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OBIIA XAPAKTEPHCTHKA HA TUCEPTALIMOHHUSA
TPY]L

Jucepranusra npocnenssa NpUChCTBUETO HA aMEepHUKAHCKaTa JipaMa
B Anbanuss wu Jpyrum OankaHCKM CTpaHd 1O BpeMme Ha
KOMYHHCTHYECKUS nepuoA. Ts uma 3a men Ja XBBPIU CBETIMHA
BBPXY II0-MQJIKO M3BECTHM WM HAIbJIHO HEM3BECTHH (AKTH,
MNpeBEACHU TIMECU U CHCHUYHU IIPEACTABJICHHSA, KOUTO Ca 6I/IJ'[I/I
UTHOPHUPAHHU B MPOIBJDKEHUE HA JeceTUieTns. ToBa, KOETO HacO4H
BHMMaHHETO MM KbM Ta3M Tema, Oellle HeoOXOAMMOCTTa Ja ce
Npoyyd TOBa OsJI0 TETHO B KyinTypata Ha AjbaHus, KOETO
NpoAbIDKaBa Aa ObAe HEM3CIISABAHO JOPU M JIBE AECETUWIIETHS CleX
kpas Ha CTyneHaTa BolWHa. AMEpHKaHCKaTa ApaMa € U3KIIOUUTEITHO
HOMYJISIPHA B MHOT'O KYJITYpPH, BKIIOUMTENHO M Ha baykaHute, HO
JINIICBA KAaKBOTO W Ja € H3CJEABAaHE 3a NPUCHCTBUETO W B Haii-
M30JIMpaHaTa KOMYHHCTHYECKa cTpaHa B EBpoma. ApTtsp Mumsp,
Tenecu Yunsamc u JlunupH XenmaH ca cpell Hal-IIOCTaBSHUTE
aMEPHUKAHCKH ApaMaTyp3u Ha XX BEK IO LENHS CBSIT, TEXHUTE ITHECH
ce MOoAJaBaT Ha ApaMaTypruuHH U PEXUChOPCKHU alalTalliid UMEHHO
nopazy (axra, 4ye BABXBAT KHBOT Ha OOLIOYOBEIIKH TEMH, 4€ HOCST
IBI00K COMalieH 3aps, U ca pa3Mo3HaBaeMH B TPAHCHAIIOHATHOTO
KynTypHO TipoctpaHcTBO. [Ipe3 XXI Bek Te mpombsipKaBaT Aa Obaatr
aKTyaJIHH ¢ 60racTBOTO CH OT 3HAYUMHM TEMH, OPUTHAJIEH CTHII, boraT

€3WK U TIaCTUYHU (OPMH.



HeobxonnmocTTa oT mogobHO HM3cienBaHe ce 00OCHOBaBa OT
HSIKOJKO CHOOpaXKeHWs: MBPBO, OT JUIcara Ha HWH(pOpMalus 3a
pa3BUTHETO Ha abaHCKUs TeaThp 1o Bpeme Ha CTyneHara BOWHA U
HEroBUTE OTHOIIEHHSI C €BpoIleiickarta M aMepuKaHCKaTa JpaMa H
TeaTbp; BTOPO, OT JMICata Ha OQHIMAIHK H3CIEABAHUS U
nyOJMKalMK HA JPYTH €3UIM B CBETOBEH Mallad, KOUTO Ja OTBOPST
npobiieMaTHKaTa KbM CBETa M Ja ObAAT JOCTBIHHU 3a IO-IIHUPOKA
ayautopusi. ChbIIECTBYBAaT HSKOJIKO myOnukanuu (MpearMHO Ha
AIOAHCKH €3HK), KOMTO YaCTHYHO JIaBAT CBECHHS 10 PA3TIICHKIaHATA
TeMa, KaTo HacTosIIaTa JUCepTalus npenpaiia HaJJIeKHO KbM TIX B
CBOSL ONHUT 3a TearpaiHa ucropuorpadus. Ha mbepBo MmscTo e
ucropusta Ha ambaHckus Tearhp Historia e Teatrit Shgiptar or
Mocud TMamaritonn (2011), kosto 0OpHCYBA HCTOPHUECKHS
KOHTEKCT, B KOWTO ce € pa3BuBai TeaTbpa B Anbanus, KocoBo u
CeBepna MakenoHus, 1 1aBa OTKbCIICYHH CBEICHUS 32 aMEPUKAHCKH
IIMECH, IOCTaBeHH Ha CIieHaTa Ha an0aHCKuTe TeaTpy. [Ipyr OCHOBEH
M3BOp € Hay4Hata cratus Ha Peduk Kamma, “American Studies in
Albania in the Past and the Future”, xpaeTo ce mpocrienssa
BIIMSIHMETO Ha aMEePUKaHCKaTa KynTypa (BKIIOYUTEIHO JIUTEPATypa U
aMepHKaHCKa Jipama) B AJI0aHus OT HAYaJIOTO Ha MUHAIUS Bek. Tasu
CTaThsl JaBa LEHHH CBEICHUS OCOOEHO 338 KOMYHHCTHYECKUTE
TOIMHU. B nombiiHeHWe, HM3CiIeABAaHETO pa3uynTa Ha INPUHOCHATA
cratust Ha Hpuc Kiocw, oszarmaBena ,Translation and Theatre
Performance of Arthur Miller’s Plays in Albania“, kosto ananm3upa
HSAKOM TIPEBOJM Ha TMHecHTe Ha MWIbp 1O BJIMSHUE Ha
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T., KATO OTKpOsBa NMPOMEHEHUTE OTHOIICHHS MEXKIY MPEBOJAYN H
PEKUCHOPH B TBATA PA3TUYHU ITOJTUTHISCKH PEKUMA.

Hacrosmusr Tpyy cs0upa 3ama3eHuTe apXHUBHH MaTepHAIH 3a
pelenusaTa Ha aMeprKaHcKaTa qpama B Aj0aHusI, KaTo ce hoKycupa
BBPXY TpUMaTa OCHOBHU JpaMaTyp3u, MOCTABSIHU U B ChCEIHUTE
OayKaHCKH CTpaHM Mo BpeMe Ha CryneHara BoiHa. [1o To3u HauuH
ToW oOpucyBa crernuduyHaTa KyATYpHAa CHTyallls B Haii-
U30JIUpaHaTa CTpaHa Ha bajkanuTe, W ocoOeHaTa PO Ha
anbaHCcKaTa IIeH3ypa, KOSATO Hajara pa3IM4Hd METO/AW, 3a Ja
neopMupa W U3KPUBH OPUTHHAIHHWTE aMEPHKAHCKH IHecH. B
CBIIOTO BpEME, M3CIIEABAHETO CPaBHABA CUTyalusTa B AnOaHusi ¢
ta3u B 6uBia lOrocnasus (CeBepHa Maxkenonusi, KocoBo, CbpOus,
XsbpBatus, CrnoBenust) u bearapus, 3a ga OTKpOW HPUWIMKHTE U
pa3UKUTE MO OTHOLICHHE Ha MICOJOTMYECKHs HATUCK BBPXY
crieHata 1o BpeMe Ha CTyJeHaTta BOiHa, IIOTUTHIECKOTO H3IOI3BaHE
Ha M3KYCTBOTO KAaTO OPBXKHUE 3a IMpOMaraHaa, HO U HAYHMHUTE 4Ype3
xouto Kyntypute Ha CAILl u ChBeTCKHUs CBAT BCe TaK yCIsIBaT Jia ce
cpemHaT Ha crieHaTa. Vnu kakTo TeaTpoBensT 3omtaH MMpe TBBpan
B CTaTHsTa CH ,,]earsp, mpomaradga u CtyneHa BoitHa™: |, TeaTspbT
Oeme  MEKAYKYATYpeH JIOPH B TEXKKUTE  IOITUTHYECKH,
HICOJIOTHYECKH U COUMaNHu oOcTosTencTBa Ha CTyaeHaTa BoifHa™
(1972:108). OueBumHO, Pe3 TE3U MOYTH IIET JECETHUICTHS € HMAJIO 1
TaKWBa pENIKH MOMEHTH Ha KyATypeH oOMeH Mexnay ChennHeHHTe
matd 1 AnOaHUs Ha TeaTpajHaTa CIICHa, Makap W Te Ja ca Owim

J0CTa IUTaxXy U CTPUKTHO OXPaHsABAHHA.



NPEIMET U HEJIM HA U3CJIEABAHETO

Jucepranmsara neny Ja NOpoCiend W aHaM3Mpa MPOTHBOpEYHBaTa
pelenuys Ha aMepUKaHCKaTa JjpaMa Ha aj0aHCKaTa TeaTpajiHa CleHa
10 BpeMe Ha KOMYHHM3Ma B ChIIOCTABKa C JIPYr' TeaTpajHu CLEHU Ha
bankanure (mpearMHO B an0aHOTOBOPSIIM DPErMOHW Ha OuBIIA
IOrocnaBus u B bwarapus) B nepuoma 1945-91 rommmua. Ilo-
KOHKPETHO, HW3CJIe/IBAHETO TpOy4YBa Kak ca OWIM IOCTaBsIHU B
KOMYHUCTUYCKHUS CBAT APpaMaTUYHHUTE IMMPOU3BEACHUSA Ha OCHOBHUTE
aMepHuKaHCKH ApaMaTyp3u Aptsp Munsp, Tenecu Yumsmc u Jlunuan
XenMmaH, ycrenu Jia JIOCTHTHAT C pas3iMyeH ycrex B Hal-MHOTO
cTpanu Ha bankanure u B M3touna EBpona. OT enHa cTpaHa, peauna
TEXHH NHEeCH ca OWIM MpeBeAeHH, IOCTaBeHM W ca YCIIenu Ja
npexBhPIIT ,,Kemnsi3Hata 3aBeca”, HO OT Apyra CTpaHa, Te ca OHH
MIOTO’KEHU Ha CEpUO3HA IIEH3ypa, [IPEHANICBaHe U HICOI0rHIECKO
n3kpuBsiBane. OCHOBHUAT ()OKYC Ha HW3CIIEIBAHETO € ajbaHcKaTa
TeaTpajHa MpakTHKa, HO YaCTHYHUTE CPABHEHMS C IOTOCIABCKUSA U
OBIrapcKusl MOMUTUYECKH M KYITYpEH KOHTEKCT B mepuoma 1945-
1991 . naBaT BB3MOXKHOCT Jla C€ OTKPOSAT KAKTO CHEUU(UKUTE HA
OTIENTHUTE KYATYpPH, Taka W OOLINTE MEXaHM3MH 32 TOTUTHYECKH
HAaTUCK BBPXY TE€aThpa U 3a MPECEYHNUTE TOUKU MEXIY IOIUTHKA U
n3KycTBO B ChBerckara emnoxa. Cpes mo-BaXHUTE M3CIIEAOBATEIICKH
BBIIPOCH ca cieanuTe: Kakso e BIMSIHHETO Ha aMepUKaHCKaTa ApaMa
u TeaThp B Anbanus u Ha bankaanTte? Kon amepukaHCKy gpamMaTyp3u
ca Hail-omymspHH OTBBA JKenms3Hara 3aBeca u 3amo? Kak ca

OpeBCACHU W TIPECHCCCHU TCXHUTC TBOp6I/I OTBBA OpHUI'MHAJTHUA
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koHTekcT? KakBu 00pa3u W mocinaHus 3a aMepHKaHCKaTa KylnTypa |
oOIIIECTBO Ce HalaraT Ha cleHaTa W OTBbI Hesa? Kaksa e
perpe3eHTalMATa Ha KalUTaIHCTHYecKa AMEpHKa TIpH  Haii-
PECTPUKTHUBHUS KOMYHUCTHUYCCKU PEXKUAM ?

PaborHaTta xumnore3ata Ha M3CJCIBAHETO € TICHO CBbp3aHa
C TMPETIONIOKEHHUETO, Y€ aMEePUKAHCKaTa JjpaMa ¢ Onia MocTaBsiHa Ha
anbaHCKaTa CIIeHA 3HAYUTEITHO MO-MAJIKO M CIIOPAJINIHO OT IPYTUTE
OaKaHCKM CTpaHU TMOpajd CYpPOBUSA PEIPECHUBEH XapakTep Ha
KOMyHUCTHYeCKHsT pexuM Ha EnBep Xomxa. OueBuaHO,
aMepuKaHCKaTa JpamMa ¢ Owia HW3MOI3BaHa, 3a Ja C€ 3alluTH
KOMYHHCTHYECKaTa wujeonoruss B AnGanus Ha (OHA Ha CHIIHO
U3KpHBEHATA PENpPEe3eHTAIMs Ha KAIMTAIIMCTUYECKHS Bpar - 0COOEHO
CAILl. OcBen na orkpou (akTopuTe 3a OCKbIHATA PELENus Ha
aMepuKaHCKa JapamMa Ha ajbaHCKa ClieHa, W3CIEABaHETO HMa 3a
3ajmada Ja OOSICHM 3all0 OTIENHH JIEBH JpamaTyp3u Kato ApThp
Mursp Bce mak ca OMIM MpeBeKIaHU M MOCTaBIHU Ha ajbaHCKaTa
ClieHa, JOKaTo JAPYTH JIEBU M COLMAIHHU Jpamaryp3u Kato AnbepT
Mam u Kmudopn Opmerc ca Owiu cBajeHH OT TeaTpaIHUTE
perieproapu 3a pasimka oT cheemuute crpand (Bwirapus, GusIna
IOrocnaBus n PymbHuS). AnbGaHuA Bce OIIIe € JTUICBAIIOTO apye oT
mh3eNa Ha KapraTa Ha OaJKaHCKUATE CTpPaHH, W3KIIOYHTEITHO
pe3epBHUpaHa 1o OTHOIICHUE Ha aMEePHUKAaHCKaTa KYITypa H U3KYCTBO
pe3 KOMyHUCTHYECKUSI PEXKUM — 32 PasiiKa oT cheeqaute KocoBo n
CeBepHa MakenoHus, KOUTO BbBEKIAT AMEPUKAHCKH ITHECH B CBOETO
TeaTpajJHO M3KYyCTBO 3HAYHUTEIHO IO-PaHo. SICHO JAOKa3aTencTBO 3a

TOBA Ca NPEBOAUTC HA HAKOJIKO MUECHU Ha ApT'Bp MI/IJ'I’BP u Tenecu



YunsMc oT aHMIMKACKK Ha ajx0aHCKH, OTIeYaTaHH B HSKOJIKO
n3natesncTsa B [IpuinyHa, KOUTO M MPaBAT AOCTBHIIHHU 32 J0CTA IO-
rorsaMa anbaHo-roBopsmia ayguropus. CpIo Taka, TeaTpUTe B
[Mpumuna u Crorrie ca OMITH 10CTa MO-0TBOPEHH KbM 000raTsIBAHETO
Ha pereproapa CU ¢ aMepUKaHCKHU ITHeCH B CPaBHEHHE C TeaTpUTe Ha
TepuTopHsaTa Ha AnOaHus, ynpasisiBaHa oT aukratopa ExBep Xomxa.

HacrosiusT Tpyn UMa 1 CBOMTE OrpaHUYEHHMsI, CBBP3aHU C
HSIKOW OOEKTUBHH U CyOeKTUBHH (pakTopu. OCHOBHOTO 3aTpyJHEHHE
Npou3THYa OT JIMIICaTa Ha JOCTAThYHO 3ara3eHd JOKYMEHTaTHU
MaTepualli B TeaTpajHuTe apxuBu U B Hanmonannara Oubimoreka B
Tupana, KakTo W TOpajy HEU3JAaBAHETO HA PEIulia TPEBOAU HIIH
JMICaTa Ha BUZAEO 3alUCH HA IOCTaBSHUTE muec. Jlumcarta Ha
pecypcH AOHAKbIE O¢ KOMIIEHCHpaHA C W3IMpBaHE HAa HAaXOAKU B
YacTHUTE COMPKM (QpXWBM) HAa OTHENHH PEKHCHOPH WM aKThOPH,
KOUTO BBIIPEKH HallpeIHanaTa CH BB3PACT, CIOAENNXa HHTEPECHH
(GaKkTH ¥ CHMMKOB MaTepHaj C aBTopa Ha OWcepTaunuara. lasu
CIIOPAaJMYHOCT HA 3alla3eHara IaMeT B IYOJMYHU U 9aCTHH apXUBH
3aTpyAHABA IO-CUCTEMATHYHMS aHAIM3 Ha pelenuusara Ha
aMepUKaHCKa JipaMa B aJI0aHCKHs M OaJIKaHCKUS KOHTEKCT 10 BpeMe
Ha CrtyzneHaTa BoifHa. [[pyro orpaHudeHne € CBbP3aHO C Pa3THIHUTE
€3ML, Ha KOUTO Ca IPEBEICHNW OPUTMHAIHHTE IHECH, KAKTO H
KPUTHYECKHTE MaTepUald, KOUTO JUCKYTHpaT NPUCHCTBHETO Ha
aMepuKaHCKaTa Japama Ha bankanmre — ambaHCKH, OBITapCcKw,
MaKeJIOHCKH, CPBOCKH, XbPBATCKH, CIIOBEHCKH ¥ PyMBHCKH. [lopaan
Te3W MPUYUHH, AaHATM3BT € HACOYeH OCHOBHO KbBbM IIHECHUTE,

NOPEBCACHU WJIU IMOCTABAHW Ha anbaHCKU e3uK. B CbIIOTO BpEMC, B



cTpaHuTe OT OmBma IOrocmaBus uMa HSAKONKO — HAJHYHH
W3CIIe/IBAHS, IPOBEICHHU Ha aHTIIMICKH €3UK, Ype3 KOUTO YUTATEIIST
MOXE Ja ce 3alo3Hae C NCTOpUATa Ha MECTHHTE TeaTpaslHU
MPAKTUKH, KAKTO U BIMSHAETO HA aMEPUKAHCKATa KYITypa U TeaThp
3ax JKemsi3Hara 3aBeca. 1 mocneqHOTO OrpaHUYEHHE € CBBP3AHO C
(dakra, 4ye BB3MPHUEMAHETO HA [ajJcHa TBOpOa OT KOHKpETHATa
nyOJvKka B JajeHa ernoxa € MHOIO TPYAHO Aa ObJe M3MEpeHO U
JOKYMEHTHUPAHO: MHCIIOBHHTE W E€MOIMOHAIHHUTE TMPOIECH Ha
3pHUTEINTE MPU BBH3NPHEMAHETO HA aMEPHKAHCKHTE THECH He ca
JOKYMEHTHUPAHU HUKBIE MOpagud CUIHO PENPECUBHUS IbPIKABEH
amapaT B KOMyHHCTHYecka AnbaHust W aBToneHsypara. Ilo Ttazu
IpPUYMHA,  W3CJIEABAHETO  IIpejnara  I[O-CKOpPO  TeaTpajHa
ucropuorpadusi Ha oduIMaTHATA IbpXKaBHA pelenius Ha
aMEepHKaHCKaTa JpamMa B KOHKPETHHS IEPUOJ OTKOJIKOTO aHAIIM3 Ha
3PUTENICKUTE HATNIACH, YCCIIAHWs U pa3OHpaHe Ha OPUTHHAIHHTE

IMEeCH Ype3 ClieHara.

10



METOJOJOI'NMYECKHN OCHOBHA HA U3CJIEJIBAHETO

INocraBenure wnemu W 3ajaud  Ha paborara IpeanoiaraT
MHOI'OaCIEeKTHO U3CJEABAaHE M CUCTEMAaTU3UpaHE Ha pPa3IUuHU
W3TOYHHIIM, KOWTO JaBaT WHQOpMalMs 3a pelenuusra Ha
aMepHKaHCKaTa JpamMa B AnOaHuS W B HSAKOW an0aHO-TOBOPSIIN
paboHn Ha OmBma lOrocnaBus 1Mo BpeMe Ha KOMYHHCTHYECKUS
PeXHM: OT apXUBHUTE Ha pa3nu4yHU TeaTpu B Tupana, Kopua, ®uep,
[Mpummna, IlpuspeH W Apyrd TpanoBe mpe3 MyONMKYBaHH U
HeryOJNIMKYBaHU TPEBOJM Ha aI0AaHCKH €3WK Ha ApTep Muisbp,
Tenecu VYwmsamc u Jlwiman XenmaH 10 KPUTUYECKU CTaTHH,
TeaTpaHu [IPOrpaMH, JOCHETa U PELIEH3UHU B CIIMCaHuUs U npecaTa. B
JOMBJIHEHHE KbM TE3U IHMCMEHHM M3BOPH M3CIEIBAHETO pa3uuTa Ha
JIMYHUTE CTIOMEHU M apXUBU HA OTAEIHU PEKUCBOPHU U AKTHOPU OT
H0-BB3PacTHOTO ITOKOJICHHE, KOUTO ca OWIM aKTUBHU YYaCTHULIU B
TeaTpaJHUTE MPOLIECH 0 BPEMETO Ha KOMYHUCTHUECKHS PEKUM -
cpOpaHM 10 METOJa Ha B3€MaHE Ha HHTEpBIOTa. Bcuuku Te3m
pPa3sHOPOJHM M3BOPUM HW3UCKBAT IIPHJIAraHeTO Ha KOMIUIEKCEH
MHTEPAMCIUIUIMHAPEH MOAXO0], ChUeTaBalll PA3HOPOJHH TEOPUH - OT
pCLENIMOHHN MOJENN B TeaTrbpa, Ipe3 TEOPHM Ha IpeBoia 0
crier()UIHN METO/IM 3a aHAJIU3 Ha IPaMaTyprHIeH TEKCT.

[lopagun WHTEpANCIMIUIMHADHUS XapakTep Ha TeMaTa
METO/IOJIOTHATA Ha TOBA MU3CIIEBAHE MOXeE /1a Ob/ie OIpe/iesieHa KaTo
HSaarepaucuuminHapaa  (Cuen-XopuOu,  2006:72),  Toecr,
MPEMHHABAIla OTBBA TEKCTa HA OPUTMHATHUTE IMHECH W OTBBI

C3UKOBUTC ACIICKTH Ha IPEBOAA. B To3u cmucen penennusaTa ce
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pasmiiexa Kato mo-o0Ina KylITypHa MPaKTHKa, KOSITO ce CIydBa Ha
ClleHaTa W KOSTO B3eMa MpEABUJA BIUSHHETO Ha HJCOIOTHITA,
HCTOpUATA M KYJITypHATa TPAIHIHUs, KAaKTO M TpaHChopMaInuaTa Ha
TEKCTa Ha TeaTpajiHaTa CIIeHa, KbETO TOM HEMPECTAaHHO CE U3MECTBA
U pazMmecTBa. KaTo 10, METONOJNIOTHATA C€ OCHOBaBa Ha
KoMOuHanus ot Teopusta Ha Cro3bH beHer 3a TeaTpanHara perenuus
u teopusta Ha [latpuc IlaBuc 3a MeXIyKynTypeH TpaHchep Ha
clieHaTa MeXAy KyATYpUTe Ha IbPBOM3TOUHUKA U IIefieBaTa KyaTypa
(mpencraBeH KaToO IyaJMCTHYEH MOJEN BBB (DUrypa Ha ISIChYEH
YaCOBHUK, KOATO (QUITPUpPA pa3IMYHU CIIOEBE Ha Yy)KJaTa KyJITypa B
npUeMHaTa KyJTypa). 3a LIeJITe Ha aHaJIu3a Ha MPEeBo/Ia Ha all0aHCKU
Ha OTIEJIHA NnHuecd Ha Munbp, YunsaMmc u XelMaH HU3CIEABAHETO
pa3uuTa Ha pa3HOOOpa3HU TEOPHH Ha IPEBOJIA, CBBP3AHH C POJISTA Ha
HJICOJIOTHSITA TIPH BB3MPHUEMAHETO Ha Jpamara B MpeBoj (IPEeanMHO
JlopwsHe Benytn), Ha 1leH3ypata 1 BIacTTa, KakTo H 00eIHIBAHETO Ha
OPUTHMHANHUS TEKCT B pE3yATaT Ha OMNpENeNeHH CTpaTeTHH Ha
mKkpuBsBaHe (AutoaH bepman). B nombiaHeHme Ha o Tasm
METOAONOTYs, U3CIIEABAHETO HEMPEKbCHATO H3I0JI3Ba CPABHUTENIECH
MTOJIXO/1 Ha Pa3NIUNYHU HUBA, KaTO CPaBHIBA MIOCTAHOBBYHHU MPAKTHKH
B Pa3UYHU CTPaHU U IBIDKEHHETO Ha TPHMAaTa ApamMaTyp3d MEKIY
cBeroBeTe Ha M3Toka m 3amama B KoHTeKcTa Ha CTymeHaTa BoOHHa,
KaKTO M TPOCIeIsBa BIISHACTO Ha KOMYHHCTHYECKAaTa LEH3ypa
BBPXY TIPEBOJAYECKUTE pEIICHUS, WIH KaKk OOpa3HOCTTa U
3HAYCHMATA HAa OpWUTHWHAIHATA IHeca ca TpelajJeHd Ha e3WKa Ha

eneBara KyaTypa.
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CTPYKTYPA U OBXBAT HA IUCEPTAIIUATA

Hucepramusara uma o6mr odem ot 185 crpanmmm, ot xomro 10
o6ubnuorpadust u 5 ca nmpunoxenus (appendix). Tst ce cbeTom or
BbBE/ICHHE, TIET OCHOBHU TJIABH U 3aKITIOYCHHUE.

Jlorukara B opraHusaiysTa Ha Tpyzaa ce Oasupa Ha JaBa CThjiba: 1)
XPOHOJIOTUYHO MPEICTABSIHE U MPOCIEAABaHe HA (DaKTUTE, CBbP3aHH
C peleTIHATA Ha aMepUKAHCKaTa Ipama, 3a Jia Ce OTKPOST TSHICHIIHH
B IISUIOCTHHA TMPOLEC BbB BPEMETO, KAKTO U Aa CTAaHE dABHA psA3KaTa
mpoMsiHa clief] majgaHeTo Ha bepiuHckara cTeHa; 2) JBIKEHHUE Ha
aHaJIN3a OT OPUTHHAITHHS KOHTEKCT Ha Ch3/IaBaHEe Ha aMEpHKAHCKaTa
npama (CAIIl) kM mpuemMarnus KoHTEeKCT Ha M3touna EBpoma u
bankanute, Karo ce clenBa €CTECTBEHOTO JBIKCHHUE B
HPOCTPAHCTBOTO HA MbPBOM3TOYHMKA M HETOBUTE TPAHC(HOPMAIHU 1
aJlanTaluH.

BbBeeHneTo TpENCTaBS HMCTOPHUYECKHS M KYJITYpPHUS
KOHTEKCT 3a pa3BUTHUETO Ha TOBAa H3CIENOBATEICKO IMPOYYBAHE,
XHIIOTE3aTa, MPeAMETa, 3aJauuTe U 00XBaTa Ha U3CIIE/IBAHETO, KAKTO
U aKTyaJHOCTTa Ha TeMaTa. To TMO3MIMOHUpa aBTOPUTE M TEXHHUTE
TBOPOU B KOHTEKCTA Ha MEPUOJa M HETOBHUTE IICHTPAITHH JUCKYPCH,
W3CNe/IBAaHM B JAucepraimsaTa. Tyk ce OMUCBA U JIBYTOAMIIHHS
poliec o chOMpaHe Ha MATEPHUANIY B PA3JIMYHU TEATPAIHU apXUBHU U
OMOIMOTEKN B TpU OATKAHCKU CTPAHH.

B Teopermunata riaBa (r1aBa 1) aKkIEHTBT € BBPXY
pa3NUYHUTE TEOPETHYHH TPEANOCTABKU, WIACH U  [OHSTHS,
M3MOJI3BAHM 32 aHATIM3 Ha PEleMusITa Ha aMepUKaHCKaTa ApamMa Ha

bankannre u MO-KOHKPETHO B AnbGanws. CpezI OCHOBHHUTC TCOpHUHU Ca
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monena Ha Ilatpuc IlaBuc 3a MeXIyKynTypHHS TpaHcdep Ha
CIleHMYHaTa TBOpOa OT UW3XOnHAaTa KbM LeneBara KyiTypa,
pa3paboreH B KHHrata My Teambvpvm Ha KpbCemonvm Ha
Kyamypume , KakTo ¥ unente Ha Cro3pH beHeT 3a BUI0BETE peleniis
B TeaThpa U HIKOU MOCTYNIATH U MoHsTHs Ha JlopbHC Benyrtu, kouro
Ovxa XBBPJIWIM CBETIMHA BBPXY MPEBOJHUTE AacCHEeKTH Ha
pelenuusTa Npu aHaJIu3a Ha CHEHUYHHUTE TOCTaHOBKH.

I'naBa BTOpa MONroTBs YMTATENs 3a CrielU(UYHHS aHAIN3
Ha MpeHoca Ha aMEePUKAaHCKU IHECH 10 BpeMe Ha KOMYHHM3Ma Karo
BBbBEXKAa UCTOPUUCCKHUSA U KYITYpHUSI KOHTEKCT Ha AJ'I68.HI/I$[ omie ot
Hayajoro Ha XX BeKk M Tpeamara o0030pHa KapTWHAa Ha
aMEpPUKaHCKOTO KYITypHO HPUCHCTBUE B ANOAaHUS M B CHCEIHUTE
OasnkaHcku ctpaHu karo ousiia FOrocnasus u beirapus. Beeexaar
ce (akTuTe, KOMTO Ca BIMAEIM BBPXY Pa3BUTHETO HA TeaThpa IO-
paHO BBB BPEMETO, U MO-KOHKPETHO 10 BpeMe Ha KoMyHH3Ma (1945-
1990), 3anouBaiiku ¢ AnbGaHus ¥ TPOABIDKABalKK ¢ Bbiarapus u
ouBmia IOrocnaBust (CwepOus, Xbpmarus, CeBepHa MakenoHus,
KocoBo.) HnTepecHo e 1a ce oTOenexu, 4e TearbpbT € YCTaHOBEH
KaTO HMHCTUTYIUS 3a mpomaraHna B 1944-1945 1. B moBedeTo
OamkaHcku cTpaHd. TeaTspsT B AnbaHus ce € (GOKycHupal BbPXY
peneproap, B3er or CCCP mnu apyru aBropu ot Mzrouna Epoma,
KaTo JIbp)KaBaTa € CTUMYIHpaia aja0aHCKUTE MHCATENH, aKTbOPH U
PSKHCHOPH Jla Cbh3JaBaT OPUTWHAJIHM MHECH, CBBP3aHU C
»IpaBuiIHATa upeonorusd. B benrapus curyamusra e Omna nomodHa,
HO perepToapbhT OT MOCTAaHOBKH € OMII MHOTO TI0-00raT B CpaBHEHUE

¢ anbanckus. bupma IOrocnaBus e Ouiia omIc Mo-0TBOpEHA KbM
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aMCpHKaHCKaTa KYyJITypa - (I)aI(T, NOAKPCICH OT MOCCHICHUECTO Ha

Jlunnan Xenman B benrpan u HeifHaTa cpema ¢ Turo.

I'maBa Tpera e mocBereHa Ha ApTbp MuWIbp, HErOBOTO
MSICTO Ha aMEpUKAHCKaTa M OaJKaHCKHTE CLEHM MO BpeME Ha
Crynenara BOWHa, Karo MO3WIMOHMpA CJOXKHATa Chada Ha
JpaMaTypra B 0)KECTOUCHATa KYJITypHA BOMHA MEXY 3armaHus CBIT
U CBBETCKUS CBAT: KaTO aBTOpP, KOWTO M3pa3siBa OTKPUTO CBOSTA
KpPUTHYHA TO3MLM 1o Bpeme Ha Makkaptusma B CAIll, Toii OuBa
npecieBaH B COOCTBeHaTa CH cTpaHa. Thi karo MUIbp € 3HAYUM
aBTOp HE caMo 3a 3amaJHus, HO U 33 U3TOYHHUS OJIOK, MPUCHCTBHETO
My ce ycela JopH B AnOaHus, BBIIPEKU Y€ MUECUTE MY ca MOCTaBEeHU
Ha CIIeHaTa efiBa B Kpas Ha pexkuma Ha EnBep Xomxa. CnenuaiiHo
BHUMaHHe ce oTels Ha nmocranoBkute AIl My Sons, A View from the
Bridge v The Crucible, Ha TexHus IPEBOIl HA ATOAHCKHU U LSUIOCTHOTO
¥M BB3MPHEMaHe M0/ 30pKOTO OKO Ha IIeH3ypara. B KoMyHHCTHYECKa
benrapust u B 6uBina FOrocnaBusi HErOBUTE MHECH Ca TOCTaBSHU
CpPaBHHUTETHO CKOPO M MHOTO II0-4€CTO CJIel IIBPBOTO KM
npencraBiHe Ha bponyeil, HO U TaM TOM monajga B KIIONKara Ha
TIOJIUTUIECKUTE UTPH ClIed KpuTHKaTa My Ha ChBeTCKaTa WHBA3MUs B
UexocnoBakwus mpe3 1968 r.

Crenamara ananutruna riaBa (IaBa 4) ce dokycupa
BBPXY peleNnusiTa Ha mnuecuTe Ha TeHecn YWIsAMC B IepHoja Ha
TTOJUTHICCKA ChTPECEHMUs B OaKaHCKUTE cTpaHW. Toi ce pamBa Ha
oco0eHa TOMyISIPHOCT BHB BCHYKH KOMYHHCTHYECKHA IBP)KaBU C
m3KIItoYeHne Ha AnbaHus. HsKOIKO HEroBW muecH ca MpeBeXIaHu

Ha ajg0aHCKA U € UMAaJI0 OIHUTHU Ja 6I>,Z[aT IIOCTaBSIHM Ha aj0aHCKa

15



CIieHa, HO Te ca OWJI 3a0paHeHH OILle CIIe/T ITbPBOTO UM H3ITBIIHEHUE,
ocobeno nmecata Orpheus Descending. 3apaau cuiHo GpoitaucTKus
Torsie]l BbpXy BBTpEIIHATa IICUXOJIOTHS Ha WHIMBHA, MHECHTE HA
Tenecu YunsaMmc ca OMIHM BB3NIPUETH CKENTUYHO OT LIEH3ypaTa U ca
OCTaHAJIM CaMO KaTO JIOKyMEHTH B HAIMOHAJHWUTE apXuBH. Tasu
rjlaBa CpaBHsIBa IIEHTpasiHaTa pois Ha YWISIMC B aMepHKaHCKaTa
Jpamatyprus Ipe3 TOJWHHUTE, MOMYJISIPHOCTTA My B OalIkaHCKUTE
CTpaHH, KaTo ChIIO TaKa JAEMOHCTPUPA KaK HETOBUSIT M3KIIOYHTETHO
JIUPUYEH U IUTACTHYEH CTWII € MPEJaJeH IO JIOCTa OMPOCTHTEICKH
HaYWH B aJI0AHCKHS IPEBO/] Ha HAW-TIPEICTABUTEIHATA MY TTHeca, The
Glass Menagerie (8 IMpummna, Kocoo). The Glass Menagerie ¢
noctaBeHa B Tupana yak npe3 1990 r. B Tearspa Ha Axkagemusita Ha
u3KycTBarta. [lopaau KbCHaTa MOSBa Ha HETOBHUTE ITHECH B AOaHMs
u KocoBo ca nobOaBeHu cBeleHHsi 32 HEOOMKHOBEHHSI OyM Ha
HEroBOTO TBOPYECTBO BeJHAra ciiesl kpast Ha CTyneHaTa BoHa.

B nerara miaBa Ha HACTOAIIOTO M3CleNBaHE (OKYCHT €
BBPXY IpuchcTBUETO Ha Jlmnman XenMan B AnbGanus n bankanckure
crpanu. OTHOBO aHAJIMTUYHATA IVIaBa 3alloYBa C MO3HLHMOHUPAHETO
Ha XeNMaH B aMEPUKAHCKOTO OOIIECTBO M KYITYpa OIIE OT Kpas Ha
30-te ronuan Ha XX BEK, CIIe[ KOETO 0OPBIa MOMIeA KbM BIUSHHETO
7 B CpBerckus Cpio3 u Uztouna Epomna. Crien nuctanimpaHeTo Ha
ouBma lOrocmaBus or MockBa, TS IOpH TOCEIIaBa CTpaHaTa U Ce
cpema B benrpan ¢ mpesmmenta Tuto — 3HaYMM (axT, KOUTO
TIOBJIHMSIBA Ha TBOpYecKaTa W kapuepa. Helinara mmeca The Little
Foxes nporpaBst TS W B OaJKaHCKUTE CTPaHH, KaTo ce MOCTaBs B

Codus ome npe3 maneunata 1947 1., 3a pasnuka OT HeraTHBHATa

16



peakius U TpaHcopManus Ha muecata B anOaHCKHS KOHTEKCT Ha
KoMyHH3Ma (TIocTaBeHa eiBa mpe3 1988 r). Ha 6a3ara Ha chOpaHuTe
(daxtu 3a Cnosenust, CrpOusi, beirapus u AnbaHus, U3CIICIBAHETO
ce (hokycHupa BbpXY paslIMpeH aHAIN3 Ha PaKTOPUTE, TIOPaIH KOUTO
nocraHoBkure Ha The Little Foxes Ha XenMaH ce pa3indaBar
JpacTUYHO B OTJACIHM CTpaHd. B kpas Ha TaBara ce mpejsara
KYJITYPOJIOTHYEH aHalli3 Ha MpeBoja Ha al0aHCKH Ha Ta3W Haii-

3HauYMMa HelHa Mueca.

I'JIABA 1: TEOPETUYHA PAMKA U OCHOBHH
IMOHATHUA
AHanu3bT B TOBA U3CIJEABAHE PAa3YHTa HA JABAa OCHOBHHU TEOPETHYHH
cThiI0a, a UMEHHO PELeNTUBHATAa TEOpHsA U KYITypHaTa Teopus Ha
IpeBoAa, KaTo T Ce€ JOITBJIBAT OT MEXaHU3MUTE Ha HIEONOTHATa U
HAJIOXKEHHUTE LEH3YpHH M CaMOLEH3YpHH orpaHudeHus. Ilo Tasu
NpUYMHa, IeNTa Ha Ta3d DaBa € Ja ce NPEACTaBAT B JeTailnu
TEOPETHYHUTE PaMKH Ha M3CICBAHETO, ONPENENCHH HACH H
TIOHATHS, KOUTO OMXa XBBPIWIM CBETIMHA BBPXY HAYMHHTE, 4pe3
KOUTO  OOCBXKIAaHWTE  aMEpPHKAaHCKUTE TIMEeCH ca  OWIHn
TpaHc(OpMUpaHH, H3KPHUBABAHH, CHKPALIaBaHH 1 IPEpaOOTeHH 1Ipe3
npU3Mara Ha KOMyHUCTHYECKaTa HIeOoNOTusl.

Ha mppBO MsICTO ce pa3unTa Ha PELENIHOHNCTKUTE NIeH Ha
Cro3bH bener, kosito B kaurara cu Theatre Audiences: A Theory of
Production and Reception HacTosiBa, 4e IyOJIMKaTa Wrpae aKTHBHA
pOJIS B Ch3IaBaHETO Ha TeaTpaHO 3HAUCHHE M Ye UHTEPIPETALUNTE

Ha 3pUTCIIUTC Ca q)OpMI/IpaHI/I OT TCXHHUS COLHUAJICH W KYITYPCH
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KOHTEKCT, KaKTO M OT eJIeMEHTHTe Ha TearpainHara (opma. bener
MIpaBU MCTOPMYECKH MpErie]] Ha TeaTpajiHara IyOinuka W HeHHaTa
BpB3Ka C TeaTbpa, KaTo JeMOHCTpHUpA, Y€ IMyOMKaTa BUHATH € Omia
Hepa3/ellHa 4YacT OT TeaTbpa M Y€ HEWHHTE OYaKBaHUS U
NPeKUBSIBaHUs ce TpoMeHsAT BbB Bpemero. OcBeH ToBa bener
TBBPIM, Y€ IyONMKara € aKkTUBEH YYacTHUK B CH3/IaBaHETO Ha
TeaTpajHOTO 3HAYEHHE U Y€ TEXHUTE UHTEPIPETALMH Ha IHecara ca
NOBJIUSIHA OT CHOTBETHUSI COLMANIEH M KYITypeH KOHTEKCT. T
o0ChXJa W HauuMHUTE, 10 KOUTO NyOIMKarta € TMOBIUSHA OT
eJIEMEHTUTE Ha TearpajiHata (opMa, KaTo HalpuMep U3IOI3BaHETO
Ha OCBETJIEHHE, 3BYK U ciieHorpadus. bener npunara cBosita Teopust
BbpXY pelulla TeaTpajHU MOCTAaHOBKHU, BKIIOYUTEIHO HA IHECH Ha
Iexcriup, bpext u beker. Ta aHanu3upa HAauMHUTE, YpE3 KOUTO
nyOnukata € pearupaja Ha Te3M IHMECH W KaK TEeXHUTE
HHTEpIIpeTalyy ca Oy oOpMEHH OT TEXHUS COLUAJICH U KYATypeH
omut. Theatre Audiences TipenocTaBsi IIEHHa IIEPCIIEKTHBA 3a
HayMHHUTE, 4Ype3 KOUTO IyOIMKaTa MOXE Jia CE aHraxkupa cC
TeaTpaIHUTE U3IIBJIHEHHS U KaK Ta3U aHTAKUPAHOCT MOBJIUSIBA BPXY
MHTEpIpEeTanynsITa Ha 3HAUCHUATA Ha ITHecaTa. a3y KHUra e BayKHa 3a
M3CIIEIBAHETO, 3alIOTO MOATIOMAara pa3OMpaHeTo Ha IEH3ypupaHara
BpB3Ka MEXAy IMyOlnKa-TeaTpaaHo MpPEeICTaBICHHE B KOHTEKCTa Ha
Crynenara BoiiHa B AnOanus u Ha bankanwnTe.

3a mo-apI00K0TO pazbupaHe Ha Ipoleca Ha BB3NPHEMaHe
Ha eHa KyATypa OT ApYra upe3 TeaTbpa AWUCEpTAlMATa pa3duTa Ha
PEUENINOHUCTKUS MOAEN 38 MEXIYKYITYpEH OOMEH B TEATPAITHOTO

OpeACTaBJIICHUC Ha HanI/IC IlaBuc. HO-KOHKpCTHO, MOACIBT €
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OITMCAaH OT (PPEHCKUS yYCH KATO MSIChUCH YACOBHHK Ha KYJITypaTa -
»CTPAaHEeH TpEAMET, NPWINYAI] CIHOBPEMCHHO Ha (YHHS W Ha
Menandka“ (1990:3). B ropHaTa "acT ce Hammpa 4yKaara Kyirypa,
Beue (QopmMupaHa B bpBOHAYANHATA AHTPOIOJIOTMYHA H
COILIMOKYJITYpHA Cpefia, KOATO CE JBWXH KbM MPHEMHATA KyJITypa.
[TOTOKBT MEXIy Pa3IMIHUTE KOHTEKCTH W TPAJMIIUU CE PEryiupa
ype3 TPEMUHABAHETO IMpPE3 OKOJIO JeceT- ABaHaneceT (UIThpa
(TocpenHUIK), HaW-BaXXHUTE OT KOHTO Ca . KYITYPHOTO W/ HJIH
XY/IOKECTBEHOTO MOJIENTUpaHe, TJIeHAaTa TOYKa Ha aJalTHPAIIUTe
NPEACTaBICHUETO, TOATOTBUTEIHATa padoTa Ha aKThOPHUTE, M300pa
Ha TearpajHa Qopma, TeaTpajiHaTa pernpe3eHTalys Ha KyITypaTa,
aJanTopuTe Ha perenuusrta (,,eIeMEHTHTE — MPOBOAHMITN ), HUBATA
Ha MHTEpIIpeTanys W Hakpas AaJCHUTE M OYaKBAHU ITOCIEICTBUS
(kak 3puTenuTe Bh3NpUEMaT U MPepadOTBAT MOCIESIHH TO3HATUTE U
HETO3HATUTE €JIEMEHTH Ha KyITypHus morok). Cucremara Ha
¢dbunTpute NEelCTBa M B JIBETE MOCOKU (OT U KbM JIBETE KYITYpH),
Makap ue Bu3yalHaTa (urypa Ha ISICHYHHUS YAaCOBHHK Cb3JlaBa
MOTpEeIIHA TpeacTaBa 3a WepapXUYHOCT W ETHOIOCOYHOCT Ha
IBIDKEHHETO. 3a Ja CTHTHe OO0 Hac, mosicHsBa [laBuc, ,dyxnmarta
KynTypa TpsiOBa Ja MUHE Ipe3 TACHOTO I'bpio. AKO 3pBHIIaTa Ha
KyIITypaTa WIH TEXHUAT KOHTJIOMEpAT ca JOCTaThYHO (PHHU, TE I
MuHaT 0e3 mpobieM, HO 0aBHO, B JIOJTHATA YACT - Ta3W Ha IIeJeBaTa
KYIITypa, OT KbJIETO HUE HAaOIt0JaBaMe TO3H 0aBeH MOTOK. 3phHIIaTa
LIE CE€ MPEHAPEXIAT 110 HAUMH, KOWTO M3IJIEKAA CIydaeH, HO KOMTO

€ YacTMYHO pETyJupaH OT TAXHOTO INPEMUHABAaHE IIPE3 OKOJIO
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JieceTrHa QUITPH, TOCTaBEHH OT IieJIeBaTa KylTypa 1 HabmoaaTems
(1990:2).

CMmecBaHETO Ha KyITypuTe B TeaTbpa HE € IIPOCTO
CBBKYITHOCT OT €JEMEHTH, KOWTO TpaBiAT €IHO YHUBEPCAITHO
BelecTBo. 3aroBa [laBuc ommcBa TeaTpanHusi TpaHcdep He Karto
,,KOTEN*, B KOWTO C€ IpEeTONsBaT OTACIHUTE EIEMEHTH, a Karo
,»KPBCTOITBT HAa TPAIULIUHUTE, HA XY/T0KECTBEHUTE MPAKTUKH, KbJETO
MOXKEM Jia ce HaJsgBaMe Ja YJIOBHM SCHaTa XHOpUIU3alus Ha
KyJATypata u Ja chO0epeM OIUIETEHUTE ITbTUIA HA aHTPOIOIOTHUITA,
COIMONIOTHATA U XyHoxecTBeHuTe MpakTHKu™ (1990:2). dpeHckust
TeaTpajeH CEMHOTHUK MpENNovHuTa IMOAXO0Ja Ha ,,MEKIYHaPOIHHS
KyATypaau3bm ™ BMECTO MYATHKYITYpaIu3mMa WA
TPaHCKYITypalu3Ma 3a OCMHCIAHE ,AUaJleKTHKaTa Ha oOMeHa Ha
KYJITYpHH €THKETH MEXAy Kyarypute (1990:2), 1 uMeHHO 3aTOBa
HpeacTaBs CBOSATA HIes 3a ABWKCHHETO MEXIy ABE WIHM IIOBede
KYATYpH 4pe3 (urypata Ha 4acOBHHMKA, 00Opa3HO NpeAcTaBeHa Io-

JIOy:
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uszodna wyamypa
N
(2)
3)
4)
(&)
(6)
(&)
(8)
()]
(10a)
(10b)
(10¢)
(1)

NPUEMHA KYAMYPQ

Kyamypro modeaupane
xydoxcecmeeno modeaupane
znedna mouka Ha adanmupauyume
paboma no adanmupane
nodzomosKxa Ha akmsopume
uzbop Ha meampaana fopma

Mmeampaara PeEnPeseRMAayul Ha
Kyamypama
adanmopu nHa peyenyuama

unmepnpemayul (pazbupaemocm)

xydoxcecmeeno modeaupane

COYUOADZUNNHO U AHIMPONOAOZULHO
modeaupare
xyamypro modeaupane

HAAUYHYU U OUaKeaHu nocaedomeus

[ousiTusiTa, BpBeieHn or [laBuc ca 0COOEHO MPUIIOKUMU

KbM aHa/JIM3a Ha HABJIM3aHETO Ha aMEpUKaHCKaTa ApaMaTyprus B

MIPUEMHHUTE KyITypu oT bamkanute. 3a menure Ha HPENCTOSIIHA

aHaJIM3 1€ pazyuTam Hali-Beue Ha IOHATHATA KaTo peyenyuoHHu

adanmopu U Huea Ha uHmepnpemayus, T.C. HAPATUBHUTE,

TEeMaTUYHUTE, (POPMATTHNUTE, UICOINOTHIECKHUTE, COLUOKYATYPHHUTE U

npyru ¢untpu. Kakro obsicasBa IlaBmc, HSIKOM OT TSX ca TO-

3HAYMMH. HAIPUMEP UICOJIOTMYCCKUTE U COMOKYIITYPHUTEC HUBA HA

HMHTEPIIpETALIAA OOHMKHOBEHO KOHTPOJIMpAT IIO-HUCKUTE HHWBA Ha
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UHTEeprpeTanus (CBbp3aHH C JKAHPOBUTE OCOOCHOCTH, TeMmara,
dopmara, cTMIa W T.H.), KaTO O TO3M HAYHH TPEBPHILAT
JOMHHAHTHATA HWICONOTUsSl B MPUEMHATA KYITYpa B HOPMAMUGEH
MoOen 3a COYUONo2UHecKo Ul KyimypHo koouduyupane (Pavis
1992: 18). T'omuHu MO-KbCHO, B TPepabOTeH BapHaHT Ha CBOSTA
teopusi, IlaBuc yrounsBa: ,,ClieHaTa € TOBa MPUBHICTHPOBAHO
MSICTO, KBJIETO HAallaTa WACONOTHS, HAIETO HICONOTHIECKO
ChCTOSHHE, CEe BIWSe [0 BIEYATISABAI] HAYMH OT CHJIaTa Ha
KeNaHUeTo. Bh3mprueMaHeTo 1 MpHEMaHeTo ca CBbP3aHH ChC CHIIaTa
Ha JKENTAHUETO: TIOpaIy TOBA BCAKO MPEICTABICHHE € MPEIIETEHO ¢
TJIeJIHATE TOYKH HA UIICOTOTHUECKOTO ChCTOSIHUE. Beekr KOHKpEeTeH
KOJI € B&YKEH 32 Ch3/IaBAHETO Ha KOJIA Ha BB3NPUSITUETO, ONPEICIISINKI
cHCTeMaTa Ha CTOMHOCTHUTE, IpEJaBaHH OT ChIbPKAHUETO Ha
nMecara, BKJIIOYMTETHO M KOHKPETHUTE KOJOBE, CBBP3aHU C
YKaHPOBE, UCTOPUUECKH TIEPUOH, TUIIOBE T'€POH M €3UKOBH KOIOBE,
HICONOTHYECKH U KynTypHu Komose (2003: 86-87). IlonuTtukara u
WCOJIOTUATa MOTaT Ja BJIMSAT BBPXY peELENuusIta U BBbPXY
IDUIOCTHOTO ~ BB3MIPUEMaHE HAa H3KYCTBOTO 4Ype3 MeCTHaTa
MOJIUTHYECKA CUTYALIUS, HO T€ BIUSIAT HAW-CHIIHO Ype3 HaJoKeHaTa
HICOJIOTHS Ha TeaTpaiiuTe (PEKUChOPUTE, KOUTO H30MPAT IIHECHTE 32
ayJITOPUATA U AKTHOPUTE, KOUTO HHTEPIPETHPAT MOJIUTUYCCKUTE
nporiecu). B anbanckara kyarypa 1o Bpeme Ha CTyneHara BoOWHA
HaMecaTa Ha TeaTpalHUTe AU ¢ Omira HeBBh3MOXKHA. BcHuko e
OWIO MUKTYBAHO OT O(UIMATHUTE WHCTUTYIIMH Ha TeaTbpa,

TIOMYUHEHU Ha OAbPKaBHUSA UIACOIOTUIECKU anapar.
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OcBeH ponsita Ha ITyONMKara IMPH BB3IMPUEMaHETO Ha
TEaTpaJHOTO IPE/CTABICHUE € BAXEH M €3UKBT — MO TOYHO, Kak
JpaMaTyp3uTe W aKThOPHTE CH CIYy)KaT C HEro, 3a Ja mpenaiar
CMHCHJIa, J]a Ch3Ja/laT HACTpOEHHE U Ja OpOpMSAT IpaMaTHIHOTO
NpeKUBsIBaHE 3a IyOnukara. Te3uw eleMeHTH ca akIEHTUPaHH B
kuurata Ha Mapsun Kapncsu Speaking in Tongues: Language at
Play in the Theater. ITo-kOHKpeTHO, aBTOPHT HMa MPEIBH
BepOaHUs W HeBepOaJHMS €3MK B TeaTbpa, BKIIOYUTEITHO
W3MOJI3BAHETO HA aKIEHTH U JTUAJICKTH, M3II0JI3BAHETO HA KaproH u
pasroBopeH €3MK, Ha MO0e3usl M CTHXOTBOpHAa (opma, KaKTo M
M3MOJI3BAHETO HA TJlaca M TSUIOTO 3a IpeAaBaHe Ha COLUATHH M
HOJIMTUYECKH IocnaHus. B ropeciomenarata kuura Kapiicss otnens
CMELMaHO BHHMAaHHE Ha pOJIITA Ha €3UKa B MEXAYKYITYpHHUTE
U3IBJIHEHUS, KaToO pas3IiiexJa KaK passiMuHU €3UIM U JUAJICKTH
MOrar Jia ce U3MO0JI3BAT 33 Ch3JjaBaHE Ha yCellaHe 3a aBTCHTUYHOCT U
kynTypHa crernuduunoct. Toil ce mo3oBaBa Ha MNpUMEpPH OT
MHOXKECTBO T€aTPaIHU TPAIUIHIH, BKIFOUUTEIHO KIaCHYeCKa JIpama,
MOJIEPEH TeaTbp U CHBPEMEHEH CKCIIEPUMEHTAJEeH TeaTbp, KaTo
JIEMOHCTPHpPA 3HAUYCHUETO Ha €3UKa B PA3IMIHUTE TEATPAITHU POpMH,
KaTO MIO3UKBJIH, KYKJIEH TEAThP U KJIacuuecku teaTsp. Hakpas, Toi
0000m1aBa Kak €3UKHT CE M3IOJI3BA 3a CH3IaBaHE Ha 3HAUCHHUE U
ohpopMsiHE Ha TeaTpaslHHA OIMT: ,,[aKka TearbpbT, Ch3IAZCH Ja
OTpassfBa KyATyparta, OT KOATO TOW caMHAT € 4acT, € TpAOBaio jaa
HaMepH BbB BCHUKH €HOXU M MEPHOAN CTPATETHH 3a M300pa3siBaHe
HE CaMO Ha BB3MPHEMAHUTE COIMAITHA ICHCTBHSI HA CBOSITA ITyOITHKa,

HO U Ha BLBHGﬁCTBHGTO Ha BbHIIIHU CHUJIM, KOUTO HCU3MCHHO BJIMAAT
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Ha Ta3W MyOJIMKa, KOJIKOTO U XOMOTreHHa aa ¢ omna ta (1996:21). B
KoHTekcTa Ha CTylcHaTa BOHHa B KOMYHHCTHYECKa AJOaHHS U B
ChCEIHUTE OAJIKAHCKU CTPAHH, C 1IN Ia JIOCTUTHAT JI0 ITyOJIuKaTa Mo
€IVH TO- 3aBOAJMPAH HAYHH, MPEBEICHUTC TCKCTOBE W CAMMTE
TIOCTAHOBKHU Ha CIICHA € TPsOBaJo Ja aJanTHpaT JOKATHO €3MKa Ha
OpUTHMHAJIa Ype3 M3MOJI3BaHE Ha Pa3rOBOpPEH €3WK, 3a Ja mpeaanatr
MOCTAHUATA Ha IyOJIMKaTa IO TMO-ECTeCTBCH HAYWH, HO M Ja
MoAOUPAT BHUMATEIHO OTICIHU TOHATHS W (pa3u, CBBp3aHH C
HEMO3HATHS CBSIT HAa BPAXXECKUS KalUTAIN3bM, 3a 1a ObIaT BHOOIIE
JIOIYCHATH JI0 CLICHATa.

Jpyr HauuH 3a OKa3BaHe Ha BIMsSHHE BbPXY pa3OUpaHeTo
U WHTEPIPETHPAHETO Ha aMepUKaHCKUTE MuecH OoTBBI JKenmszHata
3aBeca € 4Ype3 IPEABAPUTETHOTO MM KPUTHYHO OOTOBapsiHE B
npecata, upe3 MojaBaHe Ha cHelU(pUYHU TOCIaHUSI B MaTePUAIIUTE,
NPEACTaBAILIM U THIKYBAIK [THECUTE U IOCTAHOBKUTE. B KOHTEKcTa
Ha CryneHara BoWiHa B AJI0aHMS MHOTO aMEpPHKaHCKH JpaMH ca
MIPEBEKAAHH Ha alI0AHCKU U TIOCTABSIHU HA CIIEHA C U3I0JI3BaHETO Ha
CIELMANHA TeaTpaliHd MPOTrpaMH, peHeH3Md U KOMEHTapH,
MPEJOCTaBsAIId  HMHCTPYKIMH 32  4eTeHe, pa30mpane U
WHTEPIPETHPaHe Ha IOCIAaHUATA, TEPOUTE U HUIICUTE, IPeTHA3HAYCHH
Ja JOCTUTHAT [0 IyOJHMKaTa. 3a IeJWTe Ha aHAIW3a Ha IMOJO00HU
MaTepuand,  CHIIBTCTBAIIM  TNPEBOAWTE W  IIOCTAHOBKWTE,
IcCepTallsATa pa3unuTa Ha TeopusATa Ha (PPEHCKUS IUTEepaTypeH
teoperuk XKepap JKener 3a ,maparekcra". Kakto 3aratBa camoTo
MOHATHE, TO BKJIIOYBA BCHYKH JONBJIHUTEIHU TEKCTOBE, KOHTO

3a00HKaIAT CIUH TCKCT, KaTO 3arjlaBus, IIOoA3arjiaBusd, ennrpa(bn,
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MPEeNroBOPH, BBBEACHUS, WIIOCTPAIMH, NOPH MMETO Ha aBTopa M
ouorpadusaTa My. Te3u Haeu 1 MOHSTHS ca H3MOI3BaHH Hal-BeYe IPH
aHANM3UPAHETO Ha ,JJocueTo™ Ha mmecaTa Ha Mmtbp Death of a
Salesman, kosiTo ¢ 3ama3eHa B apxuBa Ha HanuoHamHUS TeaTwhp B
Tupana; TO HeEIBYCMHCIEHO WIIOCTpUpa Kak € JieiicTBaja
KOMYHHCTHYECKATa MpOMaraHaa Mpead W Clie[ MOCTaBsHeTO Ha
necara Ha clieHaTa.

U Ha mocieaHo MACTO, Makap U He M0 3HAYCHHUE, MPEBOIbT
Ha aMEPUKAHCKHUTE MTHECH Ha all0aHCKH €3HK Ce OKa3Ba BaykeH (haKTop
BbB ,,(O)UITPUPAHETO M TOArOTBSHETO HAa TNHECUTe Ha MMibp,
Yunamc n Jlunman Xenman mo Bpeme Ha CryaeHaTta BoifHa. 3a
[eNIUTe Ha aHajM3a Ha TPU KOHKPETHM IIpeBOja JHUCEPTAIMATA
pa3uuTa Ha Pa3IMYHM HIEH U MOHATUS OT TEopusATa Ha NPEBOAA.
Makap u npeBoJHaTa PELenLys Ja He B IIEHThPa Ha Ta3H pa3paboTkKa,
TSI € 4aCT OT LISUIOCTHATA PELTILINS, KOSTO OMX MCKaJa 1a 00pUCYBaM.
Ha mbppBO MsicTo Oux m3ThkHama Tteopusita Ha AHTtoan bepmaH,
(peHcKH MpeBoay U TEOPETUK Ha MPEBOJIA, KOUTO MHIe 00CTOHHO
3a TpeIu3BUKATENICTBATA W CIOKHOCTHTE Ha IIPEBEXOAHETO Ha
JUTEPATYpHH TPOU3BEICHHUS OT €AMH e3UK Ha JApyr. EnwH oT
KIIFOYOBHTE MY IIPHHOCH € CTaTHATA ,, ] [peBONBT U H3NHUTAHUATA TIPEX
gyxmoro” (les épreuves de l'étranger), xkpaero TOW TUCKyTHpa
eIHOBPEMEHHO  H3MUTAHHETO IIpex  ,KyITypaTa-Led, KOATO
NPEKUBSBA HETIO3HATHS YY)KJ] TEKCT U CJIOBO”, KAKTO M H3ITUTAaHUETO
LIIPEI YYXAHS TEKCT, KOWTO OWMBa W3KOpEHEH OT CBOS €3HMK H
kouTekct” (Berman 2000: 286). dpeHckusT yueH He 0m00psiBa

TpaAUIIMOHHATA IMMPAKTHKA Ha OTPUYAHC HA TYXKIO0TO B IPEBOAA YPEC3
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nHaTypanmsupane” (IpuOImKaBaHe Ha UYKIUS TEKCT MaKCHMAITHO
JI0O YUTaTeNld — JOHSAKBAC CHHOHUM Ha IMO-KhCHATa CTpATerus Ha
Benytu, wu3BecTHa KaTo ,,0omoMamnHsBaHe”). ToH W3THKBa, ue
,CBIIIMHCKAaTa €THYHA IIe] Ha MPEBOMHHS aKT ¢ NPUEMAHETO Ha
YyXKIOTO KaTO YYXIO0~, BBIPEKHA CHIPOTHBATA HA IpHEMHATa
KYATypa ,,9y)KIOTO Ja MpeMHHe’ 4Ype3 pasiNyHH CTPaTeTHd Ha
nepopmupane  Ha  Tekcta  (Hampumep  ,,CKCIUTHIIMpaHe”,
,yIbJDKaBaHe”, ,,00eqHsIBaHE” | Jp.) — OHOBA, KoeTo bepMaHn Hapuua
¢ ¢unocodckus TepMHH ,HeratuBHa aHanutka’ (Berman 2000:
289). Ha 6asata Ha CBOS MPOCTpPaHEH aHalINW3 HA CHIIECCTBYBAIIH
MPEBOIY HA POMAHHU TOM WACHTH(UIIMpPA TBaHAAECET ,, e opMupaIn

teHneHuun” (douze obstacles a surmonter) WM HEraTHBHU

nedopmanuu KaTo »pallioHaTH3aIus”, ,,A3sCHIBaHE”,
»yAbIDKaBaHe”  ,,KOJIWYECTBEHO  OOeAHsABaHE”,  ,,KAYECTBEHO
obenusBaHe”, , yHHIIOKaBaHE Ha pPUTbMA”, , YHUIIO)KABaHE Ha

O3HAaYaBaIIUTE MPEXH Ha 0003HAYaBaHE MM TSIXHATAa €K30THYHOCT”,
,YHUIIO)KaBaHE Ha E3MKOBUTE CTPYKTYypH , ,.eK30TH3HpaHE Ha
HapoOHUS €3UK’, ,YHHUIIO)KaBaHETO Ha U3pa3H W WAWOMH
,M3IIMYaBaHe Ha Ha CJI0KHOCTTa Ha e3uuure” (Berman 2000: 292-4).
Ha ,nmedbopmupammre TeHmeHmmu”® bepMaH MPOTHBONOCTABS
,IIOJIOKUTEITHATEe TEHASHLMH , KOWUTO YJECHsBaT Ipoleca Ha
o003HaYaBaHe B MPEBOJA, KAKTO U TOJIOKUTETHATA TpaHCHOpMAITHs
Ha e3UKa-Iel.

Jpyra ocHOBHa Teopus OT 00JacTTa Ha NpPEBOjA, KOSTO
XBBPJISA CBETJIMHA BBPXY KYJITYPHHTE pa3Jiiuis B MNpeBojia IpH

NpEeCUYaHCTO Ha 4YyKJaTa W H3XOAHATa KYITypa, U oco0eHo Ha
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ponATa Ha WAEOJOTUATa W JAOMUHHPAIINTE BJIACTOBH IHCKYPCH B
MIpUEeMHaTa CTpaHa € CBbp3aHa ¢ paboTaTa U MPEeBOJaYECKHsl OIUT Ha
aMmepukaHckus yueH JloppHe BenyTtu. Toit mpornoBsiiBa no-eTu4eH u
MOIUTHYECKN aHTAKUPaH IMOIX0. KbM TpeBosa. EauH oT ocHOBHUTE
My apryMeHTH €, 4e IPEeBOABT He € 0OEKTUBEH MPOIIeC, a TI0-CKOPO
CHJIHO CYOEKTHBEH, KOWTO € IOJ BJIMSHHETO Ha KYIATYpHUTE W
UJICONIOTUYECKUTE TPEapa3ChIbld  Ha IpeBoJada |  ISUIOTO
00111ecTBO, OT KOETo Npon3in3a. B cBosTa kHura ,,HeBuauMocTTa Ha
npeBojava:  Mcropuss Ha  mpeBoga”  Benyrtm  oOcbxnaa
,HEBUIMMOCTTa” Ha mpeBoaaua npeaumuo B CAILl B naBa acmekra:
IIbPBO, MOJIOKEHUETO Ha IpEBOAAYA (TeH}IeHLH/IHTa IpeBoJavYuTe ,,J1a
HpeBeXaT JIAJKO Ha aHIVIMICKU, KaTO MPOM3BEXKAAT UIUOMATHUCH
U pazbupaeM IeJIeBU TeKCT U 10 TO3W HA4YMH Ch3/IaBaT ,,MJII03Hs 32
MpO3payHOCT”) U BTOPO, IO OTHOIIEHHE HA caMaTa INpeBojadecka
JEWHOCT, T.€., HAYMHA, 110 KOMTO IPEBEACHUTE TEKCTOBE TPsIOBA ,,1a
Cbh3/1aBaT BIIEYATIICHUETO, Y€ MPEBOIBT HE € MIPEBOJ] HA UYXK] TEKCT,
a e ,opurmHarbT’ (Venuti 1995: 1). 3atoBa ToOil amenupa 3a
»popenmsupane Ha mpesoxa“ (foreignization) - crparerus 3a
3ama3BaHEe Ha YYXIOCTTa Ha H3XONHHMA TEKCT M CHOTBETHO Ha
€3UKOBUTE M KYITYpHHU pa3nuuus. To3u MOIX0 € B IPOTUBOBEC HA
JOMHHHMpAIara B mpeBosa Hopma Ha domestication (domecmuyupane
| odomawnssane), KOWTO BKIIOUBA TPHOIMKABAHE HA W3XOIHHS
TEKCT N0 KYITYpPHHUTE W €3MKOBUTE HOPMH HA IETIEBHS €3UK U
kynrypa. Toit ce 00sBsBa cpemry HalacBaHETO HA UYKIOTO KbM
KyATypaTa-IPUEMHHK, 32 Ja MOraT MpeBOAAYHWTE Aa HAIpaBsT

NOPEBCACHUA TCKCT IMO-AOCTBIICH 34 YWUTATCIIUTC Ha LCJIICBUA C3UK.
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ToBa Moxe Ja J0BCAC O0 3ary6a Ha BaXHU KYJITYpHU U C€3UKOBU

HIOAHCH U BeHyTu nopu ro Hapuua ,,yIpakHsBaHe Ha HacUIIue

Hacunuero Ha mpeBosma ce kpue B camara My Lel U
JICHCTBUE. PEKOHCTPYKIUATA HA YYKIAHS TEKCT CIOpen
ICHHOCTUTE, BSAPBAHUATA U PEIPE3CHTAIIMUTE, KOUTO
CBIIICCTBYBAT TPENBAPUTCIIHO B  €3WKa-1eJ, BUHArH
ONpeAeNsd MPOM3BOACTBOTO, PAa3MPOCTPAHEHUETO U
pelienuusTa Ha TeKCToBE. .. KakBaTo 1 pa3nmuyHOCT /1a HOCH
NPEBOIBT, TSl OMBA 3areyaTaHa OT KyATypara Ha e3uKa-1ien,
acUMUJIMpaHa JI0 HeWHUTE MPEICTaBU 3a pa3dupaeMocT, 10

HEeWHHUTE KaHOHU U Ta0yTa, 10 HEHHUTE KOJIOBE U UJICOIOTUH

(Venuti 1995; 18-19).

AnenbT Ha BeHyTH KbM NPEBOAYUTE € J]a CE& aHTaXKUPaAT
C MO-KPUTHYEH U MOJIUTHIECKH OCH3HAT ITOJXO0A KbM CBOATA paboTa.
Herosusar npmsuB kopecrongupa c¢ uzpeutre Ha Cro3an bacher,
paspaborenn B kuurara i B Translating for the Theatre: The Case
Against Performability. B Hes Tt HacTosiBa, 4e Ky/ITHT KbM BEPHOCTTA
KbM OpPHIMHAQJIHHA TEKCT W KYATYPHHUS KOHTEKCT B TeaTpaHUs
MIPEBOJI € IOBEJI 10 OTPaHUUYCHO pa3OHpaHe Ha NMPeBOJa, KOETO JlaBa
MIPUOPUTET HA HYXKIUTE Ha IMyONMKaTa W pPEXHChOpa Tpen
BB3MOXKHOCTTa 3a TOCTaBsiHe/ TMep(QOpMATHBHOCT Ha TEKCTa:
»  €PMUHBT MEpHOPMATHBHOCT CE€ M3IOI3BA YECTO, 32 Jia OMMIIE
HEOMHUCYEMOTO, MPEIIOoNIAraéMo ChIIECTBYBAIIO CKPUTO YKECTOBO

nocinanne B mucMmeHata (opma“ (Bassnett  1998:102). Cropen
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Bacher, To31 moxxox npexronara, 4e KpaiHaTa 1eJl Ha TeaTpaIHus
TIPEBOJI € J1a Ce Ch3/azie TEKCT, KOWTO MOXKE JIECHO Jia ObJie OCTaBEeH
Ha CIIeHa, BMECTO J]a C€ Ch3/1a/Ie IPEBO/I, KOWTO J1a YIIaBs ChITHOCTTA
Ha OPUTMHAIHOTO MpoM3BeieHHe. Te3u KpUTHYHU HAEU ca 0COOEHO
TIOJIE3HH B aHAJIHM3MPAHETO HAa TeaTpaJHUTE MOCTAHOBKH B YCIIOBHUS
Ha pENpecHMBHM pPEXHUMH WIM OTKPUTA W CKpUTa LEeH3ypa |
noznomMaraT pa30MpaHeTo Ha HIKOM ,,HECIyYHIH Ce MOCTAHOBKH B
Anbanus, kato Te3u Ha TeHecu Yursamc.

I/I3KpI/IB5lBaHI/IﬂTa Ha JpaMaTUYHUA TEKCT B YCIIOBUATA Ha
HEH3ypa W aBTOLIEH3ypa YecTO ca pe3yiITaT He TOJIKOBa Ha
NpeBOAAYECKU CTPATCTHUU WM PEHICHHA, a Ha HACOJIOrMYCCKU M
HONIMTHYECKH HaTUCK. B cBosita cratus ,,ldeology and Translation®,
Credan baymraptaep ce hokycupa BbPXY CII0XKHATA BPB3Ka MEKIY
UJeoNorusTa ¥ npesoza. Toil HacTosiBa, 4e IPEeBOABT He € HeyTpalleH
npolec, a € ABJIOOKO MOBJIUSH OT MIECOJIOTMYECKUTE BSAPBAHUS M
LIEHHOCTH Ha NpeBojaya. Toil moadepraBa posisiTa Ha Thid HApEUEeHUs
HKyntyponormden obpat® (cultural shift) B wuscmenBammsta Ha
IpeBola, KAaTo HACTOABAa Ha LEHTPAIHOTO MICTO Ha KYATYPHHUS
KOHTEKCT TpPH NPEBOIHATA NOJUTHUKA. AKLIEHTBT IPU HEro €
UZICONIOTHATA U HaYMHA, IO KOMTO TS BIIUsIE Ha Ipoleca Ha B3eMaHe
Ha pelIeHns oT npeBonaya. baymrapTaep 3akimouBa, e HIEOIOTHATA
MOXKE J1a Ce MPOSBH 10 PA3IMYHH HAYUHH B IIPEBOJIA, BKIFOYUTEITHO
ype3 m300pa Ha IyMH, TOH, U (popMyIHpaHe HA TPEBEACHUS TEKCT
(Baumgarten 2012:11). Toit mpemocTaBst HAKOJIKO TpHMepa, 3a Ja
WITIOCTPUPA TO3H apTYMEHT, BKIFOUHTETHO MPEBOIN Ha TOTUTHICCKH

peun ¥ JIMTEpaTypHH TIpOM3BeneHus. baymrapTHep moguepraBa

29



BaXHOCTTA Ha IIPU3HABAaHETO Ha BIMSHUETO HA HJCONOTHATA B
IpeBoZia ¥ HEOOXOAWMOCTTA IPEBOJAYUTE Jla ObJaT HasCHO ChC
COOCTBEHHUTE CH HIEOJIOrMIECKH MPEAPa3ChABIIM, 3a 1a Ch3/1a/1aT Mo-
TOYHHU M KYJITYpPHO YYBCTBUTEIHHU NpeBoAX. Toil chilo Taka gobass,
4ye ,,BcSIKO ThIKyBaHe, HE3aBUCMMO OT LiENiTa Ha NPEBOJa U OT
CHTYaTHBHUsSI My KOHTEKCT, 3aBUCH B TOJSIMa CTENEH OT IJie[HaTa
Touka (WIM MICOJIOTHATA) Ha aHanuM3aTopa 3a KOHIENIMATa Ha
camara uneonorus” (Baumgartner 2012:61). Te3u naeun ca ocodbeHo
YMECTHH 3a NPEIUIMTAHETO Ha MPEeBOJMTE HA aMepUKaHCKa ApaMa B
MOJIUTUYECKUTE 00CTOsTEACTBa B Asbanus W bamkaHCKHWTe CTpaHH
no Bpeme Ha Crynenara BoifHa. Kaxto paskpuBa HMoana C3emaH B
cratusra cu ,,A Memorable French-Romanian Evening: Nationalism
and the Cold War at the Theater of Nations Festival“ o nosox exto
pymBHCKO mpenctasineHne B Ilapmwx mpe3 1957 1. Bpb3kata Ha
IbPXKABHO-CYOCHIMPaHHs TeaThp C HAIMOHANIW3Ma M LeH3ypaTa e
MHOTO 3/ipaBa: 1o Bpeme Ha CTy[eHaTa BOHHa ,,TeaTbpbT € apeHa Ha
MPOTHBOITOCTaBsHE U TiperoBopu’ (Szeman 2017 :218).
CoIiecTByBaT pa3IHyHHU Je)UHULIUN 32 [EH3ypa B H3KYCTBOTO
W JmTepaTypaTa. 3a IenuTe Ha TO3M TPYH IUEe H3MOI3BaM
pasbupanero Ha Humkonm Myp or Censorship Is, kato ,,akr Ha
MOTHCKAaHe WM OrpaHWYaBaHE Ha CBOOOIHOTO M3pa3siBaHE, YECTO B
HMETO Ha 3allUTa Ha OOLISCTBEHWTE HPABH WM HAlIOHAJIHATA
curypHoct* (2017: 46). Ts pasrmexnma paznuaaure (Gopmu Ha
LEeH3ypa, BKIIOYUTEIIHO MpaBHTEICTBEHATa, CaMOLEH3ypaTa M
KOpIIOpaTHBHATA LIEH3ypa, KAKTO U O-CKPUTH (OPMH Ha ITOTHCKAHE,

KaTO HATHUCK OT CTpaHAa Ha WU3JATCIIM WKW PCKIAMOAATCIN 3a
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MOI[I/I(l)I/IKaHI/IH WJIK ICH3YpHUPAaHE HAa CbAbPIKAHUCTO. B HWHTEPBIOTATA,
KOUTO B3€X OT ajJ0aHCKH TC€aTpaJIHU PECKUCLOPHU OT IO-CTApOTO
MOKOJICHUEC C€ pPa3KpuBAT BCAKAKBH BB3MOXHU CpEACTBA 3a
HEH3YpHUpPaHE U OrpaHNYaBaHC Ha WHAUBUAYAJIHATA WU TBOPYCECKATa
CBO60}13, 3a 3aJylllaBaHeC Ha CBO6OI[HOT0 MMUCJICHE U U3pa3dBaHC Ha
TC€aTpaJIuTC — 0cO0eHO B CJIydauTe Ha MNpPCEHOC Ha aMEpUKaHCKa
KYyJITYypa — KOraTo BbIIPOCHUTE aBTOPU Ca OWIIM CUMTAHHM 3a 3aruiaxa

3a O6HleCTBeHI/ITe HpaBH U HAllMOHAJIHATA CUT'YPHOCT.

I'/TABA 2: UCTOPUYECKHU U TEATPAJIEH KOHTEKCT
HA U3CJIEJBAHETO

Bropa riaBa HakpaTKO BbBEKAa OCHOBHM MOMEHTHU B Pa3BUTUETO Ha
TeaThbpa B OTACIHHUTE OAJKAaHCKH AbpP)KaBH — MPEIUMHO KaTo
AnbGanus, CeBepHa Maxenonus, KocoBo, CvpOusi, XbpBaTusi u
Croenwust. [lo To3u HaunH ce 0000IABAT HCTOPUUECKUTE (HAKTOPH,
JIOBEJTH 10 Pa3HOIOCOYHUTE TEHICHLMH U MPOLECH B PA3ITHUHHUTE
IbprkaBH Mo BpeMe Ha CTyzeHara BoifHa.

Hauwanoro na xyntypHus cOnbchk Mexay Andanus n CAIL
MOXE J1a c€ IpOocieau OT BTopara noioBuHa Ha XIX Bek, koraro
Knement K. Myp, aBTOpBT Ha nonyisipHara noema ,,Konegsara Hou
npean”, myonukyBa KHurata cu [leope Kacmpuom, npaxop
Ckenoepoes, xkpan Ha Anbanus (1850), a Xenpu YwpAcyspr
Jloargenoy mume moemara cu ,,CkeHAepOer" B Tperata 4acT Ha
Hlpuka3zkn or mortena“ (1873). B nelWCTBUTENHOCT, MCTHHCKUST

cONBCHK Ha JBETE KYITYpH ce ciaydBa mpe3 XX BeK, clem Karo
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anbanckure umurpantd B CAIll ycTaHOBSBaT CBOMTE OOIIHOCTH,
mepBO B BOCTBH W cieq ToBa W B APYTH ChCEIOHW TpajoBe Ha
Macauyszerc, u cien Kato AnOaHWs Haif-miocie IpeomoisiBa
JomuHanusTa Ha OcMaHCKarta HUMIIEpUs, NPOABIDKHIA TOYTH TIET
BeKa.

TeaTbpbT B Asi0anus ot 1945 no 1990 ronuna
[pe3 nsnara cu ucropuss HanmonamuusaT Tearbp Ha AnbaHus e
TIOHACSUT CEPHO3HH ILIETH OT MpeKaJieHaTa Hameca Ha MOJIMTHKATa, He
caMo 10 OTHOIIEHHWE Ha HErOBOTO YINpaBJIeHHME M HACOKH, HO U
CIIPSIMO KOH MHECH J1a ObJaT MIOCTABSIHY, C KAKBO Ch/IbpPIKaHHE U KaK.
[lpe3 romunure 1944-1945 anbaHckata jabpkaBa HacodBa
HOBOCBH3/1aICHUs PEaIUCTHUEH TeaThp B TP ITOCOKU: ) HaJllaraHe Ha
peneproap TJIaBHO C MHECH B TOHAa Ha ,,COLUATMCTHYECCKUS
peanu3pM", MPEIOCTaBEHH OT IOTOCIABCKH, PYCKH WIH JIPYTH
U3TOYHH aBTOpH; 0) CTUMYJIMpaHe Ha aN0AHCKHUTE Jpamaryp3u Ja
pa3paboTBaT OPUIMHAJIHUA MECTHH CIOXKETH, W B) OCHTYpsiBaHE HA
npodecHoHanHaTa KBaau(UKaIMs Ha aKTbOPHUTE Ype3 YCBOsSBAHE Ha
MIPUHLIMINTE Ha cucTeMara Ha CTaHUCIaBCKU.

IIpe3 romuuure 1955-1965 penuiia anbGaHCKH TeaTpalHU
PeXHCHOPH M CLEHOrpadM 3aBBpLIBAT WIH CHEHAIU3HPAT BHB
BHCIIH yannuina B ChBETCKUS ChIO3 M APYTH N3TOYHU CTPAHHU, KOETO
CHJIHO BIIMSIE Ha KayeCTBOTO HA NOCTAHOBKHUTE M XYIOXECCTBCHHUS
e3uK. B chIIoTO Bpeme ce pa3immpsiBa Tpynara ¢ akTbOpH U aKTPHUCH,
3aBBbPIIWIM BbB BHCIIETO yduiuIile MO aKTbOPCKO MaWCTOPCTBO
"Anekcanasp MoucHy", KaTo ce MOCTaBsAT TBOPOHW OT CBETOBHATA

CbKPOBHIIIHUIIA OT PYCKHU U ambaHCKH TEaTpaJIHU PEIKUCHOPH. B To3u
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Mepro/l Ce OpraHu3Mpar ITbpBHUTE TeaTpajHW (QecTuBaIM Ha
npoeCHOHaHUTE TeaTph, KOMTO CTaBaT CpeAuIne 3a OOMEH Ha
XYIOKECTBEH ONUT WM TMPO(ECHOHATHO pa3BUTHE. 3a MBbPBU ITBT
HanmonamHusT TeaThp ch3/1aBa CBOS IIKOJA U CE MTPEBPBINIA B MSCTO
3a IpeslaBaHe ¥ CroJIelIsTHE Ha MpodecroHajeH OUT C APYTH TeaTpu
B CTpaHaTa.

IIpes romaunure 1965-1972 ce HaOmoOAaBa IMBICH
HallMOHAJMCTHYEH 00paT: HalMOHAJIHUTE NMUECH CTaBaT OCHOBEH
perieproap, IOCTENEHHO HAMajsBaT IOCTAHOBKHTE Ha TOJEMHTE
CBCTOBHU ApaMaTU4YHU NPOU3BCIACHUA - 0CcO0€EHO CbBPEMCHHUTE U
aMepHKaHCKHTE, KaTo C€ HachpyaBa pOAHATA Jpamaryprus H
OOHOBSIBAHETO HA XY/IOXKECTBEHHS €3HK B Kpas Ha 60-Te ¥ HA4aIo0TOo
Ha 70-Te roguHM.

B nepuona 1972-1985 Anbanus u3naza B MbJiHA U30JIALHSL.
MpayHOTO HOJUTHYECKO M MKOHOMHYECKH IOJIOKCHHUE, 3aeIHO C
KYJATypHa M30JalisATa Ha CTpaHaTa JOBE&KIAT 10 HYJIEB KOHTAKT ChC
CBETOBHATa JHTepaTypa W JApamaryprus. M3kmountenHaTa
MOJIUTH3AIMs. HA TeaTpallHUTE TPYNH Ch3JaBa KOH(MIMKTHA |
pasmensimia atMocepa MEXKIY AaKTbOpUTE, KaTo HHOBATHBHHTE
JIpaMaTyp3H U aBTOpU OWBAT €THKHPAHH KaTO "MOIEPHUCTH", CIel
KoeTo OMBaT HaKa3BaHM, yBONHSIBAHH, M3NIPAIaHU B M3THAHUE, OPU
u 3arBop. [lomuTHYecKWAT HATHCK M IEH3ypaTa BOIAT JIO
W3KITIOYUTETHO ~ CXEMaTHYHO  TBOPYECTBO,  HM3MBJIHEHO  C
KOMYHHCTHYECKH KJIMIIEeTa W ONTHMH3BM, KaKTO U HaMalsBaHe Ha
IPUIOCTHHS perepToap Karo II0 M Ha HOBUTE INPEMHEPHH

IIOCTaAaHOBKH.
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Cnen cmbprra Ha aukraropa EmBep Xomka mpe3 1985 .
3armoyBa JOepanu3alys B CTpaHaTa, KaTo JbpikaBaTa HaMallsiBa
ueHsypara Haj Harmonanuus teatsp. C Kpasi HA KOMyHHCTHYECKaTa
muktatypa 1990 roamnHa ce ycema mombpxa Ha cBoOojaTa.
EcrecTBeHHTE MOCTEMIM Ca B HAKOJKO IMOCOKH: a) BKIIOUBAaHE HA
NOBeYe MUECH OT YYXKJECTPaHHH aBTOpPH; 0) BB3MOXKHOCT TE€AThPBT
na ce 00bpHE KbM T.Hap. TaOyTa, 3a0paHCHU JI0 TO3H MOMEHT, KOSTO
yCWIIBa COIMANHATa KPHUTHKA KBbM KOpYNLUsTa B IyOJMYHATA
aJIMMHUCTpallMs U HACTOSIBAHETO 3a TOBeue cBoOOJa M IpaBa; B)
MoAKpEria B MNOANOMAraHeTO Ha TIOJUTUYCCKUTE IIPOMCHU KbM
JEMOKpals; T) IbPBU ONUTH J1a Ce MPEICTaBAT aBTOPUTE, KOUTO ca
Ownn 3a0paHeHHM 1O BpeMe Ha KOMYyHH3Ma €) HapacTBaHe Ha
KOH(IMKTa MeXIy IOKOJICHUATa W MAaHTAJIUTETHTE, IPydOTO
IpeKbCBaHEe C TPaAuLMATAa Ha andaHckaTa ApaMa OT CTpaHa Ha
HOBHUTE XOpa Ha H3KYCTBOTO, KOUTO BBBE&KIAT HOBH TEMU U
CTHJIMCTHKA.

Kato 1smo, Hayamoro Ha TeaTbpa KaTro KyATypHA
UHCTUTYIUS B AnOaHUS ce CBBP3Ba C HPHCHCTBUETO HA HYXKIH
cBeToBHH Apamaryp3u kato lllexcmmp, Wb6cen, bpexrt, UexoB u
npyru. Ilpes 1960-te roguHM TeaTpalTHUAT perepToap 3armoduBa jaa
HaMaJlsiBa, KaTo IpeMaxBa dy)KJECTPaHHUTE IHECH, KaTO BpbXHATa
TOYKA Ha OTPHUIIAHUETO Ha BCHYKO 3amagHo e mpe3 1970-te u 1980-Te
TOIMHH, KOraTO IMOYTH BCHYKH TEATPaJHH NHECH Ha CLEeHaTa ca OT
anbaHcku aBTOpH. B pesynrar Ha TOBa anmOaHCKHUAT TeaTsp ce
OTKBCBA MHOI'O PAaHO OT CHBPEMEHHHUS CTHIJI, METOHOJIOTUS U

MPAKTUKHU B TCATbpPaA, KATO KUBEC 3aTBOPCH B cebe cu B CKCTPpEMHA
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kceHodoOus. Hakou cuuraTt, ue Ta3u KpaifHa 3aTBOPEHOCT B CBOETO
Y U3JIMYaBaHETO Ha YY)KAOTO ca OWIM € CTHMYI 3a pa3sBUTHETO Ha
TBOPYECTBO Ha ajI0AHCKUTE JpaMaTyp3H, HO TOBA € MPOTHBOPEUUBA
Te3a.

AMEpPHKAHCKHMAT TeaTbp HAa IOTOCIABCKHTE CIHEHH IO
BpeMe Ha CTy/ieHaTa BoiiHa
3a pa3nMka OT HapacTBallaTa M30JalMs Ha al0AaHCKHS Tearbp H
HeroBaTa BpakKJEOHOCT KbM aMepuKaHCKaTa Jpama, B ClIeJIBOCHHA
EBpona ce 3a0ens3Ba HCTUHCKK OyM Ha ChbBPEMEHHHS aMepUKAHCKH
TeaTbp. HOBOTO MoKoOJNIEHNEe aMepUKaHCKH qpamaryp3u karo TeHecu
Yunsme, Aptep Munsp u Exyapn OnOu 3aBnaasBatr cleHUTE Ha
Jlonnon, IMapwxk, bepaun, u apyru cronmuuu. B M3rounust Gmok
OrocnaBus  moka3Ba Hai-royiiM HHTEpEC M OTBOPEHOCT KbM
HNONYJSIPHUTE AaMEPUKAHCKU JpaMaTyp3HW, KOHTO OuBaT OBp30
IpeBeKJaHu U nocrassHu. [IpucecTBueTo Ha Mwiep u YuisaMc B
penepToapuTe Ha IOTOCIABCKUTE CIEHM HE € caMO 3HaK 3a
MOJINTUYECKO OTBApSIHE U JKEeJTaHHE 3a IOOpH IHUINIOMATHYECKH
OTHOIIEHMS (T.H. KYITypHa JMIUIOMAIMs), a W JKEIaHHe 3a
OTBOPEHOCT KbM HWHOBAaTHBHM CTHJIOBE B AaKThOPCKOTO U
PEeXHCBOPCKOTO  HM3KYCTBO. TpaHcopMmanusaTa KbM MOIEpEH
CBbBPEMEHEH TeaThp € CHIIO Taka M € WHIMKALMI 3a MPOMSHA Ha
3pUTEJICKUTE HArjacu M 3amaJH0 OPHEHTHPAHH THPCEHUSI Ha
TeaTpanHaTa myonukata B KOrocmaBus, KosTo OBbp30 ce OTHanedaBa

OT KOMYHUCTHYIECKHUA TbT U ThbPCHU CBOM HE3aBHCHM ITHT Ha pa3BuUTHE.
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OcHoBaBaneto Ha Haunonananust rearbp Ha KocoBo
Jo 2008 r. KocoBo ropuainuecku € aBTOHOMHA 00J1acT B ChCTaBa Ha
CwpOus u mopajy MEXIyeTHHICCKUTE BOWHU Tpe3 90-Te roJMHN Ha
XX Bek B OmBma IOrociaBusi W3BBPBSIBA TpPYIACH IIBT Ha
CaMOCTOSITEHA IbpyKaBa CbC CBOM KyATypeH o0iuk. OTIenHn nuecu
Ha aMepHKaHCKM JapamaTyp3u ca mocraBsHu npe3 80-te u 90-te
roguad Ha XX BEK, HO HCTHHCKMAT THK HA aMCPUKAHCKHUTE
npamatyp3u HactbiBa ena cien 2000-ta rogmHa, 0COOCHO Ha
Tenecu Yunsamc. CTpyBa cu 1a ce criomene, ue npe3 1983 roguna The
Glass Menagerie Bede e mpeBejeHa Ha aN0AHCKH W W3WUTPaHa Ha
cuenara B KocoBo, okaTo eqHoakTHaTa mreca Ha Mursp Incident
at Vichy, e mpeBenena u mocraBeHa Ha cieHa B IlpuinmpHa Ha
anbancku npe3 1973 romuna. [Ipe3 2000-Te rogMHu 3amouBa CUIIHA
cepusi OT IIOCTAHOBKHM Mo nuecu Ha Tenecn Ywuisimc, OensizaHa OT
nocraBsHeto Ha The Rose Tattoo mpe3 2000 u 2001 roauHa B
Haronamuus teatsp Ha Kocoso. Ipes 2001 u 2008 roguua The
Glass Menagerie e wm3urpana OTHOBO B IlpWiiuHA, B TEaThp
»Jlomona", a mpe3 2010 roguna e mociensana or Cat on a Hot Tin
Roof. Tlo uponus Ha chadata, ApThp MUWIBP ce Wrpae MOCIEICH:
Death of a Salesman 3aB3ema crieHata Ha HanmoHanHUS TeaTbp Ha
KocoBo npe3 2014 1, a mpe3 2015 romunaa ce urpae HeropaTa Io-
kbcHa meca The Ride Down Mt. Morgan B teatsp ,,Mcred Beromu",
rpan Iles, KocoBo. OueBnaHO penenmusATa IO BpeMe Ha KOMYHH3Ma

€ CIJIHO BB3NPEIATCTBAHA.
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Caemn oT aMepuKaHCKa JpaMa B a10aHCKHS TeaTbp Ha
Ckonne

Anbanoe3nuHusT TeaThp B CKoIMe € OCHOBaH OIle Ipe3
¢deBpyapu 1950 1. Karo pe3yaTraT OT KYATYPHO-XYIO)KECTBEHOTO
JBIDKEHUEe Ha anbaHimrte B Makenonus, ouBma lOrocnaBus, u e
CBBP3aH C XyI0KECTBEHO-KYNTypHOTO ApyxecTtBo "Emun [lypaky",
KOETO Urpae BakHa poJis 3a an0aHCKOTO JABWXKeHHE B rpaaa. Cren
OTKPUBAHETO HAa TeaTrbp, KOWTO IOCTAaBS MHECH Ha TYpPCKH €3MK,
NPaBUTENICTBOTO 0JI00PsIBa Ch3/IaBaHETO HA ali0aHCKH TeaThp. J[Bama
UHTeNneKTya uu, npod. Adennn Kpacuuku u npod. A6y XroceuH,
UMaT CHelaIHa 3aciyra 3a OTKpUBaHETO Ha TO3u TeaThp. [IbpBaTa
MIOCTaHOBKA Ha TeaThpa € ,,CBarbara" Ha [oros, urpana mpe3 oJiu
1950 r., HO cien ToBa mpeoOianaBaT MOCTAHOBKM Ha alOaHCKU
nuecu. [lo Bpeme Ha 3emerpecenueTo mpe3 1963 r., crpagata e
pa3pylleHa U MPeACTaBICHUsTA Ce UrpasT B rpajoseTe I'octuBap u
TeroBo, 10 MBITHOTO BH3CTAHOBSIBAHE HAa OCHOBHUS TeaTbp B CKomue.
3a 40 ronuan anbaHoe3nIHUAT TeaThp B Ckomue e JomakuH Ha 183

IIMECH OT aJI0aHCKaTa, FOrOCIABCKaTa U CBETOBHATA APaMaTyprHsl.

IIpe3 2002 . B Tearbpa B [ubpa e mpoBesieH (ecTuBan,
HapeueH "AnbaHcku TeaThp B MaxkemoHuA", ¢ IeT a c€ HAChPUYH
aybaHCKaTa TearpajiHa JIEMHOCT, Ja Ce€ BKJIIOYaT HOBH aKThOPH U
PEKHCHOPH, KaTO CE MOCTaBH MO-TONSIM AKIEHT BbPXY TBOPUECKUS
mporec. Hsakom or Hail-mipercraBUTENTHUTE THeCH Ha AJOaHCKHS
teaTbp B Ckomure Ha TO3u (eCTHBAN ca MMEHHO aMEpHKaHCKU: The
Zoo Story or Enmyapn Onbu (mocranoBku ot 2003 m 2008 r) m
apantarusa o Of Mice and Men ot CreitrOex (2007 1.). Tlopaau
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JIMIICa Ha pecypcu B apXHMBHTE Ha Tearbpa B Ckomnwe, HAMa MHOTO
nHopManus 3a NMPUCHCTBHETO Ha aMEpUKAHCKaTa JpaMa B TO3H
Tearsp npeau 1990-te ronuHy, BpIpeky UMa TakuBa cieau B Kocoo
U B IpyTYl ChCEHH OWBIIN FOTOCIABCKH JbPKaBH.

IIpuchbcTBHETO Ha  aMepUKaHCKaTa JpaMa B
KOMYHHCcTHYecka brarapus

Bbearapckuar Tearbp € OCHOBaH MAJKO  MpEau
ocBOOOXKEeHHETO Ha crpaHata or OcmaHckara mmnepus. Exna or
IbpPBUTE CPOPMHUPAHHU TeaTPaIHU TPYIH JaBa Hadano Ha Hapomuus
Tearbp, ycraHoBeH B Co¢wust npe3 1904 romuna. Mexny aBere
CBETOBHU BONHH 6’I)J'lFapCKI/I${T T€aTbp € CHJIHO IIOBJIUAHU OT
eBporeiickata M pyckara TpaguLus, HO Obp30 HaBakcBa
U30CTaBaHETO CIPSIMO aMEepUKAaHCKaTa Jpama. Taka amMepuKaHCKaTa
JpaMa CTaBa 4acT OT OBJrapcKUTE TeaTPaHU CLEHH OTHOCHTEIHO
paHO cmpsMo eBpomeickure cieHu: omie npe3 30-Te roguHu C
muecute Ha IOmxun O’Hwitn. Kaurara Ha Kopmemms CnasoBa
»AMEpHKaHCKaTa JpaMa Ha ObJirapcka cleHa: TeaTbpbT KaTo MPEeBOx
Ha KynTypu* (2014) npemnara mogpoOeH mperiien Ha MPOHUKBAHETO
U pasUb(QTABAHETO Ha aMepHKaHCKAaTa JIpama B NPONBIDKEHHE Ha
cezeM JeceTuieTus. B To3u apasr nporec CraBoBa ouepTaBa YETHPH
OCHOBHH Tiepwofa: |) yacTWYHO HapiIM3aHe upe3 ¢urypara Ha
O’Huiin B mepuoma MexXay IBETe CBETOBHU BOWHM, 2) AOIyCKaHE Ha
OT/IENTHY JIEBH JpamaTyp3u B Kpas Ha 40-te rogmHu Ha XX B KaTo
Anbepr Manm, Jlumman Xemman u Aptep Mumbp, KakTto u
HACONOTHYecKaTa UM ymoTpeba 3a HyKIUTE HA COLHUAINCTHIECKO

n3kyctBo mpe3 50-te m 60-te rogmHH; 3) NMpEopHUeHTHpaHE KbM
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€CTeTHYEeCKUTe NpOoOJIeMH B aMepHuKaHCKaTa JpamaTyprus upes
¢urypure Ha Temecm VYunmsmc wu Enyapx Onbu, kakro u
npeotkpuBaneTo Ha FOmxua O’Huwn npes 70-te u 80-te ronunu; 4)
OyM Ha aMepUKaHCKaTa J[pamMa B TIOCTKOMYHHUCTUYECKHUSI KOHTEKCT Ha
rpanunara Mexay XX u XXI B. ITo orHomenue Ha odunmagHaTa

peuenuusa CnaBoBa cTHra JIo M3BOja:

OCHOBEH (paKTOp B KYJITYPHHS IIPEBOJ Ha aMepHKaHCKaTa Jpama
B bbarapus npes npe3 XX ce oka3BaT He TOJIKOBA HallMOHAIHATA
T€aTpaJiHa TpaJullusd WIN aKTbOPCKUTE METOAHU, a JOMUHHUpAIaTa
HJICOJIOTHSI, KOSATO KOHTPOIUPA BHCOKUTE M MMO-HUCKUATE HUBA HA
UHTeprpeTaimst  (CBBP3aHM € IBUIOCTHATA  TeaTpajHa
penpe3eHTays Ha aMEPUKaHCKOTO OOLIECTBO M KYJITypa, KakTo
U ¢ n3bopa Ha TeaTpasiHa Gopma, )KaHPOBUTE OCOOCHOCTH, CTUIIA
U T.H.). Pa3nmu4HATEe MONUTHYSCKH M HMKOHOMHYECKH PEXUMU
OJOMAINHABAT C  pasiUMYHM  CPEACTBA  aMEepHKaHCKaTa
JpaMaTyprus:. B pPaHHMA COLHMAJIM3bM KOMYHHCTHYECKATa
IponaraHia pa3yuTa Ha HICONOTMYECKHs HATUCK M HA
MaHUITYJIalHATa, 3aMEHEHH Npe3 KbCHHUS COLUAIM3BM OT IIO-
M3ThHYEHH (OPMHU Ha TOApHUBaHE W KaMy(iIax, JOKATO CIeJ
1989 r. Te maBat mbBT HAa MA3apHUTE MEXaHU3MU HA ChONA3HIBAHE

u aganrupane (2014: 281).
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I'JIABA 3: APTBP MUJIBP MEXKY 3AITAZIA U U3TOKA

Tas3u aHanuTHYHA T1aBa ce (OKycHpa BEPXY HEpaBHOTO MPHCHCTBUE
Ha ApTbp Mmirbp Ha TeaTpaJHUTE CHEHU B OaJIKAHCKUTE CTPaHU U
W3ztounus Onok. BepxbT B TBOpUecTBOTO HA ApTHp Mmtsp B CAIL]
e mnpe3 kbcHute 1940-Te M Havanoro Ha 1950-te roamHuM (c
nocraHoBkute Ha All My Sons (1947) u Death of a Salesman (1949)
Ha Bponyeit), cnen xoero B pe3ynTar Ha Makkaptuima npe3 1950-te
TO/IMHH, TOH U3KUBSIBA TPYJIEH MEPUOJ, HO CE 3aBphllla Ha CIIeHaTa C
nuecute After the Fall (1964), The Misfits (1961), The Price (1968)
u Incident at Vichy’s (1964). Tlopaau nmubepaHUTE CH BB3MIEIU U
OTKa3za cH Ja chTpyaHuud Ha Komucusra 3a pascieaBaHe Ha
aHTHAMEPUKaHCKa AEHHOCT 10 BpeMe Ha MaKKapTU3Ma, KakTo U
Hopaju ChIIPOTHBATA CH CpElly BoifHAaTa BbB BuetHaM u nmoakpenara
CH 3a CbBETCKUTE AUCHICHTH 10 BpeMe Ha CTyneHaTta BoitHa, Muibp
YeCcTO M3MaJia B HEMUJIOCT B cOOCTBEHaTa cu poauHa. B M3touna
EBpona (Bxirountento B 6usia KOrocnasus u B8 brirapus), Toii e
M3KIIFOUUTENIHO TOMYNIAPEH 3apaJdl KPUTUYHOTO OTHOIIEHHE KbM
KallUTQINCTUUECKa  AMepHKa, M3MBJIHEHA CbC  COIMAIHHU
MIPOTUBOPEUHS, C TIOJUTHYECKH W HACOJIIOTHYECKN HAalpeXeHHs,
3apaay JTUOCpaTHUTE CH IPHHIMITN, OTCTOSBAHETO HA IIEHHOCTUTE U
MopaJa B )KUBOTa Ha MHAWBHAA U HA o0mecTBoTO. [Ipe3 50-te u 60-
Te TOAWHU Ha XX BEK TOH € M3KIIOYUTEIHO MOIMYJSIPEH B U3TOYHA
EBpomna, kaTo nuecure My ce urpast ycrnemHo B Mocksa, benrpan,
Codus, BapmraBa u npyru rpagose. Ho IIpe3 1968 rogmaa Mutsp
ronajga B OKOTO Ha TIOJMMTHYECKaTa Oypsl ¢ KPUTHKaTa CH CpeIry

nonurukara Ha CCCP CJICA HABJIM3aHETO HAa CbBCTCKHUTC TaAHKOBC B

40



[Ipara: B pe3ynaTar, 3amouBa IUCKPEAUTHPAHETO MY Karo
oO1ecTBeHa (Gurypa u mucarel, nuecure My 3arrsxsat B CCCP mo
90-te ropuHM, 00SBEH 3a HE-TIPOrPECUBEH aBTOp. Taka, O MPOHMS
Ha cbadaTa, Munrbp momaza B KanaHa Ha MOJIMTUYECKOTO BpeMe Ha
CryneHara BOiHA: €HOBPEMEHHO OTXBBbpJIEH W Ha M3TOK, U Ha
3anaj 3apajy YecTHaTa CU rpakJaHCKa TTO3HIIHSL.

To3n dakr obsicHABa M 3amo peuenuusta Ha Mubp e
M3KITIOYUTENTHO HepaBHa U B AnOanust. [IbpBaTa My nueca 1M e A
View from the Bridge (1955), pexucupana or Cokpat Muo, Kato
npe3 1960-te roguHM TS € MOCTaBEHAa CaMO HSAKOJKO MbTH, CPEN
KOMTO MOCTaHOBKaTa Ha pexuchopa [Tupo Manu, B Teatsp Kopia
~AHTOH 3ako Kaimu*“ - B mocrnexcTtBue 3abpaHeHa OT caMUs
JuKTaTop nopaau ¢poiauctkure konorauuu. [Ipe3 1970-te rognuu
MOCTaBSHUTE NMHECH Ha ApTbp MMWIbp ca MHOTO MAaJlKO IOpaau
OrpaHUYEHHATA, HAJIOKEHH OT KOMYHHCTHYecKaTa cucrtema. Ilpes
1973 romuHa uMa omuT 3a nocraHoBka Ha The Crucible, nHO
6esycnemied. IlpeBoabT € M3MON3BaH 3a HM3MBIHEHHE Ha ChIATa
meca B kpast Ha 1980-te roauuu B Tearbp Bylis, pexucrop dartoc
Cemna, xorato AnbaHus ce 0TBaps ClIed IepecTpoiKaTa, CMBPTTa Ha
nukraTtopa EnBep Xomka U IPOMEHHUTE, KOUTO CE CIy4BaT B CBETA
nagaHero Ha  bepnuHckata  creHa. Ilmecara  oTHOBO €
WHTEPIpETHpaHa Ipe3 Mpu3MaTa Ha KOMyHIUCTHIECKATa HICOIOTHS —
KaTo OOBMHEHHE CHIPSMO CHJIaTa Ha CEKCYalTHOTO COOCTBEHHYECKO
YYBCTBO U PEIIUTHATA.

Haii-Baxkaurte cpemm Ha anOaHCKUTE CIICHH C IMHECHTE Ha

Aptbp Mutsp ce ciryusar npe3 1980-te roquuu, korato Death of a
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Salesman e moctaBeHa 3a mBpBM IBT mpe3 1986 rommHa B
Hammonanuus teatsp , pex. datoc Xakcucaxk, HEMOCPEICTBEHO
cienl cMbpTTa Ha TuKTaTop EHBep X0mKa; mocTaHoBKaTa KpUTHKYBa
aNIWeHAlMATa M JIeXyMaHH3alUsiTa Ha aMEpUKaHCKOTO OOIIEeCTBO
4pe3 kpaxa Ha repos Yunu Jloyman. All My Sons e mocraBena npes
1988 roguHa — camo ToIMHAa Npear MajaHeTo Ha bepiauHckaTa cTeHa.
Ha 06a3ara Ha 3amazeHHWTe DOKYMEHTH CTaBa sCHO, 4e, Muibp e
IBPBUAT M OCHOBHUST aMEPUKAHCKU Jpamarypr 3a ajbaHcKaTa
cueHa. HeroBure mocTaHOBKHM HaBIHM3aT ChC CEPHO3HO 3a0aBsHE,
ciient kato Beve ca crurHaiu 10 Mocksa, Codus, benrpan, Bykyper,
3arpe6, Jlwoomsna u Cxomue. ToBa mMoKa3Ba Kak alOaHCKHST
KOMYHHCTHUYECKH PEXHMM OrpaHMYaBa LEIEHACOUYCHO M LIEH3ypupa
aMEpUKAHCKHTE aBTOPHM, KOETO Ch3JaBa TIoiliAMa Mpa3HOTa B
KyATypHHsI OH Ha myOsinkara B Anbanus ot 1945 no 1990 roauna.

AHanmu3bT B Ta3M IJlaBa Ce OMUTBA Aa JOKaXkKe BIACTTa Ha
NOJIUTUKATa HaJ TeaTbpa M KaK HMACOJIOTHATa MOXE Ja orpabu
MIOCTIAHUATA ¥ 00pa3uTe Ha OPUTHHANA Ype3 H3TPHBAHE Ha COLIHAIIHO-
TIOJINTUYECKUS. 1 UKOHOMHYECKH KOHTEKCT, C IIeJl Ja MPEAIokKH Ha
nyonukata nedopMUpaHa U U3KpHBEHA KapTHHA, KOATO 3aI0BOJISIBA
MOJIUTHYECKATa MpOIaraHia Ha peKuMa. AHATM3BT HAa OPSI3aHUSA U
n3omaded mpesox Ha The Crucible ma ambanckm e3uk camo
NOTBBPKIaBA UAeATa Ha BeHyTu 3a ,Hacwiue™ HaJ OpUTHHAJIA OT
CTpaHa Ha MEXaHM3MHTE Ha BIIACTTA, 32 HACHJICTBEHO OJIOMAIIIHIBaHE
Ha TBOpOaTa C men mpruoOIaBaHe KbM KPUTHYHATa OOpHCOBKA Ha
Bpaxkecka Amepuka. [To momoben naunH, TeaTpanaHaTa mporpaMa u

Tearpansoro pocue Ha Death of a Salesman — namepenu B apxuBa Ha

42



Hanuonanuus teatbp (matupanm 25.5. 1986) - mpummvat Ha
MOJUIIENCKO AOCHE, HAITMCAHO OT aHOHUMHM KPHUTHUIH, KOUTO 1aBaT
CTPUKTHH MHCTPYKIMHU KaK Ja ce IIOCTaBU IHecaTa, KaKBU MOCIaHUsA
Jia BTHJINHN Ha 3pUTENIUTE, KAKBU aKIEHTH J1a TIOCTaBH, KaK Jja UTpasT
AKTBOPHTE ,,TOJTUTHICCKH TIPaBWIHO . [10J00CH BUI ,,TapaTEeKCT 1O
TepMuHa Ha JKepap JKeHer pa3kpuBa HEIBYCMHUCIEHO Bpb3Kara
MEXJy TeaTbpa KaTo MOJUTUYECKO OpPBXKHE Ha KOMYHHUCTHUYECKaTa
BJIACT, KaTO HA4YMH 3a BB3MUTABaHE Ha ,,JIPABMIIHO-MUCIEIIN

COMAIIMCTUYCCKU I'paXKJIaH!

I'/IABA 4: TEHECHU YUJIAMC OTBB/I ’KEJIA3ZHATA
3ABECA

YerBbpTa INlaBa 3amoyBa C IPUCHCTBUETO Ha TeHecu YuiusaMmMc B
aMepHKaHCKaTa ApaMaTyprusi, ciel KOEeTO aHaJIW3upa HauuHa, 110
KOHTO HErOBHUTE ITMECH Ca MPUETH B OAIKAHCKUTE CTPAHHU IO BpeMe
Ha CtyzneHara BoiiHa. HecbMHEHO, IIEHTPATHOTO MSICTO Ha YHIIAMC
Ha aMepUKaHCKaTa CLEHa Ce OIpeneNs Hali-Beue OT HETOBOTO
H3KITIOYUTENIHO O0raTo M pasHOoOOpa3sHO TBOPUYECKO HACHENCTBO B
pa3NWYHU JKAHPOBE, KOETO OCTaBs CHJIEH OTIEYaTbK BBPXY
Pa3BUTHETO HA CBETOBHOTO M3KYCTBO. lIpi3HaHMe 3a TanaHTa My ca
MHO)KECTBOTO T€aTpaJlHU HArpajay, cpell KOUTO U JABETE OTIMIHSA
LS lymuiep” mpe3 1947 u 1955 r. HoBatopckute My TBOpOHM 9ecTo
M3IpEeBapBaT BPEMETO CH CBbC CEH3AIMOHHUTE CH TEMH, C
YYBCTBUTEIHUTE CH TepOU-ayTCaWIepy B OTUYKACHHUS CBAT, ChC
cnennpuIHATa FOKHAIIKA atMocdepa Ha 3aryda W HOCTAITHA, C

JIMPUYIHO-TIOCTUYHUS CH CTUJT, C ,Z['LJ'I6OKO-HCI/IXOJ'IOFI/I‘IHI/IT€ ApaMu Ha
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OTXBBpJIeHUS] 4YoBek. He ciydaiiHo, YwisiMC ce OINUCBa KaTo
»MaNUCTOp Ha CBHCTPaJIAaHUETO B aMEpHKaHCKaTa JpaMa’" u ycIsiBa

61)1)30 Jla 3aBJ1aice Te€aTpajiHaTra HY6J'II/IK8. I10 CBCTA.

JIMpUYHUAT IpaMaTypr ce pajBa Ha 0coO€Ha MOMYIISIPHOCT
u B M3rouna EBpona: HeroBure nuecu ce urpasr B 3arpe0, JIiroonsna,
benrpan, Ckonme wu IlpumuyHa; moHsKOra Ha HSKOJKO €3UKa B
3aBHCHMOCT OT MHOTO€3MYHMETO Ha pernoHa. Hanpumep, Haii-
panHata My mmeca The Glass Menagerie ckopo ciex mspBaTa
nocraHoBKa Ha bpoxyeir moctura no benrpag w apyru cpbOckn
rpajioBe, KbIETO ce urpae Ha cpbOcku; B Ckomme ce urpae Ha
MakenoHcku mpe3 1940-te u 1950-te roaunu, nokato B [puruna,
KocoBo, e nocraBeHa Ha aj0aHCKH €3HK 4ak mpe3 jganedHara 1983
roguHa. O4eBUIHO, YWISMC € OMJ pafyliHO HPHET BbB BCHUYKH
OankaHcku cTpaHd 1o Bpeme Ha CTynaeHara BOKMHA, HO HE W B
Anbanms. HeroBoTro oTchCTBHE OTBapsi HCTHHCKAa MPOMacT B
MO3HABAaHETO HAa aMepHKaHCKaTa KyITypa W Jpama B anOaHCKUS
KOHTEKCT. HsKoM OT OCHOBHHTE NMpPUYMHHU 3a TOBAa IpeIHAMEPEHO
,»OTCHCTBHE" Ca CEH3AI[MOHHUS XapaKTep Ha HETOBHUTE MHECH (YeCTO
(GOKycHpaHH BBpPXY pasiMuHd Taby TEMH KaToO CEKCYyallHOCTTa,
0oJe3HeHaTa YyBCTBUTEIHOCT Ha ayTcaiiepa, HCKPEHOTO TOBOpEHE
3a M000BTa U CeKca, XOMOCEKCyaln3Ma | T.H.), IPI3HAHUETO My Ha
3aman u B EBpoma (koeTo To mpeBphIa BHB Bpar aBTOMAaTHYHO),
KakTO M MOPaad NpeICTaBSHEeTO Npen MyOJMKaTa Ha pa3pylieHaTa
NICUXUKAa Ha WHAMBUIA B KPU3UCHH CHTyauud. B M3TouHms Onok
YecTo ca MPaBeHW ONMTH JApamara Ha YWIIMC Ja ce M3IO0i3Ba 3a

NOJIUTHUYCCKH MLCJIKM KAaTO MNpomaraHaAuCTKu HMHCTPYMCHT, KOMTO
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n30011M4YaBa HEIB3UTE HA KAIMMTAIUCTUYECKOTO OOIIECTBO YacT OT
,KyJITypHaTta BoiiHa*, KosiTo ce e Boauna mexxy CCCP u CAIL, ,,pax

Americana” vs. ,,pax Sovietica®.

[To Te3u nmpuunHKU Y WIIIMC U3BBPBSBA OCOOCHO TPYAEH ITBT
B Anbanus. Hait-pencraButennute My nuecu The Glass Menagerie
(1944) u Streetcar Named Desire (1947) He mocTurat HHKOra Ji0
aJI0aHCKHTE CLIEHH I10 BpeMe Ha KOMyHH3Ma. Te OMBaT UrpaHu eapa
npe3 kbcHUTEe 80-Te TommHu Ha XX Bek, clel MagaHeTo Ha
KOMYHUCTHUYECKHS PEXHUM OT BiacT. Enpa Torasa 3amo4sa roismMoTo
HaBaKCBaHE W HEIO KaTO EKCIUIO3Usl Ha TBOPYECTBOTO Ha YHUIIIMC.
The Glass Menagerie e mocraBena Ha ajgbaHCKa ClieHA B HAYaI0TO Ha
1990 roguna ot Tearppa Ha AkanemusTa Ha U3KycTBaTa B TupaHa,
KOraTo Beue € HacThIlwia Jubepanu3aiusaTa, Ho AnbaHus Bce ome
MOXXe Ja ObJe CMATaHa 3a KOMYHHCTHUYECKA, 3alI0TO MCTHHCKUTE
CTYACHTCKH JEMOHCTPAIIUH Ce CIIydBaT Ipe3 AekeMBpH 1990 ronuHa,
a mpe3 wmapt 1992 rogmHa ce mnpoBeXIAT IEMOKpPATHYHH
mapiaMeHtapHn u3bopu B Asbamms. Bcesmmoct, The Glass
Menagerie e 6una npeBezieHa Ha anbancku e3uk B KocoBo orie mpes
1983 roguna, u e Mokerna aa Obae mpeHeceHa u B Tupana, HO TOBa
He ce e cimyumwio. To3m QakT paskpuBa CypOBHsI XapakTep Ha
KOMyHH3Ma B AnOaHus (3a pa3iauKa OT CHCEAHUTE CTpPaHH) U
OesmomaHaTa IIEH3ypa B CTpaHaTa, KOSATO oOpmya cBOsTa
nyOnuKaTa Ha HEBEKECTBO M HM30JallUs OT CBETOBHATAa KyJNTYypa.
IpesombT Ha The Glass Menagerie Ha anGaHCKH €3WK OT HAYaaoTo
Ha 80-te, (cpxpansBan B KocoBckaTa HaIlMOHai Ha OWOIHOTEKA),

MOKa3Bd, 4Y€ HC Ca HAIIpaBCHU I'OJICMU MPOMCEHU WJINW CbKpALICHUSA B
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OpPUTMHAJIHUS TEKCT. AHAIN3BT HAa IPEBOAHUS BApHUAHT JEMOHCTPUPA
KaK 4y)KJOCTTa Ha aMepHUKaHCKaTa JEMCTBUTENHOCT € CPAaBHUTEIHO
3amaseHa, 0Oe3 Ja ce Hajara HAaCWICTBEHO ,,0lOMallHsBaHe"
(moMecTuKalys Mo TepMHUHA Ha BeHyTH), KaTO KYITYPHHAT KOHTEKCT
Ha AwmepukaHckuss IOr e 3amazeH B romsiMa cremeH. ToBa e
U3KITIOYUTEITHO PSITBK (PeHOMEH — IIPEBOJT OT aHTIIMHCKY Ha ali0aHCKU
€3UK, KOMTO He € WICOJIOTU3UPAH WIM TMOJUTHYECKH NpEeHaNucaH
criope]l IpaBujaTa Ha KOMYHUCTHYECKATa MapTus, IPOCTO 3aII0TO €
6un cerBopen B Ilpummna, KocoBo, karo wact or FOrocmaBus no

BpeMe Ha CTyqeHara BoifHa.

To3u dakr 3a mopeieH MbT A0Ka3Ba poJsiTa HA MPUEMHATa
KyJATypa ¥ cneuudukata Ha ,,Koauduuupaiure HopMu o [laBuc
[0 OTHOLICHWE HAa TeaTpajiHaTa PELEMIMsA B OTACIHHUTE CTPaHH.
Ilopagu pa3nuMYHHTE HCTOPUYECKH, HJICONOIMYECKH M KyITYpHU
ycioBUsl YHWIISIMC U3BBPBSBA paziudeH 06T B bearapus, PymbHus,
Anbanns u KocoBo. Ako pasriemame peenuusta Ha YWIIMC Ha
Obparapcka crena o BpeMe Ha CryneHara BoiiHa, I1le YCTAHOBHUM, 4e
TOH ,,IOTIPUHACS CUIIHO 33 €CTeTHYECKOTO Pa3BUTHE Ha OBITapCKHs
Tearbp” MMEHHO MOpagy Ppa3iudMsATa My OT COILMATHCTHIECCKHUS
peanu3bM M ONTHMHU3BM - BBIPEKHM ONHWTa Ha LEH3ypaTa Ja To
MIPEACTaBH KAaTO KPUTUK HA COLMAIHUTE MPOOJIEMH, Ha TparmyHaTa
M30JIanysl, Ha PETUTHO3HATa HETHPIUMOCT, CAMOTa U JKECTOKOCT, C
men Aa ce W300IMYM ,,yrmagbka Ha KamuTalu3Ma™ W ,,MOpaiHaTta
nerpamarusa B CALL (CnaBoBa 2014: 203). B AnGanus te3u TemMu
octaBaT Taby mo BpeMe Ha CTymeHaTa BOIHA; JaBa ce ITBT CaMoO Ha

PCATUCTUYHU IMHMECHU CbC CONUATUCTUICCKO CbAbPIKAHUC.

46



EnnHcTBeHaTa Ccpema Ha aMepUKaHCKUS JpaMaTypr ¢
anbaHckaTta myOJvKa ce ciryuBa npe3 1973 romuHa, KoraTto uMa OIUT
na ce mocrasu Orpheus Descending, Ho ToBa He € Bb3MOKHO [TOPAIH
PETpPEeCUBHUTE MEPKH, IMPEANPUETH OT KOMYHHCTHYECKHUS PEXHM.
ChbiecTByBaT JOKYMEHTH, KOMTO TIOKa3BaT KaK PEXHCBOPHUTE H
aKThOpPHUTE ca OWIIM ITpeciieBaHK JIOPH MPH IUIaX OMHT Ja TIOCTaBST
Ba)KHU TIMECH, KOUTO C€ OTKJIOHABAT OT COLMANIMCTHYECKaTa TJieHa
Touka. OnuThbT Ha pexucbopa Muxaun Jlyapacu na mocraBu
Orpheus Descending mpe3 1973 r. mo nmpumepa Ha ChBETCKHUS CHIO3
u bbirapus rpaHuuM ¢ UCTEpUs WIM IIO-TOYHO IIApaHOs IOpaau
HayWHa, MO KOWTO MapTUiHATA aHOHMMHA KPUTHKA MOIX0XJa KbM
Ta3u nueca. Camara NOCTAaHOBKAa € CIpsiHA M 3abpaHeHa olie 10
BpeME Ha TeHepajHaTa peleTHlHs 3apaiud cTpax OT cpeliata Ha
nyOnMKata ChC CTpaHHATa XPHUCTHSHCKA O0pa3HOCT, JIIOOOBHHTE
CLeHH, CLEHaTa C JIMHYYBaHETO Ha OelauMs MBbXK, IUIOCTHAaTa
CHMBOJIMKA U ChIbpiKaHue Ha TBopOaTa. Jlokato B Mocksa u Codust
chI[aTa MHeca ce m3moi3Ba omle mnpe3 1960 r. 3a m3obamyaBaHe Ha
pacoBata muckpumuHanus B CAILl, anGaHCKUAT KOMYHHCTHYECKU
PSKUM HE MOXE Ja MOIJEIHE MO-Jajiede OT COLMATHCTHIECCKHUS

peaIM3bM OECETHUIECTHUA ITO-KBCHO.

INopamy BCHYKH TE3U CIIOKHU MOJIUTHYECKU 3aBOH MOXKE 1A
ce Kaxe, 4e Hadamoro Ha XX| Bek Oenexu eTHOBPEMEHHO
OTKpPHMBaHETO U NMpeoTkpuBaHeTo Ha TeHecn Ywmwiamc oT anbGaHcKaTa
myonuka — mpe3 mocieanute Tpu fecerwierrs Cat on a Hot Tin
Roof, The Glass Menagerie u Streetcar Named Desire crasar

PEAOBHU 3aryiaBus B pericpToapa Ha anbaHCKUTE TCaTpH.
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I'JIABA 5: TUJIMAH XEJIMAH HA BAJIKAHUTE

[lera raBa ce Goxycupa BbpXy TBOpUYeCcTBOTO Ha Jlnnnan Xenman u
HelHoTOo npuchkcTBUe Ha bankanurte mexay 1944 u 1990 r. B mepBus
paszen ce akUEHTHpa BBPXY BIMSHHETO Ha JApaMaTypkkaTa B
ponHara ¥ ctpana omie ot 1930-Te roguHu. YCHENIHATE FOJMHU Ha
XenMaH B Cpenunenure matu ca npe3 1930-te u 1940-te roguHmy,
npeaumuo ¢ The Children’s Hour u The Little Foxes. Heitaute
NIOCTOSIHHM TbTyBaHWs B EBpoma, BKIIOYHTETHO B HAalMCTKa
I'epmanus u 6uBmia FOrocnasus, 1eMOHCTPUPAT U3KIIIOYUTEIHATA T
CMEJIOCT U JKeJlaHHe J1a pa30Hupa NONUTUYECKUTE U HKOHOMUYECKUTE
npobneMu OTBBbTpe. XelMaH Obp30 cTaBa nomyisipHa 1 B M3Tounus
Onok OiaromapeHue Ha HEWHHTE W3KJIIOYUTENHH COLMAIHO-
HACOYEHU [THECH, )KYPHAINCTUYECKH TaJIAHT, MHTENEKT ¥ CMENIOCT IO
Bpeme Ha Ctynenata BoiiHa. Kato mpecnenBana or Komucusara 3a
aHTHaMEepUKaHCKa JEHHOCT 1Mo Bpemero Ha MakkaptuzmMa B CAII]
(mopamu oTkaza M Ja Ha30BE MMEHA Ha CUMIIATHU3aHTH Ha JIEBUTE
uieu), TS CH CIe4ellBa MEXKIyHAapoAHAa cllaBa H oco0eHa
MonynsapHOcT oTBBA JKensd3HaTa 3aBeca. XelIMaH € IIOKaHEHa J1a ce
cpemtae ¢ Tuto, korato CHBETCKUAT ChIO3 MPEKBCBA OTHOIICHHS C
6uBma FOrocnaBus, mopaay KOETO HEWHOTO mocemenne B benrpan
ce TIpeBphINA B CeH3aIlMOHHA HOBHHA. IlocTaHoBKata Ha The Little
Foxes B [Ipamatmunms TeaTbp B benrpax cpBmaga ¢ HEWHOTO
mocenieHne B benrpan KaTto XKypHAJIHCT, a HE KaTo JpaMarypr.
IMuecara # The Little Foxes e muorokpartso mocrasiHa B benrpan
(1948), 3arpe6 (1949), JIrobnsana (ampun 1949) u Cromme (1949) -

Tpaaulus, KOATO HNPOABbJIKaBA U 0 HHCC. XenmaH HaBIu3a Ha

48



Opirapcka cleHa B Hal-CypoBHTE TOJWHM Ha ECTETHYECKH
JOTMaTU3bM M HapacTBaIll WACOTOTHYECKH MOHOIOIH3BM — MEKIY
1948 u 1953 r., karo The Little Foxes e mocraBena Ha cuenara Ha
Hapoxnus Teatsp ome npe3 ceson 1947/ 48 r. Otrorasa, chluata
nveca e

Ha ¢ona Ha TO3M orpomen ycnex B M3rounust 010K U Ha
BankanuTe KaTo LIAI0 € TPYAHO Ja ce pa30epe 3a11o XelIMaH JOCTHIa
JI0 anOaHCKUTE CIIEHH B IOCIIEJHUTE TOJMHU Ha KOMYHUCTHUUECKHS
pexum. The Little Foxes e mocraBena wyak mpe3 ce3on 1988-89
ro/MHa TpU 3alovyHalaTa MOJIUTHYECKa JMOepanu3aius Mopaau
TJIACHOCTTa M NEePEeCTpoWKaTa Cliell CMbPTTa Ha IUKTaTopa EHBep
Xoxa. Ts octaBa B 3a0BeHME U [IOYTH CIEIBALINTE TPUACCET TOIUHH
cie] IpoMsHAaTa B HONUTHYEcKaTa cucrema. ExHa oT mpuunHuTe,
nopagd KOMTO Td HE € CMsATaHa 3a MOAXOMINIAa 3a CIEHHTEe Ha
KOMYHUCTHYeCKa AJiOaHMs, BEPOSTHO € (DAKThT, ue TA € JKeHa U
HeliHaTa ABP30CT He € Owia NpueMiIuBa 3a  [AaTpUAPXaIHO-
JOMUHHpaHaTa MECTHA KyNTYpa.

ToBa mnpeHEOPEKUTENHO OTHOLICHHE KbM IHecaTa ce
3amasBa JIOpH B JpYyrute ajabaHo-e3MYHH perHoHM KaTo KocoBo u
CeBepHna MaxkenoHns, KbpIETO ajOaHCKUTE TeaTpH ca HUMAald
MOCTOSIHEH peneproap. HaBipHO mpuyMHAaTA OTHOBO Ce KOPEHH BBB
(akra, 4e TSI € KEeHa C JIEBU YOSXKICHHSA, OTKpUTA IOTUTHIECKA
mo3unus U uMma pemyranus B CAILLl Ha mnameHHa (eMUHHCTKA.
Bobrpekn de OppKaBHUAT amapar Ha CONMANMCTHYecKa AJbaHus
NponaraHanpa >KEHUTE KaTo PaOOTHUYKU W CHJIHH, TOBa € OWIIo

mpocTo ,,(acama" WM MOBBPXHOCTHO pazOMpaHe 3a poysiTa Ha
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eHaTta B oOmectBoro. JXenure B AnOaHusl TpaJulMOHHO HAMAT
TJIac; T€ ca paBHU Ha MB)KETE MO OTHOIIEHHE PA0OTHUTE 3aIbIKaHMS,
HO 0e3 ma umar riuac. KoMyHucTuueckaTa napTus ONpesesieHo ce e
CTpaxyBaJla OT CHJIHM JKEHCKH (UTYpPH, HE3aBUCHMO OT TaJlaHTa H
CIIOCOOHOCTUTE UM, 3alI[0TO Ca CE CTPaxyBajld OT IPUMeEPa, KOUTO €
MOJKela Jia 1ajie Ha aJI0aHCKUTE XKEHH.

Bb3 ocHOBa Ha cbOpaHHTE (PaKTH 3a MOCTAHOBKUTE HA Ta3M
enuHCTBeHa nueca Ha XenMmad B Cnosenusi, CvpOusi, benrapus u
AnGaHusl, IPOyYBAHETO aHAIM3KMpa (aKTOPUTE, OPaJAN KOUTO TS Cce
BB3IpU€Ma II0 PA3JINYC€H HAYMH B PA3JIMYHUTE KOMYHUCTUYCCKU
CTpaHU — CBbP3aHU C TEXHUTEC UCTOPHUUCCKU U KYJITYPHU HALTUOHAJTHU
cnetuduku. Ilocnennusit pasmen Ha raBa Ilera e mocBereH Ha
IpeBOjla Ha NuecaTa OT AHMIMHCKM Ha anbaHCKM M HACTBIMIMTE
TpaHC(OpMALMKM IO JIMHUS HA YCWIBaHE Ha KPUTHYHOCTTA CBHM
KJIacoBaTa  HEPABHOINIOCTABEHOCT,  pPAacoBUTE  MHpoOJieMH, U
penpe3eHTanysITa Ha HoBoooraTamuTe ot amepukasckus fOr, kouro
¢ M3MaMa U (PMHAHCOBH CIIEKYJIALMU CE ONMUTBAT Ja OrpadsT Tpyna Ha

YepHOKOXKUTE Oe/THU.
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3AK/IIOYEHUE

ToBa wuscienpane MOTBBbpIKAaBa XUIIOTE3aTa, Y€ aMCpPUKaHCKaTa

Jpama € Oua mocTaBsHa Ha aTOaHCKHUTE CIICHU B IIO-MaJIKa CTCIICH B

CpaBHEHHE C JpYruTe OajKaHCKH CTpaHH TIOpaal Crenu(uIHO

N30JIAlIMOHHUSA KJIMMAT 110 BpEME Ha KOMYHHUCTUYCCKUA PEKUM.

Ha OBPBO MACTO, U3CJICABAHCTO MNPCIACTaBsA BHUJ TEaTpaHa

I/ICTOpI/IOI’pa(l)I/IH Ha aJI0aHCKUs TE€aTbp, KAaTO OTKpOsIBA MET €Tara B

pasriexkKaaHus Iepuo/ OT OYTH IET JCCCTUIICTHS

1Y)

2)

3)

4)

1944-1954 r. : Ha4ajOTO Ha PA3BUTHETO HA aJ0AHCKHS
COIMAINCTUYECKU TeaThp; MOCTaBST Ce MHECH B JKaHpa Ha
,»COILIMATIICTUYCCKHUS PEaTU3bM ‘ OT FOTOCIIABCKU M PYCKH
JpaMaTyp3u; BbBeXJa ce MeTonbT Ha CTaHHCIIaBCKU
1955-1965 r: anbaHcKUTE PEKUCHOPH, CHELUATH3HPATH B
CCCP wnu JApyrd HM3TOYHO-CBPONEHCKH IbpiKaBH, CE
3aBpBINAT M OKa3BaT BIMSHUE BHPXY NONOOpa Ha ITHECH,
UHTEpIpeTaluuTe M CLEHHYHHS €3UMK Ha anbaHCKuTe
MIOCTAHOBKH; MOCTABAT C€ MHECH OT ,,CBETOBHOTO 3JIaTHO
HACJIEICTBO® OT PYCKH M aj0aHCKH peXHChOpH. MIMeHHO
npe3 TO3HM MepHOA HABIHM3aT 3a I'BPBH IBT NMHECHTE HA
Aptsp Muisp.

1965-1972: HackpuaBaHe Ha ambaHCKaTa ApamMaTyprus H
HaMaJsBaHEe Ha IOCTAaHOBKUTE Ha YY)KIU JIpamMaTyp3u
1972- 1985: mopanu cuimHaTa W30JalMsA HA CTpaHaTa ce
OrpaHMYaBa 3amajHara KylITypa M H3KYCTBO, CHJIHO C€

NOIUTU3UPa U CXEMATU3Upa CbAbPKaHUCTO HA U3KYCTBOTO,
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KaTO HOBAaTOPHUTE-TeaTpaly ca HaOeeH! 3a ,,MOICPHUCTH,
KaTO OMBAT HAKa3aHW WM U3IPATCHU B M3THAHUE,

5) 1985-1992 r. u3BecTHa Jubepan3anus Ciiel CMbPTTa Ha
EnBep Xomxka, KosITO ce 3acuiiBa ciie]] aJaHeToO Ha peKUMa
npe3 1990 r; HaBnIM3aHe HA YYXKIU MHECH U TIPEOosIBaHe

Ha Ta0yTara B U3KyCTBOTO

Karo ms10, HaBIM3aHETO Ha aMepUKaHCKaTta JpaMa B
CIIEIBOCHHUTE TOAWHM Ha bankaHute, B 4acTHOCT B  AJOaHws,
ChBMaga C TIEPHOAAa Ha I[IOJJaTaHETO HA  OCHOBUTE Ha
COIMAJIUCTHYCCKOTO I/IBKyCTBO, " 110 TE3U HpI/I'-H/IHI/I BKJIFOYUBA MHOI'O
MO-CJIOKHM M 3aBOAJHMPAHM OTHOIICHUS Ha amnponpuupaHe M
BHUMATETHO NPEKOJUpaHe U MpeHanucBane. M3cneasanero mokasna
kak Aptbp Muibp, Tenecu Yunsimc u Jlunuan Xenman ca Ouinu
MIPUETH T10 Pa3In4eH HAUYMUH B POTHHUS UM aMEPUKAHCKU KOHTEKCT, B
OamKaHCKUTE CTpaHW, W TOCIEOHO, B an0aHCKHUSA COLHAeH M
KynTypeH KoHTeKcT. TsxHarta penenius 3aj JKems3HaTta 3aBeca B
rojisiMa CTeTleH CTaBa 3aJIOKHUK Ha KyaTypHata CTyzneHa BoifHa, pax
Americana cpemy pax Sovietica B mepmoma 1945 u 1989 r.
[TocTaHOBBYHATA UCTOPHS HA Pa3TIIENaHUTE aMEPUKAHCKH TTHECH OT
cpenata Ha 40-te roauHu n0 90-Te rOAMHM MOKa3Ba, Y€ TAXHOTO
BB3NpHEMaHe € Hali-paaymHo B OmBma FOrocnasus u B bearapwus,
JIOKaTO T€ HE Ce€ BIMCBAT B Jbp)KaBHATa KYITypHa MONHATHKA Ha
Anbanms. IIpe3 mo-KbCHUTE TOOWHH ce 3a0emsa3Ba TOCTENCHHO
CMeKJaBaHe Ha IOTMATUYHATA MOJHWTHKA, HO €/IBa CIIEI CMBPTTa Ha

EHBep Xoaxca CTaBa Bb3MOXKHO Ja C€ YYyAT I'IaCOBCTC Ha Yusmc u

52



XenmaH Ha atOaHcKa cueHa. [lo Ta3u mpu4nHa, TAIXHOTO TBOPYECTBO
Ha OCTaBg TIOYTH HUKaKbB OTIEYAaTbK BBpPXy ajbaHCcKaTa
JpamMaTyprus ¥ U3KyCcTBO Kato 1isuto. HecemMHeHo, ApThp Muirbp e
Hall-TIpeBeXIAHUAT M HAN-TIOCTaBSIH aBTOp B KOMYHHCTHYECKA
AnGaHusi, Makap ye HETOBHST BT € HEPaBeH, MIOHSKOra HaCUJICTBEHO
3a0aBSH WM IPEKbCBaH: JIOCTATBUHO € Ja ce CIIOMEHe, 4e Haii-
nocraBsHaTa amepukancka mueca B cBera Death of a Salesman
I’bTYBA TOYHO YETHPUAECET FOIUHU 10 al0aHCKaTa ClieHa (el KaTo
€ TOCTaBeHa Mo IBT CBAT, kakro u B Kwraif). B ppactuuno
MPOMEHEHHS TOMUTHYECKH U MKOHOMHUYECKH KOHTEKCT cien 1989 r.
UHTEpEChT KbM KJIACHIIMTE HAa aMepHKaHCKara japama XelMaH,
Munbsp u YuisMc ce ycwiBa, Makap U T€ Beue Jla HE 3aemar
LIEHTPAJIHO MSICTO Ha aJI0aHCKaTa CLCHa.

CpOpaHuTe apxXuMBHM [JOKYMEHTH MJIIOCTPUpAT Kak Ha
TeaTpajiHaTa CLieHa Ha baikanure mpe3 BTopara 1ojgoBuHa Ha XX B.
YecTO Ce BONAT OWTKM MEXKIYy HICOJOTHA M €CTETHKA, MEXKIY
MHTEJIEKTYaJI U MapTUHHU JUICPH, MEXKAY HMONUTHKA U MOETHKA.
Hacrosmoro u3cieasane AeMOHCTPUPA 3a TIOPEJIEH ITBT, YE T€aTbPbT
e myOimYHa apeHa, KBJAETO CE CpellaT pPa3IudHH HAIMOHATIHU
TpaJulliM, KBAETO CE YTBBPXKIABAT M OCIOPBAT HACOIOTHYECKH
MIPUHOMON. AHAJIU3UPAHUTE IPUMEPH MTOKA3BAT KaK aMEpPUKaHCKaTa
Jpama 4ecTo € Omila HaCWJICTBEHO NMPOMEHSHA M HM3II0J3BaHa KaTo
opBKue 3a 6opOa ¢ aMepUKAHCKHS KalIUTATH3bM, HO H KaTO CPEICTBO

3a KyATYpPHO OIOCPE/ICTBAHE M €CTETHYECKO OOHOBIICHHE.
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CITPABKA 3A IPUHOCHUTE HA JMCEPTAMOHHHS
TPY]L

1. W3cnenpaneTo 3a pelenuusTa HAa aMEpHKaHCKa Japama B
KOMYHHCTHYECKa AITOAHUS € MBPBO U SIUHCTBEHO JI0 TO3W MOMEHT B
camara AnOaHUs, KaKTO U B MEXKAyHApOJACcH IUaH. To € MPUHOCHO,
3aI[0TO W3ION3BA H3ISUI0 HEMO3HAaT M HEU3CIENBaH Marepual,
chOpaH Mo apXUBHTE Ha OTIEIHU Tearpu Ha bankaHuTe.

2. W3cnenBaHeTo WHKOPIOpUpAa HOBH M HEMyOJIMKYBaHU
BU3YyaJTHH JIOKYMEHTH, KaKTO ¥ OPUTHHAJIHY 3alUCH U MaTepHaIN Ha
aI0aHCKN U MaKeJOHCKH €3UK.

3. [TapanenHoTo npoyuBaHe Ha IMOCTAHOBKM Ha aMEpPHKaHCKa
Jpama B Jpyru ajnbaHo-e3W4HHU paiioHu Ha bajkaHuTe, KaKkToO M BHB
BpBb3Ka C HAKOJIKO ABPXaBM OT chiuusl nepuon karo FOrocnasus,
bbarapus u PymMbpHUS JaBa BB3MOXKHOCT 3a CpaBHEHUE Ha
pa3IUYHUTE HALMOHAIHY TEaTPAIHU TPAAULMU U IPAKTUKH.

4. JucepraumoHHUAT  Tpyd, (OKYCHpaH BbpXy Haid-
PECTPUKTHBHUS MICOIOTMYECKA PEXHUM IO BpeMe Ha KOMYHHM3Ma B
EBpona, mpeanmara HOB momieN KbM pOIsiTA Ha WIEONOTHATA,
LIEH3ypaTa M TpeBOAa KaTo IPUI0O B IPEHANNMCBAHETO Ha
aMepHKaHCKaTa Apama, KakTo M 3JI0yHOTpeOUTe C M3KYCTBOTO IIO[
HaTHCK Ha MOIUTHYECKATa BIIACT.

5. TpyabT € HanKMCaH HA aHIVIMHUCKH €3UK, KOETO OTBAPS BpaTH
32 HOBHM CBIOCTABUTEIHU W HWHTEPAMCLHUIUINHAPHHA H3CIECIBAHUS B
MO-IIMPOK Mamad, KakTo W 32 HOBA MHTEpIpETalyusl Ha Bpb3KaTa
TeaTbp-nonuTHKa. Kato mepBu 00001IeH MaTepral 1mo TemMara, TO3H
TPYZ MOXE Ja CITy)H KaTO OCHOBA 3a OBJICIN HAyIHO-TIPAKTHIECKH
W3CIIe/IBAHMS.
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