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Kuurara O6€}1HH$IBa CMIIUPUYHHN HU3CJICABAHUA W TCXHUTC aHaJIM3u C TCOPCTUYHU
BBIIPOCHU N PCKOHCTPYKIHWH, 3a JIa U3CITICABA €/IHA SICHO U3pa3CHa MeTaMOp(l)O?)aZ IIJNICHABAHETO
Ha C3MKa Ha COIlMAJIHATAa KPUTHUKA U TpaHC(pOpMaLII/IHTa My 3a OCJIUTC HAa €JHA Hallp€aBalla
aHTI/IJ]I/I6CpaJ'IHa, HO M aHTUACMOKpATUYHA IIpoIiara’naa. Ts ce onuTRa 12 CIIOU B €THO Pa3siinuHu
NMpCaAN3BUKATCIICTBA IMPEI JII/I6CpaHHO-,Z[eMOKpaTI/I‘{HI/ITe HHCTUTYIIUHU U XCTCPOICHHU U OOpPU
B3aMMHO IMPOTHUBOPCUYHUBU COHUATIHU HECAOBOJICTBA. Onutsa ce Ja ' CIIOH I1I0 CHCLII/I(pI/Iqu n
OIpE€ACIIMM HAYMWH — TaKa 4€ BCAKO €AHO OT TC3W MPCAU3BUKATCIICTBA J1a MOXE JJa O3HA4YaBa

BCAKO APYTroO M B CbHIIOTO BPEME€ BCAKO €IHO Ja O3HA4YaBa LAJIOTO MHOXKCCTBO Ha TCE3U



npenu3BukarencTBa. llle s HapuyaMm OTTyK-HAaceTHE HOBa aHTU-TMOepaiHa M aHTH-

rI100aI1CTKa nponaraHﬂal.

W 1me mokaka KakBa MpoIaranja ce pa3BUXpsi B OBJITAPCKUTE OHJIAHH M MEYaTHH MEIUH OT
ecenta Ha 2013 r. Hacam. Ho 3a ga s pa3z0epem, He cTtura na pasriiegame Gurypure i, na ru
OIHUILIEM, JIa U3MEPHUM Pa3MpPOCTPAHCHUETO UM, Ja UACHTU(PUIIMpAME KAHAIUTE U TEXHUKUTE
My. 3al0TO MponaraHiara € BbJACHCTBUE BbpPXY HAIJIACUTE 3a JIEWCTBUE UpE3 MPOMsSHA Ha
KaTEeropuuTe, B KOUTO BB3IIPUEMAME CBETA. 3aTOBA HE MOXKEM J1a I OLIEHUM, aKoO s CXBalllame
camo Karo cTpaTerus u mMamuHapus. TpsOBa 1a st pazdepeM u KaTo e(eKT, TOeCT 1a 3HaeM Kak
HU BB3JICHCTBA U KaK caMHUTe HUE 5 3aJIeliCTBaMe U pa3NpoCcTpaHsiBaMe, a ChII0 U KaKBU HAIllU
bpycrpanmu obiexkyaBa 1 HacouBa. Besika mpormarania ch3zaBa MceB1000IeKYeHHE, 3aI0TO,
kakrto numat Jleo Jiboenran u Hopoepr ['yrepman (Loeventhal and Guterman 1949, p. 11),
KOraTo MUTaMe Kaxeo (Jla HalpaBUM), TS HU OTTOBaps Kot (€ BUHOBEH), 3aII0TO HU MOCTaBs B

no3unuATa Ha JKCPTBH U IIPCBPbIIA UACATA 34 CIIPABCIJIMBOCT B OTMBbCTUTCIIHOCT.

Kak Bce nak J1a pa3inuuM MoIyJIMCTKa KPUTHKA OT IpornarangHara i Metamopdo3za? B kuurara
IpeiaraM €IuH KpUTEPUA, KOWTO € JOCTAaThYHO SICEH: KPUTUKBT-IIOMYJIMCT IIPU30BaBa HApOa
Jla CH B3€M€ BJIACTTa, IIPONAraHJUCTBHT KaTETOPUYHO HE MCKa TOBA. IIbpBUAT mpu3oBasa 3a
NENCTBHE, BTOPUAT IIPU30BaBa J1a CME 'HEBHU, HO J1a OCTaBUM JEHCTBHETO Ha Hero. Bropa
OTJIMYUTENHA YepTa Ha Mpollaraijara e, 4ye )epTBa HCTUHATa B UMETO Ha IPaBA0I0100HOCTTA.
ITo ToBa Ts M3raexaa Ja Mpuinda Ha (PUKLMOHATHUTE jkaHpoBe. Ho u ce oTiamyaBa OT TAX:
MIpeTeHLIMATa 1 € ]a Ha30BaBa U [ocoyBa peanHocTTa. M ro mpasu, kato 3ao0ukans u OjJokupa
JEHCTBHUETO HA €JIEMEHTApHU JIOTUYECKN 3aKOHM B MIMETO Ha TOBA JTHEC J]a I0COYBA €UH Bpar,

yTpe — ApYyT, IPETEHAUPaiKH, Y€ BUHATU TOBOPH 32 €IHO U CBIIO.

Kpembiickara mpomaranaa Oemie Haii-Obp3a B OMAaKOBaHETO HAa MMAHEHTHHUTE MOMYIHCTKU
KPUTHUKHU, HO IPOAYKTUTE W LIUPKyIUpaxa CBOOOIHO 3a yrnoTpeda u 0sxa U3MOM3BaHM 32 Hall-
Pa3HOOOpa3HU JIOKAIHM TAaKTUYECKH II€JIM U OT Hal-pa3sHOPOJHMU WTpavH, MPU TOBA Jajed
W3BBH MPEACIINTE Ha U3TOYHUTE YyacTh Ha EBpona. KHurara onucea yepTute Ha TO3HM ,,lTaKeT
3a yIpaBsIeMOCT 32 ONPE/IENICH OTPSA3BK OT BpeMe B OBITapCKUTE MEINH, HO TOW HE € JIOKAITHO

CHCL[I/I(I)I/I‘-ICH HHUTO 3a 6’LJ'II‘apCKOTO O6H.[CCTBO 1 MCIWMH, HUTO 3a U3TOYHA EBpona.

L Xwurore3ara Mu €, UC TOBA € BAJIMIHO 3a MOJICpHATa Mporarania, 3a rnmpomnaraijiata B MaCoBu aHOHUMHHU U
AAMUHUCTPHUPAHN O6HI€CTBa B'LO6III€, HO Ta3H XHUIIOTEC3a TpSI6Ba Jla c€ MpoBEPABa EMITUPUIHO. OcBeH ToBa
AHTUIIIO0ATMCTKA TS € CaMO B peTopUKaTa Ch, HO HEC U B LECJIUTE CHU.



Ho na xoro Haii-Beue pa3unTa Ta3u KOHKPETHA, a U Beska mpomaranaa? Ha ,,nac™, pa3oupa ce.
Hue, wHeiiHuTe OOCKTH, CME€ MHOTO IMO-e€(UKACHHM B TMpEnpeaBaHeTO i, OTKOJIKOTO
TEXHUUYECKUTE YCTPOMCTBA, KOUTO H3IOJ3BA, U OTKOJKOTO MPONAaraHAUCTUTE, HE3aBHUCHUMO
Jlalld ca Ha 3arulata Wid no yoexJaeHue. 3amoTo, 3a 1a ObaeM e(puKacHU peTpaHclaTopH,
He00X0IMMO € J1a U3IBJIHUM CaMO JIBE YCIOBHUSL: a) /1a Bb3IprueMame cede CH IIpe3 KaTeropuure,
KOUTO IpOoNaraHjHaTa KapTHHAa HU IMpenocTaBs, 0e3 oGaye 0) 1a T'M BIXKAAME Karo
IIpOU3BEAEHN OT Hes. T.e. OCHOBHMST MEXaHM3bM Ha BCsKa IIpolaraHja €, 4e cCb3jaBa
BHYILIEHUE, Y€ KAaTETOPUUTE, KOUTO TS IPEJOCTaBs, BCHIIHOCT HE Ca IPEJOCTABEHH OTBBH, a ca
JUYHO OTBOIOBAHU, aBTOPCKH M3pa0dOTEHU, U3pa3sBalld cCOOCTBEHA, UHAUBHUAYaIHA TTO3HIIMSL.
Toga, pa3zbupa ce, 03Ha4YaBa NPOCTO, Y€ JIACKATEIICTBOTO € MOT'BILIO OPBXKHE, 0€3 KOETO HUKOS

mpornarafaa HE MOXKC.

Kuwurara e pasaciicHa B IBC 4aCTH, IbpBaTa IOCBCTCHA HA IIpoIlaranziata, BTopara — Ha cTpaxa.

[IppBara yacT Ha KHMraTa MOCTPOsIBA KOHLENTYyajlHa MpeXa, Ipe3 KOATO Jla C€ MHCIHU 110 €
npomnarafaa, Taka 4Y€ Ja HC HapudaM€ BCHYKO, KOCTO HC HH CC HpaBH, IIpoIllaraHja.
[IpomaraniHo € caMO OHOBa HaJlaraHe Ha JHEBEH pell, KOeTO 1O MHOTrO crielu(ruyeH HauYuH
paboTu C MeTaKOMYyHHUKAIMSATAa: TIOCTaBs CBHIVIACHUTE M HECHhITACHUTE HE TPOCTO B
ACUMETPUYHHU, a B HECbU3MEPUMH MO3ULMHU, HECHITIACHUTE Ca MPEIBAPUTETHO MPEABUJIEHU OT
MUTOJIOTU3MpaHaTa KapTHHAa — HalpuUMEp COPOCOM]IM, HM30MayaBalll PEaTHOCTTa Cperly
3arutamane. KirogoBata MeTakOMyHUKAaTHBHA (PYHKIHSI € BCBHIIHOCT B pa3pylllaBaHETO Ha
KOMYHUKATHUBHOTO I0JIE — KAKBOTO M J1a HAIIPaBU HECHITIACHUSAT, THKMO TOBA CE€ € 0YaKBAJIO OT
Hero. Ta3u KoHllenTyanHa Mpexa € U3IIIETeHA Upe3 PEKOHCTPYKIUU U UMEHEHTHO-KPUTHYECKU
npouut Ha padotute Ha Xaponuy Jlacyen, Xayapn bekep, Kak Emron, [xeticen Ctennu u ap.
Ilenta Ha Ta3u pa3zpaboTKa € Ja MO3BOJM Ja C€ pa3T'bpHE OCHOBHATA 3ajlaya: 3a aHaJU3Upam
CTPYKTypaTa U ChIBPKaHUETO HAa aHTUIMOepalHaTa Mpolaranjaa B OBJITapcKUTE MeYaTHU U
OHJIAH MEIWM U Ja TOKa)xa KakK IUPKYJIUpalIUTe MNpOoINaraHAHU MOCIaHUs PE30HUpaT C

oOIIeCTBEHU Harjlacu 1 ppycTpanuu.

Enna ocHOBHa dYepra Ha MOJIEpHATa MpOIAraHja, KOSTO CpelmlaMe BBB BCHYKH TE3U
W3CIIC/IBaHMS, €, Y€ TS HE € TOJIKOBAa HAabOp OT TEXHUKH 3a yOexaaBaHe, KOJKOTO Habop OT

TCXHUKH 34 PCIKUCHUPAHC HA BIICUATIICHUATA. Ho ta3un peiKUCypa HE BJICUC IIPOCTO IMMPOMAIHATA



Ha MHEHHsI, a TPOMSHA Ha HarJIaCHTE 3a JIelicTBHe, Te3a JACTalIHO pa3paboTeHa ot Xapoui

Jlacyen (Bxk. Hampumep Lasswell, 1938).

Ha cemMaHTHYHOTO HWUBO Ha €3WKa MpomaraHaara padOTH C TPOCTH TUXOTOMHU CXEMHU.
BorarcTBoTO M pa3HOOOpPA3HETO Ca B TEXHUKUTE HA MPOBEXKIAHETO UM, 2 HE B ChIBPKAHHUETO.
OcBeH ceMaHTHKATa U CHHTaKcKHca o0ade Iporaraniarta € u nparmaruka. ,,Koraro nerictsame,
CMe€ MOBJIMSHH OT OYaKBAHHATA CH KaKBO HHU ¢ rmoaroTBui ceersT (Lasswell, 1939, p. v). Toa
3HAYM, Y€ 32 J]a MOKEM Jia OI[EHUM He MPOCTO MpomaraHHaTa HACUTEHOCT Ha MEIUUTE, HO U
TEXHHSI PE30HAHC C PA3IMYHU COIMAIHU Harjacw, TpsOBa cieaum aBe Hema: 1. He camo na
BHJIUM Kak IMpomarapaara (opMupa OYakBaHUs W pabOTH B TAX, ThH CsSKall TOBa ca
CUTYPHOCTH, HO M 2. KaKBM Ca OYaKBaHMATA OTIPEIU NpOMaraHjgaTa - OYaKBaHHATA 32
OBJIENIeTO, 32 XOJa Ha HCTOPHATA, - KOUTO Ca BeYe HAa TEPEH U B KOUTO C€ TpHUIICIBA
MpoIaran/iaTa, 3a Jia 'd YCWIN W/WIH IPOMEeHH. B KHUTaTa ca onmucaHu HaKpaTKO OCHOBHUTE
IPyIU OT TEXHUKHU 32 YIIPABJICHUE HA BIICYATIICHHUS U 32 Bb3JICHCTBHE U TIXHOTO padUHUpaHE

B oOMeHa MCXKAY pCKIaMa U IpoIaranzaa.

Unedra, ye nponaraHjgara € JIbXa, € HECbMHEHO HeBsApHAa. Ho Tasu HeBsipHa uues
TpsiOBa Ja ce MoAIbpKa OT camara Ipomnaraia, 3aloTo Bspara, 4e Mporaranara € JIbxa, HA
IpaBu CJENHU 3a ONEpaluuTe M, Kapa HU Ja C€ 4YyBCTBaM€ AaBTOPH Ha IIPOIAraHJaHO
MMIUIAaHTUPAHUTE MHEHMS. BTOpPO NOTpelmHO cXBallaHe, KOETO IpaBU XopaTa YsA3BHUMH 3a
mpornaraijara, €, 4e Ts CIy)XHu camo 3a npomsHa Ha MHeHusTa. (T.e. cmopen XKak Emion
MOrPEIIHUTE HU UJIEH 3a IPONaraHjara — WIO3UUTE 3a HEsl HA CAMUTE NpOoNaraHupaHy — ca
MOHE TOJIKOBA CUJIEH (PaKTOp, KOMTO HU MPaBH YSA3BUMH 32 ONEPAIIUUTE M, KOJKOTO U CAMHUTE
Te3u onepanuu.) Ho MHOTro mo-Ba)XKHOTO OT MpoOMsIHATa Ha MHEHHUS €, 4e T IeIu Ja
WHTEH3U(UIIUPA CHIIECTBYBAIM TEHACHIINU — B HACTPOEHUATA, CTEPEOTUIIUTE, OOIIIECTBEHUTE
dbpyctpanuu, na v (HOKycMpa U U30CTPU U Jia HU TOJATUKHE KbM JCHCTBHE WM KbM

oe3neiictBue. Ts ,,HEe € OPTOJAOKCHS, @ OPTOMPAKCHS“, TBPCH HE BsIpa, a JACHCTBUE.

W ome eayH KIOYOB MOMEHT, KOWTO IOKa3Ba 3all0 MPOMAraHAMpPAaHUAT HE ce MojJAaBa Ha
pasyOexaaBaHe: IOCTUTAHETO HAa eMOIMs € paboTa Ha rpornaraijaara. ThbkMO eMOLIMOHAIHOTO
BB3/ICICTBUE € €JHA OT JBET€ OCHOBHM IIPEYKHU MPE] CTPATErUUTE 3a ,,pa3KOHCIUPUpPaHE’ Ha
IponaraHjHuTe CHOOIIEHUs — T€ MPOCTO He BbpUIIAT paboTaTa CH Ha HHUBOTO Ha
MPONO3ULIMOHATHOTO ChABbPKaHHUE. Te To BTHJISABAT, BIleUaTBar, JOKATO TJIACKAT U OQPOPMST
oTpezieNieHU IJIaCTOBE Ha MPeXUBsIBaHEe Ha ceOe cu U Ha cebe cu B cBeTa. [Ipono3unnonanHoro
ChAbpXaHWE HE O00O03HayaBa TOBa O(POPMEHO CaMOIPEKHUBABAHE, a C€ CKaya BBHHIIHO,
MHJEKCUYHO C HEro — IMPOINO3ULHOHAIHOTO ChIbPXKAHUE CTaBa IOKa3ajell 3a €MOLMS WU

HCIIIO KaTO HCHH CITYCHK.



Ilo-HaTaThK IbpBaTa yacT HAa KHUTaTa ONKCBA U aHAJIM3MPA HAAUTaHETO Ha aHTUIMOepaaHaTa
IpolaraHjiHa BbJIHA B OBJIrapckara MeiniiHa cpesia. AHaIM3UTEe ce OCHOBABAT HA paboTaTta MU

B KOJICKTHBHHS u3cienoBarencku npoekT Ha OXCU-Codus ,,AHTUIHOCpATHU TUCKYPCH U

(13

MpoMaral/iHd ChOOIICHUsI B ObiArapckuTe OHJAWH M medyatHun meauu 2013-2016 r.“ ¢

pproBoauTen Jumutsp Baros.

ETo Hali-Hampesa chKpaTeHO IPEJCTaBsSHE HAa 4yacT OT aHaiau3a Ha u3Baaka or 3305
MyOIMKAUu OT 8 TUIOJIOTUYHO MOAOpaHW OHJIAWH M TIeYaTHU MeAuH. AHTHINOCpaTHHUTE
MEINH Ch3/aBaT TOTAJIHA KapTHUHA Ha cBeTa. Jlormkara € cemiuia U KOHCIIMPaTHBHA — €JIUH
rJI00aJieH 3JI0ACH-XereMOH Jbplia KOHIIMTE HA CBOMTE JIakeW (HEHM3MEHHO Ccpel TaX ca
copocouanTe) B yurbp6 Ha Hapona. CTpykTypara e 3710/eii-moMarau-xepTsa. Mexay 100po u
3]0 HAMa OopOa, 3amoTo AOOPOTO € J0OpO MO cHuilaTa Ha CBOETO JKEPTBEHO Oe3iciicTBHE.
Kaptunata Ha cBeTa, KOSTO C€ pa3KpuBa B Ta3W CTPYKTypa, € MPOCTa W TOBTOPUTEIHA,

OpraHu3upaHa B YCTHUPH OTUCTIMBU OIIOPHU TOYKH:

. CAIl u HATO ca riobanen xereMoH KyKJIOBOJ, KOWTO IbpIia
KOHIIUTE KaKkTo Ha bprokcen, Taka ¥ Ha HALIMOHAJIHUTE [IPABUTEIICTBA;

. EC e Bpar na eBponelickute Hapoau. EBporna ymupa, 3ammoTo e
obOennHeHa — O0EAMHEHUETO i € MHCTPYMEHT Ha aMepUKaHCKaTa XereMOHHUS U
BOJIM 10 KYJATYPEH yImaabK (,,JubepacTus‘) u OTIpHIBAa MUTPAHTCKATA JIABUHA
cpemy EBpoma. EgHuukara eBpoIeicKka LEHHOCT, KOSTO € OT 3HAdeHHe, €
HaI[MOHAJHATa JbpKaBa.

o Pycus ce Bp3aura. M1 makap na € xepTBa Ha arpecus, TbKMO
Pycust e nctunckara ciacurtenka Ha EBporna.

o bearapckuTe MOIUTHYECKH €TUTH Cca MPOJAXKHU (Bapualuu Ha
,,BCHHIIA ca MaCKapI/I").z

Upe3s npyr TUI KOJTUYECTBEH aHAJIU3 B OTPOMEH apXUB OT oHJaiH meauu (ot Haza 3000
caiiTa) € IEMOHCTPUPAHO CTPEMIJIABOTO HapacTBaHe Ha Oposi MyOTUKallMU, KOUTO ChIbpPKAT
KIIFOUOBHUTE AYMH, 00pa3zyBalllo HIC0JIEKTUTE Ha TE3U OMOPHHU TOUKH (Mexay 16 u 144 mbTu no
pa3IMYHUTE CEMAaHTHYHU THE3/1a).

AHamM3bT Ha H3BaJKa OT OTJACIHMU NyOJIUKAIMKM IEIW Ja BUAM OTOJM30 KakK ca
CHOTHECEHH KIIFOUOBHTE AyMU. M3BajikaTa € aHanu3upana o peauiia HHINKaTopu (aBTOPCTBO,
W3TOYHHIINA, TEMH, JKaHp, AeHcTBalM auia). Jla BuauM cera mo-moJpoOHO KakBa KapTUHA Ha

CB€Ta, CBC CBHOTBECTHHUTC OYaKBaHHA KAaKBO HH € IIOATOTBHIIO 6’B)IeII_IeTO, Hu3rpaxjaar

2 SIxkumoBa u Baros, 2017.



aHTWJIMOEepaIHUTe — M TMpoMaraHiHU — JAUCKYpcH B wMeauute. IlyOnuxamuure 1o
reOIOJIMTUYECKH BBIIPOCH ca B IpeodiajaBaliaTa cM 4acT aHOHUMHH. JlroOumara Tema Ha
AHOHUMHUTE TEKCTOBE € ,,Bb3IUTAHEeTO Ha Pycus“, a MoOUMUSAT UM )KaHp — pEIOPTaXBT. Jpyra
reornoJInTHYecka Te3a, KosiTo OMBa U3Ka3BaHa peAUMHO aHOHUMHO, €, ye EBpora e 3aBnansHa
OT MHCTUTYL[MUTEe Ha oOenuHeHa EBpoma, a Te ca mpoBogHuk Ha uHTepecute Ha CAIII.
Jlubepanmuute meHHOCTH ca cboo opwxkue Ha CAILl, koero orcmabBa Eppoma -
MYJATUKYJITYPAJIU3bM U YOBEIIKH IPABA CA AMEPUKAHCKO OPBIKHUE CPEILY UICHTUIYHOCTHUTE.

Kak ce pasurpaBa Ta3su KapTWHA BbB BBTPEUIHOMOJIUTHYECKUTE MyOnukauuu? Ypes
HAaCbpYaBaHE HA OTXBBPJSAHETO HA MYITHUKYITYpaJIM3Ma U IIOJUTKOPEKTHOCTTa — T€ ca
aMEpPUKAaHCKO OpBKHE cpelly EBpona 1 OTXBBPIISTHETO UM HE € JIOLIO, a € Bb3BUIICHO U CMEIIO.
KoiiTo Bu ynpekHe B €3UK Ha oMpas3aTa, caMo JJ0Ka3Ba, Y€ € aMePUKAHCKH areHT (B MO-MEKHs

BapHaHT, eBHEMUCTHYHO — IPOBOIHUK HA YYXKJIU HHTEPECH).

HaBnmzaneTo Ha TO3u peyHUK MOKeE SICHO J1a ce aatupa — ecenta Ha 2013 roauna, korato Toi
€ B3€T Ha BHOPBKEHHUE 3a JEICTUTUMHUpPAHE U JEMOpAIM3UPAHE Ha AHTUOJIUTAPXUYHUTE
nporectd B bearapus ot ceujata roauHa. Otkbae ce B3eMa? OT KpEMBJICKUS PEUHUK 3a
NeNeTuTUMHUpane Ha eBpomaiiana B Kues. Criopen nupekropa Ha pyCKUsl H3CIEA0BATEIICKH
LUEHTHD ,,JIeBaga“ JIe ['ynkoB aHTH3amaiHaTa mpomnaraijia npes3emMa pyckara MeiniiHa cpesa,
IIbPBO, 3a Jla AUCKpeauTHpa TaMomHute nporectu ot 2011-2012 r., HO U mocie, ,,3a aa ce
MPOTHBOJICHCTBA Ype3 YKpallHa Ha TPOTECTUTE BBHTPE B PyckoTo obmiectBo® (2015). B
boarapust cmMe cBuaeTeNM Ha CHIIMUS CTApT — CHIIUTE OMOPHU TOUKH HABIIM3aT B OHJIAWH
MeAuHTe 3a quckpeautupane Ha npotectute ot 2013 r. KocBeH edekT oT Hero e HaBIU3aHETO
Ha €BPOCKENTHUYECKA PETOpUKA — MPOCTO 3AETUAT OT KPEMBJICKATa MpoIaraHja MakeT 3a
NENIETUTUMHUPAHE Ha MPOTECTH € TakbB. CreaBanusT MHOTO cTpbMeH Nk oT 2014 1. obaue

BEYE HE € 3a MeCTHa yrnorpeda — TOH ChBIIaja ¢ aHeKcHpaHeTo Ha KpuM U IbpBUTE CaHKIIUU

cpeuty Pycus.

CamuTte mpomnaraHJHd ONOPHHM TOYKH, 3a€MaHM 3a Pa3sHOOOPAa3HM LENU OT JIOKATHU
urpauu, IeK ca npepaboTKH Ha rpac-pyyT KPUTHKU Ha JuOepanu3Ma U Kanutanu3Ma (KakTo
JIEBY, TaKa U JIECHU), CETa BCMYKaH!U B €lHa HOBA MpoNaraHja, KosaTo LeJId eJHOBPEMEHHO J1a
Jackae U 00e3KypakaBa IpakJIaHuTe.

Tozu PCYHUK Ha CTPATCTUYCCKO YCBOABAHC HA KPUTHKATA 34 HCJIUTC HA YHIPABIIACMOCTTA U
CHOTBETHO 3a CMA4YKBAaHCTO Ha cCaMaTa KPUTHKa W TOBa IHPCOIMAaKOBAHC Ha IIOMYJIHMCTKH
HaauraHvugd B TCOCTPATCTHYCCKU TCPMHUHH BCBHBIIHOCT IMPEACTABIIsIBa €JHA JHCKYPCHBHA

MallrnHapus, KOATO MOKC U (I)aKTI/I‘{CCKI/I CC U3II0JI3BA OT Pa3HOIMMOCOYHH B UACOJIOTHICCKUTEC CH



Y TEOMOJUTUYECKUTE CU UACHTU(UKAIIMY aKThbOPH, KaTo Haill-MaJKOTO OO0 KPAaTHO MEXKIY

TSIX € HOTPEOHOCTTA OT IPaXIAaHCKO Oe3elicTBHE.

TOBa, KOCTO ACMOHCTpHpA IIbpBaTa 4aCT HA KHUT'AT4, € KAK IMOMMYJIUCTKUTC UMITYJICHU, UIBAIIIH
OTAO0JIY U U3ABsBalllU CC B HOBUTC riao0aHu MMPOTCCTH OT IBbPBOTO ACCCTUIICTUC HAa HOBHA BCK
HacaM, 0saxa npomnaraHino IMpUXBaHATU MW OIIAKOBAHKWM B €AHA HU3pAa3€HA KapTHHA, YUHUTO
KOHTYpH Ca CEMILIN, HACUTCHOCTTAa " — MOHOTOHHA, a pasnpoCTPaHCHUETO — HapacTBallo. n
pa3pa60TBa XHUIIOTE3aTa, Y€ Ta3W KapTHHA OOKOCBA W 3aJIBUKBA [IBC HHUIIKKW Ha COLMAJIHO
BBIIPUATHUEC, KOUTO CC OTHACAT CAHOBPEMCHHO OO HACATA 3@ CbBMCECTHOCT (peCHGKTI/IBHO 0
HCCUT'YPHOCTTA I10 OTHOIICHHMEC Ha TOBAa KAaKBO HH CB’LpSBa) U 10 YCCHIAHETO 3a BPEMC

(pCCHeKTI/IBHO HECUT'YPHOCTTA 1O OTHOIICHNEC Ha 6’LI[6H_[CTO).

C npyru n1ymu HsMa MpeABAPUTEIHO OPOPMEHH eQuUHHU, HUTO CnoOeNeHy YCeIaHus 3a
HECHPABEUIMBOCT, KOUTO Ta3W KapTUHA Ja omnakoBa. HellHaTta npuHazeHa CTOMHOCT UABA OT
TOBa, Y€ CHOSIBA B €IMH PEYHUK BCBHIIHOCT PA3HOPOAHU W JOPHU NPOTHBOIOJIOKHH
yCelIaHMs 32 HeCHPAaBeIAJIHBOCT, Ch3/]aBa YCEIIAHETO 32 XOMOIE€HHOCT HAa XETEPOr€HHUTE
MPEKUBSIBAHUS HA HECIPABEUTMBOCT M HA XETEPOTCHHHM HEIOBOJICTBA BBB (PparMeHTHpaHa

cpena.

[Tocnennara riaBa OT MbpBa YacT € pedepupaHa ChIIO U MO-J0TY B PE3IOMETO Ha CTYIUsATA
,LlOMynHcTKa TMpornarania B KOHTEKCTa Ha COIMajHa caMoTa“ M MOYMBa Ha aHanmu3 Ha 13
MOJTYCTPYKTYpUPaHU WHTEPBIOTA C KYPHAIMCTH. AKO BCSKa ITUPKYJIAlUs Ha TpOIaraHaHu
KIumiera Oemie crparerndecka, He OuW uMano edukacHa mnpomaranma. [Ipomarammara e
yCIIelTHa, KOTaTo CTPAaTerMyecKd AMCEeMUHUPAHWTE U KIMINETa CIpar Ja ce HYXKAAsIT OT
CTpaTEermuecko paslpOoCTpaHEHHE: KOraro CTaHaT YacT OT peyTa Ha BCEKUTHEBHUETO,
BKIIFOUUTCJIIHO YaCT OT BCCKUIHCBHU A FOBOp Ha )KypHaJ'[I/ICTI/ITe. HpOHaFaHJII/ICTT)T, TCXHOJIOT'BT
Ha IIYMI/ITC nu HaCTpOGHI/IﬂTa, KOI\/'ITO caM HE CE I/IILGHTI/I(l)I/IHI/Ipa C TdAX, HECCbMHCHO € BAaX€H 3a
ycriexa Ha mpornaranjgata. Ho He e pemaBaii. 3a To3u yclex pelaBanioTo € Ja ce OMakoBaT B
CTEpEOTHUINH ChIIECTBYBAIM JUGY3HO TPEApa3ChIbIM, JAa c€ TiIacHaT KbM OOEKT
(,,0exxanmre, cnegoBarenHo ,EBpoma®) cwiiecTtByBamm AUQY3HH TPEBOKHOCTH H
HEJI0BOJICTBA. ETHOBPEMEHHO J1a Ce OIaKoOBaT M TJIACHAT M JIa Ca XETEPOHOMHH — OHE3H, KOUTO
T'Y IPE)KUBSABAT, 1a HE MOTAT JIa TOBOPST U Ja TH OOCHKIAT, a cCaMo J1a TH U3IUTAT KaTo JI03yHT U
C €3UK, KOWTO TpeTeHAWpa Ja He € €3UK, a CaMOroBopeliaTra IeHCTBUTEIHOCT, €3WK,
MPEeIOCTaBeH MM OT IMpOIMaraHancTa. B TO3W CMUCHI peIlIaBamioTO 3a yclexa Ha BcesKa

nmpornaragaa € coyuajiHara q)paFMeHTI/IpaHOCT, conuajiHara caMoTa.



B Ttasu nmocnenHa riaBa OoT ImbpBaTa 4acT Ha KHUIara IOBOPS 3a XOpa, KOUTO HE IMpPAaBST
Ipornaraszia, Makap /ia ca y4acTBaJId MJIM Ja ca CBUJETEICTBAIM KaK ce mpaBu. I'oBops 3a xopa,
KOHUTO XOJAT Ha paboTa, M3KapBaT IpexpaHaTa Ha ceMeicTBaTa CH, HSIKOTa ca ThPCEIH BUCOKO
IIpU3HAHUE, JHEC HE BApBAT, Y€ TOBA, KOETO IPAKTUKYBAaT, € mnpodecus; oT emuT ca ce
IIPEBBPHAIM B CAaMOTHM (paTaqucTH. XOpa, KOUTO NMUTaXMe KaKBO MPEICTABISABAT JHELIHUTE
OBJArapcku MeInu, KaK ce 4yBCTBAT T€ CAMUTE B TE3W MEIUH, KaK ca MONaJHAIN B TsX, KaK
pabotar B TsX. BaXXHOTO, KOETO TOBOPAT TEXHUTE TIIACOBE, € HE TOJIKOBA CKAHIATHOTO — KaK
ce HOCAT (hJIallKyU B peAaKIMUTE, Kak ce ChoOI11aBa, ye ,,TO3M MUHUCTBP Be4e HE I XapecBaMe*
U 1p., - KOJKOTO pa3Ka3bT 3a yKacHaTa CaMOTa U HECUT'YPHOCT, B KOSITO €IMHCTBEHATa
COJIMJIAPHOCT € COJMIapPHOCTTA Ha KOJIEKTUBHOTO YHMKeHHe. MIHTepBIOMpanuTe ca noa0paHu
B JIB€ Bb3PACTOBU IPYIU — TAKUBa C )KYpPHAJIUCTHUECKH onuT oTnpeau 1989 r. u apyru, no-
MI1aJu, 0e3 TakbB ONUT. JlpyrusaT Kpurepuid Ha moadopa Gertre ja ca pabOTHIIN KaKTO B U3/IaHUS
OT TUIA Ha TE3H, pa3lpOCTpaHsBALlY NpPOMNAaraHJHUTE OMOPHH TOYKH, Taka U B U3JaHUS,

KPUTHYHU KBM TIX. Ilo3oBaBaHeTO Ha HHTCPBIOTAaTa € aHOHUMHU3HUPAHO.

be3 mpeyBennueHne KakTo M3CIEABAHETO HA MEIUUTE, TaKa U MHTEPBIOTaTa C KYPHAIUCTU
KOHCTaTHpaT Pa3naJaHeTo HA 110JIeTO Ha KYPHAIUCTHKATA KaTo 000co0eHo noJe. [Topaau
kakBo? Hammure chOeceJHUIM IO 00SICHABAT C MapKEeTU3aLUATa U OOPBILAHETO HA METUHUTE OT
JI0BEpHE KbM PEUTHHT — IJIelaeMOCTTa ce pa3dupa Karo 3abaBieHHE U KYpHAIUCTHKATa ce
OIMTBA J1a C€ HAaroJu KbM TOBA ,,l1a3apHO‘‘ n3nuckBaHe. Ho He TOBa € OCHOBHATA (MM ITOHE HE
nocraTbuHaTa) npuuuHa. [lazapbT Ha CBOM pen ce mpoMeHsl, MoJ HaTUCKa Ha Oe3IUIaTHUTE
OHJIAWH MEJIMW, OPUEHTHUPAHETO Ha TEJIEBU3MHTE KbM HOBH (QopMatu (Ha 3abaBieHHUE) U
CBII'BTCTBALIOTO I'o (pparMeHTHpaHe Ha MyOJIMKUTE. AKO B TEJIEBU3MUTE KYPHAIUCTUKATa CTaBa
BCE MO-HepaszIuuuMa OT 3a0aBJIEHUETO, B NEYaTHUTE MEAUM Ipe3 TOBAa aMalraMHpaHe ce
MPOBEXa AUPEKTHO MOJIUTHKA. (,,4 TaKa, TOraBa CTaHa OYEBUIHO, O€31OIIaIHO SICHO KOM J1aBa
napure, HO KaTo HsAMaIl Apyr u30op, e CTUCKall 360U M IIe ce choOpassiBall, TOBa € 3a
cbxkanenue’; 11-4) 3a na He yyacTBall B Ta3u UIpa, C€ OTAPBIBAIL B O-AbJIOOKH BOAHU, HA I1O-
Oe3omacHU TeMU. AKO c€ OKaXke HEBB3MOXHO, C€ CTPEMHUII Ja CMEHUII Meausara (,.cera
HAUCTHHA KaTo T€ U3TOHSAT I1l€ OTUJIEII B APYT BECTHUK, HO TO M TaM ChIIOTO 001110 B3eTO" 112-
1), a 3a pagHoO-)XKypHAIMCTUTE TOPH M Ta3H OMIMS HE ChiecTByBa (Bk. Popova 2015). Tosa e
TBBPJE TEXKKAa JKUTEHCKAa CUTyallMs: Kak IMa3uil uaed 3a JocToMHCTBO? ToBa, KoeTo HU
U3IJIEKa KaTO HOpMaIu3alus Ha IMHA3Ma, € BCHIIHOCT YCHJIMETO /1a CE 3aIla3y Ues 3a JUYHO
U MpoQecHOHATHO JOCTOMHCTBO, Jla c€ MPEOOpHII C YXKACSIBAIIOTO OTYYXKIACHHE, KOETO

paboTHaTa TH CUTyalus Hajara.



Co0eceqnunure HA Oe3 ot otnpeau 1989 r. paska3BaT Ta3u KapTHHA KaTo riodaiHa chada
Ha MEJUHUTE B JUTHUTATHATa epa. ToBa, KoeTo € mo-u3siBeHo B bearapust obaue, e 3arybara Ha
JTUCTAHIIAS MEXKIY TaOIOMIM3UPAHOTO 3a0aBJICHHUE M ONEpaTHBHATA MOJUTUKA. Memuure ce
W3MOI3BaT KaTO MOJUTHUYECKA HHCTPYMEHTH HE OMOCPEICTBAHO, KaTO MPUTEKABAILU HAKAKHB
coOCTBeH pecypc (KypHAJIMCTHKATa), a TUPEKTHO 3a IMOJMTUYECKU MociaHusa. YyBame ro
MMOBCEMECTHO B HAIIIMUTE MHTEPBIOTA, €TO €IWH OT TJIaCOBETE: ,,BCHIIHOCT, TOBA MCTUHCKHU
yOuBa muypanus3ma, 1a Cu yOeleH, e BCIKO MHEHHE, J1a HEe TOBOPHUM Beue 3a (DaKkTH, 4e BCIKO
MHEHHE, HE € CBOOOIHO U3Pa3eHO MHEHHE, a € IPOCTO IO Ha HAKakbB uHTepec... (M1-3). U
olle TO-AUPEKTHO, YaK OMTOBO AUPEKTHO: ,,HsIMa Oapuepa MeIy BIacT U Meauu. Te ca cu Ha
Tu, nusaT cu 3aeaHO yuckurta“. ToBa, pa3dupa ce, cTaBa Bb3MOXHO HE CAMO 3apajiy MEAUUTE U
TSAXHATa Jeperynamus. AMU 3all0TO, KaKTO Ka3Ba €IUH OT ChOCCENHMUIIUTE HH, IPYTUTE
MyOJIMYHA WHCTUTYIMH MMAaT MHOTO BHCOKAa THPIUMOCT KbM COOCTBEHUTE CH CHUCTEMHHU
mpo0JieMH U JIOKaTO T€ HE M3JsI3aT CKaHJAJIHO M0 MEeIUUTe, HAMa IIaHe Aa ce pemar. Koero

II'bK Chb3AaBa OYaKBAHC HA MCIUUTC, Y€ MOraT Aa MpaBAT IIOJIUTHUKA.

IlpeBeneHa B COLMOJIOTMYECKH TEPMHHH, OOINAaTa KOHCTATalus €, 4€ C€ € pas3MaJHajo
MeauitHoTO nose. Pasnagnano ce e KaTo moJjie Ha KOMYHUKAlUs U OUTKa (BBIIPEKU KPECIUBUS
CH TOH, MEJIMUTE HE BOAAT OTKPUT KOHPIUKT). Pasnana u JOKOIKOTO H3ue3Ba CeUU(DUIHUAT
My KamuTajl — XYpHAJUCTUKATa KaTo OBJIACTSBaHE Ha MyOJiMKara Ja B3MMa MH()OpMUpaHU
peleHust o TEMHUTE Ha JeHs, KaTo MpodecnoHaiHa paboTa, YaCTHYHO aBTOHOMHA OT CHIIHUTE

Ha ACHA.

JlHec o01IOTO ycellaHe €, 4Ye aBTOHOMHUATAa Ha MEAUHUTE HE chllecTByBa. ChlIecTByBa caMo
aBTOHOMUSITA Ha JKYpHAJHUCTa, KOSITO BBbB BCUYKM TE€3U CIydyau € TOpJl0, CaMOTHO WM
KOJIEOJIMBO M3rOBOpEHa KaTo BBTPEIIHO M3THaHHE. (,,aK0 TH KaXaT — aMa TOBa HE MOXKE —
Maxall ce U ThbpCHI JApyTr BecTHUK. Taka e 12-1). MoxeM Ja ce U3KYIIMM Jla HapedyeM TOBa
ThPCEHE Ha ,,MCTO Ha ChBECTTA" C UMETO HOpMaJIU3alllsl Ha IMHU3MA, HO TpsiOBa JAa OTYETEM
eK3HCTEeHILIMaTHaTa CUTYyalllsd Ha Xopa, KOUTO He MPOCTO TJefaT ceMelcTBaTa CH, U3IUIalaT
UIOTEYHU KPEOUTH M Tp., a ThPCAT NpU3HAHHE B cepa, KOATO BeUe € H3IUHsIA [0
epumepHocT. Ilpu3HanneTo He ce mojydaBa Npe3 CTaTyCH U aKpeAUTUBH, mpodecusra e
pasnajHaTa, TOeCT HE CBhUIECTBYBAT T'WIIJUNHHU Tella, KOUTO Ja JHUIEH3UpaT KOW MOXKe Ja
yrIpaxxHsiBa Ta3u npodecus, 1a HOMUHUPAT KOM Kak To rpaBu. B u3BecTeH cMuchi ynorpedara
Ha MEJIUUTE C MpONaraHiH{d LEeNd — B Cilydas aHTHIUOepasHu — € e(eKT Ha Kpu3ara Ha
MPU3HAHUETO, IPUYMHEHA OT CBPBXJMOepanu3anusaTa Ha cpefara. EMUHCTBEHUSAT HauuH Ja

TBHPCUIIl BUCOKO ITPU3HAHNE CTaBa J]a CE U3CTBIIMI, 3a Aa Te ciaymar. [IpobiemsT obade e, ue



HapecusTa ce MpeBpbllla B THIUYHA MUTOTBOpUYECKA TEXHUKA. M TBKMO TaKoBa € NOBEJCHUETO
Ha MEJIMHHUTE 3B€3]11, KOUTO CE BIYCKAT, U3IJIEXK/1a C 0X0Ta, B CMECBAHETO HA KYPHAJIMCTHKA,
3a0aBlieHUEe M JUPEKTHA MOJUTHKA. V3MecTBaHETO Ha MPU3HAHHETO OT NpodecroHaTHaTa

pa60Ta KBbM MapecusaTa 1 3BE3J0BOCTTA Ca MMOPCAHUAT MHAUKATOP 3a pa3nagaHeTO Ha ITOJICTO.

Mperkara Ha )KypHAITUCTHTE, KOUTO OTUBAT, MHCTPYKTHPAHU C TIOJINTHKATA HA METUATA
cH (Ia XapecBa TO3M MUHHCTBD WIM Jla MUILIE CPEIly HEro), HIMa BBTPEIIHH HaIPEXECHUS
MOMEKIY CH, 3alI0TO WIEHOBETE i 3HAAT, Ye AETAT 00IIa chaoa.

Bcuukn 3HaeM KakBM €THYECKHM KOMIIPOMHCH TIPaBH JPYTHSAT — TOBA € CTaHAJIO
rpbOHAKBT Ha OOIIMS €TOC, TOBA CIUIOTSABA XOpaTa OT BPAKIyBAalllM PEAAaKIMH, a Bpakaara
MEKIY PEAAKLUUTE HE € 3apajiy JII000B KbM HCTHHATA, a OT OEAHOCT Ha IMyOIMYHAaTa Cpesia WiIn
Ka3aHO B JPYr PEYHHK, HA TpaMajJiHa XeTepoHOMHA. [ Jle1aH0 OTKBM IMYOJUYHUTE CTUYECCKH
CTaH/IapTH 32 HE3aBUCHMOCT M NMPOPECUOHAIN3BM Ha )KYpHATUCTUKATA (BKIFOUYMTEIHO OTKBM
KOWTO M Jla € OT JBaTa eTHYHMU Kojaekca B bwirapus), momoOHM KOMIIPOMHCH MPSIKO
NPOTHUBOpEYAT Ha CTAaHAAPTUTE — T€ Ca IMHUYHH U HEPO(ECHOHATHH; TIIeJaHO 00aye OTKbM
JUYHUTE OTHOUICHWS, T€ Ca YOBCIIMHA — W COJUAAPHOCTTa M EMIIATUATA, C KOUTO TH
OIlpaBJaBaMe, ChIIO ca eIeMEeHTapHa yoBemuHa. [1y0nnden u TnaeH Mopaia MaKCHMAITHO ca ce
OTAAJIECYUIIN €IHO OT APYTO, TaKa Ye JIMYHUAT MOPAJ CTaBa ONpaBJaHME 3a 3JI0YNOTpPeOuTe ¢
MyOJINYHHUS.

Bropara 4yact Ha KHMrara, o3arjaBena ,,CTpax®, uma 3agavara a u3rpaau eMIMpUIHO
000CHOBaHA Mpeka OT XUIOTe3W 32 TOBA KaK pPadoTH MpPONaraHaara, KakBo si NpPaBH

epexTuBHA M epukacHa.

BB3X0ABT Ha AaHTUCUCTEMHHU ABH)KEHHUS B [TOCIEAHUTE IECETUIIETHS CE CHITBTCTBALIIE OT
U3MECTBAaHETO Ha JenuOepaTuBHUTE (OPMU Ha MHTEPIPETUPAHETO Ha KOJEKTHBHHU
UJEHTUYHOCTH U CBBMECTHHUS COLMAJIEH >KMBOT OT KOJIEKTUBHM MHUTOBE M IIpONAraHJHU
kiaumera. ETo kKakBU TEXHM odepTaHMsI MOKa3aX B aHalIM3a Ha MEYaTHUTE U OHJIAWH MEIUH:
€IHO OT LEHTpPAJHUTE YYyBCTBA, KOWTO T€ OTIVIEKAAT, HAIBTCTBAT U Cr'bCTSBAT,
CTEpEOTUNH3UPAT A0 I'PAaHULUTE HAa MUTUYEH (DaKT, € YyBCTBOTO 3a pasnajg Ha EBpoma. Tyk
BUJIXME MUTHYECKATa JIBOMCTBEHOCT Ha Ta3u HEM30EKHO pasnajaiia ce EBpona — T BeHBXK
€ TMOJUTUYECKUAT CHIO3, BTOPU IBT — ILIEHHOCTEH XOPHU30HT, KOMTO TO3M CBIO3 paslaja.
Kynrypna EBpoma ce pasmaga 3apagum noauTthdecka Epoma. MynTukyaTypaaus3msbT,
YOBELIKUTE IIpaBa, IIOJIMTUYECKAaTa KOPEKTHOCT — TOBAa Ca BCE MHOIO KOBapHU

AHMUEBPOIIEHCKHU OPBKHUSL.

B xHurara mokasBam B IeTaiiJl MUTOJIOTHU3ALIMATA HA (PAKTUIHOCTTA OT aHTHIIHOepaiHaTa aTaKa
B Obirapckute Meauu. Jlopu M TsSXHATa YMCTa M HATHETSIBAIla C€ MOBTOPHUTEITHOCT 0obOaue
TpsiOBa Ja pe3oHupa c ,,Hemo . 3a 1a paboTu, HE € JOCTaThbUHO, HUTO € JIOPU Hail-BaXXHO J1a
ChOTBETCTBA Ha MPEIBAPUTETHO (OPMHUPAHM W €3UKOBO apTUKYJIMpaHW Harimacu. Torasa
MMOBTOPUTENIHOCTTA, KaKBaTO HA0JI0/1aBaMe B MEUITHOTO U3CII€IBaHE, IOPU € PUCKOBaHA — T
MOXK€ Jla CIpe Jla ce 4yyBa WJIM JOpU Ja ce BB3IpHeMa KaTo u3mama. Haii-BaxxHOTO €



PE30HHPAHETO C HIKAKBB aeKTHBEH IUIACT HAa COLMAIHOTO MPEeKUBsBaHE. ToBa € roiasma
3ajiaya Ha BTOpaTa 4yacT Ha KHUTraTa — Jia pa30epeM Kak ,,iJIcalldiOHHOTO ChIbpKaHUE  HAaBJIHM3a
B a(beKTI/IBHI/ISI IIOTOK Ha COIIMaJIHUSA OITUT. HpOHaI‘aHI[HI/ITe KIIMICTa BBBCXKIAT TBBPAOCTH —
0OCeKTHBAIMK, OOCKTUBUPAHH 3HAYCHHS B TO3H MOTOK. [Ipu ToBa TpsiOBa 1a mMame mpeaBua U
JPYro — KaTo BCEKMIHEBHO PAIIMOHAIHM JICHIM HUE Jajicue HE Ce OrpaHryYaBame Jia OOpaBUM
C IyMHTE KaTo ChC CPEJCTBA — 3a MIOCOYBaHE, 3a U3passBaHe u np. Hue 60paBuM — BUHATH — C
TSAX ¥ B €IHA Jpyra MOJATHOCT: KaTo ¢ 00CKTH Ha BKyca, KaTo ¢ 00EKTH Ha HaciaxnaHue. Taka
Ye ¢ HY)KHO Jia Ce HallpaBU YCHJIMETO, YMUTO IbPBH CTBHIKHU MpEANpHEMaM B KHUTaTa, Ja
OIUTaMe Jia ce JOOJIMKHM THKMO JI0 TO3HM PE30HAHC, J0 TOBA BKJIMHSABAHE HA HICAIIMOHHO
CbAbpKaHHUC B a(i)eKTI/IBHI/ISI IIOTOK, IMPH KOCTO TO CC BKJIMHABA CHIIO H a(l)eKTI/IBHO, KaTo
aeKTUBEH O0CKT.

3a Ta3u 1en npoleaupaM Taka: Hail-Hampe/ moka3saM (HOHOBH HArIacH, CTEPEOTUIIH U
KJIMIIeTa, MPEeAXOKJAIlM HAaBJIM3aHETO Ha aHTWwiInOepaaHaTa M aHTHAEMOKpaTh4yHa
mpornaraszia B ObJIrapckoTo MEAMMHO MPOCTPAHCTBO, KOUTO TS — II0Ka3ax M0-TOpe — yCBOsBA,
MoOuIM3Mpa, a Ha HAKOM — AaBa uHAynreHuus. Cien toBa GopmynupaM Xumoresa 3a TOBa
KAaKBO IPE/ACTaBisiBa IPONAraHgHUAT €(PeKT, CTPYKTypara Ha pe3oHaHca Ha MpolaraHHus
JUCKYPC C BCEKUIHEBHU HArjacH U crpaxose. TpeTo, u3npoOBaM Te3H XUIOTE3U B EMIIMPUYHO
U3CIeIBaHe C MOMYCTPYKTYpUpPaHU HUHTEPBIOTA U (POKYC TPymoBU JUCKycuH. M 4eTBBPTO, B
aHayM3a Ha (OKYC TPYMOBUTE JUCKYCHM TMpaBs XUIOTE3a 32 MHTEPAKTUBUHSA MEXaHU3bM Ha
MOAIBbPKAHE HA MPOIAraHIHUTE MOCTAHUS.

Ilenu 4 roxuHW mnpead MPONAraHAHOTO HABOJHEHME OTKpUBaMe€ CABOEHHM J1Ba
npobaema. EqUHUAT e, ue chlecTByBaT aCUMETPUN M HEPABEHCTBA, KOUTO Ca HEJISTUTUMHU OT
IJIe/IHa TOYKA Ha €3MKa Ha MpHU3HATaTa HOPMATUBHOCT HA OOIIECTBOTO — KOHKYPEHIIMS, IIbK
Makap U KanuTaJlu3bM, MEPUTOKpALIKs, TbK MaKap U HEPABEHCTBO — M KOUTO CHIIIECTBYBAIINUTE
MEXaHU3MH Ha COLMAJIEH KOHTPOJI Be€4e HE MOrar Ja KOMIIEHCHpaT U JOpH Ja MPHUKPHUBAT.
Hpyrusar npobiem obaue e, 4ye KaTo BUHOBHU 32 T€3M HEPABEHCTBA U ACHMETPHUH Habex1aBame
THKMO HOPMATUBHUTE NMPUHIUIH, KOUTO CME MPU3HAIM 33 BaJIMIHU U KOUTO Ca HapyLICHHU.

3aToBa Ha TO3M ()OH, pETUCTPHPAH M3CIIEIOBATEICKH IPEAN HABIM3aHETO HA OMIMCAHHS
B I'bpBa 4YaCT MPOIATaHJCH IaKeT, MpaBs CIEJHATa XHUIOTe3a 3a TOBa Kak Ce MOpaxja
nporarasaHusaT epekT, 3a ToBa Kak — ¢ gymutre Ha JDkeiichH CTeHIH ,,4€CTHH U
nobponaMepenn xopa B xBarkara Ha flawed wuaeomorus morar Oe3 ma 3HasT ToBa ja
POM3BEKIAT U Aa nmoTpedsBar nponaranga‘ (Stanley, 2015, p. X). 3a nponarananaus epexT He
€ JIOCTaThYHO J]a MMa MpOoTaralaHu mocianus. TpsOBa 1a HaOIr01aBaMe MPOMSIHA B HATJIACHTE
3a JIeHiCTBHE, KOSTO Jla € KOXEPEHTHA ¢ MPOMaraHHUTe BHYIIEHHS. A 1a HaOojaBaMe ToBa
1ab0paToOpHO, KAKTO HU Mpeaynpexaasa Enron, e TpyIHo, TOuYTH HeBB3MOXKHO. [la HarnpaBuM
BCE MaK XunoTe3ara. [IponaranHu|T epeKT ce ChbCTOM B OPTaHU3UPAHETO M HACOYBAHETO Ha
COIlMaJHaTa TpPEeBOra, B ,,0MAKOBAaHETO ¥ B MPOCTH NOBTOPHUTEIHH (UTYPH, KOUTO
npeoOpa3zyBaT TPEBOKHOCTTA B CTpaX. Taka ce mojarar ,,KOJIOBO3H, IO KOMUTO OOIIECTBOTO
cTaBa yIpaBJsieMO MOCPEICTBOM OYaKBaHHsTa Ha xopara. [IpeoOpasyBaHero Ha audy3Harta
TPEBOXKHOCT B CTPaX, TOECT OOBBP3BAHETO i C MHMUMH WJIM PEATHH OMACHOCTH, € PaIl[HOHaTHA

CTpaTerusd 3a COUAJICH U MMOBCACHCKH KOHTPOJI.



CxBamam TpPEeBOXKHOCTTAa KaTO WHTCH3M(ULMPAHO YCellaHe 3a HECUTYPHOCT, 3a
OIIaCHOCT, KOETO YycellaHe obauye € TBBbpPAE HEONPENeIeHO M B HEr0 HE MOXE Ja ce
UACHTUGUIMPA M ONpPEAETH KOW € OOEKThT, KOWTO MOopakaa omacHocTTa: 0e300eKTHO
6e3mokoiicTBo. MIMEHHO TOBa OTIMYaBa TPEBOXKHOCTTa OT CTpaxa — CTPAaxbT, KOJIKOTO U
MHTEH3UBEH J1a € KaTo NPEKUBSBAHE, € BHHATH HAKAK BeUe YCIIOKOEH, 3al[0TO € HO-OIpeeicH
— OE3MOKONCTBOTO € HACOYCHO: ycellame, NOHE MHTYMTHUBHO 3HAaeM OT KAaKBO HU € CTpax.
TpeBokHOCTTA, HANIPOTHB, € aheKTUBEH MOTOK, KOWTO MpeAroara JyTaHe, HeCUTypHOCT, U
MMEHHO 3aTOBa TOW CTHMYJIHMpa ThPCEHETO U HAMHUPAHETO Ha TaKWBA AUCKYPCUBHU (QUTYpH —
Ha TaKMBa OOSICHEHHUS 3a CBETA, - KOUTO Ca MaKCHUMAJIHO MPOCTH, MAKCUMAIIHO PEAYKTHBHH
CIIPSIMO CJIOKHOCTTA Ha CBETA, HO KOUTO MTPOU3BEXK/IAT, ITbK MaKap U MUMOJIETHOTO U U3MaMHO,
YYBCTBO 3a II'bJIHA CUTYPHOCT. Nmenno 3aroBa a(beKTI/IBHI/ISIT INIOTOK Ha TPCBOKHOCTTA € TO3H,
BBPXY KOHTO Hail-JIECHO TOJIETIBAT CEMIUIUTE KIIMILIETa aKO HE Ha BCAKA, TO ChC CUTYPHOCT Ha
NOIMYJIMCTKAaTa MponaraHjga, KoATo u3ciensame Tyk. M, pazbupa ce, Thil kaTo Taprer Ha
nporaraiaara He € MpocTo MHIUBHIBT, @ MacaTa, TO IpolaraHjara napasuTupa BbpxXy, HO U

IMPOU3BCKJA HC IMTPOCTO MHAUBUAYATHO-TICUXOJOIMYCCKA, a CONUaIHa TPCBOXKHOCT.

Kazano nakpaTtko, BepcusiTa MH €, ye oOmara audy3Ha TPEBOKHOCT B OOIIECTBOTO,
perucTpupaHa KakTo B NCUXMATPUYHU U Ticuxojorudecku uicnensanus (HIIO3A), taka u B
CPaBHUTEIHUTE MEXKJIYHApOJHU MaHEIHW H3CIeBaHMUS KaTo EBpoOneNcKOTO M3cienBaHe Ha
nennocture (EVS) u EBpomeiickoto commanno wusciaensane (ESS), 6uBa omakoBaHa OT
mpornaraijiaTa B MUTHYHH (CMECEHHU, HEOTWICHEHU MOMEXIy HM) CTPaxoBe, KOHTO Ce
CT'BCTSIBAT B 00I11a COLIMaIHa TPEBOXKHOCT U ChCTaBAT, IPy00 Ka3aHo, clieAHaTa o0Ila KapTUHA:
eaHOo O0IIo ycemaHe, 4e ,,BCHYKU JThKaT . BCBITHOCT ycemanero, 4e ,,BCHUKU JIbKAT, € 1
MaKCHMHU3MPAHO — MOBJIMIHATO HA BTOpPA CTENEH - YCEIaHEe 3a COIMaJlHa HECUTYPHOCT U
TPEBOKHOCT. 3aToBa, ClIeJ] KaTo TEHJEHIIMO3HO € Ch3jajla TOBa OO0 yCellaHe, Ha BTopa
CTBIIKA MpOIaraHjaara Ka3Ba: HeKa Ja OCTaBUM ,,(akTute maa roBopst camu! M oTHOBO Kato
MacKUpaHu KaTto (akTH ce sBsSBAaT MHUTOBE, KOUTO MpepaboTBaT cTapu KIIHUIIETa WU
oOmiecTBeHH (pycTpaluu, MPEeIu3BUKAHU OT PACTAIIOTO YYBCTBO Ha HECHUTYPHOCT U
HECIPaBEUIMBOCT B E€KCIUIO3MBHO IHOepanu3Mpaia ce ColMaiHa U MKOHOMUYecKa Cpena.
MuroBere — 1oj1 ,,MUTOBE" TyK pa30oupaM MPaKTUIECKUA HEOTUJICHEHN TTOMEXKTY UM U HAapOUYHO
MOAJAbPKAHU KAaTO HEHAN'BJIHO OTWICHWMHM, T.€. TPAKTUYECKU HEpAlMOHAIM3UPAHU |
HEepalMOHAIU3UPYEMHU TUCKYPCH, - Ha CBOM pely nHTeH3uuuupar HecurypHocrra. U t.1H. Enno
neprneryMm MoOujie: TPEeBOKHOCT — MpoIaraHja — TPEBOXKHOCT : CTPaxbT COLHAIU3HMpA
TpeBoraTta, BKJIMHSBAa B adeKTHBHHS TOTOK O3HAYEHW OMACHOCTH KaTo TSAXHA MpaBHIHA
peakuus. HukakBa oOekTuBainus obadye He MOXKe Jja MpeMaxHe TPeBorara, a camo Ja i cb3aaje

OCHOBAHME B HCIIO KAaTO KOJICKTUBCH HCBPOTU3HM.

[Tpu ToBa Te3u MUTHYECKU GUTYPU TOANBXBAT ,,HECUTYPHOCT' U ,,HECIIPaBeIIUBOCT
KaTo B3aMMO3aMEHUMHU, HAIIPaBO KaTO ThK/IECTBEHU HE IPOCTO TEPMUHHU, HO U MPEKUBSIBAHUS
— HECUTYPHOCTTa C€ NPEXHUBSABA KAaTO HECHPABEIMBOCT. TOBa MOAMBXHATO THKAECTBO €

CABOCHO C KOMIICHCATOpHAaTa HACHTUYHOCTHA CTpPATCTHA Ha BUKTUMHU3ALUATA (I/I aBTO-



BI/IKTI/IMI/I3aI_[I/IHTa)Z »,3JI€ CMEC, 3aIlIOTO IUTAHUTC XUBCAT Ha HaAIll I‘p’bG, a IIOJIMTHUYCCKUAT CIIUT

€ KOpYMIIMpAaH 1 I' U3I10J13Ba, 3a Aa CTOW HaA BJIACT, TaKa 4€ HjIMa CMUCBHJI Aa ,HCP'ICTBaMC“.

[TapagokcanHo, TOBa, KOETO Ce Mpesiara OT MpolaraHaara, ¢ BUKTHMH3ALHUATA KaTo
CBPIICBHHA Ha KOJIGKTUBHATA ropA0CT. JKepTBara e ToTalHa )KepTBa, ThKMO KakTo Ka3Ba BuiiHa
Hac (Das, 2007, p. 211): ToBa s BB3AHMra MOpaHO, KOETO IbK 5 ,,CIIHpA‘ — TS € MopaliHa,
3aI0TO HE € CYOEKT Ha JeiicTBre. IMEHHO B M3rpaskJIaHeTO HA OMO3UIUSI MeKIY MOpPaJ U
nyoJn4YHO JeiicTBHE € MOKe OU HAM-OTPOBHUAT edeKT HA MPOMATAHIHHUTE MOCIAHHUSA
AHec. 3a 5@ cM MOpajeH, TpsOBa J1a CH OCTaHENI >XEpTBAa, TOTajlHa >keprtBa — ,,OcTaBu

nerctBuero Ha apyru! JlelictBuero e rpsx!

Bebmuocer mMuTHuHHTE (UTYpH Ha CTpaxa ce OTIMYaBaT KakTO OT COIMAajHAaTa
TPEBOKHOCT KaTO HAIBIHO AU(PY3HO 0E300€KTHO OC3MOKOWCTBO, TaKa M OT MPAKTHYECKU
panmroHanu3upyeMute (OpMHU Ha CTpaxX, KOUTO MO3BOJISIBAT U3YHCICHUE HA PHCKOBE. 3aII0TO
T€ MOHSIKBAC TMAKETUPAT M HACOYBAT OE3MOKOMCTBOTO: HAJIM € SICHO! - cTpax Mme e, uye EBporma
3aruBa. Camo 9e 1oJ1 TO3U O0IIl MUTHYCH CTPaX METOHUMHYHO Ca CJICTH MHOXKECTBO PAa3IMUHU
CTpaxoBe: CTpax M€ € OT MKOHOMHYecKara riofanu3aius (0T MOIITa Ha KOPIOPAIMHUTE, OT
HECHTYPHOCTTAa Ha pabOTHHTE MeCTa, OT TPYAHOCTUTE IMpEI MOJIMTUYECKATa peryyanus Ha
(UHAHCOBUTE MOTOIHU, OT IIOCTOSTHHUTE TEXHOJIOTUYHU HHOBAIIMH, KOUTO IMIOCTABST IIOCTOSTHHO
MOJI PUCK KOMIICTCHIIMUTE MH, U T.H.); CTpax M€ € ChIIO OT IMPOMEHUTE B KYJITYPHUTE H
TCHETUYHUTE KOJOBE (OT MHUTPAHTHTE, OT MPOMEHHUTE B KOJOBETE HAa CEKCyallHOCTTA T.C. B
,»JDKEHIbpa““, OT 3aIIaXUTe OT Pa3IuIHu (HhapMAICBTHUYHU ¥ TCHCTUYHU WHTEPBCHIIMHA BHPXY
TSJIOTO MH, | TIp.); CTpax Me e... [Ipomaranaara obade He OTUWIEHSBA TE3U CTPaXOBE — HE Ce
ONHUTBA JOMBIHUTETHO Ja TH ONpPEIeiIH, 3a Ja I03BOJHM W3YMCICHHE W TIPEBEHIUS Ha
CHOTBETHUTE PUCKOBE, - a T MOJIIbpPKAa B METOHUMUYHA IIUPKYIALKs, TPU KOITO BCEKU OT

TE3U CTPaxXOBE € CHIIUAT KaTo IPYTus, B €Ha 00II1a amanrama, Cropesi Kosito ,,EBporia 3arusa®.

CpOTBETHO, T€3U MUTUYHU (PUTYPH Ha CTpaxa a) OMBaT MEAMMHO KOMYHUKUPAHU U O)
MOYMBAT BBPXY, OQPOPMAT U YCWIBAT MNPEACHIIECTBYBAIM, pPa3sNPbCHATH U CMBTHU
MIPEKMBSIBAaHUS 32 HECIPaBEJIMBOCT (KaKTO BUISXME, IMpoIMaraHaara Clod B TBHXKAECTBO
HECTpaBeJIMBOCTTa U HECUTypHOCTTa). Taka orakoBaHa BbB (UI'ypH Beye Ha CTpax, TOECT
YaCTUYHO OOEKTUBUpPAHA, a HE HA'BJIHO 1u(y3Ha U Oe300eKTHaA, TpeBorara ch3jaBa Harjacu
3a JieiicTBre, OOBBP3aHU C OYAKBAHUATA 3a TOBAa KaKBO HU ToTBHM Objemiero. Camo ye Taka
Ch3/1aJIeHaTa HarJjaca 3a JeHCTBHe, OpUEHTHPaHa OT MUTHYHHU (GUTYpPH HA CTPax, MPOIbIKaBa
Jla € caMo MOJIy-OpUeHTHpaHa: HeWHaTa OPUEHTAlMs, JOKOJIKOTO € MUTUYHO pa3MHUTa, OCTaBa
ad hoc u3nosxeHa Ha HOBH KOHKPETH3HMPAIIH 5 IPOTIATHIAHU CTUMY.IH. Ta3u TpaHchopmanus Ha
TpeBoraTa B TOTOBHOCT 3a JIeHCTBUE (OPUEHTHPAHO CIIOPE/ OYaKBaHUATA 3a ObAeeTo, Ho 0e3
sICHa 110COKa) Hapu4aM ,,fipornarasaeH epext®. To3u epext — TpaHchopMHUpaHETO HA YUCTATA
HEraTUBHOCT B FOTOBHOCT 3a JIEHCTBHUE, a CHILO M B KOOPJMHATHA CHCTEMA 3a LICHHOCTHHU
OTCHKIAHUSA — W3HMCKBA TPEBOXKHOCTTA, a()EKTUBHUAT MOTOK, Aa Obae AyOiMpaH, TOECT
KYJITYpHO O3HayeH. J[OTyk BUASXME HSIKOM OT OCHOBHHUTE AMCKYPCHBHH OIEpalMy Ha TOBa

MEIUHHO LUPKYJIUPALIO0 KYJITYpHO O3HadaBaHe, KOeTO IpeoOpa3dyBa JAMKTaTa Ha



HEOTJIO)KHOCTTa B OdYakBaHe 3a Objemie. Ho kak To ce mpeoOpasyBa B TOTOBHOCT 3a

MaHUIYJIMPAHO JIeUCTBUE?

B kpas Ha u3cienBaHeTo ce 0Ka3a, ye B3aMMOCHCTBUETO MEXAY CTpax U Imponarania
€ J1ajed Mo-KOMILIEKCHO, OTKOJIKOTO Mperoaraiie mbpBoOHayalHaTa KOHIENTyalHa CXema,
mpe3 KOATO TOCTPOMX JAu3aiiHa Ha M3CJe/IBaHeTO. 3allaXxd, 4Ype3 KOUTO Jla Ce HacouBa
colpaiHaTa Bb30yIuMocT, pa3dupa ce ce HaMepuxa — CIIeKThPBT UM He Oere OoraT, HO MIbK
IIOBTOPUTEJIHOCTTa Ha IIpolaraHjHaTa LUpPKyJalus HacUIaule C TIX MEIUHHOTO
npoctpancTBo. [Ipu ToBa Te3u 3arutaxu 0sXa npeJCcTaBeHH KaTo HeN30€KHOCT — HUIIO YY/IHO,
KaTo Cce MMa MPEABUJl, Y€ THUPAKUPAHUTE MpOIaraHAHU KIHUIIETa Osixa 3aMMCTBAHHU MO
¢dbopmara Ha nonrypabpukaTu OT KPEMBICKUS TOJIsIM HapaTHB, B KOWTO Hal-Ba)XKHOTO € Ja ce
MPEeIOTBPATU TPAKIAHCKOTO JeiicTBUEe. OCHOBHHMAT MEXaHW3bM, KOWTO MpPEBpbINa cTpaxa B
yIPaBIsIEMOCT, TOECT KaHaJIU3Upa ro v ro Tjacka KbM FOTOBHOCT 3a JIeHCTBUE, 00aue He Os1xa
3aljlaxuTe, a MPEBPBIIAHETO Ha TpeBOrara B O3NO0JIEHWE WM Ka3aHO Jpyrosye — B
pecanTuMeHT. M HamuraneTo My BUISIXME MOKEe OM Ha-KOHIIECHTPUPAHO B OTXBBPISHETO HA
UCTaHOYJICKaTa KOHBEHIIHS, MOCIEABAHO OT OJIaMHpAaHETO Ha HAIMOHAJHATa CTpaTeTus 3a
JIETETO U MOCJIEABAIOTO OJOKMpaHE Ha MIPOMEHUTE B 3aKOHA 3a COLMAIHUTE YCIYI'H, KOUTO
IpeIBUKIaxa KOOpJAUHUpPAHE Ha TPHKUTE 32 Jela B puck. [IpeBprplaHneTo Ha cTpaxoBeTe B
PECAaHTUMEHT Ollepupa B caMaTa ChpleBUHA HAa BB3MPHUATHETO HU 3a Hac camuTe. OcKbanliaTa
Ha UHTEPIPETATUBHU PECYpPCH, C KOUTO Ja OMHUTAME Ja IPOyMEEM CUIIUTE U MPOIECUTE, KOUTO
oQopMAT KH3HEHHUTE HHU XOPH30OHTH, Oelle HachbpueHa OT TMpomaraHaara upe3
MICEBI000SICHEHHE: KUBEETE 3J1€, 3alI0TO clabuTe KUBEAT Ha Balll TPbO U BU o0e3mnpaBsaBar. A
TOBA MPUBUJIETUPOBAHE Ha cllabUTe € KOHCIHMpAIUs Ha eTUTUTE cpelly Bac. Bue cre xeprsa,
ropaeiite ce! M3MecTeHuTe - €IUTUTE U MAJIIMHCTBATA - BU U3MECTBAT, HO OTMBILEHUETO 111€

JloMe, caMo moyakaure!

B pedepupanara 1oTyk mppBa riiaBa Ha BTOpa 4acT OT KHUTaTa ce yIoBaBaM Ha paboTu
Ha ©@punl Puman, XKan Jlemromo, Yunsam J[xelimc, Anna KaukaeBa, Man Xakuur, Yunam Penu,

O®pank Pypenu, Tomac [JukceH, ['perspu benresh, bpasn Macymu, Buiina Jlac u np.

[Tponaranniata paboTu Karto ,,KyATypHa (aHTa3us"; KaKTO Ka3ax Mo-rope, aTakyBa HU

TaM, KbJCTO Ca HAIIWUTC YA3BUMOCTU — B TBPCCHCTO HA CUTYPHOCT U IMPHU3HAHUC.

B cnepBamara riaBa Ha 4acTTa BbPXY CTpaxa MpPEICTaBsIM Hall-HAmpea pe3yJaTaTd OT
19 nonycTpykTypupaHu MHTEpBIOTa, poBeneHu npe3 2017 r. iuTepBroTara ca ¢ xopa oT TpH
BB3PACTOBH TPYITH M OT BCHUKH THITOBE TPAJICKU HAceTIeHH MecTa’. 3aauaTa Ha HHTEPBIOTAaTa

€ J1a IOTHPCAT apTHUKYJIMIIUU HAa YYBCTBA HA CTPAX U TPCBOXKHOCT U J1a TCCTBAT OUAKBAHUA 34

3 Uurepsrorara 6sxa B3etr ot Anbena Cotuposa, Auronno Kocramunos, boxunap Meanos, Jlumo Ilanos,
Exatepuna I'pyesa, ['ans IletkoBa, ['eopru Bacunes, Xpucrusna Hukonosa, Xpuctusina [1apamxkesosa, Bo
I'poznanos, Karepuna JInu6osa, Muxaena Mapunosa, Hans Mnuesa, Hopa Ilerposa, [lepcusin dotes, Panuia
Kpamosa, Cuisus [leitueBa, Buonera Jlurosa u XKusko /lunes. bnarogapst um 3a omiimuHara TepeHHa padora.
bnaronaps u Ha Beponuka J[umMuTpoBa 3a KOHTpOJIa BEPXY TepEeHHATa paboTa U 32 CbBETHUTE U NIPH CHCTABSHETO
Ha raiizia Ha UHTEPBIOTO.



OBbJENIeTo, a HE J]a U3CJIeIBaT KaK padOoTsT MporaraHHuTe mocianus. (3a TakaBa 1en — J1a ce
TecTBa paboTaTa Ha IpoMaraHjgaTa — HMHTEPBIOTO HE € OCOOCHO aJleKBaTHA TEXHHKA: TO
IpeJroiara TMajoruaHa CUTyalus, a mpornarasaara, aa npunomus Enron, cimpa Tam, KbJIETO
3aroyYBa Hal-TPOCTHUSAT JTUAJIOT.)

Ako 0000muM, aHTHIMOEpaIHaTa TpolaraHja a) ce OoOpblla KbM YyBCTBara 3a
OHETPAaBJIAHOCT, KOUTO OINMWTBA Ja oOJyiedye B ymoOHa ¢opma, J1a mpHiIackae U Hachpuu; 0)

pHUCyBa pa3LeleH CBT, B KOWTO B) € OE3CMUCIIEHO J1a ce JeicTBa.

[Iponaranata paboTH Half-CUITHO TIPU OHE3H, KOUTO ca (pparMeHTHpaHU B Maca, KOUTO
UMaT Hail-rojsiMa NoTpeOHOCT J1a UMAaT MHEHHE 0 PA3JINYHU BBIIPOCH, U TIPU OHE3U, KOUTO Ca
Hal-ToJIeMU MOTpeOUTeNu Ha (PakTU OT BTOpa pbka. 3aTOBAa HHTEPBIOTaTa U (POKYC TPYNOBUTE
JTUCKYCHH, KOUTO KOMEHTHPaM B Ta3 YacT Ha KHUraTa, ca ¢ paboTeIIH U YUEld IPaJCKU X0pa.
Toect xn1ab6aBo UHTErpUpPaHUTE B AHOHMMHA COLIMATHA CpeJia.

Te3u 000OIIEeHN Haryiacu, KOMTO B Hal-rojisiMa CTENEH pPe30HUpAT C MOCIAHMSITA,
UACHTU(UIMPAHN B aHATIM3a HA MEIMIHO ChABP)KaHHUE, CE€ OTHACST ITBPBO 10 CAMOYBaXCHHUETO
, BTOPO, 10 yCelIaneTo 3a Obaenie. Te3un aBe TpeBOKHOCTH ca 00XBaHATH OT BUKTHMH3ALIUATA,
KOSTO IpoIlaraHjaTa MpeBpbhlla B U3TOYHUK HA TOpJOCT. JleTekTupaHUTe Harjiacu BapupaT
CIIOpEe/ HEeUl0, KOETO HapeKoX ,,KOHTEKCT Ha couuanu3alus’™ M KoeTo oOxBalia JBa
KOMITOHEHTa: 1) pa3ieneHneTo rojisM rpal/MalbK rpaa U 2) cuiata Ha WIACHTH(HUKAIUS Ha
YoBeKa C Hacrosara My AeiHoct/mpodecus. Xopata OT rojieMu IpajoBe, KOUTO ca CHIIHO
UICHTU(QUIMPAHU C TOBA, KOETO U3BBHPIIBAT TOHACTOSIIIEM, B MHOTO [TO-MaJIKa CTENeH (Makap
U C U3KITIOYEHUS) AEMOHCTPUPAT TPEBOTH, CBBP3aHH ChC CAMOOIICHKATA U C TIPEKUBSBAHETO HA
ObJEIIETO U B MHOTO IO-MajKa CTENEH BB3IPOU3BEXKIAT HEPEPIEKCUBHO IPOIAraHJIHUTE
kiumera. ToBa, KOeTo pe3oHHpa ¢ IponaraiHaTa KapTHHa, OUepTaHa Io-rope, € TpeBorara 3a
ceOe-peanu3alusaTa U caMOOlleHKaTa. ThKMO TyK €€ 3axBallaT NpoNaraHJHUTE MOCIaHHs.
bsaxme BTOpa pbKa Xopa, HO cera ToBa ce OKa3Ba J00po. UyBcTBaxme ce€ HEJIOBKO C
MIOJINTUYECKATa KOPEKTHOCT, HO TS ITBK CE€ OKa3a IPOMUBAHE HA MO3BIH, TaKa Y€ MOXKEM Ja

peBU3HMpaMe CaMOOILICHKAaTa CH.

CnenBamiata Harjaca, KOATO pe30OHUpa €  [IpolaraHjHarta KapTMHa U
pasnpocTpaHsIBaHUTE C HES CTPaxoOBe, € YCEIIaHETO 3a YMaJbK Ha COLUAIHOTO MpPU3HAHUE.
Jlumcata Ha MecTa Ha COLMATHOTO MPU3HAHWE M Ha MyOJIMYHAa HOpMa Ha CaMOOIIEHKaTa U
CaMOYBaXXCHHETO, B HAKAKbB CMHCHI KpH3aTa Ha MYOIWYHHUS €3UK TOpaxkaaT Ta3u
HECUTYPHOCT B COOCTBEHaTa HHTepHpeTanus. ToBa HapuuaM Kpu3a Ha COIMAITHOTO
BanuAM3NpaHe — (akTuTe HE MOTar Ja ObJaT MHTEPIPETUPAHH, COLUATHHUTE HepapXuu He

Mmoratr aa 6’b,ZlaT BaJIMAU3UPAHU CIIOPCT COOCTBEHHUTE UM HOPMAaTUBHU ITPUHIIUIIN.

Crenpamusar IiacT, ¢ KOWTO pe30HUpAT MPONAraHJHUTE 3arOTOBKH, € IUIACTHT Ha
OCMHCIISIHE W TPeXUBSBaHEe Ha BpeMero. [lamedHoro Oblemie HE € CBbpP3aHO C OJIU3KOTO
Obaele, o0moTo ObACIIe € TUYHOCTHO Oe3KpaifHO JalleqHo: 1ie CTaBa KakBOTO € mucaHo. Tyk
ce CBBP3BaT OTNAIICYECHOCTTA Ha MOJMTUYECKUS MPOIIEC Ha B3MMaHE Ha PElIeHs OT BpeMeHaTa

Ha IbPKaBHUS COMAIN3BM U TIPA3HOTO OBbJICIIE Ha BEPOITHOCTHUTE Kankynanuu. dopmyrnaTa



Ha OCMUCIISIHE Ha JjaliedHoTo Obaenie e ,,Hanssam ce, HO He BspBaM*. A OIU3KOTO ObjelIe €
MOYTH HACTOSIE, HAJBUCHAJIO HAJ XOPH30HTA W MPEU3NBIHEHO C ABIOOKO YacCTHU
0e3MoKoiicTBa: KaKBO J1a MPaBs C MepaiHsiTa, e CH HaMeps JIM MapTHhOPKa, ObJCIIETO € BCe
10-0JIM30, YACOBHUKBT I[bKa. Ta3u pa3najHaTOCT Ha BPb3KaTa MEXIY Pa3IUYHUTE U3MEPEHUS
Ha OBbJeNIeTo, TOBa CBHBaHE, KOJalc Ha ObBJEIIETO, pe3oHupa 100pe CbC 3PUTEICKHUS
¢datanu3bM, KyJITUBHpAH, HAM'bTCTBAH, MOJXPaHBaH M YCWIEH OT aHTWiIHOepamHaTa
npomnaranja B beirapus.

Kato cHa0s1Ba TPEeBOXKHOCTTA C MUIaIenl 00eKT U s MpeBpbIla B CTpax (,,OpAUTE ca Ha
0BT KbM JJOMOBETE BH‘), MpOIAaranaaTta pe30Hupa He MPOCTO 3aI0TO 0OEKTUBHPA, a 3alI0TO
MOCPEJICTBOM TOBA JIaBa pecypc 3a MO3UTHBHO cebepazdupane. M ToBa, ue paboTH Taka riiagKo
B Ta3W TOYKA, B TO3U BB3€EJI, CE ABJDKU KaKTO HAa HEWHATa CPHYHOCT, TaKa U HAa OTCHCTBUETO HA
Ipyr myOJWuYeH e3uK 3a caMopa30HpaHeTO HHU, HA OTCHCTBHETO HAa NyOJMYeH €3UK Ha
COLIMAJTHOTO MPU3HAHUE.

KaksB 00aue € To31 CTpax, B KOMTO [nponaranjiara 00m11ya TPCBOXKXHOCTHUTEC, CBbP3aHU
CbC ce6epa361/1paHeTo H C IIPCIKUBABAHCTO HA BpeMCTO? MosTa XUnoTe3a € €To TakaBa: cTaBa

BBIIPOC 3a CTpaxa OT ACITOKAIMU3UPAHC.

Jlenokanu3upaHeTo € craHajo o0m@a cbada W TMpolaraHjara BKJIMHSBA CTpaxa OT
JeTIOKATM3UPAHUs B JIBa MOAYCa: HUCKHUAT (O€XKAHEUbT) U BUCOKHAT (CBETOBHUST XEr€MOH-
KYKJIOBOJI, 3bJI CyliepMeH) Jenokanu3upad. CTpeMexXbT KbM pelloKanu3anus Hima gopma ,,1o
MpHUpOaTa CU™, TOBA € MOJUTUYECKH BHIIPOC — HA COIBCHK Ha BU3UU. Jlenokanu3anus 1e peye,
Ye COLMAIIHOTO IPU3HAHUE CE € OTBHP3ATI0 KAKTO OT MO3UIMUTE B COLIMAIIHUS CBAT, TaKa U OT
HOPMAaTHBHUTE MPUHLUIHN Ha MEPUTOKPATUYHUTE KOHKYPEHTHH 00OLIeCTBA.

[Ie pe3tomupam HakpaTko. KoraTo 3amouBax u3cieBaHeTO, 04aKBax, ye I1e U3CJIe1BaM
cTpaxa: ujesTa Mu Oelle 1a BUJs KOW KOro ¢ KakBo iamu B bearapus auec. MaTepecyBaxa
M€ KYyJITYpHUTE MATpPHUIM Ha CTPaXxOBETe, THUPAKUPAHUTE W LMUPKYIHpAIIU IMpe3 MEIUUTE
CTpaxoBe 3a 0010TO ObAelIe U Ch0a, KAKTO U TAXHATa MEpLENLus U IPEUHTEPIpeTaus oT
nyosnkara. Te3u TUpaXxupaHU ONAaCHOCTH PE30HUPAT C ONpEENCHH IJIAacTOBE Ha COLMAIHA
TPEBOKHOCT: IPEKUBABAHETO HA BPEMETO, BAKTUMHU3ALIUATA U CTPAXbT OT JAEJIOKATU3ALUs — Ca

OCHOBHOTO, C KOCTO PE30HUPpAT NOCIIAHUATA HA IIpoIraranjiara.

ToBa obaue He 03Ha4aBa, 4e Te ca OyKBaJHO ycBOeHH. KakTo Beue Kazax, OT TO3U

PE30HAHC MPOU3TCUC COUHUAJIICH PECCAHTUMCHT, HAAUT'HA CC 031100JICHHE.

ToBa, KOETO U3NM3a OT MOUTE JIaHHU, €, Y€ BUKTUMHU3AIMITA € HalllaTa TOPAOCT, 3aTOBA
¥ camaTa HH TOPJIOCT € CBbpP3aHa ¢ PECAHTHMEHTAa — IIPH HETO HJIesATa 3a I0OpO € B HeraTuB —
BB3ME3/IMETO Ha JKepTBara. ToBa, KOSTO ce Mpejyiara OT MporaraHaara, ¢ BUKTUMHU3AIUATA
KaTo ChPIICBMHA HA KOJIGKTUBHATA Top1ocT. JKepTBaTta € MopaiHa, 6e3 J1a IeHCTBa, B )KepTBaTa
ca CIIOCHH B €JHO TOpJOCT M Oe3xaeiicTBue. THKMO 3apajy TOBa, a HE 3apajii CIABIHCKOTO
OpaTCcTBO, MPOAYKTHTE Ha pycKara MpolaraHjaa, HO CaMO HSKOM — T€3U OKOJIO HAIlMOHAJI-

cyBepeHu3Ma — ce xapuexa goope (mexay 50% u 70%).



[locnenHara eMnupruyHa TilaBa Ha KHUTATa CTHIIBA BbPXY UHTEPIIPETAIUs HA JaHHU OT
6 ¢oxyc rpynoBu auckycuu. I'pynure ca ¢ Xopa OT TOJIEMH I'pafioBe OT TPH TUIA: I'paj BbB
BB3XO0JI, rpaj B ynmaabk u Coust; IBe rpynu ca CTyIEHTCKH, OCTAHAINTE Ca B TPU BH3PACTOBH
yana3oHa M C pa3gMyueH COLMaleH CTaTyc. AHaIM3bT € CTYKTypUpaH CIIOpeN

KOMYHHUKATHUBHUS PO HA TPYITUTE.

B Tpu ot rpynurte Hab/0qaBaMe 0T4ETIUBO TOBA, KoeTo En3zader Hoen-Hoiiman
Hapu4a ,cnupaja Ha MbJa4aHuero“. U B go6aBka HaOJwIaBaMe TOBa, KOETO
NCUXO0JIO3UTE HA30BaBAT ,,3aKO0H 32 IPYNoOBATa MOJSAPHU3ALUAS: aAKO XOpPa CbhC CXOJHH
MHEHHUS 10 1a/IeH BbIPOC I'0 00CHASAT 3a€IHO, MHEHUSITA UM 1€ Ce PAAMKAJIU3UPAT CJie]l
o0cbxnanero. ConuajHUTe MeIUU ¢ TexXHHUs OajoHu3upain edeKT ca uaeaaHa cpeaa 3a
TakaBa paaukaguzanus. JApamarypruynusit aHaau3 Ha ¢oKyc IpynurTe IOKa3Ba
cnenn(puyHa KOMYHMKATHBHA JUHAMHUKA, Ype3 KOSATO ce CJYyYBa Ta3u PaIuKATU3AIUSL.
Hapuuyam BbnpocHaTa IMHAMUKA ,,MUMETHYECKH TAHI[ HA MapecuacTa u epyaura“. Topa
€ IpaMaTypruyHara cxeMa HEeM3MEHHO U B TPUTE MIPEB3ETH OT MPOMAraHAHUTE KIHILETa TPYIU
— MapecHacThT Ce M3CTHIIBA OT ce0e CHM B CMEN JKECT, a EpyAUTHT Ce OCIyIIBa Ja pazdepe
HUBOTO HAa KOMIIETEHTHOCT M JKEJIAaHHUETO 3a y4acTHE Ha JAPYruTe B rpymnara. Ako He Obie
MOBJMTHATA TaKaBa MPETEHITUS, CE BKIIIOYBA CMEJIO C TICEBI0APTYMEHTH, IPU KOETO, J1a pEeUEM,
€BpPOWICHCTBOTO OMBa mpenepuHuUpaHo Taka: ,,Ibp>KaT HU OeqHH, 3a1m0To HU crupat FOxuus
MOTOK, ciupat Hu Koznoay#, cnupar Hu benene®. EBpousieHCTBOTO € mouTH KOHGIUKT ¢ Pycust
omie Torasa, npe3 2017 r.

[To knuIerara ThKMO MapecuacTbT U epYAUTHT B3aUMHO C€ pa3lo3HaBaT. B mobaBka
BHUHArM 4acT OT CpabOTKaTa UM € HaJaraHeTo Ha MapaHOUIHUS CTHII Ha MHUCJICHE: UCTOPUSTA €
MpeAoIpeeNieHa, HO HMa 3JI0CH-KYKJIOBOJI, KOMTO € HaJapeH ChC CBPBXCUIM U € OTBB[
MeXaHuW3Ma Ha HCTopuyecKkara mpeaomnpeaeneHoct. Kakrto kasBa Xodcraarep, yMbT Ha

nmapaHoHMKa € MHOTO TI0-KOXepeHTeH oT jaeiictButennoctra (Hofstadter, 1996, p. 36).

B®B (hokyc rpynute MoxkeM OTUETIIMBO Ja 4yeM /1a uyeM a)eKTHBHA TUHAMUKA Ha TOBa
IPEXUBSIBaHE, IPU KOSATO YYBCTBOTO 3a O0MJIa CTaBa MOpAJIHA ChPIIEBMHA HA THIKYBAHETO HA
HACTOAIIETO, CXBAIIAaHETO 3a ,,HUe ¥ UAesTa 3a CIPaBeIUBOCT (,,CAKalll CIPaBEJINBOCTTA €

JIOPa3BUTO YYBCTBO 3a 00maa®, kakto ka3pa Hume, 2002, c. 276).

BepmHoct  Tasm npomaranaa HaCbCKBa YYBCTBOTO 3a OHENPaBAaHOCT B
03J100JIeHNE U Hapu4da 037100JIEHHETO CIpaBeAJIMBOCT, KaTO CHIICBPCMECHHO I'PHUKJIUBO

KYJTHBHPA BAPAaTa, ye Ja ce AeicTBa e 0e3CMHCJICHO.
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The book puts together empirical research and its analyses with theoretical questions and
reconstructions to explore a distinct metamorphosis: the capture of the language of social
critique and its transformation for the purposes of an advancing anti-liberal but also anti-
democratic propaganda. It attempts to fuse together different challenges to liberal democratic
institutions and heterogeneous and even mutually contradictory social grievances. It tries to
fuse them in a specific and definable way - so that each of these challenges can mean each other
and at the same time each one can mean the whole multiplicity of these challenges. I'll call it
henceforth the new anti-liberal and anti-globalist propaganda.



And | will show what kind of propaganda has been rampant in the Bulgarian online and print
media since the autumn of 2013. But to understand it, it is not enough to look at its figures, to
describe them, to measure their spread, to identify its channels and techniques. For propaganda
is an influence on attitudes toward action by changing the categories in which we perceive the
world. We cannot therefore evaluate it if we conceive of it only as a strategy and a machinery.
We also need to understand it as an effect, that is, to know how it affects us and how we
ourselves trigger and disseminate it, and also what frustrations of ours it relieves and directs.
All propaganda creates pseudo-relief because, as Leo Loeventhal and Norbert Guterman write
(Loeventhal and Guterman 1949, p. 11), when we ask what (to do), it tells us who (is to blame)
because it puts us in the position of victims and turns the idea of justice into vindictiveness.

How to distinguish populist criticism from its propaganda metamorphosis? In the book |
propose a criterion that is clear enough: the populist critic calls on the people to take power, the
propagandist categorically does not want this. The former calls for action, the latter calls for us
to be angry but leave the action to him. A second distinguishing feature of propaganda is that it
sacrifices truth for the sake of plausibility. In this it seems to resemble the fictional genres. But
it also differs from them: its claim is to name and point to reality. And it does so by
circumventing and blocking the operation of elementary logical laws for the sake of pointing
out one enemy today and another tomorrow, pretending that it is always talking about the same
thing.

Kremlin propaganda was the fastest in packaging immanent populist critiques, but its products
circulated freely for use and were used for a variety of local tactical purposes and by a variety
of players, and far beyond the borders of Eastern Europe. The book describes the features of
this 'package’ of governmentality for a certain period of time in Bulgarian media, but it is not
locally specific to Bulgarian society and media, nor to Eastern Europe.

But on whom does this particular, and all propaganda, rely most of all? On "us," of course. We,
its objects, are far more effective in transfering it than the technical devices it uses, and than the
propagandists, whether they are on salary or by conviction. For to be effective retransmitters,
we need only fulfill two conditions: a) to perceive ourselves through the categories that the
propaganda picture provides, without, however, b) to see them as produced by it. That is to say,
the basic mechanism of all propaganda is that it creates the suggestion that the categories it
provides are not in fact provided from the outside, but are personally won, authored, expressing
one's own, individual position. This, of course, simply means that flattery is a powerful weapon
that no propaganda can do without.

The book is divided into two parts, the first on propaganda, the second on fear.

The first part of the book builds a conceptual grid through which to think about what
propaganda is, so that we don't call everything we don't like propaganda. Propaganda is only
that agenda-setting which works with metacommunication in a very specific way: it puts the
agreeers and the disagreeers not just in asymmetrical but in incommensurable positions, the
disagreeers being preordained by the mythologized picture - for example, Sorosoids distorting
reality for pay. The key metacommunicative function is in fact the disruption of the
communicative field - whatever the dissenter does, this is exactly what is expected of him. This



conceptual web is woven through reconstructions and immanent-critical readings of the works
of Harold Lasswell, Howard Becker, Jacques Ellul, Jason Stanley, and others. The aim of this
paper is to allow the main task to unfold: to analyse the structure and content of anti-liberal
propaganda in Bulgarian print and online media and to show how circulating propaganda
messages resonate with public attitudes and frustrations.

One major feature of modern propaganda that we find in all of these studies is that it is not so
much a set of techniques for persuasion as a set of techniques for directing impressions. But
this directing involves not just changing opinions but changing attitudes to action, a thesis
developed in detail by Harold Lasswell (see, for example, Lasswell, 1938).

At the semantic level of language, propaganda works with simple dichotomous schemes. The
richness and variety are in the techniques of their transmission, not in the content. Beyond
semantics and syntax, however, propaganda is also pragmatics. "When we act, we are
influenced by our expectations of what the world has in store for us" (Lasswell, 1939, p. v).
This means that in order to be able to assess not only the propaganda saturation of the media,
but also their resonance with different social attitudes, we need to monitor two things: 1. Not
only to see how propaganda shapes expectations and operates within them as if they were
certainties, but also 2. what are the pre-propaganda expectations - expectations about the future,
about the course of history - that are already on the ground and that propaganda targets in order
to reinforce and/or change. The book briefly describes the main sets of techniques for
impression management and for influencing and refining them in the exchange between
advertising and propaganda.

The idea that propaganda is a lie is clearly false. But this false idea has to be supported by
propaganda itself, because the belief that propaganda is a lie makes us blind to its operations
(ENul), makes us feel that we are the authors of propaganda-implanted opinions. A second
misconception that makes people vulnerable to propaganda is that it only serves to change
opinions. (That is, according to Jacques Ellul, our mistaken ideas about propaganda - the own
illusions of the propagandized about it - are at least as strong a factor in making us vulnerable
to its operations as those operations themselves.) But much more important than changing
opinions is that it aims to intensify existing tendencies - in moods, stereotypes, social
frustrations, to focus and sharpen them and to spur us to action or inaction. It is “not orthodoxy
but orthopraxy”, it seeks not belief but action. And one more key point that shows why the
propagandized are not to be dissuaded: achieving emotion is the job of propaganda. Emotional
impact is precisely one of the two main obstacles to strategies for “debunking” propaganda
messages - they simply don't do the job at the level of propositional content. They implant it,
impress it, while pushing and shaping certain layers of experience of self and of self in the
world. Propositional content does not signify this shaped self-experience, but is paired
externally, indexically with it - propositional content becomes a pointer to emotion, or
something like its trigger.

The first part of the book further describes and analyses the rise of the anti-liberal propaganda
wave in the Bulgarian media environment. The analyses are based on my work in the collective



research project of HSSF-Sofia “Anti-liberal discourses and propaganda messages in Bulgarian
online and print media 2013-2016” supervised by Dimitar Vatsov.

The identified key-words and catch-phrases are consolidated into talking points, into a
simple and totalized picture of the world. In order to see it, a sample of 3,305 separate
publications from eight typologically different print media and news websites was analyzed.
And | will now summarize the findings of this analysis and the picture of the world discerned
by it. The anti-liberal media create a total picture of the world. The logic is simple and
conspiratorial - a global hegemonic villain pulling the strings of his lackeys (invariably among
them the Sorosoids) to the detriment of the people. The structure is villain-helper-victim. There
is no struggle between good and evil because good is good by virtue of its sacrificial inaction.

This picture is simple and repetitive, organized in four talking points:

e The US and NATO are a global hegemon and puppet-master which is pulling
the strings of both Brussels and national governments;

e The EU is an enemy of the European peoples. Europe is dying because it is
united — its unification is a tool of American hegemony, which inflicts a cultural
decline (“liberasty”) and unleashes a migrant avalanche upon it. The single
European value that matters is the nation-state.

e Russia is rising. And although it is a victim of aggression, it is Europe’s true
saviour.

e Bulgaria’s political elites are venal all the way down.

Through another type of quantitative analysis across a huge archive of online media (from over
3000 sites), the exponential increase in the number of publications containing the keywords that
form the ideolects of these anchor points is demonstrated (between 16 and 144 times across
different semantic nests).

The analysis of a sample of individual publications aims to see closely how keywords are
correlated. The sample is analysed according to a number of indicators (authorship, sources,
topics, genre, actors). Let us now see in more detail what kind of picture of the world, with
corresponding expectations of what the future has in store for us, the anti-liberal - and
propagandist - discourses in the media build up. Publications on geopolitical topics are largely
anonymous. The favourite topic of anonymous publications is the rise of Russia, and the
favourite genre on this topic is the anonymous news report. Another geopolitical thesis that is
predominantly expressed anonymously (although not as much as the pro-Russian one) is that
Europe has been captured by the institutions of united Europe which, in their turn, are a conduit
of US interests. In other words, the aim is to promote Euroscepticism through anti-



Americanism. Liberal values are a US weapon that is weakening Europe — multiculturalism and
human rights are American weapons against European identities.

How does this play out in domestic-political publications? This is done by denouncing
multiculturalism and political correctness, which are American weapons against Europe. To
reject them is not wrong, it is a noble and brave act. Those who accuse you of hate speech only
prove that they are American agents (in the softer version: a conduit of foreign interests). Hate
speech is assigned the status of a civic virtue — it alone is “sincere” and “truthful”.

The entry of this vocabulary can be clearly dated - the autumn of 2013, when it was taken up in
arms to delegitimise and demoralise the anti-oligarchic protests in Bulgaria from the same year.
Where does it come from? From the Kremlin's vocabulary for delegitimising the Euromaidan
in Kiev. According to Lev Gudkov, director of the Russian research centre Levada, anti-
Western propaganda took over the Russian media environment, first to discredit the 2011-2012
protests there, but then "to counteract, via Ukraine, the protests inside Russian society" (2015).
In Bulgaria, we are witnessing the same start - the same talking points are entering online media
to discredit the 2013 protests. An indirect effect of this has been the entry of Eurosceptic rhetoric
- simply the Kremlin's borrowed propaganda package to delegitimise protests was and is anti-
European. However, the next very steep peak in 2014 is no longer for local use - it coincides
with the annexation of Crimea and the first sanctions against Russia.

The propaganda talking points themselves, borrowed for a variety of purposes by local actors,
are reworkings of grass-root critiques of liberalism and capitalism (both left and right), now
sucked into a new propaganda that aims to both flatter citizens and discourage civic action.

This vocabulary of strategic appropriation of critique for the purposes of governability, and
therefore the crushing of critique itself, and this repackaging of populist risings in geostrategic
terms, is in fact a discursive machinery that can and is in fact used by actors divergent in their
ideological and geopolitical identifications, the least common multiple between them being the
need for civic inaction.

What the first part of the book demonstrates is how the populist impulses coming from below
and manifesting themselves in the new global protests since the first decade of the new century
have been propagandistically captured and packaged into a distinct picture whose contours are
simple, its saturation monotonous and its spread increasing. And respectively the book further
develops the hypothesis that this picture touches and drives two threads of social perception
that refer both to the idea of togetherness (respectively, to the uncertainty about what binds us)
and to the sense of time (respectively, to the uncertainty about the future).

In other words, there is no pre-formed unified nor shared sense of injustice that this picture
encapsulates. Its added value comes from the fact that it fuses into one vocabulary actually
disparate and even contradictory sensations of injustice, creating a sense of homogeneity of
heterogeneous experiences of injustice and of heterogeneous grievances in a fragmented
environment.



The last chapter of the first part is also referenced below in the summary of the study “Populist
Propaganda in the Context of Social Solitude” and is based on the analysis of 13 semi-structured
interviews with journalists. propaganda and propagandists are two different things. Propaganda
theses are not necessarily believed by the propagandists themselves. Had every circulation of
propaganda clichés been a strategic one, there wouldn’t have been any efficient propaganda.
Propaganda is successful when its strategically disseminated clichés reach a point beyond which
they no longer need to be disseminated strategically: when they become part of everyday talk,
including of the everyday talk of journalists. The propagandist, the technologist of words and
moods, who him/herself does not identify with them, is no doubt important for the success of
propaganda. But s/he is not crucial. What is decisive for this success is to wrap up in stereotypes
existing diffused biases, to channel existing diffused anxieties and discontents towards an object
(‘migrants’, hence ‘Europe’), to wrap up and channel them in such a way as to keep them
heteronomous. This means that those who experience the anxieties and discontents should not
be able to talk and discuss them but only to chant them as catchwords and slogans, using a
language which claims not to be a language but the reality per se, a language supplied by the
propagandist. It means that what is crucial for the success of every kind of propaganda is social
fragmentation, social solitude.

In this last chapter of the first part of the book, I talk about people who are not doing propaganda
although they have participated in or attested to how it is done. | talk about people who go to
work and earn a living for their families, people who once sought high professional recognition
but who no longer believe that what they are practising is a profession; people who have turned
from elite into lonely fatalists. People whom we asked what Bulgarian media look like today,
how they themselves feel in those media, how they ended up in them, how they work in them.
The most important thing their voices tell us is not so much the scandalous stories — how
memory sticks with ready-written pieces (black PR or paid content to be presented as editorial
content) are delivered to the editors, how journalists are ordered to run smear campaigns, and
S0 on — as the very narrative about the terrible solitude, uncertainty and insecurity in which the
only solidarity is the solidarity of collective humiliation.

The journalists were selected from two age groups: journalists with professional experience
from before 1989, and younger journalists without such experience. The other criterion in
selecting interviewees was that they should have worked both in media outlets disseminating
the talking points of anti-democratic propaganda and in media outlets that are critical of the
latter.

Without exaggeration, both the analysis of media and the interviews with journalists
have shown the disintegration of the field of journalism as a differentiated field in
Bulgaria. What is this due to? Our interviewees explained it with the commercialization and
shift in focus from winning trust to securing higher ratings — the media have come to be
understood as entertainment and journalism is trying to adjust to this ‘commercial’ requirement.
But this is not the main (or at least not the sufficient) reason. The market, in turn, is changing
under pressure from free online media, the reorientation of television towards new formats (of
entertainment), and the subsequent fragmentation of audiences. If journalism in television is
becoming ever more indistinguishable from entertainment, in the print media this amalgamation
serves for direct promotion of policies (‘so it then became obvious, relentlessly clear who’s



giving the money, but since you have no other choice you must clench your teeth and comply
— that’s it, unfortunately,” I1-4). If you don’t want to be part of this game, you must retire to
deeper waters and stick to safer topics. If this turns out to be impossible, you do your best to
move to another media outlet. This is quite a predicament: how to keep one’s sense of dignity?
What seems like a normalization of cynicism is in fact an effort to keep one’s sense of personal
and professional dignity, to cope with the horrific alienation imposed by one’s work situation.

Our interviewees without any journalistic experience from before 1989 narrated this picture as
a global fate of media in the digital era. What is more manifest in Bulgaria, however, is the loss
of distance between tabloidized entertainment and day-to-day politics. Media are used as
political instruments not in a mediated way, as possessing some resource of their own
(journalism), but directly for disseminating political messages. We heard this in all of our
interviews, here is one of the voices: ‘Actually, this truly kills pluralism: being sure that every
opinion — to say nothing of facts — that every opinion isn’t a freely expressed opinion but simply
the product of some [vested] interest...” (I1-3). And even more directly, in mundane terms:
‘there’s no barrier between power and media. They are on first-name terms, they drink their
whisky together.” This, of course, has become possible not just because of the media and their
deregulation. It has become possible because, as one of our interviewees said, the other public
institutions are much too tolerant of their own systemic problems, which have no chance of
being resolved unless they make scandalous headlines. This, in turn, creates an expectation on
the part of media that they can do politics.

Translated into sociological terms, the general conclusion is that the Bulgarian media field has
disintegrated. It has disintegrated as a field of communication and battle (despite their vehement
tone, Bulgarian media are not engaged in open conflict). It is disintegrating also insofar as its
specific capital is disappearing — that is, journalism as empowering the public to make informed
decisions on the issues of the day, as professional work that is partly autonomous from the
strong of the day.

The general feeling is that there is no autonomy of the media in Bulgaria. There is only an
autonomy of the journalist, which, in all our interviews, was proudly, solitarily or hesitantly
articulated as internal exile (‘if you’re told something you’ve written cannot be published, you
quit and look for a job at another newspaper,’ 12-1). We might be tempted to term this search
for a ‘place of conscience’ as ‘normalization of cynicism’, but we ought to take into
consideration the existential situation of people who are not simply looking after their families,
paying mortgages, and so on; they are looking for recognition in a sphere that has withered to
the point of ephemerality. Recognition is not obtained through status and merit, the profession
has fallen apart, that is, there are no professional bodies to license those who are eligible to
exercise this profession and to judge who exercises it in what way. The only way to obtain
recognition and get heard is to say something outspoken. The problem, however, is that
parrhesia is turning into a typical myth-making technique. And that is exactly how celebrity
journalists are behaving — they seem to have no qualms about mixing journalism, entertainment
and direct politics. The shift of recognition from professional work to parrhesia and celebrity is
yet another indicator of the disintegration of the field.



There are no internal tensions within the network of journalists who are sent to cover
various events after being instructed to follow their media outlet’s policy (for example, to praise
a particular government minister or to write against him or her), because its members know that
they share a common fate.

We all know what ethical compromises are made by the other — this has become the backbone

of the common journalistic work ethic, this unites people from warring media outlets, and the
cause of the enmity between the latter is not love for the truth but the poverty of the public
sphere, or in other words, huge heteronomy. Viewed from the perspective of public ethical
standards of independence and professionalism of journalism (including from that of either of
the two existing codes of ethics in Bulgaria), such compromises are directly at variance with
the standards — they are cynical and unprofessional; viewed from the perspective of personal
relations, however, they are an instance of humanity — both the solidarity and the empathy by
which we excuse them are also an instance of elementary humanity. There is an enormous rift
between public and personal morality, therefore personal morality has become an excuse for
the abuse of public morality.

The second part of the book, entitled ""Fear™, has the task of building an empirically
grounded network of hypotheses about how propaganda works, what makes it effective
and efficient.

The rise of anti-systemic/anti-establishment movements has been concomitant with the
replacement of the deliberative forms of interpretation of collective identities and social living-
together by collective myths and propaganda clichés. This is the outline of these myths and
clichés I have shown in the analysis of print and online media: one of the central feelings they
nurture, direct and condense, stereotyping to the limits of mythic fact, is the sense of Europe's
disintegration. Here we have seen the mythic duality, ambivalence of this ‘inevitably
disintegrating Europe’: it is, once, the political union, but, the second time, the value horizon
that this union is disintegrating. Cultural Europe is disintegrating because of political Europe.
Multiculturalism, human rights, political correctness - these are all very insidious anti-European
weapons.

In the book | show in detail how the anti-liberal attack in the Bulgarian media mythologizes
factuality. However, even their sheer and ever-increasing repetitiveness must resonate with
"something". For it to work, it is not enough, nor is it even the most important, to correspond
to pre-formed and linguistically articulated attitudes. Then, repetition, as we observe in media
research, is even risky - it can stop being heard or even be perceived as deception. What is most
important is resonating with some affective layer of social experience. This is the great task of
the second part of the book - to understand how ‘ideational content' enters the affective stream
of social experience. Propaganda clichés introduce petrifications - objectifications, objectified
meanings - into this stream. In this, we must also bear in mind something else: as everyday
rational agents, we are far from limited to handling words as means - of pointing, of expression,
etc. We handle them - always - in another modality: as objects of taste, as objects of pleasure.
So we need to make the effort, the first steps of which I take in the book, to try to approach just



this resonance, this embedding of ideational content in the affective stream, where it is also
embedded affectively, as an affective object.

Tothisend, | proceed as follows: first, I show background attitudes, stereotypes and frustrations
that preceded the entry of anti-liberal and anti-democratic propaganda into the Bulgarian media
space, which - | have shown above - it absorbed, mobilized, and to some - gave indulgence. |
then formulate a hypothesis about what constitutes the propaganda effect, the structure of the
resonance of propaganda discourse with everyday attitudes, preoccupations and fears. Third, |
test these hypotheses in an empirical study with semi-structured interviews and focus group
discussions. And fourth, in the analysis of focus group discussions, | hypothesize an interactive
mechanism of propaganda message maintenance and handing over.

Already 4 years before the propaganda flood, we find two problems intertwined. One is that
there are asymmetries and inequalities that are illegitimate in terms of the language of the
recognised normativity of society - competition, albeit capitalism, meritocracy, albeit inequality
- and which the existing mechanisms of social control can no longer compensate for or even
conceal. The other problem, however, is that we blame these inequalities and asymmetries on
the very normative principles that we have recognised as valid and which have been violated.

It is therefore against this background, registered prior to the entry of the propaganda package
described in Part One, that | make the following hypothesis about how the propaganda effect
arises, about how, in Jason Stanley's words, honest and well-intended people in the grip of a
“flawed ideology” can unknowingly produce and consume propaganda (Stanley, 2015, p. X).
To have propaganda effect it is not enough to have propaganda messages. We need to see a
change in attitudes to act that is coherent with the propaganda messages. And to observe this as
if in the laboratory, as Ellul warns us, is difficult, almost impossible. Let's make the hypothesis
though. The propaganda effect consists in organizing and directing social anxiety, in
“wrapping” it in simple repetitive figures that transform anxiety into fear. In this way, 'tracks'
are laid on which society becomes governable through people's expectations. Converting
diffuse anxiety into fear, that is, linking it to imagined or real dangers, is a rational strategy of
social and behavioral control.

| conceive of anxiety as an intensified feeling of insecurity, of danger, which feeling, however,
is too indeterminate and in it one cannot identify and define the object that gives rise to the
danger: objectless preoccupation. This is what distinguishes anxiety from fear - fear, no matter
how intense as an experience, is always somehow already calmed, because it is more definite -
anxiety is directed: we feel, at least intuitively, what we are afraid of. Anxiety, on the contrary,
is an affective flux that implies wandering, uncertainty, and this is precisely why it stimulates
the search for and the finding of such discursive figures - such explanations of the world - that
are as simple as possible, as reductive as possible to the complexity of the world, but which
produce, however fleeting and deceptive, a sense of complete certainty. This is why the
affective flux of anxiety is the one on which the simple clichés of, if not any, then certainly of
the populist propaganda we are exploring here most easily stick. And, of course, since the target
of propaganda is not just the individual but the mass, propaganda parasitizes on but also
produces not just individual-psychological but social anxiety.



In a nutshell, my version is that the general diffuse anxiety in society, recorded both in
psychiatric and psychological research and in comparative international panel studies such as
the European Values Survey (EVS) and the European Social Survey (ESS), is packaged by
propaganda into mythical (mixed, not disconnected from each other) fears that condense into a
general social anxiety and compose, roughly speaking, the following general picture: a general
feeling that “everyone is lying”. In fact, the sense that “everyone is lying” is also a maximized
- squared - sense of social insecurity and anxiety. Therefore, having purposely created this
general feeling, in a second step propaganda says: let's let the “facts” speak for themselves!
And again, myths disguised as facts appear, reworking old clichés or societal frustrations caused
by a growing sense of insecurity and injustice in an explosively liberalising social and economic
environment. Myths - by ‘myths’ here I mean discourses that are deliberately maintained as
incompletely separable, i.e. practically unrationalised and unrationalisable - in turn intensify
uncertainty. And so on. A ‘perpetuum mobile: anxiety-propaganda-anxiety’: fear socialises
anxiety, embeds signified hazards in the affective flux as their proper response. No
objectification, however, can remove anxiety, but only give it ground in a kind of collective
neuroticism.

Moreover, these mythic figures posit ‘uncertainty’ and ‘injustice’ as interchangeable, as
straightforwardly identical not just terms but experiences - uncertainty is experienced as
injustice. This insinuated identity is paired with the compensatory identity strategy of
victimization (and self-victimization): ‘we are badly off because gypsies live on our backs and
the political elite use them to stay in power, so there is no point in taking action’.

Paradoxically, what is offered by propaganda is victimization as the core of collective pride.
The victim is a total victim, just as Veena Das (Das, 2007, p. 211) writes: this elevates victim’s
morally, which in turn ‘stops’ her/him — the victim is moral because s/he is not a subject of
action. It is in the construction of an opposition between morality and public action that is
perhaps the most poisonous effect of propaganda messages today. To be moral, you have to
remain a victim, a total victim — “Leave the action to others! Action is sin!”

In fact, mythic figures of fear are to be distinguished both from social anxiety as a completely
diffuse, objectless preoccupation and from practically rationalizable forms of fear that allow for
the calculation of risks. For these figures package and channel anxiety to some extent: it’s clear,
isn’t it?! — I’'m afraid Europe is perishing. But under this common mythical fear are
metonymically merged many different fears: | am afraid of economic globalization (the power
of corporations, the insecurity of jobs, the difficulties of political regulation of financial flows,
the constant technological innovations that constantly put my competences at risk, etc. etc.); |
am also afraid of changes in cultural and genetic codes (of migrants, of changes in codes of
sexuality i.e. in ‘gender’, of threats from various pharmaceutical and genetic interventions on
my body, etc.); | am afraid... Propaganda, however, does not isolate these fears - it does not try
to further define them in order to allow calculation and prevention of the respective risks - but
keeps them in a metonymic circulation where each of these fears is the same as the other, in a
common amalgam according to which “Europe is perishing”.



Accordingly, these mythic figures of fear a) are communicated in the media and b) rest on,
shape and amplify pre-existing, diffuse and vague experiences of injustice (as we have seen,
propaganda conflates injustice and insecurity). Thus wrapped in fear figures, that is, partially
objectified rather than fully diffuse and objectless, anxiety creates attitudes toward action,
attitudes tied to expectations of what the future holds in store for us. But the attitude toward
action thus created, oriented by mythic figures of fear, remains only semi-oriented: its
orientation, insofar as it is mythically fuzzy, remains ad hoc exposed to new propaganda stimuli
redirecting it. | call this transformation of anxiety into a readiness to act (oriented according to
expectations of the future, but without clear direction, a void readiness) the ‘propaganda effect’.
This effect - the transformation of pure negativity into readiness for action, and also into a
coordinate system for value judgments - requires that anxiety, the affective flow, be duplicated,
that is, culturally signified. So far we have seen some of the basic discursive operations of this
media-circulated cultural signification, which transforms the dictum of urgency into an
expectation of the future. But how is it transformed into a readiness for manipulated action?

At the end of the study, it turned out that the interaction between fear and propaganda was far
more complex than the original conceptual scheme through which | constructed the study
design. Threats through which to channel social excitability were, of course, to be found - their
spectrum was not rich, but the repetitiveness of propaganda circulation saturated the media
space with them. Moreover, these threats were presented as inevitable - no wonder, given that
the propaganda clichés being circulated were borrowed ready-to-cook from Kremlin grand
narrative, in which the most important thing is to prevent civil action. However, the main
mechanism that transforms fear into governability, i.e. channels it and pushes it towards a
readiness to act, was not threats, but the transformation of anxiety into resentment, or to put it
another way - into ressentiment. And its rise we saw perhaps in its purest form in the rejection
of the Istanbul Convention, followed by the blocking of the national strategy for the child and
the subsequent blocking of the changes in social act , which provided for the coordination of
care for children at risk. The transformation of fears into resentment operates at the very core
of our perception of ourselves. The scarcity of interpretative resources with which to try to
understand the forces and processes that shape our life horizons has been encouraged by
propaganda through pseudo-explanation: you live badly off because the weak live on your back
and disempower and disenfranchise you. And this privileging of the weak is a conspiracy of the
elites against you. You are the victim, be proud! The displaced — the elites and minorities — are
displacing you, but vengeance will be, just wait!

In the hitherto referenced first chapter of the second part of the book, I draw on the work of
Fritz Riemann, Jean Delumo, William James, Anna Kachkaeva, lan Hacking, William Reddy,
Frank Furedi, Thomas Dixon, Gregory Bateson, Brian Massumi, Veena Das, and others.

Propaganda works like a ‘cultural fantasy’; as I said above, it attacks us where our
vulnerabilities are - in our search for certainty and recognition.

In the next chapter of the section on fear, | first present results from 19 semi-structured
interviews conducted in 2017. The interviews were with people from three age groups and from
all types of urban settlements. The task of interviews is to look for articulations of feelings of



fear and anxiety and to test expectations about the future, not to explore how propaganda
messages work. (For such a purpose - to test how propaganda works - the interview is not a
particularly adequate technique: it presupposes a dialogical situation, and propaganda, Ellul
reminds us, stops where the simplest dialogue begins.)

To sum up, anti-liberal propaganda a) appeals to feelings of being mistreated, which it tries to
dress up in a comfortable form, to flatter and encourage; b) depicts a split world in which c) it
IS pointless to act.

Propaganda works best with those who are fragmented in mass, who have the greatest need to
have a voice on various issues, and with those who are the greatest consumers of second-hand
facts. So the interviews and focus group discussions | comment on in this part of the book are
with working and studying urban people. That is, the loosely integrated into an anonymous
social environment.

The generally detected attitudes that seem to mostly resonate with the messages identified in
the content analysis refer first to self-esteem, and second, to the perception of the future. These
two anxieties are embraced by the victimization that propaganda turns into a source of pride.
These attitudes vary according to something I roughly call “context of socialization”, which
comprises two main components: small town/big city divide and intensity of identification with
the field of present occupation/activity. That is, informants from big cities who declared they
fully identify themselves with what they are currently doing (sometimes called in polls
“satisfaction”) are less prone to reproduce unreflectively the above clichés. And what resonates
here with the propaganda picture of the world, outlined above, is the anxiety regarding self-
fulfilment and self-esteem. We were second-hand people but now this turns out to be a good
thing. We felt uncomfortable about political correctness but it now turns out to be brainwashing,
S0 we can revise our self-esteem.

The next detected self-perception that resonates with fear-mongering is the declining social
recognition in general. The lack of places of social recognition and of a public norm of self-
esteem and self-respect, in a sense the crisis of public language, give rise to this insecurity in
one’s own interpretation. I call this a ‘social validation crisis’ - facts cannot be interpreted,
social hierarchies cannot be validated by their own normative principles.

The next layer with which the propaganda messages resonate is the layer of making sense of
and experiencing time. The distant future has no link to the near future, the common future
seems personally remote: it will be what is meant to be, that is, we again see the marriage
between the remoteness of the decision-making political process under state socialism and the
liberal symbolic construing of the future in terms of abstract probabilistic calculations. The
formula of thinking about the distant future is “I hope but don’t believe.” The near future is
almost present, it is looming on the horizon, and it is so full of deeply private worries — what
shall 1 do about my washing machine, shall | find a suitable partner, the future comes closer
and closer, the clock is ticking. This disintegration of the relationship between the different
dimensions of the future, this contraction of the future resonates well with the spectator’s
fatalism that is cultivated, directed, intensified and fostered by Bulgarian anti-liberal
propaganda.



By supplying anxiety with a frightening object and turning it into fear ("the hordes are on their
way to your homes"), propaganda resonates not simply because it objectifies, but because
through this it provides a resource for positive self-understanding. And that it works so
smoothly at this point, at this juncture, is due both to its dexterity and to the absence of any
other public language for our self-understanding, the absence of a public language of social
recognition.

But what is this fear in which propaganda dresses up anxieties related to self-understanding and
the experience of time? My hypothesis is this: it is the fear of delocalization.

Delocalization has become a common fate, and propaganda frames the fear of the delocalized
in two modalities: the low (the refugee) and the high (the world hegemon-puppet master, the
evil superman) delocalized. The quest for relocalization has no form "in its nature”; it is a
political question - of a clash of visions. Delocalisation would mean that social recognition has
become detached both from positions in the social world and from the normative principles of
meritocratic competitive societies.

I will summarize briefly. When | started the research, | expected to explore fear: my idea was
to see who scares whom in Bulgaria today. | was interested in the cultural matrices of fears, the
fears circulated and circulating through the media about the common future and destiny, as well
as their perception and reinterpretation by the public. These circulated dangers resonate with
certain layers of social anxiety: the experience of time, victimization and fear of delocalization
— these are the main things that propaganda messages resonate with. However, this does not
mean that they are literally appropriated. As | have already said, from this resonance a social
resentment has arisen.

What comes out of my data is that victimization is our pride, so our very pride is tied to
ressentiment - where the idea of good is in the negative - the retribution of the victim. What is
being proposed by propaganda is victimization as the core of collective pride. The victim is
moral without acting; pride and inaction are fused in the victim. It is because of this (and not
because of some alleged Slavic brotherhood) that the products of Russian propaganda, but only
some - those around national-sovereignism - were well bought (between 50% and 70%).

The final empirical chapter of the book builds on the interpretation of data from 6 focus group
discussions. The groups are with people from large cities of three types: a city on the rise, a city
in decline and Sofia; two groups are student groups, the others are in three age ranges and of
different social status. The analysis is structured according to the communicative profile of the
groups.

In three of the groups we clearly observe what Elisabeth Noelle-Neumann calls calls the “spiral
of silence”. And what is more, here we have the so-called law of group polarization: if like-
minded people are concerned about an issue, their views will become more extreme after
discussing it together. Online social networks are a perfect environment for this. The
dramaturgical analysis of the focus groups shows a specific communicative dynamic through
which this radicalisation occurs. | call the dynamics in question “the mimetic dance of the
parrhesiast and the erudite.” This is the dramaturgical scheme invariably in all three groups



taken over by propaganda clichés: first, someone speaks out in a gesture of parrhesia, garnished
in all three cases with a rather scarce general and political culture. If the group falls silent, after
the parrhesiast who has cleared the stage the erudite speaks up, and this further encourages the
parrhesiast. The parrhesiast speaks for him/herself (repeating the clichés we identified in the
media, but without citing anything; the parrhesiast has internalized those clichés completely,
they give him or her a total picture of the world and of his/her place in it) and literally shuts the
mouths of those who dare to object, shutting them up with the bodily gesture of speaking
without arguments. What does the parrhesiast-erudite pair do? It redefines Bulgaria’s EU
membership in victimization terms: we’re badly off because they are keeping us so badly off,
they are making us accept refugees and throw money at them, they are making us pay an arm
and a leg for energy sources — it’s simply amazing, but in all three groups this is the discourse,
these are the topics through which the idea of victimization is promoted; they are repeated like
clichés which cannot stand up to any argument, but they are nevertheless repeated and insisted
upon. It is precisely by those clichés that the parrhesiast and the erudite recognize each other.
In addition, they always pair up in imposing a paranoid style of thinking: history is
predetermined, but there is a villain/puppet-master who has supernatural powers and is beyond
the mechanism of historical predetermination. As Richard Hofstadter says, “the paranoid
mentality is far more coherent than the real world”.* In the focus groups we can distinctly hear
the affective dynamics of this experience, where the sense of offence becomes the moral core
of the interpretation of the present, the notion of ‘we’ and the idea of justice (“as though justice
were fundamentally simply a further development of the feeling of having been wronged,” as
Nietzsche says®).

In fact, this propaganda incites the feeling of injustice into resentment and calls such
resentment “justice”, while carefully cultivating the feeling that there is no point in taking
any action.
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Propaganda Clichés, Fear-Mongering and Resentment in Bulgarian Society, 2016-2017,
CAS Working Paper Series, 6poii:10, 2018, ctp.:1-33

Crynusta oOeuHsABa aHAIM3K HA JaHHU OT MEIUIHMU U TEPEHHU EMIHPUYHU H3CIIeIBaHUS,
UHTEpOpETAllMd W TEOpeTHYHH npobiemarm3anuu. Cryausita € MbpBa CTHIKA B
pa3paboTBaHeTO Ha ujaesATa Ha KHurara ,,Crpax u mnponaranza®. Ilpu moaroroBkata u
Cbh3/1aBaHETO Ha JlM3aiiHa HAa eMIMPUYHUTE n3cienBaHus Oeme GopMynupaHa obduara pamka
Ha TEOPETUYHM NPEANOCTaBKH, BBIIPOCH MU XUIOTE3U, KOUTO OOEIUHSIBAT E€MIIMPUYHHUTE
ThpceHUs. [IbpBOTO €MIUPUYHO H3CIEABAaHE CE OCHOBaBA Ha KOHTEHT aHanu3 Ha 3305
myOJIMKAalMU B OCEM TEYaTHH M OHJIAH MeIUH Ha OBJITapCKH €3UK, aHTXHPAHHU C TBBPIAOTO
IIPOBEXJaHEe Ha aHTHJIMOEpaaHa — U MpornaranjHa — nepcrektuna. [IpoBenox To3u aHanus B
paMKuTe Ha rosiMo KojekTuBHO ucieasane Ha @XCU — Codus ,,AHTHIHOEpAIHU TUCKYPCH
Y IIponaral/iHu choOIIEHHs B OBbIrapckuTe neyaTHu u onnaitH meauu 2013-2016 r.“ Bropoto
u3CcieBaHe € TEPeHHO C 19 MOMyCTpyKTypupaHM WHTEpBIOTA, mpoBeaeHu mnpe3 2017 r.
WuTepBroTaTa ca ¢ Xopa OT TpU Bb3PACTOBH IPYHH U OT BCUUYKU THIIOBE I'PAJCKU HACEIECHU
MecTa. 3ajayaTa Ha MHTEPBIOTaTa € Ja MOTHPCAT apTHKYIMIIMM HAa YyBCTBA Ha CTpax MU
TPEBOKHOCT W JIa TECTBAT OYAaKBaHWs 3a OBACHICTO, a HE Ja H3CIEeIBAT Kak pPadoTAT
MponaraHJHuTe TOCIHaHus. TpeToTo M3CIIeBaHE € TEPEeHHO M C€ CHhCTOM OT miecT (hokyc
rpynoBu auckycuu. OO1miara 1en Ha JBaTa TEpPEeHa € Ja ce FeHepHupa XUIoTe3a 3a HauyuHa U
COLIMAJIHUTE MJIACTOBE, C KOUTO PE30HMPA aHTHIEMOKpAaTHUHATA ITPONaraHia; XunoTe3a 3a ToBa
KaK TUPaXHPAHETO Ha CTPaxXOBE PE30HUpPA C MU(PY3HW M pa3npbCHATH HATJIACH, COLMATHU
YYBCTBA M CTEPEOTHUIH B OBITAPCKOTO OOIIECTBO (KOETO € B3ETO 3a JabopaTOpeH MpuMep, a He
3a €K30THYEH Ciy4aii), B pa3IMYyHUTE COLMAIHU TPYIH; C JPYTU AyMH — XUIIOTE3a 32 TOBA KaK

CC MOsABABA MPOITaraH IHUAT eq)eKT.

3aroBa MOCTPOUX CCMILIA MOHATUIHA MpEXKa, u3rpajacHa OT CICIHUTEC BbB3JIOBHU
TIOHATHSA .

ConuanHa TpeBOXKHOCT;
VYrpasneHue Ha cTpaxa;
[Tponarannen edexr;

ConuanHa ynpasisieMoCT.



Tasn mnoHsATHIIHA 4YETBOpPKAa W3TpakJa M OCHOBHATa XHIIOTE€3a 3a BpPbB3KaTa MEXIY
npornaraHjHaTa KapTuHa Ha cBera. TpeBokHOCTTa — AM(]Y3HO 0€300€KTHO OE3MOKOICTBO —
OuBa npeoOpazyBaHa B KOHKPETHH, Makap ¥ MUTUYHH, purypu Ha crpax. Tesu ¢urypu ce a)
TUPKUPAT MEIUIHO U 0) MOYMBAT BBPXY, TJIACBAT M YCHJIBAT ONPEICIICHH NPEIBAPUTETHO
CBIIECTBYBAILM COIMAIHU YyBCTBA 3a HECIPABEIUIMBOCT M OE3MOKOWCTBO, YyBCTBA, KOUTO
NOJXpaHBaT ¥ TOMYJIU3MUTE M IOMYJIUCTKUTE TOJUTHKH, C KOUTO CE€ CIUIeTEe

AHTHUACMOKpPATUYHATA IIpoIiaralnaa.

Nnesta Ha TeopeTHMyHATa paMKa, KOSTO IMOCTPOMX, Oelie, 4e TPEBOKHOCTTA, COLHMATHO
MOpPO/ICHA OT JUKTaTa Ha HEOTJIOKHOCTTA U OT IIbJIHATA JJOMUHALIMS HA €/THA aKTYaJIHOCT, KOSITO
HE MOJKE JIa C€ OTJIOKU KaTO CMUCJIEH MOMEHT B HSIKaKBa BpEMEBa CTPYKTYpa, HE MOXKeE J1a ce
00eKTHBHpA, Mpeodpa3yBaHa B CTpax — TOECT OMAKOBaHa C HsAKakBa (Urypa Ha 3aruiaxa, -
MoJTy4aBa CBOETO YaCTHYHO OOJIEKYeHHE, KaTo OuBa cHab/eHa ¢ 00eKT, ChC ,,3aI0TO MOTHUB"
(Irotm, 2010, c. 157-8). U Taka Moske 1a ce MpeBbPHE B Harjiaca Ha JACHCTBUETO MTOCPEICTBOM
OYaKBaHMSATA 3a TOBAa KakBO HU € NOAroTBWiIo Obremiero. Tasum Ttpanchopmanus Ha
TPEBOKHOCTTA B TOTOBHOCT 3a JIEHCTBHUE MOCPEICTBOM OYAKBAHUATA KAKBO HH € MOJTOTBHIIO

OBJICIIEeTO, HAPUYAM ,,[TPOTIATaH/ICH CPEeKT .

I[a oyepTasa oOme BCAHBK YaCT OT PE3YITATUTEC OT KOHTCHT dHallM3a Ha 3305
HY6J'II/IKaI_[I/II/I OT OCEM THUITIOJIOTHYHO HOI[6paHI/I T€YaTHU U OHJIAMH MEINH. KapTI/IHaTa Ha CB€Ta,

KOATO HU IIpeaiiarar, € rpocTa, IOBTOPUTEIIHA U OpTaHU3UpPaHa OKOJIO YECTHUPU OIIOPHU TOYKHU:

. CAIL u HATO ca rnobanen xereMoH KyKJIOBOJ, KOHUTO Jbpra
KOHIIUTE KakTo Ha bprokcen, Taka ¥ Ha HAIlMOHAJIHUTE MTPABUTEIICTBA;

o EC e Bpar Ha eBponelickure Hapoau. EBpona ymupa, 3ammoTo e
o0enMHEeHa — 00eIMHEHUETO i € MHCTPYMEHT Ha aMepHKaHCKaTa XereMOHuUs U
BOJIM JI0 KYATYpEH yNnaabK (,in0epacTus’) U OTHpUILBAa MUTPAHTCKATa JTaBUHA
cpenry EBpoma. EnHuukara eBponeiicka IIEHHOCT, KOSITO € OT 3HayeHue, €
HaI[MOHAJHATa JbpXKaBa.

o Pycus ce Bp3aura. M makap na e xepTBa Ha arpecusi, ThbKMO
Pycus e uctunckara cnacurenka Ha EBpora.

o bearapckuTe MOJUTHYECKH €UTH Ca MPOJAXKHU (Bapualu Ha

,,BCHUHIIA Ca MaCKapI/I", HO HAKOH HsAMA Aa I'u CHOMCHaBaMC).

Cpeﬂ Hy6J’II/IKaHI/II/ITe I10 TCOMOJIUTHYECCKH BBIIPOCH JOMHUHHUPAT AaHOHWUMHHU. JIrobumara
TEMaAa Ha TC3M aHOHHMMKH € ,,Bb3JUTAaHCTO Ha PYCI/ISI“, a JIOOMMUAT UM JKaHp — pCHOPTAKBT.

I[pyra T'COIIOJIUTHUYCCKA TE€34a, KOATO OuBa M3Ka3BaHa NpeaAUMHO aHOHUMHO (MaKap N HEC YaK



TOJIKOBA Y€CTo), €, ye EBpona e 3aBnansHa OT MHCTUTYIIMUTE Ha oOennHeHa EBpona, a Te ca
npoBoaHuK Ha uHTEepecute Ha CAILl. Jlubepannure nmeHHOCTH ca chIno opbxkue Ha CAILL,
KoeTo oTciabBa EBpoma — MyATHKYITYypaIu3bM M YOBEIIKH IIpaBa ca aMEPUKAHCKO OPBIKUE
Cpelly HICHTHYHOCTHTE.

Kak ce pasurpaBa Ta3um KapTHHA BBHB BBTPEIIHOMOJUTHYCCKUTE myoOnukammu?  YUpes
HAachbp4YaBaHE HA OTXBLPIAHETO Ha MYJITHKYITypalu3Ma U IOJIUTKOPEKTHOCTTA — T€ ca
aMEpPUKAHCKO OpBKHE Cpelly EBpona v OTXBBPISHETO UM HE € JIOIIO, a € BE3BUIIICHO U CMEIIO.

KoiiTo Bu YIIPEKHE B €3UMK HAa OMpasara, caMO JO0Ka3Ba, Y€ € aMCPUKAHCKHU arcHT.

[[a IMPEMHUHEM C€Ta KbM COLHAIHATa OT3MBUUMBOCT KbM IIPpOIIaraHJIHUTC KIUIICTA, o6pa3yBa1uH
ropHaTa KapTHHA. IInacToBeTe Ha comuaicH OIIMT, KOUTO PE30HHPAT C HCA, IIPOU3TUYAT OT

YCKOPEHHSI IPOIIEC Ha JINOepatn3aiusl.

Toil e pa3HONMK W CIUIMTA JOMHUHUPAHETO HAa KOHKYPEHIIMSATA KAaTo MPUHLHUI Ha
MKOHOMHUKATa U JJOMUHAIMATAa HA UKOHOMHMKATA KaTO MPUHIIMII HA YIIPaBJICHUE Ha COIMATHUTE
OTHOIIEHUSA, PECHOHCUOMIU3ANMATA HAa WHJIMBHANTE KAaTO 3aMECTHTEN Ha CUCTEMHUTE 3a
COLIMAJIEH KOHTPOJ U MPUHYAA.

Te3u numa Ha mporeca Ha yCKOpeHa JHOepau3sus CIONeNAT 00Ia JTUCKYpCHBHA YepTa:
ChILIECTBYBa €IMH OOII TUCKYpPC BbPXY PUCKA, JOCTa aMOMBAJIECHTEH, Makap M NPHKPUTO.
PuckbT € Hemo, koero TpsaOBa a ce obuya, HO Jla ce u30sarsa. ToBa MpPOU3THYA OT €IHO
CIBOSIBAaHE Ha 3HAYCHHUATA HA PUCKa — OT €/IHA CTPaHa, KaTo BITyCKaHE B HEM3BECTHOTO, a OT
Apyra, KaTo YUCTO BEPOSITHOCTHA KATETOPHS, KOSTO 3aJ€HCTBA €IHA MAaIlIMHA 32 TIPOU3BEKIAHE
Ha PUCKOBE, NMPHU KOETO ,,BCMUKO Moxe na Obae puck™ (EBana) m choTBeTHO Ja Obae
3acTpaxoBaHo. To3n 000011eH TUCKYPC € MIHUPOKO JAOCTBIIEH, a B CTyIUSATa 'O HHTEPIPETUpaM
B TEPMUHUTE Ha COLMAIIHA TPEBOXKHOCT: TICHXOJOTH3UPAaHHU a30B€, KOUTO CE M3IMPABST IMpe.

€HO MaTeMaTU3upaHo ObaeIIe.

Cera MoOXxeM Ja BHIMM KaK Ta3d TPCBOXHOCT pE30HHpa C NpOoIaraHaHUTC KIIMIICTA.
HarHaCI/ITe, KOHUTO ACTCKTUPAM B TCPCHHUTC U3CJICABAHUSA U KOUTO PC30HHUPAT Hal-sICHO C
II0CJIaHHATA, I/I,[[CHTI/I(I)I/IL[I/IpaHI/I B KOHTCHT aHaJin3a, CC OTHaACAT Haﬁ-HaHpea J0 COIMAJIHOTO
CaMO4YyBCTBHUEC H OO0 BBINPUATUCTO 3a W IMPCKHUBABAHCTO Ha 6’B)IGHIGTO. ﬂaHHI/ITe
MNOTBBPXKAABAT €AHO CIIOJACIICHO IPCKUBIABAHEC, KOCTO oux onpeaciniia KaTo TpaBMaTU4YHO
MMOAO3PCHHUEC, U KOCTO OTKIIMKBA HA MIpOIIaraH/iHara JiaCka: Ho403pCHUCTO, UC HUC, 6’bﬂl"apI/ITe,
CMC BTOpa pPbKa eBponeﬁuH, H3JIOKCHU CMC Ha ChIIUTEC PHUCKOBC, HO JOCTBI'BT HHU OO
HHCTUTYLHUUTC 3a YHIPABJICHUC Ha PUCKa € OrPaHUYCH. Hue cme MaJIIMHCTBO. CJ'ICI[BaIJ_[OTO

EMITUPUIHO JETEKTUPAHO ceOe-BB3MPUSITHE, KOETO PE30HHPA C MEIUMHOTO pa3NpbhCKBaHE Ha



CTpaxoBe, € 3a YIaJbK Ha COLMATHOTO MPU3HAHUE, 32 CBEXKIAHETO MY 110 ma3ap. TpeTu miact
Ha COLMAJIHO IPEXKUBSABAHE, KOMNTO PE30HUpA C NMPOIAraHIHUTE MOCIAHUS, € Pa3LEIJICHUETO
MEXy OTU3KO U JajedHo ObJele, paslenBane, KOeTo MpeBpblila Ha/lexkK1aTa BbB (aTaIiu3bM.
W nocnenHuAT pe3oHUpall IiacT € B IPEBPbHIIAHETO HA BUKTUMU3ALIMATA B U3BOP HA TOPJIOCT.
Enna 3putesncka Harnaca 3a GpatanucTHUHO Oe3/IeHCTBUE ce pa3NpOCTpaHsIBa KaTO KOJEKTUBEH
(eHOMeH, HambTCTBAaH, OOTPIKBAaH W YCHUJIBAaH OT MPONAaraHAHO pa3lpPOCTPAHSBAHHUTE

CTpaxoBe.

Kak To3u (hatannzbm ce KOMyHHUKUpPA B MHTEPAKTUBHU CUTYaIlUX U KaKbB THII JICHICTBHE
MOJKE J]a Ce OYaKBa Jja Ipou3Teue oT Hero? 3a Ja OTrOBOPUM, HEKa cera Jia ce 00ObpHEM KbM
pe3yaTatuTe OT wecTTe (OKyC IpyHoBH AUCKYCUM. HauWHBT Ha KOMyHHMKaIMs pas3iddyaBa
TpyNUTE B TPHU MOAYEPTAHO pa3nuyHu npoduna. Eqnara rpymna e CHIHO AMCKYCHOHHA, JIBE
JPYTH TPYII MOKEM J1a HapeueM eCHa()CKU — MMa MPOABIDKUTEITHN MbIYaHUs, a OXKHUBIICHHE
HAaCTBIIBA, KOIaToO pa3roBOpbT ce OuToBU3Upa. ToBa ca rpynu ¢ paboTely Xopa, >KUTEeJIN Ha
CPEIHO I'OJIEMU I'PajoBeE.
OcTaHanuTe TpU IPyIH ChIIO UMAT CXOJ€H KOMYHUKAaTUBEH NPO(UIT; B HAYAJIOTO YYaCTHULIUTE
B TAX Ca PA3JEJICHU — IIOJIOBMHATA €A allOJIMTHUYHM, a Apyrara IOJOBHHA OT YYACTHUIUTE
[IpeB3eMaT UAE0JIOrMYeCKaTa MHUIMATUBA 110 YAUBUTEIHO UICHTUYCH HAYUH, TaKa Y€ B TE3U
rpynu HaOioJaBamMe THIIMYHA ClIMpalla Ha MblIyaHueTro. B Tsax HabmromaBame oTOIM30
MeXaHu3Ma, M0 KOMTO AMcCKycusaTa OMBa CIpsiHa W IpynaTa NpeB3eTa OT OINpe/eieHn
OpraHu3Mpalld MWUTOBE, LUPKYJIHpPAHW OT MpOIaraHaara, mo €AUH MHOIO SICHO HM3pa3eH

KOMYHUKATHUBEH MEXaHU3bM, KOWTO HapH4aM JBOMKATA [TAPECUACT — EPYAUT.

Propaganda Clichés, Fear-Mongering and Resentment in Bulgarian Society, 2016-2017,
CAS Working Paper Series, no. 10, 2018

The paper puts together and frames research findings, analyses, interpretations and theoretical
problematisations, that are present partly in other shorter propaganda-related articles. Three
empirical studies are put together. The first one is based on a content analysis of 3,305
publications in eight Bulgarian media outlets. | conducted this analysis under the Human and
Social Studies Foundation’s research project “Anti-Democratic Propaganda in Bulgaria. Part
One: News Websites and Print Media, 2013 — 2016”. The second research is based on 19 semi-

structured interviews and the third — on 6 focus group discussions. The last two fieldworks were



designed to study how the fear-mongering resonates with the diffuse attitudes, social feelings

and stereotypes in Bulgaria, that is, how the propaganda effect arises.

The conceptual framework that I first built consisted of four notions:
- Social anxiety;
- Fear management;
- Propaganda effect;

- Social governmentality.

Anxiety — the diffuse and troubling preoccupation with objectless threats — is being
converted into particular, though mythic, figures of fear. Those figures are a) communicated by
and by means of mass media, and b) rest upon and reinforce certain pre-existing and widely
shared social feelings of injustice and unease, feelings that fuel populisms and populist politics.
Thus wrapped up in fear figures, anxiety is relieved to some extent and creates action-orienting
attitudes and expectations as to what the future has in store for “us”. This transformation of
anxiety into readiness for action (oriented by the future expectations) is what I call “propaganda

effect”.

Here is now a brief presentation of the analysis of the sample of 3,305 publications in 8
typologically selected online and print media. The picture of the world discerned by it is simple
and repetitive, organized in four talking points:

e The US and NATO are a global hegemon and puppet-master which is pulling
the strings of both Brussels and national governments;

e The EU is an enemy of the European peoples. Europe is dying because it is
united — its unification is a tool of American hegemony, which inflicts a cultural
decline (“liberasty”) and unleashes a migrant avalanche upon it. The single
European value that matters is the nation-state.

e Russia is rising. And although it is a victim of aggression, it is Europe’s true
saviour.

e Bulgaria’s political elites are venal all the way down.

The sample is analysed by various indicators: authorship, sources, genre, catch phrases, etc.

Publications on geopolitical topics for example are largely anonymous. The favourite topic of

anonymous publications is the rise of Russia, and the favourite genre on this topic is the



anonymous news report. This genre is definitely not part of the repertoire of popular
discontents. It is pure propaganda — a technique of saturating the information environment with
materials that resonate not with any social discontent or aspiration, but with the view of

contemporary reality as a set of facts.

Another geopolitical thesis that is predominantly expressed anonymously (although not as
much as the pro-Russian one) is that Europe has been captured by the institutions of united
Europe which, in their turn, are a conduit of US interests. In other words, the aim is to promote
Euroscepticism through anti-Americanism. Liberal values are a US weapon that is weakening

Europe — multiculturalism and human rights are American weapons against European identities.

How does this play out in domestic-political publications? This is done by denouncing
multiculturalism and political correctness, which are American weapons against Europe. To
reject them is not wrong, it is a noble and brave act. Those who accuse you of hate speech only

prove that they are American agents.
Let’s now turn to the reception of the clichés disseminating the above sketched picture.

To wrap it up, the resonating layers of social experience are the results of the rapid process of
liberalization. It has many faces: the dominance of competition as a principle of the economy
and the dominance of the economy as a principle of governing social relations, the
responsibilization of individuals as a substitute for the systems of social coercion, etc. These
faces share a common feature: a general discourse on risk (future in terms of probabilistic
calculations), with well-established mechanisms for its circulation and institutional
implementation. This general discourse is widely available and | discuss it in terms of social

anxiety — that is, as psychological selves facing a mathematized future.

We can now see how all this resonates with conventional wisdom. The generally detected
attitudes that seem to mostly resonate with the messages identified in the content analysis refer
first to self-esteem, and second, to the perception of the future. And as the data indicate, here
is a real traumatizing popular suspicion that resonates: we Bulgarians are second-hand people;
we are exposed to the same risks but are given reduced access to the risk-management
institutions. We are a minority. The next detected self-perception that resonates with fear-
mongering is the declining social recognition in general, its reduction to the market. A third

resonating stratum of experience is the split between the near and the distant future, which turns



hope into fatalism. And the last is victimisation as a source of pride. The spectator’s attitude

spreads as a collective phenomenon, directed and fostered by propaganda scare-mongering.

How this fatalism is interactively communicated and what kind of action can be expected to
stem from it? In order to answer this question let’s see the findings from six focus group

discussions.

The focus group discussions demonstrated three different profiles. One group was very
discussion-oriented, another two groups can be defined as philistine-minded — the conversation
livened up only when it turned to mundane matters. These groups consisted of employed people
living in medium-sized cities.

The other three groups had a similar communicative profile; at the beginning, the participants
in them were divided — one half were apolitical, the other half represented groups in which we
found a typical spiral of silence. In them we can see up close the mechanism by which any
discussion is stopped as the group is taken over by propaganda messages through a very peculiar

communicative role pattern | called parrhesiast-erudite pair.

HOHyJ'II/ICTKa nmpomnaraHia B KOHTEKCTa Ha coua/iHa camMoTa, KpI/ITI/IKa U XyMaHU3bM, TOM

47, 6poii 1, 2017

Crynusara ce mouyMBa Ha aHaiMu3 Ha 13 MOMYCTPYKTYpHpAaHU MHTEPBIOTA C JKYPHAJIUCTH OT
NeYyaTHHU U OHJIAIH Me/InH, 3a J1a ouepTae TEXHUTE NEPCIIeKTUBU U BB3MPUATHS 3a TpodecusiTa,
HEMHOTO yrpakHsiBaHe U paboTHaTa UM cpefa. TeKCThT ce OCHOBaBa Ha pa3roBOpPHU C X0pa,
KOUTO HAKOTa ca ThPCEIN BUCOKO IPU3HAHKE, JHEC HE BAPBAT, Y€ TOBA, KOETO IPAKTUKYBAT, €
npodecus; OT eNUT ca ce MPEBbPHAIM B CaMOTHHU (haTanucTu. Xopa, KOUTO MUTAXME KaKBO
MPEJCTaBIABAT AHEUTHUTE OBJITapCKU MENHU, KaK Ce YyBCTBAT T€ CAMUTE B T€3HM ME/IUH, KaK ca
MOMAHATM B TAX, Kak padoTAT B TAX. TeXHUTe riacoBe OOpUCYBaT KapTHHA Ha caMoTa M
HECUTYPHOCT, B KOATO €IMHCTBEHATa COJHMIAPHOCT € COJMJIAPHOCTTa Ha KOJEKTHBHOTO
yHIDKeHHe. HMHTepBrompaHuTe ca moAOpaHM B JBE BB3pacTOBU TIPyHNd — TaKuWBa C
KypHaIucTH4YeckKd onut otnpeaun 1989 r. m npyru, mo-mmagu, 6e3 TakbB OMMT. Jpyrusr
KpuTepuii Ha moxbopa Oemie na ca paOOTWIM KakTO B M3/JaHUS OT TUNA Ha Te3H,
pasnpocTpaHsBallld CUCTEMATHYHO OMOPHUTE TOYKM Ha aHTHAEMOKpaTHYHATa MporaraHja,

TaKa U B U3JaHHA, KPUTUIHU KbM TAX.



be3 mpeyBenuueHre MHTEPBIOTAaTa C )KYPHAJIHCTH KOHCTATHPAT Pa3MaJiaHeTO HA MO0JIeTO Ha
JKYPHAJTUCTHKATA KaTO 000cobeHo moJe. [lopanu xakBo? CpOeceqHUIUTE TO OOACHSBAT C
MapKeTH3alusaTa U OOpBIIAHETO Ha MEIUUTE OT JIOBEpHE KbM PEUTHUHT — TJIEIaeMOCTTa Ce
pa30upa Kato 3a0aBleHUE W )KypHAJIMCTHKATA CE ONMTBA Ja Ce HaroAW KbM TOBA ,,l1a3apHO"
n3uckBane. Ho He ToBa e ocHOBHaTa (WM TIOHE He JJ0CTaThyHaTa) npuunHa. [1a3apbT Ha cBoi
pel ce IpOMEeHs, O/l HaTHCKA Ha Oe3IUIaTHUTE OHJIAMH MEIMH, OPUCHTUPAHETO Ha TEIIEBU3UUTE
KBbM HOBH (opmatu (Ha 3a06aBiIeHNE) U CHITBTCTBAILIOTO 'O ()parMEHTUPAHE Ha ITYyOTUKUTE. AKO
B TEJICBU3MUTE XYPHAJIUCTUKATa CTaBa BCE MO-HEpa3In4yuMa OT 3a0aBJICHUETO, B ICUYATHUTE
MeIUH IIPe3 TOBa aMajiraMHpaHe ce MPOBEX/1a JUPEKTHO MOJIUTHKA. 32 /1a HE YJacTBalll B Ta3n
urpa, ce OTAPHIIBAII B I10-IBJIOOKH BOJIH, HA IT0-0€301MacHU TeMH. AKO C€ OKa)ke HEBb3MOXKHO,
ce CTPEMHIII 1a CMEHUII MeusiTa. ToBa € TBbp/E TeKKa JKUTEHCKa CUTyalHs: KaK Ma3uIl Uaes
3a fgocToitHcTBO? TOBa, KOETO HU HM3IIIEXKIA KaTO HOPMalM3alys Ha HUHU3MA, € BCHIIHOCT
YCWIJIMETO J1a Ce 3amla3d uies 3a JIMYHO U MPO(EeCHOHATHO JTOCTOWHCTBO, Ja ce MPeOOpHUII ¢

YKaciaBaloTO OTHYKACHUC, KOCTO pa60THaTa THW CUTYyalusd Hajiara.

CwbOecennuiute HU 6€3 orut otrpenu 1989 r. paska3Bar Ta3u KapTHHA KaTo TiIodaaHa chada
Ha MeIMUTE B AWTUTaHaTa epa. ToBa, KoeTo e mo-u3siBeHo B bearapus obade, e 3arybaTa Ha
JMCTAHIIMSI MEXTy TaOJIOMIM3UPAHOTO 3a0aBJICHHE W ONEepaTUBHATA IMOJIMTHKA. MeauuTe ce
M3MOI3BAT KaTO MOJUTHYECKA HHCTPYMEHTH HE OMOCPECTBAHO, KaTO MPUTEKABAIIN HIKAKHB
cOOCTBeH pecypc (KypHAJIMCTUKATA), a TUPEKTHO 3a MOJUTUYECKU Tociaanus. ToBa, pa3dupa
ce, CTaBa BH3MOXKHO HE CaMO 3apa/ii MEIAWHTE W TSIXHATA Jeperyianus. AMH 3all0TO, KaKTo
Ka3Ba €IUH OT CT)6GC€)IHI/IIII/IT€ HU, APYTUTE HY6J'II/I'-IHI/I HHCTUTYOMH HMMAT MHOI'0 BHUCOKa
THPIUMOCT KbM COOCTBEHUTE CH CUCTEMHH MPOOJIEMHU U JOKATO T€ HE M3MNA3aT CKaHAaIHO 1O
MeINHTEe, HAMA IIaHC Ja ce pemaT. Koeto mbk ch3/1aBa O4akBaHE Ha MEIUUTE, Y€ MOrar Ja

IIpaBsAT IOJUTHKA.

IIpeBeneHa B COLMOJIIOTMYECKM TEPMHMHHM, OOIAaTa KOHCTaTallUsd €, Y€ C€ € pa3NagHajo
MeauitHoTo nose. Pa3manHano ce e kaTo moJjie Ha KOMYHUKAlUs U OUTKa (BBIIPEKU KPECITUBUS
CH TOH, MEIUUTEe HE BOAAT OTKPUT KOHGUHMKT). Pa3majga ce W JOKOJKOTO H34e3Ba
CeUU(PUYHUAT My KaluTal — KypHAJIMCTHKATa KaTo OBJIACTSBaHE Ha MyOJMKaTa J1a B3MMa
nH(OpPMHUpAHU pEUIeHHs] MO0 TEeMUTEe Ha JIeHs, KaTo MnpodecroHanHa padoTa, YaCTHUYHO

dABTOHOMHA OT CHJIHUTC Ha JCHA.

HHGC O6IHOTO yc€mlaHe €, 4€ aBTOHOMUATA HAa MEAUUTE HE CHIICCTBYBA. CT)HIGCTBYB& caMo

ABTOHOMMATA HA XYPHAJIUCTA, KOATO BbB BCHUYKHU TC3U ClIydad € U3TrOBOPCHA KaTO BHTPECITHO



u3rHanue. MoxeM Jia ce U3KYyIIUM Ja HapedyeM TOBa ThPCEHE Ha ,,MACTO Ha ChBECTTA™ C UMETO
HOpMaJin3aludg Ha OUHU3MaA, HO Tpﬂ6Ba Jda OTYCTEM CK3UCTCHLHUAIHATA CUTyalus Ha XOpa,
KOUTO HE€ MPOCTO TJeAaT CeMeicTBaTa CH, U3IUIAIIAT UIOTEYHU KPEIUTH U Tp., a THPCIT
npu3HaHue B cdepa, KOsITo Beue € U3NnHsANa 10 ehpumMepHocT. [Ipu3Hanuero He ce mnonxydana
mpe3 cTaTycu M aKpeAUTUBH, MpodecHsTa € pa3najHara, TOECT HE ChIIECTBYBAT T'MIITUNHU
TeJa, KOUTO Ja JTUIEH3UPAT KO MOJKe JIa yIpakHsIBa Ta3u Mpodecusi, Ja HOMUHUPAT KOU Kak
ro ImpaBH. EI[I/IHCTBCHI/ISIT HA4YWH Ja ThbpCUIIl BUCOKO IIPHU3HAHUC CTaBa d CC U3CTHIIMII, 3a J1a
te ciaymar. [IpobnembT obaue e, ye mapecusara ce MpeBpblla B THUIUYHA MUTOTBOpUYECKA
TexHHUKa. Ml ThKMO TaKoBa € MOBEACHUETO Ha MEAMMHUTE 3BE3/I1, KOUTO CE BITyCKaT, U3IJIexK/1a
C 0XOTa, B CMECBAHETO Ha JKypHAJIMCTHUKA, 3a0aBJIeHHE U IUPEKTHA NoauTHKa. M3mMecTBaHeTo
Ha MPU3HAHUETO OT MpodecnoHanHara paboTa KbM MapecusiTa U 3B€310BOCTTA Ca MOPEIHHUST

HHAWKATOP 3a pa3lialaHCTO Ha IT0JICTO.

For English abstract of the paper see below the abstract of the English language publication.

Populist Propaganda and Social Solitude

(On Journalism in Bulgaria)

Paper draws on 13 semi-structured interviews with journalists from print media and information
websites to outline their perceptions of their professional world. The interviews were conducted
between March and June, 2016, in the frames of the research on the anti-democratic propaganda
in Bulgaria. Interpreting them I try to see how the Bulgarian media environment is perceived
from the perspectives of journalists. The informants were selected from two age groups:
journalists with professional experience from before 1989, and younger journalists without such
experience. The other criterion in selecting interviewees was that they should have worked both
in media outlets disseminating the talking points of anti-democratic propaganda and in media
outlets that are critical of the latter.

Without exaggeration, both the analysis of media and the interviews with journalists
have shown the disintegration of the field of journalism as a differentiated field in
Bulgaria. What is this due to? Our interviewees explained it with the commercialization and
shift in focus from winning trust to securing higher ratings — the media have come to be
understood as entertainment and journalism is trying to adjust to this “commercial”
requirement. But this is not the main (or at least not the sufficient) reason. The market, in turn,
is changing under pressure from free online media, the reorientation of television towards new
formats (of entertainment), and the subsequent fragmentation of audiences. What differentiates
print media and news websites however is the drastic merge of entertainment and direct politics
through omerta on certain topics and names, through advertorials that are not properly (if at all)



marked as such and all this — in the lack of information who the owner of the media is. Our
interviewees share a common practical dilemma: you either do journalism, or work for a media
corporation. If one wants to do proper journalism, one has to withdraw from the topics of the
day to the safer territories of marginal topics. If this turns out to be impossible, you do your best
to move to another media outlet (‘now when you actually get kicked out, you can find a job in
another newspaper, but the situation there will be more or less the same,’ 12-1); radio journalists
don’t have even this option, though (see Popova, 2015). This is quite a predicament: how to
keep one’s sense of dignity? What seems like a normalization of cynicism is in fact an effort to
keep one’s sense of personal and professional dignity, to cope with the horrific alienation
imposed by one’s work situation.

Our interviewees without any journalistic experience from before 1989 narrated this
picture as a global fate of media in the digital era. What is more manifest in Bulgaria, however,
is the loss of distance between tabloidized entertainment and day-to-day politics. Media are
used as political instruments not in a mediated way, as possessing some resource of their own
(journalism), but directly for disseminating political messages.

Every journalist we talked to attested to a decline in professionalism, which they explained
above all with lack of demand. ‘De-professionalization’ need not be negative per se.
‘Professionalism’ implies the guarding of boundaries: professional bodies control access to
professions. ‘De-professionalization’ means less the decline of skills than the elimination of
control over eligibility. In Bulgaria, however, there is no collectively recognized regulatory
body responsible for licensing journalists; anyone can work in the profession. This has enabled
journalism’s total subservience to the market. One experienced journalist described the
liberalization of journalism in Bulgaria as the rapid transition from a system of centralized state
censorship, in which access to the profession was extremely difficult, to a system of
commercial-political censorship, in which access to the profession is extremely easy. As a
result, journalists become replaceable.

3a pe3loMe Ha CTyAMsATa Ha OBJITapCKH €3UK BXK. MO-TOpEe PEe3lOMETO Ha ObJirapoe3nyHara
myOIMKaIus.

Kax nue, nauuyume, 2060pum 3a nayuonannama cu ucmopus. Hayuonannuam paskas,
GUMPUHUME HA KYIMYPHOMO HACIEOCME0 U MUCHUKAMA HA 0aleuHomo MuHano, Kputuka
¥ XyMaHHU3bM, TOM:56, Opoii:1, 2022, cTp.:13-49

Crynusdra e npoyuT Ha 41 UHTEpBIOTA C XOpa OT TPU MOKOJIEHUS (POJECHH Ha TpaHMIIaTa
Ha JIBaTa BEKa, XOpa, KOMUTO ca Owiam miamu npe3 90-Te roguHu Ha ABANCETH BEK, M XOpa,
pOJleHU B 30paTa Ha JAbP)KaBHUS COLUAIM3BbM, KOUTO IPU MaJaHETO My ca OMIIM Ha cpelHa
BB3pACT) C UETUPHU OCHOBHU TEMATUYHU (POKYca, OT KOUTO B TO3U TEKCT CE€ CIIUpaM Ha JiBa — Jia
OLICHAT U UHTEPHpETUpar 100pUTe U JIOMIUTE HElla, KOUTO Ca HU C€ CIYYHIN KaTo 0OIEeCTBO
B IIOCIIEJHUTE TOAUHU, TOECT Ja WHTECIPETHPAT IOJIUTUYECKOTO, HUKOHOMHUYECKOTO U
COLIMAJIHOTO HU 00IIO HacTosie. M1 ocBeH ToBa Aa AUCKYTHpPAT UCTOPHUECKU TOPAOCTH WU
CpPaMoB€ OT CIIOACIICHUTE HUA YEPTHU, MUHAJIO U HACTOSLLE.



3amio aa pasnuTBamMe — C HACATHO-THIMYECKOTO onpenenenue Ha Andpen Lot — ,,xopara
OT yJauuara®, JauluTe Aa HU TOBOPAT 3a ucropusd? Ta He € Iu TAXHOTO UCTOPUYECKO 3HAHUE
CMBTHO U JAJICHHO OT AKTYAJIHHUTC UM 3aHUMAHUSA U ,,HOI[pB‘IHI/I“ I/IHTepeCI/I? KakBo MoxxeM Ja
HaydYuM OT TCXHUTC YCCTO CMBTHHU NPCACTABU U p2136I/IpaHI/ISI Ha MHHAJIO0TO H I/ICTOpHHTa?
MoskeM Ja HayduM KakK ce OTHACSAT KbM ce0e CH U KbM MOJUTHYecKaTa o0urHocT auec. Toa e
0COOCHO 3HAUMMO Cera, KOraro pa3jMyHU HAI[MOHAJ-TOIMYIUCTKA aKThOPH CE CTPEeMAT 1a
MOOUITM3UpAT U J1a YCUJIST YYBCTBOTO 3a HMCTOPUYECKH ,,MMIIAC” — y4acTbK OT BpPEMETO,
U3KUBSIH B OTChCTBME Ha HapatuBeH xaHp (bepman). B cBeminHara Ha TO3M MacuB OT
MHTEPBIOTa MU C€ CTPYBa, Y€ YacT OT aQHUTETa HA HAKOU OT MJIaJuTe Xopa B bbrirapus kbm
HAIMOHAJIIONYJIU3MH HJIBa OT KEJIAHUETO 33 UCTOPU3UPAHE HAa HACTOSIIETO, 32 pAMKHUPAHETO
MY B UCTOpPUS, BbBCKAAHCTO MY B CIOKCT U IICPCIICKTUBA.

Bbnpekn BbBEXJaHETO Ha Iepuoja B Y4eOHMLMTE MO MCTOpUs (a JOpPH U 3a Haii-
MaJIKHTE 110 Y4eOHUS PEAMET, HapedeH ,,40BEKbT U O0OIIECTBOTO), HIMAa HOPMATHBEH pa3Kas
3a IbpKaBHUA colain3bM. ChOTBETHO HAMA U HOPMAaTUBEH pa3ka3 3a npexoaa. 1 BpopocsT
Jla)Ke HE € B HOPMAaTUBHATA OLBETEHOCT U HEMHOTO OTCHCTBHE. BBIPOCHT € B OTCHCTBUETO HA
HapaTHUB 3a npexoja. Ta3u Jurca JHec Monajaa B UMIaca Ha HeoJuOepaHaTa HECUTYPHOCT.
Taka v Ipu TpUTE OKOJIEHUS BPb3KaTa MEKAY MHTUMHO, YaCTHO, POAOBO, CEMENHO MUHAJIO U
KOJIEKTUBHO MHHAaJIO, OOL0 MHMHAJO Ha MOJMUTHYECKaTa OOIIHOCT OTChCTBA. M pasnuyHuTe
IpyNu U3MpoOBAT PAa3IUUHU CTPATEIHHU Ja C€ CBBPKAT C HETO.

Pesynrature ouepraBaT TpU THIA TO30BaBaHMs HAa MHHAJIOTO — a) Kparkara
peurTaTHBHA (opMa HA YYWJIMIIHUS MATPUOTHYCH KAaHOH; 0) eKCTaTHKara Ha (OJIKIOPHO-
(becTUBAITHOTO CHIIPEKBSIBAHE HA TPAAUIMATA U B) €HA BUTPUHHA BEPCHUS HA HALMOHATHOTO
npe3 Mpupoja W KYITYPHO HACIIEACTBO CSAKAlll €KCIIOHMpPAHW Mpe] Iorjieja Ha TypUCTa-
qyKIeHell. BriedataBamu ca 1Be 0cOO€HOCTH: KpaTKaTa peduTaTuBHA (hopMa H30IeTHsBA, HE
€ CTpPacTHO MPOM3HECEHa, HAKAK € Bsjla U € C IMPOMEHEH aKIIeHT; OT ApPYyrute ase (popmu
B/Bb3paxknanero — Owmwio kato Meradopa, OMII0O KaTo emoxa — MpaKkTHYECKH OTChCTBA,
pPa3TBOPEHO BHB (POJKIOPHO CXBAIlllaHa TPAJAMIUS WJIA B MUCTUIIM3Ma Ha HSIKAKBO TAllHO U
IpacTapo JTyXOBHO Mo3HaHue. ToBa € 0COOEHO SIPKO U3Pa3eHO MPH Hal-MJIaI0TO TOKOJIEHHUE B
M3BaJKaTa, KOETO ThPCH €KCTATUYHU (OPMH Ha aBTEHTUKA B IMPEICTABU 3a TPAIAHULINSA, KOUTO
ca CHJIHO TOBJIMSHU OT HIO-€HIK MPAKTUKU.

WE, THE LAYPEOPLE: HOW WE TALK ABOUT OUR NATIONAL PASTS

The metanarrative, the Showcase of Cultural Heritage and the Mysticism of the Distant
Past

The paper explores how people from three different generations in present-day Bulgaria
refer to and relate to the common past and history: as narratives, symbols and experience. A
particular emphasis is stressed on figures, normative plots and national icons from the revival
period. Why ask laymen and women about history? What can we learn from their conceptions



and misconceptions, from their representations and — often — misrepresentations of the past?
We can learn how they/we relate to ourselves today. This is especially important today when
different national-populist actors are trying to shape and mobilize the feelings of historical
impass — living in a period of time in the absence of narrative genre (Berlant).

What do we find in the 41 semi-structured interviews conducted in the early 2019 with
people from three Bulgarian generations — those born in the 90-ies, after the democratization,
their parents and their grandparents? First, we find across the generation line a missing
connection between the intimate pasts and the collective past. Then, people try different
strategies to relate to the common past — a) recollection or rather reciting of the school patriotic
cannon; b) a certain ecstatic form of search for authenticity in folklore festivities and mystified
notion of tradition shaped partially by globally marketed new-age elements; c) a showcase
version of cultural heritage as if exposed before the gaze of a foreign tourist. The first strategy
that was once coupled with the national-populist appeal to the sense of victimization as a source
of collective pride seems now fading, especially for the youngest generation, which is leaning
to the ecstatic search for authenticity in a somewhat new-age style reworked notion of tradition.
The revival period icons from the dawn of the modern national history are always mentioned,
but they are now re-interpreted in terms of persistence and spirituality.

Keywords: collective identity, national-populism, intimisation of the past, cultural heritage

Craruu

Articles

Ordinary Propagandists, Eurozine, March, 2020

The paper is a reworked and shorter version of Populist Propaganda and Social Solitude

(On Journalism in Bulgaria). The newly introduced accents are the following: The
overwhelming majority of journalists in Bulgaria have joined the precariat. The circulation of
‘disinformation’ is an effect, not a cause of democratic deficit in our societies, both in Eastern
Europe and elsewhere. However, it is also a signal of this deficit. It can only be overcome by
addressing structural problems, not by regulating media content.

Keywords: media, journalism, tabloidization, propaganda
Cratusra e npepaboTeHa U chkpareHa Bepcust Ha Populist Propaganda and Social Solitude

(On Journalism in Bulgaria). HoBute akiieHTH ca ClIeIHUTE: KYPHATUCTUTE OT MEYaTHUTE U
OHJIAMH MenuuTe B bhirapus B roisiMaTta CH 4acT Ce BIUBAT B pekapuarta. [{upkynanusara Ha
,JdesuHpopMmarus € eekt, a He MPUYMHA Ha JEMOKPAaTHYHUS AeDUIIUT B HAITUTE OOIIECTBA,
HE CaMO HM3TOYHOCBPOIMEHCKUTE. TS € CBINO M CHMIITOM Ha TO3HM JCHHUIMT U MOXKE Ja Ce



MpeoJioiee camMo 4Ype3 OOpbBIaHe KbM CTPYKTYpHHUS TpoOJIeM, a HE 4Ype3 peryianus Ha
MEIUIHO ChIbPIKAHKE.

IIpodecusita HA KypHAJIUCTA ¥ NEPUIIETHUNTE HA CBOOOAHOTO cja0BO, B: Counosnorusita
KaTo rpaKAaHCKU aHraxkuMeHT. FOouneen coopuuk 3a 65-ronumnnnara Ha [lets Kabakuuena,
penakrop/u: I'pekoBa, M., M. MuneBa, JI. BaiicoBa, M. XpucroB, u3narencrpo: YU "Cs.
Kimument Oxpuacku”

B cpaBHuTeNEH IU1aH chA0aTa HA HALIUTE MEAUU B HA4aJI0TO Ha 90-Te € CXOAHA C Ta3u
Ha PYCKHMTE — KypChT Ha IJIaCHOCT OT BTOpaTa IojoBHHA Ha 80-Te, Makap M MOJOBHHYAT B
benrapus, Bce mnak wu3zgura Ha oOliecTBeHaTra cleHa sKypHauucture. OcBoOOXkaaBa
KYpPHaJIMCTUKAaTa KaTo aBTOHOMHO I0JIe€ Ha NMPO(ECHOHAIHO 3aHMMaHHE OT OCOOEH poj —
IIPOU3HACAHETO Ha MCTHHATa. To — pa3sKpUBaHETO M NIPOU3HACSHETO HAa HCTUHATA, a HE
3a0aBIsIBAaHETO Ha IyOJIMKaTa — CTaBa 3ajor, Ka3zaHo 1o bypauiio, BioXkeHHe M pecypc 3a
3aeMaHe Ha [03U1MH B 110J1eTO. ToBa JaBa Kypak ¥ Ha IPaKIaHNUTE, BBIIPEKH Y€ TOM 11e IT0YaKa
[IaJJaHETO Ha PEeXUMa, 3a Ja CTaHe MacoB. T'bii WM MHA4e, TPBIBAT JBA IPOLECA, BBPBSIT
3a€HO, HO T€ Ca BCBUIHOCT HEEAHOPOJHM, AK€ INPOTUBOPEUYMBU — EIUHUAT € Ha
npodecoHalIN3upaHe Ha KYypPHAIMCTUKATa, TOECT Ha IPEBPBLIAHETO i B 000COOEHO MOoJIe Che
CBOM 3aj103H. J{pyrusT — NapecuacTKUIT — Ha OKypaXkaBaHe Ha IPaKAaHCTBOTO, HA TE€POUUYEH
npumMep. To3u BTOpH mpolec € yacT U OT NpeoOpa3yBaHETO HA eIUTUTE, 3asBKa Ha XOpa Ha

IepoTo 3a MACTO B €IIUTA.

TBBpAE CKOPO cie nepecTpoeyHaTa U HEMOCPEACTBEHO MOCTIIEPECTPOCUHA 3asiBKa Ha
KYPHAIIUCTUTE €THOBPEMEHHO 32 MpodeCHOHATN3AIMS U 32 MSCTO B €NIMTa 00aye Te TYOsT Te3U
MO3UIMH, & C TOBA — U aBTOHOMUsATA Ha TpodecnonanHoro noie. Kak crasa ToBa, [Ipu ToBa
Taka, 4e B Pycus Hanmpumep ce nmpeBpbIIaT OT CBOOOIHH KPUTHUIIM B IOJIPHKHHUIIM HA BCE TIO-
aBropuTapHus pexxum? [IbpBOHAYATHO OCBOOOXKIECHUETO OT UCOJOTHUSITA CE MPUBIIK/IA KATO
0CBOOOXKTaBaHE Ha JYMHUTE OT UJIEUTE — PA3MyCHATOCTTA HA €3MKa Ce MPUBIIKIA KaTo OyHT
cpemy wujaeojioTuYecKara mpuHyda. JlHec TBKMO TA € CHMBOJ Ha ,,0MPOCTAYBAHETO",
nenpodecruoHanu3anusaTa, MOPbUKOBOTO MHCAHE, C KOUTO KOpEIUpa OJIMTapXHU3IusATa Ha
MEIUUHOTO ToJIe (C KOUTO Ce 3aHMMaBa CTyausTa ,,IlomynucTka mpornaraijga B KOHTEKCTa Ha
CoIlMaJIHa caMoTa‘).

KirouoBu nmymu: KypHaIMCTH, MEPECTPOMKA, €JIUT, aBTOHOMHS JenpodecroHamu3anms,

Iponarasaa

The Journalist’s Profession and the Vicissitudes of Free Speech



Comparatively, the fate of our media in the early 1990s is similar to that of the Russian
media: the course of glasnost from the second half of the 80s, although half-hearted in Bulgaria,
still raises journalists to the public stage. It liberates journalism as an autonomous field of
professional occupation of a special kind — the truth telling. Revealing and pronouncing the
truth (and not entertaining the audience) becomes a stake, in Pierre Bourdieu’s terms, an
investment and a resource for occupying positions in the field. This emboldens the citizens as
well, although it will wait until the fall of the regime to become mainstream. One way or
another, two processes start, they go together, but they are actually heterogeneous, even
contradictory - one is the professionalization of journalism, that is, its transformation into a
separate field with its own stakes. The other — parrhesiastic — of encouraging citizenship, of a
heroic example. This second process is also part of the transformation of the elites, the claim of
people of the pen to a place in the elite. However, very soon after the perestroyka and
immediately post-perestroyka journalists' claim for both professionalization and a place in the
elite, they lost these positions, and with that - the autonomy of the professional field. How does
this happen? And what is more, in Russia, for example, they turn from free critics into
supporters of the increasingly authoritarian regime? Initially, liberation from ideology was seen
as the liberation of words from ideas — the looseness of language was seen as a rebellion against
ideological coercion. Today, it is namely this looseness that became a symbol of
“vulgarization”, deprofessionalization, writing by order of the strong of the day, with which the
oligarchization of the media field correlates.

Uue e ToBa nere? PecnmoHcuOMIM3auMATAa HA CEeMeECTBOTO B 00pa30oBaHHMETO KATO
reHepaTop Ha COUMAJHN HepaBeHCTBa, Conuoiornyeckn npoodJsaemu, vol:52, issue:2, 2019

CrarusiTa moynBa Ha JAaHHUTE OT JUCKYPCUBHUS aHAJIU3 U BTOPUYHUS aHATIU3 Ha JIAaHHU
OT JIPYTW U3CJIEe/IBaHUS, IPOBEICHU B PAMKUTE Ha MpoeKTa ,,O0pa3oBaTeIHU HEPABEHCTBA U
*Ku3HeHu mancoBe. [IppBara yact ckuiupa MpPoOJIEMHHUTE BH3IU B OTHOIIEHUETO MEXKIY
o0Opa3oBaHHe U HEPaBEHCTBO, KOHCTATUPAHU BHB BTOPHUHHUS aHAIN3 M KOJUYECTBEHUTE
MOJyNH Ha u3cienBanero. O000IIeHH ca TpU MPOOJIEMHHU Bh3ena:

ITbpBu npodJieMeH Bb3esI: YYMIIHIIATA CH MOAOMPAT Jenara;

Bropn mnpoOieMeHn  Bb3e:  yCHEHIIHUTEe  KOHKYPEHTH  M3IbJIHABAT
o0pa3oBaTe/IHN JeHHOCTH, 2 HEYCIICIIHUTE — COLMAJIHHI

Tpern npoOJjieMeH Bb3el: YYMIHIIETO MMa HHCKA NPHHAJEHA CTOHHOCT,
o0pa3oBaTe/IlHNTEe NOCTUKEHHS] BB3NMPOM3BENKIAT KYJITYPHHUS KalUTAJ Ha
PoOAMTENCKOTO ceMeiicTBO. MiIn KOWTO ro MosKe, CH I'0 MOKe.

Bropara wact choTHaca ¢ Te3u NMpPOOJEMHH BB3IM JUCKYPCUBHHMTE CTpATeTUU Ha
aKTbOPUTE, KOUTO TOBOPAT MyOIMYHO 110 TEMaTa.



B ny6nmaHOTO TOBOpEHE 3a 00pa3oBaHue, Kpu3a B 00pa30BaHUETO M 0Opa3oBaTeiiHa
pedopMa ce OTKpOU JOMUHAIUS Ha €HAa TUCKYPCHUBHA JIMHUS, KOATO HAPEKOXME MPOEKTHO-
npeanpuemMadecka. Ts MO CBIIECTBO PECNOHCHOWIM3UpA CceMeicTBaTa, NpHUlaBa UM
UJCHTHYHOCT Ha OTTOBOPHH 32 00pa30BaTEIHUTE MMOCTHKEHUS HA JieraTta npe3 (opMHUpaHETo
Ha oOpa3zoBaTenHara uM ,,MotuBanus. [Ipe3 To3u JOMUHUpAIL TUCKYPC Ce MPOBEXKAAT obaue
paznmuuHu crparerud. Jlo Hero mpuOsArBar MyOJMYHUTE W aJMHHUCTPATHBHHUTE aKTHOPH,
KOTaTo TOBOPAT 3a HyXJara oT pedopma Ha cucremara. Jlo TO3W TUCKYpC TpUOSTBAT U
aKTBOPHUTE OT IOJIETO Ha OM3HEca, KOUTO 00ave PecCrioHCHOMIM3UPAT YUMIIMIIHATA CUCTEMa
pe3 KOHCTPYKIUSATA ,,aJIEKBATHOCT KbM HYXIHUTE Ha OM3HEca u TpyJnoBus mazap. Kem 1031
muckype mnpubsrsar u  HIIO-tata, opueHTHpaHM B MHCHHTE CH KbM IIO3UTHBHA
AUCKPUMUHALINUA. Paznuunure CTpaTCruum ycujiBar e(bCKTI/ITe Ha JOMHUHUpaIIUA JUCKYPC TaKa:
YYCHUIUTE CC€ CBU3MCPBAT CIIOPCA HHTCIICKTYAJIHU IMOCTHIKCHUSA, KOHUTO JOMHUHHPALIUAT
JTUCKYPC CBEXa 10 (GOpMHUpaHUTE B CEMEHCTBOTO 00pa30BaTETHM MOTHBAIMH. TOBA MOIKPEIs
W JICTHTUMHUpA TPOIEC HAa BCE MO-PaHHA CEJCKIMS Ha Jelara CIOpe] WHTEICKTYalTHU
MOCTH)KCHUST U MMa 3a (DYHKIUS Ja [OKa3Ba Ha JKEJAHUTE CEMEWCTBA, Y€ YYWIIUIIETO CH
nooupa Jerara u Jia JJSTuTUMKUPA Bb3IPOU3BOICTBOTO HA KYJITYPEH KalUTAall.

B xoHKypeHTHaTa cpefia, B KOSITO ca IIOCTABCHH, YUMJIHMINATA CE IbP)KAT HAITBJIHO aJCKBATHO U
paIMOHAITHO — YCIICITHUTE CTaBaT BCE MO-YCIICIIHU, a HEYCIICIIHUTE 3aeMaT ¢/IHa OIpa3HeHa
HUIIIA — Ha COIMAITHOTO Tojarnomarane. [1o To3u HauMH cucTemara, Makap Ja MpOU3BEeKIa U

BB3IIPOU3BCIKAA HCPABCHCTBO, BCC IIAK HpOTHBOI[CfICTBa Ha COIMAaJIHOTO MU3KJIIOYBAHC.

For English abstract see below the abstract the English language publication.

Education and Inequalities: Problem Nodes and Public Speakers, Bulgaria 2017-2020

This article is based on discourse analysis and secondary analysis of data from research
conducted under the project Educational Inequalities and Social Opportunities. Strategic
Objectives of the Reforms in Bulgarian Secondary Education and Practical Results. The first
part outlines the problem nodes in the relationship between education and inequality as found
in the secondary analysis and the quantitative modules of the study. The second part examines
how these problem nodes are addressed in the discursive strategies of the actors who speak
publicly on the topic.

The dominant public discourse on education, crisis in education, and educational reform in
Bulgaria has been found to be what we have called ‘project-entrepreneurial’. It essentially
responsibilizes families, identifying them as being responsible for their children’s educational

achievement by forming their educational ‘motivation’. However, different strategies are



conducted through this dominant discourse. It is employed by public and administrative actors
when speaking about the need to reform the Bulgarian school system. This discourse is also
employed by actors from the field of business who, however, responsibilize the school system
through the construct of ‘adequacy to the needs of business and the labour market’. This
discourse is also employed by NGOs whose missions are oriented towards positive
discrimination. The different strategies amplify the effects of the dominant discourse as follows:
students are measured on the basis of intellectual achievements which the dominant discourse
reduces to educational motivations formed in the family. This supports and legitimizes a process
of ever earlier selection of children based on intellectual achievement and serves to show
desirable families that the school cherry-picks its children and to legitimize the reproduction of

cultural capital.

In the competitive environment in which they are placed, schools behave completely adequately
and rationally — the successful ones become even more successful, while the unsuccessful ones
occupy a vacated niche, that of social welfare. In this way the Bulgarian school system, while

producing and reproducing inequality, still counteracts social exclusion.

Keywords: educational inequality, intellectual achievement, cultural capital, school

competition, social vs educational function

This article is a reworked and updated version of the Bulgarian publication. Data are updated,
but thecu changes do not entail any shift in the interpretation, they rather reinforce it.

For Bulgarian abstract see above the abstract of the Bulgarian language publication.

Hue, Te u eBponeiinute, Kputuka u xymanusbm, vol:50 - 11, issue:1, 2019, pages:145-158

IIpe3 mocnennuTte mosede OT 25 roAWHM, OIIE MPEAN HAYAJIOTO HA PyCKaTa WHBA3Hs B
VkpaitHa unenuar JuOepasHO-IEeMOKPAaTHYEeH CBSAT MPEKUBSIBA BBJIHM Ha EJIEKTOPaHU
NoBeAeHUsT M (UIUPTYBAIIM C TAX MOJUTUYECKH TIOBEACHHUS, KOUTO 3aeAHo (opmupar
nonutnyeckn (enomen. Ilopenuma or ananmzaropu (na 3amouneM c¢ MBan KpbcereB) ro
Hapuyar ,,uinbepanHa peBoMOLUA” — OYHT cpelly MEpPUTOKPATUYHUTE EIUTHH Cpelly
NPUHIUINTE HAa camaTta MepuToKpauus. Cren MOoJMTHYECKUTEe OMOPTIOHUCTH, KOUTO MbPBU
SIXHaXa BBJIHATA, MHOXKECTBO CSAKAlll CUCTEMHHU MOJUTHYECKU CYOEKTH BB3MpHexa 4acTHh OT
MOMYJIMCTKHUS PEYHHK 3arlovHaxa Ja CIUTTAT Mpo0JieMH Ha COlMaIHAaTa (HE)CIPaBeTUBOCT C
peTopHKaTa Ha N30JallMOHU3MAa, HAPUYANKH Ta3u CMECULA ,,HAIIMOHAJIEH cyBepeHuTeT . To3un
XOJl H3TJacKka BCsKa JenuOepaTHBHOCT OT (OPMUTE Ha JIOTOBapsiHE Ha KOJIEKTHUBHHU



UJCHTUYHOCTH U THU 3aMEHU C KOJEKTUBHH MHUTOBE. BBIpOCHT Ha Ta3u cTatus € KaKBU
conuagHu QpycTpanuu B OBIATAPCKOTO OOMIECTBO THPCAT OOJEKYCHHE B TO3U TOBpPAT KbM
KOJIGKTUBHU MUTOBE. OTrOBOPHT C€ THPCU B aHAJIHM3 U MHTEPIIPETAIMS HA TEPEHHH JaHHH OT
(OKyC IpymoBU IUCKYCHHM M COYM KBM KBM JHO JIOCTa IIMPOKO CIIOAEICHO YyCellaHe 3a
00€3MECTEHOCT, 32 M3Ue3BaHE Ha COIMAHUTE MECTa Ha ThPCEHE Ha MpH3HAHUE, YCellaHe,
CHOJIEJISIHO U OT MHOXKECTBO HMHTeNeKTyalnu. HakpaTko: kakBa oTIIiaTa, KakBa ,Harpaia‘
OYakBaT XopaTa 3a y4YaCTHETO CH BbB BBIPOCHHUTE KOJEKTUBHH MHUTOBE, MUTOBE, KOUTO
MpeBpBUIAT MaCUBHATA KEPTBEHOCT B U3TOUHUK HA ropaoct? ,,Harpamara® e obnekuaBaHe Ha
YyBCTBOTO 32 00€3MECTEHOCT, 3a 3ary0a Ha COLUATHO MCTO. T0O3H KOITHEX 110 pesIoKaIn3aus,
KOHTO TOJAbpXKa TMOMYIMCTKUTE YHNOTpeOM HAa MaTpuoTH3Ma ofade, MO MeXaHW3Ma Ha
MPOEKIUATa ce TpaHC(POpPMHpA B PECAHTHMEHT, B O3JI00JIEHHE CpEIly ACIOKaTU3UPAHUTE
(MurpanTH, ManIUHCTBA). Ta3u QpycTpauus U O4epPTaHUAT MEXAaHU3bM 3a 0OJIEKYaBaHETO
3axpaHBaT ¥ MOAIbPKAT OMPA3HOTO TOBOPEHE U MPEBPBIIAT HALMOHATHOTO YYBCTBO B HETOBHUS
OTPOBEH JIBOMHUK, B ,,00MaeHaTa* My (kakto s Hapuda Mcas bepnun) dopma — Ha BpaxaeOeH
HAI[MOHATIU3BM: TOBA, KOETO HU MIPaBH ,,HUE", MapaJloKCaIHO € YyBCTBOTO, Y€ Ca HU MPUIUHUIN
3IMHA U TOPAOCTTa THKMO OT TOBa — Y€ CME >KepTBa Ha 3/MHA. Ta3u WHTEepIpeTanus €
JIEMOHCTpHpaHa Mpe3 aHAIN3 Ha KaueCTBEHU TEPEHHU JIaHHHU.

WE, THEY AND THE EUROPEANS

In the last 25 years, already before the war against Ukraine, the entire liberal democratic
world witnessed a wave of electoral behaviours and flirting with them political messages that
together shaped a political phenomenon. Various analysts (to mention just lvan Krastev) called
it an ‘illiberal revolution’ — a revolt against the meritocratic elites and against the principle of
meritocracy itself. After the political opportunists who were first to ride this populist wave, a
lot of ‘systemic’ political subjects adopted pieces of this vocabulary and entangled the issues
of social justice with the rhetoric of isolationism, calling this mixture ‘national sovereignty’.
This move replaced the deliberative forms of negotiating collective identities with collective
myths. The question of this paper is what social anxieties and frustrations in Bulgaria got
relieved by this replacement. The answer is sought through an analysis of focus group
discussions and points towards a general feeling of displacement shared also by some
intellectuals. Briefly: what reward do people expect for their participation in the collective
myths in question, myths that turn victimhood into a source of pride? It is a relief from the
feeling of delocalization. This longing for relocalisation that backs up the populist usage of
patriotism, through the mechanism of projection is however resentful toward the delocalized
(the migrants and minorities). This frustration and the outlined mechanism to cope with it fuel
hate speech and turn the national feeling into its insulted form (to follow Isaiah Berlin) —
nationalism: what makes us a “we” is, paradoxically, a sense of being wronged and a pride of
being a victim. These interpretations are grounded in the differences in the shared opinions and
in the modes of communicative dynamics, differences that clearly mark three types of group
discussion.

Keywords: nationalism, resentment, parrhesia, Bulgaria, injustice



Co-opting Discontent: Russian Propaganda in the Bulgarian Media, Eurozine, October
18, 2017 (co-authored with Dimitar Vatsov)

Russian propaganda co-opts western grassroots criticism of liberalism and globalization,
recasting both left and right populism in nationalist terms. Vice versa, local actors borrow the
Russian propaganda package and use it for their populist purposes. This is the general finding
of the analysis of Bulgarian media discourse, 2013-2016, analysis that proceeded in three steps:
semantic analysis of the vocabulary of the anti-liberal and anti-democratic propaganda and
extraction of specific keywords and catch phrases; frequency analysis of the uses of these words
and phrases in 3080 on-line media outlets for four-year period; content-analysis of a sample of
3305 single publications from 8 typologically different media outlets.

We use the term ‘propaganda — not the now far more popular ‘disinformation” — to shed light
less on ‘fake news, which is only a small segment of contemporary techniques of influencing
public opinion, nor even on ‘hacking, ‘trolling, and the use of social networks, which are the
focus of most contemporary studies. Far more important, to us, is the classical function of
propaganda to disseminate‘general interpretations (Ellul), which turn into a primitive ‘grammar
framing the linguistic articulations of the world for a multitude of individuals. We are aware
that unlike in the Cold War period, present-day antiliberal

propaganda is less ideological but above all negative, subversive; it does not offer an
alternative positive image of the world but focuses, instead, on undermining public trust in
liberal-democratic principles and institutions. Still, it works precisely by disseminating talking
points.

The analysis identified four simplistic and interrelated anti-liberal and anti-democratic theses:

The US and NATO are a global hegemon/puppet-master which is pulling the strings both of
Brussels and of national governments; Europe is dying because of its cultural decline
(‘liberasty’) under the blows of the migrant invasion unleashed by the US, and because of the
lame-duck, puppet European bureaucracy (‘Eurocracy’). In the final analysis, Europe is dying
because it is united: the EU is a construction which serves the interests of the US and of global
corporations, and it is an enemy of the European peoples; Russia is rising. Although it is a
victim of Western aggression, Russia is a guardian of its age-old sovereignty and of traditional
values, and it is actually the true saviour of Europe; Bulgaria’s liberal elites are venal: civic
movements, human rights organizations, independent media outlets, pro-western politicians
and parties are represented as an indistinguishable whole, and all of them are ‘foreign agents’
— puppets of foreign interests.

Keywords: Bulgarian media, Russian propaganda, populism, oligarchic uses, hate speech,
sovereignism.

3a pe3toMe Ha OBJITApPCKHU €3WK BXK. ,,EKcriponpunpane Ha HEAOBOJICTBOTO .

Cratusra e Hy6J'II/IKyBaHa B IIPCBOJ Ha PYCKHU €3UK:



Munena Axumosa, Jumumap Bayos, Poccuiickaa nponazanoa é doncapckux CMH, Becmuux
obuecmeenno2o muenus, mom: 125, opou:3-4, 2017, cmp.:38-47

Bx. pestomeraTa Ha Co-opting Discontent u ,Excnponnpunpane Ha HeI0BOJICTBOTO

Co-opting Discontent: Bulgarian Populism, Local Interests and Russian Propaganda,
2018

The paper is a reworked version of the previous one, published in Eurozine 2017; see above

What is further emphasized is that the populist-propaganda discursive front developing in the
Bulgarian public sphere since 2013 is distinctly ‘pro-Russian’, although the data show that it is
not always directly inspired by Russia. The content-analysis identified three different rationales
of using those clichés, among which those directly inspired by Russia started their massive
proliferation in the spring of 2014 after the annexation of Crimea.

3a OBATapCKO pe3roMe BXK. TO-JI0JIY PE3IOMETO Ha ,,Ekcriponpuupane Ha HeJOBOJICTBOTO .

Excnponpuupane Ha HeIOBOJICTBOTO: OBJITapCcKH MOMYJH3bM, JOKAJIHH WHTEpPECH H
pycka nponaranaa, Kputuka u xymanussm, ToM 47, 6poii:1, 2017, ctp.:51-68

CrarusTa e mpepaboTeHa BepcHsi Ha myOnkaiusta B EUrozine u npejctaBst Ha ObJIrapCKu €3UK
pe3ynTaTé OT MEIUHHOTO M3CIEABAaHE HA aHTHUJEMOKpAaTHYHATa MpomaraHia B OBITapCKUTe
meauu. [IpeacraBsHeTo € BOJEHO OT XUIIOTe3aTa, 4e CMe CBUAECTENU Ha (OPMHUPAHETO Ha 001
MOMYJIMCTKO-TIpONIaranjieH (poHT, KOWTO rpynupa M pasrpblia CHUIM, IPOLECH M aKThOPHU C
pasnuyeH mamad, CTPyKTypa M CTENeH Ha OopraHu3upaHocT. Pyckara mporaranja, KakBaTo
HECHhMHEHO MMa, KOONTHpPA 3HAYCHHUS OT 3arajiHaTa rpac pyyT KpHTHKa Ha JubOepaim3ma u
rodanu3anusaTa, mpepadoTBa €IHOBPEMEHHO JisiBaTa M JIICHATAa TOMYJHCTKAa KPUTUKA B
HAIlMOHAJI-CYBEPEHHUCTKH U re0CTpaTernuecky TEPMUHU U THU Bpbla 00paTHO KaTo cBOOOIEH
pecypc 3a moApvBaHe Ha TuOepaaHaTa 1eMoKpalus oTBbTpe. M 00paTHO: pa3nTu4HU JIOKATHH
aKThOPU 3aeMaT ,,pyCKHsl MpOIaraHjieH MakeT WM 4acTh OT Hero, 3a Jia TW U3I0JI3BaT 3a
CBOMTE MOMYTUCTKO-TMOJUTUYECKH U/ WU CIeIM(PUIHU HKOHOMUYECKH IIEITH.

KaszaHo nHaue, cBUJETENN CME Ha B3aMMHO OIpAIlIBAHE MEKY IOMYJIUCTKATa KPUTHKA OTI0ILY
10 MECTAa, OT €JJHa CTpaHa, JJIOKAJIHU HKOHOMHUYECKH areHTH, CBUKHAJIN J]a TApa3uTUpaT OKOJIO
IbpoKaBaTa, OT JIpyra, 1 aHTH-TMOepaHaTa ponaraiia Ha Abp>KaBHO KOHTPOJIMPAHUTE PYCKU
Meauu, OT TpeTa. ToBa € 0000IEeHUAT N3BO/ OT aHATM3a Ha MeIMHHUTE AUCKYpcH B beiarapus
3a nepuoaa 2013-2016 r. U3cneaBaHeTo € B TpU CTHIKU: 1) ceMaHTHYEH aHAJIU3 Ha PeYHUKA
Ha aHT/IMOepaHaTa M aHTHIEMOKpaTUYHA ITPOoIaran/ia B ObJIrapoe3nyHUTe MEIUU U Ch3/1aBaHe
Ha THe3/1a ChC CHEeU(UYHU 32 TO3H PEUYHUK KIIFOUOBH IyMH U U3pa3u; 2) 4YeCTOTEH AUaXpPOHEH
aHaAJIN3 110 W30JMPAHUTE KIFOUOBU JIyMH W U3pa3u B apxuB oT 3080 oHJIaliH MEINH 3a MEPUOJL
OT YeTHpH FOJIMHM; 3) aHAJIN3 Ha ChIbPXKAHUETO Ha n3Bajka oT 3305 oTaeOHN myOauKauu OT


http://www.levada.ru/cp/wp-content/uploads/2018/07/Vestnik-obshhestvennogo-mneniya-3-4-2017.-Levada-TSentr-1-1.pdf
http://www.levada.ru/cp/wp-content/uploads/2018/07/Vestnik-obshhestvennogo-mneniya-3-4-2017.-Levada-TSentr-1-1.pdf

0CeM THUIMOJOTHYHO noAdpanu Meauu. CTaTusiTa CTeCHsBa Kpbra Ha BhIIPOCUTE 10 TOBA, KAKBU
ca OMOPHHUTE TOYKH — HHTEPIPETATUBHUTE KIHIIETA — HA AHTU-THOEPATHUS TMOMYITHCTKO-
npomnaradeH ¢ppoHT B bearapus? Kaksa TouHo € posisata Ha Pycus 3a Haguranero my? Kaksu
TUTIOJIOTUYHO Ca aKThbOPHUTE, KOWUTO H3MOJ3BAT €3WKa Ha AaHTU-IMOepaTHaTa W AaHTHU-
neMokpatuyHa nponarasga? Kak B e3uka Ha aHTIMOEPAITHOTO TOBOPEHE CE€ MPEILTUTaT U
HacjarsaT MOITYJIMCTKU U MIPOMAaral{Hu MOCIaHUs?

W3non3Bame TepMUHa ,,[IpoNarasaa’ — a He Jajied Mo-MmomyJIsipHus THEC ,,Je3uHpopManus’ —
3a Jla XBBPJIMM CBETJIIMHA HE TOJKOBAa BBPXY ,,(halIIMBUTE HOBUHHU, KOUTO Ca CaMO MallbK
CErMEHT OT ChbBPEMEHHMTE TEXHUKH 3a BIMSHHUE BBPXY OOIIECTBEHOTO MHEHHE, U JIOpU He
BBPXY ,,XaKEpCTBOTO®, ,,TPOJICHETO U ynoTpedaTa Ha COLMATHUTE MPEXKH, BbPXY KOUTO C€
KOHLIEHTPUpAT IIOBEYETO ChbBPEMEHHU n3cieaBanus. Jlaned mo-pakHa 3a HAaC € KJlacu4eckara
¢yHKLHMS Ha IponaraHjiaTa Jja JUCeMUHUpa ,,001m natepnperauu’ (Emton) — onopHu TOUKH,
CTEPEOTUITHH KIIAILIETA, - KOUTO CE€ NMPEBPBhUIAT B IPUMHUTHBHA ,,lpaMaTUKA", KOATO paMKupa
€3MKOBUTE apTUKYJALMU HA CBETA 32 MHOXKECTBO OT MHAMBUAM. OTUnTaMe, Y€ 3a pa3jiuKa OT
Bpemero Ha CryaeHata BOWHA, JHEIIHATa aHTH-TMOepalHa @poraragaa € Io-ciaabo
UICOJIOTUYHA - TS € NPeIr BCHYKO HETaTHBHA, CyOBEpCHBHA, HE TMpejajiara alTepHATHBEH
MO3UTHUBEH 00pa3 Ha CBETa, a MPeAr BCUYKO MOJPHUBA OOIIECTBEHOTO JIOBEpUE B JINOEpaIHO-
JEeMOKpPAaTUYHUTE HNPUHIUNM M MHCTUTYIMH. M Bce mnak T8 paboTH HMMEHHO uype3
JUCEMHMHALUATA HA ONIOPHU TOUYKH.

AHau3bT I/IIIGHTI/I(bI/II_[I/IpaHI/I YCTUpPU CCMIIIM W B3aMMOCBBP3aHU aHTI/I-J'II/I6ep8.J'IHI/I Hn aHTH-
JACMOKPATUYHH TC3U:

,»CAIIl 1t HATO ca cBeTOBeH XereMoH-KYKJI0BO/I, KONTO AbpIia KOHIIUTE KakTo Ha bprokcen,
Taka ¥ Ha HaIllMOHAJTHUTE IPaBUTEJICTBA";

~-EBpona 3aruBa TIopaad cBOsS KyIATypeH ynaabk (,JiubepacTus®), moj yaapure Ha
MUTPaHTCKOTO HamiectBue, ornpuiieHo or CAIll, u 3apanu Ge3BoneBara MU MapHOHETHA
eBpornelicka Oropokparus (,,eBpokparus‘). B kpaitna cmetka EBpona 3aruBa 3apaau ToBa, ye €
obenunena: EC e xoHcTpykius, oOcnyxsamia uHTepecute Ha CAILl m Ha rioGamHuTe
KOpIOpal¥H, U € Bpar Ha €eBPONEHCKUTE HAapOau S,

»Pycusi ce Bb3aura. Makap ue e )KepTBa Ha 3alajiHa arpecusi, Pycus e nma3ures Ha HCKOHHUS
CH CYBEPEHMTET M Ha TPAJULUOHHUTE LIECHHOCTH U BCBHIIHOCT € CBIIMHCKHUAT CIACUTEN Ha
EBpoma*

win0epaanure eauTH Ha bbarapusa ca npoaaxHu: ['pakgaHCKUTE ABMXKEHHS,
[IPaBO3aILUTHUTE OpraHU3aluy, HE3aBUCUMHUTE MEIUH, TIPO3aNIaHUTE TIOJUTULIM U TApTUH, Ca
IIPEICTAaBEH! KaTO €IHO HEPA3IIMUMMO L5710 U BCUYKH T€ Ca ,,9y/I1 areHTH* — MapUOHETKH Ha
qy)KJECTPAHHU UHTEPECH .

For English abstract see above, “Co-opting Discontent”.



Mawma 3Hae Haii-10o0pe. [loemaHeTO HAa BAKCHHAJIHM PUCKOBE B KOHTEKCTA HA KYJITYPHUS
MojeJ1 Ha Jo0parta maiika, Kputuka u xymanussm, Tom:55, 6poii:2, 2021, ctp.:261-280

CrartusitTa ouepraBa TUIOBE KOJieOaHMs MO OTHOIIEHHWE HAa MMYHHU3ALMWUTE Ha Jeuara cpen
3aMOXHH TpaJcku Mailku B bbiarapus um KoHTekcTa Ha Te3u KosneOaHus. To3u KOHTEKCT €
JOMHUHHUPAH OT KyATYpPHUS MOl HA HHTEH3U(PHUIIMPAHOTO POIUTENICTBO U ChCPEIOTOYABAHETO
Ha TpUKara B CAMOTO JIETE - OTIJISKJAHETO Ha JelaTa Crope] TeXHUTE (a He Ha POAUTEIIUTE
M) Hail-no0pu uHTepecu. To3u MoAen Ha POAUTENICTBO MpeodiaaaBa cpea MalKUTe, YHUTO
MHTEPBIOTA Ca aHAJM3UPAHU: TIOIYCTPYKTYPUPAHU UHTEPBIOTA ¢ 10Ope 0Opa3oBaHU POAUTENN
OT cpeaHara Kiaca (MpeAMMHO MalKH ) ChC CTA0MIIHU IOXO/IH M €HO WiH 1aBe nera. OCHOBHATa
3ajada € Ja Ce M3CAyllaT ¥ B3eMaT Ha CEpUO3HO TEXHHUTE KOJIeOAaHUs M HECUTYpHOCTH,
HAChpYaBaHU U HAITBTCTBAHH OT OIpPE/IEJICHH aKTUBHHU MAaJIIMHCTBA B COI[MAIHUTE MEJIUU.

MaiikuTe ca HHTEPIEIUPAHU B PECIIOHCUOMIM3UPAIINS TUCKYPC, U3BINYAT OT HETO YyBCTBOTO
CH 3a ce0COCHIIECTBIBAHE U HE HAMHUPAT KO J]a OO0JICKYH M JIa CII0JICJTH OTTOBOPHOCTTA MM, OT
KOSITO M3BJIMYAT COllMaaHa ropaocT. Ha To3u ¢oH TEKCTHT odepTaBa TEXHHUTE pa3OupaHus 3a
"uMyHuUTET", 3a CBEXJaHEe Ha '"KMBOTA" 10 TEPMHHUTE Ha "3apaBeTo", 3a OCIOpBaHE Ha
YHHUBEpCAIMCTKAaTa MPETEeHIMs Ha HaykaTa, 3a "ecrecTBeHOCT". MIHTEepBIOTaTa HaBeXJaT Ha
XHUrnore3a (KosiTo Ou TpsOBaAIO J1a ce MPOy4YU JOMBIHUTEIHO B ObJEIIN U3CIEABAHUS), KOSITO
HU BpblIa KbM AnpueH Pud (1995) u Heitnata Te3a, ye Makap Mai4YMHCTBOTO KaTO MUHCTUTYILUS
Ja € €THOBPEMEHHO MPOAYKT U MEXaHU3bM Ha MBXKKOTO TOCIOICTBO, MAWYMHCTBOTO KaTO
MpEeXUBABAHE MOXKE Ja Ob/Ie MU3TOYHUK Ha BIIACT.

3anuTaHd KOHKPETHO 3a TOBAa KakK C€ pas3mlpelens TeXeCTTa NMpPU B3E€MaHETO Ha pPELICHUS
OTHOCHO TPWXHTE 3a Jenara MEXIy pPOJWUTEINTE, B TPOBEIECHUTE HHTEPBIOTa MAaMKHTE
TBBPAAT, Y€ peUIeHusITa ce B3eMaT "3aeqHo", ""c KoHceHcyc", HO 4e OamuTte ca 0ObpKaHU 10
HSIKOHM BBIIPOCH U C€ HYXIASAT OT IMOMOII TPH THIKYBAHETO, BBIIPEKH Y€ MOeMaT CBOS ST OT
JIOMakuHCKaTa paboTa U GU3NYECKUTE M eMOLIMOHATIHUTE TPIKU 3a jJenara. MaunHCTBOTO
KaTo ONMUT' C€ € INPEBbpPHAJIO B MHTEpPHpETaTHBHA BiacT - "a3 3HaMm". W cienosarenHo, a3
roMaram Ha Jipyrus poauten. Pabotara ob6ade e TaM, ye HallIuTe CbOECETHUIIKH Ca CTPYKTYPHO
MOCTAaBEHH B Ta3W IMO3UIMS, a, KAKTO IOKa3Ba CTaTHUATA, MOJ00HA MO3ULMUS IMPEIN3BHKBA
3HAYMUTENIHA TPEBOXKHOCT. ToBa € mo3unusTa Ha Maiikara 24/7, KoaTo He ce OyHTyBa cpeury
CBPBXOTTOBOPHOCTTA CH, & ThKMO 0OpaTHOTO - OYaKBa BUCOKO COLMAIHO MPU3HAHUE 32 Hesl.

To3u KynTypeH MoJien Ha yCMUXHaTaTa Maiika, KosiTo, OcTaHaja caMma ¢ JIETeTO CH B JIeTCKaTa
CTasi, CIIOKOMHO pelaBa Kak Ja ObJie eJHOBpeMEeHHO "Oe3kommpomucHa" U "TpHrkoBHA", €
MO3HaTa PeKJamMHa MepcoHa: MailKkaTa-cyBepeH. B To3u ciydail o6aue "CyBepeHUTETHT ... €
(aHTa3bM, HOTPEIIHO PA3MO3HAT KATO OOEKTUBHO ChCTOSIHUE: BBXK/IESIBAHA [TO3ULIMS HA TMYHO
Y MHCTUTYLHOHAJIHO CaMOJIETUTUMHpalia ce neppopmMaTuBHOCT U aEeKTUBHO YyCEIaHE 3a
KOHTPOJI MO OTHOUIEHHWE Ha (haHTa3Ma 3a CUTYPHOCT U e(UKACHOCT, IpeasiaraHa oT Taszu
nosunms” (Berlant, 2011, c. 97). Axo 0606mmm Ta3u Gurypa oTBb1 00XBaTa Ha KOHKPETHOTO
EMIIMPUYHO M3CIIEJIBAHE, MOXEM J1a BHJIUM JOMHUHHUpAIL MOJEN B PEKUMa Ha KyJITYpHUTE
penpe3eHTaln: MOAENBT Ha CYBEPEHHTETa KaTo IICUXOJOTHYEeCKH A3, H3MpaBeH Mpel
MaTeMaTHU3UPaHO ObJIelle.



For English abstract see below the abstract of the English language publication of the paper.

‘Mother Knows Best’

Vaccine Risk Taking in the Context of the Cultural Model of Good Mothering

The paper outlines the figures of vaccine hesitancy toward children immunisations among
wealthy urban mothers in Bulgaria and the context of these figures. This context is dominated
by the intensification of parenting and the centering of care in the child herself - raising children
according to their (and not to their parents’) best interests. This pattern of parenting prevails
among the mothers whose interviews are analysed: semi-structured interviews with middle
class well educated parents (mostly mothers) with stable incomes and one or two children. The
primary task is to listen to and take seriously their hesitancies, oscillations and uncertainties,
encouraged and directed by certain active minorities on social media.

The mothers are interpellated in the responsibilising discourse, take their sense of self-

fulfilment out of it and find no one to share their responsibility. Against this background the
text outlines their understandings of ‘immunity’, of reducing ‘life’ to the terms of ‘health’, of
questioning the universalistic claim of science, of ‘naturalness’. The interviews suggested a
hypothesis (which ought to be explored further in future research) that takes us back to Adrienne
Rich (1995) and her thesis that although motherhood as institution is both a product and
mechanism of male domination, motherhood as experience can be a source of power. Asked
specifically about how decision-making about child care was distributed between the parents,
in the interviews under study the mothers said that decisions were made ‘together’, ‘by
consensus’, but that the fathers were confused about some issues and needed interpretive help,
even though they took on their share of domestic work and of physical and emotional care for
the children. ‘Motherhood as experience’ has been transformed into interpretive power — ‘I
know.” And hence, I help the other parent. The thing is, however, that our women interviewees
are structurally placed in this position and, as the paper demonstrates, such a position causes
significant anxiety. This is the position of 24/7 mother, who does not rebel against her over-
responsibilization and expects high social recognition for it. This cultural model of the smiling
mother who, alone with her child in the nursery, calmly decides how to be both
‘uncompromising’ and ‘caring’, is a familiar advertising persona: the mother-sovereign. In this
case, however, ‘[s]overeignty ... is a fantasy misrecognized as an objective state: an aspirational
position of personal and institutional self-legitimating performativity and an affective sense of
control in relation to the fantasy of that position’s offer of security and efficacy’ (Berlant, 2011,
p. 97). If we generalize this figure beyond the scope of the particular empirical research, we can
see a dominant pattern in the regime of cultural representations: the pattern of sovereignty as a
psychological self, facing mathematized future.

Keywords: vaccine hesitancy, intensified mothering, immunity (strong, natural, individual),
mother-doctor relationship, responsibilisation

3a 6’LJ1FapCKO PE3HOMCE BIK. IIO-TOPEC PE3FOMCTO Ha 61;ﬂrapoe3HqHaTa HY6J'II/IK8.I_II/I}I Ha TCKCTaA.



We will be better tomorrow. But what was “tomorrow”?

The text develops around a hypothesis - that our societies become more manageable (and power
more illegitimate) through a particular defence mechanism - that of turning anxiety into fear.
Anxiety is pure affective intensity, and fear objectifies it in some language of cultural
representation. The other line the article develops is in the direction of the dominant mode of
cultural representation - the ambivalent notion of risk.

In his work Basic Forms of Fear, Fritz Riemann makes a typology of personalities according
to the dynamics of fears along two antinomic axes. The first axis lies between the opposing
strivings for individuation and for belonging; the second between the strivings for change on
the one hand and for permanence on the other. But despite the seemingly ahistorical coordinate
system for typologizing personalities, Riemann writes that fears change, but the forms of
struggle against them do not vary significantly. And modernity gives birth to a new class of
fears - of our own agency turning against us (2002). How is this possible: that new and new
fears are born, but the forms of their neutralization do not change much?

The answer to which | adhere is that fears are objectified anxieties, and in this sense (as opposed
to the pure affectivity of non-shared (albeit ‘contagious’) anxiety) fears necessarily have a
minimal social element: the objectification of anxiety's affective flux is always intertwined with
- partly dependent on, though partly modifying - the cultural mode of representation. Affect and
representation, as demonstrated first by Gilles Deleuze and then by Brian Massumi, have
different logics and temporal organizations that nonetheless resonate with each other.
Resonance reduces complexity, and in this sense, fear alleviates anxiety and, in contrast, is
shareable.

The second part of the article discusses the ambivalence in the cultural representation of risk.
In an accelerating liberalisation environment (with shrinking social security systems that quell
fears of unemployment, homelessness, etc.; liberalisation of labour markets), anxiety
fundamentally increases: large corporations engage us in ruthless short-term solutions; whole
regions decline and jobs disappear; people with industrial skills or no skills lack the resources
to adapt to changing labour markets from which the jobs for which they are qualified disappear.
These faces of the liberalisation process share a common discursive feature: there is a common
discourse on risk, quite ambivalent, albeit covertly. Risk is something to be loved but avoided.
This stems from a pairing of the meanings of risk - on the one hand, as venturing into the
unknown, and on the other, as a purely probabilistic category that triggers a risk-producing
machine whereby "anything can be a risk" (Ewald) and be insured accordingly.

Y1pe me cme no-g1o0pu. Ho kakpo Gewe ,,yrpe“?, Bpeme u namer. FO0usneen cOopHuK 3a
70-roqumnuHara Ha JIunsna [lestHoBa, penaktop/u:I'pekoBa, M., I1. Kabakuunesa, M. Xpucros,
M. SxumoBa, nznarencteo: YU "Cs. Kimment Oxpuackn”



TeKkCcThT ce pa3BUBa OKOJIO €IHA XUIIOTe3a — Ye OOIIeCTBaTa HU CTaBaT MO-YIPaBIIIEMU
(a BMacTTa — MO-HEJIETUTHMHA) Ype3 €IMH 0COOEH 3alUTeH MEXaHU3bM — Ha TIPEBPBIIAHETO HA
TPEBOXKHOCTTA B cCTpaX. TpeBOKHOCTTa € 4YHMCT aQeKTUBEH HWHTCH3UTET, a CTPaxXbT S
oOeKTHBHpa B HIKAKBU €3I Ha KYITypHa perpe3eHTanus. [[pyrara nuHHS B CTaTUsATa
pa3BHBa B [TOCOKATa HA IOMUHUPALIUS PSKUM Ha KYJITypHA PENpe3eHTalNs — aMOUBaJICHTHOTO

MOHSATHUE 32 PUCK.

B pa6orara cu ,,OcHoBHU (opmu Ha crpax”, @pun Puman npaBu THIONOTUS Ha
JUYHOCTUTE CIIOpe] IMHAMMKATa Ha CTPaxoBeTe IO JIBe aHTHHOMHYHHU ocH. IIbpBara oc ce
MIPOCTHPA MEXKTY MTPOTHUBOIIOJIOKHUTE CTPEMEKN KbM HHIUBUIYALUs U KbM MPUHAIICKHOCT;
BTOpAaTa — M1y CTPEMEKUTE KbM IPOMSHA, OT €1Ha CTpaHa, U KbM TPalHOCT, oT Apyra. Ho
BBIIPEKH NPUBHUIHO aUCTOPUYHATA KOOPMHATHA CUCTEMA 3a TUTIOJIOTU3UPaHE Ha JINYHOCTUTE,
Puman muie, ye crpaxoBeTe ce MPOMEHAT, HO ¢popMuTe Ha 6opba ¢ TIX — HE 0coOeHO. A
MOJICPHOCTTA pakJa HOB KJIaC CTPaXxOBe — OT COOCTBEHOTO HM JEHCTBHE, KOETO ce 0OpbIIa
cpemry Hac (2002). Kak e B3MOXHO TOBa: J]a C€ pakJaT HOBH M HOBU CTPaxoBe, HO (hOpMHUTE

Ha HCYTPAJIU3UPAHETO UM 1a HEC CC MCHAT ocobeHo?

OTroBopbT, KbM KOHTO c€ MNpHUABPXKAM, €, uYe CTpaxoBeTe ca OOEKTUBUPAHU
TPEBOXKHOCTH M B TO3M CMHCHJI (32 pa3iuka OT yucTarta aQ)eKTUBHOCT Ha HECIOIeIMMAaTa
(Makap ¥ ,,3apa3Ha‘) TPEBOKHOCT) CTPAXOBETE 3aIB/DKUTEIHO MMAT MUHUMAJCH COLHAJICH
€JIEMEHT. 00EKTUBUPAHETO Ha a()eKTUBHMSI IOTOK HAa TPEBOKHOCTTA BHHAru C€ MPEIUIUTA —
OTYAaCTH 3aBUCH OT, MaKap U OTYACTH J1a BUJOU3MEHS — KYJATYPHUS PEXKUM HA peNpe3eHTaLus.
AdexThT U penpe3eHTaluATa, KaKTo JeMOHCTpupa Hail-Hanpen Kun [lenbo3, a ciex ToBa
Bpaitn Macymu, umart pa3inuyHH JOTUKU U TEMIIOPAJIHU OpraHu3allui, KOUTo o0adye pe3oHupaT
OMeXly ci. Pe30HaHCHT penynupa KOMIUIEKCHOCTTAa M B TO3M CMHUCHJ CTpaxbT OOJieKyaBa

TPCBOXHOCTTA U 3a pa3jIMKa OT HEA € CIIOACIINM.

Bropara gact oT cTaTusATa pa3ucKkBa ABOMCTBEHOCTTA B KYJITypHaTa pelpe3eHTalUs Ha
pucka. B yckopeHo nmbepanusupamia ce cpepa (IpU CBHBaHE HAa CHCTEMHUTE Ha COIMATHA
CUTYPHOCT, KOWUTO TYIIMpaT CTpaxoBere OT Oe3paboTuna, O€310MHMYECTBO M TIp.;
nubepanu3alys Ha TPYAOBUTE Ia3apH) TPEBOXKHOCTTA NPUHIMIIHO HApacTBa. TOJEMUTE
KOPIIOpaIlM HU aHTaXXUpaT B 0€3MUIIOCTHU KPAaTKOCPOUYHH PELICHHUS; LIeJI PETHOHU 3arajar 1
pabOTHH MecTa U34e3BaT; Xopa ¢ UHAYCTpUalHa KBaIn(UKaus nwin 6e3 KkBanudukanus HIMaT
pecypc J1a ce aanTHpaT KbM IIPOMEHSIIIUTE Ce ITa3apu Ha TPYy/1a, OT KOUTO U3ue3BaT pabOTHUTE
MIO3MINH, 32 KOUTO Te ca KBanduipanu. Te3n auna Ha mporeca Ha THOepanu3anys CroaemsT
o0ma AWCKypCHBHA dYepTa: CBINECTBYBa €IWH OO JHUCKYypC BBPXY pHCKa, J0CTa
aMOMBaJIeHTEH, Makap U NPUKpUTO. PHUCKBT € Hemo, koeTo TpsiOBa Aa ce oOuya, HO Ja ce
n30srBa. ToBa MPOM3THYA OT €THO CIBOSIBAHE HA 3HAYCHHATA HA PUCKA — OT €J[HAa CTpaHa, KaTo
BITyCKaHE B HEU3BECTHOTO, a OT JIPYyra, KaTO YHCTO BEPOSITHOCTHA KAaTETOPHsI, KOSITO 3a/1eHCTBa
€/1Ha MalllMHa 3a IPOU3BEXK/IaHe Ha PHUCKOBE, TP KOETO ,,BCHUKO MOKe J1a Obsie puck* (Epamn)

Y CHOTBETHO J1a OBbJI€ 3aCTPaxOBAHO.



KirouoBu ymu: TPEBOKHOCT, CTPAX, PUCK, PEKUM Ha pEIPE3EHTALINS

KoHTeKeThT: HHTUMHO HAallACBaHe

,»KOHTEKCT € pellalluOHHO MOHATHE, YacT OT JBOMKa. B TO3M CMHUCHI TO € OTHOIIIEHUE, a HE
HEIIO0; U BBIPOCHT € KAaKBO € ToBa OTHoIlIeHHEe. KOoIKOTO U J]a € pexaB KaTo MOHSTHE, BUHATH
nmopa3oupall ce, HO HUKOTa pa3zoupall] ce, Bce IMaK BhPIIK padoTa, KOraro moco4ysame in toto
KbM OOKpBXKaBalara cpefa Ha Hemo. MosT npobiem e ¢ ,,HemoTo " — KakK ce MojyyaBa To?
Nnu moxe 6 TpsiOBa J1a KaXka: Kak ce moJiy4ana ,,To*“? MiMa HIKaKbB ITOTOK Ha ONUTa, ChOUTHEH
U HECTPYKTYpUpaH, HUTO TEKCT, HUTO KOHTEKCT, HUTO HEI0, HUTO OKpb)Kapalia cpena. B
KpailHa CMETKa TOBa Ca BCE PEJIAlMOHHU JBOMKH: KaTO Ka)eM ,,KOHTEKCT, Ka3aju CMe€ U
,TEKCT*; KaTo KaxeM ,,cpefa’, Kazaiau cMe u ,Hemo“. Cpegata € moJieTo Ha BUAMMOCT Ha
HermoTo. Kak MOTOKBT HA OMHTA Ce pa3mpenets Taka, 4e Ja meTpuduiupa ,,Hema™, oKoJIo
KOUTO TPOJIBJDKABAT JIa C€ IUIMCKAT BBIHUTE HA OMHTA, U T€ JIU Ca KOHTEKCTHT, CpellaTa Ha
HeIaTa, WIX II'bK TS € Helo Mo-CTPYKTypupano? Te3zara, KosATo pa3padoTBam, MPETUInTa Uaeu
Ha Wan Xakunr, bpeunr I'opman, I'perbpum bBeHTCHH: KOHTEKCTHT € OTHOLICHHE HA
MHTHUMHOCT, B KO€TO KOHTEKCTYaJIU3UPaHOTO ,,HEMIO  CE M3TPpak/la Upe3 aHAJIOTUs U JOTUYECKU
napajiokc. B HIKakbB CMHCHJ TOBa, C KOETO CE 3aHUMaBaM, € 4acT OT €Ha, a MOKe OU OT JiBe
MOJHHU BBJIHU B XyMAaHUTApPHUTE U COLUMAIHU HAyKW — BHUMAHHMETO KbM HSKAaKBU JIPYIH,
HEPENpPe3eHTAlUOHUCTKY TIJJaCTOBE HAa NMPEKMUBSBAHETO. BbiaHUTE ca ABe, 3al10TO €1HATa €
MOCBETEHA Ha TEJIECHOCTTa M BpeMeTo (ToecT Ha adeKTa M MHTEH3UBHOCTTA); JApyrara — Ha
eMoIuuTe Kato (GopMu Ha To3HaHWE. B HEBpOHAaykuTe IBETE CE€ CIMBAT M CTaBaT JOCTa
B3aMMO3aMEHHMH, BImpoueM. M B [1Bara ciy4as Te HHU Ka3BaT, Y€ HMa TEJIECHO
B3aUMOJICHCTBUE C JCHCTBUTEITHOCTTa, KOETO KOTHUTHUBHHUTE TIPOLIECH HE Morar Ja
HaIpaBJIsiBaT U JIOPU ChC 3aKbCHEHUE HAcTUTAT adekra (WM Olle MHTEH3UBHOCTTA). ToecT
3HauYEHUETO 1 adeKTHT MPEICTABIABAT BE pa3IeHu o0nacTu Ha onuta. Ctatusta pa3paboTBa
CJIEIHOTO TMPEUIOKEHNE: KOHTEKCThT € XETEPOre€HHO I0JI€ HA UHTUMHOCT; TOW € OTHOIIEHHE
Ha HamacBaHe, KOETO C€ M3rpaXk/Ja 4pe3 aHAJIOTMM HAINpe] W Ha3ajd;, aHaJoruATa € MPeHoC Ha
WHTEpAaKTHBHA MOJIEKYJIa; KOTaTO BPBILIAHETO Ha3ad (KAaTo WIIIOCTpalvs KbM TpUMEp) B
aQHAJIOTHUSATA € HEBH3MOXKHO, CE MOSABSIBa HOB 00EKT, HOBO ,,HEIO, KOETO, aKO CTaHE, CTaBa B
HapyllIeHWEe Ha TeOpHs Ha JIOTUYECKUTE TUTIOBE — HEUIOTO € WIEH Ha MHOXKECTBO, WICH, KOUTO
ouepTaBa U CaMOTO MHOXECTBO.

The context: an intimate adjustment

“Context” is a relational concept, part of a pair. In this sense it is a relation, not a thing; and the
question is what that relation is. However fuzzy it may be as a concept, always implied but
never understood, it still works when we point in toto to the environment of something. My
problem is with the "something" - how does one get it? Or perhaps | should say: how does "it"
obtain a qualified being? There is a flow of experience, eventful and unstructured, neither text



nor context, neither thing nor environment. After all, these are all relational pairs: when we say
"context", we have also said "text"; when we say "environment", we have also said "thing". The
environment is the field of visibility of the thing. How does the flow of experience distribute
itself so as to petrify the "things" around which the waves of experience continue to splash, and
are they the context, the environment of the thing, or is it something more structured? The thesis
| develop interweaves ideas of lan Hacking, Irving Goffman, and Gregory Bateson: context is
a relation of intimacy in which the contextualized "thing" is constructed through analogy and
logical paradox. In a sense, what | am doing is part of one, or perhaps two, fashionable waves
in the humanities and social sciences: attention to some other, non-representationalist layers of
experience. There are two waves because one is devoted to corporeality and time (that is, affect
and intensity); the other to emotions as forms of cognition. In neuroscience the two merge and
become quite interchangeable. In both cases, they tell us that there is a bodily interaction with
reality that cognitive processes cannot guide, and even belatedly catch up with affect (or
intensity). That is, meaning and affect represent two separate domains of experience. The paper
develops the following proposition: context is a heterogeneous field of intimacy; it is a relation
of accommodation that is constructed through forward and backward analogies; analogy is the
transference of an interactive molecule; when going back (as an illustration to an example) in
the analogy is impossible, a new object, a new "thing" emerges, which, if it does, does so in
violation of logical type theory — the thing is a member of a set, a member that delineates the
set itself.

[To-ctapu (OT mpeAUITHUTE 1BE KHUTH)

The Mimetic ‘Milling” and the Virtuosity of Everyday Rationality

How is it that we long endure situations and circumstances for which suddenly we find
ourselves declaring intolerable? Guided by the Chicago School idea that “social anxiety" is the
context in which the elemental forms of sociality are laid bare, the text brings out the specific
rationality of these forms. Thus stripped bare, they appear as mimetic structures that conduct
ethical categorizations without recourse to propositional judgments. In this analysis of everyday
rationality | operate with what | call for short affective rationality, by which, however, | mean
an absolutely normal one, banal and ultimately basic modality in which we deal with ideas and
words — to call it (somewhat clumsily) the affective-motor, sensory, modality of the immediate
response to them as to sensory objects, as independent objects - a kind of objects of taste, not
as ideas or propositions, mediators of reality or means of relating to it. That is, out of the flow
of experience arise "things" that can be pointed to, recalled and last, remain the same even when
they are no longer there actual, only insofar as in our everyday practices we treat words as
things, immediately corporeal and affective. Or the claim | share is that even the trivial, the
most ineffable expressions, the grayest meanings we handle, have element of virtuosity, are not
reducible to their functionality, to the relation of means to an end (be this end mutual
understanding), but have another inalienable modality - of objects of enjoyment. Precisely
because of this, of their modality and the fact that it is immediately social, derives the possibility



to remember. Because it is from it stems the possibility for something to last. It is rooted in an
immediately social mechanism that | call mimetic milling. The term "milling" was coined by
Herbert Blumer while making an effort to refine the work of Gustave Le Bon and then Robert
Park on the behavior of human beings when part of a crowd. Bloomer goes beyond the simple
observation that in a crowd people behave alike and that this is somehow bound up with
affectivity and suggestibility to ask what is the mechanism of this sameness, of this imitation,
and to establish that it is a response to that, which has stimulated me, but such a response that
procedes in a very particular mode — it reproduces its own stimulus, rather than re-signifying or
displacing it. Further on, however, | have to abandon Bloomer, who reproduces the affectivity-
rationality opposition. And since | decline to follow Bloomer further in opposing affectivity
and rationality, and argue that milling is the most basic social mechanism of rationality, my
task further in the text is to explain the special rationality of this kind of collective action. It is
a rationality that cannot be described in terms of the degree of goal attainment, nor in terms of
the logical coherence of the better argument. The last part of the text describes rationality, which
is measured neither purposively nor argumentatively and which constitutes the majority of ways
of acting socially. It seems to me that "milling" is representative of a huge class of everyday
rationality phenomena. Milling is the process of ethical verification and categorization of the
event-object without the need for this procedure to go through judgment. The ethical
qualification of something is immediately collective and is not a judgmental act with a
propositional structure. It is the most elemental affective-motor form of understanding, the most
common form of our movement in the social world - understanding in the absence of certainty.

MuMeTHYECKOTO MeJieHe H BHUPTYO3HOCTTA HA BCCKHAHEBHATA PAIIMOHAJIHOCT

Kaxk craBa TakKa, Y€ AbJI0 ThbpIIHUM CUTYyallul U O6CTO$[TCJ'ICTBa, 3a KOMTO BHE3AITHO OTKpHUBAME,
4e cMe U 00sBUIHM 3a HeThpriuMU? Bozaen ot uaedra Ha Yukarckara mikosna, ue ,,COIHaTHOTO
0€3M0KONCTBO* € KOHTEKCTHT, B KOWTO €€ OroJIBaT eieMEHTapHUTE (POPMH Ha COLIMATTHOCTTA,
TEKCTHT U3BEXK/Ia CIeM(PUIHATA PAIlMOHATHOCT Ha Te3 Gopmu. Taka oroneHu, Te U3rIexaar
KaTO MUMCTHYCCKHU CTPYKTYPH, KOUTO MPOBCKAAT CTUIYCCKN KaTCropru3alnmu, oes3 Ja HpI/I6$IFBaT
J10 TIPONIO3UILIMOHAIHH ChXKJICHUS.

B TO3M aHanu3 Ha BCEKMJIHEBHATa PAI[MOHAJIHOCT ONEpHpaM C HEIlo, KOETO HapuyaMm 3a
KpaTKOCT ad)eKTHBHA PAIMOHAHOCT, C KOETO 00aue WMaM MpeABHA €IHa aOCOIIOTHO
HOpMaJiHa, O0aHajHA ¥ B KpailHa CMETKa OCHOBHA MOJIAJTHOCT, B KOSITO OOpPaBUM C HJICUTE U
JIyMUTE — J1a 1 HapeueM (JIOHSKb/e TpoMaBo) aheKTUBHO-MOTOPHA, CETUBHA, MOJAIIHOCTTA Ha
HENOCPEACTBEHOTO MM OTpearupaHe KaToO Ha CETMBHM HAarjeau, KaTo Ha CaMOCTOSITENIHU
00eKTH — eTMH BUJ OOCKTH Ha BKYCa, a HE KaTO Ha WU WM MPOIMO3UIIUH, TIOCPEIHUI HA
pEaTHOCTTa WM CPEJICTBA 3a OTHACAHE KbM Hesl. TOECT OT MOTOKa Ha OMUTAa Bb3HUKBAT ,,HEIa ,
KOUTO MOTaT Jia 0b/IaT MOCOYBAHU, IPUTIOMHSIHU | Ja TPAAT, 1a OCTAaBaT CHIIUTE U KOraTo Beue
' HAMAa aKTyaJIHO, CaMO JJOKOJIKOTO B HAIUTE BCECKUIHCBHU IMPAKTHKU 60paBI/IM C AYMHUTE KaToO
C Hellla, HEMOCPEACTBEHO TelecHO U apekTuBHO. Vmu TBBpPJAECHUETO, KOETO CHOJENSIM, €, e
JIOpY TPUBHATHHUTE, Hali-HEB3PAYHUTE M3Pa3H, HA-TIOCUBEIMTE 3HAUYCHHUSI, C KOUTO OOpaBuM,
MMaT eJIEMEHT Ha BHUPTYO3HOCT, HE ca CBOJUMU J10 (DYHKIIMOHATHOCTTA CH, 10 OTHOIIEHUETO
Ha CPeJICTBO KbM I1e71 (Oruta Ts ¥ pa30bupaTeCTBOTO), a UMAT U Ipyra HEOTHUMaeMa MOJATHOCT
— Ha 00EKTH Ha HaclaxaeHue. ThbKMO Mopaau TOBa, OT Ta3H UM MOJATHOCT M OT TOBa, Y€ TS €
Henocpeocmeeno COlMaiHa, MPOU3THYA Bh3MOXKHOCTTA Jla MOMHUM. 3allloTO THKMO OT Hesl
MPOU3THUYA BB3MOKHOCTTa HENIO Ja Tpae. Ts ce KOpEeHU B €IMH HEMOCPEJACTBEHO COIMAJICH



MEXaHU3bM, KOWTO HapuyaM MHMETHYECKO MeJieHe. TepMUHBT ,,MeleHe € BbBEAEH OT
XBpObpT baymbp, 10KaTO NMpaBU ycuius Aa npenusupa padotute Ha ['toctaB JIbo bon u mocie
Ha PoObpt Ilapk BBpXy MOBEACHHETO HAa YOBEIIKUTE CHIIECTBA, KOTATO Ca 4YacT OT THJIIA.
brymbp 0THBa OTBBJ MPOCTOTO HAOIIO/IEHUE, Ye B THJIATa XopaTa ce AbpXKaT €AHAKBO U e
TOBa € HSAKAK OOBBP3aHO C a)eKTUBHOCT M CYreCTHs], 3a Ja MOCTABH BBHIPOCA KAKBB €
MEXaHU3MbT HA Ta3M eIHAKBOCT, HA TOBA MOJPa’KaHue U 1A YCTAHOBH, Ye CTaBa AyMa 3a
OTKJIMK Ha OHOBAa, KOETO Me € CTUMYJHPAJI0, KOWTO 00adye € MHOro 0co0eH — Toil
Bb3IIPOM3BeEkKIA COOCTBEHUS

CH CTMMYJI, BMECTO /Ia I'0 Mpeo3Hauu uauM u3Mectu. [lo-Hatarbk obaue MU ce Hajara jJa
n3octaBsi biayMmbp, KOWTO BB3MPOU3BEkKIA ONO3UIMATA apeKTUBHOCT-pallMoHaNHOCT. U cien
KaTo Ce OTKa3BaM MO-HATAThK Jia ciieBaM biiyMbp B IPOTUBOMOCTaBSIHETO HA a(DeKTUBHOCT U
palMoOHaIHOCT, a TBBPAS, Y€ MeEJeHEeTO € Hal-0a3uceH coIualieH MEXaHW3bM Ha
paIMOHATHOCTTA, 3a/1a4aTa MU B TEKCTA € Ja OOSICHI CIIeIMATHATA PAIIMOHAIHOCT HA TO3H BH/I
KOJIEKTUBHO JeiicTBue. ToBa € paliiOHaIHOCT, KOSITO HE MOKE JIa C€ OIUILE ChC CTENEHTa Ha
MOCTUTAHE Ha IIeJI, HUTO C JIOTHYECKaTa KOXEPEHTHOCT Ha 1mo-no0pus aprymeHT. [lociennara
YacT Ha TEKCTa OIKCBAa pAIMOHAIHOCTTa, KOATO HE CE€ MEepH HHUTO IIeJIeBO, HHUTO
apryMEHTaTUBHO U KOSITO ChbCTABJISIBA [TO-TOJISIMATA YaCT OT HAYMHUTE J1a C€ JIEHCTBA COLIMAITHO.
CtpyBa Mu ce, 4e ,,MEJIEHEeTO € MPEICTaBUTEN Ha €AHH OTPOMEH KJiac OT (DeHOMEHHTE Ha
BCEKHHEBHATA palMOHATHOCT. MejleHeTO e MpouechbT HA eTH4YecKa BepuduUKanusa H
KATeropus3anus Ha cbOMTHETO-00eKT, 0e3 1a e He00X0AMMO Ta3W NMpPoueaypa 1a MUHABA
npe3 chkaeHne. ETnueckoTo KBauQuIlMpane Ha HEIO € HeIOCPEICTBEHO KOJICKTUBHO U HE
€ ChJICH aKT C MPOMNO3UIMOHAIHA CTPYKTypa. ToBa e Hali-eneMeHTapHaTa a)eKTHBHO-MOTOpPHA
dbopma Ha pazOupane, Haii-uectara (opmMa Ha HAMIETO JBIKCHUE B COLUATHHS CBAT —
pa3bupaHe B OTCHCTBUE Ha CUTYPHOCT.

KilouoBM JayMu: BCEKHJIHEBHA palMOHATHOCT, MPOTECTHU, EJIEMEHTApPHO KOJIEKTUBHO
MOBE/ICHUE, MUMETHYEH MEXaHU3bM, MeJIeHE

IIcuxosorusita KaTO KOPNOPATHBHA TEXHUKA HA ynpasJjsiemocT. Kak ,,rpuakara 3a cede
cu“ ce oOpbIIA cpemnry ,,cede cu“, Kputnka u xymanu3sMm, Tom:44, opoii:1, 2015

Cratusita e pa3paborBa Te3ara, ye DyKOsTHCKaTa TeHeajlorusl KaTo KpUTHYECKa CTPATErus €
Oesnsi3aHa OT CHJIEH aHTUPEIPE3EHTAIlMOHAIN3bM, KOMTO ce pOsBSBa Hali-ICHO B TOBa, KOETO
Mumen ®yko, 3aumcrBaiiku ot Huime, Hapuua ,,Tparnuecka cTpykrypa®“. ETo cxeMatnyHo
KakBO O3Ha4aBa TO3M u3pa3: y DyKko M3CIeABaHUATA HA NPAKTUKUTE HA pasfelisHe U Ha
(dbopMHpaHETO Ha €MMCTEMHU3UPAHU JUCKYPCH JEMOHCTPUpPA KOHCTHUTYHpPAHETO, OYKBAIHOTO
Ch3/1aBaHE HA HOBH OIIMTH Ype3 TE3U AUCKYPCHU U pa3[eisiHUsA — CTaBa BBIIPOC 3a OIUTU KATO
TE€3W HA JIyIOCTTa M CEKCyaaHOCTTa. Te3nm OmuTH ca KOHCTHTYTMBHH 3a pasyma, HO ca
CB3JAJECHU YPE3 M3KIIOYBAHE OT Hero. ToecT pasyMbT HsAMa JOCTBI JO CBOETO HA4ajo, IO
OHOBA, 4pe3 KOETO C€ € KOHCTUTYUPAJ, 3all0TO aKThT Ha CaMOKOHCTUTYHPAaHE Cb3AaBa
HegocTheH onuT. KbM TOBa na 100aBUM U Y€ Te3W KOHCTUTYTUBHHM H3KIIOYEHH ONMTHU
(ch3mazeHu upe3 U3KIIOYBAHETO UM) ca CilydaifHH. /JoOKOIKOTO MMa — a a3 MUCIIA Taka — o0111a
HUIIKA 1pe3 JaOUpUHTA OT PAa3HOPOJHHU APXEOJOTHUECKH M T'€HEATOTMYECKH H3CIIEBaHMS,
npeanpuetd oT Pyko, T € He IPOCTO NEKOHCTPYKTUBHA — JEKOHCTPYMPAHETO HA TOJIEMUTE
€IMHCTBA, AEMUCTH(QHUIIMPAHETO Ha ,,JOBEIIKaTa MpUpoaa‘, ,,iporpeca‘ u noJoOHu purypu, B
KOUTO ce paskas3Ba 3a0iyAHO-TpuyMdalHaTa UCTOpHUS Ha €IHO ,,HUEe Karo ,,MCTOpUS Ha



MHHAJIOTO B TEPMHUHUTE HA HACTOSMIETO . 3aJ TOBAa ACKOHCTPpyHUpaHE MpO3Upa MO3UTHBHA
3a/1a4a, KOSITO HEM3MEHHO CE OKa3Ba B Kpast Ha TE3U JICKOHCTPYKTUBHH PaOOTH — Pa3KPUBAHETO
Ha Tparmyeckara CTpyKTypa Ha Bb3HHUKBAHETO Ha TOBA HHE, TOECT Ha pasyma. PaskpuBane upes
IEHEAJIOTuATa KaTo UCTOPUSI Ha HACTOSILETO, Pa3KpUBAHETO Ha CIydyallHOCTTa Ha HA4aJoTo,
CHy‘I&fIHOCT, B KOATO HCIPECTAHHO, HABCIAKBAC — B AUCKYPCUTC Ha AUCHUIUIMHUTEC, B
MIPAKTUKUTE Ha Pa3esITHETO Ha HOPMAIHUTE OT JIYAUTE U MPECTHIIHUIIUTE, B KOHCTPYUPAHETO
Ha ,HOpMallHaTa*“ CEKCYaJHOCT upe3 IMopeAulla OT HW3KIIYBaHUA/3a0paHd — Hello
KOHCTUTYHUpa ce0e cH upe3 akTOBe Ha M3KII0YBaHE OT ce0e CM Ha CBOETO KOHCTHUTYTHBHO, 110
CHJIaTa Ha KOWTO aKT BBIIPOCHOTO HEIO Beue HsAMa JIOCTHII A0 CBoeTo Hauyano. CienBaiara
CTBIIKA B TEKCTA € Ja C€ ouepTae Kak OT TaKaBa IEPCIEKTHBA M3IJIEXK/a 3ajayaTa Ha eaHa
KpUTHYECKa CTPATErHsi U KaK TsI Ce CbOTHACS C pa30MpaHeTo 3a ‘TpHKa 3a ce0e CH’ ¥ CbOTBETHO
Ja ce oyeprae TEepeHbBT, B KOMTO camara TeHeaJormyecka cTpaTerusi, paborata O
pasuICHTUPHUIMPAHETO CTaBa OOCKT HAa TeHEaJOTMYECKO U3CIIe/IBaHe; J]a Ce OUuepTae TePEHbT,
B KOITO 0CBOOOKIABaHETO OT IMOEPATHOTO pa3zdupaHe 3a cBo00/a, ,,pallHOHATHUTE TEXHUKU
Ha ,,M3KYCTBOTO Jia He OBJeI yIpaBsiBaH" pakJaT MPAKTHKU, KOUTO YCTONYHUBO C€ CBBP3BAT
C TEXHUKHU Ha YIIPABJICHHE Ha YOBEIIKUTE ChIIECTBA, TEXHUKH, KOUTO HE IOYUBAT Ha 3a0paHa.

B T1a3u uact crarusTa npocueasBa IpaKTUUECKUTE MOCIEAUIM OT Ipuxkara 3a cede cu Kato
aHTHUPENPE3EeHTALMOHATINCTKA KPUTHUECKA CTpaTerus, KaTo MOoKa3Ba Kak Iprkara 3a cede cu
ce IpeIUIMTa ¢ PUCKOBUTE KAIKYJALWM, 3aCTPAaXOBATEIHUS MApKETHHI M TEPANeBTUYHUTE
TEeXHUKH, Ch3JaBaliKM ICHXOJIOTMYECKAa TEXHOJIOTUs Ha ympasiseMocTTa. Tasu ¢opma Ha
YIPaBIsEMOCT, HA CBbP3BaHE HAa TEXHUKH Ha ce0€ CU C TEXHHKHU Ha rOCIO/CTBO, MOYMBA Ha
CyOeKTHBHMpaHe Ype3 Ch3/JjaBaHe Ha PUCKOBH NMPO(UIMN: eIUH eKCIIaH3Upall MOHUTOPHUHT 110
PUCKOBH MPO(GWIH, TOHAKOTA MPHUIPYKEH ¢ MPEBAHTUBHA MHTEPBEHIIMS B )KMBOTA HA X0Opara,
HO II0-4€CTO C PEKJIaMeH Ia3ap Ha puckose. ToBa € NMpEeBaHTUBHA Hameca OT CTpaHa Ha
KOPIIOpaTHUBHM (a HE MyOJMYHM) MHCTUTYLMHM M, OMX J00aBMia, Ma3apHO ONAKOBAaHE Ha
PUCKOBUTE MPOPHIN KaTO MPOJYKTH 3a IMPEBEHLINS, KOUTO MOraT CBOOOJIHO J1a C€ KYTIAT.

PSYCHOLOGY AS CORPORATE TECHNOLOGY OF GOVERNMENTALITY

This paper develops the argument that Foucauldian genealogy is marked by a strong anti-
representationalism that is most constantly visible in what Foucault, borrowing from Nietzsche,
calls a “tragic structure”: the mode of constitution of a self through an act of exclusion which
by the same token is rendered unavailable, thus rendering the self-constitution also unavailable.
Here's a schematic outline of what this expression means: in Foucault, the exploration of
practices of separation and the formation of epistemicised discourses demonstrates the
constitution, the literal creation of new experiences through these discourses and separations -
we're talking about experiences like those of madness and sexuality. These experiences are
constitutive of reason itself, but are created through exclusion from it. That is, reason has no
access to its origin, to that through which it has constituted itself, because the act of self-
constitution creates an inaccessible experience. Add to this that these constitutive excluded
experiences (created by their exclusion) are contingent. Insofar as there is - and | think so - a
common thread through the labyrinth of disparate archaeological and genealogical works
undertaken by Foucault, it is not merely deconstructive - the deconstruction of grand unities,
the demystification of ‘human nature’, ‘progress’ and similar figures in which the delusional-
triumphant history of a “‘we’ is told as ‘the history of the past in terms of the present’. Behind
this deconstruction lurks a positive task that invariably comes at the end of these deconstructive



works: the revelation of the tragic structure of the emergence of this we, that is, of reason. The
next step in the text is to outline what the task of a critical strategy looks like from such a
perspective and how it relates to an understanding of the ‘careof the self*, and accordingly to
delineate the terrain in which the genealogical strategy itself, the work of un-identification,
becomes the object of genealogical inquiry; to delineate the terrain in which the liberation from
the liberal understanding of freedom, the “rational techniques” of the “art of not being
governed” give birth to practices that are persistently associated with techniques of governing
human beings, techniques that though do not rest on prohibition. In this section, the article
traces the practical implications of the care of the self as an anti-representationalist critical
strategy, showing how it intersects with risk calculations, insurance marketing, and therapeutic
techniques to create a psychological technology of governmentality. This form of
governmentality, of linking techniques of self with techniques of domination, rests on
subjectivation through the creation of risk profiles: an expansive monitoring along risk profiles,
sometimes accompanied by preventive intervention in people's lives, but more often with an
advertising market of risks. This is preventive intervention by corporate (rather than public)
institutions and, | would add, market packaging of risk profiles as prevention products that can
be freely purchased.

Keywords: genealogy, representation, tragic structure, care of the self, risk profiles

OrbBaHe Ha CBO0O/IaTa: MPOTECTUTE M MEPUNIETHHTE HA WHAUBHIYATHATA CBOOOIA CJIe]
CBHBaHETO Ha COIMAJHATA Abp:KaBa, Kputuka u Xxymanuszsm, Tom:45, 6poii:1, 2016

B cratusita ce mpaBu KpaTKoO CpaBHEHHE Ha MpoTecTuTe B bbiarapus B Havamoro Ha 90-Te
roguHn Ha XX BeK M B INepHofa ciel mnpucheauHsBaHeto kbM EC, kato ce u3BexnaT
NPUHLMITHATE Pa3JInyusl MOMEXIY MM [0 OTHOILIEHHWE Ha paMKaTa Ha CyBEpEHUTETa U
neMokpanusTa. JlokaTo mbpBUTE IUIeAMpaxa 3a JeMOKpaTu3alus, 6e3 J1a ocropBaTr paMmKaTa Ha
CyBEpEHHUTETAa Ha HallMOHAJIHATa IbpKaBa, BTOPUTE OCIIOpHUXa THKMO Ta3u pamka. M nBere
BBJIHU HE Ca JIOKAJHM SBJICHMS, @ YacTU OT MpOIecH ¢ riodaneH xapakrep. [[Bere BBJIHU ca
OTYETJINBO Pa3JINYHU, MaKap BTOpaTa BbJIHA J1a 3aMMCTBA OT PENEepTOApUTE Ha ITbpBaTa.

3a ma yabpkame pa3lMuKUTe MEXIY JIBeTe MPOTECTHH BBIHU, 0€3 J1a TM MPOTUBOMOCTABsIME,
npejJiaraM J1a MUCJIUM MIPOTUBOPEUUBOCT, KOSATO HE € CTPYKTYpPUPaHA B SICHA OMO3UIINS, TOSCT
mpenajaraM Ja U3noii3BamMe TepMHHA ,,aMOMBaJICHTHOCT . AMOMBaJIEHTHOCTTa € Bb3MOXKHOCT
Ja MHCITUM TPOTUBOPEUUBUTE TEHICHIIMM W YEPTH KaTO €IHOBPEMEHHO JaJIeHH B
KOJIEKTUBHUTE WJICHTUYHOCTH U JCHCTBUS.

To3u TeKCT € JeMOHCTpaIHs Ha MPE/JI0KEHUETO Aa pazdupaMe ChBPEMEHHHUTE MMPOTECTH TPE3
aMOMBAJIEHTHOCT uYpe3 (urypara Ha €AWH COIMAJeH THUIaX, KOWTO HapuyaMm ,,HaeMHUKa-
npeanpueMay .

Toil e pe3ynrar oT HpakTUYECKaTa HaTypaldu3alMs Ha €/IHa HEeBspHA crapa ujes — 4e
WHJIMBHIyaJIHaTa CBO0O/1a € MHAUBHUAYaTHA CIIOCOOHOCT, Y€ HU € JajfieHa 1mo npupoaa. Ho tazu
ujes MoXke J1a ObJie MPaKTUYECKH BSIPHA CaMO JOKOJIKOTO MOJAbpiKaMe MPEANOCTaBKUTE U —
dbopmuTe Ha conUaIM3alnMsi, KOWTO HH WHAUBUAYAIH3UpaT. A  KOJKOTO TIOBEYE
HaTypalu3upaMe WHAWBHyallHATa CBOOOJA KaTo M3HAYajdHa JaJIeHOCT, TOJIKOBA MOBEYE TS
HamassBa. [Ipy TOBa HamMalsIBaHETO € CHIHUPAJOBUIHO — KOJKOTO IIOBEUE HaMassiBa



WHIUBUAYyaIHAaTa CBOOOA, TOJIKOBA IMOBEYE TSI caMaTa M3IIIekKIa MPUINHA 32 ChbCTOSTHUETO Ha
oOmiecTBara, TOJIKOBAa MOBEYE C€ TBBPIU, Y€ TS € B eKclec. AMOMBAJICHTHUAT THUIAX Ha
HaeMHHUKa-TIpenpuemMad JaBa A00bp HOIJIe[ KbM JHEUIHOTO M 3aBbpTaHE B Ta3W CIHpaa.
HaemuukbT-nipeanpueMad ynorpedsiBa KpUTHKaTa Ha OTYYXACHHUETO ABOWCTBEHO — KaTo
¢dopmMa Ha TOJUTUYECKHTE CH HEIOBOJICTBA, HO M KaTo (popMysa 3a KOPIOPATHBHOTO CHU
noauuHeHue. Mueonorusta Ha HaeMHHUKa-TIpeanpueMay €, 4ye TOM € BhTPEIIHO CBOOOACH B
OTHOIICHUETO Ha MOJYMHEHHUE, B KOETO ()YHKIMOHMPA; UACOIOTHYECKAaTa aKCuoMa €, 4e TOU
He QYHKIIMOHUPA B MOJYUHEHNE, a IeHCTBA 110 CBOOOIEH BHTPEIIECH U300p, 0 CBOOOIHA BOJISL.
Ta3u uaeonorus Ha HEOTUYKJIEHOCTTA, HA IUTbTHATA, HHTEH3WBHA BBTPENIHA 0OBBP3aHOCT C
paborata e camara (hopmMa Ha YIpaBlIsIeMOCT, B KOSITO ,,[puKaTa 3a cebe cu* QyHKUHOHHpa
KaTo YCTPOMCTBO 3a FT€HEpUpAHE HA [TOAYNHEHHE.

HaemuukbT-npeanpuemMad e penaudoHHa @urypa, ¢urypara Ha HOPEeXBBPISHETO Ha
rapaHlMMTe Ha HETraTHBHATa CBOOOJA OT MyOJIMYHH CTPYKTYpH KbM YacTHAa OTTOBOPHOCT U
3acTtpaxoBatesieH maszap. W uaeonmormyeckata dopmyna Ha Tasu ¢urypa, gopmynara Ha
KOpPHOPaTUBHOTO M IMOJYMHEHUE € KpPUTHKaTa Ha oTdyxjaeHuero. Ho ocBeH ToBa T € u
dbopMynaTta Ha COLIMATHO HEAOBOJICTBO — HAEMHHKBT-TIPEANPHEMau BB3MPOU3BEKIA €IUH
XEreéMOHEH JTUCKYpC (Ha MpearnpHeMadyecTBOTO KaTo (opma Ha NPEXBBPISHE HA COLMAIHU
npoOiieMd BBPXY HHAMBHAYAIHU IUICNIM), W HAa HEOTYYXIEHHETO (Karo AHCKYypC Ha
KOpHopaTHBHaTa JIOSUIHOCT), HO TO BB3IPOU3BEXKJAa 3a KpPUTUKA Ha e(QeKTuTe Ha
MEHUKBPCKUS KallUTAIU3bM BbPXY MyOJIUYHOCTTA.

TWISTS OF FREEDOM: THE PROTESTS AND THE VICISSITUDES OF
INDIVIDUAL FREEDOM IN POST-WELFARE TIMES

The paper briefly compares protests in Bulgaria in the early 1990s and in the post-EU accession
period stating that they significantly differ in their affinity for and representations of
sovereignty and democracy. While the former pleaded for democratization without challenging
the nation-state frame of sovereignty, the latter raised urgently the question of reframing. Both
waves are not local phenomena but parts of processes of a global nature. The two waves are
distinctly different, although the second wave borrows from the repertoires of the first.

In order to capture the differences between the two waves of protest without opposing them, |
propose that we think of a contradiction that is not structured in clear opposition, that is, |
propose that we use the term "ambivalence". Ambivalence is the possibility of thinking
contradictory tendencies and traits as simultaneously given in collective identities and actions.

This text is a demonstration of the proposal to understand contemporary protests through
ambivalence through the figure of a social type I call the ‘waged-labour entrepreneur'. It is the
result of the practical naturalization of an old false idea - that individual freedom is an individual
capacity, that it is given to us by nature. But this idea can be practically true only in so far as
we maintain its presuppositions - the forms of socialization which individualize us. And the
more we naturalize individual freedom as an inherent given, the more it diminishes. And the
decline is spiral - the more individual freedom declines, the more it itself seems to be the cause
of the condition of societies, the more it is said to be in excess. The ambivalent waged-labour-
entrepreneur type gives a good insight into individual freedom’s present-day spin in this spiral.
The waged-labour-entrepreneur uses the critique of alienation doubly, as a form of her/his
political grievances, but also as a formula for her/his corporate subordination. The ideology of
the waged-labour-entrepreneur is that s/he is intrinsically free in the relation of subordination
in which s/he functions; the ideological axiom is that’ s/he does not function in subordination
but acts by free internal choice, by free will. This ideology of non-alienation, of a dense, intense



inner commitment to work, is the very form of the governmentality, in which "care of the self"
functions as a device for generating subordination.

The waged-labour-entrepreneur is a relational figure, the figure of the transfer of the guarantees
of negative freedom from public structures to private liability and insurance markets. And the
ideological formula of this figure, the formula of its corporate subordination, is the critique of
alienation. But it is also the formula of social discontent - the waged-labour-entrepreneur
reproduces a hegemonic discourse (of entrepreneurship as a form of transferring social
problems onto individual shoulders), and of non-alienation (as a discourse of corporate loyalty),
but reproduces it for the sake of critique of the effects of managerial capitalism on the public
sphere.

Keywords: protests, social critique, psychologization of inequality, corporate loyalty

CBo0ona u OeaHoct, 25 roauHu mMpoMeHU. I'paHMUM M NepHOAM3AIMS HA Npexoaa.
MHcTuTyuMd W Ka4YecTBO HA  jJeMOKpaunusaTa, peaakrop/m:Muxama I'pyes,
mnarencrBo:@onnanusa Coduiicka miuardopma, 2015, cTp.:59-75

COI_II/IOJ'IOSI/ITC B B’b.]'[l"apI/ISI MMOCTOSAHHO PErucTprpar, 4€ xopara €€ 4yBCTBAT O6GI[HCJ'II/I, a
HMKOHOMUCTHUTC HAITBJIHO 663HJ’IO,I[HO CC OIIUTBAT Aa OIIPOBEPIasiAT TOBA, KATO IIOKAa3BaT KPUBUTC
Ha 6PYTHI/I${ BBTPCUICH NPOAYKT Ha I'JlaBa OT HACCJIICHUECTO U Ha IOKYIIATCIIHATA CHOCO6HOCT,
KpHuBH, CIIOPEA KOUTO 0J1aroChCTOSHUETO CE € TOBUIIINIIO.

Ho makap o0ekTUBHHTE KPUBH Ja U3MEPBAT, Y€ 3a €IHa FOJIMHA MOXKEM J1a CU KYIHUM TOBEYE
TEJIEBU30pU OTIPEAH, IIOMOJIEHH ChC 3aJHa JaTa Ja Ka)kaT KakBO Ca O4aKBaJd OT MPEXO[a,
MOYTH TI0 €/IHA TPEeTa OT XOpaTa B MPEJACTaBUTEIIHATA U3BAJKa HA U3CJIeABaHETO ,,[IpexoabT:
MHUTOBE H TIAMET, 25 TOIMHM MO-KbCHO™ Ha arenuus Ainga Pucspu® mocousar cBo6omara Ha
JBIDKEHUE W TIOBUIIIABAHETO Ha 0JarochCTostHUETo. [IHpBOTO OYakBaHE JHEC UM U3TIICK]IA B
00wy TMHKUH orpaBaaHo. Bropoto — He. [Ipu ToBa, ye cme 00eHeNu, TBbPAIT HE caMo X0para,
KOUTO ACHCTBUTETHO ca oOeqHenu: eapa 8% OT 3alUTaHUTE B IUTUPAHOTO U3CIIEIBAHE Ka3Bar,
4ye OUYaKBaHETO MPEeXOoIbT Ja JOHECe MOBUIIaBaHe Ha OJIarochCTOSHUETO ce € cObaHano. Kaksa
€ JIOTHKaTa, CIOpe] KOSTO HMHTEpHpeTanusTa HU Ha PEaTHOCTTa HsIMa HHIIO OO0IIO0 C
O00EKTUBHUTE JAHHU HA UKOHOMUYECKUTE U3CIICIBAHUS?

MHOXECTBO COLMOJOTMYECKH W AHTPOIOJIOTHYECKH HW3CIEBAaHUS IOKA3BaT, Y€ pa3IuyHU
CEerMEHTH Ha OBJITapcKOTO OOIIECTBO ca HEYIOBIETBOPEHU OT CBOOOJATa KAaTO €IWHCTBEHO
HEChbMHEHO NOCTHKEHHE Ha 25-T€ TOJMHU JEMOKPATHUEH COI[MATICH U MOJIUTHYECKH KUBOT. U
HEeIIo TOBeYe, CKJIOHHHW ca Jla MPUBIDKIAT peanu3amusaTa Ha cBoOojaTa Karo MpUYWHA 3a
obOenHsBaHe, 3aryda Ha CTaTyC M COIMAIIHO cTpaaaHue. 3amo craBa Taka? Koit u 3amo npasu
TakaBa Kay3aJHa BEpUTa W Kak TS € CBbpP3aHa C T.Hap. ,,HOCTAITHs MO BpeMEeHaTa Ha
TbpKaBHUS conuanu3bMm? KakBu ca CONMAIIHO BAMIHHUTE W IUPKYJIUPAIIN B OBITapCKOTO

6 http://alpharesearch.bg/ba/socialni izsledvania/socialni publikacii/prehodat -mitove-i-
pamet-25-godini-po-kasno.831.html. TToceren ma 1.03.2015 1.
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o0miecTBO cxBallaHus 3a cBoboaa? M kakBa e Bpb3KaTa UM C HHTEPIIpETaTUBHATA HULIETA HA
HaleTo OOIIECTBO MO OTHOLICHHE HAa COOCTBEHOTO My Onm3ko muHaio? Te3u BBIpPOCH U
XHUIOTE3UTE 332 OTTOBOPUTE UM Ca IIOCTAaBEHU B KOHTEKCTA HA MOPEAULA OT COLUOJIOTUYECKU
u3cieaABaHus — COOCTBEHU U UY:K/IM — Ha OOLIECTBEHUTE HArlacu U HHTEPIIPETATUBHUTE CXEMU
Ha pa3JInYHU COLIMAJIHU KaTErOpPUH.

Te ouepraBar enHa cnenuduyHa KapTHHA — JOCTa MacoBO CIIOAENSIHA — Ha MpoOJieMHUTEe Ha
CbBMECTHHSI HU COLMAJICH JKMBOT. Ts Ka3Ba CIEIHOTO: ,,00IIECTBOTO HE Bb3HArpaxkIaBa
yCUJIHATA, @ BPB3KHUTE, I0-100p0 00pa3oBaHKEe UMa TO3U C IOBEYE BPBH3KH, TOW € U M0-3/1paB,
uMa IroBede 3b60H, J0pu Mmo-100po TpodHo MscTo®. C Ipyru AyMu TOBA, Y€ MMAIl JOXOA U
MOKyIIaTeJIHa CIIOCOOHOCT, HE O3HayaBa, Y€ HE cu OeleH — HEe M aKo He MOXeUl Ja
TpaHCGOPMHUPAII TO3H PECYPC BB BH3MOXKHOCT PEAHO J]a CH JOCTABHUII TOBA, KOCTO [CHHUIII,
KOETO OOILECTBOTO IIEHU U € Ba)KHO 3a )KMBOTA TH — 3J[paBe, 00pa3oBaHue, MMOJACIOH. B To3n
CMHUCBHJI YCELIaHEeTO 3a 00enHsABaHEe HE MOXeE Ja ObJe HaJBUTO ¢ OOCKTHBUCTUYHU JIAHHU 3a
OpyTHHS BBTPELICH MPOIYKT Ha IJ1aBa OT HACEJICHUETO, 3al0TO TO CAMOTO HE € CyOeKTHBHO —
TO Ka3Ba, 4e OETHOCTTA HE € J]a CU JIUIIEH OT PECypC, a, Y€ OHOBA, KOETO O(UIINATIHO € IIPU3HATO
OT O0ILECTBOTO 32 BaJIMJIEH pecypc, He paboTH, He MOXKe /1a ce TpaHchopmupa 6e3 ,,maTepuiy
B HEIaTa, KOUTO IIeHnM. ThKMO 3aTOBa M XOpa, KOUTO OYEBHUIHO NMPUHAUICKAT HAa CpeaHaTa
KJIaca, MOTar Jia CH O3BOJISIT 3b00JIeKap, TOAUIIIHA BaKaHIIMS M OTBpeMe-HaBpeMe ITbTYBaHE B
qy)KOMHA, Ka3BaT, Y€ OYaKBAHETO NMPEXOABT Ja MOBHUIIH 0JaroChbCTOSHUETO HE CE € OIPaBIalIo.

KakBa e omacHocTTra OT TakoBa CXBalllaHE Ha CBBMECTHHA KUBOT M HEroBaTa Haii-HOBa
colpaiina ucropus? HaspsBaiusT HUXWIM3bM KbM MPUHIIMIIA HA UHIMBUIyaIHATa CBOOO/IA.
OTChCTBHETO HA TIOHATHE 32 CBOOOJA B JTHEIIHOTO OBITAPCKO OOIIECTBO 00aue eaBa Jid €
MpeleIeHT — B THOepaHO-IeMOKPATUYHHS CBSAT CBOOOIaTa ceé KOHCYMHpa MPEeIUMHO YacTHO,
a TOBa s MpaBMU OCKBbAHA. B HameTo oOmiecTBO 0Oave Ta3W 4aCTHOCT HA CBOOOJIaTa CBBp3a
IUTABHO PEXHMMa Ha JbPXKABCH COIMAIM3bM M JIHEIIHATa Cpela Ha ,,aIMUHHCTPATUBEH
nubepanu3bM. Taka ye HEraTUBHOTO MOHATHE 32 CBO0O/1a B HALIIETO OOILIECTBO MMa PeJ] U3BOPH,
HO T€ ce ChOUpaT B €IHO JIPYro OTCHCTBUE — Ha pa3Kas, 3HAHUE U OLIEHKA Ha JbP>KaBHUA
COITMAIIN3BM KaTO BIACTOBU PEKHUM U COIIUAITHO YCTPOUCTBO.

Liberty and Poverty

Sociologists in Bulgaria constantly register that people feel impoverished, while economists try
to disprove this, completely fruitlessly, by showing the curves of gross domestic product per
capita and purchasing power, curves according to which welfare has increased. But even though
the objective curves measure that in one year we can buy more TV sets than before, when asked
to say in retrospect what they expected from the transition, almost a third of the people in the
sample of the survey “Transition: myths and memory, 25 years later” of the Alpha Research
Agency point to the freedom of movement and the increase in welfare. The first expectation
seems to them today to be broadly justified. The second - no.



Moreover, it is not only the people who are actually impoverished who claim that we are
impoverished: only 8% of the respondents in the cited survey say that the expectation that the
transition would bring an increase in welfare has come true. What is the logic according to
which our interpretation of reality has nothing to do with the objective data of economic
research? Numerous sociological and anthropological studies show that different segments of
Bulgarian society are dissatisfied with freedom as the only undoubted achievement of the 25
years of democratic social and political life. Moreover, they tend to see the realization of
freedom as a cause of impoverishment, loss of status and social suffering. Why is this? Who
and why makes such a causal chain and how is it related to the so-called "nostalgia” for the
times of state socialism? What are the socially valid and circulating conceptions of freedom in
Bulgarian society? And what is their relation to the interpretive poverty of our society in relation
to its own recent past?

These questions and the hypotheses for their answers are posed in the context of a series of
sociological studies — conducted both, by myself and by my colleagues - of public attitudes and
interpretive schemes of various social categories.

They outline a specific picture - quite widely shared - of the problems of our social living
together. It says the following: 'society does not reward effort but connections, the one with
more connections has a better education, he is also healthier, has more teeth, even a better grave
site’. In other words, just because you have income and purchasing power does not mean that
you are not poor - not if you cannot transform this resource into an opportunity to actually get
what you value, what society values and is important for your life - health, education, shelter.
In this sense, the perception of impoverishment cannot be overcome by objectivist data on GDP
per capita, because it is not itself subjective - it says that poverty is not being deprived of a
resource, but that what is officially recognized by society as a valid resource does not work,
cannot be transformed without "crutches" into the things we value. This is precisely why people
who clearly belong to the middle class, who can afford a dentist, an annual holiday and the
occasional trip abroad, say that the expectation that the transition would increase welfare has
not been fulfilled.

What is the danger of such a conception of living together and its recent social history? The
dawning nihilism towards the principle of individual freedom. The absence of a notion of
freedom in today's Bulgarian society, however, is hardly a precedent - in the liberal-democratic
world, freedom is mostly consumed privately, and this makes it scarce. In our society, however,
this particularity of freedom has seamlessly linked the regime of state socialism and today's
environment of "administrative" liberalism. So the negative notion of freedom in our society
has a number of sources, but they converge in another absence - of narrative, knowledge and
evaluation of state socialism as a regime of power and social organization.

Milena lakimova

“THIS OLD TRICKSTER, OUR SOFIA’:
THE CITY OF TRAFFIC, THE CITY OF PROTEST



How politics was swallowed up by policies, both conceptually and as an orientation of practical
social action, how policies in turn appeared to be just another name for administrative
governance: Sofia’s general public had the rare chance to learn that by experience.

Sofia is a patchwork where the connections between patches are created today by traffic and
garbage. Spaces of the public that in the 1990s had a relatively short and rather ecstatic life as
such, as places where the public was present and asserted itself, have become road junctions.
The gathering places of human multitudes imperceptibly disappeared under the open sky to be
transformed, but now with new possibilities and impossibilities of access, into consumer places
of artificial illumination. The squares thus became places of vehicular traffic. Let private life
live, and public places are transit zones between a multitude of privacies, letting them through
without connecting them. In one such zone on June 14, 2013, the multitude was accommodated,
the transit zone was invaded by the political in its ecstatic form.

On 14 June 2013, thousands flooded Sofia’s Nezavisimost (Independence) Square, called Lenin
Square before 1989, to reclaim it from what public spaces turn into when they are dominated
by the everyday mode of social being together: that is, traffic intersections. The total domination
of the everyday had made traffic and garbage the main reference points in shared social living.
After 14 June 2013, however, the outrageous appointment of a highly controversial public
figure to a top government position subsumed the fractured role-performances of a significant
number of Sofia residents under the totalizing force of their civic identification and drove them
to protest against the current way of governance. This disrupted the totalization of everydayness
and enabled the reappropriation of former public spaces. This ecstatic mode of reappropriation,
however, cannot resist the forces of routinization for long. The everyday inevitably strikes back.

Keywords: city, public, traffic, protest, everyday life, politics/policy

»1a3M CcTapa MOJMTHYECKA BbKEHMIPAUKa, HAIIATA CTOJMULA*: IpagbT Ha Tpaduka,
rpaabT Ha mpoTtecta, Kputnka u xymanu3sm, Tom:42, 6poii:1-2, 2013, ctp.:271-282

Kax momutukara Oemie morsjiHara OT IMOJIMTUKUTC, KAKTO KOHHOCHITYAaJIHO, TaKa W KaTo
OpHUEHTAIIVS Ha TPAKTHYECKOTO COIMAITHO JICHCTBHE, KaK TIOJUTHKUTE HAa CBOM peJI ce OKa3axa
MPOCTO JPYTO MME 33 aIMHHHCTPATHBHO yrparieHue: Coduiickara myOJinKa UMaIie peaKus
IIAHC J1a HAY4YH TOBA OT COOCTBEH OIIUT.

Codus e madybpk, B KOHTO BPB3KHTE MEXIY KPBIKUTE C€ Ch3JaBaT JAHEC OT Tpaduka u
ooxiyka. Mecrara Ha mybnukaTa, KouTo npe3 90-te roauan Ha 20 BEK MMaxa CPaBHUTEITHO
KpaThbK M JOCTA EKCTATHYEH KUBOT KaTO TaKMBa, KATO MECTa, B KOUTO MyOIMKaTa MPUChCTBA U
3asBsABa cebe CH, ce MpeBbpHaxa B IMMbTHU KPbCTOBUINA. MecTaTa 3a ChOMpaHe Ha YOBEIIKH
MHO’KECTBa HEYCETHO M34e3Haxa MoJi OTKPUTO Hebe, 3a Aa ce mpeodpa3yBar, HO Be4e C HOBU
BB3MOXXHOCTH M HEBB3MOKHOCTH 3a JOCTBII, B TIOTPEOUTEIICKM MECTa Ha HU3KYCTBEHO
ocBerneHue. Taka MmiuomaanuTe cTaHaxa MecTa Ha aBToMoOuieH Tpaduk. [la »uBee YaCTHUAT
YKUBOT, a MyOJIMYHUTE MECTA Ca TPAH3UTHH 30HU MEXTy MHOKECTBOTO YaCTHOCTH, MPOITYCKaT
ru, 0e3 a ru cBbp3BaT. B enHa TakaBa 30Ha Ha 14 ronum 2013 T. ce HACTaHW MHOXECTBO,
TpaH3WTHATA 30HA Oellie BPhXJIETSAHA OT MOJUTHIECKOTO B HETOBaTa eKcTaTuyHa hopma.

Ha 14 ronu 2013 1. xunsiau xopa HaBogHUXa coduiickus ruioman "He3zaBucumoct", HapuuaH
npean 1989 r. moman "Jleann", 3a ga ro mpeydpeasT KaTo MyOJIMYHO MPOCTPAHCTBO, Aa TO
OCBOOOJIAT OT TOBA, B KOETO C€ MPEBPHIIAT MyOIHMUYHUTE MECTa, KOTaTO ca JOMHUHHUPAHU OT
BCEKHIHEBHATAa MOJIAJIHOCT Ha ChbBMECTHHS JKUBOT - KPBbCTOBHINA. TOTamHaTa JTOMUHAIIMAS Ha



BCEKUIHEBUETO € MpeBbpHala Tpaguka W OOKIyKa B OCHOBHHUTE OOIIM OpPHUEHTUPU Ha
CHBMECTHHSI KHBOT.

Crnen 14 ronu 2013 1. 06aue CkaHIATHOTO Ha3HAYCHHE HA CHJIHO IPOTHBOPEYMBA MyOIMYHA
JUYHOCT Ha BHCII Jbp)KaBEH IOCT MOAYMHH (ParMEHTUPAHUTE YAaCTHH TPACKTOPUH Ha
3HauuTeleH Opoll codusHIM Ha TOTanu3MpallaTa CHJIa Ha TAXHATa TpakIaHCKa
UACHTU(UKAIMS U TH HaKapa Jla MPOTECTHPAT CPElly HACTOSIIUSA HAYMH Ha ynpasieHue. Toa
HapylIX TOTAJM3alMITa Ha BCEKUIHEBUETO U J1aJie Bb3MOXKHOCT 3a IMOBTOPHO YCBOSIBAHE Ha
OMBIINTE MYOJUYHU MPOCTPAHCTBA KAaTO MecTa Ha myOiukara. To3u eKcTaTMYeH HauuH Ha
YCBOSIBAHETO MM o00aue He MOXKE Ja YCTOM JABJIr0 Ha CWINTE Ha PYTUHU3ALMAITA.
BceknaneBrero HeM30€)KHO OTBPBIA HA yapa.



