Pe3roMera Ha peuneH3HMpaHuTe NYyOJUKAIMA Ha OBJITapCcKu U
AHIVIMHACKH €3UK

Monorpagus:

My3zuxama npe3z Cpeonogexoguemo (IumypeuyHa u c8emcka My3uKa 6 cpeoHO08eKO8HA

Eepona). Copusi: CBMT/I-My3ukanuu xopuzontu, 2020, ISBN 978-619-91025-1-0, 248 c.

Pe3tome: Monorpadusita M3ciHeABa  PEIMTHO3HUTE M CBETCKU  KYJITYPHHU
B3auMoJeiicTBus Mexxy M3Toka 1 3anana Ha cpegHOBEKOBHA EBporia, KaTo aklieHTHpa BbPXY
TEXHUTEC MY3UKQJIHH acnekTd. M3lI0keHneTo mnpociensBa NapajeiHO PA3BUTHETO HA
CPEIHOBEKOBHATa W3TOYHA M 3allaJHa €BpOINEHCKa My3MKa KaToO HEOTIEIHMMa YacT OT
IYXOBHUSI W CBETCKHS >KMBOT, OT Hay4yHaTa MHCBHJ, HM3KyCTBOTO M OHTa Ha eroxarta.
HaGnrogaBanu ca BB3IJIEUTE 32 My3HKaTa B CPETHOBEKOBHUTE TPAKTATH, B MOJUTHUCCKUTE
CTpaTErMM Ha CBETCKATa W LIbPKOBHA BIACTH, B €CTECTBEHUTE ITyXOBHH, €MOLIMOHAIHH U
(Gu3nN4ecKn CTpEeMEkH Ha BCHUYKM OOLIECTBEHU MPOCIOMKM OT KOHTAKTH C MYy3HUKaTa,
TPETHpaHa KaToO HayKa, U3KYCTBO WJIM IIPOCTO CPEACTBO 3a pa3BieueHUuE. ABTOPBT C€ CTPEMHU
1a OOBBpXKE MY3HKOJOTHYHOTO 3HAHHE 3a CPEIHOBEKOBHUTE KOMIIO3ULMOHHU TEXHUKU H
’KaHPOBE, 3a OCHOBHHU IIKOJIM WM JUYHOCTH B Pa3BUTHETO HA MYy3HMKaTa C >KUTCHCKUTE U
MHCJIOBHH MOJIENH Ha CPEJHOBEKOBHOTO OOILIECTBO OT COLIMOJOTHYECKU U KYJITYPOJIOIMYHH
no3unyy. IlpeanountaHnn METOnM Ha U3CIEABAHE Cca KYJITYpOJOTMYHUAT, CPABHUTEIHUAT U

MY3UKAJIIHO-COLUOJIOTNYCCKUAT.

Music in the Middle Ages (liturgical and secular music in Mediaeval Europe). Sofia,

UBMD, Musical Horizons, 2020, ISBN 978-619-91025-1-0, 248 p.

Abstract: This research monograph explores the religious and secular cultural
interactions between the East and the West of Medieval Europe, focusing on their musical
aspects. The author examines in parallel the development of Mediaeval Eastern and Western
Music as a substantial part of mediaeval Church and aristocratic Life, of scientific thought, art
and everyday life. The functions of Music in different public spheres, in political strategies, in
everyday customs and holiday entertainment of rich and poor people, in theological views
were observed. The knowledge of the music genres and techniques of music composition in
Mediaeval era, of outstanding schools, composers and theorists/theologians is connected with
sociological and culturological knowledge. The basic methods of study are comparative, socio

musicological and culturological.



Crarun

1. IIpoxoghues u [llocmakosuu — 83aUMOOMHOUEHUAMA MeNHCOY 08AMA 2eHUU 8

enoxama Ha coyuanuzma. — B: cn. My3ukanau xopuzontu, 2020, Ne§8, nos neuat ISSN 1310-

0076.

Pe3ome: M3rpageHa OCHOBHO BBpPXy MaTepuand, KOMTO OCTaBaT W3BBbH oOcera Ha
COLIMAJIMCTHUECKaTa LIEH3ypa, HacTosiliata cTaTus [paBd ONOUT Ja  IpOcCiIenu
B3aMMOOTHOULICHUATA MEXJy JBamara Hail-roiemu TBopuM Ha CbBeTcka Pycus B Texkute
ycnoBus Ha CTalMHCKUS TEpop, 1a HAMEPH CXOACTBaTa U Pa3IM4MATA B TEXHUTE JIMYHOCTH,

CXOACTBAaTa U pa3jinyusiTa B TCXHUTC C’bI[GI/I pCaKknuu CripsaMoO MOJIMTUKATA Ha PCKUMaA.

1. Prokofiev and Schostakovich — the relationship between two geniuses in the era of

socialism. In: Musical Horizons, 2020, Ne§, p. , ISSN 1310-0076.

Abstract: This article is mainly based on some new studies in Russian, English and
American musicology on the life and the works of both Sergei Prokofiev and Dmitri
Shostakovich — the greatest composers of Soviet Russia. In searching of the truth, the author
juxtaposes the real facts in their biographies, the specifics of their characters and personal

relations, their behavior in the context of Stalinist repression.

2. My3ukanno-nedazocuiecku NPUHYUNU HA OUCYUNIUHama ,nexue’ 6 ObIcapcKomo
yuunuwge om kpas Ha XIX u nvpeume decemunemus na XX 6., ompasenu 6 yuebnume nocoous
om mosea epeme.

Pe3ome: JloknaabT u3cieaBa y4eOHHUIIM 10 TIeeHE B OBIATapcKOTO 0011000pa30BaTEHO
yuwmine ot kpast Ha XIX u mbpBure nBe necerunetus Ha XX Bek. Te ca eqHU OT IBbpPBUTE
mocoOust Mo JUCHUIINHATA, @ TEXHUTE ,,ChbCTAaBUTENIN ‘, KAKTO CaMH ce€ ompeneisaT — ['eopru
baitmanoB (1853-1927), wuyexpr Kapen Maxan (1867-1935) u JoOpu Xpucron
(camocTOATENHO WK B ChbTpyAHUUECTBO ¢ Jlumutesp Panes nu Bacuin Mupues), ca nuoHepu u
BozemM (GUrypu B Tazu 00JacT 3a JBa MEpUOJa OT UCTOpHITAa HAa OBJIrapckara My3HKa.
IIpenmer Ha u3cnenBaHe ca CTPyKTypaTa Ha ydyeOHHMTE NOCOOUS KaTO ChOTHOLICHHE MEXIY
MY3HMKaJIHA TEOPUs U MPAKTHUKA, U3II0J3BAHUTE METOIU 3a 00yueHHe, CON(EKHNUTE U MIECEHHU

MaTepuaiy, myoJIuKyBaHU B TSIX, B3AUMOOTHOIICHUSTA ,,[TOC3US-MY3HKa".



2. Some Principles of Music Education in the Bulgarian school from the end of the 19™
century to the end of 10s of the 20™ century.

Abstract: This research observes the specifics of the young Bulgarian music education
from his real beginning in the end of the 19™ century to the end of 1910s. They were the
childhood’s decades in music education of the Bulgarian school. The first of our musicians
and music pedagogues — Gheorghi Baydanov (1853—-1927), the Czech Karel Machan (1867—
1935) and Dobri Chistov (1875-1941) — independently or together with the authors Dimitar
Radev and Vasil Mirchev, like their colleagues in the other spheres of culture, were opened to
receive the possibilities and the systems of the European education. They created some of the
first Bulgarian music textbooks, which practical solfeggio part is possibly taken up from the
European ones, but the music part contains a large amount of Bulgarian folksongs. The
structure of these editions, their music terminology and educational methods are commented

in this report.

3. [Tvpsume b6vaeapcku oemcku onepemu om Ilanaiiom Iunkoé — onum 3a cvepemeneH

noeneo . — B: Buzyanau u3kycrBa u my3uka. Kamkka Nel, 2020, 'oguna 1, Tom 1.

https://fnoi.uni-sofia.bg/magazine/index.php/visual arts and music/issue/view/13/5

Pe3rome: B nepuoga ot 1910 no kpasg Ha 30-Te roquHu Ha MUHAJIMS BEK ONEPETUTE Ha
[Tanaitor [lunkoB 3a pgema OWBAT TPEACTABSIHM MHOTOKPAaTHO B Pa3jUYHH TpPajgoBE Ha
B%nrapm{ n C¢c paI[BaT Ha ycnex. 33. CBhXAJICHHUEC AHEC TC IIOYTU HE CC sBsABAT B HaAIIUA

KOHIOCPTCH U YUUJINIICH )KUBOT.

Hacrosimata myOnukanust € ONMMT 3a HOB MYy3HKaJHO-IpamMaTypruveH aHaliu3 Ha
onepetkute ,Jlema m ntuuku“ u ,Jllypen u MpaBku“ B ThpCEHE HAa KOMIO3WIIMOHHUTE
3aMHUCIIM Ha TEXHUS aBTOp. B ChIIOTO BpeMme ce ThpCU OTrOBOp Ha BbIpocute: Mma m ToBa
TBOPYECTBO aKTyaJlHO 3HAYCHUE M TPHIOKEHHWE M JIHEC, KOTraTo JeTCKaTa M MIIaJeKKa
myOJIMKa W3pacTBa B YCIOBUATA Ha €JIEKTPOHHA M MyJITUMEIUHA cpena? Morat i repouTe
Ha TE3Uu OH@pGTKI/I U TCEXHUTC MYSI/IKa.HHI/I XapaKTepI/ICTI/IKI/I OTHOBO Ja B’bJIHyBaT n
BB3NUTaBaT? ABTOpPKAaTa yTBBPKAaBa HENPEXOAHUTE WM CTOWHOCTH, OTTOBapsIIM Ha

ChbBPEMEHHUTE KPUTEPUH, Ha LIEIUTE U U3UCKBAHUATA HA 00pa30BaTEIHUS MPOIIEC.



3. The first Bulgarian children’s operettas by Panayot Pipkov — an attempt at a

contemporary interpretation. — In: Visual arts and Music. Issue Nel, 2020, Volume 1, Year 1.

https://fnoi.uni-sofia.bg/magazine/index.php/visual arts and music/issue/view/13/5

Abstract: Panaiot Pipkov’s children’s operettas The Cricket and the Ants and
Children and Birds were performed on multiple occasions in different cities in Bulgaria in the
period from 1910 until end 1930s and were received very well by the audiences. Nevertheless
today they are almost entirely excluded from concert and school performance
programmes.The article poses the following questions: are Pipkov’s works topical today and
are they relevant to our national music scene, are they capable of tugging at the heartstrings
of children’s and adolescents’ audiences that grew up amidst a digital and multimedia
environment; can the characters from The Cricket and the Ants and Children and Birds and

their musical features provide excitement and cultivate moral backbone?

The present publication is an attempt at a new musical and dramaturgical analysis of
the two operettas — an analysis which is focused upon the compositional concept of the

composer viewed through the prism of the above-stated questions.

4., IIpeocmucrenuam* [llocmakosuu 6 mysuxainume uzcieosanuss om 80-me 200uru na
XX 8. 00 onec.— B: HMA | Ilpod. [Tanuo Bnaaurepos”. Anmanax, ['oquna 9 (2017), Codus:
Xaitan, 2018, 22-30, ISSN 1313-9886.

Pe310Me: C’bBeTCKaTa CTAaJINMHUCTKA HponaraHz[a n3aura JU4YHOCTTA U TBOp‘IeCTBOTO Ha
[locrakoBuu kaTo emOnemMa Ha pa3BUBAIaTa C€ COIUAIMUCTHYECKA  KYJITypa.
AM6I/IBa.HeHTHOCTTa Ha HCTOBOTO IIOBCACHHUEC U MYSI/IKaJIHI/I KOMITIO3UIIUN — OTpa)KeHI/Ie Ha
o0IuTe KUTEHCKH OOCTOSTENCTBA, Ch3/laBa MPOTUBOPEUMBA TMPEICTaBa 3a KOMIIO3UTOpPA B
Pycus u B cBera. XKepTBa nunu npenan cinyxutel Ha CTAIMHCKUS PEKUM — TOBA € BBIIPOCHT,
Ha KOWTO aBTOPHT HA MyONUKAIMATAa Ce OMUTBA J]a HaMEpu OTrOBOp. ApryMeHTanusTa 3a
HECTO € HU3BJICUYCHA OT CBCTOBHHUTC H3CJIICABAHHA 3a IIOCIICAHUTC HACCCTUIICTUA Ha XX n
Hauyanoto Ha XIX Bek. [IpaBu BnevarieHune mporechT Ha OCBOOOXKIaBaHE OT HUICOJIOTHICCKU

MPUCTPACTHS B THPCEHE HA CHIIHOCTHU MY3UKAJIHU U XyMaHHU CTOMHOCTH.

4. The ,,Rethought* Shostakovich, in the Musical Research from the 80° of the 20™
Century, Until the Present. — In: National Academy of Music ,,Professor Pancho Vladigerov*.

Almanac, Year 9 (2017), Sofia: Haini, 2018, 22-30, ISSN 1313-9886.



Abstract: Soviet Stalinist propaganda elevates Shostakovitch’s person and art as being
an emblem of flourishing socialist culture. The ambivalence of his behavior and music
compositions — a reflection of complex life circumstances, creates a controversial approach
towards the composer in Russia and in the world. Is he a victim or a devoted servant of
Stalin’s regime — this is the question undertaken by the author of the present presentation.
Argumentation stems from Shostakovich research in the world from the last decades of the
20" and the beginning of 21 centuries. A certain process has been noted of liberation from
ideological emphasis, and a thorough research of a musical legacy that has a substantial

musical and humanist value.

5.0nepama ,,Hoc” om JImumpuii [llocmaxosuu xamo npooykm Ha pyckama
asameapona ecmemuxa om nvpsume decemunemus na XX eex.— B: HMA ,Ilpod. ITardo

Bnamurepos”. Anmanax, 'oguna 8 (2016), Codust: Xaitau, 2017, 154171, ISSN 1313-9886.

Pesrome: TBopueckuTe KOHTaKTH MeKAy Miuaaus lllocTakoBud M NMpenCcTaBUTENNTE Ha
PYCKHS XyJOKECTBEH aBaHrapj OT IbPBUTE AeceTuiaeThs Ha XX B. ca MHTPUTYBAIll aKTyaJleH
npeaMeT Ha U3CIeqBaHe 3a ChBPEMEHHOTO My3uKO3HaHue. Hactosmara myOmuKarus
ouepTaBa Kpbra OT aBaHrapAHU TEYEHMsI C TEXHUTE MHOBALMM M OCHOBHM IIPEJICTaBUTEIH,
aHanu3upa TBOpUecKUTe UM B3auMmozencTBus ¢ lllocrakoBuu, mposiseHu B omeparta ,,Hoc™.
VYTBBpKJaBa ce aBaHrap/iHaTa ChIHOCT HAa HE{HaTa abCypIUCTKa CTUIIMCTUKA C KOHKPETHUTE
W U3pasHU CPEACTBA, THPCAT CE COLMAIHUTE M HPABCTBEHHM BHYIICHHS Ha KOMIIO3HTODA,
CKPUTH 3aJ] IBYCMUCJICHUTE MAapOJUiHN MoxBaTH. Pa3kpuTa e HeifHaTta ucropuyecka chaoa,
HampaBJIIBaHa OT MEXAaHUW3MHUTE Ha YNPABICHUE M KOHTPOJ B YCIOBHUSATAa Ha ChBETCKATa

KyJATypHa MOJIUTUKA.

5. Dmitri Shostakovich’s Opera ,,Nose“ as a Product of the Russian Avant-guarde
Esthethics at the First Decades of the 20™ Century. — In: National Academy of Music
,Professor Pancho Vladigerov‘. Almanac, Year 8 (2016), Sofia: Haini, 2017, 154-171, ISSN
1313-9886.

Abstract: Creative contacts between the young Shostakovich and Russian Art avant-
guarde representatives in the first decades of the 20" century is an interesting research object
for the contemporary music science. The present article analyzes their technical interaction,

displayed in the opera ,,Nose*. This work’s avant-guarde essence is revealed together with its



historical fate and development of music theory thoughts about it, in conditions of political

terror, artistic passions and their subsequent revisions of past decades.

6. ,,/eiinocmma na Hapoonama onepa xamo obekm Ha ompadxcenue 6 chn. 31amopoe
(1920 — 1943). — B: HMA ,Ilpo¢. ITanuo Bnaaurepos®. Cenmu akageMUYHH MPOJIETHU
gyerenus 2017. Codust: Mapce 09, 2017, 268-281, ISSN 1314-9261.

Pe3tome: CbBpeMEHHHUTE PEBU3UPAHM OLEHKH 3a CIHCAHUE ,,37aTOopor mpu3HaBaT
HEroBOTO 3HaUEHHUE 3a OBJIrapckara KyJaTypa U HAIMOHATICH AyX MEXy BOWHUTE, OTPA3CHU B
nyONMUKalMu Ha CBHTPYOHHUIM C pa3IMyHA TOJUTHUYECKA W CTWIMCTUYHA OPHUCHTAIIMS.
CrircaHueTo OTpeXx/1a MOCTOSSHHO MACTO 3a MPOOJIEeMHUTE Ha My3UKaTHOTO U3KYCTBO. OTHOCHO
onepHuTe criektakian Ha Hapomnarta omepa m3nuzatr ok. 40 peneH3uu — 3a 32 onepHu U 8
OaneTHN MOCTaHOBKH. Te oTpa3sBar ObP3Usl PACTEK HA Ta3W MHCTUTYIHS OT CKPOMHU MTEPBU
MMOCTAHOBKH JI0 CIIEKTAKJIM C €BPOMEHCKU CTaHIapT, MPEBb3MOIBAaHETO Ha PeIrLia TPYAHOCTH.
JIOKyMEHTUpaHU ca TIOCTH)KEHHUATa M cIaboCcTUTe Ha OENeKUTH TMEBIH, PEXKUCHhOPH,
OUPUTEHTH W JAp. ONEpHH JeHIM, KOUTO IO MpeBphLIaT B CBOeoOpa3Ha HCTOpUS Ha

OBIATaPCKOTO OTEPHO U3KYCTBO.

6. ,, The activities of the national opera as an object of observation in the Zlatorog
magazine (1920 — 1943). — In: National Academy of Music ,,Prof. Pancho Vladigerov*. VII
Academic spring readings 2017. Sofia: ,,Mars 09, 2017, 268-281, ISSN 1314-9261.

Abstract: Today’s revised assessments for ,Zlatorog“ magazine recognize its
importance for Bulgarian culture and national spirit between wars. The editor-in-chief
Vladimir Vasilev devoted a permanent place to music articles and reviews. The activities of
National Opera were reflected in almost every anniversary of its release, except 1925, 1926,
1927 and 1928. About 32 reviews for opera productions and 8 reviews for ballet productions
were written down from outstanding Bulgarian intellectuals like the musicologist Ivan
Kamburov, the opera director Dragan Kardzhiev and the conductor Liubomir Romanski. They
reflect the rapid growth of this institution from modest first productions to performances of
European standard, the overcoming of a number of difficulties. The achievements and
weaknesses of famous singers, directors, conductors etc. were documented. These

publications turned the magazine into a kind of history of Bulgarian opera.



7. ,,The Shostakovich Wars”: uz uzciedosamenckama mucwvi 3a LLllocmaxoeuu om Kpas
na XX u wmauanomo na XXI eex.” — B: HMA ,lIlpo¢d. Ilanuo Bnagurepos”. Illectn
akagemuanu nposnetau yerenus 2016. Codus: Mapce 09, 2016, 132-146, ISSN 1314-9261.

Pestome: Ilpe3 1979 r. B CAIll e nyOnukyBanata kuHurarta Ha CojoMoH Boikos
Testimony (,,CBUAETEICTBO), MpeACTaBEeHa OT aBTOpa KaTo Memoapu Ha JIMutpwuii
[HoctakoBuu. Ts pa3TbpcBa opUIMATHUS CHBETCKH MUT 32 KOMIIO3UTOpPA KaTO MPOAYKT U
MPOBOJIHUK HA CBhBETCKAaTa KyJITypHA HWIEOJIOTHs, NPEACTaBs €AHa CHhBBPILICHO pa3inyHa
MO3UIHUS — UCKPEHA U OCTPO KPUTUYHA, IPEIU3BUKBA CUIIHHU U IPOTUBOPEUMBU PEAKIIUU CPE]
CBETOBHATa My3HKalHa oOuiecTBeHOCT. B orroBop mHTepechT kbM lllocTakoBuu HapacTsa,
HMCTUHATA OTHOCHO aBTEHTHMYHOCTTA HAa KHUTaTa M JIMYHOCTTA HAa KOMIIO3UTOpPA CU OCHOpPBAT
MMEHHUTH MY3UKOJIO3W U TPOBOKATHBHU >KypHanucTu. [logemMukutre Mexay TsX cTaBaT
m3BectHU B CAIIl xato The Shostakovich Wars (,,Boitaute IllocrakoBuu‘). Te akTuBU3upar
nyOnukanuute W B Pycus, CbIIO MNpencTaBAlld MPOTUBOPEYUBU (AKTH U TO3ZUIIUU.
Hacrosmoro u3cnenBane paboTH OCHOBHO ¢ MaTepuanute oT cOopuuka A Shostakovich
Casebook (2004), BKIIOYBAIIO CTaTMM HAa Hal-aBTOPUTETHM MY3UKOJO3M OT AMeEpHUKa U
Pycus (Jlopwn. ®@eit, Jlronmuna Kosuaikas, Puuapn Tapyckun, JleBon AxomsH, [erBupg
®anunr u ap.). llenra My e ga npeacTaBu pa3auyHN HAYYHU CTAHOBHIIA IO MpodiieMa U aa
pasmmpu 3HaHueTo B bbarapus 3a pyckara mysuka Ha XX Bek. Kareropmuna nozunus KeM
JUCKYTHPAHUTE BBIIPOCH aBTOPBHT HE yCIIsIBA a HaMepH, BKIOUUTENHO B The Oxford History
of Western Music (2010) na Tapyckun. Upe3 Te3u U penuiia mo-HOBU MaTepuanu (mucMa u
cnomenu 3a [llocrakoBuy ot Mcaak 'mukman, Equcon JleHucos u ap.), myOaukamnusaTa ThpCcH

CBOsITa UCTHMHA OTHOCHO MOJIMBAJICHTHATA JIMYHOCT XU TBOPYCCTBO HA IIIocrakoBuy.

7. ,,The Shostakovich Wars”: From a Research Thought about Shostakovich from the
Late 20™ and Early 21* Century. — In: National Academy of Music ,Prof. Pancho
Vladigerov*. VI Academic spring readings 2016. Sofia: ,Mars 09, 2016, 132-146, ISSN
1314-9261.

Abstract: In 1979, the Solomon Volkov’s book Testimony was published in the United
States, presented by the author as the memoir by Dmitri Shostakovich. The official Soviet
myth of the composer as a product and conductor of Soviet cultural ideology was shaken. The
book presented a completely different position — sincere and sharply critical, provoked strong
and contradictory reactions among the world music community. In response, the interest in

Shostakovich grew up, and the truth about authenticity of Testimony and the real composer’s



personality were disputed by eminent musicologists and provocative journalists. The
controversies between them became known in USA as The Shostakovich Wars. They

activated the publications in Russia, also representing controversial facts and positions.

The present study explores the materials of the edition A Shostakovich Casebook (2004),
including articles by the most prominent American and Russian musicologist (Laurel E. Fay,
Ludmila Kovnatskaya, Richard Taruskin, Levon Hakobian, David Fanning etc.). Some new
Russian sources were used — letters of Shostakovich and Isaak Glikman and memoirs about him by
Edison Denisov. The author of article aims to present different scientific opinions and
interpretations on the matter and to expand the knowledge in the Bulgarian Musicology about the

composer and the music in Soviet Russia.

8. ,,Boanckuam maticmop” om Koncmanmun Hnues — Hoé eman 6 0vba2apckomo onepHo

meopuecmeo. — B: My3ukanau xopu3zonty, 2015, Ne5, 14-18, ISSN 1310-0076.

Pe3wome: Cratusita Bb3puemMa LUTUPAHUS BB3IJIEN 32 ,,BOSHCKHAT mMalcTOp® KaToO Hadalo
Ha HOBH HIpollecu B ObJrapckara omnepa. M3moxxeHHeTo mpuBexk1a cCOOCTBEHH HAOIIOCHUS BbPXY
ApaMaTypruuHuTe U MYy3UKAITHO-CTHIIMCTUYHHUTE XapaKTEpPUCTUKU Ha TBOpOaTa, Karo aHalIM3Hupa
OCHOBHMTE KOMIIOHEHTH Ha KOMIIO3MLMATA — JpaMaTypruyeH IUIaH U OCHOBHHU AEHCTBAIlU JIMLA,
cnenn(rKa Ha BOKaJIHATa U OpPKeCTpOBaTa MapTUHU, My3UKAIHO-U3pa3Hu cpelacTBa. ChrocTaBKaTa
MEXy CTHIIMCTHKATa Ha TPU 3HAYUTETHH onepHH TBOpOM oT 1962—-1963 r. naBa nombJIHUTETHA

apryMeHTalus B IOJIKpeIa Ha OCHOBATa Te3a.

8.,,The Master of Boyana“ by Konstantin Iliev — the new stage in Bulgarian opera

works. — In: Musical Horizons, 2015, Ne5, 14—-18, ISSN 1310-0076.

Abstract: This article perceives the quoted view of the ,, The Master of Boyana* as the
beginning of new processes in Bulgarian opera. In exposé the author adduces her own
arguments to prove her observations on dramaturgy and music features — the main characters,
the roles of voice part and the orchestra, the musically expressive means (the inseparable
harmony and polyphony, the parallel harmony and polytonality, the polychords, quartal
chords, clusters, ostinato and mixed meters). The comparison between the stylistics of three
significant operas from 1962-1963 (,,Albena‘* by Parashkev Hadzhiev, ,,Antigone 43* by
Lyubomir Pipkov and ,,The Master of Boyana* by Konstantin Iliev) provides additional

argumentation in support of the basic thesis.



9. Ocnoénu nadogo-xapmonuunu cpedcmea 6 onepHomo meopuecmeo Ha Ilapawukes
Xaoocues u mexnume mysuxanno-opamamypeudnu @ynxyuu. — B: HMA | Ilpod. Ilan4o
Bnanurepos”, AkagemuueH ¢opym ,Juterpanna mysukanna teopus” 2013, Codus: 2014,

171-181, ISSN 2367-5985.

Pe3ome: MO,Z[a.HHO OIBCTCHATA MCJIOJHWKAa W XapMOHHUA HOCAT BOACIIA H3PA3UTCIIHA
ponsi B My3uKanHuA e3uk Ha oneputre oT [lapamkeB XamxkueB. Toll pa3BuBa CBOA
XapMOHHMYEH CTHJI OT (QyHKIMOHAHA TOHAJTHA KJIACHUKO-POMAaHTHYHA XapMOHHUS KbM
KOJOPUCTHYHA XpPOMAaTUYHA XapMOHHUS, IIPH KOSITO TOHATHOCTTA € TPYAHA 3a OINpeessTHe WIn
M300110 OTChCTBA. 3a Ja M3rpaau CHelu(pUYHN HACTPOEHUs W oOpasu W Ja MpHaaae Ha
My3HMKaTa CH HAallMOHAIHO 3By4YeHE, Xa/)KUEB OLIBETSBA Ma)KOPO-MUHOPHATA TOHATHOCT Ype3
M3MOJI3BaHEe Ha HATYPAJTHUTE JIaJ0BE, a ChUI0 U U3KYCTBEHU — XEMUAUTOHEH CUMETPUYIECH JIajl,
LIEJIOTOHEH 3BYKOpEJ, XpoMaThKa. XapMOHHUATA Ha XaKHEeB € OCHOBaHA HAa BCUYKHU BUIOBE
cenrakopau, HOHaKopau n YHACOHUMAKOP/IHU, YBCIUUYCHU u 6PITOHa.HHI/I aKopau,

MOJIMXapMOHHUYHU NUCOHAHTHU CHb3BYUH, KBAPTOBA XapMOHMU.

JloMuHUpaImuTe KIACHKO-POMAaHTUYHH XApMOHHYHU CpEICTBAa ca o0arpeHd u ¢
UMIIpecHOHUCTHYHU eneMeHTH. [logmoOHo Ha [leOrocu, XamKueB MEMOHCTPUpPA CKIOHHOCT
KbM XapMOHWYHU TMapajieu3MUA — TMapajieTHd KBUHTU W KBUHTAKOPAHW, CENTAKOPIH,
HOHAKOPJM M KBAPTOBH TMOCTPOCHMS, KOUTO CE€ H3SABSIBAT KaTo ,,aKOPAOBHU MEIOAUU' B

(13
yCJIOBHSITA Ha T.Hap. ,,Mejoaudecka ToHamHOCcT (Pynond Perwm). Xapmonwusita Ha Xamxues
HOCH  pa3iWYHd  JApaMaTyprudyHd  QyHKIUW: HWHAWBHUIyalU3Wpalla, CHTYaIl[MOHHA,

CEeMaHTH4YHAa, KOJOPUCTUYHA, U300pa3uTeliHa, KOMEHTHpala, (hopMmoodpazyBaria.

9. Basic Modal and Harmonic Features in Parashkev Hadzhiev’s Operatic Works, and
Their Functions in his Musical Dramaturgy. — In: ,,Professor Pancho Vladigerov* National
Academy of Music, Academic forum ,,Integral Music Theory 2013%, Sofia: 2014, 171-181,
ISSN 2367-5985.

Abstract:

The modally colored melody and harmony have the leading expressive power in the
musical language of Parashkev Hadzhiev’s operas. He developed his harmonic style from
functional tonal harmony to coloristic, chromatic harmony and extended tonality to such an
extent that tonality is almost indistinguishable or absent. In order to depict specific moods and

images, major-minor tonality is colored by modes — Dorian, Phrygian, Lydian and



Mixolydian, hemiditone symmetrical mode, rarely the whole-tone scale, chromaticism.
Harmony consists of all types of seventh chords, ninth and eleventh chords, extended and
bitonal chords, polyharmonic dissonant structures, quartal harmony.

Romantic harmony prevails, but there are also impressionist elements. Like Debussy,
Hadzhiev demonstrated frequent use of harmonic parallelisms — parallel fifths and fifth
chords, seventh, ninth and quartal chords in the role of ,,chordal melodies* in the so called
,melodic tonality* (Rudolph Reti).

The harmony points out a variety of dramaturgical functions: individualizing, coloring,
situational, text underlining, semantic, etc. According to the opera style, subject, plot and

characters, Hadzhiev selects different harmonic or polyphonic means.

10. Mysuxanno-opamamypeuunu acnekmu 6 onepume Ha Ilapawxes Xaodoicues
,Anbena” u ,,Maticmopu®. — B: Axamemuunu mpojietHu udereHus. HMA |, Ilpod. ITanuo

Bnagurepos”, Codus, 2012, 261-271, ISBN 978-954-2925-05-7.

Pe3rome: Karo uscnenBa pa3nuyHUTE TPAKTOBKU Ha JBETE KIACHYECKU 3a OBIArapcKus
TeaThp APaMU U TEXHUTE IIIaBHU I'ePOU B MUHAIOTO U AHEC, MyOIMKaIMsaTa ThPCH BIKIAHETO
Ha [I. XamkueB, u3pazeHo B JuOpeTara W My3WKajgHaTa JApamMaTyprus Ha OIEpHTE.
AHanu3upaHa € TSAXHAaTa KOMIIO3MIIMOHHA CTPYKTypa M MY3UKAJHUTE XapaKTEPUCTHKU Ha

o0pa3uTe KaTo ChbBKYITHO JCHCTBHE HA PA3IMYHU MYy3HKATHO-U3Pa3HU CPEACTBA.

10. Aspects of Musical Dramaturgy in Parashkev Hadzhiev’s Operatic Works ,,Albena“
and ,,Masters“. — In Academic spring readings 2012, 261-271, ISBN 978-954-2925-05-7.

Abstract: By examining the different interpretations of the two classical Bulgarian
dramas and their main characters in the past and today, the publication seeks the vision of P.
Hadzhiev, expressed in the libretti and musical dramaturgy of operas. Their compositional
structure and the musical characteristics of the characters as a collective action of various

musical means were analyzed.

11. Habnooenus 6vbpxy HAKOU MY3UKATHO-OPAMAMYPSUYHU MOOENU 6 onepume Hd
Tapawxes Xaoowcues. — B: brarapcku my3ukaneH tearbp. HoBu maen B My3WKO3HAHUETO.

CBK, Cexknuus ,,My3ukonosu”, Codus, 2013, 10-17, ISSN 1313-8049.

Pe3rome: My3uKagHUAT €3UK M ApaMaTyprUyHUTE MPUHLHUIN B OMEPHOTO TBOPUYECTBO

Ha [1. XamkueB Oenexxar mpoliec Ha HEMPEeKbCHATO Ch3HATENHO 0OHOBsiBaHe. [lyOnukamusta



M3BEXKJA HIKOJKO HETOBH MY3UKATHO-APAMATYPTHYHHA MOJIEIH, YHHTO OCOOCHOCTH
aHanu3upa — Ha OuToBo-mupuyHara ,Jlya rumus® (1958), mcuxosornyeckure My3UKaIHU
npamu ,, Anbena” (1962) u ,Maiictopu* (1966), ucropuueckute ,Jleto 893 (1972) u
»Mapus [ecucnasa® (1977), komuunarta ,,Pumapsar(1969) u kamepHo-TupuvyHaTa €JHOAKTHA
»Pa3Bon’ or Tpunrtuxa ,Ilapagokcu‘ (1981). [Toutn XpoHOJIOTMYHO MOAPENACHU, TE€ OTpa3sIBAT
oOIM TEHJEHIIMM ¥ TIOBEIM Ha BPEMETO B pPa3BUTHETO HA ObJrapckara omepa |
CBILIEBPEMEHHO TBOPYECKOTO Pa3BUTHE HA camusi KOMIIO3UTOpP. OT OUTOBO-KOMEIHEH CIOXKET
ChC COIIMAJIHM MOTHBH W HOMEpHa CTPYKTypa XaKHUEB NMPEMHUHAaBAa KbM TCHUXOJOTHYECKO
W3CIIEIBAHE Ha TEPOMTE Ype3 PEUYUTATUBHU JMAJ03d W MOHOJO3W B pPAMKHUTE Ha
HEMPEKbCHATUTE CIICHW; OT ,MOHYMEHTalHA UCTOpHYecka (Qpecka™“ ¢ enuveH Tl
IpaMaTyprusi U BOJCIIO BOKAJIHO HAYaJll0 KbM KaMepHAa MPO3PAYHOCT C EJIIEMEHTH Ha
MIO3UKBJI. XapMOHHMsITA CTaBa BCE MO-ChBPEMEHHA, a Bpb3KaTa C (DOJKIOPHOTO HAYaIO — BCE
mo-ciaba u omocpeacTBaHa. [IbTAT 3a mocTUraHe Ha TEMaTUYHO €IUHCTBO € BCEKHU ITHT

pasJInyeH.

11. Observations over some musical and dramatic models in Parashkev Hadzhiev’s
Operatic Works. —In: Bulgarian Musical Theatre. New ideas in Musicology. Union of
Bulgarian Composers — Bulgarian Musicological Society, Sofia, 2013, 10-17, ISSN 1313-
8049.

Abstract: The musical language and the dramaturgical principles in Hadzhiev’s operatic
works mark a process of continuous and conscious renewal. This article brings out several
musical and dramatic models and analyzes their peculiarities — the lyric opera ,Lud gidia®
(1958), the psychological dramas ,,Albena‘“ (1962) and ,,Masters* (1966), the historical operas
»Leto 893 (1972) and ,,Maria Dessislava* (1977), the comic opera ,,The Knight* (1969) and
the chamber opera ,,.Divorce from the triptych ,,Paradoxes“. Almost chronologically they
reflect general trends and dictates of time in the development of Bulgarian opera and at the
same time the creative development of the composer himself. From number opera with the
plot and music from Bulgarian village Hadzhiev went to the psychological drama with
continuous development; from ,monumental historical fresco with an epic type of
dramaturgy and a leading canto — to a chamber opera with an elements of a musical. Harmony
became more modern and the connection with Bulgarian folklore was getting weaker and

more indirect.



12. Hakou cmunosu ocobenocmu 6 Kanmama 3a 0amMcKu XOp U CMyYHeH OpKeCmbvp
» Xumuu kom nporemma’ om I. Apnayoos. — B: cn. Mysukannau xopusonty, 2011, Nel, 16—

20, ISSN 1310-0076 .

Pe3rome: Cratusita e 00pa3HO-eMOLIMOHAICH U KOMITO3HIIMOHEH aHAIW3 HA My3UKara, C
KOATO KOMITIO3UTOPBT Feoprn ApHaYI[OB Aousrpaxaa CUMBOJUCTUYHHUTC CIIOBCCHU IIJIATHA HA
noera Hukonaii Jlunmes. KaTto ouepraBa Kpbra OT My3UMKaJTHO-U3pPa3HU CPEACTBA, C KOHUTO
O0opaBH KOMITO3UTOpa (MOJATHOCT, 12 CTenmeHeH 3BYKOpeI, WMHUTAIIMOHHA TMOIU(POHUS,
nouyHKIIMOHATHA XapMOHHS U T.H.), MyOJIuKanusITa Thpcu crnenudukata Ha TBopOaTa B
CbIIOCTaBKa C IIO-pPaHHUTC W CJIICABAIIUTC A HCTOBU OITYCH. Tsa KOHCTaTHupa XapMOHHWYHO
CbUCTaBaHC MCIKAY KOMIIO3MIITMOHHH II0OXBATH OT MHUHAJIU CIIOXH (6ap01<, KJIaCULIN3bM,

I/IMHpeCI/IOHI/IB’bM) " CbBPEMCHHA MUHHUMAJIMCTUYHA CTUJIIMCTHUKA.

12. Some stylistic features in Cantata ,,Hymns to the Spring* for female chorus and
String orchestra by Gheorghi Arnaoudov In: Musical Horizons, 2011, Nel, 16-2, ISSN 1310-
0076.

Abstract: This article analyzes the imagery, the moods and the structural features of
Arnaoudov’s music to the Nikolay Liliev’s symbolist poetry. The observation of the
composer’s musical language (modality, thelf-tone scale, imitative polyphony, stacking triads
etc.) is combined with the search of some specific characteristics of this work compared to
earlier and later Arnaoudov’s opuses. The harmonious combination between compositional
techniques from older epochs (baroque, classicism, impressionism) and contemporary

minimalist stylistics was ascertained.

. Pona na naiimmomusume 6 MY3UKATHO-OpAMAMYP2UYHOMO U32PANCOAHE HA
13. P ) 0

onepama , Ilap Kanosn” om Ilanuo Bnaouecepos. — B: My3ukanHO-HAy4YeH ajMaHax
,Kunpuana benuBanoBa” (roguHa Tperta). HempenackazyeMmusT >KMBOT Ha HAy4YHUTE HUJEH,

Codust: Xaitau, 2005, 79-85, ISSN 1312-2339.

Pestome: IlyGnukamusta pasriaexia My3HKaIHO-IpaMaTypruyHUTE OCOOEHOCTH Ha
eauHcTBeHarta ornepa oT [lanuo BrnagurepoB Kato NpOAyKT HAa CUHTE3 MEXIY €BPOMEHCKUTE
OINICpHU TpaaullMKM U HAIIUOHAJIIHOTO MY3UKAJIHO-UHTOHAIIMOHHO MUCJICHC. I/IBCHC,Z[BaHI/I ca

VHJIUBUIYAIU3UPAHUTE MY3MKaJHU XapaKTEPUCTUKM HA OCHOBHUTE IIEPCOHAXHU U



MPECTaBAUINTE TU JIAWTMOTHUBH, MPOM3THYALIM OT My3UKajgHaTa crneuuduka Ha oOpaszurte

KaTo BSaHMOHGﬁCTBHC MCKAY BOKaJIHATa MapTHUAd U OPKCCTHPA.

13. The importance of the leitmotifs in the Musical Dramaturgy of the opera , Tsar
Kaloyan* by Pancho Vladigerov. —In: Musicalno-nauchen Almanah ,Kipriana Belivanova*
(godina treta). Nepredskazuemiyat zhivot na nauchnite idei, Sofia, Haini, 2005, 79-85.

Abstract: The article discusses the specifics in musical dramaturgy of Pancho
Vladigerov’s the only opera as a product of synthesis between European opera traditions and
Bulgarian national musical thinking. The individualized musical characteristics of the main
characters and their presenting leitmotifs, arising from the musical specificity of the images
as an interaction between the vocal part and the orchestra were examined.

14. Haxou cmunucmuynu ocobenocmu 6 Kiasuprume Konyepmu Ha Beceaun CmosiHos.
— B: Becenun CrostHoB u HeroBoto BpeMe. Pyce: 2002, 93-104, ISBN - COBISS.BG-ID —
1039002596.

Pe3rome: CraTusita pasriiexaa TpUTE KOHIIEPTA 32 MUAHO U OpKecThp OT B. CTosHOB,
Ch3JalEHN XPOHOJIOTMYHO B TPU paA3IUYHU MY3MKaTHO-UCTOPHUYECKH Tmepuoga. Te
0Tpa3sBaT OOLIMTE TEHIEHIMU Ha CBOSI MEPUOJ W KOHCTAHTHHUTE CTHUIIMCTUYHHU Oene3u B
TBOPUYECTBOTO HAa KOMIIO3UTOPA, €BPONEHCKUTE W HAIMOHAIHUTE HM3pa3HH cpeactBa. OT
cUM(OHU3UPAHUSI KOHIEPT HA KbCHUS POMAHTH3bM C €KCIPECHOHUCTUYHH esieMeHTH (Nel)
TOI mpeMHHaBa KbM KJIacHyeckaTa CTPYKTypa Ha cOHaTHaTa (opma mHoJ BIMSHHUETO Ha
conpeanuctuyeckata ecrernka (Ne2) m KbM MoOJEpHaTa W J)Ka30Ba CTUJIMCTUKA ChC
comupam  QyHkmuu Ha 1uaHoTo (Ne3). OOmM CTUIMCTUYHU H3TOYHHIM WM
MPUEMCTBEHOCT CIIPSAMO KIJIAaBUpPHHUTE KOHIepTH Ha [laHyo BmamurepoB — ToBa € equH OT
BBIIPOCUTE, KOUTO aBTOPHT MOCTABSI.

14. Some stylistic features in Veselin Stoyanov’s piano concertos. — In: Veselin
Stoyanov and his time. Ruse: 2002, 93-104, ISBN - COBISS.BG-ID - 1039002596.

Abstract: This article examines the three piano concertos of Veselin Stoyanov, that
were created in the three different periods of Bulgarian music history. They reflected the
common trends of the time and at the same time the individual stylistic features of
Stoyanov’s output, the European professional and the Bulgarian folklore music means. From
late Romantic Concerto (Nel) V. Stoyanov went to easier classical sonata structure under the
influence of Socialist realism aesthetics (Ne2) and to the modern and jazz stylistics with solo
functions of the piano (Ne3). General stylistic sources or continuity to the piano concertos of

P. Vladigerov — that is one of the questions the author asks.



15. Muwo Tooopoe — nuanucmovm. — B: I'anepus va nymurte, My3ukanen jgoroc, ISSN

2534-8973, http://galerianadumite.bg/index.php/pianistt-misho-todorov/

Pesrome: Mumo TonopoB € My3UKaHT ¢ MHOTOCTPAHHH U34BH, MEXAY KOUTO KIaBUPHO
U3I'BJIHUTENCTBO W TBopuecTBO. [lyOnmkamusra cBbp3Ba CIIOMEHMTE Ha HETOBH
CBhbBPEMEHHUIU U YUYEHUIIH, 32 Ja U3IPaax MO-1UI0CTEH 00pa3 Ha KOMIIO3UTOPA KaTO MUAHUCT
U aBTOp Ha My3HMKa 3a nuaHo. Pa3rimemaHu ca HEroBM KOMIIO3ULMH, HSIKOM OT KOUTO B

PBKOIUC, MAJIKO U3BCCTHU U U3IIBJIHABAHU CaMO B POJHUA MY TI'pal CauBeH.

15. Misho Todorov — the pianist. — In: Galeria na dumite. ISSN 2534-8973.

http://galerianadumite.bg/index.php/pianistt-misho-todorov/

Abstract: Misho Todorov is a musician with different forms of appearances and
between them are piano performances and composing for piano. The publication connects the
memories of his contemporaries and students to build a more complete image of the composer
as a pianist and author of piano music. His compositions were examined, some of them in

manuscript, little known and performed only in his hometown of Sliven.

16. Ilpunocvm na Muwo Tooopog 6 pazsumuemo Ha bvieapckama onepema 3a 0eya u
ronowuy. — B: Tamepus ©Ha gymurte, Mys3ukanen Joroc, ISSN  2534-8973

http://galerianadumite.bg/index.php/prinost-na-misho-todorov-v-razvitieto-na-blgarskata-

opereta-za-detsa-i-yunoshi/

Pe3rome: Komno3upaHeTo U npeacTaBIHETO Ha OMEPETH 3a JIela U IOHOIIM € €IUH OT
rojieMute npuHocu Ha M. ToopoB B KOHIEPTHUS U yuuIuiieH XUBOT Ha CnuBeH mexay 10-
Te U 40-Te TOOWHW HAa MUHAIUSA BeK. Te MmoyydaBaT TMOMYJSPHOCT M TOJISIM YCIEX Cpel
YUYCHUIIUTE U TPAXKTAHCTBOTO B Isi1aTa crpaHa. [lybnukamnusTa ce cnupa mo-o0CTOHHO BEPXY
IBE OT TAX — ,,MBapuar nap“ u ,,Ceaemtsx Opars nedenu’ B ThpceHe Ha ChBPEMEHHA OIEHKA
3a TSAXHaTa ApaMaTypruiyHa U My3WKallHa CTOMHOCT. ABTOPBT YTBbpXKIaBa MPUIOKUMOCTTA
MM M MHOTOCTpPaHHATa I0J13a OT TAX 3a 00pa30BaHUETO M BBH3IUTAHUETO Ha IMOApACTBAIATa

JIMYHOCT.

16. Misho Todorov’s Operetta Creative Works for Children and Adolescents. — In:
Galeria na dumite. Musicalen logos. ISSN 2534-8973,

http://galerianadumite.bg/index.php/prinost-na-misho-todorov-v-razvitieto-na-blgarskata-

opereta-za-detsa-i-yunoshi/




Abstract: The composing and performing of operettas for children and adolescents is
one of great contributions of M. Todorov in the concert and school life of Sliven between the
10 and the 40s of XX century. They gained popularity and great success among students and
citizenship throughout the country.

The publication focuses more thoroughly on two of them — ,,The Wise King* and ,,The
Seven Swan Brothers® in search of a contemporary perception and appreciation of their
dramaturgical and musical value. The author confirms their applicability and benefit for the
overall growth of the adolescent personality.

17. ,,Cmwvabuyama” 6 meopemuunomo uznodicenue na bopuc Tpuukos. — B: bearapcko

My3uko3Hanue, 1990, No2, 29-39, ISSNB 0204-823X.

Pe3rome: MeronsT 3a ,,Chb3HATENIHO HOTHO IeeHe” , CreiOumara € BBBEIEH B
OBArapCcKOTO yUMiHILe OT HauanoTo Ha 20-te roguau Ha XX Bek. HeitHust cp3naren bopuc
TpuukoB ycrnsiBa J1a MOCTUTHE BUCOKH YCIIEXH 3a KpPaTKO BpeMe OjarojapeHue Ha CBOsTa
MeIarornyecka M My3HWKajHa KOMIIETEHTHOCT, TIOCTOSIHCTBO W BHMCOKAa CTENEH Ha
cUcTeMaru3anusi B y4eOHOTO chabpikanue. lIpe3 meceTwnerusra MeXIy ABETE CBETOBHU
BoitHM ,,CThi0OUIIATa* CE YTBBPKIaBa KATO OOIIECTBEHO-KYITYPHO JBIKEHUE B YUUTEICKUTE
cpeau.

Cratusara pasriexaa TEOpeTUYHOTO HACIEICTBO Ha TPHUUYKOB, MPEICTABEHO HAN-IIBIHO
B HeroBaTta kHura ,,CThi0Ouiara — OBIATapCKH METOJ 3a Ch3HATeIHO HOTHO meene (1940).
CrplecTBEeH MPUHOC UMAT 3aJETHAJINTE B HESI UJIEU 3a:

— U3TpaxJaHe Ha MYy3MKaJIHAa M HOTHA TPaMOTHOCT KaTO BaXHO YCJIOBHE 3a
MpuoOIaBaHe Ha IIUPOKH JIOOUTEICKH KPBroBe KbM H3KYCTBOTO M TAXHOTO IOCTEIICHHO
MPEMHUHABAHE OT CIYLIATEIN U LIEHUTEIU KbM MY3UKaJIHU U3IIBIHUTEIH,

— HEOOXOAMMOCT OT U3y4aBaHE HA HAPOJHHU [ECHU B YACOBETE I10 TIECHE,

— TMIOCTUTaHE Ha ONTHUMAJIHO CBOTHOIIEHHE MEX]y eBpoIleiickara Tpaguuus Hu
ObJaTapcKus GoakIIop.

M3kimrounTeTHO 1EHHH 3a YYHJIMIIHOTO MY3MKATHO OOpa3oBaHHE ca MPAKTUYECKHUTE
MIPUHIUIIY 32 pa3BUTHE HA ,,TOHAJICH, T.€. JIaJIOB YCET U XapMOHUYEH CIYyX, U3TPAXKJIAHETO Ha
BOKAJIHM HaBUILIM 32 y4acTHE B XOp, Ha MIEEHE a prima vista, pa3BUTUETO HA UMIPOBU3AIUSATA.

Te ca BaxxHa ocHOBa 3a Y4aCTUC BbB BOKAJIHU U MHCTPYMCHTAJIHU CHCTaBH.

17. ,,The Ladder” in the theoretic exposé of Boris Trichkov. — In: Bulgarian
Musicology, 1990, Ne2, 29-39, ISSNB 0204-823X.



Abstract: The system of ,conscious singing* ,,The Ladder* began its life in the
Bulgarian school at the beginning of the 20ies of XX century. Its creator Boris Trichkov
achieved a high degree of logic, systematics and consistency allowing in short terms to get
pedagogical results. In the course of two decades ,,The Ladder* turned into a socio-cultural

movement for music teachers.

The article looks into part of Trichkov’s musical-pedagogical activities — his theoretic
heritage presented in a complete manner in his book ,,The Ladder — A Bulgarian Model of

Conscious Note Singing* (1940). Considerable changes in the book are the following:

— The thesis of the necessity of achieving note and musical literacy as an important
precondition for involving larger public circles in the art of music and their gradual transition
from listeners and connoisseurs to participants and music performers.

— The problem of the folk song in musical education and the achievement of an optimal
ratio in the study of European traditions and Bulgarian national folk music.

Some practical principles of Trichkov’s work are of extreme value for musical
education in school — a systematic choir work, the development of the mood feeling and
harmonic ear, the cultivation of note reading a prima vista as a necessary base for

participation in vocal and instrumental groups, the development of improvisation.
Cryaun

1. Mysuxama 6 6020cnosuemo u 6020cayxcenuemo Ha panHomo xpucmusncmeo om I 0o
Hauanomo Ha V 8. (u3 npobremamuxkama Ha JeKYUOHHUmMeE Kypcoge no UCMopus Ha My3uKama
U UBMOYHONPABOCIABHA My3uxka 8 kameopa , Mysuxa“ kem @HIII na CY ,,Cs. Kiumenm
Oxpuocku®) — B: CbBpeMEHHO My3HWKAHO O0Opa3oBaHWE W BB3MUTAHHE. BeTuKo
TwproBo: YU ,,CB. cB. Kupun u Metonuii, 2019, 156-192, ISBN 978-619-208-196-6.

Pe3tome: Cryausta ocBeTisiBa MajKO MO3HAT 3a HallaTa My3HKaiHa uctopuorpadus
BpeMeBU ()parMeHT — 3apakJaHETO U PAHHOTO PA3BUTHE HA XPUCTUSHCKATa My3MKa KaTo
OorocioBcka MUCHII U OorociykeOHa npakTuka. M3cienBaneTo cucreMaTiu3upa nHpopmanus
mo mpobiema, pasNpbCcHATa B HM3TOYHUIM OT PA3IMYHU HAydyHU OONACTH TMPEAMMHO B
qy)KJI0€3UYHATA JIUTEPATypa, ¢ KOETO OH IMOIMOMOTHAI0 HHPOPMATUBHO YIEOHHUSI TIPOIIEC.

Ha 0a3ara Ha paznuyHM NepHOaU3allMOHHH BB3TJIeIM aBTOpKATa MprueMa CBBbP3aHOTO C
nporecute Bpeme oT | — Hagamoto Ha V B. KaTO TPAaHUYEH MEPHOJ] MEKIY KyJITypara Ha
AntrnyHoctTa U CpenHoBeKoBUETO. Ts Habens3Ba TEPUTOPUUTE, B KOUTO CE Pa3MpPOCTPaHsIBa

XPUCTUSHCKOTO Yy4Y€HHE, KaTo ThPCH TaM OOLIUTE TEOJOTMYHU M JIUTYpPrUYHU KOPEHH,



XpUCTUAHCKUTE (urypu, xouto oOeauHsBaT LlppkBara B Te3u BekoBe. Kora m 1o kaksa
crerneH ce 00ocobsBar M3Toka u 3amaga — ToBa € €UH OT OCHOBHUTE BBIIPOCH, HA KOUTO CE
OTroBapsl.

XPUCTUSHCKUTE BB3IJIEAN 32 My3UKaTa ca pasriieflaHd B CBETJIMHATA HA Bb3HUKHAIIUTE
OCHOBHHM OOT'OCIIOBCKH IIIKOJIM — AJIGKCAaHAPUNCKA C IEHTPAJICH MpencTaBuTen ¢B. KiaumeHT
Anexcanapuiicku, AHTHOXHiicka ¢ ILeHTpaneH npenctasuten CB. Moanm 3matoycr u
Kaprarencka ¢ wnenTpaneH mnpeacraBuTen TepTyiumaH, B KOHTEKCTa Ha crenupuyHaTa
METOJOJIOTHS Ha €K3ere3aTa, KOsTO I'M pa3rpaHudyaBa — aJErOPUYEH METOJ WM HCTOPUKO-
rpamatudecku Metoj. CHenualHO OTHOIIEHHE € OTAEICHO Ha MY3MKAJIHHUTE aJlerOpUU U
MeTaopr B TBOPUECTBOTO HA CBETUTE OTIM. PasrienaHa € NPUEMCTBEHOCTTAa MEXIY
MY3UKQJIHUTE WU Ha JPEBHOTPBLUKHUTE (QUIOCOPH M Ha MATPUCTHTE, OTHOIICHUETO H
HOCJIETHUTE KbM ICAJIMOIEEHETO U KbM MyOJIMYHUTE PA3BICUCHUS.

Karo crneaBa cpeaHOBEKOBHM CBUJAETEICTBA U CBBPEMEHHU TEOPETUYHM aHAIM3H,
CTyAMATa MPOCIEsiBAa XPUCTUSHCKATa OOrociykeOHaTa MpakTHKa OT IMbPBUTE MECHOICHUS
70 pa3BUTHETO Ha MpPOOJIEeMAaTHUYHUTE 3a JNepUHHpAHE >KaHPOBE aHTHU(GOH U aHTU(OHHATA
NICAJIMOJIUS M PECIIOH30PHM U PECIIOH30pHATA [ICAIMO/INSA, KOUTO 03HAYaBaT ChIIIO U HAYMH Ha

U3IIBJIHCHUC.

1. Music in theology and liturgy worship of early Christianity from the first to the
beginning of fifth centuries (on the issue in lecture course of History of Music and Eastern
orthodox music in Faculty of Preschool and Primary School Education of Sofia University
.St Kliment Ohridski*) — In: Contemporary music Education. Veliko Tarnovo. UI ,,St. Cyril
and Methodius®, 2019, 156-192, ISBN 978-619-208-196-6.

Abstract: This study enlightens a little known time fragment for Bulgarian musical
historiography — the birth and the early development of Christian music as a theological
thought and liturgical practice. The research systematizes the available information, dispersed
into sources from different scientific fields and mainly in the foreign languages literature in
the way it would support the information learning process. On the basis of different
periodization views the author accepts the process-related time from the 1" c. — the beginning
of the 5" c. as a boundary period between the culture of Antiquity and the Middle Ages.

The author identifies the territories in which Christianity teaching has spread, looking
there for the common theological and liturgical roots, the Christian figures that united the
Church in these centuries. When and to what extend East and West have been differentiated —

this is one of the main questions, that is being answered. Christian views on music are



presented through the main theological schools — Alexandria with representative st. Clement
of Alexandria, Antioch with representative st. John Chrysostom and Carthage with
representative Tertulian, their specific methodology of exegesis, which distinguishes them —
allegorical method and historical-grammatical method. The continuity between the musical
ideas of the ancient Greek and the church fathers, the attitude of the latter to psalm singing is
examined. The problematic genres antiphon and anthiphonal psalmody, responsory and

responsorial psalmody, which also mean the way of performing, was commented on.

2. OcHo8HU npobremu Ha MY3UKAIHOMO obpazosanue 6 dvacapckomo yuuiuuie om 20-
me 00 Hauanomo Ha 40-me 200unu Ha XX 6eK 8 COYUOKYIMYPHUSL KOHMEKCM HA 8PeMemo.
Ilog meuar.

Pe3rome: J[BeTe MEXIyBOCHHU JAECETWIECTHs B bbiarapus cpabpkar eauH OT Haul-
AKTUBHUTE W TUIOJOTBOPHU TEPUOIM B UCTOpUATA HA OBArapckara Kyiatypa. bearapckoto
00II1eCcTBO MPOABIDKABA J]a BH3IIPUEMa Pa3IMUHUTE TCHACHIIUU B €BPOIMEHCKOTO 00pa30BaHUE
U B H3KyCTBOTO, BKJIFOUHUTCIIHO aKTya.HHI/ITe MOI[epHI/IB’bM 148 eKCHPGCI/IOHI/IS’bM, HO H
pa3BiiekaTenHaTa KyJlATypa C HE BHHard BHCOKO KayecTBO. CBIIEBPEMEHHO ce€ paxia
JBIKEHUETO ,,POTHO M3KYCTBO® ¢ OT3BYK M B MY3MKaJTHOTO 00pa3oBaHue, B ujaenute Ha J[oopu
XpuctoB u bopuc TpuukoB 3a OBITapcKku METOJ, ChOTBETCTBAIl HA OBJIrapcKaTa My3WKaIHA
cpena.Brarnenure u MeronuTe 3a My3UKaIHO OOy4YeHHME Ha BOACUIUTE YUUTEIM IO MY3HKa,
OTpa3eHu B MeAarorudyeckara U My3WKallHATa MEPUOJIMKA, MOCTIKEHUSITA U CcIaboCTHTE Ha
TO3W TIEPUOJ Ca MPEIMET Ha HW3CJICIBaHE B HACTOSIIATa CTYAHMS KaTO YacT OT OOIIUTe

COLIMOKYJITYPHHU MPOLIECH.

2.General problems of the musical education in Bulgarian school from 20s, to the

beginning of 40s of the twentieth century in the socio cultural context of the time.

Abstract: One of the most active and prolific periods in the history of Bulgarian culture
was the two interwar decades of 20" century. In that time the Bulgarian society accepted many
European arts and music tendencies like modernism and expressionism. At the same time an
essential part of the Bulgarian intellectuals, including prominent music teachers, adopt the
ideas of the Native art movement, based on the Bulgarian folklore and born in the circles of
Bulgarian painters (1919). The ideas of the movement had an influence over the music

education.



Boris Trichkov and his system of note education ,,The Ladder* registered a significant
success in the field of the musical literacy. The intention of the author is to create a Bulgarian
method of music education as the composer Dobri Christov’s intention was. But they are not
alone — various number of other musicians gave their contribution to the development of
Bulgarian school music education in that time in agreement with the common socio cultural
beliefs and principals. Their contributions in the musical development of the Bulgarian
children by means of music textbooks for primary school and collections of singing are
considerably important stage in the development of our music school education.

Publications of music teachers in different Bulgarian periodical press editions expressed
their opinions about the status of school discipline ,,singing*, the achievements and the faults,
give to us not only the information, but advises and directions for the present.

The study reveals the presence of different European methods for the music education in
Bulgaria between the 20s and the beginning of 40s, the individual specifics in the pedagogical

practices of the Bulgarian school teachers.



