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1. Mpunoxenue 1. Mounorpabus, Maprxcuzmovm e mecuanuzma, Copusa: YU ,,Cs.

Kmument Oxpuacku”, 2022. ISBN: 978-954-07-5530-4.

Appendix 1. Monography, Marxism is Messianism, Sofia: St. Kliment Ohridski
University Press, 2022. ISBN: 978-954-07-5530-4

Momnorpadusra u3cnenBa pa3IMuHd HAYMHHU, 10 KOUTO MAPKCU3MBT U MECHAHU3MBT
ce cpemar B TBOPYECTBOTO HA Pa3jIW4YHU aBTOPU OT MEXIYBOCHHMS IIEPUOJI U OT BPEMETO
cien IIbpBaTta cBeToBHa BoiHa. ToBa e ernoxa Ha GpuII0OCOPCKO OOHOBIEHHE KAKTO B MOJIETO
Ha UJEHHUTE HacleIHMIM Ha Mapkc, Taka M B W3CICABAaHUATA BBPXY EBPEHCKUS
MecuaHu3bpM. Tas3u cpela ce ciaydysBa Ha MoJIeTO Ha (uiiocopusiTa Ha UCTOPHATA, HA KOSTO
“MaMe JIB€ OCHOBHM MHTEpIIpeTaluy (MapKCUCTKa U MECHaHUCTUYHA), KOUTO C€ MPEIUIUTaT
[0 MHOTO CBOeoOpa3eH HauMH B TBOpuecTBOTO Ha EpHct bnox, Banrep bensmun, SIko6
Tay0ec u npyru. IIbpBara rinaBa 3amnoysa ¢ aHajau3 Ha GuiocodusTa Ha UCTOpHUATa Ha Mapkc
U ONUTHUTE 332 CUHTE3UPAHE Ha F0€0-XPUCTUSHCKUSA MOJIeN Ha uctopusata. OCHOBHaTa 1 LieN €
Jla OTYJICHH OOIIUTE IOJIOKEHUS, KOUTO OMXa MOTIJIM Jia MO3BOJSAT MPUILIB3BAHETO MEXKAY
nsere ¢uinocopun Ha wucropusara. BTopara rmaBa € NOCBETEHa Ha ONMTUTE 3a
pEUHTEpIpeTals Ha €BPEUCKUS MECHAHU3BM OT MEXIYBOCHHMS Iepuol B I'epMaHus OT
aBTopu kato ®pann Pozenusaiir. ['epmiom [Honem, Maptun by6ep, Banrep bensimun u
Epncr biiox. Tperara riiaBa pasriexaa uscieasasero Ha EpHer biox, mocsereno Ha Tomac
MioHIIep U HeroBara pPeBOJIIOLIMOHHA TEOJOrHsl KaTo IO MOCTaBsl B KOHTEKCTa Ha Jiebarure
0K0JI0 Mecuanu3Ma npe3 20-te rogqunu Ha XX Bek. YeTBbpTara Ii1aBa € IOCBETEHA Ha aHAJIMN3
Ha pazOupaHeTo Ha ecxarosiorusi Ha Slko6 Taybec n Ha HEroBHUTE OTKPUTHA B oOjacTTa Ha

HUCTOPUA HA PECIIMTHUTC, KOUTO MO3BOJIABAT aHAPXHUCTHYHO M PCBOJIOINMOHHO TBHJIKYBAHC HaA
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MecuaHu3Ma. B mocienHaTta riiaBa ce 3aHUMaBaM C KaTOJIMYECKHsS MapKcu3bM B JlaTMHCKa
AMeprka W C HETrOBOTO H3IOJI3BAaHE Ha MAapKCUCTKaTa ¢uiocodusi B KOHTEKCTa Ha
nonuTHaeckuTe 60pou Tam ot 70-Te u 80-Te roguHM Ha XX BEK.

B kHurara otuneHsBaM HSKOJKO IOAXOJAa BBB BpPB3Ka C XUOPUIM3HPAHETO Ha
MapKCU3Ma M MeCHaHU3Ma. EMUHUSAT OT TAX HACTOSBA HA BBTPEIIHATA CBBP3AHOCT HA
MPUHIIMIIA HA aHAJOTHsATa MEXAy aBara Tuna ¢uiocodpus Ha ucropusara (Kapn JlkoBuT n
Kapn IlImuT). nokato Apyrusar ce 3aHMMaBa ¢ KOHTEKCTyaJgHaTa 3HAYUMOCT Ha TOJOO0HHU
Cpelly, B KOUTO CE€ CIydBa JUaJICKTUKaTa MEXKIy Bspa U peBoioNus. B ToBa oTHoOmIeHHE ce
OMMTBAM Jia TIOKaXka, Y€ M MApPKCHCTKAaTa M ecxaroyiormueckara (uiocodus Ha UCTOpUsITA
BCBIIHOCT Ca KOHIICHTPUPAHHU BBHPXY MPoOJIeMa 32 HACTOSIIETO W MOTCHIIMUTE 3a HEropara
npoMsHa. B chIIOTO BpeMe U MHHAIOTO € 0cOOEH pecypc Ha Ta3u MPOMsHA, JTOKOJKOTO B
HEro0 MMa 3aJI0KCHU HEOCBIECTBEHHU DPEBOJIIOIMOHHH BBH3MOXKHOCTH, KOUTO MOTaT Jia ce
aKTyanu3upaTr B HacTosmero. OcoOCHO MPUHOCEH MOMEHT Ha Ta3W KHHUTA MPEICTaBIIsBA
HCTOPUKO-PMIOCO(PCKUAT aHATN3 HA PA3HOOOPA3HH aBTOPH, MPE3 KOUTO MOXKEM J1a MUCIUM
¢dunmocodusiTa Ha HCTOPUATA W HAYMHUTE, MO KOUTO OMXME MOTIJIM Jla TeMaTH3upame

HaACTOAIICTO Ha IIPECCUHATA TOYKA Ha BUHAI'n-BE4YC U BCC-OLIC-HEC.

This monograph explores the different ways in which Marxism and messianism meet
in the work of various authors from the interwar period and the post-World War | period. This
was an era of philosophical renewal both in the field of Marx's ideological successors and in
studies of Jewish messianism. This encounter took place in the field of the philosophy of
history, of which we have two main interpretations (Marxist and messianist) that intertwine in
a very peculiar way in the work of Ernst Bloch, Walter Benjamin, Jakob Taubes and others.
The first chapter begins with an analysis of Marx's philosophy of history and attempts to
synthesize the Judeo-Christian model of history. Its main aim is to differentiate the common
ground that might allow a slippage between the two philosophies of history. The second
chapter is devoted to attempts to reinterpret Jewish messianism in interwar Germany by
authors such as Franz Rosenzweig, Gershom Scholem, Martin Buber, Walter Benjamin, and
Ernst Bloch. The third chapter examines Ernst Bloch's study of Thomas Miintzer and his
revolutionary theology, placing it in the context of the debates surrounding messianism in the
1920s. The fourth chapter is devoted to an analysis of Jakob Taubes' understanding of
eschatology and his findings in the field of history of religions that allow for an anarchist and
revolutionary interpretation of messianism. In the final chapter I deal with Catholic Marxism

in Latin America and its use of Marxist philosophy in the context of the political struggles
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there in the 1970s and 1980s.

In the book | distinguish several approaches in relation to the hybridization of
Marxism and messianism. One of these insists on the intrinsic coherence of the principle of
analogy between the two types of philosophy of history (Karl Lowith and Karl Schmitt),
while the other is concerned with the contextual significance of such encounters in which the
dialectic between faith and revolution takes place. In this respect, | have tried to demonstrate
that both Marxist and eschatological philosophies of history are actually centred on the
problem of the present and the potentials for its change. At the same time, the past is also a
particular resource of this change, insofar as it has embedded in itself unfulfilled
revolutionary possibilities that can be actualized in the present. A particular contribution of
this book is the historical-philosophical analysis of a variety of authors through whom we
might make sense of the philosophy of history and the ways in which we might thematize the

present at the intersection of always-already and not-yet.

2. Ilpunoxenue 2. Monorpadus Mcmopus u emanyunayus. Knuo uz nacasxcume ua
mooeprnocmma, Codpust: YU ,,C. Kimmment OXpI/IL[CKI/I'4, 2022. ISBN: 978-954-07-
5405-5.

Appendix 2. Monography entitled: History and Emancipation. Cleo in the Passages
of Modernity, Sofia: St. Kliment Ohridski University Press, 2022. ISBN: 978-954-07-
5405-5

Momnorpadusirta e mocBeTeHa Ha u3cieBaHeTo Ha Bantep beHsMUH Ha Bb3HMKBaHETO
U Pa3BUTHETO Ha MaprxkuTe nacaxxu ot XIX Bek. ToBa u3cnenBaHe uMa HE CaMO MCTOPUKO-
COLIMOJIOTHYECKA CTOWHOCT, JOKOJKOTO B HEro ce BKIYBAT M MpoOIeMH, CBBP3aHU C
¢unocodus Ha ucropusara u ecreruka. OnMUTaNI ChbM c€ J1a oUepTasi KakTo MSACTOTO Ha Kunuea
Ha nacaxcume B TBOPYECTBOTO Ha beHSMUH, Taka M MO-00IIMS KOHTEKCT Ha pa3BUTHE Ha
HEeroBUTe HaeH. MoHorpadusTa 3amouBa ¢ KpaTKoO ONKCaHHE Ha KylTypaTa Ha Baiimapcka
['epmanusi, TOJ| BIMSHUETO Ha KOATO ce ¢opmupa TBopueckus mbT Ha bensmun. Tosa e
CBBP3aHO C 0COOCHMSI MUCIIOBEH CUHTE3 MEXKIy MapKCU3Ma U €BPEHCKUs MECHaHU3bM, KOUTO
e ompenensm 3a ¢uimocodusATa Ha HUCTOpUATA HA bBEHSIMUH, W KOWTO HMa CBOHWTE
NOJUTUYECKH HMMIUIMKALMU. KOUTO MOTraT Jla ce pa3dyeraT caMO B KOHTEKCTa Ha HEropaTa
ernoxa.

OcobeH MHTEpec 3a MEH IpEeJCTaBIIsABa BPb3KaTa MEXKAY KOHKPETHO HCTOPHUYECKO
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u3cienBaHe u ¢uuocodusaTa Ha uctopuira. OmuTaa CbM ce Ja HpOciens TOBa OUie OT
XaOMJIUTauMOHHUSA MY TPYA [Ipou3xo0 ma memckus mpayepuwinu, B KOWTO ca IOJO0XKEHH
OCHOBUTE Ha €JJHa METOJOJIOTUS M3CIeABaHE Ha BPb3KaTa MEXIy IIOJUTHUKA, JUTepaTypa U
oOpa3Ha (QaHTa3us Ha ernoxaTa, KOATO IO-KbCHO, B Kuuea na nacadxcume, 1me Obae
Jopa3paboTeHa Npe3 TeopusATa 3a JUAJIEKTUYECKUTe o0pasu. PekoHCTpyupaHeTo Ha Tasu
METOOJIOTHS TI03BOJISIBA 110-100p0 pa3dupaHe TBOPUYECTBOTO Ha BeHSAMHUH. CHIO KAKTO M Ha
WHTEJIEKTYaJIHASL KOHTEKCT, B KOMTO TOM € JKMUBsUI. IMEHHO B Hesl Hali-SICHO CH JINYM BPb3KaTa
MexIy ¢punocopus Ha UCTOPUATA M ONMTA 32 KOHKPETHO UCTOPHUECKO U3CIIE/IBAHE.

B kHurara cu ¢bM IpoCiIeIui pa3InyHUTE BIMSHUATA HA ONPEACIICHH aBTOPU BBPXY
bensimuH: Te3n Ha croppeanucture, Ha Jlykau. Ha bpexrt, Ha EpHct biox, [onem n Kapn
[IImut. B nmocneanara riaaBa ¢bM MOKa3aj cieln(PUKATE HA HETOBUS BB3IJIE 3a UCTOPUSATA U
UIeHHUS KOHTEKCT, B KOWTO TOH ce e (hopMupan 1 Ha Koito nosiusBa. OcobeHa 3aciayra Ha
KHMIaTa €. 4e J1aBa ONPEEIICHO ThIKYBAaHE HA BPb3KaTa MEX1y MAPKCU3bM U MECUAHU3BM U
KaK TEe3W J[Ba MHUCJIOBHU CBATa ()YHKIMOHUPAT 3a€IHO B €IHO TBOPYECTBO, KOETO U /IO THEC
[IOCTaBsl MHOKECTBO MpoOieMu Ha u3cnenosarenute. OT riieaHa Touka Ha GuiiocopusaTa Ha
UCTOpUSATA CbM BBBEJ JBE NOHITHS, KOUTO Ca KOHLENTYyaJeH IPUHOC KbM HAaYMHa, 110 KOUTO
MHUCIMM MHHAJIOTO: 3aCeTHATOCT OT HCTOpHATa W IIOTEHUWH B MHMHAJIOTO, KOUTO HH
II03BOJISABAT J]a IbP>KUM CMETKa €THOBPEMEHHO 3a MOJUTUYECKUS U €K3UCTCHIMAIHUS 3aJ10T

Ha ,,3aHasTa Ha UICTOPUKA®.

This monograph is dedicated to Walter Benjamin's study of the emergence and
development of the Parisian passages of the nineteenth century. The study is not solely of
historical-sociological value insofar as it also includes issues related to the philosophy of
history and aesthetics. | have tried to delineate both the place of the Book of Passages in
Benjamin's oeuvre and the more general context in which his ideas were developed. The
monograph begins with a brief description of the culture of Weimar Germany under the
influence of which Benjamin's creative path was formed. This context has to do with the
particular thought synthesis between Marxism and Jewish messianism that defines Benjamin's
philosophy of history, and which has its political implications that can only be read in the
context of his era.

Of particular interest to me is the relationship between specific historical research and
the philosophy of history. | have attempted to trace this back to his habilitatioin work The
Origins of the German Trauerspiel, which laid the foundations for a methodology for

exploring the relationship between politics, literature and the imaginative fantasy of the age,
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which would later, in Arcades, be developed further through the theory of dialectical images.
Reconstructing this methodology allows for a better understanding of Benjamin's work, as
well as the intellectual context in which he lived. It is here that the relationship between
philosophy of history and the attempt at concrete historical inquiry is most clearly evident.

In my book I have traced the various influences of certain authors on Benjamin: those
of the Surrealists, of Lukéacs, of Brecht, of Ernst Bloch, of Scholem and Carl Schmitt. In the
last chapter | have shown the specifics of his view of history and the ideological context in
which it was formed and influenced. A particular merit of the book is that it provides a
definite interpretation of the relationship between Marxism and messianism and how these
two worlds of thought function together in a body of work that to this day continues to pose
numerous problems for researchers. From the perspective of philosophy of history, | have
introduced two notions that serve as conceptual contributions to the way we think about the
past: a preoccupation with history and potentials in the past that allow us to hold into account
both the political and the existential stakes of the "historian’s craft.”

3. Ilpunoxkenue 3. I'maBa ot kojektuBHAa MoHorpadus. Jumurbp boxkos, ,,KbMm
onmuT 3a enHa adeKkTWBHA HCTOpHs Ha 3aBpbmamuTe ce B Hamexxma JKeukona,

WBaiino Mapkos. CnaBka Kapakymesa, /lumutbp boxkos.

Appendix 3. A chapter from a collective monograph. Dimitar Bozhkov, “Towards an
Attempt at an affective history of returnees” in Nadezhda Zhechkova, lvaylo Markov,
Slavka Karakusheva, Dimitar Bozhkov

To3u Tekct NpeaAcCTaBsa peE3yjlTaTUTEC OT IMPOBCACHO TCPECHHO HU3CICABAHE CpCI
pa3nuyHu OOLTHOCTH OT OBJATAPCKHU TYPIM B paiioHa okoJio U B rpaa Kepmkamu. Bernpocst,
KOWTO C€ MOCTaBd € CBBbP3aH C HaMUpaHE OTTOBOPH Ha MPUYMHHTE, 3apaJd KOHUTO XOpa,
CMUTrprupajIn B TprII/IH mpe3 MmOoCICAHUTC 30 FOAWHHU, 3al104YBaT J1a CC€ 3aBPBINAT IO POAHUTEC
CH MECTa B anrapmi. B Texcra cu usnoisBaMm MCTOHOJIOTUATA Ha UCTOpUATA HA CMOIUUTE,
3a Ja paskKpusd a(i)eKTI/IBHI/ITe MOTHBHU 34 3aBPBIIAHC, KOUTO NPCACTABIABAT BaKHAa 4acCT OT
PEKOHCTPYHPAHETO Ha UCTOPUUTE Ha TypuuTe B bbiarapus.

This paper presents the results of a field research conducted among different
communities of Bulgarian Turks in the area around and in the city of Kardzhali. The question

posed attempts to find answers to the reasons why people who have emigrated to Turkey in
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the last 30 years are beginning to return to their birthplaces in Bulgaria. In my text, I use the
methodology of the history of emotions to reveal the affective motivations for return that

constitute an important part of reconstructing the stories of Turks in Bulgaria.

4 Ipuaoxenue 4. Crynus B cOopHuk. ,,Humdara oponuux®, B Tsromo. eapuayuu,
cnekynayuu, ookmpunu, (cbeT. Xapanam6u Ilannumauc, Ilersp I'opanos, Jumutsp

boxkoB). Codus: YU ,,Ce. Kimument Oxpuacku, 2018. ISBN: 9789540744452

Appendix 4. Study in a collection. "The Wanderer Nymph", in The Body: Variations,
Speculations, Doctrines, (eds. Haralambi Panitsidis, Petar Goranov, Dimitar Bozhkov).
Sofia: St. Kliment Ohridski University Press, 2018. ISBN: 9789540744452

B Ta3u cryaus ce 3aHMMaBaM ¢ MHTEpIpeTanus Ha Ipodiema 3a TSI0TO B IBUYKEHUE
B TBOPUYECTBOTO HAa HEMCKHS UCTOPHUK Ha U3KYCTBOTO AOu BapOypr. To3u npobiem mocrass
MO-TOJIEMHU BBIPOCH, CBbP3aHU ChC CTAaTyTa Ha BU3YyalHHs 00pa3, HEroBaTa UCTOPUYHOCT U
BB3MOKHOCTTA Jla C€ OTKpPHBAT B HEro cjenu OT mo-ctapu oOpaszu. Paborata Ha BapOypr
BbpXy @unopeHTMHCKMS PeHecaHc 1enuM OCHOBHO Ja OTroBopu Ha Bbopoca ,.Kak
AHTH4HOCTTa OXUBsiBa B WTanus npe3 XV Bek U KaKBO € BIMSIHUETO Ha aCTPOJIOTUATA BbPXY

Pa3BUTHETO HA U3KYCTBOTO OT TOBA Bpeme 7.

In this study I look into the interpretation of the issue of the body in motion in the
work of the German art historian Aby Warburg. This issue raises further questions related to
the status of the visual image, its historicity, and the possibility of finding traces of older
images in it. Warburg's work on the Florentine Renaissance mainly aims to answer the
following question: “How Antiquity came alive in Italy in the 15™ century and what was the

influence of astrology on the development of art of that time?”.

5. Ilpunoxkenue 5. Crynus B Hay4yHO crnucaHue, “‘/IeTEeKTUBCKUAT POMAaH WIM IO

ciaeauTe Ha enBa nosoBUMOTO: Kpakayep u bontancku®, cn. Kpumuka u xymanuzvm,

vol. 48. 2/2017. ISBN: 08611718.

Appendix 5. Study in a scientific journal, “The Detective Novel or in Search of the

Inthinkable: Kracauer and Boltanski”, Journal of Critique and Humanism, vol. 48.
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2/2017. ISBN: 08611718.

B TO31 TekcT 1ie HampaBUM 1€ HAIPAaBUM CPABHUTEJICH MPOYUT HAa KHUTUTE Ha 3.
Kpakayep u JI. BonTtancku, mnocBeTeHM Ha JIE€TEKTUBCKHUAT pPOMaH Karo Mpocienn
npobiemMuTe, CBbpP3aHH ¢ N300pa3sIBAHETO HA PEATHOCTTA, UHCTPYMEHTATHATA PAlMOHATTHOCT
u oOpa3a Ha ngerexTuBa. lIpe3 Te3n mpoOiieMH 1€ MOTHPCUM COLMATHUTE YCIOBUS 3a
BB3MOXXHOCT Ha TO3M JKaHpP M 3all0 MOXKEM Ja I0 MHUCIMM KaTro NpPEIIeCTBEHUK Ha

KOHCITMPATHUBHUTC TCOPUM.

In this text we carry out a comparative reading of the books of S. Kracauer and L.
Boltanski dedicated to the detective novel by tracing the problems related to the
representation of reality, instrumental rationality and the image of the detective. Through
these issues we will look for the social conditions of possibility of the genre and why we may
regard it as a precursor of conspiracy theories.

6. Ilpuaoxenue 6. Ctyaus B HaydyHo cnucanue, “Adu BapOypr npu
uaanannure [Tye6mo. Opaiidun u ®mopentus”, en. cn. [Tupon, 11/2015. ISSN:
2367-7031.

Appendix 6. A study in a scholarly journal, “Aby Warburg with the Pueblo Indians.
Oraibi and Florence,” Piron E-journal, 11/2015. ISSN: 2367-7031

W3cnensanero Ha oOpa3uTe U MOTHBHUTE B UCTOPUATA HA U3KYCTBOTO MOXKE Jla UMa U
JI0CTa €KCLUEHTPUYHHU CTpaHu. B mpocneasBaHeTo Ha MCTOpUATA Ha €IUH 00pa3 HEMCKUST
HCTOPUK Ha U3KYCTBOTO AOHM BapOypr ctura yak 10 ApeBHU PUTYaIH U MPAKTUKU, KOUTO Ce
oTjiaraT B M3KYCTBOTO U MPE3 HETO XKHUBEAT CBOS MIPU3paueH KUBOT Ipe3 BEKOBETE. ABTOPHT
Ha HJAeATa 3a MOCTCMBPTHUSA KUBOT Ha AHTUYHOCTTA MpEANpHUeMa CIIOKHO M ONAacHO
II'bTYBAHE CpEJ MEKCUKAaHCKUTE WHAMAHLKA B ThPCEHE HA MOTHBU U CIEAH, BOJACUIM KbM
pa3bupane Ha u3KycTBOTO Ha Penecanca. 3a camusa BapOypr ToBa mbTyBaHe MMa U 0coOeH
€K3UCTCHIIMAIEH CMHCBJI - TOAMHU IO-KbCHO TOH O3HAMEHYBAa CBOETO M3JIEKYBaHE OT
mu3oppeHns cbc cemuHap B KpoHIUIMHreH, TMOCBETEH NPEXUBABAHUATA CH CpPeEll
WHMAHIUTE 1ye0JI0 U Ha pUTyala ChC 3MHMU. YMHTO 00pa3 TOAMHHU Hapeid ro € obceOBall.
TexkcTpT XBBPISA CBETIIMHA BbPXY BakHaTa ujes Ha BapOypr 3a monspusaunusara Ha oOpasa,

KOATO TMPEACTaBsA HUSKIOUUTCIIHU METOHOJOTHUYCCKU BB3MOXHOCTH MPEa IMIOAXOoAa Ha
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HUCTOpUATA Ha HU3KYCTBOTO, HO WU OTBBA TOBa ClioMara 3a HU3BJIWMYAHCTO Ha CHeLII/I(I)I/I‘-IHaTa

¢dunocodus Ha UCTOpPUATA OT TpyAOBeTe Ha BapOypr.

The study of images and motifs in art history can have some rather eccentric aspects.
In tracing the history of an image, the German art historian Aby Warburg goes all the way
back to ancient rituals and practices that are deposited in art and through art live their ghostly
lives across the centuries. The author of idea for the afterlife of Antiquity undertakes a
complex and dangerous journey among the Mesoamerican Indians in search of motifs and
clues leading to an understanding of Renaissance art. For Warburg himself, this journey also
had a special existential meaning: years later, he marked his recovery from schizophrenia with
a seminar in Kreuzlingen devoted to his experiences among the Pueblo Indians and the ritual
of snakes, the image of which had obsessed him for years. The text sheds light on Warburg's
important idea of the polarization of the image, which presents extraordinary methodological
possibilities for the art history approach, and also helps to extract the specific philosophy of

history from Warburg's writings.

7. llpuaoxenune 7. Ctyaus B cOOpHUK. ,,Jla TO3HAEM €POTUYHOTO COIMOJIOTHYECKU, B
Epomuunomo u gunocogpckama pegrexcus, (cver. Xapanamou [lanunmmouc, JumMuTsp

boxkoB) Codus: YU ..Ce. Kimument Oxpuacku" 2015. ISBN: 9789540738871.

Appendix 7. Study in a collection. “A Sociological Look on the Erotic”, in The Erotic
and Philosophical Reflection, (eds. Charalambi Panitsidis, Dimitar Bozhkov) Sofia: St.
Kliment Ohridski University Press, 2015. ISBN: 9789540738871.

B To3u TeKCcT mpocnensBaM Temata 3a epOTUYHOTO B COLIMOJIOTMUECKUTE U3CIIEeIBAHUS
Ha Maxkc BeGep. ['eopr 3umen u Bantep bensimun. ToBa koeTo Moxe /1a ce HaOI01aBa IPU
TSAX €, 4e Temara 3a Epoca ce oka3Ba KIIFOYOBA W 3a OMPENEICH TUI COIMaliHA KPUTHKA Ha
OyprK0a3HO-KaUTAIMCTHYECKOTO OOIIECTBO OT IIbpBaTa MojIoBHHA Ha XX BeK. EpoTuyHOTO
U €CTeTHYEeCKOTO ca JBe QopmMu Ha wu30srBaHe Ha (OPMaTHO-PAIIHOHATHUCTUYHHUTE

OTHOIICHUS, XapaKTECPHU 3a MOJACPHHUA KAIIUTAIIN3BM.

In this text | trace the theme of the erotic in the sociological research of Max Weber,
Georg Simmel and Walter Benjamin. What one can observe in them is that the theme of the

Eros turns out to be also key to a certain type of social critique of bourgeois-capitalist society
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in the first half of the twentieth century. The erotic and the aesthetic are two forms of

avoidance of the formal-rationalist relations characteristic of modern capitalism.

8. Ilpuaoxenue 8. Crymus B cOopHuk, ,,HoBoTto nsBO u dunocodusara", B
Xpucmusncmeo u ¢guiocogpus, 1. 2, (cbeT. Anekcanmbp OwmapueBcku) Codus:

[Mapagurma. 2014. ISBN: 978-954-326-215-1.

Appendix 8. Study in a compilation “The New Left and Philosophy”, in Christianity
and Philosophy, volume 2 (eds. Alexander Omarchevski) Sofia: Paradigma. 2014.
ISBN: 978-954-326-215-1.

Ta3u crymus ce 3aHnMaBa ¢ mpobiemMa 3a UICTOPHYECKOTO pa3BUTHE U (POPMUPAHETO
Ha Taka Hape4eHOTO HOBO JISIBO - HMOJMTHUYECKO M HIECHHO TedeHHWe, OOXBaIlaIlo JIEBUTE
MUCJIHUTENN U aKTUBUCTH B 3amagHa EBpomna ot 60-te rogunu a0 gHec. OCHOBEH IpoOiieM,
KOWTO H3cieqBaM € 3a TOBa IO KakbB HayMH (uiocopusra CH B3aHMMOJECHCTBA ChC

CBbBPCMCHHUTEC COIMAIHU IBUXKCHUA.

This study deals with the problem of the historical development and formation of the
so-called New Left, a political and ideological trend encompassing leftist thinkers and
activists in Western Europe from the 1960s until today. The main problem I explore is about

how philosophy interacts with contemporary social movements.

9. Ilpunosxkenue 9. Cratust B COOPHUK ,,ICTOPHS U U3KYCTBO: PEKMMHU Ha BUJIUMOCT®,
B Ucmopus u cvepemennocm na ¢unocogpuama, (cvet. Anexcanasp Koues), Codust:

Y U ,,Cs. Knument Oxpuncku®, 2021. ISBN: 978-954-07-5230-3.

Appendix 9. Study in the collection: “History and Art: Regimes of Visibility”, in
History and Modernity of Philosophy, (ed. Alexander Kanev), Sofia: St. Kliment
Ohridski University Press, 2021. ISBN: 978-954-07-5230-3.

B crarusra ce 3annMaBam ¢ mpoOiema 3a Bpb3KaTa MEXIY pa3IMYHUTE U3KYCTBA U
ucropuueckara Hayka. [Ipe3 mociemHuTe HSIKOJNKO JCCETHIIETHs TemaTa 3a (DUKIusATa B

MCTOPUYECKHS HapaTHUB € KJII0UOBa B Je0aTuTe OKOJIO Taka HapeueHaTa Hosa ucropus. JKak
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Pancuep naBa MHTEpecHa MEpPCIEKTUBA KbM BCUYKO TOBAa C MOHSATHUETO 3a ,,peKUMU HaA
BUJUMOCT®, ¢ KO€TO 000CHOBaBa OTHOIICHUETO MEXIY (PUKIMOHAIHOTO U MCTOPUUYECKOTO.
[Tonoben moaxon OTHBAa OTBBJ KIACHMUECKUTE HApaTOJIOTMYECKH CXEMM OT THIIa Ha TE3W Ha

[Ton Puxkwop n Xaiinn Jlanr.

In this article | deal with the problem of the relationship between different arts and
historical science. Over the last few decades, the theme of fiction in historical narrative has
been central to debates around the so-called New History. Jacques Ranciére provides an
interesting perspective on all of this with the notion of “modes of visibility” to ground the
relationship between the fictional and the historical. Such an approach goes beyond classical

narratological schemes of the type of those of Paul Ricceur and Haydn Light.

10. Mpunoxenue 10. Cratus B cCOOpHUK. ,,ApUCTOTEN W HACJICICTBOTO HAa CIIUH
npobnem", B Illpeouzsuxamencmeomo Apucmomen, (cbetT. dumka ['mueBa-I'ouesa,
NBan Kones, Xapanam6u [Tanumuauc), Codus: YU ,,C. Knmument Oxpuacku', 2018.
ISBN: 9789540743820.

Appendix 10. Article in the collection “Aristotle and the Legacy of a Problem,” in
The Aristotelian Challenge, (ed. Dimka Gicheva-Gocheva, Ivan Kolev, Charalambi
Panitsidis), Sofia: St. Kliment Ohridksi University Press, 2018. ISBN:
9789540743820.)

Temara 3a TparenusiTa U TParn4eckoTo, [0 HAYMHA, [T0 KOWTO APUCTOTEN B BHBEX/IA,
€ MpeaMeT Ha OKMBEHHM JUCKYCHH Olle OT AHTHYHOCTTa 0 JHec. B cratusrta mpuiaram
METOOJIOTUATA Ha ,,UICTOPUS Ha Bb3JeicTBUETO KbM [loemuxa Ha Apucroren. OCHOBHUST
BBIIPOC, KOWTO ME MHTEpEeCyBa € TO3M 3a PA3HOIOCOYHOCTTA Ha THIKYBAHETO HA BBIIPOCA 32
npou3xoja Ha TparequsTa. OTWICHU CbM JJB€ OCHOBHH JIMHUM B Ta3W HACOKA: CIIOPE] €1HA
YacT OT MHTEPIIPETATOPUTE TpareJusaTa € CBbp3aHa ¢ puTyaia U € MO-KbCeH 3aMEeCTUTEN Ha
KEPTBOIIPHHOIIEHUETO B ApeBHHUTE perauruu. Cropes apyrara Bepcus B TpareausTa UMame
€IMHCTBEHO NpepaboTBaHEe HAa MHTOJOTMYECKO CBIBbPKAHHE, KOETO ce TpaHchopMupa B
auTeparypa. [ 1aBeH mpUHOC Ha TO3M TEKCT € Jla MPOCIeau KaK Ta3u TeMa QYHKIIMOHUPA TIPH

pasnuynu aBTopu oT XIX u XX Bek.

The theme of tragedy and the tragic, in the way Aristotle introduces it, has been the
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subject of lively discussion since Antiquity. In this paper | apply the methodology of “history
of impact” to Aristotle's Poetics. The main issue | am interested in is that of the divergence of
interpretation on the question of the origin of tragedy. | have distinguished two main lines in
this regard: according to one part of the interpreters, tragedy is related to ritual and is a later
substitute for sacrifice in ancient religions. According to the other version, in tragedy we have
only a reworking of mythological content that is transformed into literature. The main
contribution of this text is to trace how this theme functions in various nineteenth and

twentieth century authors.

11. Mpuao:xenue 11. Cratus B cOOpHHUK. ,,3a PuiocodusiTa U HeHATA UCTOPHS, B
Ilpobnemu u nepcnekmusu ua Guiocopcxomo obpazosanue 6 bwvaeapus, (CbCT.
Hobpun Tomopo, Banentnna KwueBa, Jumutsp Emuumnos) 2018. ISBN:
9789540744315.

Appendix 11. Article in the collection “On Philosophy and its History”, in Problems
and Perspectives of Philosophical Education in Bulgaria, (ed. Dobrin Todorov,
Valentina Kaneva, Dimitar Elchinov) 2018. ISBN: 9789540744315.

BbopockT 3a TOBa Kak ce MpernojaBa HUCTOPHS Ha (uiocopusaTa € KIYOoB 3a
cbBpeMeHHaTa ¢uiocopus Ha oOpazoBaHHeTO. MICTOpHUHOCTTA Ha YOBEIIKAaTa MUCHI HE €
CcaMO METOJOJIOTMUYECKH BBIPOC, a € OCBEH TOBA M €K3UCTEHLUAJIEH U noiuTthuecku. Ilpes
PEKOHCTPYMPAHETO Ha KOHTEKCTAa Ha JAJEH MpOo0JIeM MM aBTOP MOraT MHOIO MO-fo00pe aa
BUIAT 3a03uTe Ha JajneHa ¢uiocodus u aa ce pa3depaT HEHHUTE OCHOBHH MOTHBH.
3acerHata € ChbUIO0 M TeMaTa 3a MCTOPUYHOCTTA Ha pa3OMpaHETO M TOBAa Ha YOBEIIKOTO

CbIICCTBYBAHC.

The question of how to teach the history of philosophy is central to contemporary
philosophy education. The historicity of human thought is not only a methodological
question, but is also an existential and political one. Through reconstructing the context of an
issue or an author one can much better see the stakes of a philosophy and understand its
underlying motivations. The theme of the historicity of understanding and that of human

existence has also been touched upon.
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12. lpunaoxenne 12. Ctatus B €IEKTPOHHO HAYYHO CIHMCAHUE, (B ChaBTOPCTBO ChC
Credan MBanoB), ,,Bro0parkaeMo U cMBPT IO BpeMe Ha uyma“, Jlumepamypen Kkiyo.

op. 99/2006. http://www.litclub.com/librarv/nbpr/stefan/gyolechica.html

Appendix 12. Study in an electronic scientific journal (in co-authorship with Stefan
Ivanov), “Imagination and Death in times of Plague”, Literature Club, issue 99/2006.

http://www.litclub.com/librarv/nbpr/stefan/gyolechica.html

BornpockT 3a yymata oOTBapss MHOXECTBO IIOCOKM Ha pa3ChXIEHUE OTHOCHO
oOpa3Hara ¢anTtasus Ha qaneHa ernoxa. Yymnanre enuaemun npes Penecanca u HoBoTto Bpeme
ca CBIPOBOJICHU C MHOXKECTBO pelpe3eHTallMd Ha BbOOpa)KaeMH ChIIECTBA, KOUTO
KOJIEKTUBHOTO BBOOpaKeHHE W3BUKBA Ha BBOPBHIKEHHE, 32 Jla Ce CIpaBU C TpaBMara Ha
HacToAlMs MOMeHT. OT IieaHa TOYKa Ha MCTOpUATAa HAa U3KYCTBOTO U JIUTEpaTypaTa TO3U
npobaemM Moxke a ObJe BHISH KaTO MHTEH3M(HKAINI Ha TOBA KOJEKTHBHO BBHOOpa)kaeMo,

KOCTO IIpU30BaBa U3TJIACKAHU o6pa3H OT MHUHAJIOTO.

The question of the plague opens up multiple lines of reasoning about the imaginative
fantasy of a given age. The plague epidemics of the Renaissance and the Modern period are
accompanied by multiple representations of imaginary creatures that the collective
imagination calls to arms to deal with the trauma of the present moment. From the perspective
of art and literary history, this problem can be seen as an intensification of this collective
imaginary that invokes displaced images from the past.
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