JIluHaMuKka B OCMHUCJISIHETO HA HBPKOBHOTO neHue B nepuoaa I'V-VI Bek
(akcuoJsI0THsI ¥ MPAKCHOJIOTHS)

B HU3CJIICABAHCTO € IMOCTABCH AKICHT IMPCAN BCUYKO Ha HCHU3CJICABAHUTE WIIN
HCAOCTAThbYHO M3CJICABAHM MW HCIIO3HATH Ha MY3HKaJIHATa O6H_[CCTBGHOCT
IIbPKOBHOMY3UKAJTHAU HpO6HeMI/I. Taka HalTpUMCP TCKCTA MPCACTABA XaPAKTCPHOTO
3d U3CJICABAHUA MCPHUOJ HOBO OCMUCIIIHC HAa IIBbPKOBHOIICBYCCKOTO M3KYCTBO, HO
MpCAUMHO B AKCHUOJIOTUYCH aCIICKT. PaSFJ'Ie,HaHI/I Ca 1 aHAJIM3WPAHU peAunlia ITPpOoucCHU
B HOBOTO OBbPKOBHOIICBYCCKO BPCMC, KOUTO Ca IPOABU U Oee3n Ha JUHaMHKaTa B
OCMHUCIIIHCTO Ha HbPKOBHATA MYCHUKUA B Ta3U CII0XaA. IlocTaBenu ca 3a PasTiICKIAHC
MOpPaJIHO- CCTCTUYCCKH BBIIPOCH, CBBP3daHU C HBbPKOBHOTO IICHUC KATO PCCIICKTUBHO
Ca IOJJIOKCHHU Ha IIPOYYBAHC W aHAJIM3 BAXHU TJICAHUINA W IPCIOPBKHU B TOBA
HaIIpaBJICHUC Ha OeJIeKUTH IObPKOBHU OTHH W YYUTCIIM, HMAIIKX ABTOPUTCTCH

IIorJica OTHOCHO MHUCHATA HA HBPKOBHOTO IICHHUC U HOCTOﬁHCTBaTa Ha IICBLHUTC.

PasrnezxaH € BBIIPOCHT, CBHP3dH C IMPOTHBOPCUMHATA OTHOCHO IIO0JI3aTa OT
AYXOBHOTO IICHUC CPCI MOHOIIICCTBAIIUTC. CBOTBETHO HpO6JI€M"bT € IMOAJIOKCH Ha
3am>n6oquo H3CJICABAHC U PC3YJIITATUTC OT HCTO, OTPA3CHU B CTATHUATA, Ca B IIPUHOC

KbM IIbPKOBHOMY3HUKAJIHATA HAYKA.

OOpbila ce mo-CrenuaTHO BHHMaHWE Ha TpaBWiaTa, HW3JAJCHU Ha
bpkoBHUTE Beenencku u [lomecTHr cb00pH, OTHACAIIM C€ IO ITBPKOBHOTO TICHUE
U J10 HOCELIUTE IIbPKOBHOIEBUECKOTO ClIyKeHHe. HanpaBeHOTO n3cieiBaHe BEPXY
[IOCOYEHUSI MAaTEPUal U CbOTBETHUTE PE3YJTATH, BIOKEHHU B HACTOSAIIUSA TEKCT,

JaBaT HOBH 3HAHH B o0OiacTTa Ha OIBbPKOBHOMY3HUKAJIHATA HCTOPHA.

Penuniata mHOBaIMM, KaTO HAPUMEDP pa3l(BeTa HA IIbPKOBHATA XUMHOTpadus,

YTIBBPKIABAHCTO Ha MOHOI[HfIHOTO IICHUC KaTo TPaJuIHOHHO, TpaﬁHOTO



YCTAaHOBSIBAaHE Ha IbPKOBHOTO MEHHUE B UYMHOIIOCIEIOBAHUATA, 3aPAXKIAHETO HA
YKaHPOBO XPUCTUSHCKO TECHONHUCATEIICTBO W Jp. CBIIO HaMUpPAT CBOETO
MpeCTaBsIHE U KOMEHTap B ImyosukanusTa. OTpaseHuTe B MOTOTpadusita pe3ysiTaTu
OT U3CJIEIBAHETO Ca OTHOBO BOJCIIM KbM HOBM 3HAaHUA B HCTOpUATA Ha
[TcanTuknitHOTO U3KYCTBO. 3aCErHAT € U BBIIPOCA 3a 3aMa3BAHETO HA MCAJITUPHOTO

y4aCTUucC B 6OFOCJ]y>KCHI/I$ITa, KaTo Oejer Ha HOBOTO IBPKOBHOIICBUCCKO BpEMC.

Dynamics in the understanding of church singing in the period 1V-VI century

(axiology and praxiology)

The research focuses primarily on unexplored or insufficiently researched
and unknown to the music community church music issues. For example, the text
presents the new comprehension of the art of church singing characteristic of the
period under study, but mainly in the axiological aspect. A number of processes in
the new church singing time are considered and analyzed, which are manifestations
and signs of the dynamics in the comprehension of the church music in this epoch.
Moral and aesthetic issues related to church singing have been raised for
consideration, and important views and recommendations in this direction have been
subjected to research and analysis by notable church fathers and teachers with an
authoritative view of the mission of church singing and the merits of singers.

The issue related to the controversies regarding the benefits of spiritual

singing among the monks is considered. Accordingly, the problem is subjected to



in-depth study and its results, reflected in the article, are a contribution to the science
of church music.

Particular attention is paid to the rules issued at the ecclesiastical
Ecumenical and Local Councils, which refer to church singing and to those who
carry out the church singing service. The research made on the mentioned material
and the respective results, enclosed in the present text, give new knowledge in the
field of church music history.

A number of innovations, such as the flourishing of church hymnography,
the establishment of monody singing as traditional, the lasting establishment of
church singing in the rites, the emergence of genre Christian songwriting and others,
also find their presentation and comment in the post. The results of the research
reflected in the motography are again leading to new knowledge in the history of
Psaltic art. The issue of preserving the psalter's participation in the services as a sign

of the new church-singing time is also touched upon.



Cs. Hoan Kyky3es — mepui0 3a mneB4eCcKO MaiiCTOPCTBO B

N3T0YHOUBPKOBHATA MY3UKA

CratuaTa TpencTaBs OcoOEHATAa MOYMT M NPU3HAHME, OTJABAaHM Ha CB. MoaH
Kyky3en oT mnokoneHusiTa LbPKOBHOMY3MKAJIHM JEHIM, TBOPUIM B o0NacTra Ha
LIbPKOBHATA MYy3HKa CJIEJ HETO. 3acsrar ce ChIIEBPEMEHHO U BA)KHU MOMEHTH OT KHUBOTA
M TBOPYECTBOTO Ha TO3M BedMK Maictop Ha [lcantukuitHoTo M3KycTBO. OOpbIIa ce
CHEIMaJHO BHUMaHUE Ha JeHHOCTTa My Karo XuMHorpad (mucarten Ha JTyXOBHO-
IIOETUYHU TEKCTOBE), KOATO JEHHOCT € MAaJKO W3BECTHA Cpel H3CJIECBAILNTE
My3UKaJIHaTa MEINEBUCTHUKA.

3acerHar € U BBIIPOCHT 3a €THUYECKaTa npuHaiexkHocT Ha Kykysen. Tlocnegnust
BBIIPOC BCE OIL[€ OYaKBa CBOETO pPa3pelIeHHE M OMBAa MHTEPIPETUPAH PA3IUYHO CpEJ
OalKaHCKHUTE HApoaU. B HACTOAUIMAT TEKCT ChOTBETHO Ca MPEACTaBEHU CBUJAETEICTBA U
NOJATKH, JaBallld CBETIIMHA OTHOCHO IPOM3XOAa Ha AHIENIOIJIacHUS CPEJHOBEKOBEH
HIECHOIEBEL].

St. loan Kukuzel — a measure of singing mastery in

Eastern church music

The article presents the special respect and recognition given to St. John Kucuzel
by the generations of church musicians who have worked in the field of church music
after him. At the same time, important moments of the life and work of this great master
of the Psaltic Art are affected. Particular attention is paid to his work as a hymnographer
(writer of spiritual-poetic texts), an activity little known among music-media scholars.

The issue of Kukuzel's ethnicity is also addressed. The latter question is still
awaiting its solution and is being interpreted differently among the Balkan peoples. This
text accordingly provides evidence and tributes that provide a light to the origins of the
angelic medieval singer.



BposiT Ha UI3TOYHOLbPKOBHUTE I1ACOBE B TBOPEHUATA HA ¢B. Makcum
N3noBegHUK

Crartusita e 1iojJ Ha ABITH U3CIIEBaHUS BbPXY IIbPKOBHOTO OCMOIJacue B
HUCTOPUYECKO, TEOPETUYHO U CUMBOJIHO-HOMEPOJOTUYHO OTHOLEeHue. [IpencraBena
€ KpaTka MCTOpUs Ha (POPMHUPAHETO Ha LBPKOBHOTO OCMOIJIACHE, PAa3UCKBAT CE
HSIKOU TEOPETUYHU BBIIPOCH, CBbP3aHH C HErO U OTJajeyaBallly o OT MOHSATHETO 32
OCMOIJIacHEe, KaKTO M CTEMEHTa Ha BIWSHHE HAa CUMBOJIHATA HOMEPOJIOTHS U TO-

CIICIIMAJTHO Ha MUCTHUYHATAa OCMUIIA U CBETOOTCYCCKOTO YUCHUC 3a Ocmus JCH.

M3nara ce xumnoresa 3a HOBO CBELIEHO YMCIIO — OCEM, KAKTO U 3a CBBP3aHUs C
HETO HOB JIeH B b0XXKMETO JOMOCTPOUTENICTBO, 3aJIETHAI B OCHOBATAa HA BCUYKO HOBO
— Hos 3aBer, HoBa 3amoBe/1, HOB V3pani, HOB MepycamuMm M T. H., a OT TyK U HOBO
MOHSATHE 3a CBEIIEHO YNCJIO, SIBABAIIO CE B TO3U CMUCHJ U HAM-IOAXOIA1I0 3a Opost

Ha ObPKOBHUTC I''IaCOBEC, BBIIPCKU TCOPCTUIHHUTC HCCHbOTBCTCTBH.

The number of Eastern church voices in the works of St. Maximus the

Confessor

The article is the result of long research on the church octave in historical,
theoretical and symbolic-numerological terms. A brief history of the formation of
the church octave is presented, some theoretical issues related to it and moving it
away from the concept of octave, as well as the degree of influence of symbolic
numerology and in particular the mystical octave and the patriarchal doctrine of the

Eighth Day.



A hypothesis is presented for a new sacred number - eight, as well as for the
new day connected with it in God's providence, which is the basis of everything new
- the New Testament, the new commandment, the new Israel, the new Jerusalem,
etc., and hence a new concept of a sacred number appearing in this sense and best

suited to the number of church voices, despite theoretical inconsistencies.



IHBPKOBHATA XUMHOI'PA®UA U MY3UKA B KOHTEKCTA
HA TBOPEHUMATA HA CBETUTE TPU CBETUTEJIN

PE3IME

Crartusita 3acsra Tema, KosTO B OOrociioBCKara JMTepaTypa BCe OllIEe HE €
HaMepuiia HEOOXOAMMOTO 3aAbJIO0UEHO H3CIEBaHE, KAKTO W IOjaramoTo i ce
MSICTO CpeJl BaKHHMTE 3a OorociioBueTo teMu. HampaBeH e onuT 3a mpeacTaBsiHe
HAKpaTKO Ha IIbPKOBHOMY3UKAJIHUAT U XUMHOTpa(CKU MPUHOC HA TpUMA OT Haid-
WU3BECTHUTE LBPKOBHU OTUM M yuuteau Ha [IpaBociiaBHaTta IbpKkBa — CBETHUTE
Bacunmit Benuku, ['puropuit borocios u Moan 3natoyct. Ha 6a3ara Ha cBeeHuUs
OT TEXHUTE TBOPEHMs, KaKTO M Ha OworpadMyHd THCAHHS 3a TIX € IOKa3aHa
CBIIPUYACTHOCTTA UM KbM PAa3BUTHUETO M YTBBHPIKIABAHETO HA IIbPKOBHATA MY3MKa
U XUMHOTrpadusi BbB BpEMEHATa, B KOUTO T€ XKUBEAT U TBOPAT. AKIIETHUPA CE U HA
0e30poiiHiHE MY3WKAJIHOTEMAaTUYHU CBEACHUS B NHUCAHUSATA UM TNPEICTaBSIIN
aKTyaJIHOCTTa U Ka4eCTBOTO Ha I'bPKOBHATA MYy3UKa MPU OOrOCITyKEHHSITA, KAKTO B
TSIXHO BpeMe, Taka U rnpeu ToBa. OTpa3eHu ca ChIllo Taka B pe3toMe U 0JIaroJaTHUTE
UM HACTaBJIECHUS OTHOCHO 0JIArOCHCTOSIHUETO Ha IIbPKOBHOIEBYECKOTO H3KYCTBO,
KAKTO ¥ YUCHUETO UM 32 YUCTOTATA U AYIIECIIACUTEIHATA MUCHS HA XPUCTUSHCKATA
noe3uss W Mys3uka. Penuna TEeXHM BB3BUIIEHM U3PEYEHU Ca BIUINTAHU B
XUMHOTpauUTE HA MO-KHCHU TECHOIMUCIIN, KOWTO MHTEPECEH 3a MpaBOCiIaBHATA
xuMHoOTrpadus HakT OTHOBO HAMHUPA MSCTO B HACTOSIIIUS TEKCT.

CHURCH CHIMNOGRAPHY AND MUSIC IN THE CONTEXT OF THE
CREATIONS OF THE HOLY THREE SAINTS

The article touches on a topic that has not yet found the necessary in-depth
study in the theological literature, as well as its rightful place among the important
topics of theology. An attempt was made to briefly present the church music and



hymnographic contribution of three of the most famous church fathers and teachers
of the Orthodox Church - Saints Basil the Great, Gregory the Theologian and John
Chrysostom.

Based on information from their works, as well as biographical writings
about them, their involvement in the development and establishment of church music
and hymnography in the times in which they live and work is shown. There is also
an emphasis on countless musical thematic information in their writings presenting
the relevance and quality of church music in worship, both in their time and before.

Also reflected in a summary are their gracious instructions on the well-being
of the art of church singing, as well as their teachings on the purity and soul-saving
mission of Christian poetry and music. A number of their sublime utterances are
woven into the hymnographs of later songwriters, which an interesting fact for
Orthodox hymnography again finds a place in the present text.



XUMHMTE B IPOCJIaBa U MoOJIeHHe KbM C¢B. boropoauna
(mpen nBeputTe Ha boropoau4Hus MOCT)

B cratusTa e pasrieaaH Bblpoca 3a XUMHOTPa)CKUTE TBOPEHHUS B YECT HA CB.
Boropoaunia. O6Gpsbiia ce no-crenuaiHo BHUMaHKUE Ha JIBa XUMHOTpadCKu xKaHpa —
KaHoH, IpeCTaBeH ¢ MonebHus 6020poouyer KaHoH, KOUTO Ce U3MbIIHIBA B Kpas
Ha BeyepHOTO OorociyxkeHue mnpe3 boropoawunus mnoct, U bozopoduunuam
akamucm, W3MbBIHIBAH IO BCSIKO BpPEME M Hail-Beu€ B IETHhUHHUTE BEYEPU Ha
Benukus nocr.

Crarusita 3aHMMaBa YUTATENS U C )KUBOTA U XUMHOTPa(CKOTO TBOPUYECTBO HA
BUJIHM XMMHOIIUCIIM W IIbPKOBHOIIEBUYECKU JACHIIM, U3SIBUIIM C€ KAaTO YCBHPIHU
TBOPIM U CHCTABUTEIU Ha COOPHUIIU ¢ OOTOPOAMYHHU XMMHH, KaTO HAIpPUMEp CB.
Poman Cnaakonesen, I'eopru I[lucuauiicku, cB. TeocTepukT MeaUMKHUIICKU U CB.
Huxonum Csetoropertt.

B Tekcra ca mpencraBeHW HUCTOPUYECKH M XMMHOJIOTUYHU OCJIEKKH BbHB
BpPB3Ka C Pa3riIekKTaHUTE XUMHOTPAa(CKU MPOU3BEICHHUS.

The hymns in celebration and prayer to the Holy Mother of God
(in front of the doors of the Virgin Lent)

The article examines the issue of hymnographic works in honor of the
Virgin. Special attention is paid to two hymnographic genres - the canon, presented
with the Prayer Canon, which is performed at the end of the evening service during
the Virgin Lent, and the Akathist, performed at any time and especially on Friday
evenings of the Lent.

The article also deals with the life and hymnographic work of prominent

hymn writers and church singers, who appeared as diligent creators and compilers



of collections of hymns, such as St. Roman Sladkopevets, George of Pisidia, St.
Theosterict of Medicea and St. Nicodemus of Mount Athos.
The text presents historical and hymnological notes in connection with the

considered hymnographic works.



CHUMBOJIHO-HOMEPOJIOTHYHATA XUIIOTE3a 32 OPOS HA U3TOYHOLbPKOBHUTE
rJiacoBe B KOHTEKCTAa HA TBOpPeHUATA Ha ¢B. Makcum U3noBeTHUK 1
ubpkoBHuUTE nucareau ot 1V — VI Bek.

CratusiTa pasriexaa BBIIPOCa 3a YCTAaHOBSIBAHETO M YTBBPKIABAHETO HA
OCMOYHCIICHOCTTA Ha IIbPKOBHHUTE Ti1acoBe. CTaBa qyMa 3a ocMOTJIacHaTa cHCTeMa
B IICAITHKUIHOTO M3KYCTBO, 3apO/IMjia U pa3BUIIa Ce KaTo TakaBa B MEPHOAA MEXKIY
IV u VI Bek u nmocrurnana cBosi 3aBbpiieH Buja mpe3 VIII Bek, Graromapenue
€TI0XaJTHOTO JIEJI0 Ha Hal-BEJIUKHSI CPeJl IbPKOBHOMY3UKATHUTE ICUIIH - OOTOCTIOBa,
M3KYCTHUS I[BPKOBEH MoeT U OoroasmxuM Menypr cB. Moan Jlamackun (676-750).

B wuscnenBaneTo € MajleH akIEHT Haii-Beue Ha BBIPOCA 3a CHMBOJIHO-
HYMEpOJIOTHYHATa XWIOTe3a, WIW T.HAP. MUCMUYHA OCMuya C HEUHUTE
XapaKTEPUCTUKH, 32 KOSTO TOBOPAT B MHUCAHUATA CU OCJICIKUTH CB. OTLH U YUUTETU
Ha ITbPKBaTa, KaKTO M YUYEHHUETO Ha ChIUTE 3a Ocmusi 0eH OT ChTBOPEHUETO,
HapeueH B CHMBoOJIa Ha BAparta ,,0bJenus BeK, a B IIbPKOBHUTE MECHOICHUS —
,,HEBEUEPEH JIeH"".

TekcThT BOAM KBM H3BOJIA, Y€ YHUCIOTO OCEM, SBSBAIO C€ ITBJIHOTA Ha
I'BITHOTHTE, HAape]l C HIKOU IPYTH (DaKTOPH, € BB3JICHCTBAJIO B ITO-TOJISIMA CTETICH Ha
nmperieHKkaTa Ha peauiia CB. OTIM Ja TO ONpeAessIT KaTo Hai-I0CTOMHO aa Oble
OpOMHO YKCJIO HA HAIIEBUTE, C KOMTO OU CJIe/IBAJIO Ja ce IMecHocIoBU boxkuero ume.



The symbolic-numerological hypothesis about the number of the Eastern
church voices in the context of the works of St. Maximus the Confessor and

the church writers from the IV - VI century.

The article deals with the issue of establishing and affirming the order of the
eight church voices. It is about the eight-part system in psaltic art, which originated
and developed as such in the period between IV and VI century and reached its
completed form in VIII century, thanks to the epochal work of the greatest among
church musicians - theologian, art church poet and God-led song author St. John of
Damascus (676-750).

The study focuses mainly on the issue of the symbolic-numerological
hypothesis, or the so-called “mystical octave” with its characteristics, which are
mentioned in the writings of famous holy fathers and teachers of the church, as well
as their teaching about the Eighth day of creation, called in the Credo "the coming
century”, and in church chants - "non-evening day “.

The text leads to the conclusion that the number eight, which is the
completeness of completeness, among some other factors, had a greater influence on
the judgment of a number of holy fathers, to determine it as the most worthy number

of melodies, with which should sing the name of God.



bpKOBHOMY3MKAJIHUTE U XUMHOJOTUYHH MOJATKHA B CbUYMHEHUSTA HA
IlceBno-Anonuncuii Apeonarur

Cratusatra mnpeacTtaBd pe3yiATaTH OT XUMHOJOTMYHM U MY3UKOJOTMYHU
n3cieBaHusl BbpXY chuumHeHusiTa Ha llceBmo-/{uonucuii Apeonarutr - T.Hap.
ApeonarutTuku. B TEKCThT ca NPUIOKEHW BCUYKHM MY3UKAIHOTEMAaTUYHU U
XUMHOJIOTUYHUA M3Ka3BaHUSI HA BCEU3BECTHUS IIBPKOBEH TIMCATEIN, JdaBallld
nHdopMmarus 3a 6orociyxedHaTa U IIbPKOBHOMY3UKAIHA Tpaauius npe3 V Bek.
IIpeamer Ha u3cneBaHe ca ChIIO Taka U Bw3raeauTe Ha [lceBpo-/Inonucuii 3a
CBIITHOCTTA M 3HAYEHUETO Ha I'bPKOBHHUTE MECHONEHUS W M300I10 Ha IIbPKOBHOTO
MEBYECTBO, KATO B Ta3W HACOKA ca MPEJACTABEHU U ChOTBETHU KOMEHTApPHU.

B cBosi GorocnmoBcko-ecTeTHYECKAa KOHIICTIWSA, TMPEACTaBeHAa Haii-Bedye B
CHYMHEHUETO ,,3a HeOecHaTa Wepapxus’, HO CBIIO U B JPYrd CBOU CHUUHCHWS,
[IceBmo-/lnoHncuii pa3uckBa BbIIPOCH, OTHACAIIM CE€ 0 LIbPKOBHUS ITECHOITUCEL] U
IIbPKOBHOTO TeHUE. [[bpKOBHOTO MEHHWE B CBOMTE PA3UCKBAHUA TOU Pa3TIICKIA
KaTo 0ToOpa3 Ha XUMHUTE B HeOeCHAaTa ThpP)KECTBYBAIIla IbPKBA.

Hsxou TtekcroBe oT chumHeHuesta Ha IlceBmo-/I[MoHMCHIM HaBeXOaT KbM
acoluaIys ChbC ChIbpKATEIHATA XaPAKTEPUCTUKA HA XUMHUYHU >KaHPOBE, KOUTO
ce 3apakJaT WIM ca Beue BIE3JIU B I[BpKOBHOIIEBUECKa ymoTpeba. Toma ca
IIbPKOBHO-TIOETUUYECKHUTE KAaHPOBE KOHOAK, NPOKUMEH Y AJLIUYAPUL.

Church-musical and hymnological data in the works of Pseudo-Dionysius the

Areopagite

The article presents the results of hymnological and musicological research
on the works of Pseudo-Dionysius the Areopagite - the so-called Areopagites. The

text contains all the musical-thematic and hymnological statements of the well-



known church writer, giving information about the liturgical and church-musical
tradition in the 5th century. The subject of research is also the views of Pseudo-
Dionysius on the nature and meaning of church chants and church singing in
general, and relevant comments are presented in this regard.

In his theological-aesthetic conception, presented mostly in the work "On
the Heavenly Hierarchy", but also in his other works, Pseudo-Dionysius discusses
issues related to the church songwriter and church singing. In his discussions, he
sees church singing as a reflection of the hymns in the heavenly triumphant church.

Some texts from the works of Pseudo-Dionysius lead to an association
with the content characteristics of hymn genres that are emerging or have already
entered into ecclesiastical singing. These are the church-poetic genres kondak,

prokeimen and alleluia.



3a TBopeHusiTa Ha ¢B. Bacuinii BeJluKH 0T My3HKaJIHO Iy1eAuIIe

Cratusara pasriexjaa >KMBOTa M IIbPKOBHOMY3UKAJIHUTE BB3IJIEAM Ha CB.
Bacunuii Benuku, 3a KOMTO ca B3€TH CBEACHMS OT HETOBOTO KHUTHUE M ITMCMEHO
TBOpUeCTBO. benexkure Ha ¢B. Bacuinii Benuku 1o OTHOIIEHHWE HA My3UKaTa ca
YCJIOBHO pa3MpeeiieHd B YETUPU TEMATUUYHU TPymnu: 1) CBHITHOCT U 3aJaud Ha
My3UKaTa U B YaCTHOCT HAa LIbPKOBHOTO TMEHHUE; 2) HOPMHU 3a JIOCTOMHO HOCEHE Ha
CBCILICHOIIEBUECKOTO CIY)KEHUE WM 3a JUCIMIUIMHATA Cpel XOpa U OOroMOJHUS
HapoJ; 3) 3a mojie3HaTa U BpeJHATAa My3HMKa U 3a T0Ji3aTa OT MECHOCIOBEHETO; 4)
CBEJCHUS C MY3UKAJTHOMCTOPUYECKH U JTUTYPIrUUEH XapakTep.

Pasrnenan e u ¢dakra, ue HeroBu 0eceau BABXHOBIIIM MO-KbCHU MECHOMKUCITU
Jla HaMMIIaT BUCOKOMOCTUYHU IIBPKOBHU XUMHU. Hskou oT Tsx ca B 6orocinyxkeOHa
ynotpe0a U B HaIlle BpeMe.

Cratuara npexacrtaBs cB. Bacwimii Benwku oiie u Kato €IUH OT Haii-
U3SIBEHUTE NIUCATENIM HA MOJIMTBHU, HAMUPAILH MSICTO U B CbBPEMEHHUS €BXOJIOTHOH.
Pasriienan € m BbIpoca Mo OTHOLIEHHWE HA CHCTABUTEICTBOTO MY HA €/1HA OT
YEeTUPUTE JHEC YIOTPeOsSBaHM B MPABOCIABHUA CBAT CB. JIUTypruum, T.Hap.
Bacuimesa nuryprus.

About the works of St. Basil the Great from a musical point of view

The article examines the life and church-musical views of St. Basil the
Great, for which information is taken from his life and written work. The notes of
St. Basil the Great regarding music are conditionally divided into four thematic
groups: 1) essence and tasks of music and in particular of church singing; 2) norms
for dignified performance of the sacred singing service and for the discipline among
people and the devout people; 3) for the useful and harmful music and for the benefit

of the singing; 4) information of musical-historical and liturgical character.



The fact that his speeches inspired later songwriters to write highly poetic
church hymns is also considered. Some of them are in liturgical use in our time.

The article also presents St. Basil the Great as one of the most prominent
writers of prayers, finding a place in modern euchology. The issue of its compilation
of one of the four Holy Liturgies used in the Orthodox world today, the so-called

Basil's liturgy.



HoBoOoTKpUTH M3BOPH 32 :KUBOTA U HBPKOBHOMY3HKAJIHATA ICHHOCT Ha
JAumutsp 31aTanos — I'pagodopcku

[lyOnukanusita pa3kpuBa HEU3BECTHM Ha Objarapckata My3HKaiHa
OOLIECTBEHOCT MOMEHTH OT HUBOTa U IbPKOBHOINEBYECKATa ACHHOCT HA €IUH OT
Hall-OeNIe)KUTUTE HHU BB3POXKICHCKM Jeduu B obmacrra Ha IlcanTukuiiHOTO
n3KyctBO — Jlumutsp 3natanoB ['pamno60pcku (T1887), U3BeCTeH ¢ MPO3BUIIETO
bvneapuemo (Bynrapaku). B 1bpkoBHONEBUeckaTa HCTOpPUSI € BIHCAH Cpej
BUJIHUTE CONYHCKH mpoTorncantu. CMATaH € 32 OCHOBOIIOJIOXKHUK Ha ObJrapckara
ConyHCKa IIbpKOBHOMIEBYECKA IIIKOJIA.

CraTtusiTa chOOIIaBa OIIE U 32 HOBOOTKPHUT IIbPKOBHOTIEBUECKH COOPHUK Ha
JuMuTHp 311aTaHOB, B KOWTO Ca TOMECTEHH HETOBH HEM3BECTHHU J0CETra aBTOPCKH 1
PEBOJIHU TBOPOU.

Newly discovered sources about the life and church music activity of

Dimitar Zlatanov - Gradoborski

The publication reveals moments unknown to the Bulgarian music
community from the life and church singing activity of one of our most famous
Revival figures in the field of Psaltic art - Dimitar Zlatanov Gradoborski (7 1887),
known by the nickname The Bulgarian (Vulgaraki). He is inscribed in the church
singing history among the prominent Thessalonian protopsalts. He is considered the

founder of the Bulgarian Thessaloniki Church Singing School.



The article also reports on a newly discovered church-singing collection of
Dimitar Zlatanov, which contains his hitherto unknown authorial and translated

works.



Hcropusita Ha 6orociry:kednus ycras Ha BIIL B kKOHTeKcTa HA HBPKOBHO-
o0mmecTBeHOTO Aes0 B CTapo3aropcka enapxusi IpM CBeTUTEJICTBAHETO HA
mutponoaut Meroauit Kyces

Crarusra ce my6nukyBa o noBoa 110 rogunu ot nogsata Ha Llapurpaackus
Oorocinye0eH ycTaB Ha ChBPEMEHEH OBJITrapcku e3uK. BbB Bpb3ka ¢ TOBa B Hes
OMBaT KOMEHTHpAaHU OOCTOSITEJNICTBaTa NpPU KOUTO OMBAa H3AAACH, Karo
CHILIEBPEMEHHO C€ aKIIEHTHpa U Ha 3aciiyrara 3a HeroBoTo u3jaBaHe Ha cBell. MBan
HeiiueB, monoxui B TOBa J€JI0 CPEJICTBA U YCHPJAEH TPYJ B MOJ3a HA pojaHAaTa HU

IIspkBa.

Hsaxou cvOutust u (akTtu OT OHOBA BpeMe€ Ca M3BJICUCHHM OT KOHJMKATa Ha
xpama ,,CB. boropoauna* B Crapa 3aropa v Tyk ce choOI1aBaT 3a MbPBU ITbT.

Cratusita 3acara olie M TMPOCBETUTEIICKOTO W OOIIECTBEHO [0 Ha
muTpononut Meroauii KyceB, CbBpEMEHHUK M CBELICHOHAYAJIHUK Ha cBeul. MBaH
Heiiues.

Har[paBeH € OIIUT 3a YCTAHOBABAHC Ha B3AUMOOTHOIICHUATA MCXKAY ABaMaTa
HapoaHHU 6y,Z[I/ITCJII/I, 3a KOUTO HapoJHaTa IaMCT U U3BCCTHUTC JO MOMCHTA apXUBU
HC JaBaT CBCACHMHC. HpezmomeHa € XHUIIOTC3a B TOBAa OTHOIIICHHUC.

The history of the liturgical statute of the Bulgarian Orthodox Church in the
context of the church-public work in the Stara Zagora diocese during the

consecration of Metropolitan Metodiy Kusev

The article is published on the occasion of 110 years since the appearance
of the Constantinople liturgical statute in modern Bulgarian. In connection with this,

it comments on the circumstances under which it was issued, while emphasizing the



merit of its issuance of priest Ivan Neychev, who invested in this funds and hard
work for the benefit of our native Church.

Some events and facts from that time are derived from the kondika of the
church "St. Bogoroditsa ”in Stara Zagora and here they are announced for the first
time.

The article also touches on the educational and public work of Metropolitan
Metodiy Kusev, a contemporary and a high priest of priest Ivan Neychev.

An attempt has been made to establish the relationship between the two
national awakeners, about which the national memory and the archives known so far

do not provide information. A hypothesis has been proposed in this regard.



7Kenara u HbPKOBHONEBYECKOTO /1€J10 NPe3 BeKoBeTe
(Bugnu necHomoiku 1 XuMHOTBOPKH B [IpaBociaBHaTa 1bpKkBa)

TexcTbT mpencTraBs BWKIAHE 3a MSICTOTO M IIPUHOCHT Ha JKeHaTa
XpUCTUSIHKA B OorociyxeOHHMsS XWBOT Ha IIpaBocnmaBHaTa IbpKBA W TIO-
CIEIIUAITHO 32 Bb3MOXKHOCTTA ¥ Jla y9acTBa B €HO OT Hal-U3IBECHUTE CITYKEHUS
B IIPAaBOCJIABHOTO OOTOCITY)XKCHHE — IIBPKOBHOTO IeBuecTBO. [lo BBIpoca ¢
HalpaBeHa PETPOCHEKIINS, KaTO ChOTBETHO Ca M3THKHATH BAaYKHU HCTOPUYCCKH
CbOUTHSI, CBBP3aHH C Y4acTHsl HA YKEHCKHS TIOJI B JYXOBHO-TIEBYECKU H3SIBU.
OO6pbIia ce ChIo Taka 0COOCHO BHUMAHUE HA MOJATKUTE B TOBA OTHOIIICHUE B
cBenieHoTo [Incanne u ocraHanaTa PKOBHA KHIKHUHA, Bh3 OCHOBA Ha KOUTO
ce odopMs BB3TIIEAA, Y€ HE OM CIEABAIO HAa JKEHCKHS IMOJ Jla CE€ MOCTaBST
OFpaHMYCHHS 3a JACHHOCT B 00JIaCTTa Ha IPKOBHOTO IIECHOTBOPYECTBO H
My3uka. BakHa dYacT OT craruara ca od4epuuTe 3a XUMHOrpadckara W
I’bPKOBHOMY3HKaJTHA IEWHOCT U MIPUHOCH HA HAKOJIKOTO KEHHU — MTECHOTBOPKH H
MIECHOMOMKY U3BECTHU B HCTOPUSATA HA IIbPKOBHATA MY3HKa.

B 3akmroueHune ce M3ThKBa, Y€ € HeCIIPaBEJINBO M MPOTUB AyXa Ha HoBus
3aBeT ;a ce oTpede WM JOpY Ja Ce TOAJaJe Ha ChbMHEHHE TOBa IPaBO Ha
YKEHCKHSI TI0JI, IMEHHO 4pe3 Kororo CI0BOTO MpHE IUTBT U JOWAC A W3KYIH H
CIacH CBETa; KOHWTO Oe HEOTIBYHO B CiIyx0Oa Ha Xpwucra mnpe3 uenus Heros
3eMEH IIbT, Ta JOpH B JHUTE Ha HeroBoTo cTpamaHue 3a YOBEIIKUS POJ; CHIIHUAT
YKEHCKH TI0J1, KOWTO TPHB MPHE paJioCTHATA BECT 3a Bb3kpeceHneTo u s mpeaaae
Ha arloCTOJIMTE; KOWTO HE TpecTaBa Jia € B yChbpAHO ciykeHue Ha I[ppkBara, a
JHEC JIOPH W YHCICHO IPEBB3X0XKIAa XPaMOBOTO H3MBJIHEHHUE, YHHUTO JIUK OT
MHPOHOCHUITM, MBUCHHIIM, TPEIMOAOOHW W TpaBEIHU TOPEHI0 CE€ MOJIM TIpe.
npecroja Ha bora 3a doBedecTBOTO M T.H. U T.H. Cpem TIX ¢ 0COOCHO
JTBP3HOBEHUE BBHPIIAT TOBA UMEHHO KEHUTE XMMHOTBOPKH W MECHOTOWKH, THI
KaTo T€ TOBa Ca TMpaBeld C YCbpAUE © TPUIKUBE, M3ITBIHIBANKH
I'bPKOBHOITEBUECKOTO CH CITY)KCHHE.

The woman and the church singing work through the centuries
(Prominent singers and songwriters in the Orthodox Church)

The text presents a vision of the place and contribution of the Christian
woman in the liturgical life of the Orthodox Church and in particular of her
opportunity to participate in one of the most prominent ministries in Orthodox
worship - church singing. A retrospective was made on the issue, and



accordingly important historical events related to the participation of women in
spiritual and singing performances were highlighted.

Particular attention is also paid to the data in this regard in the Holy
Scriptures and the rest of the church literature, on the basis of which the view is
formed that no restrictions should be placed on the female sex for activity in the
field of church songwriting and music. An important part of the article are the
essays on the hymnographic and church music activities and contributions of
several women - singers and songwriters known in the history of church music.

In conclusion, it is pointed out that it is also unjust against the spirit of
the New Testament to deny or even question this right of the female sex,
precisely through which the God Word took flesh and came to redeem and save
the world; who was inseparable in the service of Christ throughout His earthly
journey, even in the days of His suffering for the human race; the same female
who first accepted the good news of the Resurrection and passed it on to the
apostles; who does not cease to be in the zealous ministry of the Church, and
today even numerically surpasses the temple performance; whose face of myrrh-
bearers, martyrs, venerable and righteous fervently prays before the throne of
God for mankind, etc. Among them, it is the women hymn-singers and
songwriters who do this with special audacity, because they did it with diligence
and life, performing their church-singing service.



3a cB. KiimMenT OXpHACKH KaTO bPKOBEH NECHOTBOPEl U NIPbB
OBJrapcKu My3MKOYYHTE

Cratusita pasriexia MPOCBETUTENICKAaTa AeHHOCT Ha cB. KimmeHT
OXpUJICKM HE KaTO JApOBUT IIBPKOBEH MUcCATeN, IEMHOCT, U3BECTHA Ha ISJIOTO
CIaBSHCTBO M JIOPW HA MOYTU BCUYKH OCTAHAJIM HApPOAM MO CBETa, HO BEYE B
€IUH JpYr acheKkT - KaTo OOTOBIBXHOBEH IECHOMMCEI] U MHOT03aCIy>KUJI
I’TbPKOBHOMY3HKaJIeH Jeell. Bb3 OocHOBa Ha HampaBeH B TeKCTa 0030p Ha
XUMHOTPAaCKUTE MYy TBOPEHHSI M HCTOPUYECKH CBHJICTEJICTBA, IMPEIACTABSIIH
JEHHOCT OT CTpaHa Ha cB. KIIMMEHT U B I'bPKOBHOMY3HKAJIHOTO IOIPHIIE, CE
paByd KOHCTATalus, Y€ TO3M BEJMK HAIl OTel U OBITapCKu CBETUIHUK €
OCHOBaTeJl Ha OBJArapckata IIbPKOBHOIIEBYECKA WHCTUTYIMS M Ch3JaTesl Ha
IECEHEH pernepToap 3a nmorpedHocTuTe Ha bbiarapckarta 1bpKBa U POJHUTE HU
ncantu. B HacTosimusaT TekeT cB. KIIMMEHT € omnpejienieH KaTo TBOpEIl OT paHra
HA BCEM3BECTHHTE XMMHOTBOpIHM AHzapeit Kputcku, Hocug IMecnonucen, Moan
Hamackun, Teomop Ctynut u ap.,HO OIlle U KAaTO IIbPKOBHOMY3HKAJEH Jeell,
paBeH 10 3aCIyrd Ha HAaH-U3IBEHUTE MY3UKOYUYHUTEINH, TO3HATH OT UCTOPHSATA HA

MCAUITUKUMHOTO U3KYCTBO.

About St. Kliment Ohridski as a church songwriter and the first Bulgarian
music teacher

The article regards the educational activity of St. Kliment Ohridski not only as a
talented church writer, which is very well known to all Slavic community and to
all rest nations of the world, as well. The aspect is different — the God inspired
songwriter and well known church music actor. On the base of the text overview
of his hymnographic creations and historical testimonies, showing the activity of
St. Kliment in the church musical field, a finding is made that this our great



Father and Bulgarian luminate is founder of the Bulgarion church singing
institution and creator of song repertoire for the needs of the Bulgarian church
and the native psalts, as well. In the present text St. Kliment is determined as a
creator of rank of the well-known anthem writers as Andrej Kritski, Josif
Pesnopisets, Joan Damaskin, Teodor Studit etc., but also as church musical actor
with equal merit as the best known musical teachers of the psalts-writing art.



Bu3aHTHIICKO MM U3TOYHO € HbPKOBHOTO HU NeHue?

Pasrnegan e Bbmpoca 3a JABeT€ HAMMEHOBATEIHU TPAJAMLMH OTHOCHO
NPAKTUKYBAaHOTO Yy HAC H3TOYHOLBPKOBHO TE€HUE — UBMOYHOYBPKOBHO W
suzanmuiicko. llpaBu ce UICTOPUUECKH Mperje Ha ynoTpedaTa HAa HAMMEHOBAaHUETO
BU3AHMULICKO, KaKTO W Ha MpaKTUKaTa Mpu uMeHyBaHeTo Ha [lcanTuKuiHOTO
U3KYCTBO B HErOBaTa MHOTOBEKOBHA UCTOPHSI.

[IpencraBenn ca  oOcTosiTesncTBaTa, MpPU  KOUTO  OMNPEEICHUETO
“Buzantniicka My3uMKa® € HENpPUEMIIMBO, HWMAaWKU BIPEIBUJ yTBbpAcHATa
MHOT'OBEKOBHA IIbPKOBHA TPAJULINS, KAKTO U MOJ0KEHUATA IPU KOUTO € ONPABIAHO
na e B ymnorpeba — B HayuyHW pasuckBaHusa. llpencraBeHu ca OCHOBaHUA,
ONpENEIIAIIN IBETE HAMMEHOBAHUS KATO UICHTUYHH, HO MPU ONPEAEIIEHHU YCIOBUS,
CBBP3aHU C IIEJITAa HA TAXHATA yrnoTpeda — HayYyHa WJIU IIbPKOBHA.

Hakpas e nagena u mpuerata cpejl MOBEYETO OOTOCIIOBH MO3HUIUS B Ta3H
HAcoKa, CIopesd KOSITO ONPENENICHUETO ‘‘6U3armuticko” € TPUEMIIMBO JTI0TOJIKOBA,
JIOKOJIKOTO TO ChOTBETCTBA HA “‘U3mMoyHO”, T. €. HOCEIIO My3UKaTHaTa TPAJAUIUS Ha
U3TOYHUTE BEPOBO OOCIMHEHU HAPOIU, KAKTO U MPH pasriiekaaHe Ha BBIIPOCHU
3acsraiiyd MUCTOpUSTa Ha HOTOIMCA CIOpE] YTBbpJICHaTa HaydyHa IpaKTHKa, HO
Ipeau BCUYKO — MPEANOYUTaHNe TO Jla ce Hapu4a “H3mouHoyvpKoeHo nenue” —
MIEHUETO Ha XPUCTUSHHUTE OT M3TOKA.

Is our church singing Byzantine or Eastern?

The issue of the two nominal traditions regarding the Eastern church singing
practiced in our country - Eastern church and Byzantine - is considered. A historical
overview of the use of the Byzantine name is made, as well as the practice of naming

the Psaltic art in its centuries-old history.



The circumstances under which the definition of "Byzantine music" is
unacceptable are presented, having in mind the established centuries-old church
tradition, as well as the situations in which it is justified to use it - in scientific
discussions. Grounds are presented, defining the two names as identical, but under
certain conditions related to the purpose of their use - scientific or ecclesiastical.

Finally, the position accepted among most theologians in this direction is
given, according to which the definition "Byzantine" is acceptable inasmuch as it
corresponds to "Eastern”, i.e. carrying the musical tradition of the Eastern religiously
united people, as well as in considering issues concerning the history of the notation
according to the established scientific practice, but above all - a preference to call it

"Eastern church singing" - the singing of the Christians from the East.



3a HBPKOBHOTO OCMOrJIacHe

OcHOBEH BBIPOC, MOCTABEH 32 Pa3riekaaHe B HACTOSIINS TEKCT € UCTOPUsITa
Ha I'bPKOBHOTO ocMoriacue. [lo-crenuanto ce oOpblija BMHUMaHUE Ha MTPOU3X0/a
My OT aHTUYHUTE J1aJioBe (TpomocH) U (pOpMUpPAHETO B OCEMIJIacOBA MYy3HKaHa
cucrtema B mpoueca i Ha pa3zsutue 10 VI Bek.

IIpencraBeHn ca M 3aCiIyruTe HAa LBPKOBHOMY3UKAJIHUTE ACHLUA IPAKO
CBBbP3aHU C YCTAHOBSBAHETO W YTBBPXKIAABAHETO B yHoTpeba Ha IbPKOBHOTO
OocMOrjlacue, KaTo Hanmpumep cB. AMBpocudl Menuonancku, cB. ['puropuii
JIBoeciioB nana Pumcku, cB. Hoan JlamackuH u 1p.

On the 8 tone musical system of the church

The main question posed in this text is the history of church octave. In
particular, attention is paid to its origin from the ancient modes (tropos) and the
formation of an eight-part musical system in its development until the V111 century.

The merits of the church and musical figures directly related to the
establishment and affirmation of the use of the church octave are also presented,
such as St. Ambrose of Milan, St. Gregory the Great pope of Rome, St. John of

Damascus and others.






3a UBPKOBHOTO NEHUE

Crartusita uMa 3a 00EKT Ha pa3riieKJaHe ChLUIHOCTTa U MUCHATA Ha My3UKaTa
B YOBEIIKATa UCTOPUS M HEMHOTO 3HAYEHHE U BB3JAEHCTBUE BBPXY YOBEIIKOTO
IyXOBHO Bb3npusTHe. Habmsra ce nmo-crnenuaaHo Ha 0JIarOTBOPHOTO Bb3JEHCTBUE
Ha U3TOYHOLIPKOBHATA MYy3HKa BbPXY JAYlLIEBHATa HarJjaca.

HpeIICTaBeHI/I Ca KpaTKnu HCTOPUYCCKHU OeJIe)KKN 3a MYy3HUKaTa, KaKTO H
BB3TJICAN 34 HCA OT U3BCCTHU IBbPKOBHU MMHUCATCIIN.

3acernar ¢ u BBIIPpOCAa 3a TpaAuluAaATa B HpaBocnaBHaTa IIbPpKBAa 1a € B
yHOTpe6a CaMO BOKAJIHATA MY3HKaA, KaTO CC JaBaT U HAKOW apTrYMCHTH B ITOAKPCIIA
Ha Ta3" IMPaKTUKaA.

On church singing

The article considers the essence and mission of music in human history and
its meaning and impact on human spiritual perception. Emphasis is placed in
particular on the beneficial effects of Eastern church music on the state of mind.

Brief historical notes on music are presented, as well as views on it by
famous church writers.

The issue of the tradition in the Orthodox Church to use only vocal music is

also touched upon, and some arguments are given in support of this practice.



IleBUeCcKM AIBKHOCTH

Pasrnenan e Bbmpoca 3a ydpeAsBaHETO Ha I€BYECKaTa WHCTUTYIHS C
peienue Ha Jlaomukuiickus momecteH ¢roop (okosio 367 r.) C ToBa perienue (15
MIPaBUIJIO) C€ OTMEHSI cTapaTa TPAIUIUS Ja IMesIT BCHYKH B Xpama, KaTo Ce OIpeaess
OT UMETO Ha HapoJa Jia MPOU3HACIT akjaMallid M Ja TMesAT caMo Te3HM, KOUTO ca
yuauau 1o kHura. C ToBa MpaBWIO C€ Ch3/aBa yCIOBHE 3a (opMHpaHE Ha
I’bpKOBHOMIEBYCCKA Hepapxus. C TedeHHUE Ha BEKOBETE CE TOSBSIBAT NEBUYCCKUTE
JUTBKHOCTH: TICQJIT, JOMECTHK, JJaMOaapHid, MPOTOIICAIT, MACTOP-TIPOTOIICANIT U
KaHOHapX.

Cratusita npeacTaBd JaHHU U JJIBKHOCTHH XadPAKTCPUCTUKU 3d BCAKA CIHA
OT CTCIICHUTC Ha IICBYCCKATa I‘/’Iepapxnﬂ, KaTO CbIICBPCMCHHO CC YIIOMCHABAT U
BUIHW TIPCACATABUTCIIN, IIPOCIABUIIN CBOTBCTHUTC IICBUCCKHU TJIBKHOCTH CbC
CBOCTO YCBPAHO IMMCBYCCKO CIIYKCHHUC U TBOPUYCCKA HeﬁHOCT.

Singer positions

The question of the establishment of the singing institution was considered
by a decision of the Laodicean local council (around 367). This decision (rule 15)
abolishes the old tradition of everyone singing in the temple, and it is determined on
behalf of the people to pronounce acclamations and to sing only those who have
studied by book. This rule creates a condition for the formation of a church-singing
hierarchy. Over the centuries, the singing positions appeared: psalter, domestic,
lambadarius, protopsalt, master protopsalt and canonarch.

The article presents data and job descriptions for each of the levels of the
singing hierarchy, while at the same time mentioning prominent representatives who
have glorified the respective singing positions with their diligent singing service and
creative activity.



HbpkoBHaTA My3HKa 10 OBJrapcKuTE 3eMH

CrarusTa pasriiex/a BbIIpoca 3a 0siBaTa, Pa3BUTHUETO U YTBBPKIABAHETO HA
[IcanTuKMiHOTO U3KYCTBO B 3eMUTE Ha AHelHa bearapus. U3cneasanero ooxpaia
[IepHUOJa OT HAYaJIOTO Ha XpUCTUSAHCKATA IIporioses B Musus, Tpakusa u Makenonus
J10 HAIllA JTHU.

OO6pr11a ce ocoOeHO BHUMaHKE Ha IeiHOoCTTa Ha ¢B. OpaTs Kupun u Meroauit
10 OTHOIIICHWE HA CJIaBSHOE3MYHATa XUMHOTpadus U My3UKaTHO U3KYCTBO, KaKTO
¥ Ha 3aCIyTHTe Ha TEXHHUTE YUYCHHIIM 332 YCTAHOBSIBAHETO M YTBBPIKIABaHETO Ha
IIBPKOBHOTO TI€BYECTBO W OoOrociyxeOHa TMoe3us B mpenenuTe Ha I[IbpBOTO
OBIATAPCKO 1IAPCTBO.

CrnenpaiHO MSICTO B CHhUMHEHHMETO 3aeMa TeMmara 3a T.Hap. boreapcxuu
pocnes, KaTo c€ TMPEICTABAT BWXJAHMUATA B TOBAa OTHONIEHHE HA W3BECTHU
OBJITApCKH MY3MKAJTHU JICUIM OT IbpBaTa nojoBuHa Ha XX BeK — AtaHac MaHOB,
[Tersp Capadon u ap.

Church music in the Bulgarian lands

The article examines the question of the emergence, development and
establishment of Psaltic art in the lands of today's Bulgaria. The study covers the
period from the beginning of Christian preaching in Moesia, Thrace and Macedonia
to the present day.

Particular attention is paid to the activities of the holy brothers Cyril and
Methodius in terms of Slavic hymnography and music, as well as the merits of their
students for the establishment and affirmation of church singing and liturgical poetry

within the First Bulgarian Kingdom.



A special place in the work is occupied by the theme of the so-called
Bulgarian chant, presenting the views in this regard of famous Bulgarian musicians

from the first half of the twentieth century - Atanas Manov, Peter Sarafov and others.



Hen3BecteH My3ukajieH pbkonuc oT Puickara mbpKOBHONEBYECKA K012

Cratusita pasriexia BbIpOca 3a pPBKOMHMCHATa Tpaauius Ha Pusickara
NIEBYECKA IIKOJIA U MPEACTABS MIBJIEH OMKUC HA HEU3BECTEH 10 MOMEHTA MY3HKaJICH
PBKOIKC C TPOU3XO0J OT PUIIOMAHACTUPCKUS cKkpunTopuii. Criopesl CBUAETENCTBA B
caMus pbKOIIMC TOM € ChCTaBeH W HamucaH oT WepomoHnax Emmdanuit Punen npes
1886 1.

He wmHOTO ClICc HAIIMCBAHCTO MY PBKOIIMCHT HAIlylla IIPCACINTC Ha
Punckus MaHaCTUpP U AHCC € 4aCTHO IMPUTCIKAHNC.

OTkpuBaHeT0O ¥ OOHApOJABAHETO Ha pBKOMHCA € TMPUHOC KBM
I'bPKOBHOMY3HUKAJIHATA HAyKa, XBBPJSUKHU JTOMBJIHUTEIHO CBETJIMHA IO BBIIPOCA
3a feiHoCcTTa Ha PuiickaTa meByecka IIKoja ¥ ChIIECTBYBAIIUS KbM HESl 10 OHOBA
BpEME IIbPKOBHOMY3UKAJIEH CKPUIITOPUH.

Unknown musical manuscript from the Rila Church Singing School

The article examines the issue of the manuscript tradition of the Rila
Singing School and presents a complete content of a hitherto unknown
musical manuscript originating from the Rila Monastery scriptorium.
According to testimonies in the manuscript itself, it was compiled and written
by hieromonk Epiphanius Rilets in 1886.

Not long after it was written, the manuscript left the Rila Monastery
and is now in private possession.

The discovery and publication of the manuscript is a contribution to

the church-musical science, shedding additional light on the issue of the



activity of the Rila Singing School and the church-music scriptorium existing
at that time.



