CranoBuiie

oT
pou. a1-p Maanen UsanosB MuiaieHoB
BTY“ Cs. cB. Kupnia u Meroamii*

Mo MpoIEeAypa 3a 3aeMaHe Ha aKaJeMUYHaTa JIIHKHOCT ,,JJ0leHT”,
oOnact Ha Bucie oOpa3oBanue 8. M3kycTBa,
npodecronanHo HanpasieHnue 8.2. M300pa3utenno n3KycTBo
(I'paduka n TexHonoruwu, I'padudeH qu3aiix),
o6siBen ot CVY ,,CB. Kinument Oxpujcku 3a Hyxaute Ha ®HOU,

o0sBeH B JIB, 6p. 52 ot 02. 07. 2019.

JlaHHM 32 KOHKYypca

KonkypchT 3a 3aemMaHe Ha akageMu4Hara JIBXHOCT ,,JIOLEHT B
npodecroHanHo HampasieHue 8.2 M300pa3utesHo U3KyCTBO, 00J1aCT HAa BHUCIIETO
oOpazoBanue §8. M3kycTBa W HaydyHa choenuaiHocT. W3KycTBo3HaHHME U
M300pa3UTEIHO U3KYCTBO, € OOSIBEH 3a HYXXJIUTE Ha KaTeapa BusyallHu M3KyCTBa
npu ®HOU ot CY ,CB. Kimument Oxpuacku®. 3a HEro € mnogal CBOUTE
JIOKYMEHTH CaMO €JIUH KaHauaaT — rJ.ac. 1-p CHexxknna KosieBa bucepoBa kosito
€ MpernojaBaresl Ha OCHOBEH TpyAoB noroBop BB @HOMU karenpa ,,Buszyannu
uzkyctBa® CY,,C.Kimument Oxpuncku®. KonkypcesT € 06siBeH B JIB, 6p. 52 ot 02.
07. 2019. Hayuno »xypu, Ha3HaueHO cbhc 3amoBea Ha Pextopa nHa Ne CVY ,Cs.
Kmument Oxpuacku NePJ[-38-374/11.07.2019 r., 3a mpoBexaaHe Ha KOHKYpC 3a

3aeMaHe Ha aKaJeMHYHaTa JUIbKHOCT ,,JOLUEeHT ’ TI0 00JIacT Ha BUCIIE 00pa3oBaHUE



8.  WMskyctBa, mnpodecuonanHo  HampaBienwe  8.2.  M3o0OpasuremHo

n3kyctBo.(I'paduka u texHonorun, I'paduden au3aii)

Jlannm 3a kaHAMAATA

I'n.ac. g-p Cuexxuna Konesa buceposa e poaena na 02. 01.1962 r. B rpan
Codus. Ilpez 1988 r. momyuaBa maructhpcka cteneH B HXA |, Huxomait
[TaBnoBuu*, crieruanHocT I'paduka, qummom Ne 001607. Ot 2006 1 1o HacTosIIIEM
€ XOHOpyBaH mpemnomaBaten mo rpadpuka B HXA B cmenmamuoct ,KHura,
wirocTparus, nedatHa rpaduka®. Ilpe3 2007 3ammuraBa AucCepTallMOHEH TPy 3a
npuckxkaane Ha OHC Jloktop mo M3kycTBo3HaHHE W U300pa3UTENHU U3KYCTBA,
cnenuanHoct I'papuxka — HXA ,Huxonaii IlaBnoBuu® — Codus ¢ numioma
No30957 wmzpmanena ot BAK. Ilpe3 mepuoma 2006-2017 Cuexuna bucepona
pa3BuBa CBOATA Menaroruyeckara padoTa KaTo XOHOPYBaH MperojaBaTed Io
rpapuka u Texnojorus B CY ,,CB.Knument Oxpuacku®, ®HIII cnenmanHoct
»A300pasurenHo u3kyctBo“ — Codus. Ot 2017 e rmac.a-p mno ,rpaduka u
texnonoruu ®HOMU, kateapa ,,Buzyannu uzkycrtBa‘. TBopueckara padora Ha rI1.
ac. 1-p CHexuHa bucepoBa 0e3CrOpHO € Ha BHCOKO NIPO(ECHOHATHO HUBO.
[TpunoxeHust CIUCHK OT YYacCTHUs B MIPECTIOXKHU apT (HOPYMU KOHKYPCH U U3JI0XKOH,
MOAKPEINECHH C MOJYyYEeHU Harpaju OT MEXKIyHApOJIeH U HAIIMOHAJIEH XapakTep, €
aTecTaT 3a aKTMBHATa TBOpYECKa paboTa M KaTeropuyHaTa aBTOPCKA MOTHBAITHS.
Kato nokazaTtesncTBo u 3a npodecroHaHaTa Meaaroruyecka pabora ca yuacTUeTo
n B yueOHute mnpouecu B CY “C.Kmument Oxpuncku”, HXA “Hukonait

ITaBnoBuu” u HYWMU ”Axan. Unus Iletpos”.
. O0001IeH JaHHHU 32 HAYYHATA NPOAYKIUA

[IpeacTaBeHusAT XaOWIMTAIIMOHEH TpyA OT 1. ac. n-p CHexwuna buceposa
ChC 3aryiaBue ,, I pancopmaruu /Mexay metadopara U abCTpakiusaTa/* e ¢ ooem

22 cTp. OCHOBHA TEOPETHMYHA YAacCT M MPUIOKEHUS OT pealu3upaHu rpaduuHu



TBOPYECKU MPOEKTU. TpyAbT € (POKycHUpaH BBPXY HSAKOJIKO OCHOBHH AacIeKTa,
KOUTO C€a OCHOBONOJAralld M IIpefaBaT Ha  M3CJIECABAHETO  E€CTETHKO
eKCIIepUMEHTaJeH Xxapaktep. B ocHoBHata uwact cbc 3ariaBue I paduku u
TEXHOJIOTMH € TPEICTaBEH IIMPOK CIEKThP OT H300pa3uUTEIIHU TEXHUKH B
rpa)uyHOTO U3KYCTBO. BKIIIOUEHM ca KaKTO KJIACMYECKH U TPaJWLUOHHHM, TaKa U
CbBPEMEHHU JUTUTAIHU TeXHONoruu. [IpobmeMbT € pasrienaH B TP OCHOBHHU

ITIOCOKH.

[IppBaTa ce CbCTOM OT TPAAMUMOHHH H KJIACHYECKHM pa3pabOTKU C
YaCTUYHO BKJIKOYBAHE HA JUTMTAIHU NPWIOKEHUS. Pe3ynTaThT € IpeACcTaBeH B
HUKBI OT neT rpadpuynu TBopOu cbe 3arnaBue EKO-OPAI'MEHTU u rpaduunu
cepun IIOPTPETM HA JABPBETA, HATIOPMOPTH, CIIBHYOIJIE/U,
CEHKMU. B ta3u nopenuiia ot rpaduku ca IPUIOKEHH KIACHYECKUTE TpaduyHu
TEXHUKH KaTo cyxa wuria, oopT, MEUOTMHTO MU akBaTuHTa. Kilacuueckara
KOMIIO3UIIMOHHA CX€Ma € OCHOBHO 3acThIieHAa B IMIPEJCTaBEHUTE TIpadpuuHu

IIPOU3BCIACHHA.

B  cepusta or rpapuuam  um3oOpaxkenuss ~CEHKU/HATYPA
CAKPA/TPAJICKHM CTEHW/ wu rpaduunata wuHcTtamamuss THE LIGHT-
OUTSIDE-INSIDE ca w3mon3BaHd W3IS0 ChbBPEMEHHHUTE JTUTHTAJIHU
Bb3MOKHOCTH KaKTO B MPOEKTHATA YacT, Taka W B peaju3anusira Ha TBOpOUTE.
Bonemara pons Ha eKCIIepUMEHTa OIpeAeis XapakTepa | BHU3yallHaTa
eCTeTHYEeCKa paMKa Ha MPWIOKEHUTE KOMIIO3UIMHM. V3moi3BaHeTo Ha
WHCTaJAIlMOHHAaTa (JopMa B KOHTAKT C TpadyUuHUTE M300paKCHHS € ToKa3aTes 3a
OpUTHHAIHOCTTAa Ha KpeaTUBHUA MOAXoJ Ha bucepoBa. B Hero ce pasouBar
IPAaHUIIUTE HA YTBBPACHUTE pPa30MpaHUs OTHOCHO TPAPUIHOTO M3KYCTBO.

['padprunara TBopOa BB B3aMMOJCICTBUE C pealiHaTa cpeja OTIpaBsl MOCIaHus,



Ype3 KOUTO 3PUTENAT MPUA0OHBA HOBU MPEJCTAaBU 3a MPOCTPAHCTBO, rpauuHOCT

U apXUTCKTOHUYIHOCT.

Tperata rpyna TBopOM HpeacTaBs XHOPUAHH TEXHUKH KATO MPOAYKT OT
B3aMMOBpbB3KaTa MEXIy Kiacudyeckata (opMa M CbBPEMEHHUTE TEHACHLIUU B
U3KYCTBOTO. BCBHITHOCT XMOpPUIHUS XapaKTep ce€ OmpeieNs OT HIMPOKUS HAECEH
CHEKTbp U Pa3HOPOJHUTE CpEACTBA 3a M3pa3siBaHETO My B cepusra
BBHOBPAXAEMMU TTEM3AXU — Menuranuy BbpXy TIECEHTa Ha BOJATA B CHHBO
u kbaT0. [IpousBenenusita ce oTiMyaBaT ¢ 60rat XyJa0’KeCTBEH €3UK, BKIIIOYBAILL
pa3HooOpa3Ha IUIACTUYHOCT M HECTAaHAAPTHU CTPYKTYpHU pemeHus. TexHute
MHOTOIUIACTOBY KOHILIENTyaJIHW IIJIAHOBE 3a M3rPaXkAaHe Ha H300paKEHUETO

[npuaaBat I[’bJI6OKO (1)I/IJ'IOCO(1)CKO H IICHUXOJIOT'HYHUCKO B’bBIIGfICTBI/IG Ha TBOp6I/IT€.

1. Hayynu npuHOCH Ha Xa0MIMTAUMOHHMS TPYA

[TocouennTe oT kanauaaTa — ri. ac. n1-p CHexnHa bucepoBa — mpuHOCH ca
JI0Ka3aTeJICTBO HAa OCHOBHATa Te3a Ha IMPEJICTaBeHUs 3a O0O0CHKIaHe
XaOWJINTAlMOHEH TPYH, MOPAJAX KOETO HAIIBJIHO U3pPa3siBaM CBOETO ChIJIACHUE C TSIX.
Haii-chiiecTBEHUTE OT TAX Ca PE3yJNTaT OT TEXHOJOTHYHUS M IUIACTUYHUSA
XapakTep Ha KOHLENTUTE, BIOXKEHH B TMPOU3BEICHUATA W, JOKa3Balld
3a1bJI00YEHUTE U3CIEABAHUS U €KCIIEPUMEHTH C Pa3IMYHU MaTe€pUald U METOJU
Ha paboTta. OCHOBEH MPUHOCEH MOMEHT € U MPUJIaraHeTo Ha OoraTHsi TBOPUYECKUS
onmut Ha CHexuHa bucepoBa B mpemnojaBarenckara M paboTa CbC CTYACHTH U
YUEHHULH OT CHEUAIN3UPAHUTE YUeOHU 3aBEICHUS.

Teopetusupanero Ha mpoOieMa 3a ecTeTHYecKaTa, TEXHOJIOTMYHaTa H
KOHLENITyaJIHaTa TpaHcpopMmalusi ce MOTBbpXkKAaBa OT MIPHIOKEHUTE TBOPOU.
OpurrHamHaTa aBTOpPCKA IUIACTUYHOCT € OJIMLETBOPEHHE HA CHBPEMEHHUTE
TEHJEHIMU B pa3BUTHETO Ha rpaduyHute ¢opmu. TpanchopmanusTa Ha

peasHoCcTa, 4Ype3 KOATO ce MPpUI00MBa HOB BU3yaJeH M €CTETUYECKH MPOUYUT HA



TemMaTa 3a YOBEKa M TNpUpojaTa CbHIIO CIoMara 3a J0Ch3JaBaHETO Ha
UHAMBUIYQJIHUS PpaA3lIO3HABAEM XYJIO0XKECTBEH €3UK. ABTOpPCKaTa CHMBOJIHO-
MeTadopudyHa 0Opa3Ha CUCTEMa € CIICACTBHE Ha XYJ0’KECTBEHOTO M3CJIEe/IBaHE Ha
nbpBOOOpa3za A MeroaMuyecKaTa KOHILENUHUsA 3a padoTa ¢ AUTUTAIHUSA codryep
WIIOCTpUpa HOBUTE BB3MOXKHOCTU 3a OOOTraTsBaHE Ha IUIACTUYHMS €3UK Ha
rpauuHOCTTa U MPUIIATAHETO MY B Xy/I0)KECTBEHOTO OOyYEHHUE.

XaOWINTaUMOHHUAT  TPyA  JAONpHUHAcCs  Hal-Bede  CbC  CBOsATA
MOCIIEZIOBATETHOCT Ha M3CJIEBAHETO OT Kjacuueckara ¢gopma 10 ChbBPEMEHUTE
MOCOKH Ha pa3dupaHe Ha W3KYCTBOTO. AKIICHTHPAHETO BHPXY TEXHOJOTUYHOTO U
KOHIENTYaIHO XHUOpHUAN3UpaHe pa3livpsiBa TeMaTa U MpujaBa Ha NPEICTABEHUTE
TEOPETUYHH W BH3yaJHH apryMEHTH HayyHa W eCTETHYecKa YOEIUTETHOCT.
Omnpenenennero Ha TpaHcpopMaluUsATa KaTO METOJ 3a aBTOPCKO CeOEOTKpUBaHE
CIope]l MEH € U OCHOBHaTa (pusiocodust Ha aBTOpA.

I11. Kputuunam 6es1ekKH U MpenopbKu

[TpencraBeHuAT xaOUIUTALIMOHEH TPYA OM MOT'BA Aa ObJe WU3BEAECH U MOJ
dopmaTta Ha KHHMra, KaTro C€ pa3MHPH CHEKThpa HA W3CJIEABaHE C IeT
3aJJOBOJIIBAaHE HA  MHTEpECUTEe M  MOTPeOHOCTUTE Ha  KYJITYpHUTE U

06p330BaTeJIHI/ITe HHCTUTYLIMH.

V. 3akaouenne

CuwnramM, ye npeacTaBeHuTe ot . ac. A-p CHexuHa bucepoBa marepuanu ca
aBTOPCKU MPOJYKT U OTTOBAPAT HAI'BJIHO HA M3UCKBAHUSATA HA 3aKOHA 3a Pa3BUTHE
Ha akaJeMU4HHs cheTaB B PenmyOnuka bearapus. Karo cnencteue ot uznoxkeHure
MHEHHMS 32 XaOUJIUTAIMOHHUS TPYJ 3a€HO C aBTOPCKUTE TpauIHU KOMITO3UIUU
Y MPUHOCHUTE HA ISUIOCTHOTO M MPEACTABSIHE W3KAa3BaM IPEJ] YBAKAECMUTE YJICHOBE
Ha HAY4YHOTO JKypU CBOSITa noaoxcumenna oyeuka. IlpenopbuBam Ha

MOYMTAEMOTO HAYYHO KYpH Ja npeioxku Ha PakynTeTHHs cbBeT Ha Pakynrera



o M3KycTBa ja npuchau Ha ria. ac. 1-p CHEZKUHA KOJIEBA BUCEPOBA
aKaJieMU4yHaTa JUTHXKHOCT ,,d0ueHT” Ha Coduiicku yHuBepcuter ,,CB.KnumeHT
Oxpuacku, 8. WM3kyctBa, mnpodecnonamHo HampasieHues.2 M3o0pa3utenHo
u3KycTBO, [M3KycTBO3HaHHE © HM300pa3UTEIHO H3KYCTBO — Ipaduka u

texHosoruu, I'paduycH auzaiin/

I'p. B. TepHOBO /A0, A-P MJIIAJAEH MJIAJIEHOB/



LETTER OF OPINION

by Assoc.Prof. Mladen Ivanov Mladenov, Ph D,
St. Cyril and St. Methodius University of Veliko Turnovo,
member of the Scientific Jury on the procedure for occupation
of the academic position Associate Professor,
Higher Education Field 8. Art,
Professional Area 8.2. Fine Arts, (Graphics and Technologies, Graphic Design)
announced by Sofia University "St. Kliment Ohridski"
for the needs of the Faculty of Educational Studies and the Arts

The competition was announced in the State Gazette no. 52 / 02. 07. 2019

Contest details

The competition for the occupation of the academic position of "Associate
Professor" in the professional field 8.2 Fine Arts, Higher Education Area 8. Arts
and scientific specialty Art Studies and Fine Arts, has been announced for the
needs of the Visual Arts Department, Faculty of Educational Studies and the Arts
at Sofia University "St. Kliment Ohridski". In it only one candidate has submitted
application documents — Senior Assist. Prof. Snezhina Koleva Biserova,PhD . She
IS a lecturer in a basic employment contract at Faculty of Educational Studies and
the Arts, Department of Visual Arts, Sofia University "St. Kliment Ohridski". The
competition is announced in the State Gazette, issue. 52 of 2 July 2019.

Scientific jury appointed by order of the Rector of Sofia University “St.
Kliment Ohridski NePJ[-38-374 / 11.07.2019, for holding a competition for the
occupation of the academic position " Associate Professor” in the Higher education



field 8. Arts, Professional area 8.2. Fine Arts (Graphics and Technologies, Graphic
Design).

Applicant details
Senior Assist. Prof. Snezhina Koleva Biserova, PhD was born on 02. 01.1962 in
Sofia.
In 1988 she received her Master's degree from the National Academy of Arts
"Nikolay Pavlovich", specialty Graphics, diploma No. 001607. Since 2006 and
currently she is a part-time lecturer in Graphics at the National Academy of Arts,
in the "Book, Illustration, Printed Graphics"specialty. She was awarded a doctoral
degree of Arts and Fine Arts by the Higher Attestation Commission in 2007
/diploma Ne 30957/.

During the period 2006-2017 Snezhina Biserova developed her teaching work as a
part-time lecturer in “Graphics and technologies” at Sofia University "St. Kliment
Ohridski", FPPE "Fine Arts" specialty — Sofia. Since 2017 she is a Senior Assistant
Professor of “Graphics and Technologies™ at the faculty of Educational Studies and
the Arts, the Visual Arts Department.

Creative work of Senior Assist. Prof. Snezhina Biserova, PhD is undoubtedly at
a high professional level. The enclosed list of participation in prestigious art
forums, competitions and exhibitions, supported by awards of international and
national character, is a certificate for active creative work and strong authorial
motivation. As a proof of her professional pedagogical work, her participation in
the educational processes at Sofia University "St. Kliment Ohridski", the National
Academy of Arts "Nikolai Pavlovich" and the National School of Fine Arts "Acad.

Ilia Petrov , Sofia”.

I. Summary data on scientific output



The presented habilitation thesis of Senior Assist. Prof. Snezhina Biserova,
PhD, entitled "Transformations /Between Metaphor and Abstraction/", has a
volume of 22 pages, the main theoretical part and applications of realized graphic
creative projects. The thesis is focused on several basic aspects that are
fundamental and gives the research an aesthetically-experimental character. The
main section entitled "Graphics and Technologies" presents a wide range of
printmaking techniques in graphic arts. Both classical and traditional, as well as
contemporary digital technologies are included. The problem is addressed in three
main directions:

The first one consists of traditional and classic developments with partial

incorporation of digital applications. The result is presented in a series of five
graphic sheets with the title: ECO-FRAGMENTS and the graphic series
PORTRAITS OF TREES, STILL LIFES, SUNFLOWERS, SHADOWS.
In this series of prints were used classic graphic techniques such as dry point,
etching, mezzotint and aquatint. The classical compositional scheme is mainly
represented in these graphic works. In the series of graphic works SHADOWS /
NATURA SACRA / URBAN WALLS / and the graphic installation THE LIGHT-
OUTSIDE-INSIDE are used fully contemporary digital possibilities both in the
design part and in the realization of the works. The leading role of the experiment
determines the nature and visual aesthetical frame of the applied compositions.

The use of the installation form in contact with the graphic images is an
indicator of the originality of Biserova's creative approach. It expands the
boundaries of established understandings about graphic art. In connection with the
real environment, graphic work sends messages through which the viewer acquires
new senses of space, the graphic nature and architectonics.

The third group of works presents hybrid techniques as a result of the

relationship between classical form and contemporary art trends. In fact, the hybrid



nature is determined by the broad conceptual spectrum and the diverse media of
expressing it in the graphic series “Imaginative Landscapes — Meditations on the
Song of Water in Blue and Yellow”. These prints are distinguished by a rich
artistic language, including a variety of plasticity and non-conventional structural
solutions. The multi-layered conceptual plans in image creation give a profound

philosophical and psychological impact to the works.

I1. Scientific contributions to habilitation thesis

Cited by the applicant - Senior Assist. Prof. Snezhina Biserova, PhD -
contributions are main proofs of the habilitation thesis presented for discussion,
and therefore | fully express my agreement with them. The most significant of
these are the result of the technological and plastic nature of the concepts
embedded in her works, proving in-depth research and experiments with various
materials and working methods. A major contributing moment is the application of
Snezhina Biserova's rich creative experience in her teaching practice with the
students from different educational levels.

The theorizing of the problems of aesthetic, technological and conceptual
transformation is confirmed by the applied works. Original plasticity is the epitome
of modern trends in the development of graphic forms. The transformation of
reality, through which a new visual and aesthetic reading of the subject for man
and nature is acquired, also helps to create an individually recognizable artistic
language. The author's symbolic-metaphorical image system is a consequence of
the artistic exploration of the prototype. A methodical concept about application of
the digital software illustrates the new possibilities to enrich the plastic language of
graphic arts applicable in art education.

Habilitation thesis contributes, most of all, to its contemporary direction of

understanding of art, through its sequence of study from classical form. The

10



emphasis on technological and conceptual hybridization expands the boundaries of
the topic and gives scientific and aesthetic conviction to the theoretical and visual
arguments presented herein. The definition of transformation as a method of self-
discovery is also the author's basic philosophy.

I11. Critical notes and recommendations

The habilitation thesis presented could also be published in the form of a book,
expanding the scope of research to meet the interests and needs of cultural and
educational institutions.

IV. Conclusion

| believe that the presented by Senior Assist. Prof. Snezhina Biserova, PhD
materials are copyrighted products and fully comply with the requirements of the Law
on Development of Academic Staff in the Republic of Bulgaria. As a consequence of
the stated opinions on the habilitation thesis, together with the author's graphic
compositions and the contributions to its overall presentation, | express to the
distinguished members of the scientific jury my positive assessment.

| recommend the venerable scientific jury to propose to the Faculty Council of the
Faculty of Educational Studies and the Arts to award to Senior Assist. Prof.
SNEZHINA KOLEVA BISEROVA, PhD the Academic Position “Associate
Professor” at St. Kliment Ohridski University of Sofia, Higher Education Field 8. Art,

Professional Area 8.2 Fine Arts, /Graphics and Technologies, Graphic Design /

Veliko Turnovo Assoc.Prof. Mladen Mladenov, Ph D
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