U3BUPAEMU ANCUUNNIUHUN 3A NNETEH CEMECTBP 2022-2023 r.
CNELMANHOCT "AHINIMIACKA dunonorua"

NosacHeHusA:
1) NoapobHa MHPopMaLMa 3a TeXHOAOrMATA 3a 3anncBaHe npe3 CYCU e nybavKyBaHa B ,YKa3aHUs 33 3anucBaHe Ha u3bupaemun aucunnanudm npes CYCU“.
2) CMUCBABT Ha NOCOYEHOTO ,,OrpaHnyYeHne” e Kou CTyAEHTM MMAT Bb3MOXKHOCT Aa 3anuncBaT AUCUMNIMHATA:
- 6e3 - be3 orpaHnYeHue, T.e. BCEKUN CTYAEHT OT YHMBEPCUTETA;
- $aK - camMo 3a CTyAEHTU OT CblumAa paKynTeT;
- cnew, - Camo 3a CTYAEeHTU OT CbLiaTa CrneLmanHocT;
- KYpC - Camo 3a CTYAEHTM OT CbLLMA KypC.
3) KoraTo gMcumnanHaTa e NocoYeHa B rpynaTta AUCLMMIIMHK, KOMTO ca 3a NpeAuLLIEH KypC OT CbllaTa CneLmnanHocT, 3a 4a NoayYnTe A0CTbN A0 HesA npu 3anuceaHe npes CYCK, Tpabsa
na ce nsbepe pagnobyToHa ,Camo Te3n KbM MO y4ebeH nnaH — octaHann®.
4) KoraTo amcumnanHaTa e NocodeHa B rpynaTta AUCUMNANHU OT Apyra cneumanHocT, 3a Aa Noay4uTe A40CTbN A0 Hea npu 3anucBaHe npe3 CYCU, Tpabea aa ce nsbepe paamobyToHa
,Camo Te3n n3BbH MoA y4ebeH NnaH", KaTo B NPeasioKeHOTO MEHI0 MOKe Aa ce u3bepe cneumanHocTtTa (3a noapobHa MHbopMaLms BUKTE ,YKa3aHUA 3a 3anucBaHe Ha U3bnpaemmu
aucumnamHm npes CYCU“).
5) KoraTo gpMcumnaunHaTa e yact oT npodu, KoWTo AaBa npodecroHanHa KBanmdukauma, CYCU naBa Bb3MOXKHOCT TA Aa 6bAe OTKPUTa NO-/eCHO (BUKTE ONUCaHMETO B, YKa3aHusA 3a
3anucBaHe Ha n3bupaemu gucumnamHm npes CYCH“)

lMpenoaasaten
TUTYNAP

Ne 3arnasue AHOTaumA

OrpaHuyeHus
Xopapuym
Kpeautun

I KYPC -V 2021 r.

N3bupaemute AUCLUNANHU Npe3 yyebHaTa roanHa TpA6Ba A3 HOCAT MUHUMYM 6 KpeauTa (3a ,,PMN0N0r aHIULUCT M aMePUKAHUCT) 1 2 KpeauTa (3a ,PUN0N0r AHIIULUCT U
aMepUKaHUCT. YUuTen No aHrAnicKKU e3uK u nutepartypa’).

The course is based on an understanding of language learning as learning to communicate effectively in
various situations. Students are exposed to a range of literary texts such as short stories, poems, articles
and so on. These texts become the starting point for class and small group discussions, role plays and
Kypc 1 other communicative activities.

" In. ac. g- . . . . . .
1 AHTWIACKM 3a 3 rpynu 042 3 Emmnsﬂp The aim of the course is to engage the students in the performance of various discussions and
COLMANHN KOHTAKTH Chasosa simulations and to encourage the creative use of language. At the end of the course, students are

(no 20 aywmw) expected to be able to speak with greater confidence on a variety of topics and in a range of different
situations, to have extended their linguistic repertoire and to be more aware of language in its social
context. Evaluation is based on current assessment: class participation, a portfolio of written
assignments, performance in the communication activities and a written assignment.




Oucumnamuata “MybanyHa pey” Mma 3a CBOA OCHOBHA Le 4@ NMOMOTHE Ha CTyAEeHTUMTe Ja nogobpat
CBOMTE YMEHUA B rOBOpPEHeTo npes nybamKa, KaTo 3a LenTa ce paboTu B HAKONKO OCHOBHWM HACOKM:
APTUKYNALMA M CMNA Ha r1aca; NpeoaosifABaHe Ha CUEHMYHATa TPecKa; OpraHM3MpPaHOCT Ha peyTa;

Kypc1 XoH.ac. WHTOHaLMA M Nay3u; e3MK Ha TANOTO U 3puTesneH KOHTaKT. KypcbT e M3UAN0 NMpaKTUYecku, KaTo 3a
My6amyHa peu Il yact 2 Tpynv 0+2 LOparomup NOCTUraHeTo Ha uenuTe My ce M3MOoAN3BaT peauua ynpaxkKHeHuA W 3343a4u, KOUTO MNO3BOAABAT HaA
(Mo 20 aywn) MapwvHos CTYAEHTUTE Aa u3nusat npes nybanka BbB BCAKO 3aHATUE, Aa rPafAT YMEHUA U CaMOYyBCTBUE, KaTo
pefoBHO NoJsiyyaBaTt obpaTHa Bpb3Ka.
B Kypca Ha oby4yeHuMe no aucumnanHaTta “fNybanyHa pey” ca npegsuaeHun 15 paspaboTku.
OueHkaTa ce popmupa Ha 6asaTa Ha TEKYLL KOHTPOA U GUHANEH U3MUT - U3HACAHE Ha ped npeg, nybanka.
This course is a survey of the main trends in the development of comparative literary studies. It aims at
Kypc 1 .fam.iliar.izin.g the students with.the k-)asics of c.ompar.ative app.roach to literature sefen as a cultural
Hama |nst.|tut|on |n.the whole complexmy of its conr.wectl.ons with othe_r fields of hunr.1a.m expression. It glso offers
YBOZ, B CPAaBHUTENHOTO orpaHmieHIs XOH. ac. a-p an introduction to jche practice of comparatlve literary ana.ly5|s and the erltlng of comparative papers
NIMTepaTypo3HaH 32 6poii 2+0 [apusa through clqse reading of works from different genres, periods an_d countries. Examples and hands—gn
ne cTyneH™ J1azapeHKo e.xerases will en.gage the key texts.of the Western c_anor_w and materlals dravyn from various med|§: music,
visual arts, movies, social networking and so on. This will provide a deeper insight into the way literature
transcends its own confines becoming a powerful synergistic force in the modern cultural continuum.
The course is taught in English.
KypcbT AHrauiicka ¢paseonorma nma 3a Len Aa 3ano3Hae CTYAeHTUTe C pasMyHUTe GpaseonornyHm
eOUMHULM B QHIIMMCKM €e3MK, KaTo ce 3anoyHe oOT ¢pas3seonornsmute C Hal-HUCKa CcTeneH Ha
Kypc 1 ngmnomatmyHocT, phraseological combinations (no knacuoukaumsaTa Ha BUHOrpagos), Npes Tesun, KoUTo
AHrMiCcKa 1 rpyna 042 %Z;i;p MOKa3BaT MO-BMCOKA CTEMeH Ha MAMOMATUYHOCT (phraseological unities) un ce CTUrHe A0 CbLUMHCKUTE
¢dpaszeonoruns Mwnekosa ngnomm (phraseological fusions). AHanusmpat ce Te3un Tpu BUAA GpPaseonorM3mm KakTo OT CTPYKTYPH3,
(20 gywmn) TaKa M OT CEMaHTMYHA rnefHa TouKa. E3MKOBUAT MaTepuan, KOMTO ce pasrnexaa BKAYBaT TEKCTOBE OT
Pa3/IM4HN  OMCKYPCM, KaTo ce Habnara Ha noauTudeckma auckypc. OcBeH ToBa ce Tbpcu W
KOHLLeNTyasHaTa MOTUBALMA Ha GPa3eoorMYHNTE EANHULM, TAM KbAETO € YMECTHO.
KypcbT npocnegsaBa Kak rnaBHUTE MEPUMOAM OT LUOTAAHACKATa uctopusa (oT Hayanoto go 19 Bek) ca
WcTopua Ha Kypc 1 Loy, a-p OTpa3eHW B aHIMICKaTa MTepaTypHa KNacvka. Bcekn OT TAX e npencTaBeH ypes efHO WM noseve
Wotnanaus 8 1 rpyna 2+0 Acnapyx IUTEPATYPHU NMPOU3BEAEHMA — Hall-Beye Hanaan M UCTOPUYECKM POMaHM, NMPU KOETO Ce pasriexna
KNnacn4eckara cneyndurKkaTa M pasBUTMETO Ha Te3n KaHpoBe. OuyepTaBa Ce OCHOBHATa /IMHMA B KJacu4yeckaTa
. 00 20 aywm Acnapyxos
AHIIMUCKA nTepaTtypa WoTnaHAcKa anTepatypa — P.bbpHC - Y.CKoT -P.J1.CTUBbHCHH. BCeKn y4acTHUK LWe noaroTeu Kypcosa
paboTa 1 Npe3eHTaLma No Hes BbpXy eanH pomaH oT Y.CKoT (no cobcTeeH 1M360p).
Kvoe 1 KypcbT Mma 3a uen fga npeactasu npen, CTYAEHTUTE Pas/IMMHU TUMOBE TEKCT, Heobxogumu 3a
ype [n. ac. a-p Hay4yHOM3cnenoBaTeNnckaTa MM paboTta, Aa NPUAOOMAT NPAKTUYECKM YMEHWA A3 CbCTaBAT NogobHu
Eaukosa KkynTypa Il u. 2 rpynu 0+2 KaTepvHa TEKCTOBE, KOETO e MM yNEeCHEHW B CaMOCTOATeIHaTa UM paboTa. CTyaeHTUTe LWe moraT Aa HayyaT Kak
BoitHoBa ce nuwat M opopmaT AMNIOMHA M KypcoBa paboTa, Aa NPeAcTaBAT KOPeKTHo bubnunorpadckute

(no 25 aywu)

eQMHMUM B HaydyHaTa 6ubavorpaduma, Aa NMWaAT aHOTauMA, pesiome, eKCrnose, peueHsus, oKNag,
Hay4Ha cTaTia 1 ap. Te e MMaT KaKTo TeOPETUUYHM NO3HAHMA, TaKa M YNCTO NPAKTUYECKH, LWe ce umaT
Pa3NINYHN CAMOCTOATENIHU KOHKPETHU 3adaun. CTyaeHTUTE We CU NPUNOMHAT HOpMUTE Ha 6barapckua




KHUYKOBEH €3UK U e nofobpaT ymeHuaTa cuM Aa Chnas3saT M MNpuaaraT npasviata Ha 6barapckus
NPaBONMC U NYHKTyaumsa.

Shakespeare through Performance (STHRUP) is an elective laboratory course, which aims at profound

BepTuKaneH understanding of Shakespeare’s work and their cultural context. Moreover, the course develops a
Kypc . ac. o- number of transferrable skills, which students may use in their academic, professional and social lives,
1 rpyna -ac- Ap such as trusting their own capabilities, active interest in achieving knowledge, working in a non-
LWekcnup 2+0 leopru . . - . . . .
(@o 30 gywmu) hierarchical environment, self-discipline, teamwork, and transferring information across media, etc. The
nocpeacTBOM TeaTbp Haronos . . . . . . . .
(2pn, 4tu, immediate objective of the course is to explore one Shakespeare play. This project will have the following
6T1, 8Mun stages: a) analysing the text of play and its cultural context, b) adaptation for the stage (discussions,
cemecTbp) adaptation, cutting, offering new interpretations and perspectives, exploring staging possibilities), and
subject to students’ interest c) rehearsals and production.

Ype3 obyyeHneTo no aucumnavHata lMeparorMka ce uenn dopmupaHe Ha no-3agbnboyeHa u no-

AeTalnsmpaHa npeAcTaBa 3a NOCTUXKEHMATA U NpobiemuTe Ha Negarormyeckata TeopUA U NPAKTUKA.

Mpod. anH MNoauenn:
MNeparormka Il cem. 4+0 Cuitka KocToBa | - 3ano3HaBaHe C OCHOBHMUTE NeaarorMyecku NoHATUS;
() - oYyepTaBaHe Ha OCHOBHUTE NpobnemHn 061acTh Ha NeaarornyeckaTa Hayka;

- d)oplvwlpaHe Ha YMEeHUA 3a aHa/ U3 U UHTepnpeTUPaHe Ha KOHKPETHW negarormn4ecku I'Ip06fIEMVI;
- d)oplvwlpaHe Ha OTHOLWEHNME KbM Neaarorm4yeckarta npod)ecvm.

Il KYPC -V 2020 .

N3bupaemute gucumnamHu npes yyebHaTta roguHa Tpabsa ga HOCAT MUHMMYM 3 KpeguTa 3a ,Punonor aHrAMLMUCT U amepuKaHUCT” n 0 Kpeguta 3a ,OPUN0NOT AaHFAULUCT U

aMepPUKAHUCT. YUnTen no aHrMIACKN e3uK U antepatypa‘.

MeXAayKynTypHU
yMeHUA

2 Kypc

0+2

Mn.ac. o-p
Emnnuna
CnaBoBa

The Intercultural Communication Skills (ICS) elective course aims to build students’ knowledge, skills and
attitudes for effective intercultural communication. It is particularly appropriate for Bulgarian and
international Erasmus+ students, as well as everyone intending to live, study or work in a multicultural
environment. English language specialists need to develop their intercultural skills, because of the close
interrelation between language and culture and the development of English as a lingua franca.

The course is based on texts (short stories, essays, videos, images) which treat intercultural encounters.
These texts become the prompts for class discussions, written assignments, role plays and projects which
help students develop intercultural skills and attitudes.




XoH.ac.HeBeHa
AneKcuesa

KypcbT no BTopu e3uKk - aHramiicku B1.2 e Ha HuBO Intermediate. M3nonssa ce y4ebHUK no
cuctemata Headway. Llenta Ha Kypca e ga ce pa3BuBaT YeTMpUTE OCHOBHM YMEHWUA B OBNAAABAHETO Ha
Yy, e31K — YeTeHe, NncaHe, caywaHe n rosopeHe. KypcbT 3aBbpLuBa € MUCMEH U3NUT - TECT

BTopu uyKa e3unk
TopY Hyx, dak 0+4 4
Ilyact
KomneTeHTHOCTEH
noaxon U UHOBALMM B 2 KypcC 3+0 3
obpasoBaHMETO

In. ac. KanmH
Bacunes

Llenta Ha NnekuMoHHUA Kypc "KOMMNETEHTHOCTHMAT Moaxod M MHoBauuMu B obpasoBaHueTo" e aa
3ano3Hae CTyAeHTUTE C OCHOBHUTE acMeKTM KaKTO Ha KOMMNETEHTHOCTHUSA NOAX04, Taka U Ha MHOBaUUNUTe
B CbBPEMEHHOTO 06pa3oBaHME KaTo LAMO M B YAaCTHOCT B YYXKA0€3MKOBOTO obyyeHue. JIEKUMOHHUAT
Kypc "KoMneTeHTHOCTHMAT Noaxo4 M MHoBaumMmn B obpasoBaHMeTo" pasrnexaa npobiemu, CBbp3aHM
KaKTO CbC CamMMA TEPMMUH "KOMNETEHTHOCTEH NOAXOA", Taka M C BWAOBETE KOMMETEHTHOCTU B
CbBpeMeHHOTO 06pa3oBaHKMe, a CbLLO Taka aKLUEHTUPA U BbPXYy MHOBALMMUTE N MHOBAaTUBHUTE METOAM U
CpeacTBa 3a MpenogaBaHe Ha 4YyXKg, e3uK, B TOBa YMCN0 MHOOPMALMOHHUTE U KOMYHUKALMOHHUTE
TEXHONOTUWN.

Il KYPC-YI 2019.

N3bupaemute AuCLUNAMHKU npe3 yyebHATa rognHa TpA6Ba Aa HOCAT MUHUMYM 2 KpeauTa 3a ,,PUN0N0Or aHIIMUMCT U amepUKaHUCT u 0 KpeauTta 3a ,PUNONOT aHMAULUCT U

aMepUKaHUCT. YYUTen no aHrMNCKNU e3uK U nutepatypa’.

Kypc 3

0+2

UpnaHacka Kyntypa 1rpyna 3

(20 pywnm)

ln.ac. g-p
[oHaTaH
Makpuiigu

The "Irish culture" elective course covers a multitude of topics pertaining to cultural studies: exclusively
through the medium of literature (and supported by in-depth historical background knowledge). The
classes are arranged thematically and according to a broad list of topics: a deep knowledge of each being
essential upon one's completion of the course. Assessment primarily takes the form of a series of
coursework essay assignments. Students will be presented with a list of canonic Irish literature texts: the
majority of which will be paired in twos and threes. The topics include (with some selected affixed
authors and books): 19th Century agricultural peasant life and the Irish 'Diaspora’; the Irish language;
Catholicism; the "Irish Literary Revival”; Irish early 20th politics; mid to late Irish politics and "Troubles"
literature; Music; late 20th century to 21st century Irish economics. The aim of the course is to introduce
students to some of the most central debates in Irish cultural studies as well as provide a survey of Irish
literature. The topics will be discussed in lectures where student participation is of the essence. The
approach to the material will be interdisciplinary while both presentation and discussion will be
facilitated by the use of multimedia. Students will work with texts and other materials independently
and this work will culminate in a final project which will be part of the assessment. No previous
knowledge of Irish studies is assumed but a requirement is the willingness to develop an understanding
of the key issues through out-of-class preparation. Since the seminars cover a wide range of topics, the
attempt will be made to provide a set of materials selected for their representativeness as well as their
appeal and depth.

BTOopun uyKa e3unk

IV yact bax 0+4 4

XoH.ac.HeBeHa
AneKkcuesa

KypcbT no BTopw e3uk - aHramiicku B2.2 e Ha HuBO Upper Intermediate. M3nonssa ce y4ebHUK Mo
cuctemata Headway. Llenta Ha Kypca e Aa ce Npoab/iKM Pa3BUBAHETO Ha YETUPUTE OCHOBHM YMEHUSA B
OB/MAAABAHETO HA YYXKJA, €3UK — YeTeHe, NucaHe, CaylwaHe u rosopeHe. KypcbT 3aBbpluBa C NMUCMEH
U3NnUT - TECT.

NHPopMaLMOHHN U
KOMYHMKaLUNOHHM
TEXHONOrMK U paboTa
B AMIUTaNHA cpesa

VI cem. 2+0 2

In. ac. g-p
HukonunHa
UckbpoBsa

KypcbT N0 MHPOPMALIMOHHM M KOMYHUKALMOHHM TeXHONOMN U paboTa B AUTUTANHA Cpesa MMa 3a Len
Aa pa3bue nocTaBeHUTe CTEPEOTUMNM Ha 0ByYeHUe B e4HOMMEHHMA KYPC U Aa NPeSNOKN HA CTYAeHTUTe
oT ®KHO® Ha Codwuitckn yHusepcuteT ,CBeTv KanmeHT OXpUACKU” eauH U3UAN0 HOB Mornen Bbpxy
CbMbTCTBALLMTE TM TEXHUYECKM CPEACTBa, LEeNAl, OCHOBHO HAacOYBAHE HAa BHMMAHMETO BbPXY YUCTO




npakTUyHaTa rnegHa Todka. Kypcwbt ce cbetom oT 30 yuebHM Yaca, pasnpeneneHn paBHOMEPHO B eaunH
CEMEeCTbP M BK/IOUYBA TEOPETUYHA U NPaKTUYEeCKa NOAroTOBKa 3a paboTa ¢ pasiMiHN MHGOPMALLMOHHM U
KOMYHUKaUMOHHN cpeacTsa. B TeueHne Ha BpeMeTo BCEKM OT NoceLaBalimTe Kypca Mma Bb3MOMKHOCT
3a M3ABa Ha COBCTBEHUTE CU XYAOMKECTBEHM M TEXHUYECKM CNOCOBHOCTU, Taka Ye Aa pa3Bue YMeHUeTo
cuv B AlageHaTa obnacr.

B Kypca ,, MIHPOPMaLMOHHN 1 KOMYHWUKALMOHHW TEXHOIOTMM U paboTa B AUrMTaHa cpeaa” ce pasmucKeaT
npobsemun, CBbP3aHM C MOArOTOBKaTa Ha yyMTeNA 3a 4Yaca, B KOMTO Ce Mpeasu»Kaa M3nosi3BaHe Ha
3BYKOBO W/W/IM BUAEO OHar/feasBaHe, KakTo Ha npenogasaHus yuebeH maTtepuarn, Taka 1 3a NpoBepKa
Ha 3HaHuATa.

Mpunobuiasaluo
obpasoBaHue

VI cem.

1+0

Mpod. gH
[OaHann aHos
(PHOW)

HaCTOﬂLLI,VIHT KypcC npegnara 3ap,1;n60quV| 3HaHMA, NPAKTUYCKN YMEHUA N NON O XUTENHWU Harnacu,
CBbP3aHM C NPWUIAraHeTo Ha NPUHUMMMTE Ha NPMOBLLABALLOTO 06Pa30BaHME B eXKeAHEeBHATA NPAKTUKA
Ha CneuuanucTMTe Mo YyKAO0e3MKOoBO o0byuyeHue. KypcbT pasrfiexkga B CpaBHUTENEH naaH
TPaANLMOHHOTO M NPMOBLLABALLOTO 06pa3oBaHMe KaTo NOKa3Ba NpeaMMCcTBaTa Ha BTopuA Tmn. Hapeg, ¢
TOBA Ce€ CNUPa U Ha Pa3NINYHU CTPATErMM 3a YyXKA0e3MKOBO 06yUYeHMEe, CbMOCTAaBANKN MW C NPUHLUNUTE
Ha npuobLiaBalLoTo obpasoBaHue.

IV KYPC-YN 2018 r.

N3bupaemute AucLMNAMHKU Npe3 yyebHaTa roguHa TpA6Ba Aa HOCAT MUHUMMYM 9 KpeauTa (3a ,,®MN0NOr AHFAMLMUCT U amepuKaHucT”) u 1 kpegut (3a ,,Punonor aHrAMUMUCT U

aMepUKaHUCT. YUUTeN No aHrMIACKU e3uK U inTepartypa’).

KoHoepeHTeH npesog,

Kypc 4
1rpyna

(10 aywnm)

0+2

ln. ac. g-p
Henun AKumosa

KypcbT Mma npakTUYeCKa HACOYeHOCT M uenn Aa 3ano3Hae CTyAeHTUTe C ABaTa OCHOBHWM BuAaa
KOHd)epeHTeH npeBoa,— KOHCEKYTUBEH N CUMYATAHEH. Ype3 NpaKTUYeCcKn 3aHATUA B CUMYIMpaHa cpeaa
Ceé nomara Ha CTyAeHTUTE Oa YCBOAT HaY4Ya/IHN YMeHNA 3a aHa/1n3, BOAEHE Ha b6enexku, pe3romnpaHe 1
BEPOATHOCTHO NPOrHO3MpaHe No OTHOWEHUNE Ha U3XOAHUA TEKCT, a CbWO U Aa BHUKHAT B Npoueca Ha
Cb34aBaHe W npeacTaBAHe Ha MpPeBOAHMA TEeKCT. 32 MaKCUMMaAHO ,u,o6nm>+<aBaHe A0 peanHu
KOMYHUKAaTUBHUN CUTyauuUnU ce MU3NOoN3BaT pPas3IM4HUN TUNose cbbutna — Nnexkuunn, I'IDECKOHCbepEHLI,VIVI,
Od)VIU,VIaI'IHM peyn, OGYHGHMH n ap. MpepgnaraTt ce WKWPOK KPbr OT TeMn OT 06LIJ,ECTBeHO-I'IOI'IVITVI"IECKVIﬂ n
WKOHOMWYECKM }KUBOT. Pasrnexaar ce n I'IpOd)eCVIOHaI'IHaTa €TUKa U HOPMU Ha noBegeHne B KOHTEKCTa
Ha eKunHata pa60Ta N B3aMMOOTHOLWEHNATA C Bb3/10XKUTENN.

CbBpemeHHa
aHFNIACKA gpama oT
XX Bek

Kypc 4
1rpyna

(25 gywm)

2+0

[Jou. a-p
Acnapyx
Acnapyxos

KypcbT No cbBpeMeHHA aHIIMIACKA Apama Leau Aa 3arno3Hae CTYAeHTUTE C OCHOBHUTE TEHAEHUUW B
pa3BMTMETO Ha aHrAMiCKaTa gpama npes XX B. KypcbT cbyeTaBa MAaHOPAMHWA Moaxon ¢ geTaineH
aHaNM3 Ha KAYoBKU NponsseaeHns. CTyaeHTUTe LWe 3a4bnbo4aT NO3HaHUATA CU, KaKTo B 061acTTa Ha
CbBpEeMEeHHaTa aHrAuicKa Apama, Taka M MO OCHOBHW MOJIOXKEHMA B TeopuATa Ha AgpamaTta. B
CEMUHAPHUTE 3aHATUA CTYAEHTUTE LLLE Ce KOHLLEHTPMPAT BbPXY UAEWHOTO ChbAbpiKaHue u cneunduyHaTa
ApamaTtypruyHa dopma Ha usydaBaHuTe TBOPOU, KaTo ce cnMpaT Ha AeTalanTe U NoATEKCTa. Te e morat
[Ja M3BbpLBAT M3CnefoBaTeNcka paboTa Bbpxy M3bpaH OT TAX aBTop. B ynpa)kHeHuATa we ce
pasrnexgat apamu ot bbpHapg Loy, Meiite, T. C. EanbT, OcbpbH, MuHTLP, CTonaps,. OT BCeKU CTyAeHT
LLe Ce 0YAKBA Aa U3HEece NpeseHTaLmA BbpXy eMH aBToOp M Aa A pa3Bue B KypcoBa paborTa.

MNonynAapHaTa
nutepaTtypa B CeBepHa
AmepuKa B Kpasa Ha XX
BEeK M HayanoTo Ha XXI

Kypc 4

1rpyna

2+0

Mn. ac. g-p
lFanvHa
ABpamoBa

LlenTa Ha Kypca e Aa A40Mb/HM NO3HAHUATA Ha CTYAEHTUTE 33 Pa3BUMTMETO Ha INTepaTypaTa OT NoCoYEeHUsA
nepuog 8 CALL n KaHaga, KaTo o6bpHe MO-rOAAMO BHMMaHWE Ha TaKa HapeuyeHaTa ,nonyaspHa
nmTepatypa“, cpes KoATo Hall-BypHO pasBUTME NPeTbpnABaT AMTepaTypuTe Ha eTHUYECKUTe rpynu B
CeBepHa AMepuMKa W KaHpPOBE KaTo GEHTb3W, MCTOPUUYECKUTE AETEKTUBCKUM POMaHU-MUCTEPUMU,




BEK: UCTOPUYECKM
MeTaduKL MK,
beHTb3N, XopBLP M
nocTGeMmnHU3bM

(25 pywn)

XOPbPBbT, KAKTO U NOCTGEMUHUCKUTE ,,YUK-UTY poMmaHn. CMBaHETO Ha ,BUCOKA" U ,HUCKA” KynTypa,
KOETO CTaHa OT/IMYMTE/IHA YepTa Ha NMOCTMOLEPHOCTTA, A0BEAE A0 Cb34aBaHETO HAa XMBPUAHU KaHpoBE,
KOUTO paboTAT KaKTO CbC CTEpPeoTUNMTE Ha NonynspHaTa AUTepaTypa, Taka M C HapaTUBHUTE
eKCNepPUMEHTHM Ha ,cepuo3HaTa” antepatypa. CTygeHTUTE e MOoraT 4a ce 3ano3HaaT B AbnboumHa ¢
MeXaHM3MUTe Ha paboTa Ha nonyasapHaTa AMTepaTypa M C NPEKPaAYBAHETO Ha rpaHuLaTa mexay GakTm
n oukuma. Cpep pasrnexaaHuTe aBTopu M npousBeaeHusa ca: Stephen King, The Stand; Audrey
Niffenegger, The Time Traveller’s Wife; George R.R. Martin, A Game of Thrones; Guy Gavriel Kay, Under
Heaven; Yan Martel, The Life of Pi; Dan Brown,The Da Vinci Code; Elizabeth Kostova, The Historian, ASA
Harrison, The Silent Wife. John Grisham, Jodi Picoult, Michael Connelly, Anne Rice, The Vampire
Chronicles (Interview with a Vampire); Silvia Moreno-Garcia, Young Blood, Sex and the City; Kim Izzo, The
Jane Austen Marriage Manual. B Kpas Ha Kypca CTyAeHTUTE e ca 3aN03HATU C Pas/IMYHN KPUTUYECKU
NepcrneKkTMBM 3a M3CNeABaHe Ha MOMNy/AApHATA /IMTepaTypa U C Hali-XxapaKTepHUTE i1 NposiBAeHMA B
CeBEpPHOAMEPUKAHCKUA KOHTEKCT. CTyAeHTUTE e YCbBbPLUIEHCTBAT YMEHMATa CU 33 KPUTMYECKO
OCMUCNAHE HS NNTEepaTypHUTE TEKCTOBE M Cb3[aBaHE HA COOCTBEHW KPUTUYECKM aHANM3U Ha Te3u
TeKkcToBe. KypcbT 3aBbpLUBa C HanNnMcBaHe Ha KypcoBa paboTa no Tema, 06cbKaaHa B YacoseTe. KpaliHaTta
OLLeHKa e cbop OT Nosly4yeHUTe TOYKM 3a Y4acTMe B Yac, NpeacTaBsHe Ha YCTHa Npe3eHTauma U KypcoBaTa
paboTa.

AmepUKaHCKaTa
Apama B KMHOTO
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Npoo. a-p
KopHenua
CnaBsoBa

This course will survey the variety of themes, genres and styles as represented in the works of prominent
twentieth and twenty-first century American playwrights such as S. Glaspell, T. Williams, E. Albee, A.
Wilson, D. Mamet, D. Hwang, S. Shepard, M. Norman, J. Guare, T. Kushner, and others. We will be looking
at their plays as art, as literary creations but also as cultural objects in the public arena of theatre and in
the respective cultural context in which they can be best understood and enjoyed. Special attention will
be paid to the historical and cultural factors that have shaped the adaptation of the discussed plays for
the screen (e.g. the role of censorship, Hollywood industry etc).

Class discussions will be supplemented with watching film versions of the original works to trace the
transformations of the dramatic text in performance and film. For the purposes of analysis some
grounding concepts of drama and film theory will be introduced.

MncaHe 3a
npodecnoHanHu uenm

KypcC

0+2
1rp.—-20
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ac. JIuka
ITumanosa

OucumnamHaTta ,MyucaHe 3a NpodecnoHanHu Lenmn” cu NocTasa ABe e4HaKBO BaXKHW Lie/In: Aa 3ano3Hae
CTYAEHTUTE C OCHOBHUTE MPUHLLMNK Ha NUCAHEeTO B NpodecnoHaNHa cpeaa v Aa pa3Bue TEXHUTE YMEeHUS
B 33 NJaHMWpaHe, CbCTaBAHE W peaaKTMpaHe Ha OM3HeC KopecnoHAeHUMs M AOKymeHTauusa. B
CeMWHapUTE KbM AMCUMNAWHATA ce paboTm c pasnMuyHn 6usHec d¢opmatu (6usHec nucma,
MeMOpPaHAYMU, NMPOEKTHN NpeasioKeHna, AOKNaaM, cbobleHMs 3a npecaTa U 4p.) KaTo ce nocTass
AKLLEHT BbPXY Pa3/IMYHK CTPATErMM 3@ NMUCAHE HA CbAbPMKATENHU, ACHU U A06pe 0DOPMEHUN LOKYMEHTH,
KOWUTO AOMNPUHACAT 33 ePEKTUBHOTO NOCTUraHe Ha NocTaBeHUTe busHec Lean. CneumanHo BHUMaHMWe ce
06pblia Ha TEXHUMKM 33 YMECTHOTO M3MOA3BaHE Ha Pas3/IMyHMTE XKaHPOBE C Orie WM3roTBAHe Ha
ybeanutenHa v Bb3geicTBalia NMcMeHa bU3HeC KopecnoHAEHUMA. KypchT Lie NOMOrHe Ha CTyAeHTuTe
4a NpUAoBUAT NO-roNama yBepeHoCT NpW aHaiM3a Ha KOMYHUKATUBHWUTE CUTyauun, B KOMTO Ce Hanara
Ja ce nuLe Ha paboTHOTO MACTO, KaKTO M Aa aAanTUpaT NOC/NaHUATA CU CNPAMO ayAUTOPUATA, KbM KOATO
Te Ca HAaCOYeH!.




B cvoTBeTcTBME € HapenbaTa 3a e4MHHUTE AbPrKAaBHM M3UCKBAHWUSA 3a NpMaobrBaHe Ha npodecmoHanHa
KBanmobuKaums “yumten” (OB, 6p. 34 ot 25. anpun 1997 roavHa, un. 9) obyyeHneTo no yyebHaTa
avcumnanHa “CTaykaHTCKa MpaKTMKA® ce NpoBeXga Ha CbOTBETHUA e3uMK B onpeaeneHu 6a3oswu

Mn. ac. g-p Pas
Kpynesa yunnuua.
Kanka CTaKaHTCKaTa NpaKTMKa BK/OYBA M3HACAHE Ha ypouu U HabatodeHWe, aHa/M3 U OLEHKA Ha ypouuTe
HuKonoBa N3HECEeHM OT OCTaHanuTe Kosern B rpynaTa. OcbluecTBABa NOJA HENocpeacTBEHOTO PbKOBOACTBO Ha
npenogasaten oT KaTegpaTa Mo MeETOAMKA Ha Yy»KA0e3MKoBOTO obyuyeHue. Ypes peliHOCTUTE,
CTaaHTCKa NpaKTMKa TaTAHa
VIl cem. 0+6 VBaHoBa OCbLUECTBABAHM MO BpemMe Ha CTa)KaHTCKaTa MpaKTUKa, ce pa3BuMBaT NPenofaBaTe/ICKN YMEHUA.
CeTnana CtyneHTUTE GMN0N03M Ce NOArOTBAT Aa 6bAAT YUUTENN MO aHTINIACKM E3UK.
NeTkoBa B cemuHapuTe KbM aucumnamHata «CTa)KaHTCKa NpakTMKa» ce pabotn ¢ ANAAKTUYECKU
Unmsna matepuanu Wn ayano-Bu3yanHM TexXHUYecKkn cpepacTBa. lenta e crygeHtMTe aa piBBVIﬂT n
Feopriesa YCbBbPLIEHCTBAT YMEHUATA CU 33 NOATOTOBKA, NAaHMpaHe T npeAcTaBAHe Ha YPOLUM NO aHIIMNCKU e3UK
M 33 aHa/IM3 1 OLeHKa Ha HabnogaBaHUTe ypoLUM MO aHIIMACKM e3UK.
B Kypca Ha obyyeHue no gucumnamHata « CTarKaHTCKa NPaKTUKa» ca NpeaBuUAeHM TeEMaTUYHO
OpUEHTUPAHU MPAKTUYECKM Pa3PaboTKH.
Uenta Ha aucumnavHata AHanu3 Ha MeXAyesMKoBOTO pasbupaHe e fda 3amno3Hae CTyAeHTUTe CbC
CPaBHUTE/IHO HOBa MHTEPAMCUMNNMHAPHA 061acT, KOATO CbyYeTaBa BbNPOCU, CBbP3aHMU C KYATYPHOTO U
AHaAM3 Ha €3MKOBOTO MHOroobpasune, €3MKOBMA MPEHOC, CTPATErMmUTe 33 YYEHE Ha €3UMK U MEeXAYKy/ATypHaTa
MeKYe3UKOBOTO Fn.ac. ao-p Pasa | komneteHTHOCT. PasuckeBaT ce npobnemu, cBbP3aHU c KOTHUTUBHUTE NpOLEeCH, OCHOBVITeU Ha
Bupane VIII cem. 2+0 Kpynesa MEXKAYE3UKOBOTO pasbunpaHe, MeToabT Ha ,cegemTte cuTa”’. MpegMeT Ha 3aHATUATA Ca M eBPOMNENCKU
pasbnp npoektn Kato REDINTER, ILTE, IGLO, InterCom. Cneg npuKAto4BaHe Ha Kypca OT CTyAeHTUTe ce O4YaKBa
[a No3HaBaT M Ja MoraT Aa U3nona3BaT pasinyHuUTe GaKTopu 3a €3MKOB NPEHOC, KAKTO M Aa OKypaXkasaT
CBOWUTE YYEHULUM Oa OTKPUBAT BPBb3KMTE MEXKAY M3yYaBaHUA OT TAX B MOMEHTA €3MK U M3y4aBaHWU Mno-
paHo e31uy, C e yaecHABaHe Ha Pa3BUTUETO Ha peL.enTMBHA KOMMNETEHTHOCT.
Lenta Ha obyyeHWeTO MO AUCUMNIMHATA «E€3UKOBU TeCcToBe» € CTYAeHTUTe Aa NpuAobuAT 3HaHUA,
yMmeHuAa, pasbupaHe M oUeHABAHE HA MPUHUMNUTE U OCHOBHWUTE MOHATMA B KaacMyecKata TecToBa
Teopwms.
EsUKOBM TecToBE Mpod. AnH B Kypca Ha obyyeHne nO AUCUMNAMHATA «E3MKOBU TECTOBE» BCEKM CTyAeHT pa3paborsa U
2+0 CTaHAApTM3Mpa eguH e3nKoB TecT. OCBEH TOBA CTYAEHTbT aHaAu3Mpa U3CNef0oBaTe/ICKM NMPOEKTU Ha
VIII cem. Topop Wonos

nscneposatenn ot bbarapma u LIy)'l'(6l/1Ha.

B nekummnTe no «e3sMKOBMU TeCTOBE» Ce Pa3nCKBAT npo6ner|, CBbp3aHN C 0beKTUBHUTE 1 Cy6EKTMBHMTe
Tectose. [lpegmeT Ha 3aHMMaHKUATa ca U I'Ip06}'IEMMTe Ha N/1aHNPaHETO, NpoBeXAaHETO U HANUCBAHETO
Ha €31UKOB TecCT.




Lilenta Ha neKLMOHHMA KypcC € fa 3ano3Hae CTy4eHTUTE C OCHOBHUTE NOHATUA U NPUHLNNN Ha pa6OTa Ha
KOMMIOTbPHUTE MpPeEXKU, CbC CpeacTesaTa U Bb3MOXKHOCTUTE 3a TbpPCeEHE U U3B/INYAHE 3a MHCbOpMHLI,MFl B

NHTepHeT
MHGOPMALIMOHHN MHTepHET, CbC CTPYKTYpaTa M odopMIeHNETO Ha html JOKYMEHTU, KaKTO U C HAKOWU yeb NpuioKeHus,
OPUEHTUPAHU 33 HYKAUTe Ha 06pPa30BaHUNETO.
TeXHO/I0rnun B Mn.ac. g-p
LenTta e cTyaeHTMTE Aa NpUAOOUAT 3HAHUA N YMEHMA OTHOCHO OCHOBHUTE MOHATUA U NPUHLMMN
9. YYXKO0E3UKOBOTO VIl cem 2+0 HukonunHa
oBvueHME McKb0oBa npu pabota ¢ html JOKYMeEHTK, Aa 3HAAT U YyMeAT 43 U3MN0A3BAT MHTPYMEHTUTE Ha Pa3INYHU COPTyepHM
4 P cpeam, KakTo U Aa KOMBUHUPAT MmaTepuanu, U3rpageHu C PasIMYHN NPUNOKEHNUS.
B nekumoHHuA kypc MUT B YEO ce pasuckeaT npobaemu, cBbp3aHu ¢ noabopa v nsrpaxgaHeTo
Ha MaTepuann 3a OHarneAABaHe HA NPenogaBaHMA MaTepuan, a CblO Taka M Ha MaTepuanu 3a
NPoBepKa Ha 3HAHWUATA U YMEHUATA NO YYXKA, €3UK.
BTopwm uysKa, e3uK Xo. ac.
10. P HyA VIIl cem 0+4 HeseHa c1.2
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