W3BUPAEMU JUCHUILINHA 3A 3UMEH CEMECTBP 2022-2023 T
CIIEHMAJIHOCT "AHIVIMUCKA ®NJIOJOI'usA"

IMosicuenus:

1) I[Monpo6Ha undopmarus 3a TexHojorusTa 3a 3anucsane npe3 CYCHU e mybnukyBaHa B ,,YKa3aHuUs 3a 3alMCBaHe HAa W30MpaeMu JUCIUILIMHY Mpe3

cycn-.

2) CMHCBIBT Ha IIOCOYCHOTO ,,OFpaHI/I‘leHI/Ie“ € KOM CTYACHTH UMAT BB3MOXKHOCT a 3aIllMCBAT JUCHUILINHATA:

- 0e3 - 0e3 orpaHUYEeHUE, T.€. BCEKU CTYICHT OT Y HUBEPCUTETA;
- hak - caMo 3a CTYJICHTH OT ChlIus (HaKynTeT;

- CIell - CaMo 3a CTY/JCHTHU OT ChIIaTa CIEeIHUATHOCT;
- KYPC - Camo 3a CTYJICHTH OT ChIIHUs KypPC.

3) Koraro nucnuminHarta € mocoueHa B rpyrnara JUCIHUILTHHH, KOUTO ca 32 MPEAUIICH Kype OT ChIaTa CIIEUATHOCT, 32 Ja MOJIyYUTe JOCTHII 10 Hesl
npu 3anucBane npe3 CYCH, TpsOBa na ce nzbepe paanodyrona ,,Camo Te3u KbM MOsI yueOeH IJIaH — OCTaHaIu .

4 ) Koraro nucuuIuiiHaTa € IocoueHa B Ipyrnara JUCLMILIMHY OT Apyra CIeHaIHOCT, 3a Aa MOJIy4uTe AOCThI 10 Hed npu 3anucBane npe3 CYCH,
TpsiOBa ja ce uzbepe paarodyToHa ,,CaMo Te3u N3BBH MOs Y4eOeH IUIaH", KaTo B MPEIJIOKEHOTO MEHIO MOXKE J1a ce n30epe CIennanHoCTTa (3a MoIpooHa
nH(OpMaNUs BUXKTE ,,YKa3aHUS 3a 3aucBaHe Ha n3bupaemu qucrurumay npe3 CYCHU™).

5) Koraro nucrumnnuHara e yacT oT npodui, KoiTo aaBa npodecronanna kBanuduxamus, CYCH naBa Bb3MOXKHOCT T4 Aa ObJ€ OTKPHUTA MO-JIECHO
(BMXKTE ONMMCAHUETO B ,,YKa3aHMsl 3a 3anucBaHe Ha n3dupaemu aucuuminau npe3 CYCU*)
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N36mpaemMuTe TMCHUIIMHYU NIpe3 y4eOHATA roAMHa TPsi0Ba 1a HOCAT MMHUMYM 12 KpeauTa — 6 Kp. MbpPBH ceMecThbP U 6 Kp. — BTOPH
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U pelaKuus Ha
TEKCT

Kypc

MaKCUMYM
3 rpynu

0+2

Tom Ounuric

This course will use a variety of creative writing techniques with a focus
on editing as a means of improving and enhancing English language
skills. Through directed writing exercises, students will explore ways to
expand their vocabulary and increase their grammatical competence
through creativity. At the same time, they will learn how to revise their
own writing and develop the editorial skills necessary to produce clear,
well-written and accurate texts in English. In-class creative exercises will
offer opportunities to experiment with different writing styles and
introduce students to different forms and genres of writing - from non-
fiction through creative non-fiction to fiction — and different strategies




for revising text in order to improve first-year students’ writing and
editing skills. They will be introduced to editing techniques through
samples, assignments, and exercises to help them overcome ‘bad’ writing
habits: careless repetition, overstretching thoughts, out-of-focus ideas,
long sentences, redundancy, missing links, misplaced modifiers and
others.

English Through Literature is an elective course based on a selection of
literary texts to be discussed in class. It offers first-year students the

Kype chance to overcome inhibitions about speaking in English, and to learn
Anrauiicn upes | rpyita 1o | 042 FHM?HI; p to express ideas and develop arguments more confidently and more
reparypa ZO A p competently. It will encourage them to ask themselves more questions as
AMMUTPOBA | they read, and to read on a greater number of levels. It will also help them
CTy/CHTa to expand and vary their general vocabulary, and will introduce them to
the basic vocabulary we need when we talk about literary texts — about
the way we make sense of them, respond to them, and evaluate them.
[lenra Ha Kypca 1o AUCUMIUIMHATA ,,B3WKOBa KynaTypa“ € na Jajae Ha
CTYACHTUTC IIPAKTHYCCKU TIO3HAHUA 3a CbBPCMCHHUSA 6I>JIFapCKI/I
Kpr KHMKOBCH €3WUK W YMCHHUA [a 60paB${T C HEro, Katro cb3aaBaT H
peaaKkTupar pasjiidyHu TUIIOBC TCKCTOBEC. B Kypca ce o6p1>1ua BHUMAHHUC
03 IJL. ac. a-p Ha HOPMHUTE Ha OBJIrapCcKusi KHMKOBEH €3MK, KaKTO U Ha Hali-ueCTOTHUTE
E3ukoBa KYJITYypa, I l"p;[HI/I 110 042 KaTepI/IHa CbBPEMCHHU OTKJIOHCHUS OT KO,Z[I/I(I)I/II_II/IpaHaTa KHHU>XOBHOC3HUKOBa
4acT 20’ Boiinoga, HOpMa.
CTYICHTA B OCnd B kypca o e3ukoBa KyaTypa ce 00ChK1aT aKTyaTHU IPOLECH, 3acAraliu
rpyma JeKCUKaTa U (hpa3eosiorusaTa Ha CbBPEMEHHUS OBJITapCKy €3UK, KaKTO U

OCHOBHHU I'paMaTUYCCKHU HpO6HeMI/I, C KOUTO CTYACHTHUTC CC CcOTBCKBAT B
MUCMEHATa CH IMPAaKTHKaA.




The course develops students’ basic presentation skills: choosing a topic,
researching it, organizing the information in a logical sequence, avoiding
stage fright, using visuals and other props to support the presentation,

Kypc poster presentations and PowerPoint presentations. Students are expected
. to take active part in the class discussions and activities, to reflect on and
AHTIHICKH 3a L. ac. a-p . . . R
(2 rpynu, learn from their presentation experience, as well as to evaluate others
npodecrnoHamHa 0+2 Emunust . . . S
1o 20 presentations and give feedback to their peers. They work individually
KOMYHUKAIHA CimaBoBa . . . .
CTY/IEHTA B and in groups in order to prepare their oral presentations. At the end of
rpymna) the course, students are expected to be able to choose, research and
present a topic with confidence. Regular attendance is required.
Evaluation is based on class participation, a portfolio of written
assignments and two oral presentations.
The course will focus on the various stages of developing and
delivering a presentation.
Some of the topics to be discussed are:
Kvpe - choosing a topic
P - structuring the presentation
- developing the introduction, body and conclusion of the
10 2 0+2 ;
[Ty6mmuna pey, 1 Hparomup presentation
TrpyI, 10 o
qacT 20 Mapunos - editing
- grabbing and holding the attention of the audience
CTYJACHTA B . . . . .
oA - the presentation as a communicative, gift-giving act
pyn The course will be completely hands-on. Within it, students will be
asked to do a variety of exercises and activities that aim to develop
eloguence, confidence, and relaxation under stressful circumstances.
Prior participation in other public speaking courses is not required.
This course will attempt to develop an awareness of science fiction not
so much as a “genre”, but as a way of reading. We believe that the reading
ac. 1-p strategies that science fiction encourages and rewards can develop a
Hayuna 1 rpyna no Anexcannpp | reader’s skills in a different way than those of non-SF literature, skills
(aHTacTHKa 20 0+2 [TonoB u 1-p | that would extend to the reading and interpretation of non-fiction, as well
CTY/ICHTA B Branumup as various sorts of political and social rhetoric. The course is close
rpymna [Toneranos reading oriented and is built around of a syllabus containing some of the

most powerful short stories written in science fiction. Theory and history
of the genre will be limited, but will be mentioned where pertinent. Every




good science fictional text is a collection of suggestive images and
statements about how the world could be. We hope to encourage an
atmosphere of free textual interpretation and exchange of ideas about
what lies in the gaps between those images and statements, stitching them
into robust and powerful tapestries of alternative realities.

Tpanckynrypajinu
nuanosu — CAI u
bbarapus B
HayanoTo Ha XXI
BEK
(1, 5 u 7 cemecTnp)

Kypc

2+0

J0L. A-p
Autekcanipa
I'naBanakoBa

KypchT € TpaHcaT/iaHTHYeCKH W MOCTPOEH H3LSJIO Ha MPHUHIMIA Ha
CpaBHUTEIHUS KYJATypoJjoruueH ananus. [Ipeanara ce e1HOBpEeMEHHO B
XpuctusHckus yauBepcuteT Ha Tekcac BbB @opT Yopt, Tekcac, CAILL
(The John V. Roach Honors College at Texas Christian University, Fort
Worth, Texas - TCU). CbBMecTHH 3aHSTHS IIE CE MPOBEKIAT Ype3
BHJICO-KOH(EPCHTHA BpPB3Ka, KAaKTO W 4pe3 IuIatGopMu 3a COIHAIIHO
croJiefisiHe 3ae/IHO ¢ mpernoaasarens u cryaenture B CALLL, ¢ nen na ce
OCBUIECTBH JUPEKTEH Juayor: oOMeH Ha uH(poOpMalus, aHalu3 U
apryMEHTUpaHEe Ha pa3jIMYHU TIEJHH TOYKU BBPXY €IHU OT Haii-
aKTyaJTHUTE TEMU, CBbP3aHU C TPAHCKYJITYPATHUTE BPB3KH MEXKY JIBETE
cTpaHd B Hayanoro Ha 21 Bek. Hacrosmuar xypc naBa yHHKaiIHA
BB3MOXKHOCT Ha TIPAKTUKAa Jla C€ U3MpOOBaT BBH3MOXKHOCTHUTE 3a
MEKAYKYITYpEH auaior, oiarogapenue Ha HoBute TexHomoruu (Web
2.0), kaTto ce u3cneaBaT TeMHU CBBP3aHU C KYJITYPHOTO MHOTooOpasue B
JTHEHTHO BpEMe.

II KYPC — VII 2021 - 2022

I/I36MpaeMnTe AUCHUIIJIMHHA ITPE3 yqeﬁﬂaTa roamHa TpﬂﬁBa Aa HOCAT MUHUMYM 7 KpeaurTa 3a l'[pO(l)eCI/IOHa.]IHa KBaJII/I(l)I/IKaIII/Iﬂ

(puJroJior




VYxkaceT B
MOMYJISIpHATA
aHTJI0e3UYHA

TuTepaTypa
(3, 5 u 7 cemecTnp)

1 rpyna

2+0

L. ac. 1-p
Paiina
Pocenosa

The course aims to familiarize students with the Gothic genre by
introducing them to its main aspects and development through various
historical periods. The syllabus focuses on major works and concepts
which are characteristic of the Gothic genre in English literature from its
beginnings to the present. The selection of works discussed in class give
an idea of the stages through which the genre passes, as well as the
changes it undergoes in its various literary manifestations. At the end of
the course, students are expected to submit a collaborative project, which
consists of writing a paper on a chosen topic and presenting it to the class
in the form of oral presentation.

[Ty6mmuna pewy, 11
4acT

Kypc

Jo 2
rpymu, 10
20
CTyJICHTa
B Ipyma

0+2

Hparomup
Mapunos

The course will focus on the various stages of developing and
delivering a presentation.

Some of the topics to be discussed are:

- choosing a topic

- structuring the presentation

- developing the introduction, body and conclusion of the
presentation

- editing

- grabbing and holding the attention of the audience

- the presentation as a communicative, gift-giving act

The course will be completely hands-on. Within it, students will be
asked to do a variety of exercises and activities that aim to develop
eloguence, confidence, and relaxation under stressful circumstances.
Prior participation in other public speaking courses is not required.




VYBoJ B qurATajHaTa
XyMaHUTapHUCTHKA
(3 u 5 cemectnp)

Kypc

2+0

7oL, J1-p
Aunekcanjipa
I'maBanakoBa n
ac. 1-p
AJlekcaHIbp
ITonos

JIMCUMIUTHHATA € HACOUCHA KbM H3CIICIBAHE HA B3AaHMOBPB3KHUTE MEKIY
XYMaHUTAPUCTHKATa ¥ HOBHUTE JAWTHTAIHN TEXHOJIOIMH. B yacTHOCT ce
THPCH MPECCYHATA TOUKA MEXK/Y Pa3InUHH MOAXO0AN U METOOJIOTHU Ha
aHaIIN3, PHIOKUMHU KbM KYJATYPHH (PEHOMEHH U JIUTEPAaTypHHU 00pasiiy,
Yype3 MpHUIaraHeTo Ha KOHKPETHH JIUTHTATHH HHCTpyMeHTH. Kypchr
npejyiara yBoJ KbM HOBH MPO(PECHOHAIHU CTPATEIHH 3a YETEHE, KOUTO
Ce pa3BUBAT MpPE3 IMOCICIHUTES TOJUHU, KaTO OCHOBHHST (POKYC mamaa
BBbPXY HHTEPIPETATHBHUTE WHCTPYMEHTH IPUJIATaHW MPH EKCIIEPTEH
aHAIIN3 HA TEKCT. BIIM3KOTO YeTeHEe Ce JOMBJBA OT XHIICPTEKCTYATHO
gerene (hyper reading) (Hayles 2012), comumamno uwerene (social
reading) (Stein 2015), noebpxHocTHO uetene (surface reading) (Best,
Marcus 2009) u gucrantao yerene (distant reading, machine reading),
Ype3 U3BJIMYAHE HA MHPOPMAIUS OT TOJEMH 0a3u OT TEKCTOBH JaHHH,
U3BBPIICHO OT 4YoBek wiam Mammua (Franco Moretti 2005, 2013).
[Momo6HKu (GopMaTHH W KOJIMYSCTBEHH METOIHM, OCBEH Y€ PasKPHBAT
HOBTAPSIIA CE€ 3HAYMMH MOJIEJIHM B TOJEMH MACHBH OT JaHHH, JaBaT
BB3MOKHOCT M 3a TSXHATa BH3yaau3als U kaprorpadupane. Ha tasu
0aza ce W3rpakIa MAaKpOKapTHHATa Ha BaKHHM JIMTEPATypHU H
KYJATYPOJOTHYHH ITPOIECH M TECHICHIINH, KAKTO U MHOKECTBO TEKCTOBHU
MHKPOKApTHHH, JOMBJIBAIINA TPAIUIIMOHHATA METOMOJIOTHS Ha OJH3KO
uyerene. OCHOBHHTE IEIM HAa Kypca ca Ja Ce JOCTHUTHE [0 TI0-
3abJ100YEHO OCh3HABAHE HA DPAa3BUTHETO W B3aWMOJCHCTBHATA Ha
JIUTEPATYpPHU M KYJITYPOJOTHYHHU TPOIECH upe3 OO0ydeHHe B HOBHTE
METOIH M MHCTPYMCHTH Ha aHAlIU3, KAKTO M JIa C€ YCBOST KOHKPETHH
JIUTHTAIHA YMEHWS B 00JacTTa HAa XyMaHWTApUCTHKAa C IIHPOKa
MPUIIOKAMOCT U3BBH YHUCTO aKaJIEeMHUYHHUS KOHTEKCT.

MexaykyinrypHa
KOMYHUKaIus

Kypc

2+0

L. ac. A-p
Emunus
CnaBoBa

Globalization has opened up countless opportunities for intercultural
contacts across the globe, but has also given rise to various problems in
communicating with people from different cultural backgrounds. The
Intercultural Communication course provides an introduction to
language  and intercultural ~ communication: globalization,
communication, and miscommunication across cultures; cultural
differences; different face systems; politeness; verbal and non-verbal
communication; stereotypes; culture shock; the use of English as an




international language. Students are expected to participate actively in
discussions, to find and share examples illustrating the topics discussed,
and to conduct independent research on a topic of their choice.
Evaluation is based on a portfolio of written assignments, an oral
presentation and a term paper.

Hayuna dantactuka
(1 u 3 cemectnp)

1 rpymna

0+2

ac. 1-p
AJlekcaHIbp
[TonoB u n-p
Biagumup
IToneranos

This course will attempt to develop an awareness of science fiction not
so much as a “genre”, but as a way of reading. We believe that the reading
strategies that science fiction encourages and rewards can develop a
reader’s skills in a different way than those of non-SF literature, skills
that would extend to the reading and interpretation of non-fiction, as well
as various sorts of political and social rhetoric. The course is close
reading oriented and is built around of a syllabus containing some of the
most powerful short stories written in science fiction. Theory and history
of the genre will be limited, but will be mentioned where pertinent. Every
good science fictional text is a collection of suggestive images and
statements about how the world could be. We hope to encourage an
atmosphere of free textual interpretation and exchange of ideas about
what lies in the gaps between those images and statements, stitching them
into robust and powerful tapestries of alternative realities.

IITI KYPC - VII 2020 - 2021

I/I36npaeMnTe AUCHUIIJIMHHA ITPE3 yqeﬁﬂaTa roamHa TpﬂﬁBa Aa HOCAT MUHUMYM 6 KpeauTa u 03a npocbecuona.m{a KBa.]'[l/I(l)l/IKalll/lﬂ

YIHTET

This survey course provides an introduction to the complex cultural and
socio-political mosaic of Canada. Emphasis is laid on Canadian geo-
political structure, colonial and contemporary history, multilayered
Kypc diversity and society-building processes, intergroup dynamics,

Kanana — TIL. ac. a-p multiculturalism and community policies, practices of bilingualism.
KynTypa, obriectso, | 1 rpyma | 2+0 [anuna During the course students read and critically discuss a variety of non-
TIOJTUTUKU 1o 20 ABpamoBa fiction texts concerning the history, political system and socio-cultural
CTy/IeHTa practices of Canada and its people. In this way students develop skills of

selecting, contrasting and analyzing empirical evidence with the aim of
shaping their communicative behavior and increasing their intercultural
knowledge.




The overall course achievement is evaluated through one course
assignment during the semester, participation in class discussions, a mid-
term/final quiz and a project.

The aim of this course is to introduce students to James Joyce's pivotal
1922 novel Ulysses; a work which is notorious for its difficulty and is, as
aresult, declared "unreadable” by many. Ulysses is very challenging, and
takes a very long time to complete; however, with a careful analytical
approach, (including an exposure to outside materials, including music,
maps and video), the majority of the novel can be readily and

Kypc comprehensively, understood.  This course is exclusively devoted to
BwBenenue B 1. ac. I-p Ulysses: the easier sections in the first half of the novel being the focus
"Onuceit" Ha 1 rpyna | 2+0 JxoHaraH of study. "Penelope”, (Molly Bloom's lengthy soliloquy delivered by at
Jlxeiime JIxoiic 1o 20 Makpuiiau the close of the novel), a single chapter void of all punctuation, will also
CTy[eHTa receive a large amount of attention. The course will consist largely of
lectures, interspersed with occasional multimedia recordings. The novel
will be analysed through the use of canonical academic annotation guides
and accessible secondary sources including maps of Dublin, and DVD
recordings of the two film adaptations. Students will be evaluated
through the writing of two essays: both chosen from a list of given

questions, and submitted at the end of the semester.
The course aims to introduce students to the genre system and
development of utopian fiction, as well as to theoretical work concerning
ac. 1-p the concept of utopia. Utopian fiction is _analysed broadly as containing
YTonuuHaTa AJ‘IeK.CaH,I[’bp a m_ultlplluty of supgenres, some of whlch havg emerged as a form of
JUTEpaTypa: Homos 1 critique and as reaction to classical utopian narratives. The course focuses
COITHAITHO, mainly on: point of view as a key for determining the boundary between

Kype 1+2 KoHcTranTtnx . . . . . e
TEXHOHAYYHO U IBeranos utopias and dys_toplas, utopias a_lnd anti-utopias, etc.; distinguishing
€KOJIOTUYHO Teoprues between dystopia and anti-utopia; the emergence of the so-called
BHOOpaKEHUE “critical” utopias and dystopias in the second half of the 20th century, as
well as the genre of “heterotopia”; problematizing binaries such as
human-nature and human-machine in the eco- and techno-utopias of the
present.

MesxaykynTypHa 1. ac. I-p Globalization has opened up countless_ oppo_rtunities _for interculturgl
KOMYHHKAIS Kypce 2+0 Emunust contacts across the_ globe, but has als_o given rise to various problems in
CraBoBa communicating with people from different cultural backgrounds. The




Intercultural Communication course provides an introduction to
language  and intercultural ~ communication: globalization,
communication, and miscommunication across cultures; cultural
differences; different face systems; politeness; verbal and non-verbal
communication; stereotypes; culture shock; the use of English as an
international language. Students are expected to participate actively in
discussions, to find and share examples illustrating the topics discussed,
and to conduct independent research on a topic of their choice.
Evaluation is based on a portfolio of written assignments, an oral
presentation and a term paper.

IV KYPC - YII 2019-2020

HN30upaemuTe TMCUMIIMHY NPe3 ydyeOHATA FOAMHA TPAOBA 12 HOCAT MUHUMYM 23 KpeAuTa 3a npodecnoHaIHa KBaTH(PUKALUS
(¢uJroJior U S 32 npodecuoHaTHA KBAIHPUKALUA YIUTE

Myntukynrypanmns-
MBT B KaHaJCKaTa
JauTepaTypa

Kypc

1 rpyna
o 20
CTyJEHTa

2+0

1. ac. I1-p
["anmunaa
ABpamoBa

The course focuses on the historical and genre development of Canadian
literature, discussing some of the most prominent writers in Canada today
— Margaret Atwood, Michael Ondaatje, Alice Munroe, Thomas King
among others. The topics include indigenous writing, regional writing,
women writing, multiethnic writing in a variety of genres -
autobiography, poetry, drama, short fiction and the novel. In addition the
developments specific to Canadian literature and culture are projected
against American and British cultures, which enhances students’
understanding of Canadian culture and provides a broader perspective for
understanding the processes of creation in Canadian literature, as well as
of identity-formation and nation-building in an era of globalization and
multiethnicity. The course also gives an opportunity to the students to
become part of the larger network of Canadian Studies and apply for
scholarships and grants from the International Council for Canadian
Studies and the Central European Association for Canadian Studies.




The course introduces the students into the specificity of children’s
literature and the major methodological and theoretical tools in its study.
The approach is interdisciplinary, encompassing perspectives drawn
from a variety of academic fields, such as literary history and theory,

Kypc translation and reception theory, child psychology, cultural studies. The
Jlercka nuteparypa peculiarities of children’s literature discourse and the translation
— 1 rpyma | 2+0 Maﬂg'ﬁ;ﬁ cBa strategies they call for are explored. The course surveys the history of
KPUTHKA U TIPEBOJT 1o 20 p children’s literature in English in comparison with the Bulgarian
CTy/ICHTa tradition, as well as its Bulgarian reception and the cultural factors that
have influenced it. Other key topics are those of power and ideology in
children’s literature, intertextuality, contemporary metamorphoses of the
fairy tale. The seminars are intended to develop the students’ practical
skills in translating fiction for children.
This course presents an overview of Australian Culture and Cultural
Identity for beginners to this, what some would say, exotic part of the
world. The story evolves from its earliest beginnings with the
Kype commencement of British colonization in 1788 until the present day.
ABcTpanus — npod. 1-p Topics to be covered include a sketch of Australian history, influences of
obuecTso, Kynrypa, | 1rpyma |2+0 Masnen Aboriginal culture and language, Australians' relationship with nature
nUTepaTypa 10 20 Hauosa and the natural environment, urban verses rural identity, immigration and
CTyACHTa the Australian identity and finally the contemporary influence of
Australia on the world at large in areas such as cinema and music. An
overview of lexical and grammatical differences between Australian
English and and those of British and American English is also given.
In this course students will have an opportunity to learn about:
v’ the growth of English as an international language (EIL) and the
Kype factors — historical, political, socio-economic, etc. — causing its
5 spread,;
AHMIHHCKUAT KaTO | rpyna | 240 T ac. Ap v' the multiple shapes of English in today’s globalizing world;
MEHKAYHAPOICH E3HK 1o 20 Hpena flumosa v’ the relationship between English and globalization, identity,
CTYACHTa national languages and cultures;

v' the standards for EIL with reference to teaching/learning and
use;




v' the future of global English.

During the course students read and discuss articles from distinguished
scholars, conduct surveys and participate in debates. Evaluation: 1.
presentation of assigned readings, 2. small-scale survey of the English
spoken in Bulgaria, 3. participation in a roundtable debat

[TonynsipHa KyaTypa
Ha CAIIL

Kypc

1 rpyna
1o 20
CTyZI€HTa

2+0

npod. 1-p
Kopuenus
CnaBoBa

The course provides an upper-level introduction to contemporary popular
culture as part of multicultural American society. We will analyze how
important categories of human difference such as ethnicity, gender, class,
region, and sexuality are simultaneously reflected in and shaped by
popular culture. We will study diverse forms of visual culture as
represented in popular music and TV, the Hollywood industry, the
western, the industry of the “entertaining real,” and other forms of
cultural production. Special attention will be paid on the processes of
globalization and Americanization in/ through the consumption of
popular culture. The course introduces a variety of critical approaches to
the study of popular culture, including textual and historical analysis, as
well as audience analysis.

TpanckynrypaiHu
nuanosu — CALLl u
bearapus B
HayanoTo Ha XXI
BEK
7 ceMecTbp

Kypc

2+0

J0L. A-p
AusekcaHjipa
I'naBanakoBa

KypchT € TpaHcaTnaHTUYECKM M MOCTPOEH HM3ISUIO Ha MPUHLHUIIA Ha
CpaBHUTEIHUS KYJITyposjornueH ananus. IIpemara ce e1THOBpEMEHHO B
XpuctustHckust yHuBepcuteT Ha Tekcac BeB @opt Yopt, Tekcac, CAIL]
(The John V. Roach Honors College at Texas Christian University, Fort
Worth, Texas - TCU). CbBMecTHH 3aHATHS Il CE MPOBEXKIAT Upe3
BUJICO-KOH()EPEHTHA BpPB3Ka, KaKTO W ype3 IUIaT(GopMH 3a COIHAIIHO
CIOJIENIsIHE 3aeIHO ¢ npenoaasarens u cryaenture B CAILL, ¢ nen na ce
OCBIIIECTBH JIUPEKTEH auajor: oOMeH Ha wuHdOpMaIus, aHaIU3 |
apryMEHTUpaHEe Ha pPa3jJu4YHU TJIEJHU TOUYKHM BBPXY €OHU OT Hail-
aKTyaJTHUTE TEMH, CBBP3aHH C TPAHCKYJITYPATTHUTE BPH3KU MEK/TY IBETE
cTpaHu B HayanoTto Ha 21 Bek. Hacrosmusar kypc naBa yHHMKaidHa
BB3MOKHOCT Ha IMpakTHKa Ja ce H3NpoOBaT BB3MOKHOCTUTE 3a
MEXIYKYJITYpEH Auajor, OjgaromapeHue Ha HoBuTe TexHosoruu (Web
2.0), kaTo ce u3cieaBaT TEMU CBBP3aHU C KYJITYPHOTO MHOT00Opasue B
JTHEIIIHO BPEME.




7 TBopuecko nmucane

0+2

Tom ®unurnc

This course will use a variety of creative writing techniques with a focus
on editing as a means of improving and enhancing English language
skills. Through directed writing exercises, students will explore ways to
expand their vocabulary and increase their grammatical competence
through creativity. At the same time, they will learn how to revise their
own writing and develop the editorial skills necessary to produce clear,
well-written and accurate texts in English. In-class creative exercises will
offer opportunities to experiment with different writing styles and
introduce students to different forms and genres of writing - from non-
fiction through creative non-fiction to fiction — and different strategies
for revising text in order to improve first-year students’ writing and
editing skills. They will be introduced to editing techniques through
samples, assignments, and exercises to help them overcome ‘bad’ writing
habits: careless repetition, overstretching thoughts, out-of-focus ideas,
long sentences, redundancy, missing links, misplaced modifiers and
others.
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