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MoHorpaduaTa nscneasa KpUMTMYECKOTO HACNeACTBO Ha NMOYTM HAaNb/IHO
3abpaBeHMA AHEC U NPUKMBE ToTanHo (aBTo)mapruHanmsupaH MopaaH
MapuHononcku (1874-1924), kaTo npe3 HanpeXeHNeTo MexXay HerosaTta
6uorpadua n KpuTMYeckmuTe my nybamnKaumMm ce onmMTea Aa OCMUCAK

HanpeXeHuaATa MeXay LeHTbPp U MapruHanus B 6barapckaTa anTepaTtypa u



KYATypa Ha pbba mexkay XIX n XX BeK, mexxay nybamyeH nntepaTypeH *KUBOT U
4YaCTHO aBTOPCKO CbLUECTBYBAHE, MEXAY arpecnMBHa MOAEPHU3ALUA U
AOMOAEPHM 3a4PpbXKKU. Bbd PpoKyca Ha MHTEpPANCUNNINHAPHOTO U3CneaBaHe,
B KOETO AOMMUHMPA UCTOPUYECKMAT NOAX04, € TEMATA 33 UCKPEHOCTTA - BoAela
Tema B TBOPYECTBOTO HA KPUTMKA Ha KpUTUKaTa MapMHOMNOACKK,
bnaropapeHue KOeTo TOW M3cneasa HENOC/e40BATENHOCTTA B ITEPATYPHUTE
NO3MLUMM Ha KNOYOBU AenumM Ha Bbarapckata MoaepHOCT Kato A-p KpbeTes m
MeH4yo CnaserKkoB., KaTo TpsAbBa Aa noavyepTaem, Ye OTNPaBEHATa KPUTUKA KbM
TAX € NPOBOKMpPaHa MMEHHO OT HEFOBUTE Bb3r1eaM Ha MOLAEPHUCT-
npocseTuten. HanpaBeH e ONUT Aa Ce OCMUCAN - U3BBH PamKaTa Ha
AOCErawHNTE KPUTUYECKM HACIOeHUA U 3abayam - KHMrata Ha MapuMHOMNOACKK
“Kpntnun” ot 1910 r., KOATO 3an1ara Ha MOPANHUA UHTETPUTET HA KPUTUKA U
HeroBaTa MCKPEHOCT KaTo Ha BOAELW,A LLEHHOCT B IMTEPATYPHOTO BCEKUAHEBME
B HoBa bbarapua. MoHorpaduaTta npocneanaBa OTHOWEHMATA Ha aBTopa C
Kpbra “Mucbn”. Cnucanme “Mucbn” e ocmncneHo KaTto MOLWEH MHCTPYMEHT 33
YTBbPKAaBaHe Ha NO3MLUMNTE Ha HEFOBUTE YN1EHOBE M MAapPrMHann3aumaTa Ha
HerosuTe NPOTUBHMULM OT KYNTYPHATa KapTUHA Ha bbarapuma. 3a NpbB NbT Ca
ny6/IMKYyBaHN AOKYMEHTM OT KOPECNOHAEHUMATA HA MapMHOMOACKM C

N3TbKHATK NUTepaTypPHU Aelum Ha enoxata. [pe3 TAX Hal-NABTHO € NoKa3aHa



6uTKaTa mexay BOJZ1IATa 3a 3HaHUE Ha MapMHOI'IOI'ICKM 1 BOJIATA 3a B/1ACT HA

Herosute CbnepHULUMUN.

BbB BTOpaTa YacT Ha M3cieaBaHETO, NOCBETEHO Ha *KMBOTA Ha
MapUHONOACKM cnea OTBPBbLLAHETO MY OT IMTepPaTypHaTa KPUTHKKA,
nocpeacTBOM HeroBaTa eCEMCTMKA OT CNOMeHHaTa nopeauua “MpoacHeHu
HeBGNOCKNOHN” e TeMaTU3MpPaHa MCKPEHOCTTA KaTo KYNTypHa LEeHHOCT: TA He e
HSAKAKBA MEKYLLABOCT U U3BBHAUTEPATYPEH CAHTUMEHTANN3bM, a MPOBEPMMA
nocnenoBaTeNIHOCT HA KPUTUYECKUTE NO3ULLMKM, NMPOBEPMMA A0CTOBEPHOCT U
6naroHageXaHOCT, Bpb3Ka € peanHocTTa. Moxem Aa A TpeTupame Kato 6MTKa
33 peasn3bM CbC camus cebe cu, KaTo ycuaume ga onosHaew ApamaTuama Ha
CBOWUTE TalHM, 33 Aa MM npu3Haew npes cebe cn — 1 B KpaHa CMeTKa npes
nvTepaTypHaTa aygutopuma. [Ja cbBnagall KOIKOTO Ce MOXKe NO-MNABTHO CbC
cebe cu. MckpeHOoCTTa M306LL0 He e rapaHumMa 3a Cb3aBaHETO Ha BEMKaA
NnuTepaTypa, HO Ta e He3a0bMKOIMMO YC/I0BME 3a Cb34aBaHe Ha INTepaTypHa
KPUTUKA, TBbPAN MOHOTrpadmaATa. 3alL0TO UCKPEHOCTTa e 0CBOOOKAaBaLLO
61aro He camo 3a aBTOpa Ha KPUTUYECKaTa peLeH3ua unm ob3op. Ta e 6baaro 3a
06LLHOCTTa, KaTo TYK pa3bupame Aaney He CamMo YMTaTesickaTa o6 HOCT.
McKpeHOoCTTa e NbKaTylewmaT NbT Ha UCTUHATA B AnTepaTypaTa. M uapckust

NbT B MeaAnNaTn3aumnATa Ha INTeEPATYypaTa — 3alLOTO KOrato roBOpmm 34



NNTEPATYPHOTO BCEKNAHEBUNE, HNE TOBOPUM 3a HEroBuTe CNMMMCaHUA, HETOBUTE

BE€CTHUUMH, 3a TAXHATA PaA3TbpPCBAHA MNOCTOAHHO CUCTEMA.

BbB BTOpaTa YacT Ha KHUraTa ca npeanoxKeHn obacHeHma 3aL0
,POEKTLT Ha MopaaH MapuHoONoncku aa 6bae UCKPeH AnTepaTypeH KPUTHK,
olLe noseyve, Aa 6bae UCKPEH UTEPATYPEH METAKPUTUK, Ce NpoBans.
McKpeHOCTTa He ce Xapyu Ha Nasapa Ha KyATypHUTE LLeHHHOCTU. XopaTa A
YyBaT KaTo LWWYM, HE KaTo My3MKa. A LLYMbT C/ OCTaBa NPeaAnMHO No
CTPaHULUMTE HA BECTHULMTE M CNUCaHMATA. JTuuemepueTo NbK ce npespbLya B
NUTepaTypHU NaMeTHULM. MexKay BECTHMKA M MaMeTHUKA Bpb3KaTa e NoYTu
pasnagHaTa. 3a Ta3nm My3uKa Tpabsa gpyro, no-puHoO yxo. A U TemaTa 3a
MCKPEHOCTTa, BbBeAeHa oT MapuHONOACKK, e buia Taka CTbNMCBaLLa, Ye
3arnywasa npeja untatenute 6escnopHata My IMTepaTypHOKPUTMUYECKA
KomneTeHTHoCT. O6e3BpexKaa ro A0 NONIEMUCT, BEK/IMBOTO Ha3BaHMe 3a
CKaHAanaxKua. BonsaTa 3a 3HaHMe Ha IUTePaATYyPHUA METAaKPUTUK He e Buna
0CO06EeHO CMHO NoAXpaHeHa OT BOAIATA My 3a BAacT. TolM NpoCTo € UCKan B
NUTEPaTYyPHOTO NPOCTPAHCTBO Aa Ce IbXKEe No-Manko. B T.4. u
camo3aNbreaHuATa B rM1AMATa a ca No-masko. Mickan e obwHocT. U e octaHan
cam. MpoBannn ce e AOPU NPOCBELLEHCKMAT My MPOEKT Aa Ce A1LaBa OT BAacT,
npeAaBaliky 3HaHWETO CU Ha ApYyruTe — 3all0To, KoraTo nuwe duHana Ha

cTatTvAaTa cun ,bbarapckute yntanmnuwa npeam OcBoboXKaeHNETO", CUTYPHU CME,



NopaaHn MapuHononckm nuwe v 3a cebe cu: Taka 3a2acHaxa yumanuuwama —
30 20/1AMa CKpB6 HA Npoceemumeaume U 3a 3a0080/CM80 HA
pesosoyuoHepume. TaKa 3aracBa YMTatenat MapuHONOJICKK, NPOCBETUTENAT

MapMHOI'IOJ'ICKM —3a4yweH OT BHOC Ha IUTEPATYPHUN PEBOTOLUUMN...

McKpeHoCTTa Ha INTepaTypHUA KPUTUK, TEMATU3NPAHA OT
MapWHONOCKKU, NPeAN3BMKBA CbBPEMEHHUAT KPUTUKA A3 B3eMe CTPaHa,
NpeAn3BMKBA HaMNpPEXKeHMe B INTePaTypHOTO NPOCTPAHCTBO, NPeAN3BMKBA
danwmBoTo AO06pPYBaHE Ha NUTEPATYPHUTE aBTOPUTETU U TEXHUTE MELMUMN.
Bpblla HX B HEACHOTMTE Ha BUTKATa ¢ AnTepaTypHaTa BAacT n3obuwo. N3unckea
OT Hac Aa ce onpeAenvm, 3alloTo B3EMaHETO Ha CTPaHa, KaKTo Kasgalle
Hukona Feoprues, e Hy}XXKHO Ha INTepaTypaTa HU. MiHaue TA He TeXu
obuiecTBeHo. MHaye oT AnTepaTtypa CTaBa nonyautepatypa. ETo 3apagm Tosa
MCKPeHOCTTa Ha nobeaeHmna OT UCTopMATa AnTepaTypeH KpUTUK MopaaH
MapWHONONCKM € NPMMEpP B HACTOALLETO, KOraTo obMmucaame Kak M3obuuo aa
CbXPaHMM KMBeLa Ha InTepaTypaTa, NOCTOAHHO NOACUYaH OT MeAUNHUSA

nasap.



[I.Hay4yHu cTaTnun

[I.1.Ny6AnKaunm cnep 3awmTaTa Ha ANCEPTALNOHHUA TPYA

11.1.1

Bopakos, MapuH. HOMO EX MACHINA. B: /lutepHer. bpoii 1/2020.

ISSN (online) 1312-2282

CratuATa ce POKycMpa BbpXy €auH TeaTpaneH TPUK B TBOPYECTBOTO HA
beneTpucta n AMTepaTypHmna nacnegosaten MieaH CTaHKOB, KaTo U3nara TesaTa,
Yye BbB GUHaANA Ha cBoATa Tpmaorma Ton nanondsa HOMO EX MACHINA kaTo
¢$abynHo pelweHne — n He OTBbAHA MHCTAHUMA, @ 0BMKHOBEHO YOBELLKO
CbLLLECTBO NPeaAn3BMKBA N34YeprNBaHETO Ha CIOXKeTa N U3rpaxKaaHeTo Ha
CMUCDBA. B cnyvaa — enermyeH xymaHmsbm Ha 6barapuHa, n3sbH bbarapums,
N3BBH NPUBUYHUTE MYy cena u rpagose. CtatnATa noctasAa MBaH CTaHKOB KaTo
BAbXHOBEH YnTaTen Ha MopaaH PagnykoB U HEroBOTO OCMUCAAHE Ha HYOBEKa

npeg npean3snMKaTesICTBata Ha MOAEPHOCTTA.

1.1.2

Bopakos, MapuH. KputukbT-6yHTap. PaHHUTe roauHu Ha MopaaH
MapuHononcku. - B: Newmedia2l.eu. Meguure Ha 21 Bek: OHNalH usgaHue

3a u3cnepaBaHuA, aHaNnU3K, KPUTUKa, 31.10.2019. ISSN (online)1314-3794



CTaTusATa ce ONUTBA Aa OCMUCAM PAHHUTE FOAMHU Ha KPUTUKA-ByHTap
MopaaH MapuHOMNOACKK, KaTo NOCTaBA aKL,EHT BAUAHMETO Ha bbarapckuTe
NUTEPATYPHUN N30aHUA BbPXY KOHCTPYMPAHETO Ha HErOBOTO
NUTEPATEPHOKPUTUYECKO BUTHME U GOPMUPAHETO HA NO3ULUMUTE MY, KOUTO
KPUTUKYBAT pasnajga Ha YacTHOTO U Ny6AMYHOTO B INTEPATYPHUA HU XKUBOT
cnep, OcBoboKaeHUeTO. Ypes 61M3K0 YeTeHE Ha KPUTUYECKOTO TBOPYECTBO Ha
Map1HOMNO/ICKM € HanpaBeH ONUT Aa Cce NOCoYaT KOPEHUTE HA BOAeLLaTa TemMa
B O6bAeLLmTe KPUTUKM Ha KpUTMKaTa, ocobeHo Ha a-p Kpbcetes 1 MNeHyo
CnaBeilikoB, KOMTO TeMbpPBA Lie oTnpasa MapMHOMOICKM - @ UMEHHO
MCKPEHOCTTa KaTo He3a0O6MKONMM KOMMNOHEHT B MeAUMHOTO BCEKMAHEBME HA

nuTepartypara.

1.2.3

bopakos, MapuH. JlutepatypHa XypHanncTuka u amteparypeH PR.
MopgentbT Ha Coduitckna mexxayHapoaeH nutepatypeH ¢pecrusan. //

JNutepHer, 6poir:3, 2019, ISSN (online) 1312-2282

CTaTusTa LUenu ga pasrpaHuym aMTepaTypHaTa KpUTUKa OT
NTepaTypHaTa XKypHaJMUCTUKA, KaTo Aa AoKaxKe ¢ npumepun ot Coduinckus

MeXKAYyHapoaeH nntepatypeH GecTuBan, Ye CbBpeMeHHaTa InTepaTypHa



YPHaNUCTUKa e pedeKc Ha afeKBaTHUA nuTepaTypeH PR, KOMTO Mma
MUCUATA A3 Cb3Aaae MaKCMManHo braronpuaTHM obcToaTencTsa 3a 6anaHc
MeXAay nMTepaTypaTa v XKYPHaAAUCTUKATA, Aa KOMYHUKUPA KOHKPETHO
NUTepaTypHo cbbutne/ nsgatenctso/ KHMra/ KamnaHus B No0/13a Ha YETEHETO U
T.H., KaTo AaBa Ha meauaTa MHPOPMaLIMA 33 HEroBaTa CbLLHOCT, MPorpama,
OCHOBHM LLeNU, aKLLeHTU 1 Ce CTPeMM [ia 3aMHTPUryBa LenesaTa cu rpyna, a

CbUlo Aa I'IpMO6IJ.I,M N aHlraxnpa MmakCMMasiHO KOJZ1IM4eCTBO ny6n|m<a.

11.1.4.

boaakos, MapuH. JIuTepaTypHUAT KPUTUK cnep, AuTepaTypHaTa

Kputuka. // NutepHer, 6poi:10 (239), 2019, ISSN (online)1312-2282

CtaTuATa M3cnensa NCUXON0TMYECKUTE U KYNTYPHOUCTOPUYECKUTE
NPUYMHM 33 “OTBPBLLAHETO” Ha MTepaTypPHUA KpUTUK MopaaH MaprMHONOACKM
OT KPUTMYECKOTO NONPULLE, B KOETO arpecMBHUAT BHOC HA MOAEPHOCT U
HaMNpeXeHMeTo MeXay LEeHTbP 1 nepudepuna ca HaNnpPaBUAM HEBB3MOXKHA
apTUKYaLMATA HAa HEFOBUTE NUTEPATYPHOKPUTUYECKU LLEHHOCTH.
AHanunsupaHa e aptopednekcmata Ha MapuHononckm. MUHTepnpeTrpaHo e

KPbCTOCBAHETO Ha KY/NITYPHU BAMAHMA B TBOPYECTBOTO HA KPUTUKA U



HeCbrnacueTo My C HanarawumTte ce y HaC €TUYHU CTaHAAPTM B IMTEPATYPHUA

KNBOT.

11.1.5.

Bopakos, MapuH. Hukonau PaiiHoB: "paabt" 1 "U3skyctBo u ctun" //

JNlutepHer, 6poi: 6, 2019, ISSN (online) 1312-2282

CTaTusaTa M3cneaBa OTHOLWEHMATA MeXAY e4HO NTepaTypHO M eaHo
MaHMPecTHO NnponsBeaeHne Ha HuKona PanHOB, U3XOXKAAMKK OT
NbpPBOHAYa/IHaTa HEroHa ONo3nLUMA U3KYCTBO/ BECTHUK. Ta ce GOoKycnpa BbpXyY
cTuna Ha Hukonam ParHoB KaTo pedaekc Ha TalHaTa, KaTo K3/1ara TesaTta, 4ye
NCUXoNorMyeckaTa MHAMBMAYALMA HA €3MKa e CBbp3aHa C TalHaTa, KOATo
aBTOPBT MCKa UM e NPUHYAEH Aa ona3su. CKpUToTo 3HaHWe y Hukonait PainHos
npeau3BUKBA NoaABaTa Ha GparmeHTapmusaUms Ha nTepaTypHaTa TBopba u
HeMHaTa NoBMLUEHA ecTeTU3auma, KOATO B Cy4asa e NPOTUBOMNOCTABEHA Ha

MHCTPYKTUBHOCTTA Ha MaHudecTa.

I.1.6



Boaakos, MapuH. Yyaomup Kato meauneH Kputuk // NutepHert, 6pon: 8

(237), 2019, ISSN (online) 1312-2282

CTaTusTa e pensinka Ha HegonucaHaTa Nnopaan CMbPTTa My CTaTUA Ha AHK
Mwunuakos “Yyaomunp Kato AnTepaTypeH KPUTKK”, KaTo npegnara apryMeHTH B
nos3a Ha pa3bupaHeTo, Ye Yyaomup cnogens U3uano MogepHUCTKaTa KPUTHKA
Ha MeH4yo CnaBenKoB, OTNPaABEHA CPeLLY BECTHULMTE - U NMOKa3Ba MACTOTO HA
NereHgapHMA KasaHablKKN BECTHUK “UcKpa” B pa3BUTMETO Ha ronemus
6enetTpuct n xymopuct. PabotaTta Ha Yyaomup B U34aHMETO e YepBeHa
TEMaTUYHA HULLKA, KOATO NPEKOCcABa TBOPYECTBOTO MY - M e cnocobHa Aa
npobnemaTnanpa BCUUYKM MHTEPNPETAaTUBHM KAULLETA, KOUTO O CBEXAAT A0
XYMOPUCT 1 BuToonmcaTen. HanpoTne, HErOBOTO OTHOLLEHME KbM M34aHUATA
ro yTBbpXAaBa KaTo MOAEPHUCTKM KPUTUK UMEHHO Ha MeANIMHNA Bb3XOA B

eHa KpmBopa3bpaHa BECTHMKAPCKA MOAEPHOCT.

2.1.7.

bopakos, MapuH. ®eitneTtoHbT “U3 AHEBHUKA HA eAUH panopTbop” oT
Xpucro CMUPHEHCKU: KPUTUKA HA JKYPHANIUCTMYECKOTO BcekngHesue. //

NutepHer, 6poi:12, 2018, ISSN (online) 1312-2282
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CtaTuATa NnpoTMBonocTaBa nucatens Xpncto CMUPHEHCKM Ha XKYPHAAUCTa
Xpncto CMMpPHEHCKM, 3a Aa YTBBbPAM Te3aTa, Ye HeroBaTa KPUTMKA Ha
YKYPHANUCTUYECKOTO BCEKMAHEBME BCHLLHOCT € CAaMOKPUTHKKA. Mucatenat
CMUWPHEHCKN KPUTUKYBA XKYPHANMUCTUKATa CbC CpeacTBaTa Ha peinnetoHa -
¥KaHpP, KOMTO CTOM B HUUYMATA 3eMA MEXAY INTepaTypaTa M XKypHanMCcTMKaTa.
ABTOPBT OCMMBA }KYPHANIUCTUTE, KOMUTO Ce NPABAT Ha NUCATENN - U NUCaTeNunTe,
KOMTO Ce NPaBAT Ha }KYPHANAUCTU. 3a0TO U XMBpUAM3aLMATa HA KaHpoBeTE
MMa rPaHULLU - N OTBDBA TAX OTKIOHEHMETO HA MeaUNHUA PaKT OT
OHTO/IOMMYHUMA NPeaAn3BUKBA NOABATA Ha NCeBAOPEaNHOCT. TBOPYECTBOTO Ha
CMMPHEHCKN € NOCTaBEHO B KOHTEKCTA HA KHUraTa “Komnpomuncwbt” Ha Ceprei
[osnaTos, 3a Aa 6bAaT AePUMHUPAHM TPAHULUTE HA XKYPHANUCTMYECKATA

aBTopednekcma u CaMoKpUTUKa n3obLuo.

2.1.8

bogakos, MapuH. OT gpyrata cTtpaHa Ha e3uKa. — B: De Profundis nau npum
OCHOBaHMATA Ha AuTepartypara. l0buneeH cbopHUK B YecT Ha Emunusa
NBopaHoBa. Pegaktopu:finnua Pagesa, KpuctuHa MopaaHosa, Mapus
Oroiicka, AnbeHa PaneHKoBa. [lenaptameHT "HoBa 6barapuctuka”, HbY/

Uspgarencreo "Mapagurma”, 2018, ctp.210-214. ISBN 978-954-326-363-9
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TeKCcTbT u3cnenBa aBTopePpNEKCMBHUTE MMNIMKALUN B CTyAMATA Ha EMunus
[BopsaHoBa “ ONUTBLT Ha NMCAHETO, UK OT ApyraTa CTpaHa Ha e3nka”, KaTo
aKLEHTUPa BbPXYy KOMYHMKALNOHHUTE NPobiemu, KOUTO NOCTaBA yyeHaTa:
NpPeBpPbLLAHETO Ha aBTOpPa B Meamsa, Npe3 KOATO NPeMMHaBa €3MKOBOTO
cpeacTso. OTAeneHo e BHMMaHMe Ha Npobaemute Ha TBOPYECKOTO NUCAHE
KaTo akageMW4yHa gUCUMNAMHA, B KOATO 06pa3oBaHMETO NapafoKCcanHO
3aMno4Ba OT CIOXKHOTO KbM NPOCTOTO, KAKTO M HA MACTOTO Ha eNinTapHaTa
H6barapcka MTepaTypa B KOHTEKCTa Ha 6barapckaTta aMTepaTtypa n3obLio - KaTo
NvTepaTypa Ha cBAT 6e3 CBATOCT B paMKUTE Ha eHa Pennrmo3Ha napagurea.
HanpaBeHu ca napanenun mexay AnTepaTypHMa U MeauiiHus onuT, KaTo ca
N3BeAEHN OHE3WN NocnaHuns Ha [BOpAHOBA, NPUNOKMMU U KbM

KYPHANTUCTUYHECKOTO U KPUTUYECKOTO NMNCaHe.

1.1.9

bopakos, MapuH. "Hewo gpyro" (Fa6op Oioknu, "U3bpaHu
cTuxotsopeHma”). - B: Mecra Ha cpeluu. MpounTU Ha YHIapCKU KHUTHU,
npesegeHu Ha 6barapcku"Pegaktop/u:NMNacno begeu, usgatencrseo:
Mapaaurma, 2017, ctp.197-198. ISBN 978-954-326-328-8

PeueH3unATa n3cneaBa NOeTMKATa Ha YHrapckms noet Mabop JoKKY KaTo onuT
Yypes3 XepMeTMUYHM Nay3n B CTUXA A Ce KOHCTPYMPA CMUCDHA, Ype3 KOUTO
YUTATENAT Aa OCb3HAE NMbJ/IHATA HECBI/IACYBAHOCT MeXay GeHOMEHUTE Ha
6UTNETO - M Bpb3KaTa Ha TO3M NoAxo4 ¢ BUIAT KynTypaTa Ha 60-Te u 70-Te

12



roauHU Ha XX BeK. AHaIn3mMpaHa e Bb3MOKHOCTTa onuTuUTe 3a 3aryba Ha
nvpuyeckua A3 ga gosege 40 HEroBoTO U3pacTBaHe HAa HOBO TEMATUYHO U
NEKCUKANTHO paBHULLE.

2.1.10

bopakos, MapuH. /lutepatypodunun n autepatypodobu. — B:
KHuronspgasaHe no Bpeme Ha Kpusa. Pegaktop Anbept beHbacar, YU "Cs.

KnumeHnTt Oxpuacku", 2016, ctp.171-176. ISBN 978-954-07-4148-2

CTaTusaTa M3cneaBa Kpu3aTta Ha XKYPHaNUCTMUYECKUTE KaHpPOBe, A0BeNa
[0 CTECHSIBAHETO Ha TeXHMA Bpoi 1, KaTo cneacTBMe OT TOBA, A0 CUHO
obeaHABaHe Ha MeAMiiHaTa KapTMHA Ha CBEeTa, KaTo npegnara peleHne Ha
TO31 Npobiem Ype3 NHTEH3NDMKaLMATA Ha INTEPaATYPHOTO 0H6pa3oBaHMe Ha
YKYPHANUCTUTE U YCNOXKHABAHE Ha pa3bnpaHeTo MM 3a HaNpeXKeHNEeTo MeXKay
$aKT 1 pUKLUMA. AprymeHTUpPaHo e pa3bupaHeTo, Ye 0OHOBEHOTO Ype3
NvMTepaTypaTa OTHOLUEHME Ha KYPHANNCTMKATA KbM UCTMHATA Le AoBeae A0
nsxon oT PMHAHCOBATA KPM3a KAaKTO B KHUIOM34aBaHETO, Taka M Ha TepeHa Ha

meguuTe.
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11.2. Hay4yHu cTaTum B nepuoaa npeau 3awmrata Ha AucepTauMoHHUA

TPYA, HO HEBK/IIOYEHMU NpU NpoueaypaTta 3a npuaobusaHe Ha OHC ,,aoKTOP*

1.2.1

bopakoB, MapuH. EgHMYKaTa ayma e manka. — B: UsaH LlaHeB B
6bArapckaTta aMTepaTtypa M KyaTypa : uscneaBaHus, ctaTum, eceta / cbCTas.
MnhameH OoiiHoB, pepgakTtop/u:MnameH foiiHos, usgatencrtso Kpanuuya Mab,

2012, cTp. 116-118. ISBN 978-954-533-120-6

CTaTuATa aHaIM3Mpa NOETUKaTa Ha CbBpeMeHHMA Knacuk UeaH LlaHes
KaTo dopma Ha CaMOKPUTUKA, creaBalla gedmnHuumaTa Ha PonaH bapT
“nuTtepatypaTa e 3aapackBaHe”. N3cnenBaHa e AMHAMMKATA Ha
WMHTEPTEKCTYya/IHOCTTa B HEroOBUTE CTUXOTBOPEHMUA, NPU KOATO COBCTBEHOTO
C/10BO MOCTEMNEHHO OTCTLMNBA NpPes Yy»KA0TO C/I0BO B peAakummTe Ha
NoeTMYEeCcKMA TEKCT, HA30BaBaHETO - NpeJ NonpaBKaTa M AOPU CbKpaLLeHMETO.
TAraTa KbM CaAaMOKPUTUYHO MbJ/IYaHME Ha IMPUYECKMA a3 e BUAsHA npes
¥KeNaHWeTo CTUXOTBOPEHMETO Aa 3asBABA UCTMHATA NPe3 KOHKPETHMU,

nocnegHu AyMu, KOUTO caarat HeroB Kpaw.

1.2.2
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bopakos, MapuH. HarpagaTa 3a pomaH Ha roguHata "BUK" - meguiinn
obpa3u u 6e3o06pasue. — B: }ypHanmctn no Teopusa, }KypHa/ZIMCTU HA
npakTuka. [lHeBHUK Ha TpeTtna meameH naHaup. 1-5 pekemspu 2008.
MeaueH naypanmsbm un meauiiHo pasHoobpasue, Pea. Mapusa HelKosa,
MNetpaHka Punesa, Mapusa NMonosa, Uspatenctso PHKMK, 2009, ctp. 216-219.

ISSN - 1313-9266

CraTusaTa M3cneaBa meaninHaTa penpeseHTauma Ha pomaHa “®oTo
“CroanoBny” oT EBreHns MiBaHoOBa, HOCUTE HA HarpaAaTta 3a POMaH Ha
rogmHaTa “BMK”, 3a ga nokarke Kak xeTeporeHHaTa aMTepaTypa e npeacTtaBeHa
OT XOMOreHHaTa MacoBa meaua. AHaNM3MPAHO € MHTEPBIO Ha JUMUTBP
CtanKoB BbB BeCTHMK “24 yaca” c aBTOpKaTa, KOETO NOKa3Ba KaK
KYPHANUCTUYECKUAT NOAX04 KbM IMTepaTypaTa € Aa CKaHgannsmnpa ypes
NOZINTU3ALMA HA XYAOXKECTBEHMA TEKCT M Aa NPUAABA TEXKECT NoBeYye Ha
aBTOPCKOTO MNPUCHCTBME, OTKOZIKOTO Ha eCTETUYECKUTE MMNAMKALUM Ha
poMaHa. AKLUEHTUPAHO € BbPXY MeAUNHOTO HEFNMMKMpPAHE Ha nTepaTypHuUA

TEKCT U CBEXXAAaHeTo My A0 NybanumncTuka.

11.2.3

15



bopakos, MapuH. HarpagaTa 3a pomaH Ha roguHata "BUK" - meguitnun
obpa3u u 6e3o06pasue. — B: }ypHanmctn no Teopusa, }KypHa/ZIMCTU HA
npakTuka. [lHeBHUK Ha TpeTtna meameH naHaump. 1-5 pekemspu 2008.
MeaueH naypanmsbm un meauiiHo pasHoobpasue, Pea. Mapusa HelKosa,
MetpaHka Punesa, Mapusa Nonosa, Uspatenctso PHKMK, 2009, ctp. 216-219.
ISSN - 1313-9266

CraTuATa ce PoKycupa BbpXy HAMPEKEHMUETO MEKAY KPUTUYECKUTE NPAKTUKU B
eNnTapHU Meann 3a KyaTypa U macosu, 6e3nnaTtHo pa3npocTpaHABaHM Meani,
B KOMTO KPUTUYECKUAT OT3UB € PAaBHOMOCTABEH Ha NIaTEHOTO PEK/IaMHO
CbAbprKaHWe 1 NpeBpbLLa B apTedaKTa B 06eKT Ha noTpebutencka cbb6aasbH U
BBbMNPOC HAa NPUHAANEKHOCT KbM NPECTUXEH MNAAEXKKM nandcTainn.
Pa3rnenaHa e 6yTMKOBUAT NOAO0P HA KYATYPHU HOBUMHM HA TepeHa Ha
“KOHpEeKLMOHHATA” }KYPHANNUCTMKA U e A0Ka3aHa HEBBb3MOKHOCTTA AHeC Aa
UHTepnpeTUpame NbJHOUEHHO MeAUMHOTO NoAe, CBeXAaNKM ro A0
[IBYMOIIOCEH MOAEeN MacoBo/enuTapHo.

16



Summaries of published works

Summaries of Marin Bodakov’s (author) published works submitted in the
competition for award of the academic rank Associate Professor under
code 3.5 Public Communication and Information Sciences (Criticism and
Practices in Criticism). Notice of competition published by Sveti Kliment

Ohridsky University of Sofia in the State Gazette (SG) No 93 of

26 November 2019.

l. Book

1.1.

Bodakov, Marin. Kritika i iskrenost. Sluchayat na Yordan Marinopolski
(Kpumuka u uckperHocm, Cayuaam Ha WopdaH MapuHononcku). Scientific
editor Professor Albert Benbasat PhD. Scientific reviewers: Assoc. Prof. Efrem
Efremov PhD, Assoc. Prof. Maria Popova PhD. Veliko Tarnovo: Faber

Publishing, 2019. ISBN 978-619-00-1055-5

The monograph delves into the literary criticism heritage of Yordan

Marinopolski (1874-1924) — all but forgotten today and (self-)marginalized
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during his lifetime — attempting, through the tension between his life story
and the body of his work as a literary critic, to meaningfully explore the
tensions between centre and periphery in Bulgarian literature and culture at
the turn of the 20™ century, between public literary life and private life as an
author, between aggressive modernisation and pre-modern inhibitions. The
interdisciplinary study, which is dominated by the historical approach, focuses
on sincerity — a prominent theme in Marinopolski’s literary criticism — that
allows him to explore the inconsistency in the literary positions of prominent
figures of Bulgarian modernity, such as Dr. Krastev and Pencho Slaveykov, the
author wishing to underline that his criticism of the latter is provoked by the
modernist and enlightened views of the former. An attempt has been made to
rethink, beyond the rigid framework of layer upon layer of stale critical thought
and many a fallacy, Marinopolski’s 1910 book Krititsi (Kpumuuyu) and its
insistence on the moral integrity and sincerity of the literary critic as the
preeminent value in the daily workings of literature in newly liberated Bulgaria.
The monograph traces the author’s relationship with the Misal literary circle
(Kpbra ,Mucwn”). The Misal literary magazine was conceived and existed as a
powerful instrument used to ensure that the positions of its members reigned
supreme whilst marginalising those of dissenters, pushing them away, as it

were, from the centre of Bulgaria’s culture canopy. Items of correspondence
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exchanged between Marinopolski and prominent figures in literary circles at
the time have been published for the first time. It is in these that the battle
between Marinopolski’s drive for knowledge and his rivals’ drive for power

plays out most compellingly.

The second part of the study, devoted to Marinopolski’s life after he turned his
back on literary criticism, centres upon the theme of sincerity as a cultural
value through the lens of his essays serialised as memoirs under the title
Proyasneni neboskloni (MposcHeHu HebocknoHu) — sincerity not to be
understood as infirmity of conviction and extra-literary sentimentalism, but as
verifiable consistency of the critic’s stance — as assurance and credibility, as

a tangible cord to reality. We can interpret it as the author battling against
himself, as an effort to comprehend and own the dramatism of one’s secrets
and, ultimately, as a final reckoning for the sake of the literary audience — an
endeavour to fit into your own skin and match your own outline to the fullest
degree. The monograph posits that sincerity is by no means a guarantee that
an author will engender a great literary work but that it a condition sine qua
non for being a literary critic. This is so because sincerity is liberating for the
author of a critical appraisal or review but, equally, for the reading audience —
a community that does not denote readers alone. Sincerity is the winding path

of truth in literature. It is also the royal highway to the mediatisation of

19



literature as discussions about the daily grind of literature is in fact a discussion
about literary magazines and newspapers, and about their system in perpetual

turmoil.

The second part of the book offers an explanation as to ‘why’ Yordan
Marinopolski’s project to be a sincere critic, and even more, to be a sincere
metacritic ultimately failed. The author argues that there is next to no demand
for sincerity in the marketplace of cultural values. People perceive sincerity as
noise rather than music. And noise remains primarily confined to the pages of
newspapers and magazines. Hypocrisy, on the other hand, is elevated to the
lofty status of a literary monument. The link between the newspaper and the
monument has been severed. Music requires a more delicate year. We should
not neglect to mention that the theme of sincerity introduced by Marinopolski
was so startling for readers that it drowned out his undeniable competence as
a literary critic of merit. It disarmed him to the rank of a mere polemist —

a word used in polite society to designate a rowdy troublemaker. The drive for
knowledge of the literary metacritic found little sustenance in the drive for
power. Marinopolski merely wanted fewer falsehoods circulating in literary
space. He wanted to see a professional community less prone to self-
deception. He ultimately wanted a community. But he stood alone. He failed

even in his enlightenment project to eschew power for the benefit of passing
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his knowledge on to others because we know that when adding the final words
to his article Balgarskite chitalishta predi Osvobojdenieto (,bbn2apckume
yumanuuwa npedu OceobordeHuemo”) Yordan Marinopolski wrote the
following on a personal note: ‘The lights were thus extinguished in community
culture centres — to the deepest regret of enlighteners and the greatest
satisfaction of revolutionaries’. It reads as a fitting epitaph. The enlightener

Marinopolski expired gasping for air amid imported literary revolutions.

The theme of sincerity as a premise for literary criticism, which Marinopolski
explored, urges the contemporary critic to take sides, causes tension to arise in
literary space, challenges the make-belief well-being of literary figures
ostensibly carrying great weight and authority, and the media at their beck and
call. It pushes us back into the greyness of standing up to literary power as a
matter of principle. It demands that we choose aside because taking sides, as
Nikola Georgiev once said, is what our literature needs, if it were to stand
proudly on its own two feet in society. Literature would otherwise become
semi-literature. And so does the sincerity of the literary critic Yordan
Marinopolski, defeated by history, continue to shine as an example today, at a
time of struggle with the conundrum of preserving the living essence of
literature now under permanent threat from the onslaught of the media

market.
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Il. Scientific articles
1.1 Published works after dissertation thesis defense

.1.1

Bodakov, Marin. HOMO EX MACHINA, In: Liternet, issue 1/2020, ISSN (online)
1312-2282

The article focuses on a stage trick used by the novelist and literary scholar
Ivan Stankov and argues that at the end of his trilogy the author resorts to
HOMO EX MACHINA as a storytelling and non-afterlife device to walk us
through the process of an ordinary human being exhausting the fictional
storyline and constructing meaning, more specifically the elegiac humanism of
a Bulgarian outside their homeland and the towns and villages they know. The
article depicts Ivan Stankov as an inspired reader of Yordan Radichkov and his
thought paradigm of man facing up to the challenges of modernity.

1.1.2

Bodakov, Marin. Kritikat-buntar. Rannite godini na Yordan Marinopolski
(Kpumukvm-6yHmap. PaHHume 200uHu Ha Mopdax MapuHonoscku). In
Newmedia21l.eu. Media in the 21* century: Online magazine for studies,
analysis and criticism, 31.10.2019. ISSN (online)1314-3794

The article explores the early years of the rebel critic Yordan Marinopolski,
placing an emphasis on the influence of published works of Bulgarian literature
on the nascent structure of his life as a literary critic and how these shaped his
critical stance against the disintegration of the private and public sphere in
Bulgarian literature during the post-liberation period. Through a close reading
of the body of critical work of Marinopolski the author attempts to identify the
roots of the leading theme in the future criticism of the body of critical work,
particularly of Dr. Krastev and Pencho Slaveykov, which Marinopolski would
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later pursue, and more specifically sincerity as a uncircumventable component
of the daily life of literature in the media.

11.1.3

Bodakov, Marin. Literaturna jurnalistika i literaturen PR. Modelat na
Sofiyskia mejdunaroden literature festival (/lumepamypHa ¥ypHaaucmuka u
anumepamypeH PR. Modeavm Ha Coghulickua mexc0yHapooeH aumepamypeH
¢ecmusan) // Liternet, issue 3, 2019, ISSN (online) 1312-2282

The article attempts to distinguish between literary criticism and literary
journalism, illustrating, through examples from the Sofia International Literary
Festival, that contemporary literary journalism is a reflex of adequate

literary PR, which has the mission of creating an environment for a thriving
balance between literature and journalism and communicating a particular
literary event/publishing house/book/campaign for the benefit of reading, etc.
while feeding the media pertinent information about its essence, programme,
main goals, highlights, and attempting to capture the attention of and, in
parallel, engage the widest possible audience.

11.1.4. Bodakov, Marin. Literaturniat kritik sled literaturnata kritika
(/TumepamypHuam kpumuk cned aumepamypHama Kpumuka) // Liternet,
issue 10 (239), 2019, ISSN (online)1312-2282

The article delves into the psychological and cultural and historic reasons,
which led the literary critic Yordan Marinopolski to turn his back on criticism as
an occupation in which an aggressively imported modernity and the tensions
between centre and periphery made it impossible for him to articulate his
literary criticism values. Marinopolski’s self-reflection is analysed and cultural
influences meeting and diverging in the critic’s work are interpreted, including
his disagreement with the ethical standards gradually becoming prevalent in
Bulgarian literary life.
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1.1.5

Bodakov, Marin. Nikolay Raynov: ‘Gradat’ i ‘Izkustvo i stil’ (Hukonalii PailiHos:
"Madvm" u "Uskycmeo u cmun") // Liternet, issue 6, 2019, ISSN (online)
1312-2282

The article explores the relationship between two works — literary and
manifest, respectively — of Nikolay Raynov, starting from the premise of a
deep-seated opposition between art and newspapers. It focuses on Nikolay
RaynovV’s style as a reflex of the secret, which posits that the psychological
individuation of language is linked to the secret the author wishes or is under
obligation to keep. This secret knowledge residing in the innermost being of
the poet triggers a fragmentation of the literary work and heightens its
aesthetization, which has been juxtaposed to the instructive nature of the
manifest.

Il.1.6.

Bodakov, Marin. Chudomir kato medien kritik (Yyoomup kamo medueH
kpumuk) // Liternet, issue 8 (237), 2019, ISSN (online) 1312-2282

The article is a posthumous response to Yani Milachkov’s Chudomir as a
literary critic (“Yydomup kKamo numepamypeH Kpumuk”) — an article the
author never finished due to his untimely death — in which he argues that
Chudomir fully concurred with Pencho Slaveykov’s modernist criticism of
newspapers and outlines the place of the legendary Iskra newspaper,
published in Kazanlak, in the development of the short-story teller and satirist.
Chudomir’s work for the newspaper — the red thread that criss-crosses the
entire body of his literary work — is capable of polemicizing all interpretative
clichés that reduce him to a satirical storyteller and writer with a flair for
descriptive narratives of daily goings-on. On the contrary, his attitude to
newsprint publications elevates him to the height of a genuine modernist critic
of the rise of media in a poorly understood newsprint environment.

24



2.1.7

Bodakov, Marin. Feyletonat ‘Iz dnevnika na edin raportyor’ ot Hritsto
Smirnenski: Kritika na jurnalisticheskoto vsekidnevie (®eilinemoHbm “U3
OHeBHUKA Ha eOuH panopmobop” om Xpucmo CMUpHeHCKU: KpumuKa Ha
KYypHaaucmu4yeckomo ecekuoHesue) [/ Liternet, issue: 12, 2018,

ISSN (online) 1312-2282

The article juxtaposes Hristo Smirnenski as writer and journalist, respectively,
arguing that his criticism of the daily life of journalists is, in fact, self-criticism.
The writer Smirnenski criticizes himself in the role of a journalist in feuilleton
form — a genre firmly planted in the no-man’s land between literature and
journalism. The author takes an ironical stance to journalists pretending to be
writers and vice versa, with clear understanding that genre hybridization does
in fact have boundaries beyond which the digression of a media fact from its
ontological counterpart engenders a pseudo reality. The body of Smirnenski’s
work has been placed in the context of Sergey Dovlatov’s book Kompromisat
(“Komnpomucst”) in order to define the boundaries of journalistic self-
reflection and criticism in general.

1.1.8

Bodakov, Marin. Ot drugata strana na ezika — in: De Profundis ili pri
osnovaniata na literaturata. Yubileen sbornik v chest na Emilia Dvoryanova
(Om dpyzama cmpaHa Ha e3uka — B: De Profundis unu npu ocHosaHuama Ha
aumepamypama. lObuneeH c6opHuK e yecm Ha Emunus [leopsaHosa).
Editors: Yanitsa Radeva, Kristina Yordanova, Maria Ogoyska, Albena
Ralenkova. Department of New Bulgarian Studies, New Bulgarian University/
Paradigma Publishing, 2018, pages 210-214. ISBN 978-954-326-363-9

The text explores the self-reflection implications in Emilia Dvoryanova’s study
‘Opitat na pisaneto, ili ot drugata strana na ezika’ (“Onumvm Ha nucaHemo,
usnu om opyeama cmpaHa Ha e3uka”) by placing an emphasis on several
communication problems raised: the transformation of the author into a
media acting as a conduit for the medium of language. The author separately

25



delves into the problems of creative writing as an academic discipline in which
education, albeit paradoxically, flows from great complexity to great simplicity
and on the place of high-brow Bulgarian literature in Bulgarian literature at
large — a literature of a world devoid of sacredness within the framework of a
religious paradigm. Parallels have been drawn between literary and media
experience, highlighting those messages of Dvoryanova that apply to both
journalistic and critical writing.

11.1.9

Bodakov, Marin. "Hewo gpyro" (Gabor G. Gyukics, "U36paHu
ctuxotsopeHma”). - In: Mecra Ha cpewm. MPoYUTU HA YHFAPCKU KHUTY,
npesegeHun Ha 6bvarapcku” Editor/and: Nacno Beaeu, Paradigma Printing
House, 2017, pages 197-198. ISBN 978-954-326-328-8

The review studies the poetics of the Hungarian poet Gabor G. Gyukics as an
attempt to construct meaning through hermetic pauses in the verse that will
prompt the reader to become aware of the complete discord between
ontological phenomena and how this approach ties in with the beat culture of
the 1960s and the 1970s. The possibility that the attempts of the protagonist
will lead him to evolve to a new thematic and lexical level has been analysed.

1.1.10

Bodakov, Marin. Literaturofili i Literaturofobi — In: Knigoizdavane po vreme
na kriza (/lumepamypodgunu u naumepamypogobu — B: KHuzouzdasaHe no
epeme Ha Kpu3a). Editor Albert Benbasat, Saint Kliment Ohridsky University
Press, 2016, pages 171-176. ISBN 978-954-07-4148-2

The article explores the crisis of journalistic genres that has decimated their
number and, as a result, greatly impoverished the global media landscape and
offers a solution to the problem through intensifying the literary education of
journalists and helping them better grasp the tension between fact and fiction.
The author argues that journalism’s attitude to truth — renewed through
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literature — will present a solution to the financial crisis in both book
publishing and the media domain.

11.2. Works published in the period before the defense of the dissertation
thesis that have not been included in the procedure for the award of the
degree Doctor of Philosophy (PhD)

.2.1

Bodakov, Marin. Ednichkata duma e Malka — In: Ilvan Tsanev v balgarskata
literature i kultura: izsledvania, statii, eseta (compiled by Plamen Doynov
(EOHUYkama oyma e manka. — B: UeaH LlaHees 8 6va2apckama numepamypa
U Kyamypa: uscnedsaHus, cmamuu, ecema / cocmas. lMaameH foliHos),
editor(s): Plamen Doynov, Kralitsa Mab Publishing, 2012, pages 116-118.
ISBN 978-954-533-120-6

The article offers an analysis of the poetics of the contemporary classicist Ivan
Tsanev as a form of self-criticism in the vein of Roland Barthes definition of
‘literature as overwriting’. The dynamics of intertextuality in the poet’s works
has been explored in which the word gradually retreats, making room for the
words of others in the revision of poetic texts — for correction and even
abbreviation. The pull towards self-critical silence of the lyrical protagonist is
visible through the desire for the poem to declare the truth in concrete, final
words that bring it to an end.

11.2.2

Bodakov, Marin. Nagrada Roman na godinata VIK — Mediyni obrazi i
bezobrazie — In: Jurnalisti po teoria, jurnalisti na praktika. Dnevnik na tretia
medien panair (Hazpada PomaH Ha 200uHama BUK — meduliHu obpa3u u
6e306pasue — B: MypHaaucmu no meopus, ¥ypHaaucmu Ha NnpaKmukada.
AHesHuUK Ha Tpemusa medueH naHaup). 1-5 December 2008. Media pluralism
and media diversity, Editor: Maria Neykova, Petranka Fileva, Maria Popova,
Published by the Department of Journalism, Media and Communications,
2009, pages 216-219. ISSN - 1313-9266

The article explores the media presentation of Evgenia Ivanova’s novel Foto
Stoyanovich (“@omo “CmosHosuy4”) in order to show how heterogenous
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literature is presented in homogenous mass media. Dimitar Staykov’s interview
with the novelist for the 24 Chasa Daily has been analysed, demonstrating how
the journalistic approach to literature ultimately aims to scandalize through
the politicization of fictional prose, giving greater weight to the presence of the
author compared to the aesthetic implications of the novel. An emphasis has
been placed on the neglectful attitude of media to literary text and its
reduction to opinion journalism.

1.2.3

Bodakov, Marin. Butikat v nejnata konfektsia — In: Jurnalisti po teoriya
jurnalisti na praktika, Mediyno proizvodstvo. Butik i konfektsia v mediate:
Dnevnik na Vtoria medien panair, 10-14 December 2007 (BymuKbm 8
HexcHama KoHgeKyus. — B: MypHanucmu no meopus, ¥ypHaaucmu Ha
npakmuka. MeduliHo npou3800cmeo. Bymuk u KoHghekyusa 8 meduume:
JAHesHUK Ha Bmopusa medueH naHaup. 10-14 dekemepu 2007), Editor: Maria
Neykova, Petranka Fileva, Maria Popova, Published by the Department of
Journalism, Media and Communications, 2008, pages 255-257. ISBN 978-954-
323-392-2

The article centres on the tension between critical practices in elite culture
media and mass printed editions handed out free of charge in which a critical
review is synonymous with paid advertising content and distorts the artefact
into an object coveted by consumers and a matter of belonging to a lifestyle
seen as carrying youthful social prestige. The boutique selection of news from
the cultural domain against the background of an ‘one-size-fits-all’ journalism
has been explored, baring our inability to meaningfully interpret the media
domain and tendency to reduce it to a bipolar model pitting concepts such as
‘mass appeal and elitist’ against each other.
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