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[lperyien Ha MaTepManmMTe UM »OOKYMEHTHUTE IIpeICcTaBeHu 3a
IpUCHBXIaHe Ha HayudyHa cTeneH “JOIEHT” :

1. AKTYyaJIHOCT M 3HaAuMMOCT Ha InpeaCTaBeHUTE
JOKYMEHTM 3a IIPUMCHhBXIaHe Ha Hay4dHa CTelleH

,doueHT™
Tema Ha [IpenJjIoXeHU S 3a CTaHOBUIIE KOHKYPC
,KOHLIeNITYyaJIH1 bopmuI . Codryep 3a rpadmueH OM3alH.

CobTyep 3a BMIOEOMOHTAaX' .

To3mM TekCT TNpocyiendaBa I[IPOLEeCUuTe Ha MHTerpupaHe Ha
N300pa3UTEJIHOTO M3KYCTBO B CchepaTa Ha KOHLENTyaJIHUTe
bopmm. Moxe na ce Kaxe, ue npencraBeHaTa 3a
xabunmrauusa pabora Ha O-p JoOpmH ATaHaACOB € HAaCOueHa
K'BEM XYyIOOXeCTBEeHOCTTa 178 KOHLEeIITYyaJIHnNA XMBOT Ha
TBOpOaTa. BBB BpB3KA C TOBa € OTIOEJIEHO BHMMAaHME Ha
KOHLEelIuMATa B IIPOM3IBEICEHNVMEeTO U I/IH(l_)OpMaLU/IHTa, Ha KO4dTO
TOM e HocuTes. ToBa OOCTOATEJICTBO € CBBP3aHO CBC

CBBKYIIHOCTTa OT eJIeMeHTuTe Ha obpasza, C HeTroBUuHA



VMIUJIMLIMTEH WM peajleH I[IoOYepK Ha u3kKas, ¢ paboTHOTO
IIPOCTPAHCTBO KaTo HaMeca B npmUponoHa cperna "
M3IO0JI3BaHUTE  [OOXOooM B  M300pasgaBaHeTO Ha  upgedra.
KonuenryasnmsMa e cpUeTaHa C [ICUXOJIOTMUECKUTE,
ecreTudYeckmuTe " QuIiIocodpCcKMTEe TBIKyBaHmMda. Korato ce
TBEPCAT XaAPAKTEPUCTUKMTE Ha XYIOOXEeCTBEHOTO TBOPYECTBO,
ce oOpblla BHMMAaHME Ha TOBa, 4Ye TO Jaka BB3MOXHOCT 3a
HOBM I[IPeXMBABAHMA, 3a Opyr oIvlen, IOpyra IJiegHa TodukKa
BBPXY XMBOTA WM UYOBellKATa OeMHocT. Tas3um cuTyaumsa ce
OKa3Ba pPa3IoJIOXeHa KaKTO BBTPE B CIHEUMOUUHMA TBOPUYECKU
npouec, Taka M B CcolMajJiHaTa cpela ¥ IpUpoIOHaTa cpena u
obCcTaHOBKa. TBOPYUECTBOTO U I[IPUIIOXEHUTE IOKYMEHTM 3a
xabummraumd oOT IJl. ac. nO-p JobpmH ATaHaAacOB OTpas34aBaT
pPasIMuHy OGyHIaAMEeHTAaJIHM TEeHIEeHUMM, OCHOBHUM eCTeTUUEeCKU
KOHLEeNUMM M NpencTakBd MHTEPECHM U NOOXONAIM TBOPYECKU
npuMepu OT HeroraTa pabora. HayuHUTe ¥ TBOPUYECKU
TBPCEeHMA Ha nO-p HoOpMH ATaHacOB Ca MHCIOMPUPaHM M OT
PA3JIMUHUTE MYJITUIOUCLUUIIJIMHAPHM I[IOXBaTM M3IIOJI3BAaHM 3a
Cb3OaBaHe Ha IpomM3BeneHue Ha U3KYCTBOTO, KaTo
HalpMMep: JieHn apT, paboTa C eCTeCTBEHM MaTepualji He
TOJIKOBA IIONYJISPHO B OBJITAPCKOTO CBBPEMEHHO M3KYCTBO,
[IPEBPBIUIAHETO HAa HEHYXHUM NIPOOYKTM B XYIOOXECTBEHUM U Ip.
Tos3M HaydeH M TBOPUYECKM I[IOIOXOI CcIoMara 3a KOHKPETHOTO

macJjiegBaHe Ha XyIOoXeCTBEHOTO n BpB3KaATaA MYy CBC

COLIMAJIHOTO [IoBEeIeHue Ha TBOPOAaTAa KaTo
MYJITUOVMCLUUIIJIMHAPHO rnopeneHue, JlaBUpalo MeXIy
[ICUXOJIOTUA, ecreTukKa u bmmocodpusa Ha U3KYCTBOTO.

OcHOBHaTa IJIengHa TOUKAa TYK € Ha TBOpPEeUBT—IIJIaCTVUK —

MHCTaJIaTOp €EKCIIEPVMMEHTATOP, OCHhIleCTBABAIl IIpeldCTaBAHE —



IeMOHCTPAaLMUs Ha KOHLIEIITYaJIHOTO [IOBEeOeHME Ha
XyIooXecTBeHaTa TBopba B CBhbBPEMEeHHAaTa eloxXa CBbOTHECEHO
KBM OOIECTBEHO-MKOHOMMUUECKUTE IIPOMEHM, HAa KYJTYPHOTO U
TEeXHOJIOTMYHO pasBuUTUE, Ha obumTe npolecu Ha
MOIOEepHM3aALMsa B e€BOJIOLUMSATA Ha COUMaJIHMA U KYJITYPeH

XMBOT B EBpona B Hallll IOHM.

2. llpmHOCWU:

1. OpmHOC KBM NYOIMYHOTO MBKYCTBO M XYyOOXECTBEHUTE
HaMeCHu B'BE BUBMSATA Ha IpajckKkaTa cpena.

Moxe  ma ce TBBPION, ye 3HauMTeJIHa  4acT oT
npencTaBeHUTe B XaOWMIMTALUMOHHMSA TPYL TBOPUYECKU
peanusauuM ca €eIOHM OT Hal-MallabOHUTEe MHCTAJIALMOHHU
HaMeCy B OTKPUTU NyOJIMUHM IIPOCTPaHCTBa B DBwearapusda.
[lopanu HeTpaMHMA CUM XapaKTep M JieKa MaTepuaJiHOCT,
Te Ca M3BBH KOHTEKCTA Ha MOHYMEHTAJIHOTO M3KYCTBO,
CBBP3aHO OCHOBHO C I[IaMeTHMLM U MeMopuaiu, B o0mmsa
CJlydyall HacJeOCTBO OT TOoTajluTapHuda nepuon. Tyk
BOJella € KOHLenuudaTra 3a OpobuB B exeImHeBHaTa
rpancka BU3UA M  [OPOBOKMPAHEe Ha  MMCJIEHe 3a
BB3MOXHUTE M aJITEPHATUBU. ECTecTBeHO, MNONOOHU
HaMeCyu He ca IOpelemeHT B OBJIIapCKOTO M3KYyCTBO. B
pasriiexinaHaTa cuTyaumusa obade cCcTaBa BBIPOC, He 3a
E€OVHUUHU n349BU, a 3a LeJIeHaCouYeHa aBTOpPCKa
IpakTrKa, YylIpaxHaBaHa C TOOMHM Ha TepuTopusaTa Ha
1usgjaTta cTpaHa. KvmM MomMeHTa, ot 2011 .

HacaMm, ca ocbuecTeeH 60am30 40 MamabOHM BPEMEHHU
MHCTajauum B 11 OBJITapCckM Trpana. Hepsanko paboTtuTe

3aeMaT OeCeTKM KBaIpaTHU METPU.



2. [IpMHOC KBM TpamguUMsATA Ha XYOOXECTBEHM HaMeCH B
npupomgHaTa cpema M paboTraTra C eCTeCTBEHM MaTepuanmn
M B GBITapCKOTO CEBPEMEHHO MBKYCTEBO.

[logsraTa Ha  OpPakTUKH, CBBP3aHM C JeHzmapTa U
HaMeCuTe B [IpUPONHa Ccpena B Bwarapusa ce ciydpa olle
npe3 80-Te rommHmM Ha XX BEK C IBPBUTE CTBIKM Ha
OBJIIapPCKOTO CBBPEMEHHO M3KYyCTBO. B HauajsioTo ca
ONUTUTE HAa BAPHEHCKUTE KOHLENTYyaJlMCTU, CJEeIBaHM OT
becTuBammre ,ApT Xepo"' no IxHOTO UepHOMOpPME.

[lpes crenpammTe OeCEeTUJIETUS TEeHIEeHUMATa OIPpOoObJlXaba
C M34BMTE Ha apTUCTUTE OT COpyXeHue ,JI3kyCcTBO B
nevcreue", apt rpyna , dynouaunY u gp. [lpencTaBeHUTE
B XaOUWIMTaAUMOHHUS TpPpyLD paboTM OT TO3M POL Ca MIPAKO
IPpOOBJIDKEHME Ha TakKa odepTaHaTa JIMHMA Ha pasBUTUE U
oTpasaBaT LeJIEHACOUEHMA CTPEeMeX KBM HEVHOTO
oboraraBaHe. B ciyuas, Te Cca M OCHOBHa IIOCOKa Ha
aBTOPCKAa peajius3aluusa, KOATO MOXe Ina Cce IpOoCclJiely BbB
BpPEMETO Ipe3 NOCJeIHUTE IOBe IeCeTUJIeTUS.
[lapameTpure m ca CBBP3aHU CBC cJenBaHe Ha
KOHKPETHU [JIaCTUYHU IPUHLMNIINU 171 XapaKTepHU
CTUJIMUCTUUHM OcoOeHOCTM. Bogmema e OpakTUKaTa Ha
M3TPaXIOaHe Ha [IPOM3BEIEeHMd Upes NperpynMpaHusa U
CTPpylBaHUSA Ha IPUPOIOHU MaTepurany, MOOYJIHUAT
NPUHLMII M TBPCEHeTO Ha LUBETOBM U MaTepMaJIHU
KOHTPaCTH. [lpennounTaH € CUTYaUMOHHMS I[IOIOXOI,
CBBP3aH C MHTeTprpaHe Ha NpOM3BEeIeHUATa B
IaoeHOCTUTe Ha JlaHiowadTa MM BKJIOUBAHETO B TAX Ha
KOHKPETHM €eJIEMeHTM Ha cpendaTa. BaxeH [IpPMHOCEH

MOMEHT BBEB BBIIPOCHUTE IIPaKTUKM e TpaﬁHaTa



TEHIOEeHLMS KBbM BKJIOUBAHE Ha KUMHETUUYHM €JIEMEHTU B
pabtoTuTe. HyXHO e ma ce oTbejyiexu, ue

aBTOPBT Ha HACTOALMA TPYL € UM eXeIoIeH OpIl'aHM3aTop
Ha eIMH OT Hau-rojeMmuTe apT obopyMm B objlacTra -—
MexOoyHapOOHMS CUMMIIO3MYM 3a JIEHIApPT M KUMHETUUHO
n3kycreo ,KEBUCY, komTo ce mnpoeexzma ot 2015 o
HacaM Ha TepuTopusaTa Ha PermoHasieH eTHorpadCcku
My3er Ha oTkputro ,Erep" kpam I'abpoBo.

3. I[IpMHOC KEM BBBIPMEMAHETO M IIONyJNApMBMPaHEeTO Ha
CBEBPEMEHHOTO MBKYCTEBO.

3HauuTesIHa 4YacT OT MNpelCTaBeHUTe B XaOMIUTALMOHHUS
TPy O TBOPUECKMU peanmsaumnm obxBala BPEMEHHU
NIpoM3BeOeHMd, KOMUTO Ce HaMeCBaT IOMPEKTHO B
NpUpPpOOHMA JiaHmwadT wiIM BBBE BM3MATA Ha I'palckaTa
cpena. CaMOTO MM CJlydyBaHe oOKaska I[IPAKO BJMAHUKE
BBPXY OTHOUWEHMETO U MHOOPMMPAHOCTTA Ha CepMroO3Ha
JacT oT MECTHUTE OBOUWHOCTHU KBM  [IpOaBUTE Ha
CBBPEMEHHaTa BM3yaJIHO-IIJIAaCTUUHA KyJITypa. He e
TamHa, ue IPUCBCTBUETO Ha NpOoM3BEeOeHUA Ha
CBBPEMEHHOTO WMBKYCTBO WM3BDBH ClHelMaJIU3UPAHUTE Cpelu
M IPOCTPaHCTBa MOXe IOa Ce OoIpenesiM KaTo IocTa
orpaHmMueHo. CwohlleCcTBYBAT M CEPUO3HU oOOpasoBaTEJIHU
IPpONyCKM B Tas3u objlacT. ETO 3amo OpencTaBeHUTEe
paboTy wMoTraT Ja Cce pa3lJyexiaT KaTo BHauuTeJIeH
[IPUHOC 3a HATPYIIBAHETO Ha BU3YyaJIeH ONMUT 17
IOoNyJnapu3alyMsa Ha aKTyaJIHM 3a CBhbBPEMUETO

ApTUCTUUYHM QOpMM U NPaAKTUKMA.



BosmumHCTBOTO oT npencTaBeHUTE VMHTEPBEHLUU ca
M3rpageHu B JOKalUMM C BMCOKa IIOCelaeMOCT WM BBB
BB3JIOBM 3BOHM B LIEHTPAJIHUTE TPalcKM 4YacTu. PaboTrure
TPYyOHO OCTakaT Hes3abena3aHM, KAaKTO 3a MEeCTHUTE
Xopa, TakKa UM 3a TrocTuTe OT Jnpyrazne. Ha MHOTO OT
MecTaTa Ce OCBhBIUeCTBaBaAT peryJigapHO, B pPaMKUTE Ha
exeronHM CBOUTUMS OT MEeCTHUTE KYJITYPHM KaJiIeHIOapu.
Upes peanmMsauumTe ¥ MEeOMVHOTO MM OTpassdBaHe Ha
JIOKAJIHO ¥ HalLMOHAJIHO HMBO B I[OHATUVHMS alapaT Ha
HeMaJlka dYacT OoOT OOMHOCTUTE  HaABJIM3AT TEpPMUHH,
CBBP3aHM CBC CBBPEMEHHOTO M3KYCTBO. IyMu

KaTO MHCTajaluMa M XyIOOXeCTBeHa akKUMga 3anodBaT »na
ce 3amnwjiBaT CBC CMMCHBIJI, a BBB BUIUMUTE Oa Ce€ TBPCU
KOHLIENITyaJIHa CBIHOCT. B KpalMHa CMeTKa, pe3yJTaTbT
e InpmeMaHe, WM3BBH I[I0JIETO Ha MHOOpMMpaHaTa OyoOJmukKa,
a TOBa € M OCHOBAa 3a pa3uMpaBaHETO .

4. [IpyHOC KBM C'B3JaBaHe Ha o6paBoBaTeJIeH MOIeNn 3a
obyueHme B chepaTa HaA JNEeHIJapTa M MHCTAJALMOHHOTO
MUBKYCTBO.

B rojigaMaTa cu yacr, npencTaBeHUTE B
XabUMIMTALUMOHHMA TPyOd [OIPpOM3BeleHMS B oOJjlacTTa Ha
JIeHIDapTa ¥ MHCTAJIaLUMOHHOTO WM3KYyCTBO MMaAT CEPUO3EH
IIPMHOC KBM OOpasoBaTesiHaTa codepa. VINBIHEHUMETO UM
UJeCcTO € CBBP3aHO C NpoBeXIaHe YBPKIONM UM OOyUdeHUS
Ha YUYeHMIM OT yuujaMimaTa I[IO0 M3KyCTBaTa M KyJITypaTa
NI CTYIOEHTU oT XyIOOXeCTBEHU CIIelIMaJIHOCTH .
PeanmuzauumTe Cca OCHOBA 3a BBBJIMUAHETO Ha OOydyaBallu

Ce B ITIOJIeTO Ha BU3YyaAJIHUTEe M3KYCTBad B UMI3TPAXIOAaHETO



M NyOJIMUHOTO MNpelcTaBsHEe Ha KOHKPETHM XYyIOOXeCTBEHU
NpOonyKTK. BbOpocHaTa OpakTMKa € M3BeIdeHa KaTo
LIAJIOCTEeH obOpas30oBaTeJIeH MOIEeJI M INPpUJIOXeHa B pelula
npyru objacTtu. OyHKIUIMOHMPAHETO M € OTpas’3eHO B
ObpaszopaTesiHaTa IJlaThopMa 3a CBBPEMEHHO M3KYCTBO
»llapajesnsu CTBIIKM, rapajiejiim [IpOCTpPaHCTBa .
SHauuTesIHa 4YacT OT OCBUECTBEHUTE B HEVHUTE paMKU
obyueHMs Ca KOHKpPEeTeH IIOBOI 13a Cb3TaBaHeTO Ha
MHOTO OT NPEenCTAaBEeHUTE TyK pealMz3aluur. I[IpMHOCHUAT
XapakTep Ha paboruTe e, OT eIHa CTpaHa KbBM
M3BEeXIaHeTO Ha 3aBbpLIeHMS MOIeJl, IIpe3 KOMUTO

BeUue ca I[IpeMMHaJM neceTku obydapamm ce. OT JOpyra
cCTpaHa e CBBpP3aH CBC CIIOMeHaTaTa rno-rope
IOOTIOTOBKA Ha NyOJMKM Ha CBBPEMEHHOTO M3KYCTBO.

5. Cm3pameH oOpraHMBalMOHEH MOJEeJNI Ha peanmsBauuss u
bmHaHcMpaHe Ha MamabHM NOPOCTPAHCTBEHM TBOp6mM C
BPEMEHEH XapakKTep B nybimuHa rpajzcka cpega.
PeanuaupaHeTO Ha TBOPOM B NOYyOJIMUHM TPAIOCKM SBOHU €
CBBP3aHO C UBKJIIOUNTEJIHO cepuoszeH obe
opraHM3alUMOHHa paboTa. I'palckaTa cpela e IIpeaMeT
Ha WMpOokKa TaMa OT peryjaumu. llopalM Tasu IpMUMHAa
CBb3IaBaHETO " CUTYMPaHETO Ha XYyIOOXECTBEHO
IpOoM3BEeIeHre B Hesd M3MCKBa CbobOpa3gBaHe C penula
CTPYKTYPU Ha MeCcTHaTa BJIACT, MHCTUTYLIUN 171
obmecTBeHU KPBIOBE. CeproszeH IIPMHOC Ha
opencraBeHMs XaOWIMTALMOHEH TPYH € M3BEeXIaHeTO Ha
IpOoBEPEH B  NpakKTurKaTa Momesi, KOMTO  YJIECHSBA

BHAUUTEJIHO [HOIOOHM peajansarniir.



CrlenBaHeTO MYy OTKpUBA BB3MOXHOCTU 3a
MHCTUTYLMOHAJIHO, OPT'aHM3aLMOHHO " brHaHCOBO
ofesrnevyaBaHe Ha AapTUCTMUHM TIIPOEKTM B [IyOJMUHAa
rpalCka cpena. KnouyoBuTe  MOMEHTM B HeIO ca
CBBP3aHM C OIpeleJiIeHM CTpaTerMueCKM CTBIOKM. Harm -
BaxXHUTe cpen TAX Cca: BBEBIMYAHETO HA YYEHUIM OT
MEeCTHM YYMIIMILa I[I0 M3KyCcTBaTa M AaKLEHTUPAHE BBPXY
obpaszoBaTesIHMA XAapaKTep Ha 3aHMMaHUATA,; BKIIOYBAHE
Ha W39BUTE B I[O-I'OJIEMM MECTHM CBOMTHA (pecTmBajM,
OpasHuIM M YeCTBaHMA),; CboOpas3fdaBaHe C KOHKPETHUTE
crneu®@mMKM M KOHTekCT. [0 TO3M HauMH Ce ocurypsasa
HeoOxonouMaTa MHCTUTYyLMOHAJIHA rnomKperna. ToBa
crioMara 3a IoJlydaBaHe Ha CBOTBETHUTE pa3peleHNsd,
SHAUMTEJIHO IIO-JIECHO (QMHaHCHUpaHe dpes  OOWMHCKU
boHmoBe M decTMBAJIHM OIOIXETM, UM obOesrnedaBaHe C
paboTHa cuja, KOeTO € OT MIKJIUUTEJIHO 3HadeHMe
npensun Mamaba Ha paborure.

6. I[pumHOC KBM OQOpMIEHMETO HaA WMUBHAHUS M PeKJIaMHU
MaTepuanm.

B Omm30 neTHameceTromuuHaTa NOpodecruoHasyiHa MNpaKTUKa
Ha aBToOpa B chepara Ha TpaduuHMa U pPeKIJIAMHUSA
Io/3aH Cca Cb3haleHM WMPOK Habop oOT I'paduuHm
NPpONyKTM C INpdKa l[Ia3apHa peanmsaumda. B Toea u4McIO
ce BKJIOYBAT Habop OT IJjakaTu, IOUIIAHK, qiaepu u
BCAKAKBM IOPYI'M PEeKJIaMHM MaTepMraly, KOMTO OODCIyXBaT
KOHKPETHM KYJTYypPHU CBOUTMA  (M3J10%0M, KOHLEPTH,
becTuBammM m npencraBAHMA) . CbBIECTBEH € UM IIPUMHOCSHT

B O(l)OpM.HeHMeTO Ha KHMXHM Te&Jla M KOPMLM 3ada KHUI'M Ha



HAKOJIKO us3naTeJyicTRa, UUMTO IPOOYKTU ca
PasnpoCTPaHeHM WIMPOKO Ha KHWXHMA I[Ia3ap. BaxHOo Ja
ce CIOMEHe e ” IOM3aMHBT Ha pedula KaTajo3u
CBBP3aHM CBC CBBPEMEHHOTO M3KYCTBO.

7. IIlpMHOC K'BM BEBBEXIAHETO HA MHOBATMBHM MNPAKTUKM B
obyueHmeTro no Codpryep Ba rpadmuen mmsameH m Codbryep
3a BUOEOMOHTAaX.

PaspaboreH e Habop I[NIpe3eHTAalUMOHHM MaTepuaau 3a
obOydueHue B ofOJjlacTTa Ha codryepa 3a rpabuueH OmsamH
Y BUIOEOMOHTAaX 3a CTYIEeHTM OT CIeLMaJIHOCTU
,VI3obpasmTesiHo Uu3KycTBOY U, I'pabuueH guz3amH:" B
Codpumckms YHUBEPCUTET B npenonaBaHeTO B
nucuunauuamure ,Cobryep 3a rpaduueH nouzsamH I, 11,
ITTY m ,Codryep 3a BUIOEOMOHTaxX' € BBBEOEHO M3LAJIO
M3I0JI3BAHETO Ha Hall—-CBbBPEMEHHUTE TEXHOJIOTMUHU
cpencTBa B ydueOHmMA MNpolec. Bcuukm yueOHM TeMM Cca
obesnedyeHy C MYyJTUMEOIMMHM I[IPEe3€HTaUMM C BKJIOUEHU
OHaTJIeOsSBallu MaTepuanau u VHTEeTPUPAaHU BUIEA .
3amaBaHETO M KOHTpPOJIA I[I0 MII'BJIHEHMETO Ha yuebOHUTe
3amauM B OTOEJIHUTE IOUCLUUIIJIMHM € ©0a3upaHO OHJIaMH.
3a uenra ce  M3I0JI3BAT oBJIauHM  TEeXHOJIOTUUM U
pecypcr, KOMTO IJjiobajiHaTa Mpexa npenjara.
[lpencraBeHMTe OOKYMEHTM, TBOPOM M IOpe M3OPOEHUTE
IIPMHOCHU ACHO ouepTararT obmaTa KapTHUHA Ha
TBOPUECKUTE  TBPCEHMS  Ha o-p ATaHacos, KaTo
OTKPOABAT MHTEepecuTe My KBM PasIMUHA
VMHTEPIONCLUUIIIVHAPHA u EeKCIIepPMMEHTAJIHNU MeTonu,
IOOXOOM U TEeXHUKU, KaTo pabora C oTrnanblu,

eCcTeCTBEHNM MaTepMmaljinm, BMIEO, INTI'MTAJIM3alMd M IpP.



II-p ATaHacoOB BB3 OCHOBa Ha OUepTaHMA TBOPUYECKU
[IoOxXonm, OJsiecTAIo npencraBda cBOUTE eCTeTUUYEeCKU 171
CTMUJIOBM TBPCEHMA, I[IPpOABM, pe3yJjTaTu U IIOCTUXeHMHA. B
HeroBaTa paboTa IOMMHMPaA TBOPUYECKOTO 18
eKCIIePMMEHTaJIHOTO, a He TeOpeTMUHOTO HauaJjlo, IIOIJIEObT
M IIpelLeHKaTa Ha [IpakKTMKa M IIpelnolaBaTesiaT Ha IIJIaCTUYHO
I EKCIIEPVMMEHTAJIHO M3KYyCTBO, CTpeMdll Ce KbM O00oTraTdBaHe
Ha M3pas3HUTE CPpencTBa BBB M300pPasUTEJIHOTO M3KYCTBO C
pPas3IndHM CBBPEMEHHU TEeXHUKU 1z 3anwriboouaBaHe B
pasJInuHmuTEe BB3MOXHOCTU Ha VHTEPOUCLUUIIIIMHAPHUTE
XYOOXEeCTBEHO—TBOPUECKM ThBpCceHMA. ToBa €& OI'POMEH IIPMHOC

Ha NnpencTaBeHUTe 3a xabuaurauusa TBOpOU.

[l[pakTMUEeCKM peausMpaH Tpyd U  TBOPYUECTBO  BBPXY
M300pa3UTEJIHOTO M3KYyCTBOTO OT [IOINOOHAa IJIegHa TodukKa He
ca IpaBeHM Jgocera B PaMKUTEe Ha DbbwarapckaTa akKaIeMMUdHa
I YHUMBEPCUTETCKA OOWHOCT UM Ca PaSOKOCT M M3KJIUYEeHUE
nopu B uyXxIecTpaHHaTa axKaImeMuuHa cpena. B
npencTaBaHETO Ha VMHTEPOMCLUUIIIIMHAPEH norJjien BBPXY
n3bpaHaTa npobjieMaTuka Cce CBbCTOM €IOMH OT OCHOBHUTE,
BaXHM MOMEHTM, KOMTO HacTodmaTa paboTa ychngaBa OTJIMUHO
Ia OCBEeTJINM.

B To3mM CMMCBJ HaydHaTa M TBOpUYeCcKa OeMHOCT Ha
KaHOunaTta ce 6basupa, KaKTO KOHCTaTMpaxMme TI[Oo-Tope,
BBPXY €IOMH CHMHKPEeTHMUEH I[IOOXOHI KBM MNpobjieMaTukaTa, KaTo
cropen MEH cbpUeTaBa TBOPUYECKH, IpaKTUUYECKY,
KYJITYPOJIOTUYHY, bustocobckmy ¥ OpyI'M ITJIeOHUM TOUYKM U

MeTOONM.



PaboraTa ¥ TBOPYECTBOTO Ha KaHOMIOATa [HOKaz3Ba, dYe
nonxoma ¥ TBOPUYECKUTE METOOM M3IOJI3BAHU U IIPEedCTaBEHU
OT HEero Cca OCHOBAaTEeJIHM M cIoMaraT 23a pelmaBaHeTO U
IOCTUIT'@HEeTO Ha UeJuTe U 3adaduTre, KOUTO CU IIOCTaBA
NpencTaBeHOTO 3a xXabuamTauusa TBOPYECTBO.

PaboraTa Ha n-p ATaHacor oborardpa C I[IOHATUA U
MeTOonou pasbmnpaHeTo 3a CBBPEMEHHO M3KYCTBOTO,
oborardaBavkKi IO B TBOPUYECKM, HaydeH WU I[IPpaKTUUECKU
[JIaH. KakTo npencraBd OTJIMYHO enHa CJIOXHAa 171

MYJITVOVICUUIIJIIMHAPHA HpO@J’IeMaTMKa .

BaKJInueHMe :

OueHAaBaM Hay4dYHMTE M TBOPUECKM KauecTBa WM IIPMHOCHU
Ha  XyIOOXeCTBEHO TBOpuYeckaTa paboTra Ha kKaHIuzarTa,
M3cJjiegoBaTesyickaTa UM OpakTudecka pabora Ha n-p JoOpmH
ATaHacoe, HeromaTa oOOmecTBeHa, coumajyiHa, Hay4dYHa U
TBOpUYECKa  3HAUYMMOCT, JIMUHMAT [IPMHOC Ha aeTopa U
NpakTrUyeckaTa IOJIE3HOCT M aKTyaJJHOCT Ha IMIpenCTaBeHUTe
TBOPOM, M OpenjlaraM Ha YyBaXaeMuTe UYJIEHOBEe Ha HAay4YHOTO
Xypy Oma namaT CbBIJlacMeTo CuM 3a I[IPUCBEXIaHeTO  Ha

axkagzeMmuHa giawxHocT ,JOUEHT” Ha n-p JoOpmH ATaHaCOB.

20.11.2020 r. CTAHOBMUILE  ooeveeeeeereiiereneeereseesenenens
rp. Codmsa (mpod. m-p Bopmuc CepIrmHOB)



OPINION
by Prof. Boris Kirilov Serginov, PhD

on the application for the scientific degree of
“ASSOCIATE PROFESSOR” in the Area of Higher Education

8. Art, Professional field 8. 2. Fine Arts.

Sofia University “St. Kliment Ohridski”, Faculty of
Educational Studies and the Arts, Visual Arts

Department
Of

Ch. Assistant Professor Dobrin Yordanov Atanasov Ph.D

Review of the materials and the documents submitted

for the award of a scientific degree "ASSOCIATE

PROFESSOR":
1. Relevance and significance of the submitted
documents for awarding the scientific degree

"Associate Professor"

Subject of the competition proposed for opinion:
“Conceptual forms. Graphic design software. Video

editing software.

This text traces the processes of integrating fine
art into the field of conceptual forms. It can be said
that the work presented for habilitation by Dr. Dobrin
Atanasov 1s focused on the artistic and conceptual

life of the work. In this regard, attention is paid to



the concept in the work and the information on which
it is a carrier. This fact is related to the set of
elements of the 1image, to its implicit or explicit
representation, to the workspace as an intervention in
the natural environment and the approaches used in the
depiction of the idea. Conceptualism is combined with
psychological, aesthetic and philosophical
interpretations. When searching for the
characteristics of artistic creativity, attention 1is
paid to the fact that it allows for new experiences,
for a different view, a different perspective on life
and human activity. This situation turns out to be
located both within the specific creative process and
in the social environment and the natural environment
and setting. The work and the attached documents for
habilitation Dby Ch. Assistant Professor Dr. Dobrin
Atanasov reflect various fundamental trends as well as
basic aesthetic concepts and present interesting and
relevant creative examples of his work. Dr. Dobrin
Atanasov's scientific and creative pursuits are also
inspired by the wvarious multidisciplinary techniques
used to create a work of art. For example: land art,
working with natural materials, which 1s not so
popular in Bulgarian contemporary art, the
transformation of unnecessary products into artistic
objects etc. This scientific and creative approach
contributes to the specific study of the artistic
behaviour and its connection with the social behavior

of the work as a multidisciplinary one, maneuvering



between psychology, aesthetics and philosophy of art.
The main point of view here 1is of the artist -
plastician- installation experimenter, performing a
presentation - demonstration of the conceptual
behavior of the work of art in the contemporary era.
This 1is related to socio-economic changes, cultural
and technological development and the general
processes of modernization in the evolution of social

and cultural life in Europe today.

2. Contributions:

1. Contribution to public art and artistic

interventions in the wvision of the urban environment.

It can be argued that a significant part of the
creative realizations presented 1in the habilitation
work are some of the largest installation
interventions 1in open public spaces 1in Bulgaria. Due
to their impermanent nature and 1light materiality,
they are outside the context of monumental art,
associated mainly with  monuments and memorials,
generally a legacy of the totalitarian period. Leading
here is the concept of a breakthrough in the everyday
urban vision and provoking thinking about its possible
alternatives. Naturally, such interventions are not a
precedent in Bulgarian art. In the situation at issue,

however, it is not a question of single actions, but



of purposeful authorial practice, exercised for years
throughout the country. Nearly 40 large-scale
temporary 1installations have been carried out since
2011 in 11 Bulgarian cities. Some of the works occupy

tens of square meters.

2. Contribution to the tradition of artistic
interventions in the natural environment and the work

with natural materials in Bulgarian contemporary art.

The emergence of practices related to land and
interventions in the natural environment in Bulgaria
took place as early as the 1980s with the first steps
of Bulgarian contemporary art. The experiments of the
Varna conceptualists were the beginning, followed by
the Art Hero festivals on the Southern Black Sea
coast. In the following decades, the trend continued
with the performances of artists from the "Art in
Action" association, "Dupini" art group and others.
The works of this kind presented in the habilitation
work are a direct continuation of the line of
development thus outlined and reflect the purposeful
striving for its enrichment. In this case, they are
also the main direction of authorial realization,

which can be traced back 1in time over the 1last two

decades. Its parameters are related to following
specific plastic principles and characteristic
stylistic  features. Leading 1s the practice of

building works through regroupings and accumulations

of natural materials, the modular principle and the



search for color and material contrasts. The cite-
specific approach related to the integration of the
works 1n the realities of the landscape and the
inclusion in them of specific elements of the
environment 1is preferred. An 1important contribution
point in the practices 1in question 1is the 1lasting
tendency to include kinetic elements in the works. It
should be noted that the author of this paper is also
the annual organizer of one of the largest art forums
in the field - the International Symposium on Landart
and Kinetic art "KEVIS", which has been held since
2015 on the territory of the Regional Open-Air

Ethnographic Museum "Etar" near Gabrovo.

3. Contribution to the perception and

popularization of contemporary art.

A significant part of the creative realizations
presented 1in the habilitation work covers temporary
works that intervene directly in the natural landscape
or in the vision of the urban environment. Their very
occurrence has a direct 1impact on the attitude and
awareness of a significant part of the local
communities to the manifestations of modern visual-
plastic culture. It 1is no secret that the presence of
works of contemporary art outside specialized
environments and spaces can be defined as quite
limited. There are also serious educational gaps 1in
this area. Therefore, the presented works can be

considered as a significant contribution to the



accumulation of wvisual experience and popularization
of contemporary artistic forms and practices. Most of
the presented interventions are built in locations
with high attendance or in key spaces in the central
urban areas. The works hardly go unnoticed, both for
the locals and the guests. In many places, such events
take place regularly, as part of annual events on
local cultural calendars. Through the realizations and
their media coverage on a local and national level,
terms related to contemporary art enter the conceptual
apparatus of a large part of the communities. Words
such as “installation” and Y“artistic action” begin to
be filled with meaning,and a conceptual essence 1is
searched for 1in wvisual 1imagery . Ultimately, the
result 1s acceptance beyond the field of the informed

public, and this is the basis for its expansion.

4. Contribution to the creation of an educational
model for training in the field of 1land art and

installation art.

For the most part, the works presented 1in the
habilitation work 1n the field of landart and
installation art have a serious contribution to the
educational sphere. Their 1mplementation 1is often
associated with conducting workshops and trainings for
students from art and cultural schools or students
from art specialties. The realizations are the basis
for the involvement of students in the field of visual

arts 1in the construction and public presentation of



specific artistic products. The practice in question
is presented as a comprehensive educational model and
applied in a number other areas. Its functioning 1is
reflected in the Educational Platform for Contemporary
Art "Parallel Steps, Parallel Spaces". A significant
part of the trainings carried out within its framework
are a specific reason for the creation of many of the
realizations presented here. The contributing nature
of the works is, on the one hand, to the derivation of
the completed model through which dozens of students
have already passed. On the other hand, it is related
to the above-mentioned preparation of audiences of

contemporary art.

5. Created organizational model of realization and
financing of large-scale spatial works of temporary

nature in a public urban environment.

The realization of works in public urban areas 1is
associated with an extremely serious amount  of
organizational work. The urban environment 1is subject
to a wide range of regulations. For this reason, the
creation and positioning of a work of art 1in 1t
requires compliance with a number of local government
structures, institutions and public circles. A serious
contribution of the presented habilitation work is the
derivation of a proven model 1in practice, which
significantly facilitates such realizations. His
studies open opportunities for institutional,

organizational and financial support of artistic



projects in a public urban environment. The key points
in it are related to certain strategic steps. The most
important among them are: the involvement of students
from local art schools and emphasis on the educational
nature of the activities; inclusion of performances in
major local events (festivals, holidays and
celebrations); taking into account the specifics and
context. Thus, the necessary institutional support 1is
provided. This helps to obtain the appropriate
permits, significantly easier financing through
municipal funds and festival budgets and securing with
a workforce, which is extremely important given the

scale of the work.

6. Contribution to the layout of publications and

advertising materials.

In the nearly fifteen vyears of professional
experience of the author in the field of graphic and
advertising design, a wide range of graphic products
with direct market realization have been created. This
includes a set of posters, 1leaflets, flyers and any
other promotional materials for specific cultural
events (exhibitions, concerts, festivals and
performances). The contribution to the design of book
bodies and book covers of several publishing houses,
whose products are widely distributed on the book
market, 1is also significant. It is important to
mention the design of a number of catalogs related to

contemporary art.



7. Contribution to the introduction of innovative
practices in the training of Graphic Design Software

and Video Editing Software.

A set of presentation materials for training in
software for graphic design and video editing has been
developed for students majoring 1in Fine Arts and
Graphic Design at Sofia University. In the teaching of
the disciplines "Software for graphic design I, 1II,
ITI" and "Software for video editing" the use of the
most modern technological means 1in the educational
process 1s fully introduced. All learning topics are
provided with multimedia presentations with visual
materials and 1integrated videos. The setting and
control of the implementation of the study tasks in
the individual disciplines is based online. For this
purpose, cloud technologies and resources offered by

the global network are used.

The presented documents, works and the above
contributions clearly outline the general picture of
Dr. Atanasov's creative pursuits, highlighting his
interests in various interdisciplinary and
experimental methods, approaches and techniques, such
as work with waste, natural materials, video,

digitization and more.

Based on the outlined creative approach, Dr. Atanasov
brilliantly presents his aesthetic and stylistic
searches, manifestations, results and achievements.

His work is dominated by the creative and



experimental, not the theoretical beginning, the view
and Jjudgment of the teacher of plastic and
experimental art, striving to enrich the means of
expression in fine arts with various modern techniques
and delve into the various possibilities of
interdisciplinary artistic and creative searches. This
is the huge contribution of the works presented for

habilitation.

Practically realized work and creativity 1in the
fine arts from such point of view have not been done
so far within the Bulgarian academic and university
community and are an exception even 1n the foreign
academic environment. The presentation of an
interdisciplinary view on the chosen issue 1s one of
the main, 1important points which the present work

manages to shed light on perfectly.

In this sense, the scientific and creative activity
of the candidate 1is Dbased, as noted above, on a
syncretic approach to the issue, and in my opinion
combines creative, practical, cultural, philosophical

and other points of view and methods.

The work and creativity of the candidate shows that
the approach and creative methods used and presented
by him are justified and help to solve and achieve the
goals and objectives of the work ©presented for
habilitation. The work of Dr. Atanasov enriches the
understanding of contemporary art with concepts and

methods, enhancing it 1in creative, scientific and



practical terms. It perfectly presents a complex and

multidisciplinary issue.

Conclusion:

I appreciate the scientific and creative qualities
and contributions of the artistic and creative work of
the candidate, the research and practical work of Dr.
Dobrin Atanasov, his public, social, scientific and
creative significance, the personal contribution of
the author and the practical usefulness and relevance
of the presented works. I suggest the esteemed members
of the scientific jury give their consent for awarding
the academic position "ASSOCIATE PROFESSOR" to Dr.

Dobrin Atanasov.

20.11.2020 Opinion

Sofia Prof. Boris Serginov PhD



