M3BUPAEMU ANCLUNNIUHN 3A NIETEH CEMECTDBP 2019-2020 r.
CMNELUANHOCT "AHTIMIACKA ®unonorna”

NoacHeHuA:

1) NogpobHa MHPOpMaLMA 3a TeEXHOIOTMATA 3a 3anucBaHe npe3 CYCU e nybanKyBaHa B ,YKa3aHuMA 3a 3anMcBaHe Ha
n3bupaemu gucumnamHm npes CYCH“.

2) CMUCBABT Ha NOCOYEHOTO ,,OrpaHMYeHne” e Kom CTyAEeHTM MMAT Bb3MOXKHOCT Aa 3aMMCBaT AUCLMNANHATA:

- 6e3 - 6e3 orpaHnYeHue, T.e. BCEKU CTYAEHT OT YHUBEPCUTETA];
- daK - camo 3a CTYAEHTHM OT CblmA GaKyNTeT;

- cnevw, - Camo 3a CTYAEHTU OT CbLyaTa CneLmanHocT;

- KYpC - CaMo 3a CTYAEHTU OT CbLUMA KypC.

3) Korato aucumnanHaTta e nocoyeHa B rpynaTta ANCLMMAINHK, KOUTO Ca 33 NPeaMLLEH Kypc OT CblyaTa cnewmanHocrt, 3a 4a
nony4uTe AOCTLN 40 HeA Npu 3anuceaHe npes CYCU, Tpabsa aa ce n3bepe pagnobytoHa ,Camo Te3n Kbm mos yuebeH nnaH —
oCTaHanmn"“.

4 ) KoraTto gucumunavMHaTta e nocoYyeHa B rpynaTa AUCLUNAVHK OT Apyra CneLmanHocT, 3a 4a NoJy4yuTe goCTbN 40 Hes npu
3anucBaHe npe3 CYCU, Tpabsa aa ce nsbepe pagmobytoHa ,,Camo Te3n M3BbH MOs y4ebeH NnaH”, KaTo B MPeaoKeHOTO MEHIO MOXKe
Aa ce nsbepe cneymanHoctTa (3a nogpobHa MHGOpMaLMA BUXKTE ,YKa3aHMA 3a 3anMcBaHe Ha nsbnpaemu gucumnamum npes CYCU”).

5) Korato aucumnanHata e yact ot npodun, KOMTo faBa npodecmoHanHa keaamoukauma, CYCU nasa Bb3MOXKHOCT TA Aa b6bae
OTKpWTa NO-/IeCHO (BMIKTE ONUCAaHMETO B ,,YKa3aHWsA 3a 3anucBaHe Ha M3bupaemu aucumnanHm npes CYCU“)

MNMpenopasaten
TUTYNApP

Ne 3arnasue AHoOTayuAa

OrpaHu4yeHus
Xopapuym
Kpeautu

I KYPC

N3bupaemute gucumnanHm npes yuebHata rogmHa TpAa6Ba Aa HOCAT MMHUMYM 9 KpeguTa

The course is based on an understanding of language
learning as learning to communicate effectively in
various situations. Students are exposed to a range of
literary texts such as short stories, poems, articles and
so on. These texts become the starting point for class
and small group discussions, role plays and other
communicative activities.

Kypc
The aim of the course is to engage the students in the
o 3 rpynu rn. ac. a-p . ) : ; .
1 AHIIMACKM e3MK 3a 0+2 2 EMmA performance of various discussions and simulations and
COLMANHN KOHTAKTH /no 20 Chasosa to encourage the creative use of language. At the end of

the course, students are expected to be able to speak
Aywn/ with greater confidence on a variety of topics and in a
range of different situations, to have extended their
linguistic repertoire and to be more aware of language
in its social context. Evaluation is based on current
assessment: class participation, a portfolio of written
assignments, performance in the communication
activities and a written assignment.

This course will attempt to develop an awareness of
science fiction not so much as a "genre,” but as a way of
reading. We believe that the reading strategies that
science fiction encourages and rewards can develop a
reader's skills in a different way than those of non-SF
literature, skills that would extend to the reading and
interpretation of non-fiction, as well as various sorts of

XOH.ac. political and social rhetoric. The course will be close
Kypc AnekcaHabp reading oriented. Theory and history of the genre will be
5 HayuHa aHTacTuka 0+2 3 Monos limited, but will be mentioned where pertinent. Here
(mo 20 XOH.ac. are some of the general activities that will be taking
[yLm) Bnagumup place in the course:
MoneraHos - Reading and discussing stories that present their

altered reality with varying levels of subtlety, from
classic "spaceships and aliens" tropes to throwaway
phrases, easily missed, indicating a slight shift in the
world.

- Reading and discussing stories from various periods,
tracing the development of trends and concerns in the
genre, as well as putting them in historical context.




- Reading and discussing mainstream texts as if they
were science fiction.

- Writing short science-fictional passages using subtle
rhetorical devices to indicate altered realities.

- Writing short analyses of fictional texts employing the
concepts and methods discussed in class.

Every good science fictional text is a collection of
suggestive images and statements about how the world
could be. We hope to encourage an atmosphere of free
textual interpretation and exchange of ideas about what
lies in the gaps between those images and statements,
stitching them into robust and powerful tapestries of
alternative realities.

E3nkosa Kyntypa Il u.

KypcC
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rp

ln.ac. a-p
bunsaHa PageBa

KypcbT MMa 3a uen Ja NpeactaBu npes, CTyAeHTUTe
PasNnYHK TMnose TeKCT, Heobxoaymm 3a
HayyHoM3cnepoBaTeNckaTa MM paboTa, Aa npuaobuat
NPaKTUYECKM YMEHUA Aa CbCTaBAT Nofo6HM TeKcToBe,
KOETO LWe M yNecHeHW B camocTosTesiHaTa um paborta.
CTyfeHTUTe We MmoraT Aa HayydaT Kak ce nuwat u
opopMAT AUNAOMHa U Kypcosa paboTa, Aa NpeAcTaBAT
KOPeKTHO 6ubanorpadckute eguHUUM B HayyHaTa
6ubanorpadun, fa NULAT aHOTaLMA, pPe3toMe, eKcnose,
peLeH3un, [oKNad, HayyHa ctatua v ap. Te we umar
KaKTO  TeOpeTMYHU MO3HaHWA, Taka U  UYWUCTO
NPaKTUYECKM, LLe Ce MMAT Pas/IMYyHU CaMOCTOATE/IHU
KOHKpPETHW 3agaun. CTyaeHTUTE e CU NPUMNOMHAT
HOPMUTE Ha OBArAapCKUA KHUMKOBEH €3UK U LWe
nogobpaT ymeHuATa CcM Aa cnassat M npwunarat
npasuaaTta Ha 6bArapcKUA NPaBONUC U NYHKTYaUWs.

My6anyHa pey |

Kypc
2 rpynu
/no 20

Aywn/

0+2

XoH.ac.

LOparomup
MapuHos

Ouncumnannata “NMy6amMyHa pey” Mma 3a CBOA OCHOBHA
uen Aa NOMOTHe Ha CTyAeHTUTe JAa nofobpsaT csoute
YMeHWsA B roBopeHeTo npeg, nyb/nKa, KaTo 3a LenTa ce
paboT B HAKONKO OCHOBHWM HACOKM: apTUKynauma w
CcUNa Ha rnaca; NPeofonABaHe Ha CUEeHWYHaTa TPecka;
OpPraHM3MpPaHOCT Ha PeyTa; MHTOHALMA U Nay3u; e3uK Ha
TANOTO W 3puTeNeH KOHTaKT. KypcbT e wu3uano
NPaKTUYECKM, KaTo 3a MOCTUraHETO Ha LeauTe my ce
M3NON3BaT peauLa YMNpPaXKHeHWA W 33J4ayun, KOWUTO
No3BONIABAT Ha CTYAEHTUTE Aa M3u3aT nped nybavka
BbB BCAKO 3aHATUE, Aa rPajAaT YMeHUs U CamMoYyBCTBUE,
KaTo pefoBHO MoJslyyasaT obpaTHa Bpb3Ka.

B Kypca Ha obydyeHue no aucumnauvHata “Ny6avyHa
peu” ca npeasuaeHn 15 paspaboTku.

OueHKaTa ce popmmpa Ha HaszaTa Ha TeKyL, KOHTPO U
bUHaneH U3NUT - U3HacAHe Ha pey npeg, nybauka.

YBop, B
CPaBHUTENHOTO
NNTEepaTypo3HaHue

Kypc
(mo 25
Aywn)

2+0

XoH.ac. g-p
Japwna
JlazapeHkKo

This course is a survey of the main trends in the
development of comparative literary studies. It aims at
familiarizing the students with the basics of comparative
approach to literature seen as a cultural institution in
the whole complexity of its connections with other
fields of human expression. It also offers an introduction
to the practice of comparative literary analysis and the
writing of comparative papers through close reading of
works from different genres, periods and countries.
Examples and hands-on exercises will engage the key
texts of the Western canon and materials drawn from
various media: music, visual arts, movies, social
networking and so on. This will provide a deeper insight
into the way literature transcends its own confines
becoming a powerful synergistic force in the modern
cultural continuum. The course is taught in English.




AHrnnicka
¢dpaseonoruna

1rp.
20 gywmn

0+2

[ou,. a-p Pocmua
Mwnekosa

KypcbT AHrauiicka dpaseonorna nma 3a uen ga
3ano3Hae CTyAeHTUTe C pasnnyHuTe GpaseonornyHm
eoVNHULUM B aHTIMACKM €3UMK, KaTo ce 3anoyHe oT
¢dpaseonornamuTe ¢ Hal-HUCKa CTeneH Ha
ngnomatmnyHoct, phraseological combinations (no
KnacuduKaumaTa Ha BUHorpaaos), npes Tesn, KouTo
MOKa3BaT NO-BUCOKA CTENEH Ha MAMOMATUYHOCT
(phraseological unities) 1 ce cTUrHe 40 CbLWMHCKUTE
namomu (phraseological fusions). AHanusupar ce Te3un
Tpu BUAA GPa3eonorM3mm KakTo OT CTPYKTYPHa, Taka u
OT CEMaHTUYHa rnesHa TouKa. E3anKoBuAT matepuan,
KOWMTO ce pasrnexaa BKAoYBAT TEKCTOBE OT PasvyHuU
OMCKYpCK, KaTo ce Habnsra Ha NONUTUYECKMA AUCKYPC.
OcBeH TOBa Ce TbPCK U KOHL,ENTyanHaTa MOTUBaLMA Ha
$pa3eonornyHUTe egUHULK, TaM KbAETO € YMECTHO.

11 KYPC

MN3bupaemute gucunnanHmu npes yuebHara roguHa Tpabsa Aa HOCAT MUHMMYM 9 KpeauTa

CUHTaKTUYeH
TEKCTOBU aHaNn3

Kypc
1rpyna

0+2
/18 pywn/

XoH.ac.HeseHa
Anekcuesa

The aim of this first-term, seminar-based, course is to
help students gain a deeper insight into the types,
structure, meaning and function of the sentence in
modern English as a text constituent. It starts with a
brief survey of the basic syntactic categories — the
sentence components and their realization, the
relations binding them, word order patterns, and clause
and sentence types, especially regarding their
realization in discourse. Also considered is the
pragmatic meaning of syntactic items. This apparatus is
further applied in the practical analysis of a variety of
fiction and non-fiction texts. There is an emphasis on
the various devices to achieve text cohesion, as well as
on important syntactic differences between English and
Bulgarian. Thus the course attempts to contribute a
syntactic foundation to literary and stylistic analyses,
and to translation.

Students’ performance is assessed by means of
continuous assessment (homework and participation in
class discussions) and a term paper which is to present a
complete (structural, semantic and functional) analysis
of a short text chosen by the student.

MeXxXayKynTypHU
yMeHua

KypcC

0+2

rn.ac. o-p
Emnnuna
CnaBoBa

The Intercultural Communication Skills course is aimed
at Bulgarian and international students who are having
a first-hand experience of intercultural communication
through the Erasmus+ program. Students participate in
four intensive workshops (two before and two after the
study-abroad period) and work independently on a
number of written assignments as well as a term paper
on an intercultural communication topic. They share
their observations and research during the final contact
sessions.




BTopu uyxpg e3uk i

cne 0+4 - .
yacTt Y KypcbT no Brtopu e3uk - aHramickm Bl.2 e Ha HuMBO
Intermediate. M3nonssa ce y4yebHMK No cucTemata
Headway. Llenta Ha Kypca e ga ce pa3BuBaT YeTupuTe
OCHOBHM YMEHMS B OBNAAABAHETO Ha YyXKA e3UK —
yeTeHe, nucaHe, CcaywaHe W rosopeHe. KypcobT
3aBbpLIBa C MUCMEH U3NUT - TECT
This elective course first introduces the
students to basic concepts and methods of analysis of
word-formation and offers a brief overview of the word-
formative models in Present-Day English. Special
E3nkoso S
attention is given to the new trends and the extra-
C/I0OBOTBOPYECTBO — r M
n.ac a-p Mapumsa ; . ; ; i
TeHAEHLMN B 0+2 Koiapposap grammatical non-catenative models like blending, back
eKcrpamaTuyHuTe formation and clipping, making use of language material
mogenu

collected by the students and the instructor. The course
aims at both developing awareness of theoretical
principles and analytical skills, and enriching the

vocabulary of the students.

111 KYPC

MU3bupaemuTe AUCLUMNAMHM Npe3 yuebHaTa roguHa Tpabea Aa HOCAT MMHMMYM 10 KpeauTta

MeXXayKynTypHU
YyMeHuA

KypcC

0+2

1rp.-
20 gywm
BepTunkaneH

KypcC

rn. ac. g-p
Emnnuna
CnasoBa

The Intercultural Communication Skills course is aimed
at Bulgarian and international students who are having
a first-hand experience of intercultural communication
through the Erasmus+ program. Students participate in
four intensive workshops (two before and two after the
study-abroad period) and work independently on a
number of written assignments as well as a term paper
on an intercultural communication topic. They share
their observations and research during the final contact
sessions.

MpnaHacKa Kyntypa

Kypc

0+2

1rp.
24 pywn

rn. ac. g-p
[KoHaTaH
Makpuiian

The "Irish culture" elective course covers a multitude of
topics pertaining to cultural studies: exclusively through
the medium of literature (and supported by in-depth
historical background knowledge). The classes are
arranged thematically and according to a broad list of
topics: a deep knowledge of each being essential upon
one's completion of the course. Assessment primarily
takes the form of a series of coursework essay
assignments. Students will be presented with a list of
canonic Irish literature texts: the majority of which will
be paired in twos and threes. The topics include (with
some selected affixed authors and books): 19th Century
agricultural peasant life and the Irish 'Diaspora'; the Irish
language; Catholicism; the "Irish Literary Revival“; Irish
early 20th politics; mid to late Irish politics and
"Troubles" literature; Music; late 20th century to 21st
century Irish economics. The aim of the course is to
introduce students to some of the most central debates
in Irish cultural studies as well as provide a survey of
Irish literature. The topics will be discussed in lectures
where student participation is of the essence. The
approach to the material will be interdisciplinary while
both presentation and discussion will be facilitated by




the use of multimedia. Students will work with texts and
other materials independently and this work will
culminate in a final project which will be part of the
assessment. No previous knowledge of Irish studies is
assumed but a requirement is the willingness to develop
an understanding of the key issues through out-of-class
preparation. Since the seminars cover a wide range of
topics, the attempt will be made to provide a set of
materials selected for their representativeness as well
as their appeal and depth.

AHIIMNCKM €3UK B
HOBUHUTE | .

KypcC

0+2

23 pywun B
rpyna

XOoH. ac.
Mapraputa
[AnKaHaposa

KypcbT e HacoyYeH KbM Cb3gaBaHe Ha OCHOBEH PEYHUK U
NpPaKTUYECKN yMmeHUA B chepaTta Ha HOBUHUTe. basmpaH
e BbpXy aKTyasHM maTepuann/ HOBMHW/ OT BOoAewm
MeXAYHAapPoAHU  WMHPOPMAUMOHHM  U3TOYHMLM WU
npocnegsBa B HeobpemeHeH W  NO-3aHUMMaTeNeH
KOHTEKCT HOBM AyMM U MU3pa3un, KOMTO ca ce NposBUAU
UM Jobuan pasliMpeHa rPasKa4aHCTBEHOCT B pe3yaTaTt
Ha  KOHKpeTHM cbbutna npes 2010 roauHa.
[OKyMEeHTaNHUAT MaTepuan e CbbUpaH OT eBEHTyaNHUA
BOZel Ha Kypca. CTyaeHTUTe moraT nNpakTUYecku aa ce
3anosHanat c 6e3npeueseHTHaTa NeKCMKanHa
aKTYa/IHOCT W HENpeKbCHaTO HaArpa)kJaHe Ha W B
QHFAMICKM  e3nK. KypcbT we 6bae HacoyeH KbM
M3rpakgaHe Ha yceT M OTHOLIEHME KbM Te3n ¢aKTw,
KaKTO M KbM Cb3faBaHe Ha aKTUBHU MNPAKTUYECKU
YMEHMWA B NPeBo, 1 Pasrosop.

Heonornamu B
ropopumusa

QHTIMIACKK e3uK | u.

KypcC

0+2
23 pywun B
rpyna

XoH.ac.
Mapraputa
[unkanaposa

KypcbT uenu fda 3anosHae CTyAeHTUTe, B MpeBo W
pasroBop, C Hal-HOBMTE M UHTEPECHM AYMMU U U3pasw,
06pasyBaHM U M3MNON3BAHM AaKTUBHO B FOBOPUMMUA €3UK
Ha o06pa3oBaHMTe aHMAMYAHM, W KOUTO Mpuaasat
HEeNnoBTOPUM KOJIOPUT M 0BPa3HOCT Ha TAXHATA peu.
Te3n AymM M M3pas3un ca MHOTO MHTEPECHW NPOM3BOAHM
OT YyXKAM 3aEMKM, NPUYYOAUBU KOMBUMHALMMN OT YyKan
MU MECTHM AYMU UAU TPAAULMOHHO OCTPOBHO MUC/EHE,
obneyeHo B new Open Europe and Cyber age glad rags.
Hewarta we 6bAaT NpeacTaBAHM B 3aHMMaTesleH story
context. KypcbT wMma MHOro cuiHa npakTuyecka
Haco4yeHocT.

BTtopu uyxa e3uk

cney,

0+4

KypcbT no BTopu e3uK - aHrauiicku B2.2 e Ha HMBO
Upper Intermediate. WM3nonssa ce y4yebHUK no
cuctemata Headway. Llenta Ha Kypca e pa ce
NPOAb/IKM PAa3BMBAHETO HA YETUPUTE OCHOBHM YMEHUA
B OBNAAABAHETO Ha YyXJA €3UK — 4YeTeHe, NUCaHe,
cnywaHe wu rosopeHe. KypcbT 3aBbpliBa € MNUCMEH
M3NUT - TeCT.

IV KYPC

N36bupaemuTe AUCLMNAMHM Npe3 yyebHaTa roguHa Tpabea Aa HOCAT MUHUMMYM 9 KpeauTa

BapuaHTh Ha
ropopumusa
AHMTNMIACKM e31K

ua

KypcC

2+0
1rp
20 aywn

aou. aA-p
CHexunHa
Oumutposa

The aim of the course is to introduce students to some
of the main varieties of English spoken around the world
today. It first compares the two “standard” accents of
England (RP) and the United States (GA), discusses the
changes that have affected RP over the last century, the
rise of Estuary English, introduces students to other
major accents of England, as well as to other accents of
the British Isles (Welsh, Scottish, Irish, etc.). Accent
variation in the USA and main southern-hemisphere
English accents (Australian, New Zealand, South African)
are also considered. Throughout the course, students
listen to and watch a variety of audio and video
materials and analyze the recordings both in class and
as part of their individual assignments. Assessment is
based on a mid-term test and a term project consisting
of a written paper and a class presentation.




MonynapHaTta
nuTepaTtypa B
CesepHa Amepuka B
Kpaa Ha XX BeK 1
Hayanoto Ha XXI BekK:
NCTOPUYECKM
meTapuKumm,
deHTb3U, Xopbp U
noctdeMmMH13bM

KypcC

2+2

1rp25
Aywn

npod. 4-p
MapgneH
[NaHoBa@
rn.ac. o-p
lanuHa
AspamoBa

Llenta Ha Kypca e fJa [OMbAHM NO3HaHMATA Ha
CTY[leHTUTE 33 pPasBUTMETO Ha /MTepaTypata oOT
nocoyeHua nepunog B CALL 1 KaHaga, KaTo 06bpHe no-
roNf Mo BHMMaHWe Ha TaKka HapedyeHaTta ,nonynspHa
nuTepatypa“, cpeg  KoATO  Hail-bypHO  pa3BuTUe
npeTbpnABaT NUTEpPaTypuTe Ha EeTHUYECKUTe rpynn B
CeBepHa AmepuKa UM KaHpPOBE KaTo ¢GEeHTb3W,
NcTopuyeckuTe DETEKTUBCKM pOMaHU-mUcTepUn,
XOPBPDBT, KAKTO U NOCTGEMUHUCKUTE ,YUK-TUT” pOMaHM.
CnuBaHeTo Ha ,,BUCOKA“ U ,,HUCKA" KyNTypa, KOETO CTaHa
OT/IMYMTENIHA YepTa Ha NOCTMOLEPHOCTTA, AoBeae A0
Cb3aBaHETO Ha XMBPMAHU KaHpPOBe, KOWUTO paboTaT
KaKTO CbC CTEpPeoTMNUTE Ha NonyaspHata AuTepaTypa,
TaKa U C HAapaTUBHUTE eKCMepUMEHTU Ha ,cepuo3HaTa”
nuTepatypa. CTyfeHTUTe Le moraTt 4a ce 3ano3HanAT B
ObN60YMHA C mexaHM3MuTe Ha paboTa Ha nonynapHaTta
iMTepatypa M C NPeKpayBaHETO Ha rpaHuuaTa mexay
daktm u oukuma. Cpep pasrnexxgaHute asTopyu W
npousseaeHua ca: Stephen King, The Stand; Audrey
Niffenegger, The Time Traveller’s Wife; George R.R.
Martin, A Game of Thrones; Guy Gavriel Kay, Under
Heaven; Yan Martel, The Life of Pi; Dan Brown,The Da
Vinci Code; Elizabeth Kostova, The Historian, ASA
Harrison, The Silent Wife. John Grisham, Jodi Picoult,
Michael Connelly, Anne Rice, The Vampire Chronicles
(Interview with a Vampire); Silvia Moreno-Garcia, Young
Blood, Sex and the City; Kim lzzo, The Jane Austen
Marriage Manual. B Kpaa Ha Kypca CTygeHTuTe We ca
3aMN03HaTU C Pas/IMyHM KPUTUYECKM MepcnekTnBmn 3a
uscneaBaHe Ha nonyaspHata auTepatypa M C Haw-
XapaKTepHUTE W NPOSB/IEHNA B CeBEpHOAMepPUKaHCKUA
KOHTEKCT. CTyA€HTUTE LUe YCbBbPLUEHCTBAT YMEHUATA CU
33 KPUTUYECKO OCMUCNSHE HA INTEpPaTYpHUTE TEKCTOBE
M Cb3gaBaHe Ha COBCTBEHM KPUTMYECKU aHanu3u Ha
Te3n TekctoBe. KypcbT 3aBbpwBa C HanuWcBaHe Ha
KypcoBa paboTa no Tema, obCb¥AaHa B 4YacoserTe.
KpaiiHaTa oueHKa e cbop OT nosyyYeHUTe TOYKMU 33
y4acTme B 4ac, NpeAcTaBAHE Ha YCTHa NpeseHTauus u
KypcoBaTa paboTa.

KoHdepeHTeH
npesog,

Kypc

0+2
lrp-10
Aywm

ln.ac.a-p Henmn
AKnMmoBa

KypcbT MMa MpaKkTMYecKa HacouyeHoCT M uenn Aaa
3aMo3Hae CTygeHTUTe C ABaTa OCHOBHM  BMAA
KOHbEepeHTEH MPeBoA, — KOHCEKYTUBEH M CUMY/ITAHEH.
Ypes npaKkTUYECKM 3aHATUA B CMMy/AMpaHa cpeda ce
nomara Ha CTyleHTUTe [a YCBOAT Haya/lHW yMeHus 3a
aHanu3, BogeHe Ha 6enexkun, peslomupaHe MU
BEPOATHOCTHO MPOrHO3MpaHe MO OTHOWeHWe Ha
M3XO4HMA TEKCT, a CbLO M A3 BHMKHAT B Mpoueca Ha
Cb3gaBaHe M MpeACTaBAHE Ha NPeBOAHMA TeKCT. 3a
MaKCcMManHo gobnauxasaHe 40 peanHN KOMYHUKaTUBHU
CUTyaumMu ce M3MNOA3BaT PasAMYHM TUNose CbbUTMA —
NeKuMKn,  npeckoHdepeHumy, obuuManHM  peuw,
obyyeHusa u ap. MNpeanarat ce WUPOK KPbr OT TEMU OT
06LECTBEHO-MOIMTUYECKUA M MKOHOMMYECKU 3KMBOT.
Pasrnexpat ce u npodecrmoHanHata eTmka MU HOpMK Ha
noBefeHWe B KOHTEKCTa Ha eKunHata pabota M
B3aMMOOTHOLLIEHMATA C Bb3/I0OKUTENN.




Mucane 3a
npodecnoHanHu
uenu

Kypc

0+2
1rp.—-20
Aywm

ac. Jluka
Muwanosa

Oucuunnnnata ,MucaHe 3a npodecMoHanHu uenn” cu
nocTaBA [Be efHAKBO Ba)KHWU Lein: Aa 3anosHae
CTYAEeHTUTE C OCHOBHWTE MPUHUMMM Ha NUCAHeTo B
npodecvoHanHa cpeda M Aa pas3Bue TEXHUTE YMeHUs B
3a MNaHUpaHe, CbCTaBAHE W pefaKTMpaHe Ha 6BusHec
KOpecnoHAeHUMA U AOKYMEHTaUWA. B cemnHapuTe Kbm
avcumMnanHaTta ce pabotn ¢ pasanyHu 6usHec popmatu
(6usHec nncma, MeMopaHayMu, NPOEKTHM
npeanoXeHus, AOKNaam, cbobLieHWn 3a NpecaTa U ap.)
KaTo Ce MOCTaBA aKUEHT BbPXY Pas/IMiHU CTpaTernu 3a
MUCaHe Ha CbAbPNKATENHU, ACHU U Aobpe odopmeHu
JOKYMEHTH, KOWTO AONpMHAcaT 3a  edeKTUBHOTO
nocTuraHe Ha nocraseHuTe 6usHec uenu. CneymanHo
BHMMaHWe ce o0b6pblia Ha TEXHUKM 33 YMECTHOTO
M3Mosi3BaHe Ha pas3/IMYHWTE KaHpOBE C oOrnes
u3roTeaHe Ha ybeauTenHa v Bb3feWCTBaWla NMCMeHa
6u3Hec KopecnoHaeHums. KypcbT LWe nomorHe Ha
CTyAeHTUTE Aa NpuaobuAT No-rofsima yBepeHoCT Npu
aHanM3a Ha KOMYHWKATMBHUTE CUTyaLuuW, B KOWUTO ce
Hanara ga ce nuwe Ha paboTHOTO MACTO, KaKTO U A3
aflanTupaTt NocnaHWATa CM CNPAMO ayAMTOPUATA, KbM
KOATO T€ Ca HAaCOYEHMU.

CbBpemeHHa
aHrIMNCKa gpama oT

XX Bek

KypcC
1rp.
(25 pywm)

2+0

Kp.

aou. A-p
Acnapyx
Acnapyxos

The aim of the course is to familiarize students with the
main tendencies in the development of twentieth-
century British drama. We will discuss several
representative types of play — the play of ideas versus
the well-made play, verse drama, the drawing-room
comedy, the plays of social protest of the angries, the
theatre of the absurd, epic theatre and others. Close
attention will be paid to works by G.B.Shaw, W.B.Yeats,
T.S.Eliot, Osborne, Pinter, Stoppard. The authors
discussed will be placed in the greater cultural context
of the times. The course will expand also the students’
knowledge of drama theory.

AHIUACKN e3UK B
HoBuHuTeE Il y.

KypcC

0+2
23 gywn

XoH. ac.
MaprapuTa
[AvkaHaposa

KypcbT e HacoyYeH KbM Cb3faBaHe Ha OCHOBEH PEYHUK U
NPaKTUYECKM ymeHus B chepaTa Ha HoBMHUTE. BasmpaH
e BbpXy aKTyasHM maTepuanu/ HOBMHW/ OT BoAewm
MEXAYHAapPOoHM  MHOOPMALMOHHM  U3TOUYHUUM WU
npocnegaBa B HeobpemeHeH W NO-3aHMMaTeneH
KOHTEKCT HOBWM AyMMU N MU3Pa3KU, KOUTO Ca Ce NPOABUAN
UM fobuAM pasliMpeHa rPayKAAHCTBEHOCT B pe3ynTaTt
Ha  KOHKpeTHM cbbuta npes 2010 roawuHa.
JOKyMeHTaNnHUAT MaTepunan e cbbupaH OT eBeHTyaNHUs
BoAeLll Ha Kypca. CTyaeHTMTe moraT NpakTUYecKu aa ce
3ano3HaAT c be3npeueseHTHaTa NeKcuKanHa
aKTya/IHOCT W HEeNpeKbCHaTO HaArpa)kaaHe Ha W B
AHIMIMACKM  e3UK. KypcbT we 6bae HacodeH KbM
M3rpaxgaHe Ha yceT M OTHOWeEHMEe KbM Te3n ¢aKTy,
KaKTO M KbM Cb3[aBaHe Ha aKTUBHU MNPaAKTUYECKU
YMEeHUsA B NpPeBoJ 1 pa3rosop.

Heonornamu B
ropopumusa
aHrNACKKM e3unk |l y.

KypcC

0+2

MaprapuTa
[vkaHaposa

KypcbT uenu fAa 3anosHae CTyAeHTUTe, B MNpeBod M
pasroBop, C Hal-HOBUTE M MHTEPECHM AYMMU U U3pPasy,
06pasyBaHN M U3NON3BAHM AaKTUBHO B FOBOPMMUSA €3UK
Ha o06pa3oBaHWTe aHI/IMYaHW, W KOWTO MpuaasaTt
HenoBTOPUM KOIOPUT U 06PA3HOCT Ha TAXHATA pey.
Tesn gymu 1 U3pasu ca MHOTO MHTEPECHM NPOU3BOLHU
OT YYXKAM 3aeMKU, NPUYYAIMBU KOMBUHALMU OT YyKaM
M MECTHU AYMWU UAU TPAAWULMOHHO OCTPOBHO MUC/EHE,
obneyeHo B new Open Europe and Cyber age glad rags.
HewaTta we 6bAaT NpeAcTaBAHM B 3aHMMaTeNeH story
context. KypcbT MMa MHOTO CU/AHA NpaKTUYecKa
HaCOYEeHOCT.




AmepunKaHcKaTa
Lpama B KMHOTO
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This course will survey the variety of themes, genres and
styles as represented in the works of prominent
twentieth and  twenty-first century  American
playwrights such as S. Glaspell, T. Williams, E. Albee, A.
Wilson, D. Mamet, D. Hwang, S. Shepard, M. Norman, J.
Guare, T. Kushner, and others. We will be looking at
their plays as art, as literary creations but also as
cultural objects in the public arena of theatre and in the
respective cultural context in which they can be best
understood and enjoyed. Special attention will be paid
to the historical and cultural factors that have shaped
the adaptation of the discussed plays for the screen
(e.g. the role of censorship, Hollywood industry etc).
Class discussions will be supplemented with watching
film versions of the original works to trace the
transformations of the dramatic text in performance
and film. For the purposes of analysis some grounding
concepts of drama and film theory will be introduced.




