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MoHorpadusra nmpociensBa Ha4MHA, TT0 KOUTO TIEPUOJUYHUST TIeUaT, aipecupal KbM
JKEHCKaTa yMTareiicka myonnka B bearapus ot kpas Ha XIX mo 40-te rommau Ha XX B.
JOTIPHHACS 3a EMaHIUWMANWATa M KYITypHaTa MOJCPHHM3AlUs Ha TPEICTABUTEIKUTE Ha
KEHCKHS 10J1. M300phT Ha IMOJIOBO CEH3UTHUBEH PaKypC KbM HCTOPHATA HA HAIIMOHATHHUTE
[UBWIM3AMOHHN YCHIIMSL W TpaHCPOPMAIMU B PpaslNIeKIaHHs IEPHOA € JIBYCTPAHHO
MOTHBHpPAH: B ObJITapcKaTa 1 Bepcus (110 J00HO Ha APYTH €BPOTICHCKU M OAJTKAHCKU KOHTEKCTH )
MOJICPHH3AIUATA B HEHHUTE COLMAIIHY, MOJUTHYSCKA, MKOHOMUYECKH U KYJITYPHH IapaMeTpu
He pedepupa €IHAKBO KbM MBXKETE M KCHHTE; JIOKATO B KOHTEKCTa Ha TPaJUIIMOHHATA
ucToprorpadusi MOJECPHU3ALMOHHUTE TPOIECH Ca HWHTEPIPETHPAHH W  OCMHCICHH
€KCKJIY3UBHO B MBXXKH TEPMHUHH, TO HAUUHBT, [10 KOWTO HOBUTE MOJYCH Ha CHIECCTBYBAHE U
(bopMUpaHETO HA EMaHIMITUPAHU UJACHTHYHOCTU Pe(UICSKTUPAT BHPXY MPEICTABUTEIKHTE Ha
YKEHCKUS M0J1, 0OCTaBa B epudepusita Ha U3CIeA0BaTEICKOTO BHUMaHue. Conuaapusnpainku ce
ChC ChBPEMEHHHTE (DEMUHUCTKU U3CJEIBAHUS B CBETOBEH MaIad, HACTOSIIOTO HU3CIIEBaHE,
HampoTUB, € PHKOBOJCHO OT YOeXICHHETO, Ye MPOMEHUTE B CTaTyca M cebeycellaHeTo Ha
KEHUTE B KOHTEKCTa Ha MOJIEpHATa eroXa, CTpaTeruuTe Ha MOCIEAHUTE 3a MPEAOrOBapsSHETO
Ha TOJIOBUTE PEKHUMHU, KOTUPAHU OT TPAIUIUATA, Ca TEMH, 3acCIyKaBallld CIPaBEIINBO

MO3MIUOHHUPAHC B CBECTOBHATA (I/I B GBHFapCKaTa) HOBa U Hali-HOBa HUCTOpPUA.



Karo amanmuTideH MHCTpYMEHT B Taka Halensi3aHaTa MOCOKAa WM3CIICBAHETO CE€ CIHpa
BBPXY MEPUOJUWYHHS IEeYaT W B YAaCTHOCT — BBPXY Iledara, aJpecupaH KbM JKEHCKaTa
gUTaTeNCKa ayJUuTOpUs — MojaepHa QopmMa Ha TyOJIMYHOCT C BHUCOKA JTOKYMEHTATHO-
HCTOPUYECKA CTOMHOCT MOPAIH CIOCOOHOCTTA M JIa ,,3areuaTBa’ aBTCHTUYHUTE JUCKYPCH Ha
BpeMeTo. Bhrpekn 3a1p1009eHUTE aHATHM3H, TPUCHIIH 32 OTIACIIHU PENPEe3CHTATUBHH IPOCKTH
W u3cJenBaHus, pedepupaniy KbM KEHCKUTE H3IaHUS, OBITaPCKUAT )KCHCKH IeYaT BCe OIIe
OYaKBa IBUIOCTHOTO CH TPOYYBAHE KAaTO I0JIe, B KOETO CE KOHCTPYUPAT U PEKOHCTPYUPAT
KEHCKUTE KOJICKTUBHU UJICHTHYHOCTH ¥ aKTUBHOCTH, KaTo (hOpyM Ja 00CHKIaHE Ha ,, KEHCKHUS
BBIIPOC™ M OCMHCISHE Ha NYOJWYHUTE HUHTEpBEHUMU. Ponsita My Ha HHCTPYMEHT 3a
YCHBBPIIICHCTBAHE HAa JKEHCKOTO MHCAHE W YETeHe, Ha MPOCTPAHCTBO 3a KOMYHHUKAIUS U
W3TpaKJIaHe Ha MEXTYJTUIHOCTHU KOHTAKTH, Ha IUIaTgopMa 3a aCHMIJIUPAHE HAa MOJICPHHUTE
(6yp>x0a3HM) MOYCH Ha CHIIIECTBYBAHE HA CBOM peJI ce HYXJae OT JOMBIHUTEIIHO MPOYYBaHE.
He Ha mocienHo MsCTO, )KCHCKUTE M3JaHMs ClIe/Ba JIa OBJIaT aHATU3UPAHH KaTo MPOIYKT HA
npeAnprueMadecka akTHBHOCT — OOEKTUBAITUS HA KEITAHUETO (M CMEJIOCTTa) Ha 9acT OT 00paso-
BAaHWTE W MHTEJIMTCHTHHU OBJTapKH JIa TPeKpadaT paMKUTE Ha 4acTHaATa cepa u J1a ce cOTbeKaT
C Mpeau3BUKATENICTBaTa Ha MyOauyHOCTTa. DOKYyCHpalKu ce BBpPXYy H30paHH 00pa3u Ha
KEHCKU mnepuoandHu m3aaHusa ot kpasg Ha XIX mo 40-te roamau Ha XX B., HACTOSIIIOTO
MPOYUYBAHE € OIUT 3a 3al'bJIBAHE Ha YacT OT NMPA3HUHUTE B TaKa OYEPTaHUS U3CIEA0BATEICKU
KOHTEKCT.

KbM wu3cnenoBarenckus cu OOEKT MPOYYBAHETO TPBIBa, MOJATAMKH BBIPOCUTE Ha
KEHCKUS MEePUOIUYEH IeyaT, Ha KeHCKaTa M3JaTelicka U KypHAJIMCTHYeCKa JAEWHOCT B IO-
oOLIMS KOHTEKCT Ha ChBpPEMEHHUTE (EMUHUCTKH H3CJIE/IBAHUSA, TPETUPALlU KEHCKOTO
aBTOpcTBO. [IBpBa I1aBa akleHTHpa BHPXY HArjlacuTe 3a YCTOWYMBOTO €CEHLUATN3UpaHe Ha
KEHCKOTO MUCAHE U MAPTUHAIIM3UPAHETO MY B UCTOPUYECKH TJIaH — 0OEKTUBALIMS HA TIOJIOBUTE
Hepapxuud B pa3NpelesIeHUeTO/IOCThIIa MO KYJITYpEeH KamluTall, IpOocie[sBa yCUIUsATa Ha
ChbBpeMeHHaTa ()EeMUHUCTKA KPUTHKA 32 PEKOHCTPYKIIMSA HA YKEHCKAaTa KHHUKOBHA HCTOPUS B
IJIaHa Ha aHAPOLIEHTpPUYHATA JHUTepaTypHa Tpaauuus. llpucThnBailku KbM Ta3W 3amaua,
TEKCTHT MPOCIENsBa OCHOBHM WJEM U HaMpaBleHHUs, OOEKTUBUPAIM PpA3BUTHETO Ha
(dheMuHUCTKATa JUTEpaTypHAa KPUTHKA B CBETOBEH MaIad oT HayanoTo Ha 60-te u npe3 70-Te
roguHu Ha XX B., KaKTO ¥ KoJIeKTHUBHHUTE ycunus (0T 90-te rommuu Ha XX B. HACETHE) Ha
peauiia OBJTapCcKH HM3cienoBaTeN(K)d Ja CHAOAIT ¢ HOBa MyOJMYHA BUIUMOCT POTHUTE
aBTOPKH, TO3UIMOHUPAHH B Tepudepusita Ha ONEpUpANIUsS JIUTEPATypeH KaHOH.
[Ipo6nemaTnyHOTO OMTHE HA TIOCTEIHUTE, KAKTO U OMMUTUTE UM Ja peau3upaT TBOPUECKHUS CH

NMOTCHIHAJI BBIIPECKHU NATPUAPXATIHUTC Harjacu, ,Z[e(I)I/IHI/ITI/IBHI/I 3a 6’bJ'IFapCKI/IH JINTCPATypCH



KOHTEKCT, Ca WJIIOCTPUPAHU OT MPEUIOKEHUTE B TJlaBaTa MCTOPUOTPA(CKU PaKypCH KbM
OBIATAPCKOTO KEHCKO mucane oT kpast Ha XIX 1o 40-te ronuau Ha XX B.

Karo cnennduden pakypc B CbBpeMEHHUTE (DEMUHUCTKHU U3CIICIBAHUS BHPXY KEHCKHUS
UHTEJEKTYaJIeH ONUT B cdepara HAa KHW)KOBHOCTTA, MOMNAJAll B IIMPOKHUS MpoOsieMeH
MEPUMETHP Ha JKEHCKOTO IHCaHe, B ONTUKATa Ha IIbpBa IJlaBa MONAJaT U IpOy4YBAHUATA Ha
KEHCKUS IIEpUOINYEH IeYaT B KOHTEKCTa Ha MOJIEpHAaTa enoxa 1 MojiepHu3Ma. B tazu cu yact
pabotara oOpblla BHUMaHWE Ha THPCEHHITAa HA 3amajHaTa W3CIIEOBATEIICKAa TPAIUIUS C
MoJ00Ha OpHEHTalus, KAKTO W Ha IMOCTWXKEHMSTA, pe3yaTaT Ha BCE I0-3aCUJICHUS
U3CIE0BATEICKM HMHTEpeC KbM NEPUOJAUYHUTE W3IAHMS, aJpecCUpaHd KbM JKEHCKaTa
yUTaTescKa MyoJinKa, JEMOHCTPUPAH B PAMKHUTE HA CbBPEMEHHUTE (PEMUHUCTKH U3CIIEIBAHUS
B fOrousrouna EBpona — B cpbOCKUs, FPBLKHS U TYPCKUS HallMOHAJIeH KOHTEKCT. Ha To3u o
€ eKCIIOHMpPaHa HeJOoCTaThuHaTa MPOYYEHOCT Ha KEHCKHUS MEPUOIUYEH MeYaT Y Hac, BbIPEKH
HaJIMYMETO Ha OTJAEIHM IpPEICTAaBUTEIHU NPOEKTH, pedepupamid KbM KOHKPETHH KEHCKU
W3/laHusl, CEH3UTUBHU KbM TMOJUTUKUTE Ha TOJla B paMKUTE Ha ObJrapckara HallMOHallHA
JTbpIKaBa.

3amauata Ha BTOpa IJlaBa € Ja HampaBU CThIIKA HMEHHO B Ta3M HAacoKa.
[To3umoHnpaiiku BBIIPOCUTE HA KEHCKHUS MEPHOAMYEH IMevyaT B KOHTEKCTa Ha ObJarapckara
MOJIEpHU3AIMsA, B HAa4yaJloOTO Ha pasjlieia ca MPOCIeACHU JIOKAIHUTE pPeQIEKCUH BBPXY
,wKCHCKHUS BBIPOC™, OOEKTUBUPAHU B apTyMEHTHUTE HA ,, JUTEPATYpHHUS HEMUHHU3IBM™ OT Kpas
Ha XIX B., TpacupaH e IbTAT (IOCPEACTBOM AKIIEHT BbPXY Bb3POXKIEHCKOTO )KEHCKO ITUCaHe U
AQHTAKUPAHETO Ha JKEHUTE C Pa3iMuyHu (OpMHU Ha COLMAJCH aKTUBHU3bM) Ha MOCTEIEHHOTO
,»OCh3HABaHE Ha MpPEICTAaBUTEIKUTE HAa JKEHCKHUS IMOJ B IUIaHA Ha HAIMOHAIHOTO, Ha
pasuIupsIBAaHETO Ha )KEHCKHUTE MOJIOBH POJIM B MOCOKA Ha oOliecTBeHUTe Aena. B kauecTBoTO
My Ha IIbpBa MEIUITHA PEKOHCTPYKIHUS Ha ,,JUTEPATypHUSI aKTUBU3IBM‘ B OBJITapCKH KOHTEKCT
U TBpPBUM ONUT 3a CHHCBaHE Ha ,)KEHCKO* H3JaHMe, B ONTHKaTa Ha IJaBaTa Iomaja
CnageiikoBara ,,Pyxuiia unu pes KHIKKY 3a xxeHute' (1871) ¢ mpoOnematnyHus xapakrep Ha
HelHaTa eMaHIIUIIaTOPCKa CTPATerusl.

CrnenBaiata 4act Ha BTOpa IiaBa ce (poKycupa BbpXY MOJAECPHU3AIMOHHUTE MPOIECH U
€BpOIEn3allMOHHNTE TeHAeHIMu B bbirapus. Crneuunanen ¢okyc paboTara MOCTaBsi BHPXY
MSCTOTO Ha )KEHHUTE, OTYUTANKH (DaKTa, ue BHIIPEKU WHCTUTYIIHOHATHUTE U UHPPACTPYKTYpHU
MPOMEHH, aCHMUIIUPAHETO HA MOJIEpHHU (BBHHIIHU) (POPMU HA TPAJCKH KUBOT, MEHTAIIHOCTTA U
HOPMAaTHBHATA KYJATYpa Ha OBITapcKOTO OOIIECTBO IEMOHCTPUPAT UKITIOUYUTEIIHA HHEPTHOCT.
[Ipsika oOekTHUBaIMsI HA TTOCIEHOTO € JTUIIEHOCTTA Ha MPEJCTABUTENKUTE HA )KEHCKHSI IO OT

rojisiMma 4acTt OT IIpaBaTa, MPUBUIICTUUTEC U PECYPCUTEC, NPCABUACHU 3a CHHAPOAHUIHUTC UM



MBXKe (B cdepara Ha 00pazoBaHHETO, NPOPECUOHATHUS JKUBOT U TOJIUTUYECKOTO
IIPEICTABUTENICTBO) — KIIIOUOBO CPEACTBO 3a KYJITHBHPAHETO HAa Ch3HAHME 32 KOJEKTHUBHA
UACHTUYHOCT Cpefl OBITapKUTE, KAKTO U Ha YyBCTBO 32 MMPHHAJIC)KHOCT KbM ,,BTOPHUS TOT".

PazBurtnero Ha mnepuoAMYHHS TeYaT Karo MojepHa QopMa Ha MyOJHMYHOCT,
neuHUTHBHA 3a 00JMKa Ha OBJTapcKkara HAIMOHAIHA Jbp)KaBa, ¢ 00CKT HA BHUMAaHHE HA
IocjieJHaTa 4yacT Ha BTOpa rjaBa. B MoJepHU3allMOHHMS KOHTEKCT Ha pasllMpsiBaiia ce
nyonmyHa cdepa, Ha pa3BUBAIIA Ce IeYaTHA KYJITypa, IOBUIIEHA TPAMOTHOCT U yBEIHYaBaIla
ce yYuTaTelNcKa MyOJMuKa, CTUMYyJIHpajla MO-IUIypaJUCTHYHO THCaHE, KakTo |
npoOieMaTu3upaHe Ha CHENU(PUYHM pealuy, CBBP3aHU C JKEHHUTE, € IMO3UIMOHHpaHa
CaMOCTOSITEJIHaTa KAaTEeropusi Ha >KEHCKUs mnepuoaundeH nedar. Crnopel pbKOBOJIHUTE UM
NPUHIUIOHA U PEIAKTOPCKA MOJHMTHKA KEHCKUTE NMEPUOTUYHN U3JaHus B MojepHa brirapus
TUIIOJIOTU3UPAHU, TIOJIEJIEHU B JIBE TOJEMH KaTeropuu. B mbpBara ce nmo3uunoHupaT U3gaHus
C SICHO 3asIBeH ,,AHIMBUIYATUCTKHA * (DEMHUHHUCTKHU TUCKYPC CIIOpe TepMUHOJoruaTa Ha KepbH
Od®bH, akIeHTHpAIIHA BEPXY 3HAYUMH COIMATHU U TIOJUTUYECKH BBIIPOCH, pedepupamy KbM
CUTYyalUsiTa Ha ,,BTOPHS ITOJI*, ¥ JKEHCKH BECTHHUIIN M CIIMCAHMSI, HACOYCHN KbM MOJICPHU3HPAHE
U eMaHIUIUpaHe Ha ObIrapkuTe B 4yacTHata cdepa Ha JOMa U CEMEHCTBOTO, Ch3HATEIHO
n30sArBall OTKPUTA MOJUTU3ALNS, HO YECTO MHKOPHOPHUPALIH ,,pEeTallMOHHO(DEMUHUCTKU
apryMeHTH B CBOSITa pETOpPHUKA.

3ajmadara Ha MocieqHaTa, TpeTa IjiaBa € Ja MoKaxe, 4e B Meproja OT Ch3/IaBaHETO Ha
HanuoHanHaTa JabpxkaBa 10 40-te roguHu Ha XX B., Ch3/IaBallkKi aJITEPHATUBHO ITyOJIMYHO
MIPOCTPAHCTBO, B KOETO MPEICTAaBUTEIKUTE HA JKEHCKUS TOJ Ca aKTUBHO BBHBJICUYEHU KaTO
aBTOPKH M YMUTATEJIKH, COLUMATHU M MOJUTHYECKU CYOEKTH, KEHCKUAT MEPUOJIUYCH MeyaT B
bearapuss B KauecTBOTO My Ha MKOHOMHYECKA, MOJMUTHYECKAa U KYyATypHA €IMHUIA
(GYHKIIMOHMpA KaTo CHUJIEH COIMalieH MEXaHW3bM, CIOCOOeH na TpaHchopMupa KEHCKHUTE
UJCHTUYHOCTH, J]a UTpae KII0YoBa POJs B aHTQKUPAHETO HA YKEHUTE ChC CH3/IaBaHETO U
OCMHCIISTHETO Ha HOBO, I0-OTBOPEHO KbM ,,BTOPHS MO IPAXAAHCTBO. Pa3nuuHuTe cTpaTeruu
3a eMaHILUIIMPaHe U MOJEPHU3UpaHEe Ha OBITapCKUTE KEHH, 0OCKTUBUPAHU OT U3JIaHUATA C
JIOMAaKUHCKM U EKCIUIMIMTHO (EMHHUCTKH Npodui, ca apTUKYJIUPAaHU Ype3 JETalIHOTO
BIUIEK/IAaHE B CBIBP)KATEIIHUTE AaCHEKTH, PEJAKTOPCKUTE MOJUTUKM W pEeLernuusITa Ha

NpeACTaBUTCIIHU MEIUIHI 06pasu1/1 OT ABCTC KATCTOPUH.



The monograph traces the way in which the periodical press addressed to the female
readership in Bulgaria from the end of the XIX centuty till the 1940s contributed to the
emancipation and cultural modernization of women’s gender. The choice of a gender-sensitive
approach to the history of national civilization efforts and transformations in the period under
consideration is doubly motivated: in its Bulgarian version (similar to other European and
Balkan contexts), modernization in its social, political, economic and cultural parameters did
not refer equally to men and women; while modernization processes had been interpreted and
understood exclusively in male terms by traditional historiography, the way in which the new
modes of existence and the formation of emancipated identities reflected on women had
remained on the periphery of research attention. In solidarity with contemporary feminist
studies worldwide, the present study, on the contrary, is guided by the conviction that changes
in the status and self-perception of women in the context of the modern era, their strategies to
renegotiate gender regimes encoded by tradition, are themes, deserving proper positioning in
the world (and Bulgarian) new history.

The study’s initial approach to women’s periodical press and women's publishing and
journalistic activities is to place them in the more general context of contemporary feminist
studies on female authorship. The first chapter of the monograph focuses on the practices of the
sustainable essentialization of women's writing and its marginalization in historical terms,
interpreted as a clear articulation of the gender hierarchies in the distribution/access to cultural
capital. The text traces the efforts of modern feminist criticism to reconstruct women's literary
history in the plan of the androcentric literary tradition. The main ideas and directions in the
development of feminist literary criticism on a global scale from the beginning of the 1960s
and in the 1970s are outlined, as well as the collective efforts (from the 1990s onwards) of a
number of Bulgarian researchers to provide Bulgarian literary women (traditionally
marginalized) with new public visibility. The problematic existence of Bulgarian women
writers, and their attempts to prove themselves intellectually despite patriarchal attitudes are
illustrated by the historiographic perspectives on Bulgarian women's authorship from the end
of the XIX century till the 1940s.

Falling within the broad problematic perimeter of women's writing, the optics of the first
chapter also includes studies of women's press in the context of the modern era and modernism.
The text pays attention to the trajectories of the Western research tradition, as well as to the
achievements resulting from the ever-increasing research interest in women’s periodicals
demonstrated by the contemporary feminist studies in Southeastern Europe — in the Serbian,

the Greek and the Turkish national contexts. Against this background, the insufficient study of



women's press in Bulgaria is exposed, despite the presence of separate representative projects
referring to specific women's periodicals, sensitive to gender policies within the Bulgarian
nation state.

The task of the second chapter is to take a step in the above-mentioned direction.
Positioning women's periodicals in the context of the Bulgarian modernization, the monograph
traces the local reflections on the "women's question” objectified in the arguments of "literary
feminism™ from the end of the XIX century, as well as the development (through women’s
writing and engagement with various forms of social activism) of female "awareness" in the
plan of the national causes. Specific attention is paid to the expansion of women’s roles in the
direction of the public sphere. The text also focuses on the first media reconstruction of the
"literary activism" in the Bulgarian context — the women’s periodical “Ruzhitsa”(1871) by P.
Slaveykov with its problematic emancipatory strategy.

The second chapter also comments on the modernization processes and Europeanization
trends in the Bulgarian nation state. Special attention is paid on the place of women, taking into
account the fact that despite the institutional and infrastructural changes, the assimilation of
modern (external) forms of urban life, the mentality and normative culture of Bulgarian society
demonstrated exceptional static. Women’s deprivation from a large part of the rights, privileges
and resources (in the sphere of education, professional life and political representation)
provided for male citizens was a clear articulation of the resistance of the patriarchal mentality
in the country, but also a lever for cultivating an awareness of collective identity among
Bulgarian women , as well as a sense of belonging to the "second sex".

The development of the periodical press as a modern form of publicity, functioning in
the Bulgarian national state, is the subject of attention in the last part of the second chapter.
Within the modernization context of the expanding public sphere, the developing print culture,
the increased literacy and readership, stimulating more pluralistic writing, as well as
problematization of specific realities related to women, the independent category of women's
periodicals is positioned. According to their guiding principles and editorial policy, women's
periodicals in modern Bulgaria are typologically divided into two large categories. The first
group consisted of periodicals with a clearly stated "individualist” feminist discourse according
to the terminology introduced by the American historian Karen Offen. Their articles focused
on significant social and political issues referring to the situation of the "second sex™ in the
country. The second group included newspapers and magazines aimed at modernization and

emancipation of Bulgarian women in the private sphere of home and family, consciously



avoiding overt politicization but often incorporating "relational feminist" arguments into their
rhetoric.

The task of the last, third chapter of the monograph is to show that in the period from the
establishment of the Bulgarian nation state to the 1940s, creating an alternative public space in
which women were actively involved as authors and readers, social and political subjects,
Bulgarian women’s press as an economic, political and cultural unit functioned as a strong
social mechanism capable of transforming women's identities, played a key role in engaging
women with the creation and interpretation of a new citizenship, more open to the "second sex”.
The various strategies for the emancipation and modernization of Bulgarian women, objectified
by periodical with a household and explicitly feminist profile, are analyzed by the text through
a detailed look at the contens, editorial policies and the reception of representative media
samples from both categories.
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TematuzupaHeTo BBPXY CBBETCKHS KOHTEKCT OT mnepuojma Ha CryjeHata BOWHAa u
MHOTOCTpaHHaTa JINTICa Ha CBO0O01a ((pr3ndecKa U JyXOBHA, TIHYHOCTHA U MOJIMTHYECKA), KOSTO
ro aeduHUpPA, aHATU3UPAHH MIPE3 ONTHUKATA Ha KEHCKH OIMT, MOMaja BbB GoKyca Ha peauia
3abJI004YeHN (PEMUHHUCTKH U3CIICABAHUS IPe3 MO CIeAHUTe roaunu. B Women'’s Experience of
the Holodomor: Challenges and Ambiguities of Motherhood, wampumep, Oxcana Kwuin
MHTEPIPETHPA €JHA OT Hal-TeKKUTE HAIIMOHAITHHU KaTacTpo(u B YKpaHMHCKATa UCTOPHSI KaTo
M3KITIOYUTETHO NPEAN3BUKATEICTBO KbM HOPMATUBHUTE TMPEJCTaBU W  MPAKTHKH,
neUHUTUBHU 32 MaHYMHCTBOTO, KAaTo €MH30j, IIOJKOIMABall MHTa 3a Oe3yCIOBHHS,
0e3KopucTeH MaluuHCKU WUHCTHHKT. Carrying Linda’s Stones: An Anthology of Estonian

Women’s Life Stories —u3nanue, penaktupano ot Cro3as JIuii, € Apyro HHTENEKTyalIHO YCUIINE



Ja c€ JOKYMEHTUpA, Ipe3 KEHCKUTE HapaTUBU, COLMAIHUAT ONUT B KOHTEKCTa Ha
TOTAJIMTAPHUS PEXKUM U MO-CIELMATIHO TO3U Ha €CTOHCKUS HapOJ, pa3CceieH U pa3NpbCHAT 110
BpeMe U cieq Bropara cBeroBHa BoMHA. DOKyCHpaWKU €€ BBbpPXY HauuHa, 110 KOUTO TE3HU
nporecu pedepupar KbM JKEHHUTE, JIMYHUTE HCTOPUH, CHOpaHHM B W3JAHHETO apTUKYIUPAT
pa3IMYHM HAOpPEXEHUs MEXKIy HallMOHaJHAaTa WAEHTUYHOCT M BBIPOCUTE Ha IOJIOBOTO
paBeHcTBO. Criofensiiku 1oJl00Ha YyBCTBUTEJIHOCT U pPEaKTyaJM3UpalKh HCTOpUsATA Ipe3
KEHCKaTa onTuka, memoapute Ha Enena u [Namina JlemOepcku Like a Drop of Ink in a
Downpour, ananu3upaHu B HAacToOsIaTa CTaTHUs, ChUETAaBaT TPE3BOTO JTOKYMEHTHUPAHE Ha
peanHu chOUTHUSI, perpe3eHTaTuBHU 3a pexknuma B ChBercka Pycus ot 70-te u 80-te roauHu
roauHu Ha XX BEK ¢ €eMOIIMOHAIIHATa HACUTEHOCT Ha JIUYHUA onuT. [Ipennuraiiku noisipHu
BB3NPUATUS M CONBCKBAMKU JIMYHOCTHU CBCTOSIHUS — HOCTAITUSl M CTpax, OYaKBaHE MU
0e3HaIeXKAHOCT, CaMOTa U HHTUMHOCT, UyBCTBO 3a 0€3pOJICTBO U KyJATypHA MPUHAJJIEKHOCT —
II'BPBOJMYHOCTHUAT pa3ka3 Ha Maiika u awuieps — ['anuna u Enena (Anbona) JlemGepcku —
U3rpaxkJa sipka naHopama Ha OypHUTE, KaTacTpoUYHH CHOUTHS B KUBOTA HA TEPOMHUTE B

CHBETCKHS KOHTEKCT 10 Bpeme Ha CTy/eHara BoiHa.

Examination of the Soviet context during the Cold War period and the multifaceted absence of
freedom that defined it (physical and spiritual, personal and political), analyzed through the
optics of women’s experience, has been at the center of a number of powerful feminist studies
in recent years. In “Women’s Experience of the Holodomor: Challenges and Ambiguities of
Motherhood,” for example, Oksana Kis reflects on this genocidal event in Ukrainian history as
an extraordinary challenge to normative ideas and practices of mothering, an episode
undermining the myth of an unconditional, selfless mothering instinct. Carrying Linda’s Stones:
An Anthology of Estonian Women’s Life Stories, edited by Suzanne Lie, is another intellectual
effort to document through telling women'’s stories the social experience under the totalitarian
regime—in this case, the experience of the Estonian people who were displaced and misplaced
during and after World War II. Focusing on the way that these processes affected women’s lives
in particular, the collected personal narratives articulate various tensions between national
identity and questions of gender equality. Sharing a similar sensitivity and reconstructing
history through women’s lenses, Yelena and Galina Lembersky’s memoir Like a Drop of Ink
in a Downpour, analysed by the current article combines the sober documentation of real events
in Soviet Russia from the 1970s and 1980s with the emotional density of personal experience.
Intertwining polar perceptions and confronting personal states—nostalgia and fear, anticipation

and hopelessness, loneliness and intimacy, a sense of rootlessness and cultural belonging—it



builds a vivid panorama of the turbulent, catastrophic events in the life of mother and

daughter—Galina and Yelena ( Aléna)—in the Soviet context during the Cold War.

e Valentina Mitkova. The problematic emancipation of women under state
socialism: Zhenata dnes and the readers’ letters, 1960-1970 — In: Luleva, A.,
Petrova, I., Petrov, P., Kazalarska, S. Bogdanova, Z., Yancheva, Y. (eds.) Everyday
Socialism: Promises, Realities, and Strategies, Sofia, 2022, p. 166-187; ISBN: 978-
619-245-214-8

[Ipenocrasiiku 3a1b10049€H MaTepUa 3a COITUATHH, KYITYPHH U UCTOPUYECKU WU3CIICIBAHUS
Ha JbpXKaBHHS COIUATU3BM (C POKyC, Bapupalll OT €KETHEBUETO M KOHCYMaTOPCKaTa KyJaTypa
710 HabOpa OT MEIUIHU NMPAKTUKH, (GOPMUPAIIN COITUATTHHU 1 TIOBEICHYECKN MOJICITH ), CITUCAHHE
»KeHata gHec” — medateH opraH Ha Komwmrera Ha Obiarapckute >keHH, m3gaBaH oT 40-Te
rojguHn Ha XX BEK, € eMOJIeMaTHUCH MPOEKT MPE BCUUKO ChC CBOSATA BH3MUTATEIHA POJIS U
IIPUHOC KBM MJICOJIOTMYECKOTO KOHCTPYMpaHE Ha HOpPMAaTHUBHATAa COLMAJIMCTHYECKa
*KeHCTBeHOCT. Cp3AaleHo Ja apTUKyIupa MPOrPECHBHUS COLMAIMCTHYECKH TMPOEKT 3a
€MaHLHUMAUA U MOJEPHMU3alMs HAa )KEHUTE, B HAYaJIHUTE FOJMHHU HA CBOETO ChHIIECTBYBAHE
CIIMCAaHUETO CTPUKTHO C€ MpUAbpkKa KbM pEJAKIMOHHA IOJUTUKA M KOMIIO3MLIMOHHA
apXUTEKTypa, ChbOTBETCTBAIIM HA NOMMHHUpaIIus (opuIalieH) HapaTUB, CAHKIHMOHUPAH OT
naptusaTa u appkaBata. Ot 1960 r. HaceTHe oOaye Ha CTPAHUIIUTE MY CE€ pa3rpblla pa3InueH
(aBTOHOMEH) TUCKYPC, Hall-SIpKO MPOCIeIUM B KOHTEKCTa Ha YUTATEICKUTE rucMa. Biuzaiiku
B JUAJIOT ChC CIIMCAHUETO, YATATEIKUTE apTUKYJIUPAT ChUIECTBYBAIOTO HAIPEKEHUE MEXKIY
COLIMANTUCTUYECKUSI OOIIECTBEH MPOEKT W JEHCTBUTETHOCTTA, MEXIy HWJCOJIOTUsATa |
TPYIHOCTHTE, C KOUTO OBJIrapCKUTE KCHU Ce CONBCKBAT B peasiHH (€KEAHEBHH) CHUTYaIlUH.
Cpen mapkepuTe Ha TOBA HaIllpEKEHUE, APTUKYIMPAHU B UAJOra ,,CIMCAHUE-YUTATEIKU " ca
YCTOMUYMBOCTTA Ha MaTpuapxajiHaTa MEHTAJIHOCT, HEYCTAHOBEHOCTTA HA COLMAIHUTE POJIU U
pa3MUTUTE TMPEICTaBU 3a CEMEHMHHUTE OTTOBOPHOCTH, TPYJHOTO OallaHCUpaHE MEXKIY
MHOXECTBOTO JKEHCKH 3aJbJDKEHUS, HEMPEKbCHATUAT HATHCK 3a MO-BUCOKA Pa)kJAaeMOCT,
COIIMANTUCTUYECKUAT aCKETU3bM, TabyHpalll TeMH, CBbP3aHH ChC CEKCYaTHOCTTa, UKOHOMHKATa
Ha HenouMbka. KbM mpobieMaTHUHOCTTa Ha >KEHCKaTa eMaHIUMaIus IO BpeMeTo Ha
JTbpKABHUS COIMANU3BM, OOCKT Ha aHAlM3 HA HACTOsINaTa cTaTud, Cil. , KeHara gHec” mie

ACMOHCTpHUpA CHUJIIHA YYyBCTBUTCIHOCT IIPE3 CIACABAIIUTC 'OANHU MO PbKOBOJACTBOTO Ha Cons



BaKI/IIJ_I, IIOCTCIICHHO B'bBe)KI[aI\/'IKI/I HOBHU TCMHU M HACHU 3a XCHUTC U OTHOLICHHUATA MCKIAY

MOJIOBETE, YIPAXKHIBAUKH , KpUNTONOIUTHYECKH akTUBU3BM  (Kpucten ['oacn)

Providing profound material for social, cultural and historical research on state socialism (with
a focus varying from daily cultural routine and consumer culture to the range of media practices
forming social and behavioural models), the magazine Zhenata dnes (The Woman Today) —an
issue of the Committee of Bulgarian Women, published since the 1940s, is mainly emblematic
with its educational role and contribution to the ideological construction of normative socialist
femininity. Designed to articulate the progressive socialist project for emancipation and
modernization of women, the magazine kept true to an editorial policy and compositional
architecture corresponding to the dominant (official) narrative sanctioned by the Party and the
state. Since 1960, however, a different (autonomous) discourse developed on its pages, which
is perceptible in the readers’ letters. Entering a dialogue with the magazine, the readers
articulated the tensions between the socialist project and reality, the ideology and the difficulties
Bulgarian women faced in real situations. Among the markers of those tensions were the
sustainability of patriarchal mentality, the uncertainty of social roles, as well as the blurred
notions of family duties, the difficult balancing among multiple women’s responsibilities, the
constant pressure for higher birth rates, the socialist asceticism which tabooed themes referring
sexuality, the economy of scarcity. The problematic emancipation of women under state
socialism was an issue to which Zhenata dnes would show strong sensitivity in the coming
years with Sonia Bakish in the position of its editor-in-charge. The magazine would gradually
introduce new themes and ideas about women and gender relations, as well as perform

“cryptopolitical activism” (Kristen Ghodsee).

e Bajgentnna MurtkoBa. Crnucanue ,JAikonomusi u gomakuHcTBo* (1921-1944) —
HAPBYHUK MO eBPONen3alus U KyJITYPpHA MOJEPHU3ALMS HA ObJTapKUTE MEkKIY
ABeTe cBeTOBHM BoiiHM — B: Jliogmmia MaumnoBa (cberaB.) Kenume ¢
ovncapckama aumepamypa u Kyamypa. Knuca emopa. Copusi: YHUBEPCHUTETCKO

U31aTeJIcTBO ,,CB. Kiilmment OXxpuacku® — nmog mevat



B pamkure Ha Obarapckara HalMOHAJIHA Jbp)KaBa, IMBHIM3AIMOHHUTE OOIIECTBEHU
TEHACHLIUU, CTPEMEXBT KbM aCUMUIIMPAHE HA €BPOIEHCKUS ONMUT U MEHTAJIHOCT JI0 roJiAMa
CTEIIEH CE IEMOHCTPHUPAT OT BbJIHATA XKEHCKHU MIEPUOINUECKU U3/IaHUS — BECTHUIU U CIIMCAHUS
C SICHO 3asiBeH (PeMUHUCTKH PO (I ¥ TAKUBA, MTOTIAIAIH B KATETOPHATA ,,JOMAKHHCKH TTe4at*,
nyOonuKkyBaHu 10 Btopara cBeToBHa BoifHa. Jluaep B HHUIIATa CH B MEXIYBOCHHHUS MEPUO],
cnucanue ,,Jikonomus u fomakuHcTBO  (1921-1944) ¢ uznatenu Teonopa u Credan [lelikoBu,
0o0EKT Ha aHaJ M3 Ha HACTOAIIATAa CTAaTHsA, CE OTKPOSBAa KAaTO MCTHHCKH HAPBYHHUK TI0
€BpOIIen3alns U KyJITypHa MOJIEpHU3AIIMS Ha ObJIrapKUTe, AOMPUHACS 32 UHTEH3U(DUIIMPAHETO
Ha MPOIIECUTE Ha IMYHOCTHO U OOLIECTBEHO OCh3HABAHE HA )KEHCKHUS 110J1 B CTpaHaTa, akTUBHO
ChJICHCTBA 3a HEroBaTa MyOJMYHA BUAMMOCT M 3HAUMMOCT. COMmxkaBallku pUTOpPHKATa CH C
UJEUTE Ha ,,pelallMOHHUA" (PEMUHU3BM CIOPE] TUIOJOTHATA HA aMEpUKaHCKaTa UCTOpUYKA
Kepen OdwbH, cnucanue ,IKOHOMHS ¥ JOMAKWHCTBO™ € HMHTEPIPETUPAHO KATO HJCCH
MIPOIBJKUTEI HAa TBPBOTO BIMATETHO (IPOTPECUBHO) OBIATAPCKO KEHCKO M3aHUeE, TOTMaIalo

B KaTeropusATa Ha IOMAKWHCKUS 1evar — ci. ,,Moaa u foMakuHCcTBO“ Ha Enena Yuiena.

Since the establishment of the Bulgarian nation state, the civilizational social trends, the
aspiration of Bulgarians to assimilate European lifestyle and mentality had been largely
demonstrated by the wave of women's periodicals — by the newspapers and magazines with a
clearly stated (individualist) feminist profile and by those falling into the category of
"household press”, published until the World War 11. A leader in its niche in the interwar period,
the magazine lkonomia i domakinstvo ("Economy and Household™), 1921-1944, edited and
published by Teodora and Stefan Peikovi standed out as a real handbook on Europeanization
and cultural modernization of Bulgarian women. It largely contributed to the intensification of
the processes of personal and public awareness of the women’s gender in the country and
actively worked on its public visibility and significance. Aligning its rhetoric with the ideas of
the "relational” feminism according to the typology introduced by the American historian Karen
Offen, Ikonomia i domakinstvo is interpreted as an ideological successor of the first influential
(progressive) Bulgarian women's periodical falling into the category of the “household press”
— the magazine Moda i domakinstvo (“Fashion and Household”) edited and published by Elena

Usheva.



e BajenTnna MutkoBa. bbIrapcKkusr ;KeHCKH nepuoauyeH nevyar or kpas Ha XIX
— Havajgoro Ha XX Bek (morjel KbM ,JOMAKHHCKUTE® wu3ganusi)) — B:

Jumepamypna mucwi, 2021, 6p. 1, c. 60-83; ISSN (print): 0324-0495

Cratusita ce pokycupa BbpXY KEHCKHS TIEPUOMYCH ITeYaT ¢ JOMAKHHCKH podui B bearapus
ot kpas Ha XIX — Hagamoto Ha XX BEK W yCHIUATa My, IIpe3 4acTHara cdepa Ha Joma U
CEMEHMCTBOTO, TIPE3 PENIAIMOHHO (PEMHHUCTKA PUTOPHUKA, J1a JIOTIPUHECE 32 SMAHIIUIIANAATA H
KYJITypHaTa MOACPHU3AllUA HA 6”I)HFapCKI/ITe skenu. Ilocnanugra Ha JOMAKHUHCKUTEC U3JaHUA Ca
OCMHCJIEHH KaTo OTpaKEHHWE Ha WJIEHHUTE NPEIUIMTaHUS MEXIy ObIrapckus M Apyru
€BPOTENCKH KOHTEKCTH (KaTo PPEHCKHUS, aHTJIMICKUS, PYCKUS U TPBIKHUS), B KOUTO ,, )KEHCKHUST
BBIIPOC’ M HETOBOTO peEIIaBaHE Cca Pa3lo3HATH KaTO KITFOUOB €JIEMEHT OT MPOEKTUTE 33 HAIIHO -
HAJIHO Pa3BUTHUC U MOACPHU3AIMA. C orJjie1 Ha (baKTa, Y€ XCHCKHAT NCPUOJUYUCH II€YAT B
HaBedepreTo Ha XX BeK (YHKIIMOHMpPA KaTO €JMH OT TJIABHUTE JIOCTOBE Ha 3apakaaliara ce
Obarapcka myonudHa cdepa, mogoOHO Ha (QYHKIUUTE MY B JIPYTH €BPOIEHCKH OOIIECTBa,
CTaTUsITa M3Ka3Ba YOEXJCHUE, Y€ CHIIMIT MOXKE Ja ObJe TOJI30TBOPHO W3CIEABAH dUpe3
MpUJIaraHeTO Ha peaTHBEH U pe(IeKCUBEH MOJIXO0, UM KaKTo JeMoHcTpupa dpaHcucka ae
XaaH B NpPOYYBAHETO CHU BBPXY KEHCKUTE NBIKEHUS U (PEMUHHM3MH, B Iapajurmara Ha
HIIperUieTeHaTa UCTOpUS“ — cTpaTerusi, Beue YCIENIHO HWHCTPYMEHTalu3MpaHa OT Yy4YeHH,
W3CcleABalld Pa3BUTUETO U cHelu(UKUTE Ha KEHCKUTE ABIKEeHUs Ha bankanute (kato AHa

Konapuu, Ucunopa ['pybauxu, Acie [{aBas u ip.)

The article focuses on the women's periodical press with a household profile in Bulgaria from
the end of the XIX till the beginning of the XX century and its efforts, by focusing on the private
sphere of the home and family and including relational feminist arguments in its rhetoric, to
contribute to the emancipation and cultural modernization of Bulgarian women. The
progressive messages of the local household periodicals are interpreted as a reflection of the
ideological entanglements between the Bulgarian and other European contexts (such as the
French, the English, the Russian and the Greek), in which the "women's question" and its
solution were recognized as a key element of the projects for national development and
modernization. Considering the fact that women's periodical press on the eve of the 20th century
functioned as one of the main levers of the developing Bulgarian public sphere, similarly to its
role in other European societies, the article argues that it can be productively studied through
the application of a relative and reflexive approach, or, as the feminist historian Franciska de

Haan demonstrated in her study of women's movements and feminisms, in the paradigm of "the



entangled history" - a strategy already successfully instrumentalized by reserchers of the
development and characteristics of women's movements on the Balkans (such as Ana Kolaric,

Isidora Grubacki, Asli Davaz, etc.)

e Bajgentnna MutkoBa. /KeHCKMAT COUMATIEMOKPATUYECKH MeYAT U OTPa3eHUTeE B
Hero ujeu 3a eMaHIMNALKMSA HA ObJrapkure: B. ,biaarogencreue® (1921-1924) u B.
wHemoBoanara* (1931-1934) — B: LiterNet. Cnucanue 3a aumepamypa, usKycmaed,

Xymanumaphu u coyuannu uzciedsanus, 2021, 6p. 2; ISSN (online): 1312-2282

Cratusita Tpoclie[siBa ¥ aHAJIM3Upa EMaHIUIATOpCKaTa pPUTOPUKA Ha BECTHHIIUTE
,brarogencreue (1921-1924) u ,,Hemosomuara® (1931-1934), 00eKTHBUpAIIH HICOJOTHSITA H
IEUTE Ha eHa OT BIHUATCIHUTE JICBU KEHCKU OpraHu3anud B BbITapus, ch3maJeHu Cliel
[IspBara cBeToBHA BoitHA - JKeHckus comumannemokpaTudecku cbio3 (KCJIC). U3nanusra ca
MO3UIIMOHUPAHH B KATETOPHUATA HA EKCIUTUIUTHO (PEMUHUCTKUTE U3/1aHUs OT THNA Ha ,, ) KeHCKH
rmac”, ,PaBHompaBme*, ,I'paxmanka®, , KeHcku Tpya“, Thbil KaTo, TOJOOHO Ha THX,
WHTEPIPETUPAT HAIMOHAIHATA MOJCPHHU3AIMS U OOHOBJICHHE B OOBBP3aHOCT C MOJ00PsSBaHE
MOJIOKEHHUETO Ha JKEHHUTE, C pa3llIUpsiBaHE MOJIETO HA KUTEHCKUS UM U300p, C MPEBPHIIAHETO
UM B 3HAUMMH CyOEKTH Ha COIMaliHaTa M IMOJIMTHYecKara ciieHa. Makap 4e M3MOBSABAT U
MpoIaraHAupar >KeHCKa eMaHIMIAlNs OT COIMAIIMCTUYECKU THUII - OBJACTSIBaHE Ha KCHUTE
ype3 MNpoOyKJaHE Ha TIXHOTO KIJIACOBO, TPaXXAAHCKO M JIMYHOCTHO Ch3HAHHUE, B
apryMeHTalusATa CH MEYaTHUTE OPraHUd Ha OBJITapCKUTE COLUAIAEMOKpPATKU MPHUIIO3HABAT U
peauiia uaeu, XapakTepHu 3a ,,0ypxkoa3Hus* peMHUHU3BM, OT KOUTO CHCTEMAaTUYHO CE€ CTPEMSIT
na ce pasrpaHuvar. OTTyK U OCMHUCISHETO HA BU3HMHTE MM 32 PEIIaBaHETO Ha , KEHCKUS
BBIIPOC™ KAaTO CHUHKPETHUYHH, ChUETABAIIM COLMATUCTHYECKU W JIHOEpasHO (HEeMHUHHCTKH
apryMeHTH - OOBBpP3aHM C KIACOBM HCKAHUSA, HU3pa3sdBalld OCTpa YYyBCTBUTEIHOCT IIO
OTHOIICHHE Ha WKOHOMUYECKUTE HECIpPAaBEATMBOCTH B paMKUTE Ha COLUYyMa, HO
CHILIEBPEMEHHO ApPTUKYIUpAILIU HaJKiIacoBa (0OMOPEMHUHHUCTKA) HEMPUMHUPUMOCT KbM
paznuuHuTe GOpMHU Ha TUCKPUMHHAIMS IO TOJIOB MPU3HAK, YCTOWYMBO PEMpPOAYIIHPAHU B

MojiepHa bbarapust.

The article traces and analyzes the emancipatory rhetoric of the newspapers "Blagodenstvie"
(1921-1924) and "Nedovalnata™ (1931-1934), objectifying the ideology and goals of one of the



influential left-wing women's organizations in Bulgaria, established after the World War I - the
Women's Social Democratic Union. The periodicals are located within the category of the
explicitly feminist press, represented by influential media projects such as "Zhenski glas”
(“Women's Voice"), “Ravnopravie” ("Equality"), “Grazhdanka” (“Woman Citizen"), “Zhenski
trud” ("Women's Work™), etc. Like the latter, the mouthpieces of the Women's Social
Democratic Union interpreted national modernization and progress in connection with
improving the situation of women, expanding the field of their life choices, turning them into
significant agents of the social and political scene. Although “Blagodenstvie™ and
"Nedovalnata™ professed and propagated women's emancipation of the socialist type meaning
empowerment by awakening class, civic and personal consciousness of the “second sex” in the
country, they also included ideas typical of "bourgeois"” feminism in their argumentation - that
feminism from which they systematically strived to differentiate. The current article argues that
the social democrats’ visions for the solution of the "women's question™” were to a great extent
syncretic, combining socialist and liberal feminist arguments - tied to class demands, expressing
explicit sensitivity regarding economic injustices within society, but at the same time
articulating an above-class (general feminist) intolerance towards the various forms of gender

discrimination, reproduced in modern Bulgaria.

e MurkoBa, B., Ilo10BM acnekTH B HCTOPMATA Ha KHUIaTa: CbBpPEeMEHHHU
U3CJIeIBAHUS BBPXY *KEHCKOTO aBTOPCTBO M PeJAKTOPCKA / JKypPHAJHCTHYECKA
peiinoctr — B: MY3EH, BUB/IHOTEKH H APXHBbI B PEA/IHAX
COBPEMEHHOI' O MUHPA Coopruuk mamepuanoe X MesxtcOoyHapooHvix my3eiHvix

umenuii «Cospemennvle npodaemot myszeonozuuy, Opei, 2021, c. 234-245.

Crartuara TeMaTH3upa BbpPXY BB3MOXKHOCTTA 3a CHIIECTBYBAaHE Ha MHTEPAUCLUIUIMHAPHA,
II0JIOBO CEH3UTHBHA UCTOPHSI HA KHUTaTa, IO3BOJIABAILA PEKOHCTPYKIIMS HA KIFOUOBH IPOSIBU
Ha JKEHCKaTa MHTENEKTyaJHa aKTHUBHOCT B cdepaTa Ha KHIKOBHOCTTA (B TOJETO Ha
auTeparypata W myonunuctukara). IlpocnmeneHu ca ChbBpeMEHHHM M3CIEABAHUS BBPXY
KEHCKOTO aBTOPCTBO U PEIAKTOpPCKa/ IKYpHAIMCTHYECKa JIeHHOCT, MpOBEXJIaHH B
M3TOYHOEBPOIIEHCKH (OanKkaHCKK) U OBITapcKH KOHTEKCT, KOUTO, ONMPAaKK ce Ha 3arajHara
TpaJMIIMs, C€ CTPEeMSAT Ja O4epTasT MECTHHS KHMKOBEH OIHT Ha XEHWTE, aHaJU3UpalKu

HCTOBUTC CHCI_[I/I(I)I/I‘-IHI/I 0COOEHOCTH. PGKOHCTPYI/IpaHeTO Ha )KCHCKOTO MHTCJICKTYAJIHO MUHAJIO



U TpaCUPAHCTO HAa HOBU NPOYUYBAHUA, NPULICIICHU B 3allbJIBAHC HA MPA3HUHUTC B KCHCKATa
KHHUKOBHA UCTOPUA Ca OCMUCIICHHU KaTO pcajiHa Bb3MOKHOCT 34 IIOMCCTBAHCTO HaA KCHUTC B
KOMYHUKAallMOHHATa BCPpUI'a HA KHUIHTC W QaACKBATHOTO BIIMCBAHC Ha JXCHCKUA IIOJI B

COLIMAJIHATa UCTOPHS HA KYJITypaTa.

The article focuses on the possibility of the existence of an interdisciplinary, gender-sensitive
history of the book, allowing the reconstruction of key manifestations of women’s intellectual
activity in the field of literature and journalism. Contemporary research on women's authorship
and editorial / journalistic activity, conducted in Eastern European (Balkan) and Bulgarian
contexts is traced for the purpose: based on the Western tradition, its aim is to outline the local
literary experience of women, analyzing its specific features. Reconstructing women's
intellectual past and tracing new research aimed at filling the gaps in women’'s literary history
are interpreted as a real opportunity to includethe female gender in the communication chain of
the books, as well as into the social history of culture.

e Valentina Mitkova, Household Periodicals, Modernisation and Women’s
Emancipation in Bulgaria (1890s to WWI) — In: Feminist Encounters. A Journal of
Critical Studies in Culture and Politics, Vol. 4 (2), 2020, p. 1-11, ISSN (online): 2468-
4414

IlenTa Ha cTaTusATa € Ja MPOCIEAM KakK TMOIMYJISAPHUTE W3JaHHs, HACOUYCHHM KbM J>KCHCKAaTa
YUTATEJICKA ayJAUTOPHS, WU )KECHCKUST MEPUOJUYCH TIeUaT, TOMPHHACAT 32 eMaHIMIAIUATA U
KyJITypHaTa MoJepHu3auusi Ha Obiarapkute ot kpas Ha XIX Bek g0 Bpemerto Ha [IbpBara
cBeroBHa BoiiHa (1914 r1.) OOGexT Ha wW3cienBaHEe ca T.HAp. ,,JOMAaKWHCKH H3JaHUS —
BECTHHITUTE M CIIMCAHMSTA C aapecaT >KCHHUTE, KOMTO Ch3HATEIIHO M30srBaT IMOJMTH3AIMA,
OTIUTBAWKH CE J]a MOJICPHU3UPAT M EMAHIIUIIUPAT CBOMTE YNTATEIKH B PAMKUTE HA JTUYHOTO
MPOCTPAHCTBO Ha , KEHCKUS CBAT® (pa3dupaH KaTo JOM W ceMeicTBO). BrmrouBaiiku
penannoHHO(PEeMUHHUCTKH apryMEHTH B CBOSTa PETOpUKA, MOJAOOHU H3JaHHUS ChBCEM HE Ce
OTpaHHYaBaT B OTIUTA CU 32 00pa3IoBa PEKOHCTPYKIIHS Ha YacTHaTa cdepa B pa3HOOOpa3UEeTo
OT €CTETHMYECKUTE M MOpaidHuTe ¥ mapamerpu. [IpeBpblialiku ce B KIIOYOB €JIEMEHT OT
MOMyJIsipHATa KyATypa Ha CTpaHaTa, TOMAKMHCKHUAT MeYaT OKa3Ba HEOYAKBaH MOJUTUYECKU U
conmaneH cyOBepcHBeH e(eKT: Makap W TPaJAUIMOHHO pPAa3MOJIOKEH B HM3MEPEHHUATa Ha

,,,Z[OME[I.HHOTO“, ChIIUAT AOIPHUHACA 34 HHTCH3H(bHHHpaHe Ha MPOLCCHUTC Ha JIMYHOCTHO U



COLIMAIIHO OCBh3HABaHE Ha ,,BTOpUSA MOJ“ B bbirapus, cHaOQsIBailku >KEHHTE C MyOIUYHA
BUJIUMOCT U CIIOMaraiik 3a Bb3IPHUEMAHETO UM KaTO aKTUBHU YYaCTHUYKU B U3IPAXKIAAHETO
Ha MoJiepHus (eBpornelickn) mpodui Ha cTpanata. Hemio noseue, Haif-porpeCUBHUTE MPOSKTH
Cpell JOMAaKMHCKUTE W3/IaHus JONPUHACAT 3a IMOJMTHYECKAaTa MOOWIM3alUs Ha KEHUTE,
MOJIKPETISTMKY Kay3aTa Ha eKCIUTMIUTHO (PEMUHUCTKUTE BECTHHUILIM U CIIMCAHMS 32 TIPOMSHA Ha
oOIIeCTBEHUTE HArjlack KbM Taka HapedyeHus ,)KeHcku Bwopoc”. Ilpumep 3a
MOJEpPHU3ALMOHHUTE YCWINSA Ha JOMakKMHCKara IEpUOJIMKa M YYyBCTBUTEIHOCTTa KbM
CbBPEMEHHUTE E€MaHIMIATOPCKU WUJEH € €IUH OT NMHOHEPCKUTE XEHCKU MPOEKTH B Ta3u
KaTeropus - crucanue ,,Moaa u jomakuacTBO  (1897-1906), penakTipaHo U MyOJIMKYBaHO OT
Enena Vmesa. BritouBaiiku penanmoHHO (PEMMHUCTKH apryMEHTH B CBOSTa peTopuka (1o
nepuHUIMATa HA aMepukaHckara ucropuuka Keppa Oden), cnimcanuero Ha YiieBa, KakTo U
JOMAaKMHCKUTE U3JaHUsI KaTO LAJIO0, C€ OMUTBAT MapaJlieIHO a OTTOBOPST Ha crieun(UKUTe Ha
coOcTBeHUss UM Obarapck (M OaJKaHCKU) COIMAlIeH, NKOHOMHYECKH U KYATYpEH KOHTEKCT
(bensi3an OT YCTOMYMBY TATPUAPXATHHU MTPEJICTABH 3@ POJIUTE, OTTOBOPHOCTUTE U OOIIIECTBEHUS

CTaTyC Ha KEHUTE), U Ha €eMAaHIUIIATOPCKUTE TEHIEHIIUH B rio0ajieH Mamiao.

The aim of the article is to trace how popular publications aimed at female audiences, the
women’s press, contributed to the emancipation and cultural modernisation of Bulgarian
women from the end of nineteenth century until 1914. The subject of research are the so-called
‘household periodicals’ - the newspapers and magazines addressing women, that deliberately
avoided politicisation and tried to modernise and emancipate their readers within the private
space of the ‘women's world’ (understood as home and family). Incorporating relational
feminist arguments in their rhetoric, such periodicals did not confine themselves to the attempt
of building an exemplary reconstruction of the private sphere in the variety of the aesthetic and
moral dimensions of that field. Becoming an important part of the country’s popular culture
the so called “hosehold” periodicals had an unexpected political and social subversive effect:
although traditionally located in the domestic circle, they actually contributed to intensifying
the processes of personal and social awareness of the “second sex” in Bulgaria, making women
publicly visible and helping for their perception as active participants in building the modern
(European) profile of the country. More than that, the most progressive projects from that
category contributed to the political mobilization of women, supporting the cause of the
explicitly feminist journals for changing public attitudes to the so called "woman question” .

An example of the household periodicals’ modernising efforts and sensitivity to modern

emancipatory ideas was one of the pioneering women’s projects in this category, the magazine



Moda i domakinstvo (‘Fashion and Household’), 1897-1906, edited and published by Elena
Usheva. By incorporating relational feminist arguments into its rhetoric (according to the
American historian Karen Offen’s definition) Moda i domakinstvo and the group of the
household periodicals in general tried to correspond both to the specifics of their Bulgarian (and
Balkan) social, economic and cultural reality (with its resilience of patriarchal ideas of women’s

roles, responsibilities and societal status), and to the emancipatory tendencies on a global scale.

e Valentina Mitkova. The Making of Intellectual Women (Review article) — In:
Aspasia, International Yearbook of Central, Eastern and Southeastern European
Women’s and Gender History, Vol. 14 (1), 2020, p. 153-159, ISSN (print): 1933-2882

B nocneanute roguHu, B KOHTEKCTa Ha IPOMEHEHa (MMOCTCOMANNCTUYEeCKa U MOJIM(OHNYHA)
MOJIMTUYECKA U COLHUOKYITYpPHA Cpela, XyMaHWTapHUTE HayKd B OBJIrapckd KOHTEKCT
perucTpupar NpPOAYKTUBEH M aBTOPUTETEH JKEHCKM MPHHOC. PemuTenHo HajacKayaiiku
JUCUMIUIMHAPHU W METOJO0JIOTMYECKH TPAaHUIM, BKIIOYBAHKM aHAJIUTHYHATA ONTHKA HA
JEKOHCTPYKIMATA M TOCTMOJEpPHHU3Ma, OBIrapcKUTe U3CIENOBaTeIKd B o0OjgacTra Ha
JIUTeparypaTta, JUTepaTypHaTa UCTOpUOrpadus U COLMO-KYJITYypHATa MCTOPUS TEMaTH3UpPaT
BBPXY HIMPOK KPBI' OT MPOOJIEMH, YePTasAT HOBU U3CIIEIOBATEIICKUA TPAEKTOPUH, IPEOCMUCIAT
KyATypHaTa TpagulMs M MHTEJEKTyaJlHaTa [PUEMCTBEHOCT MEXIY IOKOJEHHUATA.
[Ipo6nemaru3upaiiki nojg0BUTE HepapXuu B chepara Ha MHTEIEKTYaTHUTE aKTUBHOCTH, KAKTO
U MONYJISPHUTE MPEACTaBU 3a KAHOHMYHOCT B 00JIACTTa HA KYJITYpPHOTO IPOM3BOJCTBO, T€
ChCPEIOTOYABAT YCWJIMATA CH BBbPXY HM3BEXKJIAHETO Ha IMIICIIUTE >KEHU OT cdepaTa Ha
MapruHajgHOCTTa, KbBJETO ca TPAJULIMOHHO NO3MLIMOHMPAHH, YTBBP)KIABAT INPUHOCA Ha
’KEHCKOTO aBTOPCTBO B IUIaHAa Ha MOJiepHaTa ObJrapcka UcTopusi. TpuTe KHUTH — pe3ynTaT Ha
KOJIGKTUBHU H3CJEOBATEICKM YCWIWS, aHaJIu3upaHu B cratusta — ,Jlureparypara:
VY noBoacTBUs U npeausBukaTencTsa. KOouneen cOopHuk B yect Ha npod. Munena Kuposa®,
»l1apauoBemkoTo: I'panust u rpaButanusa. FOOuneen cOGopHMK B rp. Ha npod. MurieHa
Huxomunna® u ,,)Kenute B Obarapckara JuTeparypa 1 KyJnTypa“ — ca IpuMepu UIMEHHO B Ta3H
HAcoOKa: JIEMOHCTpHpAIM >KEHCKaTa MHTEJIeKTyalHa MPOAYKTMBHOCT W MHOroobOpasue,
Tpacupaly MHOTOCTPAaHHUTE YCUJIHMs Ha BOJIEIIM U3CIIeI0BaTeNN B ChbBPEMEHHATa Obiarapcka

XYMaHUTapUCTUKaA



In recent years, in a changed (postsocialist and polyphonic) political and sociocultural
environment, humanities in the Bulgarian context have registered a highly productive and
authoritative female participation and expertise. Decisively crossing disciplinary and
methodological boundaries, incorporating the analytical optics of deconstruction and
postmodernism, Bulgarian women researchers in the fields of literature and literary
historiography and social and cultural history have successfully mobilized a wide range of
problems, drew new research trajectories, and rethought the cultural tradition and intellectual
continuity among generations. While problematizing the legacy of the androcentric regimes and
popular notions of canonicity in the field of cultural production, they have focused their efforts
on bringing women out of the sphere of marginality where they have been traditionally
positioned and validating their contributions to the writing of modern Bulgarian history. The
three books referenced in the article - Literaturata: Udovolstvia i predizvikatelstva. Jubileen
sbornik v chest na prof. Milena Kirova (The literature: Pleasures andchallenges. Anniversary
collection in honor of Prof. Milena Kirova); Parachoveshkoto: Gracia i gravitacia. Jubileen
sbornik v chest na prof. Miglena Nikolchina (The parahuman: Grace and gravity. Anniversary
collection in honor of Prof. Miglena Nikolchina) and Zhenite v bulgarskata literatura i kultura
(The women in Bulgarian literature and culture) are analyzed as embodying similar examples
of women’s productivity and diversity in the field of intellectual activities, highlighting the
multifaceted eff orts of some of the leading women researchers in contemporary Bulgarian

humanities

e Valentina Mitkova, Gender Tutelage and Bulgarian Women’s Literature (1878—
1944) — In: Aspasia, International Yearbook of Central, Eastern and Southeastern
European Women’s and Gender History, Vol. 12 (1), 2018, p. 91-111, ISSN: 1933-
2882

Cratusra ce pokycupa BbpXY JCHHOCTTA Ha OBJITAPCKUTE MUILCIIH KEHH, TIXHATA PELICTIIUS
U TOpobleMaTHYHOTO OWTHE B KOHTEKCTa Ha MOJCPHU3ALMOHHHUTE TPOIECH U
€MaHIUIATOPCKUTE TEHACHIIUU, PETUCTPUPAHU B OBITAPCKOTO OOIIECTBO OT Ch3/1aBAHETO HA
HalMOHaNTHAaTa AbpkaBa npe3 1878 r. no 40-te rogunu Ha XX BeK. AHAIU3BT c€ OCHOBaBa Ha
KOHILIEMIUATA 32 (MHTENEKTyalHaTa) WepapXxus Ha MOJOBETe W MEXaHHW3MHTE Ha TMOJIOBOTO
HacroiiHnuectBo (bapbapa bekep-Kanrapuno), mpocieauMu B criendukara Ha KEHCKUTE
JTUTEPAaTypHU TEKCTOBE, TEXHUS KPUTHUYECH W OOIIECTBEH PE30HAHC, KaKTO W B IUIaHA Ha

CJIOXKHaTa O6B’Lp3aHOCT Ha aBTOPKHUTC C TOB4, KOCTO CC YTBBpPKIAdABA KaTO 6’BJIFapCKI/I


https://www.berghahnjournals.com/view/journals/aspasia/12/1/asp120105.xml?rskey=508FcM&result=1
https://www.berghahnjournals.com/view/journals/aspasia/12/1/asp120105.xml?rskey=508FcM&result=1

muTepaTypeH kKaHoH. [IpakTukara Ha ThJIKYBaHE Ha )KEHCKOTO MHMCaHE HE TOJIKOBa Ha 6azara Ha
XY/I0’)KECTBEHUTE My MTapaMeTpH, KOJIKOTO MPe3 T0JI0BAaTa My OIPEIEICHOCT ce OYepTaBa KaTo
KIIIOYO0Ba AapTUKYJIallMd Ha IMaTpuapxajJjHusad MaHTaJIUTCT, AJOMHHHUpAIl B 6’bJII‘apCKOTO
O6H_I6CTBO, BBIIPCKU MOJCPHHU3AIUMOHHUTC YCUJIUA, ACMOHCTPUpPAHH B HAIIMOHAJICH Mama6.
CoOCTBEHO B MMOJICTO HA JIUTEpaTyparta (MICTO Ha OOEKTUBAIINS HA TMOJIOBOTO HACTOWHUYECBO ),
Ta3u IMMPAKTHUKa € 3aJI0)K€HA KaKTO B YIIOPHUTOTO YECTCHE HA JKCHCKH TCKCTOBC IIPE3 IIpU3Mara Ha
JKEHCKaTa mnpupoaa, TaxKa n upe3 BKJIFOUBAHECTO Ha IMUHICIITUTC KCHHU B
WHTEJIEKTYaIHW/€MOLIMOHAIIHU CTPYKTYpU U NUTMaJIMOHOBU CIOKETH. TemaTa € akTyallHa
MOPaay 0CEe3aeMOTO OTCHCTBHME HA JKEHCKM TBOPUYECKM HMMEHA B KOpIyca OT OBITapCKu
aBTOpI/I/XYI[O)KCCTBCHI/I TCKCTOBC, MHCJICHHU 3a PCIPE3CHTATUBHU II0 OTHOIICHUEC Ha
HalMOHaJIHATA UACHTUYHOCT U KYJITypa. HSCHGHB&HGTO CC M030BaBa Ha MbPBOU3TOYHHUIIU KATO
IMPOU3BCICHUS Ha 6Lnrap01<1/1 MUCATCIIKU U TOCTECHU, ICPUOJUYCH I€YaT OT NCPUOJa, apXUBHU

MaT€purain, KaKTO U Ha HAYYHU HY6J'II/IKaI_[I/II/I, CBBpP3aHH C TEMATaA.

This article focuses on Bulgarian women writers’ activities, their reception, and their
problematic existence in the context of the modernizing and emancipatory trends in Bulgarian
society from the establishment of the Bulgarian nation state (1878) till the 1940s. The analysis
is based on the concept of the (intellectual) hierarchy of genders and mechanisms of gender
tutelage (Barbara Becker-Cantarino), traced in the specifics of women’s literary texts, their
critical and public resonance, and the authors’ complicated relation with the Bulgarian literary
canon. The practice of interpreting women’s writing not so much on the basis of its artistic
parameters but through its gender definition emerges as a key articulation of the patriarchal
mentality dominant in Bulgarian society despite modernization efforts after the establishment
of the nation state. Particularly in the field of literature, a site of the display of gender tutelage,
it can be traced both in the persistent reading of women’s texts through the lens of female nature
and by incorporating women writers in intellectual/emotional structures like Pygmalion story
lines. The question is topical, given the noticeable absence of women writers in the corpus of
Bulgarian authors/ literary texts, thought and among those considered representative in terms
of national identity and culture. The study is based on primary source materials such as works
by Bulgarian women writers, the periodical press from the period, various archival materials,

and scholarly publications relevant to the topic.



e Valentina Mitkova. Amelia Sanz, Francesca Scott, and Suzan van Dijk. Women
Telling Nations (Book review) — In: Aspasia, International Yearbook of Central,

Eastern and Southeastern European Women’s and Gender History, Vol. 10 (1),
2016, p. 205-209; ISSN (print): 1933-2882

Borpekun 4e BBOPOCUTE 3a HAIMOHATHOTO (QOpPMHpaHE W HAIMOHAIM3Ma TPaTULMOHHO
MOoNaAaT BbB (OKyca Ha HAYYHUTE U3CIICBAHUS, CPABHUTEIIHO PSAJKO ce HabisAra Ha (axTa, ye
MOpagy aHAPOLIEHTPUYHUS IaTOC Ha HCTOPUUYECKUTE pPa3Ka3H KaTo IsU10, HALMOHAIHUTE
MIPOEKTH 3acsraT MBXKETe M JKEHUTE MO paznudeH HauuH. Hactosdmara cratus ce okycupa
BBpXy cOopHuka ¢ u3ciensanus \Women Telling Nations c¢bc ChCTaBUTEIKH U PEIAKTOPKH
Awmenus Canc, @pandecka Ckot u Cro3bH BaH J[niik, uepTaens oOpasza Ha )KEHUTE KaTO PEATHH
Y4aCTHUYKHU B mpolecute Ha HanuoHanHo ¢opmupane ot XVI no XIX Bek. Llenra e na ce
JOKa)Ke, TOCPEICTBOM aHAJM3 Ha BapUallMMTEe Ha JKCHCKAa aKTHBHOCT (Hai-Beue
MHTEJICKTYyaJIHA) B TUIaHA HA HAIIMOHAJIHOTO YTBBP)KIaBaHe, Ye POJIsTa Ha ,,BTOPHSI IO B TE3H
MpoLECH € MEXIYKYITypHa, TpaHCcOLlMaidHa U TpaHcmnoiutuuecka. IIpocnensBaiiku - Ha
IIMPOKa €BpOIEHCKa ClieHa U B PaMKUTE Ha pa3IMuHU COLMOKYITYPHU KOHTEKCTH - )KEHCKaTa
nureparypHa aerdHoct Mexay XVI m XIX Bek, cratumTe, BKJIIOYEHH B M3JAHUETO ca
OCMHCIICHH TIpe3 MPUHOCA UM 3a OCBETJISIBAHE Ha Pa3jIMYHUTE CTPATETMH Ha BKIIIOUBAHE HA
KEHUTE B HAIIMOHAIIHUTE IMCKYPCH, HA CTPEMEKUTE Ha MPEACTABUTEIKUTE Ha KEHCKHUSI TOJI /1a

HaJaCKo4art HepI/I(bepI/IflTa Ha COlUYyMa, B KOATO Ca TPaAUIIHUOHHO INO3UITNOHUPAHU.

Although the issues of national formation and nationalism traditionally fall within the focus of
scientifi c research, stress has been relatively rare on the fact that, due to the androcentric pathos
of historical narratives in general, national projects aff ected men and women diff erently. The
article analyzes the collection of studies Women Telling Nations, edited by Amelia Sanz,
Francesca Scott , and Susan van Dijk, which, by contrast, represented women as real
participants in the formation of nations in the period from the sixteenth to the nineteenth
century. The goal is to prove, through analyzing variations of female activity (mainly
intellectual) in the national establishment and evolution, that women’s role in the process was
cross-cultural, transsocial, and transpolitical. Tracking a broad European scene and within
different sociocultural contexts of female literary activity between the sixteenth and nineteenth

centuries, the articles included in the volume are interpreted as shedding light on the various


https://brill.com/search?f_0=author&q_0=Amelia+Sanz
https://brill.com/search?f_0=author&q_0=Francesca+Scott
https://brill.com/search?f_0=author&q_0=Suzan+van+Dijk

modes of women’s inclusion in national discourses, on their aspirations to vacate the periphery

of social space, where they are traditionally positioned.

e Valentina Mitkova. New Perspectives on Bulgarian Women of Letters (Review
article) — In: Aspasia, International Yearbook of Central, Eastern and Southeastern
European Women’s and Gender History, Vol. 13 (1), 2019, p. 167-174; ISSN (print):
1933-2882

HHTepechT KbM KUBOTA U UHTEJIEKTYAJTHOTO HACJIEACTBO HA OBJITapCKUTE MUCATENKH, TEXHUS
WHJUBUAYaJIEH TBOPYECKH ONMUT W OOILIECTBEHO NMpH3HaHUE, Momnaja BbB (PoKyca Ha peauna
CbBPEMEHHU ObJTrapcku wuscinenoBarenku kato Mwuiena Kuposa, Murnena HukonuuHa,
Awmenus JlnueBa, Hanexxna AnexcanapoBa, Kpacumupa [lackamosa, Jlrommuna ManuHoBa.
[Ipunenenu B U3BEXAaHETO HA aBTOPKUTE U MHTEJIEKTYAJIKUTE OT cpepaTa Ha MapTrUHAIIHOCTTA,
KBJIETO Ca TPATUIIMOHHO (KAaHOHWYHO) TIO3UIITMOHUPAHH, TTPOYUBAHUATA UM BBPXY KOHKPETHHU
Ka3yCu Ha NHIICNM >KeHH Yy Hac C€ CTpPeMsT Ja peaOuiINTHpaT >KEHCKUTE TBOPUYECKH U
oOLIECTBEHH MO3UIMUA U aKTUBHOCTH, Ja TM OCMUCIAT KaTo HAI[MOHAJIHO PENpe3eHTATHUBHHU,
KIIIOYOBH 32 OPMHUPAHETO Ha ChbBpeMeHHaTa Obirapcka Kynrypa. @okycupaiiy KpUuTHI4EeCKOTO
1 0OIIECTBEHOTO BHUMAHUE BbPXY OTAEIHH MPEICTABUTENKU Ha OBITapCKUTE MUILIEIIH KEHH,
npousBeneHus kato ,,Mapa bemueBa: Iloe3us™ m ,Mapa bemuesa: Ilpo3za m mpeBoau® c
penakTopka u cheraButenika Muniena Kuposa, u ,,Exarepuna Kapasenosa—Jlopa Kapasenosa:
KynTypHOUCTOPHUECKHAT CIOXKET ,,MalHKU-IbIIEpU” B OBIArapcKu KOHTEKCT® ¢ aBTOpka BaHs
l'eoprueBa ca MpUHOCHM MMEHHO B Ta3u Hacoka. OcBeH ye oborarsBar HallMOHAJIHATa
IuTepaTypHa uctopuorpadusi, ChIIUTE MPOBOKUPAT U CTUMYIUPAT HOBH PA3MUCIU U OLIEHKH

BBbpPXY 3HAYUMHU TOIIOCHU U (I)I/Il"ypI/I oT 6’LJIFapCKaTa KYJITYpHa UCTOPHA.

The interest in Bulgarian women writers’ lives and intellectual heritage, their individualcreative
experience and public recognition, falls within the focus of a numberof contemporary Bulgarian
researchers such as Milena Kirova, Miglena Nikolchina, Amelia Licheva, Nadezhda
Alexandrova, Krassimira Daskalova, and Lyudmila Malinova. Oriented toward the recovery of
women authors and intellectuals from the sphere of marginality, where they were traditionally
(canonically) positioned, these scholars aim to interpret the creative and public activities of
such women as nationally representative and contributing to the formation of modern Bulgarian
culture. Drawing critical and public attention to specific cases of women of letters, works such

as Mara Belcheva: Poezia (Mara Belcheva: Poetry) and Mara Belcheva: Proza i prevodi (Mara



Belcheva: Prose and translations), edited by Milena Kirova, and Ekaterina Karavelova—Lora
Karavelova: Kulturnoistoricheskiat sjuzhet “maiki-dushteri” v bulgarski context (Ekaterina
Karavelova—Lora Karavelova: The cultural-historical subject “mothers-and-daughters™ in the
Bulgarian context), by Vanya Georgieva, contribute precisely to the above-mentioned context.
Apart from enriching the national literary historiography, they provoke new reflections and

evaluations on prominent places and fi gures in Bulgarian cultural history.

e Mitkova, Valentina Bulgarian Women Writers and the Resistance of the Literary
Canon (Review article) — In: Aspasia. The International Yearbook of Central,
Eastern and Southeastern Women's and Gender History, Vol. 9 (1), 2015, p.152-
156, ISSN (print): 1933-2882

TperupaneTo Ha )KEHCKOTO aBTOPCTBO KaTO BTOPOCTETICHHO, HEMTPEACTABUTEITHO, TIOCTABSIHETO
MY B HepapXuyHa MOJTIMHEHOCT CIPSMO MBXKXKOTO MHUCAHE U OTTaM - TIO3UIIMOHUPAHETO MY B
nepudepusita Ha ObITapcKaTa JIUTEpaTypHO-UCTOPUUYECKA CIICHA € crielu(raHa cTpaTerus Ha
MHCJICHE-BB3MPHUATHE, JEMOHCTPHpAIa MOTEHIIMAIa CH Jla HaJcKaya BPEMEBHU IMEPUOIN U
KyITypHHU peayind. Jloka3Ba ro ycToMunBaTa aHAPOIEHTPUYHOCT Ha OBJITAPCKUS JTUTEPATYPEH
KaHOH, CIUCHKHT Ha aBTOPU M TBOPOM, MHCTHTYIIMOHATHO W OOpa3oBaTEIHO YECTBAHU H
MPEYTBBPKIABAaHU KATO HAIMOHAIHHU KYATYpHU eTajoHH. OTCHCTBHETO Ha IMHCATEIKH OT
KOMIIEHANYMa Ha OBJITAapPCKOTO JIMTEPATypHO TBOPUECTBO, MUCIICHO KAaTO PEMpPEe3eHTATUBHO 32
HallMOHAJHATA HWJCHTUYHOCT M KYJATypa, MapagoKCaHO IpeMaxBa JUCTAHIUATA MEXIY
COITMOKYJATYPHH KOHTEKCTH U UJCOJIOTHUECKH ITapaJIuTMH, CMATAHU 32 HEChbBMECTUMH B IIJIaHA
Ha OBJIrapckara ucropus. BenpocsT 3a nepudepHara Mmo3uIMOHUPAHOCT Ha )KEHCKOTO MHUCaHe
B POJIEH KOHTEKCT, HEOOXOJUMOCTTA OT HETOBOTO MPEOCMUCIISTHE NMPUBIIMYAT BHUMAHHUETO Ha
BCE MMOBeYe OBITapcKu JUTEpaTypHU UcTOpuyku. Hacrosimara cratus ce Gokycupa BBPXY
paborara Ha nBe OT TAX — AnOeHa BaueBa m Munena KupoBa — M J1BeTe ChBpEMEHHH
M3CIIEI0BATEIKM ChC CEPHO3EH MHTEpEC KbM ObJIrapckara KeHcKa JTUTepaTypa, KbM HEHHUTE
TPaJULIUU, €CTETUYECKH BB3MPUATHS, CIICIU(PHUKN, KbM CIOXKHHUTE W BPB3KHU C JIUTEPATYPHUS
kaHOH. OCBEH 4e OCBETIABAT OO KyITYpHO-HUCTOPHUUECKH KIMMAT Ha BPEMETO, BEPXY KOETO
ce KOHIIGHTPHpAT, TEXHHUTE IPOU3BENEHUs, cpel Kouto ,B mnepudepusra Ha KaHOHA.
bearapcku mmcarenku mpe3 mbpBara mojoBuHa Ha XX Bek™ ¢ aBTopka A. BaueBa u
,,HEeCITydeHUsT KaHOH: OBITrapcKu mucatenku oT 1944 ronrHa 10 HallK THU ChC ChCTABUTENKA

U PpCHaKTOpPKa M. KI/IpOBa, TEMATU3UPAT BDBPXY Hpeo6na)1aBa1u1/ITe conuaJiIHi HarJjacu,



HaNpPEeKCHUSI U CTPEMEXH, YepPTaelIH MPOOJEMATUYHOTO COLIMAIHO W TBOPYECKO OUTHE Ha
MUCATEIKUTE B paMKHUTE Ha Oypoa3Ha bbiarapus u mo BpeMeTo Ha AbPKABHHS COLHATU3IBM.
AnHanu3upaiiku ToBa OUTHE, pa3TrIIeKIANKI IO IPe3 KOHKPETHU Ka3yCH Ha U3KYLICHH OT IEPOTO
KEHH, JBETE U3CIENOBATEIKH JONPUHACAT 332 peadMIUTALMATA HAa JKEHCKOTO aBTOPCTBO U
HETOBUTE IIOCTHXKEHUS, TBHPCAT AINCKBATHOTO My BIIMCBAaHE B IIPOLECUTE M SBICHUATA,

dopmupamu Obarapckarta JuTepaTypHa U KyITypHa CIICHA.

Treating female authorship as secondary, unrepresentative, placing it in a hierarchical
subordination to male writing and, hence, positioning it in the periphery of the Bulgarian literary
and historical scene, is a specific strategy of thinking and perception, able to transcend time and
cultural realities. This has been proved by the sustained androcentric nature of the Bulgarian
literary canon or by the list of the Bulgarian authors honored and reaffirmed by national
institutions and educational policy. The absence of women writers in the compendium of
Bulgarian literary works interpreted as representative in terms of the national identity and
culture paradoxically eliminates the distance between socio-cultural contexts and ideological
paradigms regarded as incompatible in Bulgarian history. Questioning the peripheral
positioning of women’s writing in the native context has been drawing the attention of a rising
number of Bulgarian literary historians. The current article focuses on two of them: Albena
Vacheva and Milena Kirova—~both with a serious interest in Bulgarian women’s literature, its
traditions, ways of expression, specific features, and complex relations with the national literary
canon. Besides shedding light on the general cultural and historical climate of the time they
focus on, their works, among which V periferiata na kanona. Bulgarskite pisatelki prez purvata
polovina na 20 vek (In the periphery of the canon. Bulgarian women writers in the fi rst half of
the twentieth century) by A. Vacheva and Neslucheniat kanon: Bulgarski pisatelki ot 1944
godina do nashi dni (The canon that did not happened: Bulgarian writers from 1944 to the
present day) edited by M. Kirova, discuss the prevailing social attitudes, tensions, and
aspirations, outlining women writers’ problematic social and artistic existence within bourgeois
Bulgaria and under the state socialism. Through analyzing that existence and tracing it in
particular cases of Bulgarian women tempted by the pen, both researchers contribute to the
rehabilitation of female authorship and its achievements, seeking its proper incorporation into

the processes and phenomena that formed the Bulgarian literary and cultural stage.



