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I.  Monorpadunu
1. Bacwues, 11. Petrus Deodatus — De Antiquitate paterni soli et de rebus Bulgaricis. Tomus
secundus / [lersp borman — 3a apeBHOCTTA Ha OamMHATa 3€Ms U 3a OBJATApCKUTE Jeia.
Tom BTOpH. TpakTarsT ,,3a APEBHOCTTAa Ha OamiuHaTa 3eMs M 3a OBJITapcKHUTe naema‘:
naneorpadus, Ttekcromorus, e3uk. Cocus, 2020. ISBN: 978-954-07-5053-8.
YHuBEpcUTETCKO U3AaTENCTBO ,,CB. Kimument Oxpuicku®.

MoHorpadusita e Hepa3aenHa 4acT OT ABYTOMHO KPUTHYHO H3/aHHE Ha HCTOPHYECKUS TpakKTaT Ha
apxuenuckon Ilersp borman bakimu, o3ariaBeH ,,3a APEBHOCTTAa Ha OalMHATa 3eMs U 3a OBJITapcKuUTe Aena’.
TpakTarbT € Haii-00EMHOTO MCTOPUYECKO CHYMHEHHE, MNHCAHO Ha JIATMHCKM €3MK OT BHUJICH OBITapcKu
uHTenekTyanel npe3 OcMaHCKHs Nepuoj. PHKONMChT Ha ChYMHEHUETO, OTKPUT 3a OBbJTrapckaTa Hayka elBa Ipe3
2017 r. B Biblioteca Estense Universitaria, rp. Moaena, B konekuusta Ha Mapkm3 J[xy3ene Kammopu, ceappika 200
pBKOIUCHH cTpaHUIX B 70 TIaBHW, KOUTO 3acsraT IMOAOpaHH TEMH OT CPEIHOBEKOBHATa HCTOpHUS Ha bwirapus.
ChIeBpeMeHHO TOBa € €MH OT OCHOBHUTE UCTOPHYECKH N3BOPH 3a ChBPEMEHHATa 3a aBTopa enoxa, T.e. X VII B.

II'bpBUAT TOM € KPUTHYHO H3JaHUE HA JATHHCKUS TEKCT C MPEBOJ M KOMEHTap, B obem 620 ctp. BwB
Buveeoenuemo ca npencTaBeHH OCHOBHHMTE NMPHUHIMIIM Ha HM3JJAHUETO, KOMTO ca choOpaszeHH ¢ (akTa, ue TOBa €
€IMHCTBEHUAT 3aMa3eH PhKOMKC HAa ChYMHEHHETO, OTKPHUT 0 MOMEHTa (T. Hap. Codex unicus). 3amaseHu ca HAKOU
ocobeHocTH Ha oprorpadusita (HampuMep KanuTaau3alusTa Ha OTHAEIHM JyMH B WU3PEUYEHHETO, KAKTO U T. Hap.
onawamo e), a IPYTH ca OCHBPEMEHEHH C OTJIe] YIOOCTBOTO 32 ChBPEMCHHUS YHTATEIN.

Wnentupunmpann ca TUTEPaTypHATE U TOKYMEHTATHUTE M3TOYHUIM, B KOMECHTAp € M3HECeHa OCHOBHATA
nHpOpPMALUS OT HCTOPHYSCKH U JIUTEPaTYpeH XapakTep, HEOOXOQuMa 3a IIUIOCTHOTO BB3IPHEMaHEe Ha TEKCTa.
ToMBT 3aBBpIIBA C TPU HWHAEKCA: MHICKC Ha MMEHATa, Ha TeorpadCcKuTe MOHATHSA, KaKTO W Ha HIKOW OT YECTO
u3non3BanuTe mousatus (Index nominum, Index geographicus, Index rerum).

Bropusit ToMm ¢ Mmonorpadus ¢ obem 160 ctp. OOEKT Ha aHanW3 ca TEKCTHT M PBHKOMNKHCHT Ha
ucropuyeckoTo chunHeHue Ha [lersp bornan criopen mpernica, U3aJieH B IbPBUSI TOM.

Paznenena e Ha Tpu riaBu. IIbpBata mpencTaBs JMYHOCTTAa W TBOpuecTBOTO Ha Ilerbp Borman mpes
IpHU3MaTra Ha HOBHTE JAHHU OT TpakrtaTa. [Ipon3BeCHUETO € IMOCTaBEHO B KOHTEKCTA HA ISTIOCTHOTO JUTEPATypHO
TBOpYecTBO Ha [leThp boraaH, Thil KaTO TO € HANMUCAHO B Kpas Ha )KMBOTAa MY H C€ SBSBA 3aBBPIICK U 0000IICHIE
HA HETOBUTE BB3TJICAH U )KUTCHCKH OITUT.

BbB BTOpaTa TnaBa ca M3SCHEHH IPEAM BCUYKO TOJMHATA HA HAMMMCBAHETO HA TEKCTAa, IPEJICTaBCHA €
OCHOBHATa My CTPYKTYpa M MCTOPHUYECKHTE MPUHIMIK Ha aBTOpa, HalpaBeHa € KiIacupHUKalMsi U € peau3upaH

OITMC HA HU3TOYHHIMTC. AHanu3bpT Ha M3TOYHHUIIMTE HHU ITOKa3Ba CMamBaIio MHOFOO6paBI/Ie Ha H3MI0JI3BaHaTra 3a



LIENTUTE Ha TpaKTaTa AOMBIHUTENIHA JUTEpaTypa OT AHTUYHOCTTA IO CbBPEMEHHHS 3a aBTOpa MEPHOJ, BKIFOUBAIIA
JUTEPaTYPHHU CHUMHEHHMS, TeoTpad)CKU KapTH, JOKYMEHTH M JINYHA KOPECTIOHCHIIHSL.

Tperara raBa Ha MoHOrpadusrTa 3amo4sa ¢ najgeorpadcku aHaiams, KOHTO € ONHT Ja ce JOKaxe, ue
PBKOIKCHT HE € JIeJI0O Ha aBTOpa, a Ha MpenucBady, 3a KOWTO KbM MOMEHTa HsiMa HaiuuHa nHdopmanus. ['naBara
3aBBPIIBA C aHAIN3 HA CTUJIA HA CBYMHEHNETO U HEIOBHUTE €3MKOBH OCOOCHOCTH.

B kpas Ha MoHOrpadusTa e 100aBeH U TEPMUHOJIOTHYEH PEYHUK. B mpuiiokeHns KbM MoHoOTpadusTa ca
IpeAcTaBeHN (haKCHMIIETa Ha MOAOpaHW CTPaHUIM OT PBHKOMNKCA, KaKTO M CTpaHWIA Ha €IHA OT PEIalHuTe Ha
[ersp borman, HammcaHa CcOOCTBEHOPBYHO OT HEro (CbC ChHIACHCTBHETO HA Hcmopuueckus apxus Ha
Konepezayusama 3a pasnpocmpanenuemo na 6sapama, KbIETO C€ ChbXpaHsIBa Ta3W PENAIHs) C LEN CPaBHIBAHETO Ha

MTOYEPIIUTE.

The monograph is an integral part of a two-volume critical edition of the historical treatise of Archbishop
Petar Bogdan Baksic, entitled "On the antiquity of the fatherland and the Deeds of the Bulgarians.” The treatise is
the most voluminous historical work written in Latin by a prominent Bulgarian intellectual during the Ottoman
period. The manuscript of the work, discovered in 2017 at the Biblioteca Estense Universitaria, Modena, in the
collection of the Marquis Giuseppe Campori, contains 200 manuscript pages in 70 chapters, which touch on selected
topics from the mediaeval history of Bulgaria. At the same time, this is one of the main historical sources for the
modern era for the author, ie. XVII century

The first volume is a critical edition of the Latin text with translation and commentary, in the volume of
620 pages. The Introduction presents the main principles of the edition, which are consistent with the fact that this is
the only preserved manuscript of the work found so far (codex unicus). Some features of orthography have been
preserved (for example, the capitalization of individual words in the sentence, as well as the so-called e caudata),
while others have been updated for the convenience of the modern reader.

The literary and documentary sources have been identified, the main information of historical and literary
nature, necessary for the overall perception of the text, has been presented in a commentary. The volume ends with
three indexes: index nominum, index geographicus, index rerum.

The second volume is a monograph with a volume of 160 pages. The object of analysis are the text and the
manuscript of the historical work of Petar Bogdan according to the transcript published in the first volume.

It is divided into three chapters. The first presents the personality and work of Petar Bogdan through the
prism of the new data from the treatise. The work is placed in the context of the overall literary work of Petar
Bogdan, as it was written at the end of his life and is the end and summary of his views and life experience.

The second chapter clarifies, first of all, the year of writing the text, presents its main structure and
historical principles of the author, a classification and an inventory of sources. The analysis of the sources shows us
an astonishing variety of additional literature from Antiquity to the author's contemporary period, including literary

works, maps, documents and personal correspondence.



The third chapter of the monograph begins with a palaeographic analysis, which is an attempt to prove that
the manuscript is not the work of the author, but of a copyist for whom no information is currently available. The
chapter ends with an analysis of the style of the work and its linguistic features.

A glossary of terms has been added at the end of the monograph. Appendices to the monograph present
facsimiles of selected pages of the manuscript, as well as a page of one of Peter Bogdan's relations, written by him
(with the assistance of the Historical Archives of the Congregation for the Propagation of the Faith, where this report
is kept). of handwriting.

2. Bacunes, II. I'ppUKMAT €3UMK B LIbPKBUTE CbC cMeceHM Haanucu oT XVII Bek B

Bbwarapus. Codus, 2017. ISBN: 978-954-07-4204-5.

MoHorpadusTa mpencTaBisiBa CHCTEMEH aHANIN3 Ha e3uKa Ha Hajx 220 rpbIKy Hagnwca Ha IbpkBH oT X VII
BeK B brwirapus, mpuumpyxkeHo ¢ mbiaHa (oTorpadcka AoKyMmeHTanws. Hajamucure ca ONMMCaHH IO CTPUKTHH
HKOHOTpa(CKH, enurpadCKu, TPaMaTHIECKH, TEKCTYATHO-TIPEBOAHN U THIKYBaTCITHH HapaMmeTpH. [locmemoBaTeTHO
ca pasrienaHd (QOHETUUHUTE, MOP(POIOTUIHUTE U CUHTAKTHYHUTE OCOOCHOCTH Ha TPBLKHS C3UK Ha M3CIICABAHUTE
Haanucu. [IpaBu ce omuT 3a BBH3CTAHOBKA HAa MEXAaHU3MUTE HAa MHCAHETO HAa HAAMNKNCH B IIPKOBHATa CTEHHA
JKUBOTHC TIO0 OBATapcKUTEe 3€MU B YETHPHU OTACITHHU TPYMNH: NMPENUCAaHW HAJIINUCH;, HAAMHUCH, NMHUCAHU IO TMaMeT;
KOMIIMJIHPAHHU HAAMKUCH; AMUTAIUU Ha TEKCT.

BB3 ocHOBa Ha €3WKOBHTE TaHHW HA HAAINHKCHUTE, MPEICTaBEHH BHB BTOpa riaBa, craBa BB3MOXKHO H
OCBIIIECTBIBAHETO HA aHAIIM3 HAa €3WMKa Ha HANIUCHTE, KOWTO WMa CICIHUTE JIMHTBUCTHYHH peructpu: 1. [Tmcmen
JUTEpaTypeH e3WK, Ma3ell] MCTOPHYEeCKHs mpaBomuc; 2. M3mucanm (GOHETHIHO TEKCTOBE OT OorociykeOHaTa U
JUTYprUYHATA MPAKTHKA; 3. TEKCTOBE ¢ eNeMEHTH Ha paHEH HOBOTPBIKH €3UK OT enoxaTa; 4. TekcToBe ¢ €3MKOBU
XapaKTePUCTUKH, OTpa3sBallM HaH-BEPOSTHO MPOUZHOIICHUETO Ha POJHMS €3MK Ha MUIICHUs, ChC CMECBaHE Ha
I'PBLKU U KUPWICKU OYKBU: duanghabemusvm. S. TekcToBe ¢ rpaduHM €JIEMEHTH OT IIbPKOBHOCIIABSHCKH €3HK.

E3uxoBuTe 0cOOEHOCTH U CHABPKAHUETO HA HAAMHUCUTE MO3BOJISIBAT BH3CTAHOBKATA HA €JHA JTMHAMUYHA
KapTHHA Ha 3orpadckarta rpaduyHa mpakThka. [IpTyBammre 30orpadu, aBTOpH Ha W3CICIBAHUTE HAAMUCH OT 17.
BEK, OOpaBsT TJIaBHO CHC CTAaHOAPTU3UPaHW M HAM3YCTCHH TEKCTOBE. B oOmms ciy4ail TOBa ca IMacakXu OT
3nmatoycroBara u BacmnmeBata IMUTYprus, HO ChIIO M OMONEHCKH TEKCTOBE B TEXHHUS OOTOCIY)XeOCH BapHaHT Ha
ynotpeba: MapuMUU W TAPUMHUIHHA 3a4ajia, cTuxXoBe oT IlcanmTmpa, MO-psAAKO TEKCTOBE C OMIUICTHUCH WA
xUMHOTrpadcku mpousxol. JIbIKIHATA Ha TTACAKUTE UMa OTHOIICHHE KbM MEXaHHW3Ma Ha MHCAaHe: MPEMUCBaHe Mpu
MO-JTBJIBT TEKCT WM THUCAaHe MO TaMeT MPU IMO-KpaThbK. B HIKOM CBUTHYHU HAAMKCH CE TOSBIBAT TEKCTOBE C
KOMITMJIATMBEH W C YacTeH MOJMTBEH XapaKTep, KOETO € CBHJICTEJICTBO 3a aJalTUBHOCT W WUMIPOBU3HMpAHE B
CUTYaIlMH, TIPYA KOUTO MUIICHTUAT HE pa3ioliara ¢ TeKCT-U3TOYHUIN (EPMUHUH).

PasriienannTe HAANKCH aBaT CPABHUTEIHO SCHA IPEJICTaBa 32 OIPAHMYCHUTE IMO3HAHHS IO TPHIKH €3HUK
Ha PEIUIMCHTAa Ha Te3W HAaAMUCH. ToBa ca MOPHYHUTENHNTE HA CTEHOIMCHATA JCKOPALUs, KIUPHT, OOTOMOIIUTE H
MECTHOTO HAaCEJICHHEe — MpeoliagaBaiio ObArapoe3uyHa ayauTOpHs, KOSITO OYEBUIHO HE € yCIiBala Ja 4YeTe

II'BJIHOLICHHO, @ OTTYK W Ja U3II'bJIHABA POJISITA HA KOPUTHPALI] (baKTOp B IIpoleca Ha IMMMCaHe.



The monograph is a systematic analysis of the language of over 220 Greek inscriptions of churches from
the XVII century in Bulgaria, accompanied by complete photographic documentation. The inscriptions are described
by strict iconographic, epigraphic, grammatical, textual-translational and interpretive parameters. The phonetic,
morphological and syntactic peculiarities of the Greek language of the studied inscriptions are successively
considered. An attempt is made to restore the mechanisms of writing inscriptions in the church wall paintings in the
Bulgarian lands in four separate groups: transcribed inscriptions; inscriptions written by memory; compiled
captions; text imitations.

On the basis of the linguistic data it becomes possible to carry out an analysis of the language of the
inscriptions, which has the following linguistic registers: 1. Written literary language preserving the historical
spelling; 2. Phonetically written texts from the liturgical and liturgical practice; 3. Texts with elements of early
modern Greek from the era; 4. Texts with linguistic characteristics, most likely reflecting the pronunciation of the
writer's native language, with a mixture of Greek and Cyrillic letters: dialphabetism. 5. Texts with graphic elements
from the Church Slavonic language.

The linguistic peculiarities and the content of the inscriptions allow the reconstruction of a dynamic picture
of the graphic practice. Travelling painters, authors of the studied inscriptions from the 17th century, deal mainly
with standardised and memorised texts. In general, these are passages from the liturgy of John Chrysostom and Basil
the Great, but also biblical texts in their liturgical version of use, verses from the Psalter, texts of omiletic or
hymnographic origin. The length of the passages has a distinct connection with the mechanism of writing:
transcribing in the case of longer texts or writing by memory in the case of shorter texts. Compilative texts appear
in some scroll inscriptions, which is evidence of adaptability and improvisation in situations where the writer does
not have source texts (so called hermeneia or Painter’s manuals).

The examined inscriptions give a relatively clear idea of the limited knowledge of the Greek language of
the recipient of these inscriptions. These are the sponsors of the mural decoration, the clergy, the worshipers and the
local population - a predominantly Bulgarian-speaking audience, which obviously failed to read fully, and hence to

act as a corrective factor in the writing process.



II. Cratuu u ctynuu

1. Bacunes, LI. ,,3a npeBHOCTTa Ha OamuHAaTa 3eMs U 3a Obarapckute aena™ Ha [leTsp
borman bBakmmu — CTpykTypa, ChIbpXKaHHE, OCHOBHHM HCTOpUYecKd usrounuim. — Orbis
linguarum (E3ukoB cBsat) 17, Ne 2, 2019, 74-85, ISSN (print): 1312-0484, ISSN (online): 2603—
4026.

IIpeaBapuTeTHOTO MpOy4YBaHe Ha €AWHCTBEHUS 3aMa3eH PHKOMHUC Ha UCTOPUYECKHUS TPAKTAT, HAMKUCAH OT
karonuueckus apxuenuckorn [lersp borman bakma (1601-1674) Ha maTHHCKA U IPEOTKPUT 3a HaykaTa mpe3 2017
T., AMa 3a el Ja pa3Kphe METOMOJIOTUIECKUTE IMPUHINITA Ha aBTOpPa, CTPYKTypaTa M MCTOPHYCCKUTE M3BOPH Ha
TekcTa. B TpakraTa mMMa cBeIeHHS 3a JaTaTa Ha ch3gaBaHeTO MYy (1666 T.), KAKTO W 32 OCHOBHUTE HCTOPHUYCCKU
W3TOYHHUIM, W3MON3BaHH OT aBTOpa. Te3M W3TOYHWIM BKIIOYBAT HIKOM 100pe W3BECTHH HWCTOPUICCKH
npousBenenus, Hamucanu ot Llesap bapounii, Auronno bongunu, Maprun Kpomep, Maspo OpOunu, nomyssipHuTe
“Ananu Ha muHopuTHTe” Ha Jlyka BaauHr, MOrMaTHYHH MPOU3BEACHUS U aruorpa)CKu pa3kasd Ha aBTOPU KaTo
[Hapn Bwuanap, Cuxct ot Cuena, Iluetpo me Haranu, MBan Tomko MapHaBu4, JTaTHHCKH TPEBOAM Ha
CpPEIHOBEKOBHH LIBPKOBHU MCTOPHM U Ap. B craTmsara ce 3ammuTaBa Te3aTa, 4e OCHOBHATa IeJl Ha aBTOpa € Ja
MIPEUTOKH UCTOPUIECKH Pa3Ka3 3a KaTOJMHUIM3Ma B OBITapCKUTE 3eMU, TIIaBHO B paifoHa okoyio UnIpoBiy, HapudaH
ot Iletsp ,,oTeuecTBO” Borman. 3amouBaiiku ¢ IPEATOBOP, TPAKTATHT € pa3feiicH Ha CelIeMICCeT TJIaBH C OTACTHH
3arnaBus. TpakTaTsT € MHOTO TIOBEYE OT /IO HAa YUCH: TOW € M3IOBEN Ha BApATa OT €IUH OT BOJACIIUTE OBITaPCKU
MHTETCKTYAIId W JAyXOBHH Aeiiu oT 17 Bek. BomeHn or i1r000B KbM cBouTe chrpaxnanu, llersp borman ce
aHra)kxrpa Ja OCTaBH CMHCJIEHO M CWJIHO IOCJaHHE 3a OBAelIuTe NMOKOJeHHWA. ToBa ce JOoKa3Ba HalpHMep OT
CIIeTHUTE AyMH B IIPEAroBOpa, IuTaT oT Llumepon: Poxurenure ca MIIN, MM JIe11a, POAHUHH, IPUATENIN; HO €HA
ponHa 3eMs o0XBalla BCHUKUTE HU JIFOOOBHU; U KOW € TOBa UCTWHA OM ce ToKoJedan Ja Aajie )KUBOTa CH 3a Hesl, aKo

ChC CMBPTTA CH MOJXKelle Ja i okaxe ycnyra (Cic. Off. 1. 57.)?

This preliminary study of the only extant manuscript of the historical tractate, written by the catholic
archbishop Petar Bogdan Baksi¢ (1601-1674) in Latin and rediscovered in 2017, aims to reveal the methodological
principles of the author, the structure and the historical sources of the text. In the treatise there is evidence about the
date of its creation (1666) as well as about the main historical sources used by the author. These sources include
some well known historical works written by Caesar Baronius, Antonio Bonfini, Martin Cromer, Mauro Orbini, the
popular Luca Wadding’s Annales Minorum, dogmatical works and hagiographical accounts of authors such as
Charles Vialart, Sixtus of Siena, Pietro de’ Natali, Ivan Tomko Marnavi¢, Latin translations of medieval
ecclesiastical histories, etc. The article claims that the main goal of the author was to offer a historical account of the
catholicism in the Bulgarian lands, mainly in the region around Chiprovez, called "fatherland" by Petar Bogdan.
Beginning with a preface, the tractate is divided into seventy chapters with separate titles. The tractate is much more

than a work of a scholar: it is a confession of faith by one of the leading Bulgarian intellectuals and spiritual figures



of the 17th century. Driven by love for his fellow citizens, Petar Bogdan was committed to leave a meaningful and
powerful message for the future generations. This is evidenced for instance by the following words in the preface,
quotation from Cicero: Parents are dear, dear are children, relatives, friends; but one native land embraces all our
loves; and who that is true would hesitate to give his life for her, if by his death he could render her a service (Cic.
Off. 1.57.)?

2. Bacunes, 1. Amnocroauyecko muUCMO 3a Ha3HaueHuero Ha Wius MapuHoB 3a
Coduiicku enuckor ot 29 1onu 1624 r. — bankanuctuuer gopym 29, Ne 3, 2020, 224-235, ISSN
(print): 1310-3970, ISSN (online): 2535-1265.

Bobnpocht 3a HazHaueHuero Ha Mnust MapuHoOB € pasriienaH Hai-ibjiHO oT VBan JlyliueB B Beé HETOBHU
MOHOTpaUYHN U3CICIBAaHMUS 3a CBCTOSHHETO Ha ObBiarapckara katonudeckara oOmHocT mpe3 XVII Bek.
ATIOCTONTMYECKOTO MHCMO 3a HETOBOTO HAa3HAUCHME, M3BAIKH OT KOWTO Ca NUTHPAHU B MCTOPUYECKHS TPAKTAaT Ha
[Mersp bornawn, He e myOGumKyBaHO 10 To3H MOMEHT. Komue oT micMoTo 6 OTKPHUTO HACKOPO OT aBTOpa Ha CTAaTHsTa
B CexpeTHHs apxuB Ha Batukana. l{enra Ha HacTosIaTa cTaTHs € MyOIMKYBAaHETO HA LSIIOCTHUS JTaTUHCKHU TEKCT U
IpeBoja Ha NMHUCMOTO 3a m30opa Ha Mnma MapuHOB, OCTaHano A0 TO3M MOMEHT M3BBH IIOJIE3PEHHETO Ha
H3CJIe0BAaTENNTe, KAaKTO M JOIBIBAHETO MY C HSIKOM MCTOPHUYECKH JaHHU OT TpakraTa Ha II. bormaH, n3scHsaBamu
1o-o011ara CUTyalusi 1 MOTUBHUTE OKOJIO ToBa chOuTHe. [1yOniKyBaHeTO M MPeBOIBT My Ca HEOOXOAUMH CTHIIKU
OKOJIO MPOYYBAaHETO Ha HCTOpuueckoTo naeno Ha Ilersp borman m Ha Obarapckara KaTonnmdecka OOIIHOCT OT

I'bpBaTa MoJIOBMHA Ha 17. Bek.

The question of the appointment of Iliya Marinov was most fully considered by Ivan Duychev in two of his
monographic studies on the state of the Bulgarian Catholic community in the seventeenth century.

The Apostolic Appointment letter of bishop Iliya Marinov, partially quoted in the historical tractate of Petar
Bogdan, has not been published until now. Copy of the letter was recently found by the author in Archivio Segreto
Vaticano.

The purpose of this article is to publish the full Latin text and translation of the letter for the election of
Iliya Marinov, which has remained out of sight of researchers, as well as supplementing it with some historical data
from the treatise of P. Bogdan, clarifying the general situation and the motives surrounding this event.

Its publication and translation is a necessary step in the process of studying the historical work of Petar

Bogdan and the Bulgarian Catholic community in the first half of the 17th century.



3. Vasilev, T. A Byzantine Epigram in the Pictorial Cycle of Akathistos Hymn for the
Virgin from the Narthex of Kremikovtsi Monastery St George (1493). — Scripta & e-Scripta, Ne
16-17, 2017, 313-324, ISSN (print): 1312-238X, ISSN (online): 2603-3364.

CraTHsATa npencTaBs HEMyOJMKYBaH HAaJIIMC Ha TPBLKU €3UK OT NMpUTBOopa HAa KpeMHKOBCKHS MaHACTHD
,,CB. 'eopru* — enmrpama Ha m3BecTHHs BH3aHTHICKHU moeT Teomop Ilpoxpom, xuBsin B 1Bopa Ha KoMHUHOBaTa
JMHACTUS TIpe3 JBaHajeceTH Bek. Enmurpamara e yact ot cuenata bsecmeo ¢ Ecunem v O-KOHKPETHO € U3IHCaHa B
CBUTBKA Ha KEHCKa (urypa — nepcoHuduKanys Ha rpaja, KaTo KbM MOMEHTa HE € 3aCBHUJICTEICTBAH aHAJIOT Ha TO3U
HaJIKC B MOCTBU3aHTHHCKOTO W3KYCTBO. EMMHCTBEHUSAT OPYT MaMETHUK, B KOHTO € H300pa3eH CBUTHK KbM ChILaTa
crena, e CecnaBckust maHactup ,,CB. Hukona®, KbeTo TEKCTHT Hall-BEPOSITHO € CaMO €JIEMEHT OT JKUBOIHMCHATA
JeKOpaLHs.

[Ipemiara ce mMBJIHO NMpOydYBaHE Ha 3ama3eHarTa 4acT Ha IOBPENCHHS HAJIINC, KATO HETOBUTE €3MKOBH U
JHUTEPATYPHH 0COOCHOCTH Cce KOMEHTHpAT B KOHTEKCTa Ha BHCOKAaTa BU3aHTHIICKaA Ioe3Hs U OubIeiickara ex3eresa.
Lenra ¢ ma OBIAT OYEpPTaHW M ONMHMCAHHM CBHIIHOCTTA Ha Ta3W PENMTHO3HAa enmurpama (iepov &miypapijior) Kato
EKCIIPECUBHO CPEJICTBO 3a JIUPEKTHA KOMYHHKAIMs C ayAUTOpHUITA IOCPEJCTBOM OCHOBHATa M CTHJIMCTHYHA
0co0eHoCT — quaiorsT Mexay Cracurens W MUpSHUHA, MEXIy OOKeCTBEHaTa M 4YOBEIIKa Ipupoja Ha XpHCTOC.
[Moetnynata ¢opma, npemioxkena ot Teomop [Ipoxpom, mpuBinya He3a0aBHO BHUMAaHUETO Ha MOCETUTENS M TO
NPUHY’K/aBa J1a OTIIPaBU BHUMAaHUETO CH KbM CMHCHJIA HA H300paKEHUETO.

Emurpamata na Teonop IIponpom B KpeMHKOBCKHS MaHACTHp Npeiara paKo M BayKHO JOKa3aTeNICTBO, Y&
Bpb3Kara Ha BallkaHCKOTO M3KYCTBO C NOCTH)KCHHUSTA Ha XPHUCTHUSHCKATa KylnTypa Ha OuBinarta BuzaHnTuiicka

UMIIepus BCE OLIC € Ousia >xMBa B NETHAACCETOTO CTOJICTHUCE.

The research paper presents an unpublished inscription in Greek language from the narthex of the
Kremikovtsi Monastery St. George near Sofia — an epigram of the famous Byzantine poet Theodoros Prodromos,
who lived at the court of the Komnenian Dynasty in the twelfth century. Being part of the scene Flight into Egypt
and — more precisely, — being written in the scroll of a female figure — a personification of the city, no parallel of this
inscription has been attested so far in post-Byzantine art. The only other scroll like this has been discovered in the
church of the Seslavtsi Monastery St Nicholas near Sofia, but the text there is probably just a decorative detail.

A complete study of the preserved part of the damaged inscription is conducted, together with a discussion
about its linguistic and literary specifics in the context of the high Byzantine poetry and the Biblical exegesis. The
aim is to outline and to describe the raison d’étre of this religious epigram (iepov émiypappa) as an expressive
instrument for direct communication with the audience through its main stylistic feature — the dialogue between the
Saviour and the layman, between the divine and the human nature of Christ. The poetical form chosen by Theodoros

Prodromos immediately draws the viewers’ attention and it compels them to reflect upon the scene.



Theodoros Prodormos’ epigram in the Kremikovtsi Monastery offers an exceptional and significant proof
that the connection of Balkan art to the achievements of the Christian culture of the former Byzantine empire was

still alive in the fifteenth century.

4. Vasilev, T. Bilingualism in post-Byzantine Mural Inscriptions in Balkan Art: Historical
Background and Functions. — ITpo6aemu Ha uzkyctBoro, Ne 1, 2017, 45-51, ISSN (print): 0032-
9371.

Kupuincku n rppiku TEKCTOBE, EAHOBPEMEHHO U CUCTEMATHYHO M3MHCAaHHU BbPXY CTCHOIHCH, CE€ MOSBIBAT
PEIOBHO OT MEepHojia Ha KbCHO BU3AHTUHUCKOTO M3KYCTBO (1204—1453 r.) HaTtaTbk. EnuH 0T BoAemuTe CIEMATUCTH
B 00JIacTTa Ha BU3aHTHUICKOTO M3KYCTBO — BowmcnaB Jl>kypuu, CBbp3Ba MosiBaTa UM B IbpKBata ,,CB. boroponuna
EBepreruna” B Crynenuna (1208—-1209) c neitnoctra Ha CB. CaBa 1 MOArOTOBKAaTa Ha IIbPKOBHATa HE3aBHCHMOCT B
CopOusi. UskyctBoBensT VBan JxopmxkeBnd oTOesns3Ba nparmMatnuHara QyHKIHS Ha KHPUICKUTE HAAMKNCH BBPXY
cTeHonucuTe B napaxiuca ,,Cs. ['eopru”, Xunengapckus manactup, gatupanu oT X111 Bek. BiusiHueTo Ha rpbLKust
€3UK BbpPXY KUPHIICKHS TEKCT Ce ycela B Haamuc oT bosHcKaTa wbpksa (1259 r.), bearapus.

Te3n paHHM NpHUMEpH ITOKa3BaT ONUTHTE HA CPEAHOBEKOBHHTE OAJIKAHCKHM CTPaHM Ja NPETeHIAWpAT 3a
MIPUEMCTBEHOCTTA U PELENIMATA Ha BU3AHTUHCKOTO KYIATYPHO HACIIEACTBO.

OcMmaHckoTo HamiecTBue mpe3 XV BeK HOCH OrpoMHa Tpanchopmanus 3a Buzanrtuiickata KynTypHa
0O0IIHOCT U B yacTHOCT 3a bankanuTte. ['paHuire Mex 1y OMBIINTE NPABOCIABHU JbPIKaBU CITUPAT Ja ChIIECTBYBAT,
KOETO TIpe3 OCMAHCKU NMEPHO BOAM 0 MPOMSIHA II0 OTHOLIECHHUE Ha M3MOJI3BAHETO HA IPBIKH €3MKOBU HAIITUCH: T
BEYE HE Ca W3pa3 Ha HAIIMOHAJIHA MIECHTUYHOCT, a aKIEHTHPAT BbPXY YaCTHYHOTO BB3pakAaHe Ha Beue M3TryOeHUs
MIPECTHK Ha N3TOYHOTO MPAaBOCIABHO XPUCTUSHCTBO.

TpynauTte ycinoBus 3a M3rpakIaHe W OOHOBSBaHE Ha MaMETHHUIM Ha M3KycTBOTO mpe3 XVI m XVII Bek ca
CBBP3aHM C XapaKkTepa M €3MKOBHTE OCOOCHOCTH Ha TPBIKHTE HAJIHCH OT TO3M mepuoj. M3mmcaneTo Ha
CTEHOIHCH YEeCTO Ce€ Bb3jlara Ha ITbTYBAIM XyIOKHHUIM C MO-MAIbK NpodecrHoHaneH onut. /laHHNTe 3a TOBEYe OT
JIBECTa M JIBaJECET IPBIIKK HAJIINCA OT CeleMHaIeCeT! BeK IPeAUMHO OT 3anaaHa bearapus, pasrieqaHu oT aBTopa
Ha Ta3d CTaTus, JaBaT MaTepual 3a II0-HATaTBIIHM 3aKIIOYEHHS OTHOCHO (YHKIIMMTE Ha MABYE3UYHETO B
MTOCTBU3aHTHHCKOTO U3KYCTBO, KOUTO MOTAT J1a OBIAT pa3zesieHH, KaKTo CleBa:

1. ®yHKUMOHATHO ABYe3WUHe, NPeoOdIagaBalio B KbCHOBH3AHTHHCKOTO M3KYCTBO IIPEIH OCMAHCKOTO
3aBoeBaHHe. HeroBure ocoOEHOCTH ce ONpeessaT OT Hy)KIUTEe Ha JIByEe3WYHA ayJUTOPHUs B CMECEHH PErHOHHU ChC
CIIAaBSTHCKO M I'PBLKO HaceseHue. To3n THIT MOXe aa Obe pa3lo3HaT HaIpUMEp B CMECEHHUTE HAANMCH Ha IbPKBaTa
»CB. T'eopru”, Crapo Haropmumno (1316-1318), PenyGnuka Makenonus wuiau B IbpKBara ,,YcCICHHE
Boroponnuno”, I'payannia, KocoBo. Psinko To3u Tl ABye3WUne € 3aCBHUJIETEIICTBAHO B MO-KHCHU MEPHOIHU, KAKTO
ce BIKJ/Ia OT HaamucC B bpkBara ,,CB. Hukomna”, Ctpesosie (1606), Peny6onmka MakenoHus.

2. Bropuar THI MOXe Jja ce OTpeesid KaTo aCHMETPHUICH JIBye3Udne — HUBOTO Ha BTOPHUS (MU TPBIKH)

€3UK € TI0-HUCKO OT HUBOTO Ha OCHOBHMS (CiIaBIHCKN) e3uK. [Ipe3 XV Bek B Ta3u KaTeropus momagat HaAIUCHTE OT



Kpemukosckust manactup CB. I'eopru (1493 1.) kpaii Codus. Paznukara Mexay QyHKIHOHATHAS U aCUMETPUIHHS
THII IBye3MYHOCT MOJKE JIECHO JIa CE YCTAHOBU Upe3 CPAaBHEHHE Ha €3MKA Ha elUIpaMa, B3eTa OT CBHThKa Ha Moan
Kpscruren B uspkBata Cera Hukura, bansne (1320), PenyOianka Makegonusi, 1 CBUTHKA Ha CBHIIUST MPOPOK B
npurBopa Ha KpemukoBckus manactup Csetu I'eopru.

3. MocnenHusiT TUN IBye3n4ne OM MOI'BJI Jla CE OIpenesu KaTo (QUKTHBHO — TO € 3aCBUJICTEICTBAHO
OCHOBHO B TOCTBM3aHTHHCKUTE IBbPKBH 0T CbpOus, bwirapus, Makenonust npe3 XVI u XVII Bek. OcHoBHaTta
XapaKTEepUCTHKA Ha TO3M THII JBYE3WUYHE €, 9 KaKTO IMyOJMKaTa, Taka M MHUCAPUTE HE BIAJEAT JOCTATHYHO 00Ope
TPBLKHU €3UK. I'pBLKHUTE TEKCTOBE B HAANKCUTE C4 MEXAHWYHO CHKPAaTCHU M CTaHIAPTU3UPAHU; MOBEYETO OT TAX
MTOKa3BaT 3HAYUTEIHN OTKIOHEHHS OT NPAaBONMUCHUTE HOPMH.

To3u TUI ABye3HYME € CIEACTBUE OT €IMH BAXKEH ACHEKT Ha TIPBIKUTE HAANHCH OT TO3U MEPHOIT —

my0JIMKaTa e IPeAUMHO CIaBSHCKa.

Cyrillic and Greek texts, simultaneously and systematically inscribed on wall paintings, appear regularly
from the period of the late Byzantine art (1204-1453) on. One of the leading specialists in the field of Byzantine art
— Voislav Dzhourich, has associated their appearance in the church The Mother of God Evergetis in Studenica
(1208-1209) with the personal activity of St Sava and the preparation of the ecclesiastical independence in Serbia.
The Byzantine art historian lvan Djordjevich has noted the pragmatic function of the Cyrillic inscriptions on
frescoes in the chapel St George, Hilandar monastery, dated to the thirteenth century. Influence of Greek language
upon Cyrillic text is recorded in an inscription from Boyana church (1259), Bulgaria.

These early examples indicate the attempt of the mediaeval Balkan countries to lay claim on the continuity
and the reception of the Byzantine cultural heritage.

The Ottoman invasion in the fifteenth century brought a notable change for the Byzantine Commonwealth
and for the Balkans in particular. The borders between the former orthodox nations ceased to exist, which during the
Ottoman period resulted in a notable change regarding the use of Greek language inscriptions: they tend to be not an
expression of a national identity, but an emphasis to revive at least partially the already lost prestige of the Eastern
Orthodox Christianity.

The difficult conditions for building and renovating monuments of art in the sixteenth and seventeenth
century are related to the character and the language features of the Greek inscriptions from that period. Wall
painting is often commissioned to itinerant painters with lesser professional experience. The data of more than two
hundred and twenty seventeenth-century Greek inscriptions mainly from Western Bulgaria, examined by the author
of this paper, provide evidence for further conclusions upon the functions of bilingualism in post-Byzantine art,
which could be divided as follows:

1. Functional bilingualism, prevailing in the late Byzantine art before the Ottoman conquest. It’s
peculiarities are determined by the needs of a bilingual audience in mixed regions with both Slavic and Greek
population. This type could be recognized for instance in the mixed inscriptions of the church St George, Staro

Nagorichino (1316-1318), Republic of Macedonia or in the church Dormition of the Mother of God, Gracanica,



Kosovo. Rarely this type of bilingualism is attested in later periods, as seen from an inscription in the church St
Nikola, Strezovce (1606), Republic of Macedonia.

2. The second type could be defined as asymmetrical bilingualism — the level of the second (or Greek)
language is lower than the level of the main (Slavonic) language. In the fifteenth century the inscriptions from the
Kremikovtzi monastery St George (1493) near Sofia fall in this category. The difference between the functional and
the asymmetrical type of bilingualism could be easily discerned by comparison of the language of an epigram taken
from the scroll of John the Baptist in the church St Nicetas, Banjane (1320), Republic of Macedonia, and the scroll
of the same prophet in the narthex of Kremikovtzi monastery St George.

3. The last type of bilingualism could be described as fictitious — it is attested mainly in the post-Byzantine
churches from Serbia, Bulgaria, Macedonia in the sixteenth and seventeenth century. The main feature of that type
of bilingualism is that both the audience and the scribes have no sufficient knowledge of Greek language. Greek
texts in the inscriptions are mechanically shortened and are standardised; most of them show significant deviations
from the proper Greek language orthography.

This type of bilingualism is a consequence of an important aspect of Greek inscriptions from that period —

the audience is mainly Slavonic.

5. bakanoga, E., 1. Bacunes, O6pa3ure Ha cB. Teonop Ctyautr B bearapus u TexHusar
OanmkaHCKM KOHTEKCT. — B: 'epom, kynroBe, cBetnu (pemaktopu: MBanka I'eproa, Emanyen
Mytados). U3kyctBoBeacku yeteHus, 2015, 145-164, ISSN (print):1313-2342, ISBN: 978-954-
8594-55-4.

Csetu Teogop Ctynut e 6€3CIOPHO €AMH OT HAK-SIPKUTE MPECTABUTENIN Ha MPABOCIABHOTO MOHAIIECTBO.
Toit e W3BecTeH MpeaW BCUYKO KaTo WrymMeH Ha mpouyTtusi CTyauiicku MaHactup B KoHcTaHTHHOMOJN, KaTo
pedopmarop Ha MOHAIIECKUS >KHBOT, OOTOCIOB W Bpar Ha HKOHOOOPCTBOTO BBHB Bu3aHTHIICKaTa HMIEpHS.
CeenieHHATA 32 HETO M3THKBAT MPEIU BCHYKO HEIMPEKIOHHUS MY XapakTep, ONECTAIHTE MY CIHOCOOHOCTH KaTo
MIPONIOBEHHK W 3aIIMTHHUK Ha I[BPKOBHHUTE TPABHUIIA JOPU B CIy4aWTe, KOTaTO TOBA BOIM IO TS)KKU HaKa3aHHA 3a
Hero. Karo mmcaten, Toi € M3TBKBaH Mpeau BCHYKO C IOJIEMHKATa CH CPEIly MKOHOOOPCTBOTO, HO € aBTOp M Ha
JIPYTH ChbUMHEHUS U MecHoneHus. ClenuanHo akIeHTHpaMe TO3U aclekT OT TBOpUYecTBOTO Ha cB. Teomop Cryawur,
T KaTo MMEHHO TOW c€ OKa3Ba OCOOEHO ChHINECTBEH MPHU H300pa3siBAHETO Ha CBEeTE€lla B MOHYMEHTAJIHATa
kuBonrc. MHade kazaHo, TOH ce n300pa3siBa M KaTO XUMHOIMCEIl, U KaTo 3alllUTHUK Ha MKOHOIMIOYH TAHUETO, U KaTO
pedopMaTrop Ha MOHAIIECKHS KMBOT, 32 KOETO CBUAETEICTBAT U TEKCTOBETE, M3MUCAHU BBHPXY CBHUTBIIUTE, KOUTO
TON IBPXKU.

Hamrara 3amavya Tyk e ma mpenctaBuM U oOpaszute Ha cB. Teomop CTymuT B maMeTHHIUTE B bbirapus B
CBIIOCTaBKA C MOJOOHU 00pa3u (MpeIuMHO HEMyONWKyBaHW) OT APYrd IbpKBH Ha Bankanute ot mepmoma XIII-
XVII B. CrienaiHO BHUMaHHE OTJEJIIME HA TEKCTOBETEC HA CBHUTBIIMTE, KOUTO CBETEHBT Nbpkd. Jlopu OeriaoTo

CpaBHCHHEC HA TEKCTA OT Hepe:m C ny6nm<yBaHnTe u HeHy6HI/IKyBaHI/I TEKCTOBEC, U3IMMMCAHU BHPXY CBUTHIIUTC HaA CB.



Teomop CTymuT B CTCHONHCHUTE MAMETHHUIIM OT PAa3TJIeKAAaHUS ITEPHOM, IOKa3Ba, Ue TEKCTOBETE BBPXY TE3H
CBUTBILN BCEKH IIBT Ca PA3IWYHM, WIN MO-TOYHO Ka3aHO, MMa HAKOJIKO BapHaHTa, KOWTO C€ CPEIIaT Ha pa3IHyHH
MECTa, a ¥ Ha Pa3JIMYHU C3UIM... A TOBA 03HAYaBa, 4¢ (YHKIIUATA HA 00pa3a Ha TO3M CBETEIl BCEKU BT € CBhP3aHa C
ONpeJIeNIeH acleKT OT UAEHHOTO ChbpXKAHNE Ha CTEHOMUCUTE WIH JOPH C OIpeIeeH HIDAHC B HETOBOTO MOCJaHUE.
ChOTBETHO Ha TOBa CE€ M3THKBAT PA3JIMYHU ACMEKTH OT pPa3HOCTpaHHATa JEHHOCT Ha €IMH OT Haii-3HAUMMHUTE

HJCO0JIO3U Ha IMPAaBOCIaBHOTO XPUCTHUAHCTBO.

Saint Theodore the Studite is undoubtedly one of the most prominent representatives of Orthodox
monasticism. He is known primarily as an abbot of the famous Studion monastery in Constantinople, as a monastic
reformer, theologian and ardent enemy of heretical iconoclastic policies in the Byzantine Empire. The sources about
him emphasise above all his adamant character, his brilliant abilities as a preacher and his willingness to champion
the rights of the church, even at the price of deep personal sacrifice. As a writer he is pointed out mainly with his
polemic against Iconoclasme, but he is also the author of other sermons, letters and hymns. He is credited for the
creation of important works of Byzantine hymnography. We especially highlight this aspect of the work of Theodore
the Studite, because it turned out to be particularly essential in the representation of the saint in monumental
painting.

Our task here is to present the images of St Theodore the Studite in the monuments in Bulgaria as
compared to similar images (mainly unpublished) from other churches in the Balkans from the period X11-XVIII c.,
as we add to the presented material in the study of Doula Mouriki. We have discussed the images of the saint in the
Boyana church (1259), in the church of “St Stephan” (a New metropolis) in Nessebar (1599), “St Athanasius” in
Arbanassi (XVII c.) and the church “The Nativity of the Virgin” of the Rozhen monastery from 1732. We pay
special attention to the texts of the scrolls held by the saint. The texts inscribed on the scrolls held by St Theodore
vary. This fact indicates that the image of this saint often was associated with a particular aspect of the iconographic

program in which his portrait was incorporated.



