIMOHHA KHUTA, KOSTO 00CHXK/1a MPEACTaBIHETO Ha JIBaTa Mojia
(gender display) B pexinamure. B cBosita kaura 'opman (1979) pasrpannyaBa 6 kaTeropuu, KOUTO
Ipujara npu CBOETO M3CIIe/IBaHE!

1) Otnocurenen pa3mep (Relative Size). Toit mocouBa, 4e eAMH OT HAYUHUTE Ja MPEICTABUM
COLIMAJIHATA TO3ULMS HA HAKOW € 4pe3 OTHOCHUTEIHHUS pa3sMep U II0-TOYHO — BHCOYMHATA. ToM
TBBP/IH, 9€ 0OMKHOBEHO B O0IIECTBOTO MPEBBH3XOACTBOTO HA CTATyTa HA MBKETE € CHTHATU3UPAHO
ype3 TSAXHATa BUCOYMHA U pasMep. MbkeTe OOMKHOBEHO ca M300pa3eHd MO-TOJEeMU WU I0-
Bucoku ot xkeHute (Bell and Milic, 2002). B peaxute ciyuaun, KOrato »KeHHUTE ca MpeACTaBeHH

KaTo IMMO-BHUCOKH OT MBXECTC, MBIXXCTC Ca I/I306p33€HI/I B ITO-HHUCKO COIHMAJIHO ITOJIOKCHUC.

2) XKenckusat gonup (The Feminine Touch). Goffman nocousa, 4e B cpaBHEHHE C MBKETE, JKEHUTE
MHOTO TI0-4eCTO ca n300pa3eHu Ja U3MOoI3BaT PhIETe U MPHCTUTE CH, 32 Ja IOKOCBAT MPEAMETH,
Jla TH IbPKaT B PHIIETE CH WM JIa TH MPETPhINaT, KaTo MOHSIKOra JOKOCBAHETO HAa COOCTBEHOTO

UM TAJI0 MOXKE Ja CUMBOJIM3HPA, Y€ TO € HCIIO KPEXKO U CHKPOBEHO.

3). Uepapxus Ha pynkuusra (Function Ranking). Goffman criopu, 4e B cbBpeMeHHOTO 001IECTBO,
KOT'aTo MBXbT U JKeHATa padOoTAT 3a¢/IHO BHPXY HIKAKBa 3a/1a4a, OT MbXKa Ce OYaKBa J1a H3IbJIHSIBA

BoACHIATA POJIA U TO3HU MOJCIT € IIUPOKO MU3IO0J3BAH B PEKIIAMUTE.
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4) CewmeiictBoto (The Family). Goffman TBBpau, 4ye OOMKHOBEHO B pPEKJIAMHUTE, B KOHTO
MPUCHCTBA CEMEWCTBO, MOrarT Ja ObJaT JOJIOBEHH CICHUATHUA BPB3KH MEXKIY MaWKHTE H

ABLICPUTC OT €1HAa CTpaHa, U 621H.[I/IT€ U CHHOBCTC OT ApyTra

5) Puryanuzanus Ha noguuHenuneto (The Ritualization of Subordination). Goffman Bmxna, ue
O0OMKHOBEHO, 3a J1a C€ PEICTaBH MMOYMHEHKE U ITOCTYIIaHKEe, YOBEK € H300pa3eH BbB (PU3HIECKU
0-HH3IIa TIO3UIKSI B CPABHEHHE C HAKOM JIPYT, a Jia MPEACTABHII Ja/ICH YOBEK U3MIPABEH U BHCOK
€ CBBP3BaHO C TOCIOJCTBO, Oe3cpamue W mnpespeHue. JKeHHTe MHOrO MoBeYe B CPaBHEHHE C

MBXKETE ca H300pa3eHu aa Jexar B XxopuzoHnTtaiaHa no3uius (Jhally 2009).

6) Paspemeno orcectBue (Licensed Withdrawal). Goffman mocouBa, 4e »eHWTE MHOTO TIO-
PEIOBHO ca M300pa3siBaHM J1a B3UMAT Yy4acTHE B IEHHOCTH, KOMTO I'M OTCTPAHSIBAT IICHXUYECKHU OT

conualiHaTa CpeJa, U 110 TO3U HAUMUH TC €Ca AC30PUCHTUPAHU UJIM 3aBUCUMHU OT APYIUTC 34 3allUTA.

Anamu3bsT Ha ['oPmaH e momorHan ga pazdoepeM mo-100pe MpPEeACTaBIHETO W Ha JBaTa I1OJA B
pekIamMuTe U mo-ao0pe Aa pasurdpoBaMe ThHKUTE CUTHAIIU U HE TOJKOBA OYEBUIHH 3HAUCHUS U

IIOCJIaHUs Ha PAa3JIMIHUTEC I103HU, )KCCTOBC U IAJIOCTHO I/I306p8.35{BaHC.

Jhally (2009a) cwio mocouBa, ye BBIPEKHM Y€ OCHOBHATA TeMa Ha AMCKycHws Ha ['opwmaH e
NPEJICTABIHETO Ha KEHHUTE B PEKIIAMUTE, TOi ce (OKycHpa W BbpXy o0pa3za Ha MBXKETe KaTo
MBXKECTBOTO CE OIMpEAeIs 0 OTHOILICHHE Ha TOBAa KaKBO O3HAayaBa Ja cu MoMmuue/xkeHa. Jhally
(2009a) HabmroaBa, Y€ MBKECTBEHOCTTA € ONpe/ie/icHa OT TOBAa KAaKBO HE €, U MO-CIEI[HATHO OT
TOBa KaKBO C€ CMsITa 3a KEHCTBeHO. [lopaau ToBa TS € CBbp3aHa ChC CHJIA - MBXETE BUHATH Ca
TOTOBH JIa ICUCTBAT, J]a Ca Bb3PACTHHU (32 Pa3JIMKa OT )KEHHUTE, KOUTO Ca MPEACTABSHH M0 JCTHHCKH
HAYMH) U BUHATH KOHTPOJIMPAT eMOLMKTE CH. THINYHA 11032 32 TAX € Ja CTOSAT U3IPABEHH C PhIIC
B /DK00OA, KOETO BHYIIABAa YBEPEHOCT W CHJd. A aKo WJesiTa ¢ Jla Ce BHYIIHM arpecusi, MbXeTe
00HMYaifHO ca MPEICTaBEeHH ChC CKPBCTEHH PhIIE, MPOHU3BAIM ¢ morieaa cu 3purenute. Jhally
(2009a) TBBpaH, Ye MBKETE TIOYTH HUKOTa HE Cca MPEICTABCHH Jia ca 3aryOuIId paBHOBECHE — T
ca BUHArH B TOTOBHOCT M HE3aBUCHMH 110 HAYKMH, KOWTO KOMYHUKHpA YBEPEHOCT. B npyru ciyuan
TE Ca MPEICTABCHU KATO CIIOKOMHH M CIIPABSIIIH CE ChC CUTYAIUSITA 10 TIO3UTHBCH U YBEPEH HAUNH
(Jhally 2009a).

OOGekTuBH3ALMSTA € IPYT HAYMH HA MPEICTABSIHE HA XOpa B PEKJIaMU, KOHTO ¢ 00Ch/ICH B Ta3u

rmaBa. B cBosta crarus “Objectification” (1995) Martha C. Nussbaum onpenens
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00EKTHUBHU3AIHMATA KATO MPOIIEC, B KONTO YOBEK TPETHPA APYTO YOBEIIKO CHIIECTBO KATO MPEIMET,
U 10COYBA, Y€ UMa 7 pa3IMyHHU HAYMHA J1a TPETUPAME YOBEIIKO CHIIECTBO KATO MPEIMET:

1. Uuctpymenrannoct (Instrumentality) — 4oBexbT € TpeTHpaH KaTO HHCTPYMEHT 3a HY)KIHUTE Ha
JIpYT.

2. Orpuuane Ha aBtoHomuoct (Denial of autonomy) — d4oBekbT ce BB3IpHEMA Karo
HECaMOCTOSTEIICH U HEPEIINTEIICH.

3. BesnoasmwxuocT (INertness) — va yoseka ce riaeaa KaTo Ha HEIo0, KOSTO HAMa CHEPIHs.

4. 3amensiemoct (Fungibility) — qoBexsT € TpeTupan karo Helo 3aMeHUMO(a) ¢ APYTH MPESIMETH
oT chinus Bua u/uu (D) ¢ mpeaMeTH OT APYT BUI.

5. Hacuncteenoct (Violability): yoBeksT e TpeTHpan KaTo HEIIO, KOETO HAMAa LSJIOCT, KATO HEIIO,
KOETO MOYKEII Ja CUYITHIII ¥ Pa3Ouel.

6. Cooctenoct (Ownership) — 4oBeKbT € TpeTHpaH KaTo HEIlo, KOETO € MPUTEkKABAHO OT JAPYT,
MOXe Ja Ob/Ie KYIIEHO WM POIaJCHO | Jp.

7. Otka3 Ha cyoextuBHocT (Denial of subjectivity) — 4oBekbsT € TpeTHpaH KaTto HEIIo, YHUTO
NPEKUBSIBAHKS M TyBCTBA (aKO I'M MIMa) HE CE B3eMAaT IIPE/IBHU/I.

B “Two ways a woman can get hurt: Advertising & Violence” (1999) Kilbourne mocousa, ue B
peKiIaMHuTe M300pa3siBAHETO Ha CEKCa € CBBP3aHO C BJIACT M HACHIIHE, a HE ChC CTPACT H
pPOMaHTHKa, a OCHOBHATA 1IeJ1 € HaJMOIIMe HaJ Hikol apyr. Cropen Hesl MbXeTe MOKOpsBar, a
’KEHHTE CE TPIKAT BUHATH C IOMOIIITA Ha JaJIeH MPOIYKT, U T€ Ca Bh3HATPAICHHU 3a CEKCYATHOCTTa
cu ¢ OorarctBoto Ha Mbxka (Kilbourne 1999: 271). Kilbourne (1999) TBBpmuM, Y€ CEKCHT B
pekJamuTe e mopHorpadceku mopaau paxra, ue od0e3uoBevaBa 1 00CKTHBU3MPA Hall-BeUe KCHUTE,
a TEMHTE W TO3UTE B PEKJIAMHTE ca OOMKHOBEHO 3aMMCTBAaHM OT mopHorpadusrta. Pexnamure
HAChpUYaBaT MBXKETE J1a He MPUEMaT OTKas3, Ja He TPHeMar ,,He™ 3a OTrOBOpP, KaTo BHYIIABAT, 4Ye
’KEHHUTEC HE I'M OTOJ'bCKBAT HAMCTHHA M HAMAT HAWCTHUHA MPEIBUI ,,HE™, @ TPOCTO TH JPASHSIT
(Kilbourne, 1999). Kilbourne (1999) ne TBBpaH, Ue peKIaMUTE ca IPUIMHA 38 HACUIIUE, HO CTIOPET
Hesl HACHJICTBEHUTE 00pa3u MOANoMAarar MoBeJACHHETO Ha Tepop.

Cortese (2008) cwImi0 mocouBa, Ue UACTHHUAT )KEHCKH 00pa3 € mpocTto (acaaa, 3a1oTo MOJIEIUTE
HE Ca TOJIKOBA Oe3ynpedHr U mepEeKTHH, KOIKOTO U3MIICKIAT B PEKIIAMUTE — TEXHHUST BHHIICH
Bu ¢ u3(habpuKyBaH 4pe3 rpuM, CHUMKHU U (orororn. Upe3 pekIaMuTe JUIETO ce MPeBpbhiia B

MacCka, a TAJI0TO B IPOAYKT.
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Bbrpeku ye kamepuTe He JIBKAaT, XopaTa 3aj TIX U CHUMKUATE UM Morat u ro mpasst (Kress &
Van Leeuwen 2006). CHuMKHTE OOMKHOBEHO CE CYMTAT 33 HEITOCPEACTBCHH KOIHS Ha PEaTHOCTTa
U B MHOTO DEKJIaMH TSIXHOTO H3IIOJ3BaHE C€ CMsATAa 3a JIOKA3aTeJICTBO, Y€ TOBAa, KOETO €
n300pa3eHo, BCHITHOCT CE € CIYYMJIO, HO JOKA3aTeJICTBOTO MOXKE Ja € IMOJABEXAAII0, 0COOECHO
KOIraTo CHUMKHTE MOTat fa ObJaT JUTUTAIHO oanpaBeHu ¢ kommiorpu (Messaris 1997).

B “Pretty Tough: The cult of femininity in women’s magazines” (2004) Sherrie A. Inness mocousa,
Ye KOraTo M3cjie/iBa KOPUIUTE Ha Pa3IMYHM KEHCKH CITUCAHUs, TS 3a0eIs13Ba, Y€ BCHUKH MOJICIH
Ha TSX M3TJEXKIAT MOPA3UTEIIHO €JHAKBO, BBIPEKU UY€ MMAT PA3IMYHH TPUUYECKHU, IPEXH, a
MOHSKOTA ca U OT pa3iuyHa paca. Bcuuku Te obaue OUIM KpacuBH, YApOBHU M W3UCKAHH, U HA
BCHYKH UM JIMIICBAJIA )KUIaBOCT. BbIIpeku ToBa, KOraro ce ,,rMypka‘ mo-Haabiiooko, Inness (2004)
3a0esI3Ba, ue B CTATUUTE, PEKJIIAMUTE M CHUMKHTE B CAMUTE CITMCAHUS IMa BCHIHOCT U ,,37]paBH"*
Momuuera. Ho koraro 3amousa ga aHajiu3upa Te€3u ,, K1 JKEHH, T OTKPUBA HAKOJIKO HAYMHA, YPE3
KOUTO TSXHaTa 3JApaBMHA € OTCila0eHa W CIHCAHUATAa BCBHIIHOCT IMPEACTaBAT WIIO3US 3a
U3JIPHKIIMBOCT, Thil KaTO M300pa3siBaT TBBPIOCTTA KATO YacT OT >KeHCTBeHocTTa. Cropen TsX,
3/IpaBHHATA B )KEHUTE € BCBHIIHOCT CEKCAITMIIHA, KOETO YBEpsBA YUTATEINTE, Y€ JKCHHUTE Ca BCE
ole BB3MPUEMAaHH 3a CEKC MpeAMETH. Te3u CIHcaHus MOIKONAaBaT HaesATa, 4e JKEHUTEe MOTaT /1a
ObJaT )KUJIaBH, KATO CBBP3BAT TBBPAOCTTA C KEHCTBEHOCTTA.

Ot npyra crpana, Cortese (2008) mocouBa, 4e >KCHCKUTE Tela B PEKJIAMHTE Ca IMOCTOSHHO
Pa3KbCBaHM U pa3ZeisTHU Ha OT/ICITHH YacTH, M B TAKMBA CITyYad Ha TSAX Bede HE ce Iiefa KaTto Ha
YOBEIIKH CHIIECTBA, a TOBA BEYE BHYIIABA, Y€ TUIOTO HA )KEHATa HE € CBBP3aHO C JAyIIaTa,
CHpIIETO, Ch3HAHUETO M YyBCTBaTa M. JKeHuTe ca mpencTaBeHU KAaToO CEKCAMWIHM CaMoO ako ca
MITaJ, CI1adu, MOIbPIKaHH, C IPHYEcKH, ode3kocmenn u naphromupanu (Kilbourne 2003a: 174).
B cBosita cratus “Advertising and Disconnection” (2003a) Jean Kilbourne mocousa, 4e B THEIIHO
BpeMe Ha MMPaKTHKa € HEBH3MOXKHO J]a CH MPEACTaBUM TOIyJIsIpHATa KyJITypa 0e3 HaTM4ueTo Ha
00EKTUBHU3UPAHU PA3MOKHCAHU KEHCKHU TeNNa — B IEHCTBUTEIHOCT, €POTU3UPAHUTE H300pasKeHUs
Ha J)KeHHU Ca CTaHaJM 4acT OT KyNTypHUs neitzax okono 50-te ronunu Ha 20 Bek.

B “The more you subtract, the more you add: Cutting girls down to size” (2003b) Kilbourne
MI0COYBA, Y€ MHOTO PEKJIaMH MPECTABAT KEHUTE KaTo MTACHBHU CHIIECTBA MOA00HN Ha JIeIa Wi
KYKJIH, ¥ TIOHSIKOTa HAMEKBAT, Y€ T€ He MOTaT J]a CE B3UMAaT Hacepruo3HO. T MocoYBa, 4e >KEHCKUTE
TeJia 4YeCTO ca HaBeJCHU, HEYPaBHOBECEHHU, CIIa0M U HECUTYPHHU, HO HE3aBUCUMO OT TOBA KaKBO C€

CJIy4Ba OKOJIO T4X, TC HUKOra HE CIipar Jia €€ yCMHUXBaAT.
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Benuku Te3u kinacuukanuy U UACU ca U3KIIOUYUTETHO IMOJIE3HH M e(UKACHU IPU aHajau3a Ha
JajzieHa pekiama U TpsOBa Aa ObJAaT M3MOJ3BaHMU MPU U3y4aBaHETO Ha OOpa3UTe HA JKEHU B
peKIaMuTe, KaTo BCSAKA KaTerOpusl TONPUHACS C HEIIO KbM aHAIIN3a.

OcgeH knacudukanuuTe, o0CHKIaM U (hakTa, 4e moBeye U IoBeue Xopa OCh3HABAT, Ye HIKOHU OT
M300paKeHUATa B PEKJIAMUTE ca M3KIIIOUMTEIHO BPEOHH U CEKCUCTKU. Hamocnenbk HSIKOM OT
KpalfHO CEKCHUCTKUTE M CTEPEOTHIHM3UPAIIU peKJIaMH ca 3a0paHEHU B HSAKOU ABP)KaBU 3apaau
ceabpkanueTo uM. [Ipe3 Asryct 2017, BBC cpobmu “advertisements that show men failing at
simple household tasks and women left to clean up are set to be banned by the UK advertising
watchdog”. [1o To3u HauMH CTEPEOTHUIHH M CHJIHO MOTPEUIHN M300pakeHUs W Ha JIBaTa MoJia
noBede HsAMa na ObAAT TojepupaHu B pekiamute. Taka ObemuneHoro KpancrBo mpemnmpue
I'BPBUTE CTHIIKA KbM €THHU MO-PEATHMCTUYHU U 36MHHU PENPE3CHTAIMN HE CaMO Ha KEHHUTE, HO U
Ha MBXeTe. 3adpaHara Ha ONpeeNICHH PEKIaMHU TIOPaIi CEKCUCTKN 00pa3H € CThIIKA Harpes, HO
3a0paHaTa BCHYKHU PEKJIaMU J1a IPECTaBAT CTEPEOTUITHU U CEKCUCTKH N300pakeHHsI € MHOTO T10-
rojsiMa Kpadka B MpaBUJIHATA MMOCOOKa. MoxeM camo Ja ce HaJsBaMme, 4e U JPYTH CTPaHH Iie
rocyeaBaT npumepa Ha AHIJIuS.

[Ipe3 2017 ronuna B AMepurka 3ao4yHa e1H0 MaCcOBO JIBUYKEHUE CTaHAJIO HOIYJISIPHO B LIEIHUS CBAT
— JIBIKeHUETo #Metoo. [lo ce OGopu na pa3kpue HACHIMETO HaJl )KEHUTE Ha paOOTHOTO MSCTO U
W3BBH HETO U Ja Hakaxe HacumHuimTe. [Tokpaii Hero ce pa3kpruxa MHOTO ThMHU UCTHHH 3 IIOY
o6usHeca B CAIl] u Ha moka3 u3ye3Haxa MHOT'O CKaHJIaJTHU Pa3KpUTHS 110 OTHOIIEHHUE Ha JIIOOUMU
Ha 3pUTENNTE 3BE3M. BhIpekn cTaryca cH Ha TpPEyCIend MBKe MHOTO aKThOPH U PEKUCHOPH
MormaiHaxa Mmoja HeoJOOpPUTETHOTO OKO Ha OOIIECTBOTO M OsXa OTPUTHATH WIU ChIAeHH. ToBa
M0Ka3Ba, ye 00IIeCTBOTO BeYe € TOTOBO 32 MPOMsIHA — Be4e He ce ToJIepHpa U3/1€BaTeJICTBOTO HaJl
,,CTTaOUsSI“* TIOJT U BCEKH, KOMTO CMSITa, Y€ MOXKE J]a CE BH3I0JI3BA U 3JI0YNOTPEOH C JIaJIeH YOBEK IIIe
ObJie HaKa3aH HE3aBUCHMO OT COIIMATHOTO MY TTOJIOKEHHE.

B tpeta rnaBa oT Tpyaa ca pasrienaHu HakpaTKo eMUHUCTKUTE ABMKeHUs B EBpona u bearapus,
KaKTO M JPYTH aHAJM3H IO TeMaTa 3a o0pas3a Ha jKeHaTa B PeKJiaMara, a ChIIO0 U CHIIHOCTTA HA
OmIdop1 peKIaMuTe.

Paletschek & Pietrow-Ennker (2004) mocouBar, ye 1O OTHOIIEHHWE Ha YCIeXa Ha JKEHCKH
nBkeHus B EBporna e Bb3MOKHO Aa ce 00001, Y€ Te UrpasiT ChIECTBEHA POJis B Mpoleca Ha
collMajHa W KyATypHa MOJEpPHHU3allMs, U KaTo IOJAKOMABaT TOJoBaTa HepapxXus, T€ BHACAT

IMPOMCHH B ITOJIOBUTC OTHOLICHUA.
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[Ipuunnata na n3bepa Aa aHANIM3UPaAM MPEICTaBSIHETO HA JKEHHWTE UMEHHO B TO3U BUJ I€YaTHO
pekamMupaHe € mpocta — OunbopaoBeTe U BBHHIIHUTE PEKJIaMHU ca HaBCSAKBIE. 3a pa3iiuka OT
CMHMCaHUATA U BECTHHULIUTE, KOUTO B MTOBEUYETO CIyyal ca HACOYCHU KbM OIpeJiesieHa Tpyma Xopa
U CBIIO Taka TpsOBa 1a ObAAT 3aKylneHu, OMIOOPIOBETE U BHHITHUTE PEKJIaMU Ca HaBCSIKbBIE U
X0pa OT BCSIKa BB3PAcCT, MOJI, COLUAIHA MPUHAAETEKHOCT, GUI0COPCKU pa3dupaHus U TPYyIu r'u
BIKAAT. He3aBucuMoO manu mbTyBall OT €AMH A0 APYT Tpaja MO MarucTpajiaTa, Jajd OTHBall
CYTpUH Ha paboTa WM Ha YUMJIHMILE, Pa3XO0XKAAll Ce C MPUATENIN U3 TPasia, IbTyBall B TPAICKHUS
aBTOOYC MJIM METPOTO CJIe U3MOPHUTETHHS padOTEH ACH — TO3U BUJ] PEKJIAMH Ca HABCSIKB/IE€ OKOJIO
Teb u ru 3abens3Bail — uckaml wid He. ChIIo Taka MOXKE Jla ce Kaxe, 4ye PeKJIaMUTe He CIIST -
rojsiMa 4acT oT OMIOOpA0BETE ca OCBETEHH IMPE3 HOIITA U M0 TO3M HAYUH Te OUBAT BIXKJIAHU T10
BCSKO BpeME Ha JICHOHOIIMETO, KaTO BeUep ca OIIe MO0-3a0eNe)KNMHU 3apagdl KOHTPACTa UM C
ThMHUHATA.

Brorpeku, ue 00pa3bT Ha JKEHUTE B pEKJIaMUTE € CPABHUTEITHO HOBO I0JIE 32 U3CJe/IBaHe, 10 TO3H
MOMEHT Ca HallpaBEeHU JIECETKHU MPOYUBAHUS B Pa3IUYHU CTPAHU OT IIeNIUs CBAIT, 32 J1a C€ YCTAaHOBU
KaK TOYHO >KEHUTE Ca MPEICTABEHU B MEIMSTA U JAJIM TEXHUAT 00pa3 € 00EKTUBHO, CyOEKTUBHO
WIHA CTEPEOTUITHO M3pa3eH. MiMa AeceTKu CTaTuu M KHUTH Ha Ta3u TeMa, HO B brirapus Bce omie
HsIMa TBBpJE MHOTO M3CIEABaHMs B Ta3u Hacoka. [lopaau ToBa aHANM3bBT HA PEKIAMUTE TYK Ou
HU Jall ujes 3a HaulHa Ha TPEICTaBsSHE HA KEHUTE B PEKIaAMHUTE.

Anamusupam mpencraBsHeTo Ha sxkeHute B 100 BBHIOIHM peKsiaMH M TaKHWBa, MOCTAaBEHHW Ha
omnbopnose B boarapus (mpenumuo B Codust) mpe3 astoto Ha 2017 u Ha 2018 ronguna. M36pax
MMEHHO TOBa BpeMe Ha rOJIMHAaTa, 3al10TO Mpe3 TO3U CE30H ToJIIMa YacT OT XOpaTa M3JIM3ar J1a ce
pa3xokJaT HaBbH WIM Ja IbTYBAT, 1 ChOTBETHO UMEHHO TOTaBa T€ ca MPEapa3NoyIokKEeHN Haii-
MHOTO J1a 3a0emnexaT BBHIIHU peKiamMu U OmidopaoBe. B aHanmm3a u3M03BaM TEOPETHUHHTE
ompeziesieHus], Kiacu(UKalMu W TPOyYBaHHS, AUCKYTUpaHH W mpeioxkenn or  Nussbaum
Killbourne, Goffman u apyru. OcBeH HaunHHUTE 32 0OEKTHBHU3aIWs, onpeaeiacHn ot Nussbaum,
M3I0JI3BaM U npesioxenute ot Langton (2005):

- [MpunmssiBane no Tsuto (Reduction to body) — tperrpaneTo Ha YOBEK KaTto UACHTH(UIMPaH C
TSUIOTO WJIM YaCTH OT TSUIOTO,

- [IpunuzsBane 1o BeHIIEH BuA (Reduction to appearance) — 4oBek € TpeTUPaH B 3aBUCUMOCT OT
TOBA KaK M3IJIeXk/1a M KaK Ce XapecBa Ha CeTUBATA.

- CmpiuaBane (Silencing) — 4oBeK € TpeTHpaH KaTo MBJIYAIUB M HIMAII[ CIIOCOOHOCTTA J1a TOBOPH.
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JAuckycus u pe3yjaraTtu

dokycupaMm ce OCHOBHO BbpXY 00pa3a Ha KeHaTa B pa3ziuuyHuTe peknamu. OCBEH aHain3a Ha
OT/EJTHUTE PEKJIaMH, IIPEJCTABAM 3aKIOUYEHUATA U3BEJICHH OT U3YUYEHHUTE PEKIIAMHU.

Pesyararu

Cpen ananmusupanute 100 pexknamu B 93 oT TX ca mpeaCcTaBEeHU U3ISLIO MIIATU KEHH, a B 78 OT
pekiiaMuTe M300pa3eHHuTe KeHU ca BUAUMO ciabu. Cemo taka ot 100-Te pexiamu camo B 2
(burypupar IpJIHU XEHU U caMo B 3 — 10-Bb3pacTHU Jamu. OT Ipyra cTpaHa [0 OTHOLIEHHE Ha
kareropunte Ha ['opman oTkpuBame ciemnute pesynratu: CemeiictBoto — ¢urypupa B 4
pekinamu; Paspemeno orcberBue — 35 peknamu; OTHOcuTeneH pazmep — 12 pexnamu; JKeHcku
nonup — 39 pexnamu, Puryanuzanus Ha nog4uHEHUETO — 34 pekiiamu; u ﬁepapxnﬂ Ha QyHKIUATA
— 14 pexnamu.

Cpmo Taka, Mo OTHOUIGHWUS Ha Kateropuute Ha Nissbaum wu Langton, cBep3anu ¢
OOCKTHUBU3UPAHETO HA XOPa, OTKPUBAMe ClIeAHUTE TeHAeHIuu cpea 100 aHanmm3upanu pekiiamMu:
WuctpymenTanHoct — 29 peknamu; llpunussBane no Tsuio — 26 pekinamu; [IpuHussiBane 1o
BBHILIEH BUJ — 45 peknamu; OTka3 Ha cyOekTUBHOCT — 11 pexnamu; 3aMeHsIeMoCT — 8 peKiaMu;
CwmbiyaBane — 12 pexnamu; HemomsmxkHOCT — 9 pexiamu; OTpruaHe Ha aBTOHOMHOCT — 18
pexiamu; CoOcTBEHOCT — 26 pekiamH.

ITo oTHOLIEHNE HaA KaTeropuute, KOUTo 0ockxaa Kadranmxues — n9B0/AsICHO, OTKpUBaMeE, Y€ B
16 oT pexiiamuTe, B KOUTO (PUTypHpaAT MBKE U JKEHU, MBXBT € pa3oIoKEeH B JIICHATA 4acT Ha
Kaabpa, a B S )K€HATa € B Ta3u MO3UIIUA.

Ot Bcuuku 100 pexnamu, camo B 2 uMa NpeJCTaBEHU NO-II'bIHUYKU KEHU U OTIENHO B Apyru 14
’KEeHaTa e I0Ka3aHa B pa3JInYHa COLMAIHA POJisl — KaTo CHJIHA, HE3aBHCHUMa WIIM PaBHA C MBXKa, a
HE MO CEeKCyalu3upaH, OOEKTHBHU3MpAH WM cTepeoTureH HayuH. ChINO Taka OT BCHYKU CTO
pekiamu camo B 3 (Urypupar no-Bb3pacTHH KEHH, KaTo B €/1Ha OT TSX TsI JOPU HE € LIEHTpajiHaTa
¢urypa.

CaI10 Taka, cpej] Te31 aHAIM3UPAHUTE peKIaMu B 26 KEHUTE ca PEACTaBEHH 3a€JHO MbXKe, KaTo
B 2 OT TAX XEHaTa € B JIOHSAKBJE MO-BUCOKOMOCTaBEHA MO3MILHUS CIPSIMO MBXa, U B JIpyru 7
JBamMaTa ca paBHU. BbB BCUUKH OCTaHAIM pEKIaMHU MBbXbT MPEBB3X0K/1a )KEHATA B 1aJI€H ACIEKT.
Ha Gazara Ha Te3u JaHHM MOXKE J]a C€ 3aK/II04M, Y€ BbHITHUTE PEKJIaMU U Te€3U Mo OMiI0opaoBe,

KOUTO ca pasnpocTtpaHeHu B briarapus (u Haii-Beue B Codusi), Bce Ole MPeACcTaBAT )KeHara 1o
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CPaBHUTEIIHO CTEPEOTHUIIEH U HepeayieH HauuH. Borpeku ye ['odpman myOinkyBa cBOUTE HUIEU
npenu okoJio 40 roauHM, TE BCe OIlle MoraT J1a ObJJaT HAMEPEeHH U JHEC B pekiiaMuTe B bbirapus,
KaTo Hai-pa3npocrpaneHu ca PaspemieHo orcberBue (35 pexinamn), XKencku gonup (39 pexinamn)
u Puryanuszanus Ha noguuHenueto (34 pexnamu). Pa3inyau TEXHUKH 32 00CSKTUBU3AIHS ChIIO
M300MJICTBAT KAaTO HAW-TOJIIMO € HAJIMYMETO Ha peKjaMH, B KOUTO 3a0eisi3BaMe KaTeropuute
HNuctpymentannoct (28 pexnamu), IlpuHuzsBane mo Tsio (26 pexnamu), IlpunussBane 10
BHIICH B (45 pexiamu) u CobcTtBeHOCT (26 pexiamu). B moBedeTro oT pekiamMure, B KOUTO
burypupar >KeHU, T€ HE ca MPEJICTaBEHU 10 MBXKE, HO KOraTo MMa TakaBa KOH(purypamus, B
MOBEYETO Ciy4dan (C MalKO U3KIIOUEHHUs) MBXKETe ca OT JsAcHara (CujHaTa) 4acT Ha
n3o0paxkeHneto. ToBa ChIIO JONpPHUHACA 32 HEOOEKTUBHOTO IMPEACTAaBIHE Ha >KEHUTE B

PEKIaMHUTE U300paKeHUSI.

Jduckycus

B nourtu Benuku pexsiamu (93) purypupat U310 MIIaJM )KEHU U CaMo B 3 — O-BB3PACTHU 1aMH,
Karo B eIHa OT TAX TS JOpH He € meHTpaiHa ¢urypa. [lo To3u HaumH eqHa roisMa 4acT OT
’KEHCKOTO HAaCEJICHHE € HAITbJIHO U3KJII0YEHA OT CBETA Ha pekiIamure. Moxe Ja ce Kaxe, 4e Taka
ce BHYIIIaBa, ue cje]l €JHa ONpe/ielieHa Bb3pacT Ha )KEHUTE Beue He ce I1eJja KaTo Ha IIbJIHOLECHHU
X0pa, a KaTo Ha HEIl0 HeBaKHO M HE3HAYMTEIHO, KOETO HAMAa HYX/Ja Ja ObJe NMpeACTaBsHO B
MIPOMOTHPAHETO Ha JaAeH MpoaykT. DakThT, ye B 78 OT pekiaMuTe M300pa3eHUTE KEHU ca
BUJMMO CJIa0u U camo B 2 UMa IIPEJICTaBEH! M10-3aKPbIJICHH KEHH MT0Ka3Ba Ipyra HepealnCTUIHA
CTpaHa Ha pekjamuTe. Te JONBbIHUTEIHO HacakKaaT ujesTa, ye *eHuTe TpsaOoBa Ja ca ciabu u ¢
nep(eKTHU MEepKH, 3al0TO B IPOTUBEH Cy4ail ca HeBUJIMMH U He3HaunMu. Hanuumnero Ha camo
2 ot 100 pexnaMu ¢ K€HH, KOUTO MOKa3BaT MO-PEATMCTUYHU KEHCKU MEPKHU HE € JOCTaThUHO.
Te3u naHHU 3aTBBPKJIABAT MJIEUTE HA pelMlla YYEHH, Y€ B pEeKIIaMUTE ca M300pa3eH’ OCHOBHO
MIIaH, cyiabu, U Jo0pe MOAIbpPKAHMU KEHH, KOUTO B PEAJHOCT ca caMO €JHa Majka 4yacT OT
HaCeJICHUETO, HO Ch3/1aBaT e/IMH HJieall, KOMTo 00IecTBOTO e OMMUTBA J1a HAJIOKH U KbM KOUTO ce
CTPEeMST pe/uiia Mitau Momudeta B bbarapus (1 He camo). B iHEIIHO BpeMe Ha OCTapsiBaHETO Ce
rJieJia KaTo Ha HEelllo CTPALITHO U YXKACHO U peuiia Xopa (1 )KeHH, U MBKE) C€ OIUTBAT M0 BCSIKAKbB
HA4MH /1a IO IPEeJOTBPaTAT (HEYyCIEeHO). JInncara Ha 0-Bb3pACTHHU NPEACTABUTEIH B PEKIIAMUTE
JOIIBIITHUTEIHO 3aCHJIBA UyBCTBOTO, Y€ aKO HE CH ITbpBa MJIAJIOCT BEYE HE CH 3HAUYHUM U BAXKEH, a

IMO-CKOpPO HEBHUJIUM M BTOPOCTCIICHCH. Moxe Ja €€ 3aKJII04Yu, 4Y€ pCKIaMHUTEC B anrapml BC€ oIIC
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HE MMOKa3BaT €IHa peajlrCcCTUYHa KapTHUHA [0 OTHOIICHUE HA JKEHUTE, a MPOCTO €AUH U3TPaJieH U
U3MHCIIEH CBST, KOWTO € M0-CKOPO BPEACH, OTKOJIKOTO HcalleH.

Toga, ye 06pa3bT Ha CeMelCcTBOTO (UTypHpa caMo B 4 peKJIaMu MOKa3Ba, 4ye TO HE € IIEHTpaJICH
o0Opa3 U He € TOJKOBa BaXKHO, 4e Ja Obae Gokyc Ha pexiamara. ToBa MOXKe Ja ce Kaxke, 4e €
CPaBHHUTEIHO MPaBUJIHO MPEJCTaBsIHE Ha PEATHOCTTa, 3all0TO B JHEIIHO BPEME BCE MO-TOBEYE
XO0pa MPeArnoYnTaT MPOCTO Ja )KUBEAT 3a€JTHO Ha CEMEIHH Hayalia BMECTO Jla CKJIF04aT Opak.
Kareropusita Pa3pemieHo oTchcTBHE MOXKeE Ja Ob1e 3a0ensa3ana B 35 pekinamu. ToBa € 0KoJIo eHa
TpeTa OT BCHUUKHU PEKJIaMH, KOETO, MaKap M IMO-MajKO OT MOJOBMHATA, HE € M MaJIKa 4acT U He
TpsOBa Ja ce nmpeHeOpernsa. PekiamuTe npeAcTaBsiiy KeHU Ype3 Ta3u KaTeropusi BHYIIaBaT, 4ye
KEHHUTE He 3a0ems13BaT KaKBO Ce CIyYBa OKOJIO TSIX, a ca ca BIIIbOCHU B CBOsI COOCTBEH CBAT. YecTo,
KOTraTo ’KeHaTa OTCHCTBA MCUXWYECKU CE HAca)XJa UesTa, ye T HE Ce MHTEPecyBa OT HHINO U
HUKOM OKOJIO HEsl, KOETO € HAIbJIHO MTOTPEIIHO CXBallaHe.

Kareropusita OtHOcuTeneH pa3mep HNpUChCTBA B 12 pekiamMu, KOETO HE € HaIlbIHO
HEpeaTUCTUYHO MpeAcTaBsHe. BhIpeku ToBa, UMa MHOTO CIIy4au, B KOUTO KEHUTE Cca MO-BUCOKH
OT MBXKETe, HE3aCMBUMO JaJId TOBOPUM 3a JIBOMKH WJIM 3a OTACIHM XOpa. Te3u MOMEHTH ca
HaITBJTHO M3KJIIOYEHH OT CBETA Ha pekyamMuTe. Moxe J1a ce Kaxke, ue Koraro keHaTa € mo-BUCOKa
OT MbXa Ha Hero ce rieja KaTo Ha MOo-HU3Il, a Ha Hesl KaTo Ha Mo-CHiIHA. 103U eJIeMeHT JTUIICBa
OT pEKJIaMUTE, KaTO KEHUTE HE ca MPECTABEHU J1a MPEBB3X0XKAAT MbKETE B TOBA OTHOLIEHKE. B
HAKOM OT PEKJIAMHUTE KCHHUTE ca TMPEACTaBEHU Ja Ca €IHAKBO BHUCOKH C MBXKETE, a B JIPyrd
BHCOYMHATA BHOOIIIE HE € (haKTOp — UMEHHO TOBA Ca MO-CIOTYYINBUATE U300pasKEHHUS.
Kareropusita Kencku gonup npuchcTBa B Haj 1/3 oT peknamure - B 39 nzodpaxenus. Ha xxenute
PENOBHO ce TNiefa KaTo Ha Hemo Kpexko u cinabo. [IpeacraBsHeTo UM Ja ce AOKOCBAT HEXHO
JOII'BJIHUTEIHO MOJICHIIBA YCEIIAHETO, Ye Te ca ,,4yIUIMBH ‘. TOBa ca rpelIHu NpeIcTaBy, KOUTO HE
OuBa ja ObaT HackpuaBaHu. B 21 Bek TpsiOBa /1a 3aroyHeEM J1a B3MpUeMaMe )KEHUTE KaTo CHITHU
1 60pOeHN TMYHOCTH, KOUTO HE ca MO-cIadu Uil MO-paHUMU OT MbkeTe. ToraBa U caMuTe KeHU
I IpecTaHaT Ja ce Bh3MpHeMar KaTo ,,[10-CJIa0us*‘ IO U IIIe 3aII0YHAT J1a C€ IbPKAT MO-YBEPEHO.
Kareropusita Puryanmsanust Ha mogunHeHueTo ¢urypupa B 34 pekiamu, KOeTo He € H300110
Maiko. Ta3u KaTeropus € CBbp3aHa ¢ MPUHU3SIBAHETO M OMAJIOBAYKABAHETO Ha JKeHuTe. Upes Hest
T€ ca MPEJCTABEHH KaTO MO-HU3IIM M HE3HAYMMHU, KOETO € KpailHO TpelIHa U BpEIHa HJEs.
[IpoMoTHpaHeTO Ha TaKKWBa CTEPEOTUITN HE OMBa Ja MPOIBIDKABAT, 3al[0TO T€ Ch3/1aBaT HAITBIHO

HEpCAJIHU MPEACTABH 3a MMO3ULUATA HA )KCHATA B O6H.[€CTBOTO.
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Mepapxus Ha (yHKUMATA MOXe 1a Oble 3abens3ana B 14 peknamu, KOeTo Makap M He MHOTO €
JI0CTaTh4HO. Te3n peKiiaMu BHYIIABAT, Y€ KEHATa HE MOXE Jia Ce CIPaBU cama, a UMa HyXJIa OT
HACOKaTa ¥ IOKPOBUTEIIHOCTTA Ha MbXka. Te ch3/1aBatT uaesaTa, ue )EeHUTE ca 3aBUCUMU OT MBIKETE,
a HE YBEPEHHU W BSIpBAIU B ceOe cH XOpa — MpeACTaBa, KOSITO TpsAOBa aa ObJe MpoMOTHpaHa To-
9eCTo.

Kareropuure cBbp3aHU ¢ 00CKTUBU3AIUATA HA )KEHUTE CHIO MPUCHCTBAT B IIOBEYETO PEKIIAMHU.
Kareropusita HCTpyMEeHTaNHOCT MOXe J1a Obae 3abens3ana B menu 29 pexiamu. Te Tpetupar
KEHHUTE HE KaTo X0pa, a KaTo MPEeIMETH, KOUTO HAMAT YyBCTBA U MHCITH, KOUTO MIPOCTO CITYKAT 32
yIIOBJICTBOPSIBAHE HA HYXKIUTE Ha Apyrute. ToBa ca KpailHO IpeiiHu pa3OupaHus, KOUTO TpsOBa
na ObJIaT U3KOPEHEHH OT HAIIETO OOIIECTBO.

[TpuHMU3sBaHE 10 TS0 MOXKe 1a Obae 3abens3ano B 26 pexamu. OT Bropara nojioBuHa Ha 20 Bek
0CcOOCHO BHUMAaHHE 3aII04YBa JIa Ce MOCTaBs BbPXY TAJIOTO HA )KCHATa M HeWHUTE aTpuOyTu. Tasu
TEHJICHIUS MPOABIDKaBa U JHEC. TakvBa pekiiaMH BOJAT JIO MOTpPEIIHATa MPEICTaBa, ue Haii-
BaXXHOTO ,,KQUECTBO* Ha )KEHUTE € TAXHOTO TSJI0, KOETO T€ TPsOBA J]a U3IOJI3BAT, 32 J1a IIOCTUTHAT
Hemo. POoKychT BBPXO KEHCKOTO TSJIO HE € HEIl0 HOBO, HO TpsAOBa Ja ObJe MaKCHMAalHO
OTpaHWYEH, 3alI0TO B MHOTO OT CIIy4auTe TOBAa € OCHOBHATa TEXHUKA H3IOJI3BaHA NpHU
OOCKTUBU3UPAHETO HA KEHUTE — MPEBPBINAHETO UM B ,,lipa3Ha onakoBka“. B beiarapus gact ot
pEKJIaMHTE CHIO M3MOI3BAT TO3U MOXBAT, 33 J1a IPOMOTHUPAT CHOTBETHUS MPOAYKT WU YCIyTa,
KaTo B CHIIOTO BPEME MPEBPBIIAT KEHATA B IIPESIMET.

[TpuHM3sABaHE 10 BBHHIIICH BUJI, KOSTO MPUCHCTBA B 45 peKiiaMu, € IpyT OCHOBEH HHCTPYMEHT TIPH
TPETHPAHETO Ha XEHHUTE KaTo MpeaMeTu. B qHemHo Bpeme ce oOpbllla OTPOMHO BHUMaHUE Ha
BBHIIIHMS BUJ HA XopaTa U 0cobeHo Ha xeHuTe. Olle 0T MaJIKi MOMHUYEHIIaTa Ce OMHUTBAT J1a Ce
BITAINIAT B HAJIOXKCHHSI CTAHJAPT U MPABSIT BCHYKO BB3MOXHO Ja UMaT ,,liepdeKTHA™ BHHIITHOCT.
PekiiaMmu kaTo TE3W JOMBIHUTEIIHO HACAXKIAT WJEATa, Y€ JKCHHUTE ca caMO KPacCHBU OOBUBKH,
KOUTO TpsiOBa HEMPEKbCHATO J1a ObaaT Oe3ynpeunu. MHoro decto kareropuute [IpunussiBane 10
Ts10 u [IpuHU3sBaHE 0 BHHINEH BUJ BBHPBAT pbKa 3a pbka. VIMEHHO Te3uW OBE TEXHUKH ca
OCHOBHHUTE TIpH OOCKTHBHU3AIMATA Ha )KCHHUTE B pekiamuTe. HanwmuneTro UM B TOJIKOBAa MHOTO
peKJIaMu JIOITBJIHUTENTHO JIOKa3Ba, Y€ TOBa HE Ca HIKAKBH OCTapelHd KaTETOPHH, KaTo Te Ce
M3MON3BaT C MBJIHA CHJIA U JAHEC. bhirapus He € Mo-pa3jnyHa OT OCTAaHAJIUTE CTPaHH B TOBA
OTHOIICHHE, KAaTO TOYTH MOJOBUHATA OT OOCHACHUTE PEKIIAMU CBEXKIAT JKE€HATa O BHHIIHHUS

BH/I, @ €IHA YETBBPT OT TAX — JIO TSITIOTO M. Te3u CTaTUCTUKU TPsIOBA /1a C€ IPOMEHST, aKO UCKaMe
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KEHUTE Ja ObAET IPUEMaH!U CEPUO3HO U CAaMUTE T€ J1a HE Ce Bh3IIpHEMaT KaTo ,,KpacHuBa OIMaKOBKA
0e3 MbIHEexX" .

Otka3 Ha CyOEKTUBHOCT € JApyra KaTeropus, KoaTo Moxe /a Objae 3abenszana B 11 peknamu — B
TSX KEHaTa € TpeTUpaHa KaTto Oe3uyBcTeHa riactmaca. KaTto 1510 Ta3u TeXHUKa He IPUCHCTBA B
MHOI'0 peKJIaMH, HO U TA TpAOBa Aa Ob/ie N3KOPEHEHA, 3al10TO ChILO HAca)/la MHOTO ITOTPELIHH
U JIOpY OIIaCHM IIPEJCTABU 32 )KEHUTE

Kareropusita 3aMeHsIeMOCT IPUCHCTBA B 8 pEKIaMH, KOETO € CPaBHUTEIHO 100pe — camo B 8
PEKJIaMU JKeHaTa € TPeTUpaHa KaTo MPeIMET, KOWTO MoKe J1a Ob/ie 3aMEHEH.

CMmbiiyaBaHe € Apyra TeXHUKa, KOSATO Gurypupa — ot oocbaenute 100 pexinamu Ha Obarapckus
nazap B 12 oT T4X jkeHaTa € TpeTHUpaHa KaTo IpeaMeT, KOMTO HsIMa COOCTBEHO MHEHUE, a U JJOPU
Jla UMa HE MOJKe J1a TOBOPH, 3a J1a TO U3KaxKe.

HenoasmxHoct Moxxe n1a ce Buan B 9, a OTpruaHe Ha aBTOHOMHOCT — B 18 pexiamu. B Tsx xenara
HE MOXE€ Ja KOHTPOJUpa ,,cb0aTa* cu U HE3aBUCUMO OT HEHHTE NPEINOoYnuTaHMsl € TpeTHpaHa
KaTo HEIMOJBMXEH IpeaMeT, KOWTO HAMa JymaTa. s He € caMOCTOsTeNHA JIMYHOCT M He
CBILECTBYBa HE3aBUCUMO, a € 4acT OT HEIO JAPYro — YECTO OT peKJIaMHUpPaHUs MPEAMET, KOETO
JOIBIIHTEITHO Ch3/1aBa UIEATA 32 MMPEIMETHOCT U OE3TMIHOCT.

Kareropusta CobctBeHOCT MOXKe na Obae monoBeHa B 26 oT oOchuenute 100 pekiiamu Ha
Obarapckus nasap. B TsX jkeHaTa e mpocTo Heune NpUTeKaHue — T4 He € Tocrnojapka Ha cebe cH,
3a1o0To Ta3u (YHKIUS NpPUHAUIEKU Ha Jpyr. Pexnamu OoT TO3M BHJ ChIIO TpsOBa aa Obaar
OTrpaHMYE€HH, 3aII0TO CH3/1aBaT MPEKAJCHO TPEIIHU UAEH MO OTHOLIeHe Ha >keHute. Maesra 3a
MIPUTEKATEIHOCT IPUCHCTBA B HAILIETO OOIIECTBO U MOIO0OHH PEKIIaMH JIOITBIIHUTEIHO 5 3aCUJIBAT.
Te Tpsa6Ba na ObAaT peaynMpaHu 0COOEHO THEC, KOTaTO MHOT'O KEHH CTaBaT KepTBA HAa HACUJINE
OT CTpaHa Ha CBOSATA MOJMBHUHKA U OMBAT TPETHUPAHU KAaTO HEUHSI COOCTBEHOCT.

[To oTHOLIEHNE HA KaTeropusTa JsBO/IscHO oOchaeHa oT Kadranmxkues B 16 or pexiamure, B
KOUTO (PUTYpUPAT MBKE U )KEHU, MBXBbT € Pa3IoJIO’KEH B IICHATA YacT Ha KaJbpa, a B 5 jkeHarta
€ B Ta3u no3unus. Ta3u KaTeropus € ChIlO BaKHO /A CE€ B3€ME IPENBMJ, 3al0TO B MOBEUYETO
cllydad s perecTpupame IMojcbhb3HaTenHo. J[aHHWTE MOKa3BaT, ye 3a MOpENeH NBbT B MOBEYETO
Cllydau KEHHUTE ca TPETUPAHU KaTOo MO-CIadus moJ.

Ot Bcuuku 100 pexnamu, camo B 2 MMa NPEJCTaBEHH MO-II'BIIHUYKY KEHU U OTAEIHO B Apyru 14
’KeHaTa e IoKa3aHa He 10 CeKCyallu3upaH, 00EKTUBU3HUPAH WM CTEPEOTUIICH HAYUH, a KaTO CUJIHA

1 HE3aBHCHMa JIMYHOCT, KOATO HE € ITIO-HU3IIa OT MbXKa. BpOfIT Ha pEeKJIaMu OT TO3U BUI Tpr6Ba
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Jla Ce yBEIIMYHW, aKO MCKaMe MpeJCcTaBara 3a JKCHUTE Ja ObJC MO-pealuCTHYHa U OOCKTHBHA.
Pexnamu karo Te3u Ha Ha Pulev Sport, Tag Heuer, Webit Festival Europe u murapu Davidoff
TpsiOBa Ja ce MpeBbpPHAT B CTAHIAPT, a Ja He ca m3kiaodeHue. JKenure B 21 BeK ca CHIIHU U
60pOeHH — Te HE ca MOKOPHU JOMAaKHUHU ¢ epdeKTHU (GOPMH, YaKally MpUHIA Ha 051 KOH. AKO
pekiiaMuTe B bbarapus uckar ga npeAcTaBsT )KEHHUTE 10 MM0-00CKTUBEH U HETIOITpaBeH HA4YHH, TS
Tps0Ba 1a M30ATaT OT KJIMIIIETaTa M OCTAPEIIUTE CTEPEOTHUIIN U J1a TpreMaT MPOMEHUTE HACTHITUIIN
B OOIIECTBOTO Mpe3 MOCISAHUTE JECCTUIICTHS.

Crp110 Taka, B 26 OT aHATU3UPAHUTE PEKJIAMU )KEHUTE Ca IIPEJICTABEHU HE CAMOCTOSITEIIHO, & PEAOM
10 Mbke. Camo B 2 OT TSX JKEHATa € B IOHSAKB/IC MTO-BUCOKOIOCTABEHA MTO3UIIHSI CIIPSIMO MbXKa, U
B JIpyru 7 1BaMata ca paBHH. BbB Bcuuku octananu pekiamu (15) MBXBT NpeBb3X0K/Ia KeHaTa
B JIaJICH acneKT. TakuBa pernpe3eHTaIlMu ca ChIIO BPEAHU U MOTPEIIHHM, 3aII0TO B JHEIIHO BpEMe
HUMa MHOI'O MBXKE, KOUTO Ca Ha ITO-HU3II IIOCT CHp?IMO HAKOU XKCHHU WNJIN 3acMaT €HAa U ChIla
no3unus. Pexiamure TpsOBa 1a ce OmUTaT Ja MPEICTaBIT MBXKETE M )KCHUTE KaTO PAaBHOCTOWHH,
3a J1a MOTaT OCTapesIuTe CTEPEOTHIIH, CIIOPE]l KOUTO KEHUTE Ca IMO-HU3IIA OT MBXKETE BbB BCAKO
OTHOIIIEHWE, Jla W34Ye3HAT WIM TOHE Ja 3armoyHaT Ja HamansBaT. B bearapus Bce orme
npeodIiagaBaT peKjIaMu MPOMOTHPAITH UCATA, Y€ B TIOBEUETO CIIy9ald MBKETE 3aeMaT MO-BUCOKH
JUTB)KHOCTH W TIOpaJid TOBA Ca IMO-KOMIIETETHHU OT KEHUTE. AKO HMCKamMe TE3M Harjacu jJa ce
MIPOMEHST TPsIOBA J1a 3al0YHEM OT PEKJIIAMUTE, 3aII0TO MHOTO XOpa OMBAT MOBIUSABAHU UMEHHO
OT TiX 663 JlOpI/I 1a T'O OCBb3HABAT IIOHAKOTIQA. Bns BCsIKa KOMIIAHUA HWIIN C(bepa numa I10-
BHCOKOIIOCTaB€HHU U INIOJYUHCHH, HO HE Tpr6Ba peKHaMI/ITC aa HpOMOTI/IpaT naeara, 4€ MbKETE Cca
T€3H, KOUTO BUHATH 3a€MaT MO-OTTOBOPHUTE MTOCTOBE, & KEHUTE UM CIIYXKaT.

[Ipu u3crnenBaHeTo Ha TE3U peKJaMu, TPSAOBA /a pas3riexaaMe PeKIaMHOTO M300paKeHUe KaTo
€IHO 110, HO He TpsOBa nma 3abpaBsiMe, Y€ TO C€ ChCTOM OT MHOTO SIBHU U HE3a0CJICKUMHU
€JIEMEHTH, Ype3 KOUTO € U3TPaJCHO U CTPYKTypHpaHo. TpsOBa qa uMaMe MpeIBU/I, Ye MPU aHaTu3a
Ha JaJeHa pekiiama TpsiOBa Ja oObpHEM BHHMAaHHE KAaKBU €MOLIMU M COIMAIHU I[EHHOCTH ca
KoMUHUKHUpaHU. TpsOBa a Bb3MprueMeM Te3u U300pakeHHs, KaTO HEBEpOATHH CUMBOIH, KOUTO
MOraT Ja TIOBJIMAST Ha HamUTe pa3Ompanus u moBeneHue. He TpsOBa na 3abpaBsiMe, de
IIOCJIAHUSITA B peKJ'IaMI/ITe ca KO}II/IpaHI/I 101 H&ﬁ-p&SJ’IH‘-IHH CbOpMI/I 1 MOTraT Aa MOBJIMAsAT Ha
BB3TJIENUTEe HU. B MHOTO OT OOCHACHHUTE pEKJIaMU BUASXME H300paKeHHs, KOUTO He Osixa
WCTUHCKH CBBP3aHU C PEKJIAMHpaHUs MPOAYKT/yClyra, KaTo B JACWCTBUTEITHOCT T€ MpECTaBsiXa

OIIPECACIICHU HarjlaCcu U nAacu, OMpECACIICHN PCUHICHUA 3a HaUMHA Ha XUBOT. HSI.]'IOCTHI/ISIT BBHIICH
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BUJ HA MOJIeJIa B peKJiaMaTa € ChI0 MHOTO 3HAYUM M 3a Jla pa30epeM IOCIaHusATa Ha JaJIeHO
peKIIaMHO u300pakeHus, TpsOBa, kakto Dyer (1982) cpBeTBa, 1a B3eMeM MPEABU/ BHHIIHUS BH/I,
oJIa, TSUIOTO, JPEXUTE, U300pAKEHUETO HA JIMIIETO, BU3YyaTHUSI KOHTAKT, 103aTa, Bh3pacTTa, u
Manuepure. He TpsiOBa ma mpeHeOperBaMe W HETATUBHUTE MOCIEACTBHS, KOWTO PEKIAMHHTE
M300pakeHUs] OKa3BaT B OOIIECTBOTO M TSIXHOTO BJIMSHUE BHPXY BB3TJICIUTE HA PA3IUYHU XOpa

I10 OTHOIICHUE HA JKCHUTC, KAKTO U BbPXY BBIMNPUATHUATA HA CAMHUTEC XXCHU OTHOCHO TAX CAMUTE.

3akiroyenue

Karo 1s1710, MOXKE Ja ce BHIM Y€ PEKJIAMHTE ca MPOMEHIIIN HAYMHA Ha MPEICTaBsIHE HA )KEHUTE B
CpaBHCHHUEC C MHUHAJIOTO IOpaau IMpoMsAHATa Ha CTaTyTa Ha XCHUTC B O6HICCTBOTO, paBaTta u
HE3aBUCHCOMOCTTa UM. BbIIpeku TOBa, ONUTUTHE UM Ja IPE/ICTaBSAT K€HAaTa B HOBA CBETJIMHA HE
BUHAru ca YCIEUIHHU U Te MPOJbJDKABAT /10 rojisiMa CTEINEH Jla TPEeTUpaT JKeHaTa KaTo IpeaMeT
Makap M 10 He TOJIKOBA OUEBHUJIEH U siBeH HauuH. [lopaau ToBa nzesra 3a )KeHCKa KpacoTa € MHOTO
H3KpUBEHA.

Ha 6a3ara Ha Bcu4uko TOBa OM MOTJIO 12 ce Kake, 4e bbarapust Bce omie MMa AbIbI BT J1a U3BBPBH
10 OTHOLIEHHE Ha KEHCKaTa perpe3eHTanus B pekinaMmuTe. B Tax npeobnagaBat miuaaute ciabu
’KEHH KaTo B TIOBEUETO CIy4au MOKEM Ja HaMEpUM eJHa OT Kareropuure Ha Goffman wmm msxos
OT TEXHUKHUTE 3a O6€KTI/IBI/133HI/I${. BT)HpeKI/I, ye )kuBeeM B 21 Bek U ce CMsITa, Y€ MBXKETC U )KCHUTEC
Ca PaBHOIIOCTAaBCHH BbHB BCUYKH C(l)epI/I Ha O6HI€CTBOTO PEKIIAaMUTE BCC OLIC CC MPUABPKAT KbM
OIpeJIeJIEHU CTEPEOTUIH, KOUTO NPHHU3SIBAT, OMAJOBaXkaBaT M OOEKTMBM3HMpAT >K€HaTa KaTo
HACaXAaT UJIesTa, ue TS € M0-HU3IIa OT MbXa U OCHOBHATa M (DYHKIMS € J1a TPUBIINYA C BHHILIHUS
cu BuJ U aTpubytu. @OoKychT BBPXY MIIAAH, cladu M MPUBJIEKATEIHH MOMUYETA B PEKJIaMUTE
JOMIBIHUTEITHO Ch3/1aBa BIIEYATICHUETO, Y€ ,,ACTHHCKATA )Ke€Ha € C MeP(EKTHO TSIIO U BHITHOCT
1 MJ1a/1a. MUIMOHM KEeHH TI0 1IeNUs CBAT Ce ONUTBAT Jia MOCTUTHAT TO3M Ujean 6e3 Ja OCh3HaBarT,
4ye TOBa € MHOIO TPYJIHO WJIM HEBB3MOXKHO U 4e M300paXKEHHUETO B PEKJIaMHUTE € pe3yaTaT Ha
JOMbIHUTENHA 00paboTka. CpegHocTaTUCTHUECKaTa )KeHa € CJ1a0o MpeIcTaBeHa B PEKIAMHUTE

n300pakeHMs KaTo Ha HEMHO MSICTO BIDKJIaMe €JHa M3Mama.
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