U3BUPAEMMU JUCHUIIVIMHU 3A 3UMEH CEMECTDBP 2021-2022 1.
CIIEUAJHOCT "AHT'JIMMCKA ®WJIOJOrus"

IMosicHenus:

1) INogpoOua nndopmaryst 3a TexHonorusTa 3a 3anucBane npe3 CYCH e myOnukyBaHa B ,,YKa3aHHA 32 3a[IUCBaHE Ha U30MpaeMy TUCIMILIMHU TIpe3

CyCu*.

2) CMHCBHABT Ha IOCOYEHOTO ,,OrpaHuYeHHE" € KOU CTYIEHTH UMaT Bb3MOXHOCT Ja 3alicBaT JUCLUILINHATA!
- 0e3 - 6e3 orpaHUYeHHUE, T.€. BCEKU CTYACHT OT Y HUBEPCUTETA;
- hak - caMo 3a CTYZCHTHU OT ChUIHS (DaKyITET;
- CIell - CaMo 3a CTYJEHTHU OT ChlIaTa CIEeLUaIHOCT;
- KYPC - Camo 3a CTYJIEHTH OT ChIIHUsS KypC.

3) Koraro nucnunimnHara e mocodeHa B rpyrnara AUCHUIUIMHYI, KOUTO Ca 3a MPEAUIIEH Kype OT ChlIaTa CIEeLUaIHOCT, 3a J1a MOJIy4YUTe JOCTBII 10 Hes
npu 3armucBane pe3 CYCH, TpsibBa na ce nzbepe paanodyrona ,,CamMo Te3u KbM MOsI YIeOCH IUIaH — OCTaHAIN .

4 ) KoraTo 1ucuuIiiMHara € ocoueHa B rpynara AUCLHUILNIMHY OT Jpyra CIIEUaIHOCT, 3a Ja OJIy4yuTe JOCThII 0 Hes pu 3anucBane npe3 CYCH,
TpsiOBa 1a ce n3bepe paarodyTona ,,CamMo Te3u U3BBH MOsI Y4eOeH TUIaH ™, KaTo B MPEIJI0KEHOTO MEHIO MOXE J1a ce m30epe CIenaaIHoCTTa (3a moIpooHa
UH(pOpMaLKs BUKTE ,,YKa3aHUs 3a 3alKMCBaHe Ha n3bupaemu qucuuiuiiaum npe3 CYCHU™).

5) Koraro nucnuminnaara e gyact ot npodui, KOWTo aaBa npodecnonanta kpanudukammsi, CYCH naBa Bb3MOXKHOCT T4 Aa OB OTKPHUTA ITO-JIECHO
(BMIKTE OMMCAHUETO B ,,YKa3aHuUs 3a 3alKMcBaHe Ha n3dupaemu qucuuiuinau npe3 CYCHU®)
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The course offers a comparison between the traditional view of
loanwords as ‘foreign words' and an alternative, cognitive, approach,
developed by the lecturer, which recognizes the active role of the
borrowing language itself. According to the former view, after entering
the receptor language, foreign words are simply subjected to adaptation
on all linguistic levels. The cognitive approach, on the other hand,
regards loanwords as copies, i.e. new words created by the borrowing
language itself, through active imitation of the respective foreign




source-words. It achieves this with its own structural (phonological,
graphemic and morphological) resources. The lexical copies created in
this way carry over only some of the meanings of their respective
etymons and have the potential for independent lexical development.
Thus, the cognitive treatment of the phenomenon of lexical borrowing
provides a consistent general explanation of the various types and
degrees of structural and semantic deviation of loanwords (e.g.
anglicisms) from their etymons in the source language (e.g. English).
These developments are richly illustrated with examples of the lexical
impact of English on Bulgarian (traditionally known as English
loanwords in Bulgarian).

British popular culture is an elective course whose major objective is to
help EAS second-year students acquire knowledge about British

Kype popular culture (e.g. disneyfication of culture, mass vs. popular culture,
popular culture in the national identity narrative, Victorian Christmas as
TomynspHa KyaTypa 1 rpyra, ac. Usemuna | @ pro_duc_t of industrialization, the body p_o_pular_ of Britigh royals,
Ha BenHKoGpHTAHHS 1o 20 0+2 Kasakoa imperial ideology and popular _culture, t_he Brlt_lsh aristocracy in popular
CTyZAEHTa culture, street art, rock music). Seminar discussions are based on
popular culture theory, non-fiction texts and audio-visual materials. The
final grade is the average of the continuous assessment grade (derived
from the grades for the homework assignments and the grades for the
participation in seminar discussions) and the final exam grade.
The course will focus on the various stages of developing and
delivering a presentation.
Some of the topics to be discussed are:
- choosing a topic
Kypc - structuring the presentation
0+2 - developing the introduction, body and conclusion of the
[Ty6nuyna peuy, Hparomup .
Il vact 2 rpym, MapuHos presentat'?'?
1o 20 - editing
CTy/IeHTa - grabbing and holding the attention of the audience

- the presentation as a communicative, gift-giving act

The course will be completely hands-on. Within it, students will be
asked to do a variety of exercises and activities that aim to develop
eloquence, confidence, and relaxation under stressful circumstances.




Prior participation in other public speaking courses is not required.

KypchT menm pa 3amo3Hae CTYIEHTUTE C TOTHYECKHUS JKaHp, Karo
MpEeACTaBU IEHTPAJIHUTE 3a J>KaHpa XapaKTEPUCTHUKU U TIXHOTO
pa3BUTHE TIpe3 PA3IMYHUTE JTUTEPATypHU NEPUOAU. YUEOHUSAT IUIaH
BKJIIOYBA HAl-OCHOBHHUTE TPOU3BEICHUS U TEOPETUYHH WJIEH,

YxachT B CBhCTaBJISIBAIA TOTUYECKHUS >KaHP OT CaMOTO HAyajo [0 HAaIlu JHHU.
MOITyJIsIpHATa 1 rpyma L. ac. 1-p
N Pasrnexpganure mnpousBeAEHUs] MPEACTABAT €TANUTE, Npe3 KOUTO
aHTJIOE3UYHA 1020 | 240 Paiina
NnpeMuHaBa  KaHPbT, W  NOPOMEHUTE, KOUTO  HACThIIBaT B
JMTeparypa CTyJEeHTa Pocenona
XyJI0)KECTBEHOTO MY TposiBieHue. OT CTYJEHTUTE CE OYakBa Ja MoraT
Ja paboTAT ¢ MHOXKECTBO TEKCTOBE, B KOMTO Jla pa3l03HaBaT OCHOBHUTE
WJIeM W TIOXBAaTH Ha aHpa, W Ja pPa3lMUpAT JIUTEPATYPHUTE CHU
KOMIICTCHIIMM 4Ype3 KPUTUYECKU aHaJIUM3Uu U HUHTEPTEKCTYyalIHU
CBIIOCTaBKH.
I KYPC

N36upaemute AUCHUIUIMHY NTpe3 yueOHATa rojinHa TpsiOBa Aa HOCAT MMHUMYM 6 KpeauTa 3a npodecuoHanHa KBanudukanus ¢uiiosor u S 3a
npodecroHaiHa KBaTu(UKALNS YUUTEN
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1o 20

CTyACHTa

2+0

1. ac. 1-p
T"amuna
ABpamoBa

This survey course provides an introduction to the complex cultural and
socio-political mosaic of Canada. Emphasis is laid on Canadian geo-
political structure, colonial and contemporary history, multilayered
diversity and society-building processes, intergroup dynamics,
multiculturalism and community policies, practices of bilingualism.
During the course students read and critically discuss a variety of non-
fiction texts concerning the history, political system and socio-cultural
practices of Canada and its people. In this way students develop skills
of selecting, contrasting and analyzing empirical evidence with the aim
of shaping their communicative behavior and increasing their
intercultural knowledge.

The overall course achievement is evaluated through one course
assignment during the semester, participation in class discussions, a
mid-term/final quiz and a project.

An introduction to
James Joyce's
Ulysses
BrnBenenne B
"Onucei" Ha
Hoxerimc Jxonic

Kypc

1 rpymna
1o 20

CTYACHTa

2+0

TJ. ac. I1-p
JI>xoHaTaH
Makpuiinu

The aim of this course is to introduce students to James Joyce's pivotal
1922 novel Ulysses; a work which is notorious for its difficulty and is,
as a result, declared "unreadable"” by many. Ulysses is very challenging,
and takes a very long time to complete; however, with a careful
analytical approach, (including an exposure to outside materials,
including music, maps and video), the majority of the novel can be
readily and comprehensively, understood.  This course is exclusively
devoted to Ulysses: the easier sections in the first half of the novel
being the focus of study. "Penelope”, (Molly Bloom's lengthy soliloquy
delivered by at the close of the novel), a single chapter void of all
punctuation, will also receive a large amount of attention. The course
will consist largely of lectures, interspersed with occasional multimedia
recordings. The novel will be analysed through the use of canonical
academic annotation guides and accessible secondary sources including
maps of Dublin, and DVD recordings of the two film adaptations.
Students will be evaluated through the writing of two essays: both
chosen from a list of given questions, and submitted at the end of the
semester.




KypchT uma 3a men na mokaxke BpPB3KUTE MEXIY ChbBpeMEHHaTa
€3MKOBEJICKa MPaKTUKa U KOMIIOThpHUTE TexHonoruu. llle morspcum

Kypc
yp o rjeaHara TO4Ka Ha (1)I/IJIOJIOI‘a KbM HIUPOKO H3IOJ3BAHUTEC CIICKTPOHHU
E3HK 1 KOMILOTS | oy 2+0 L[ie?éﬁnp o | KOPTYCH, KAKTO M KbM FOBOPEIINTE 1 HETANTE KOMITIOTPH, aBaTapure,
p ;[(?3273 BeHKOBEIl) KOMITIOTBPHUTE ,,[IPEBOJAUN ", EIEKTPOHHUTE PEUYHULU U 1.
. Tbif KaTO BCUUKH KOMITIOTHPHHU €3MKOBH TEXHOJIOTHH C€ OCHOBaBaT Ha
ya C3MKOBCIACKM TMPUHIHUIIHN, CTYACHTHTC M€ MOrar nga H310J3BaT
HaTpyHnaHUTe (UIOJIOTMYECKU MTO3HAHUS, KATO I'M MPEOCMHUCTIST C OTJIe]
Ha TSAXHATa 3SHAYUMOCT B CJICKTPOHHATA KOMYHUKAIIUA.
C BBBEXIAHETO Ha HOBUTE TEXHOJIOTUU PA3CTOSHUATA CE CMASIBAT, HO
pa3bupaHeTo W mpueMaHeTo Ha J[pyrus ocraBa eIMH OT Hal-TOJCMHTE
npobieMu Ha CBhBPEMEHHOTO HM oOmiecTBo. llenra Ha Kypca e ga
u3cieaBa MpeIn3BUKATEICTBATA, IOPOJEHH OT B3aUMOBPB3KaTa MEXY
HOBUTE TEXHOJOTMH M KYATYpHOTO pa3zHOOOpa3we MOCPeICTBOM
Kvpe W3CIEABAHETO HA OTHOIICHMSTa Ha IMPEIUIMTaHE U OTrpaHUYaBaHE
P MEX1y JBeTe KYJITypU: aMepUKaHCKaTa U Obiarapckara.
Kpr"bT € TPAHCATJIAHTHYCCKM M IOCTPOCH H3LAIO Ha MPUHIUIIA Ha
TpaHCcKyATypatHU (za lll-tn
PaHCKyITYD u IV-Tu CpaBHHUTEIHHS KynTyposiorudeH ananus. [Ipeanara ce e1HOBpEMEHHO B
5 auanosu: CAILL v /B 101 1 XpuctusiHckus yHuepcutet Ha Tekcac BbB @opt Yopt, Tekcac, CAIL]
‘bJI'apHs B HAYAJI0TO - AT T . .
Ea 21 Bex 5 ZE wT- | 240 AJ‘IeKcaH)II) . (The John V. Roach Honors College at Texas Christian University, Fort
(tpancatnanTieckn | v ce.) FnaBaHaKoI; a Worth, Texas - TCU). CeBMeCTHH 3aHATHS Il CE MPOBEXKIAT upe3
KYPC CHBMECTHO ¢ ' BUJICO-KOH(EpEeHTHA Bpb3Ka, KaKTO W 4pe3 MiIaTGopMu 3a COLMAIHO
Vuugepcurer B CALL | | rpyna CHOJIeNIsIHE 3ae/IHO ¢ mpenoaasarens u cryaenture B CAIL, ¢ nen ga ce
10 20 OCBILECTBH AMPEKTEH AMajior: oOMEH Ha HWHQpOpMalus, aHAIU3 U
apr CHTHUpPAaHE Ha Aa3JIMYHU TJICAHU TOYKH BBPX eqHu OT Hal-
CTyJeHTa PryMCHTHD p A pxy en

aKTyaJIHUTE TEMH, CBBP3aHU C TPAHCKYJITYPaJHUTE BPB3KH MEXKIY
JIBETE CTpaHU B HayasioTo Ha 21 Bek. HacTosmusaT Kypc 1aBa yHUKaiIHa
BB3MOKHOCT Ha TMpakTHKa Ja c€ HU3MpoOBaT BB3MOXKHOCTHTE 3a
MEKAYKYATYpEH auaior, OjarogapeHue Ha HoBute TexHonoruu (Web
2.0), kaTo ce u3cuenBaT TEMU CBBP3aHM C KYJITYPHOTO MHOrooOpasue B
JTHEIIIHO BpEMeE.




Globalization has opened up countless opportunities for intercultural
contacts across the globe, but has also given rise to various problems in
communicating with people from different cultural backgrounds. The
Intercultural Communication course provides an introduction to

Kype language  and intercultural ~ communication:  globalization,
I rpyna ['n.ac. a-p cqmmunicatiqn, and miscommunicatipn across cultures; cultural
MexayKkynTypHa 10 20 2+0 Emuus dlfferenc_es; _dlfferent face systems; politeness; verbal and npn-verbal
KOMYHHUKAITHS crynenta CnaBoBa communication; stereotypes; culture shock; the use'o'f Engllsh as an
international language. Students are expected to participate actively in
B I'pymna . . . - . . i
discussions, to find and share examples illustrating the topics discussed,
and to conduct independent research on a topic of their choice.
Evaluation is based on a portfolio of written assignments, an oral
presentation and a term paper.
I[I/ICIII/IHJII/IHaTa e ga 3amno3Hac  CTYACHTUTE KaKTO C
JKaHpPOBHUTC pPa3BUTUA B YTOIIMYHATA XYHOKCCTBCHA JIUMTEpATypa,
npociacacau OT HelHuTe KOpeHH [0 CBBPEMHUCTO, TakKa HU C
TCOPCTUYHUTC pa3pa60TKH BBbpXY HACATA 3a YTOIUA. YTonuuHara
auTepaTypa € pasriiefjlaHa B IIMPOK IUIaH KaTO ChAbpXkalla B cede cu
YTonuuHara MHOFOO6paBI/Ie OT IIOAKAHPOBC — Bb3HUKHAJIN KAaTO Q)opMa Ha KpHUTHKa,
JmTeparypa: pa3BUTHE M MOHIKOra Ha peaKIus Cpelnly KIAaCHYSCKUTE YTONUIHH
coraJiHo, HapaTHuBH. CpeL[ IIOCTaBC€HUTE Ha q)OKy'C MOMECHTHU cCa: rji€JgHaTta TO4YKa
TEXHOHAYYHO U KaTo KJOY IIpHU OHNPCACIICHATO Ha TI'paHUIaTa MCXKAY YTOIMYHO U
CKOJIOTUYHO lrpyna AUCTOIIMYHO, YTOIMMWYHO MW AHTUYTOIMUYHO H IIP.; PA3rpaHUYCHUCTO
BhOOpakeHue / 1o 20 142 Aﬂzzég;{l; . MEXAYy ITUCTONHS M AHTUYTONHMS; MOosiBaTa Ha T.HAp. “KPUTUYECKU
Utopian studies and | crynenTa Tomos P yTOIIMM WU JAMCTONMM Ipe3 BTOpara MnojoBuHa Ha 20 B., KAKTO U Ha
fiction: social, B TpyIma KaHpa  “XerepoTomus’;  MpoOiieMaTH3WpaHeTo  Ha  OWHApHU
technoscientific and CBIIOCTAaBSIHUS KaTO YOBEK-TIPUPOJIa M YOBEK-MallllHA B €KO- U TEXHO-
ecological yTOIUUTE Ha CHbBPEMHUETO.
imaginaries KypchT ce cberom oT: A) JIEKIMOHHA YacT, KOATO BbBEXKAA

OCHOBHHUTE 3a IIOJIETO HCTOPUYECKM W TEOPETUYHHM MOMEHTH H
NpeacTaBs B COUT BHJI LIEHTPAJIHM MPEJCTaBUTENIM HA YTONHWYHATA
nutepatrypa; b) cemuHapHu o0chk/1aHUS Ha KOHKPETHU MPOU3BEACHHUS,
KOUTO CTYACHTUTE CJIE[BA A aHAJIU3UpaAT ¢ TEOPETUYHHs amapar Ha
YTOIIMYHHUTE H3CieIBaHUsA. Upe3 HMHCTpyMEHTH OT JuTepaTypHaTa
Tteopusi, ¢unocoduaTa, AaHTPONOJOTHATA U JAp. JUCIHMILUIMHH,




YTONMU3MBT C€ MHUCIM KaTo OTBOPEH MpoIlec U caM Mo cede CH Karo
WHCTPYMEHT 32 BKIFOYBAHETO (M M3KIIOYBAHETO) HA PA3IUYHU CYOCKTH
B COLIMAITHOTO BHOOPaKEHUE.

IV KYPC

N30upaemurte JUCHUILTMHY Mpe3 yueOHaTa rouHa TpsOBa 1a HOCSIT MUHUMYM 23 KpeauTa 3a npodecroHanna kpanuduxarus guionor u 19 3a
npodecroHaHa KBaTU(UKAINS YIUTENT

Mynatukynrypanus-
MBT B KaHajacKaTa
auTeparypa

Kypc

1 rpyna
1o 20

CTyJEHTa
B Ipymna

2+0

IJL. ac. 1-p
lNanuna
ABpamoBa

The course focuses on the historical and genre development of
Canadian literature, discussing some of the most prominent writers in
Canada today — Margaret Atwood, Michael Ondaatje, Alice Munroe,
Thomas King among others. The topics include indigenous writing,
regional writing, women writing, multiethnic writing in a variety of
genres - autobiography, poetry, drama, short fiction and the novel. In
addition the developments specific to Canadian literature and culture
are projected against American and British cultures, which enhances
students’ understanding of Canadian culture and provides a broader
perspective for understanding the processes of creation in Canadian
literature, as well as of identity-formation and nation-building in an era
of globalization and multiethnicity. The course also gives an
opportunity to the students to become part of the larger network of
Canadian Studies and apply for scholarships and grants from the
International Council for Canadian Studies and the Central European
Association for Canadian Studies.




The course introduces the students into the specificity of children’s
literature and the major methodological and theoretical tools in its
study. The approach is interdisciplinary, encompassing perspectives
drawn from a variety of academic fields, such as literary history and

Kype theory, translation and reception theory, child psychology, cultural
Jlercka nutepatypa | rovia _— studies. The peculiarities of children’s literature discourse and the
- byl 2+0 /oM. 7P translation strategies they call for are explored. The course surveys the
1o 20 Mapus [lunesa | | . . y 0 . S ; -
KPUTHKA U TIPEBOJT history of children’s literature in English in comparison with the
CTyJIeHTa . o . . .
5 TovIa Bulgarian tradition, as well as its Bulgarian reception and the cultural
Pyl factors that have influenced it. Other key topics are those of power and
ideology in children’s literature, intertextuality, contemporary
metamorphoses of the fairy tale. The seminars are intended to develop
the students’ practical skills in translating fiction for children.
This course presents an overview of Australian Culture and Cultural
Identity for beginners to this, what some would say, exotic part of the
world. The story evolves from its earliest beginnings with the
Kvoe commencement of British colonization in 1788 until the present day.
P Topics to be covered include a sketch of Australian history, influences
ABcTpanus — npod. 1-p - o . . .
of Aboriginal culture and language, Australians' relationship with
o0miecTBo, Kyntypa, | 1rpyma | 2+0 Mannen X . .
nature and the natural environment, urban verses rural identity,
nuTeparypa 10 20 JlanoBa S d th lian identi d finallv th
crynenTa immigration and the Australian identity and finally the contemporary
influence of Australia on the world at large in areas such as cinema and
music. An overview of lexical and grammatical differences between
Australian English and and those of British and American English is
also given.
The course is premised on the assumption that creativity is not an
unteachable God-given gift. Instead, it is an important dimension of our
work with language, and in this sense translation in all its guises is a
i creative activity. | believe that creative writing could develop a set of
P skills that will prove crucial to a translator or an interpreter. Most
TBopuecko nucaHe 1 rpyma | 0+2 Tom Exyapn o
noteworthy among them are the following:
1o 15 duurc . .
« awareness of different genres and registers
CTyJIEHTa

* recognition Of the figurative dimension of language
« ability to “translate” the culture-specific aspects of a text
» awareness of the subtle borderline between the translatable and the




untranslatable

The course will be activity-oriented. A limited range of theory will be
introduced in the course of the discussion of particular texts written by
the students. Here are a few of the activities we envisage:

* (re)writing fictional/non-fictional texts in different genres

» manipulating the register(s) of a text

* building up an atmosphere

* parodying texts

* (re)writing texts from different perspectives

The course will be student-centered, which means that the teacher’s role
will be confined to moderating the students’ discussions and
pronouncing verdicts that will be open to criticism.

Importantly, both teacher and students will be expected to write reviews
of the work produced in the course.

AHTIIHHACKHST KaTo
MEXIyHApOJCH €3UK

Kypc

1 rpymna
1o 20

CTYACHTa

2+0

IiL. ac. A-p
Hpena Jlumosa

In this course students will have an opportunity to learn about:
v" the growth of English as an international language (EIL) and the

factors — historical, political, socio-economic, etc. — causing its
spread;

v" the multiple shapes of English in today’s globalizing world;

v’ the relationship between English and globalization, identity,
national languages and cultures;

v' the standards for EIL with reference to teaching/learning and
use;

v' the future of global English.

During the course students read and discuss articles from
distinguished scholars, conduct surveys and participate in debates.
Evaluation: 1. presentation of assigned readings, 2. small-scale survey
of the English spoken in Bulgaria, 3. participation in a roundtable debat




C BBBCIKAAHCTO HA HOBUTC TCXHOJIOTUU PA3CTOSIHUATA CC CMAJISIBAT, HO
pa3zbupaHeTo u mpueMaHneTo Ha J[pyrus octaBa eMH OT HAW-TOJEMHTE
npoGiieMu Ha ChbBPEMEHHOTO HM oOmiectBo. llenra Ha kypca e ga
W3CJEABA MTPEAN3BUKATEICTBATA, IOPOAEHU OT B3aUMOBPB3KATA MEXKIY
HOBUTE TEXHOJOTMU U KYIATYpHOTO pa3zHOOOpa3ue MOCPeiICTBOM
W3CJIEABAHETO HA OTHOLICHMATAa HA IMPEIUIMTAHE M OTTPAHUYABAHE

Kypc
(aa I}ﬁ TH MEXy JIBETE KYJITypU: aMepUKaHCKaTa U ObJIrapckara.
Kpr’bT € TPAHCATJIAHTHUYCCKHU M IIOCTPOCH H3IAJIO0 HA NPUHOUIIA Ha
TpaHckynTypaiHu u V-t
CpPaBHUTCIHUA KYJITYPOJOIrHYCH aHAJIN3. Hpezmara ce e,I[HOBpeMeHHO B
nuanozu CAIL u KYpC Wik
XpuctusiHckus: yHuBepcuteT Ha Tekcac BbB @opt Yopt, Tekcac, CAIL]
bobarapus B B 5-TM 1 JIOILL. 1-p e . .
(The John V. Roach Honors College at Texas Christian University, Fort
HayainoTo Ha 21 Bek 7-Mu 2+0 Anekcanpa
. Worth, Texas - TCU). CbBMeCTHH 3aHATHS IIE CE MPOBSKIAT 4Ype3
(Ha aHTJIMICKU €3UK, ceM.) I'maBanakoBa
BHJICO-KOH(EpPEHTHA BPbH3KA, KAKTO M 4Ype3 IIaTOPMH 3a COIMAIIHO
TpaHCAaTIIAaHTHYCCKHU
Kype) 1 rpyma crojietisiHe 3aeAHo ¢ npenogaBatens u cryaenture B CAIL, ¢ nen xa ce
M 020 OCBIICCTBU JUPCKTCH JHAJIOI: oOMeH Ha I/IH(I)OpMaI_II/I}I, aH"Hallu3 H"u
CTI[ eHTA apryMEHTUpaHE Ha DPa3jJu4yHU TJIEJHU TOYKU BBPXY €JHU OT Hau-
ya AKTYAJIHUTEC TEMH, CBBP3daHU C TPAHCKYITYPAJTIHUTC BPB3KH MCKIAY
JIBETE CTpaHU B HayayloTo Ha 21 Bek. HacTosmusaT Kypc 1aBa yHUKaiIHa
Bb3MOXXHOCT Ha IIpaKTHKa Oa CC H3Hp06BaT BB3MOXHOCTUTE 3a
MEKAYKYATYpEH auaior, OjarogapeHue Ha Houte TexHonoruu (Web
2.0), kaTo ce u3cienBaT TeMU CBbP3aHU C KYITYPHOTO MHOT0OOpasue B
JIHELIHO BpEME.
The course provides an upper-level introduction to contemporary
popular culture as part of multicultural American society. We will
analyze how important categories of human difference such as
ethnicity, gender, class, region, and sexuality are simultaneously
Kypc . ’ .
npod reflected in and shaped by popular culture. We will study diverse forms
[TonynspHa KynTypa pod. P of visual culture as represented in popular music and TV, the
I rpyma | 2+0 Kopnenus . . e . it
Ha CAIIl 020 Crasosa Hollywood industry, the western, the industry of the “entertaining real,
CTHyJIeHTa and other forms of cultural production. Special attention will be paid on

the processes of globalization and Americanization in/ through the
consumption of popular culture. The course introduces a variety of
critical approaches to the study of popular culture, including textual and
historical analysis, as well as audience analysis.




*3abenexka: AucumnamHata ,Meparornka” U AUAAKTUYECKUTE AUCLUNIMHU Ce NOAABaT OT KaTeapa ,Metoauka Ha HEO”



